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wHo / WHAT
Who are you as a What are you designing?
design/ creative | T her? What size, shape, what materials/ media?

Who are your heroes,

kindred spirits, exemplars, meodels, competiti
or antagonists for this research proje
(This could be thinkers, designers, t
WHO is your project: give it some p

What family/ kind/ type of design

= . does it belong to?
’7& at fields of knowledge will you be drawing from?
i ~ /hat communities/ audience/user/participant
n titles b9 will you be designing for?
; (_Whatgnp‘ip' ledge does this r h try to address?
S/ What questions, issues, concerns or postions
I'i will you be working amongst?

Thao—
e S M/ o Oo ey
‘Why might this design res_e" h be t\-/ e /' What tools, methods, technigues, 4
important to do now- for you? r qlhm? technologies or processes will you engage in this
How is this design research rolwn{\t or design research?
significant, to whom, why? ™. _~" How do they help you think, make, organize, record, |
- d t, reg t, question or cor icate?
How will they assist to mobilize your position, argument
or persuasive cause ?
\ X~ How does theory serve as an agent in your
2 M material practice?
[ ".(«-\ < b hr\f'a. u How are you carrying our critical and reflective research activity?
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If these are the nodes of research matter that make up a research project... (g -CONCuS

How do they connect with each other? I ez
What are the relations between these nodes? wo oo~ < (CC :
How do you prioritize them? What order do you work your way through them?

g
\ . L
How do you use them to structure an argument or position in the form of a visual and textual essay? N ,'uw;»_J U\,&kﬂc ! 15
: sderuereA S
) ) K Nl @ o 1 - s
~ ) —r NI e . N . [ rae vz VUt o\ Te o
';;'.“J"\'i\\ ! CLg '*J\-—--L--'“'} F"’L.al“ ’(t"*' LENOIA, LG TV O

Michel De Certeau
Urban theory

Richard Saul Wurman

E R Tufte
Displaying Information

Lefebvre . .
Information anxiety
How? Urban theory
™~ Oliver Sacks
Simon Parker How do we see?
Urban theory \ How do we think?
Urban experience
WRITERS \
Anke Gleber
/ The Art of
Taking a Walk.
Bruce Mau Flanerie.
Life style
Garry Emery
Collaborative design
R2 Design David Carter

Letterbox/Tow \

DESIGNERS Emery Studio

Wayfinding/Installations

Jiyeon Song /
Experiential Buero Uebele

typography Architecture/Wayfinding
3D communication

Letterbox/Tow
Built environment WHY NOT Associates
Typography Environmental Typography

Andreas Uebele
Signage systems
Information graphics
Architecture

Urban planning

Material thinking/
matter
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Proposed Reading

The Social Life
of Small
Urban Spaces

URBAN THEORY .0 1
URBAN EXPERIENCE

NEL AND T PLRIC SR

Proposed Reading

The
i Reflective
PUBLIC PLACES i e Fractitione

M, |
URBAN SPACES

i e
DISCOURSES
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1

WYLY

EEEEERE BE BERLNE
i .,-..;__WI’_ e ' o e cwes -:

!

I e s ) B
11
I

1 B 1= ,n‘hl- s ‘L“?:h"’ - W
H i 1 _‘L‘ L,__F\_E'('{‘d' wiﬂ.i B i

yp— t"‘.‘[‘T"Tf" -
it

3

4 2oun . '

|

izl

-
T

S

9

H

b

P

K= FES-

3

9

0C ) BT

.
i

=l
i ‘j—‘:

i

(&4

%-

\

N e

{

¢

13

AR
-4
4
a0
0
2
:
B&
\J

Tram B 55 = S e 50M et

;
i

2
7
g
;

|
:-.
\
C, i
5
|
T

H=E > ¥ of ";'- =5 ! -+ E
1 | |
A EEEL L] 1, Er
EESEL s isisaaatnt GRALL s LR
' 2]
- wadn

