Copyright is owned by the Author of the thesis. Permission is given for
a copy to be downloaded by an individual for the purpose of research and
private study only. The thesis may not be reproduced elsewhere without
the permission of the Author.



Trick of the Light

Kathy Dudding
2004



INDEX

 Sy—— Acknowledgements
. —— Prologue

. J— Introduction

7 The Haunting
15 Crotch

L — Touch

"3 —— Body Cuts
26.......A Bedtime Story
. 5 — Epilogue
34 Ilustrations

S A Note

1 — Bibliography
38.......Filmography



|
|

An exegesis presented in partial fulfillment of the
requirements for the Masters of Fine Arts at Massey
University, Wellington, New Zealand

ACKNOWLEDGEMENTS:

Thank you

John Di Stefano, my supervisor, for supporting my ideas and putting me on to
some cool theorists.

The Master of Fine Arts faculty who have contributed over the two years of my
candidature: Sally Morgan, Julie Roberts, David Cross, Simon Morris, Anne Noble,

Karin van Roosmalen, Aaron Kreisler, Maddie Leach, Eugene Hansen.

Supporting staff: James McCarthy, Regan Gentry, Kelly Joseph, Nicola Robb,
Linette Van Greunen.

Lee Jensen for typesetting this document.
Collaborators Tim Prebble and Ian Powell.
Family and friends, especially Amohia Dudding, Mum, and Lyne Pringle and

Denise Cadigan for the many fine meals and encouragement over the last couple of
years.




PROLOGUE

[t is not yet dawn. A woman is asleep in a 60s bungalow that is surrounded by
native forest. The night is cold — her bedroom windows are covered with a layer
of condensation. A stalactite has forced entry to form on the inside of one of the
frames.

She awakes to a pressure on her chest. An entity in the form of a past lover is having
sex with her. In a state of horror and fear she struggles, trying to resist. But she can
neither move nor utter a word or sound.

Then an inner voice tells her to “enjoy”. She relinquishes and begins to relax, and
a transformation occurs from danger to pleasure. The experience becomes one of
autoeroticism in which she submits to body-shaking explosions brought about by
the ‘presence’ and her own hand.




INTRODUCTION

Trick of the Light is a video installation essay that relates the story of the incubus in
the form of a multiple screen and sound installation. Research into the topic of the
incubus as it has been represented in art and film, both historical and contemporary,
reveals that in the main these works have been from the male perspective. Trick of the
Light endeavours to put forward a viewpoint of the incubus experience with regard
to female sexuality and subjectivity.

In ‘The Haunting’, I will relate the connection between the incubus and the
monstrous-feminine, concentrating first on three key historical paintings: The
Nightmare (Henri Fuseli, 1781), Daneé (Rembrandt, 1636), Daneé (Gustav Klimt,
1907). I will follow an analysis of these three paintings with an examination of two
cinematic works that pertain to the incubus: Rosemary’s Baby (Roman Polanski, 1968),
The Entity (Sidney J. Furie, 1985). These works will be surveyed in the context of the

monstrous-feminine.

‘Crotch” will look at woman artists who have sought to counter negative attitudes
towards women with regard to sexuality. The performance art of woman working
in the 1960/70s — Valie Export, Hannah Wilke, Carolee Schneemann — will be
examined in relation to their highlighting of the female sexual part. I will follow
with a comparison of contemporary woman artists working in this subject area:
Tracey Emin and Zoe Leonard.

A number of woman feature filmmakers who have also addressed women'’s sexuality
will be studied in “Touch’. In today’s era of post-Mulveyism, in the hands of the
woman director the gaze is female. While directors such as Jane Campion have
eroticized sex on screen, others such as Catherine Breillat have maintained a natural
aesthetic not dissimilar to pornography. Here I also introduce Laura U. Mark’s notion
of ‘haptic cinema’ and relate it to my own concept of film-ecriture feminine.

‘Body Cuts’ will foreground the recent phenomena of film and video moving into
the gallery space, and the resultant changed relationship of the viewer with such
works. Peter Greenaway's idea of the audience performing the editing will be