4 =
[k
_}‘
&
L
A
h
Ny
s
I _.c____’i
| KA ?*
£

workbook | 5



( ﬁ[- ? i_--- — -
3 T Taave = = = = [
: 2 RGES Lo sisas O Geeidatnf
o f SRID. L i
: T iR e o] Cmtulo.kv\ faﬁms::::‘:‘”"l K‘*l_”ﬂ*"”t
i (S~| Cinibodsy = \et EE 1
TF = = !
uk s e o S SR : i Cotowgeieckm
{EEsEraasNE | §2EEaseRea aansas SoapsmRAAT GO
il wi S - - . @ & =am _ | 8 5w \ Q,?e»ceq ] |
5 Aol oot ) JSadiici =S I i1 sz
: i | I IEEENAEEEEESNEEEEN NN AN
i Chogt! 1 i L EEEEEE
d ; dm‘WST
: } -1 ,.q_.l'& ‘ﬁL | _;f“‘ T | ? : T | B i :: : ________ R hlﬁx\gﬁco\ \'\C l\-ﬂi»-a- |
e | Mk = Sorleet ouotediun ) o %uﬁm\iﬁv—jv‘i SEEENEEESEEEmES
: ¢ A i VI = , o Of‘b_uwnw.:;:i:f;::':_;_,_,_,
i o 3 v | 3 BEEEEF /i v= AN s SRR
[} LR RE S Rt ML= SEE 1 TR Shexe My ( 2 u;,....'lMFljccj»hﬁuéEsfs'Mj.ﬁiii.'II."IIj.'_'i"."
i lcncbdﬂ!!ﬁ]:l __L A ving < Sk ‘.‘ S IENEEENE RS AR EEOEE o
Rt Gtk : m! = 4 - ENES S EEEEE
! 5
E . 7 EEEEEEEREERSEERSCyEssosse: Ml SIS RN SRR RN EE
i 3y s ! \ He T HOND 8- RSN S NN NNENNRE S EEE NS SRENE
i = _ I W, ) HE
e g e J + Con fpsd SIEERRE
5 / o
Qo = o bt focb | cr :
- : i L]
.—' - i.:-' = I

6 | workbook
workbook | 7



- L T g t (- L How can typography accentuate the identity of
] : St R = o £~ o urban spaces in an integrative manner in order
0 4 : o EMEE to enhance public experience.
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Experimenting
Do | want a strict system?

i i i - : | | . | Fonts, colours materials...
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SYSTEM FOR SITE NARRATIVE? Or do | treat each site
more specifically?

Inorder to code the various sites and their narratives,
looking at a type of Igrid] system, once applied to sites
might have ta adjust. Will this work? Can it be applied to
various structures and materials/surfaces, Needs to work
well at various sizes. Playing around with options:

40

letters twopence,

the first daily mail frem Therndon to Pite-ene

newspapers

was inaugurated on July 11th

a penny.

EXAMPLE STORY - IDEAL TYPE OF STORY?

| like the simplicity of this narrative

The first Wellington Post Office, burnt down in 1842, stood where the
citizens’ memorial now stands, and the first daily mail from Thernden
to Pito-one was inaugurated on July 11th, 184C tters twopent

news 2rs @ penny

FONT CHOICE

Use a font typical of signage?
Oruse a New Zealand font?
Kris Sowersby's National?

WORK THROUGH

In between spaces, in between narratives
Layering of information

Type could also be added to the numeric glyhs

How will the user know to use smart
scan/go to website for more infa?
Info in bar of glyphs?

1840 1840

letters twopence, letters twopence,
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newspapers newspapers
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a penny. apenny.
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PLACING TYPE

Re-thinking visual language
in transitional space

Tanera Park

How can typography accentuate the identity of
urban spaces in an integrative manner in order
to enhance public experience.

Site 01
Wellington Train Station

Existing typography Dominant colours

Informational typography W Marketing/commercial typography

14 | workbook

Sites

Site 01
Train Station

Site 02
Tanera Park

Site 03
Cnr Dixon &
Victoria Sts

Site 04
Dixon St Steps

Site 05
Cable Car
Lookout

Dixon St Steps
360°

Existing typography Dominant colours

Informational typography M Marketing/commercial typography

Site 02
Tanera Park
180°

E .
PR |

Informational typography M Marketing/commercial typography

Site 02
Tanera Park
360°

Dominant colours

Informational typography B Marketing/commercial typography

Existing typography Dominant colours

Historical research

GOVERNMENT HOUSE LAND
NITAL T FOSPITAL §
- CHAIRM

Site 05
Cable Car Lookout
360°

Existing typography Dominant colours

Il E
Y 4

o — open
~IEs0 A

Informational typography W Marketing/commercial typography
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Site

Dates

Site Information History Photos Uses

Bus (Tram) Tunnel

1907 openend

Materials

Methods

The 1200ft-long tunnel took 18 months to build. Work was finished on Bus Tunnel
11 April 1907 The new tramline through the tunnel was tested the next
day and officially opened to the public on 16 April 1907. A single-deck
car was used for the test, and the run was a smooth one. The Mayor
and Mayoress, city councillors, Corporation officials and members of
the Miramar Borough Council were official guests. The Evening Post
reported:

Sutch Memorial Toilets

Concrete
Bricks

Three recorded meetings between Sutch and Dmitri Razgavorov over a six- None
month period in 1974. Sutch kept a record of the appointments in his diary
which all occurred at 8.30pm on Thursday evenings. A further appointment
was made for corner of Holloway Road and Aro Street on 26 September. On
this occasion a whole swag of security agents were present, hiding in a public
toilet block, waiting in cars and behind trees.

Plimmer Steps

Mr. John Plimmer (1812-1905) gave early Wellington one of its colourful
touches when he purchased in 1850 the hull of the wrecked “Inconstant”
which ran aground at Barrett Reef, towed it to the shore, and converted it
into a warehouse [Noah's Ark) with a wharf for a front path, was a useful
and practical member of the Provincial Council. He resided at the head of
Plimmer's Steps, where he held sway until an advanced age as “The Father
of Wellington.”

Pedestrian Throughfare
(Retail/Offices/Parking)

Opera Lane

Tiles
Concrete Steps.

Adimmly lit lane that we rush down when late for the theatre and after-
wards when in a hurry to get to the car.

Pedestrian throughfare

Edward St

1853 constructed

Cobbles
Concrete Steps

whatis possibly our most Lilliputian thoroughfare, a spot where the proverbial
cat could get at least three good bumps. This is Edward Street, constructed

in 1853 by Edward Catchpool. It is strange that in these ever-changing back
parts of the city Edward Street has endured so long. So many city lanes have
been overbuilt, as for instance, Port Lane and Martin Lane nearby. When the
time comes, may the Mayor in full canonicals descend upon you to bestow his
thanks for one hundred years of unremitting service.

Pedestrian throughfare
Retail/Bars

Cnr. Dixon/Victoria

Pedestrian throughfare
Park?

Sman Lane/Car Park

1865 Hotel openend

Concrete
Slat benches

Tasman St Pool

1914 Built

Swan Lane runs along the south side of Wakefield Hotel, for many years known as the White Swan Hotel, called by many clients of Carpark Concrete The land is protected
the past, “The Dirty Duck.” Speaking of ducks, George T. London,  first arrival, acquired a further piece of land in this street for his Throughfare from the northerly
daughter, who wanted to keep ducks. Water was no obstacle, a creek, rising in Polhill Gully and entering the sea behind the Opera winds by low rise build-
House, crossed Cuba Street at the corner of Ghuznee Street where, owing to the proximity of Mr. London’s property on the eastem ings that permit the
side, the bridge across it was known as “London Bridge.” “There! the old man would sometimes exclaim, gazing at the dense tra- sun to shaft in over the
fic and closely packed buildings of modern days, “Once my duck farm.” Mr. London was for many years on the Wellington Education top providing all day
Board, and was for several terms Mayor of Petone. The Bristol Hotel, which he built, now covers part of the “duck farm.” long sunshine.

Boys' Institute pool in Tasman St was the oldest indoor pool in Wellington. The None at the moment Concrete

building which housed the swimming pool since 1914 has been demolished.
Only the street frontage (with YMCA signs on both side walls] is still standing.
Contradictorily, the remains of the pool are now visible. They are being used
as a base for propping up the wall of a neighbouring factory. “They smashed
down my swimming pool to build a Pak'n'save,” she said

Proposed site for a
Pak n Save

Iron
Dirt/Soil
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Research Literature

Michel De Certeau Francesco Careri
Urban theory Walking as an
Peter Morville aesthetic practice .
Lefebvre / Ambient Findability DISCOURSES
Urban theory IN PLACE

™~ Anke Gleber
Simon Parker / The Art of Taking
Urban theory \ a Walk. Flanerie.

Urban experience

WRITERS \
/ E R Tufte E‘iﬂ
Displaying

Richard Wolfstrom Bruce Mau ]
Embedded artworks, Life style Information
typographic narrative Garry Emery PUBLIC PLACES

) Collaborative design hgg.
R2 Design / / David Carter URBAN SPACES
Environmental

Material thinking/ T Ol A oy
pography WL

.

Andreas Uebele matter
DESIGNERS Emery Studio Signage systems
Wayfinding/Installations Information graphics

Architecture

Jiyeon Song / Urban planning
Experiential Buero Uebele

typography Architecture/Wayfinding
3D communication

Letterbox/Tow
Built environment WHY NOT Associates
Typography Environmental Typography o
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JOURNEY THROUGH TIME AND SPACE

With the aim to reveal history of in between
spaces/places relating to 1865-2015

SITE CRITERIA

Main Criteria

-The site is situated in Wellington

-The site must be an in between space/terrain
vague (connector space, tunnel, bridge, alleyway,
street] or a ‘derelict’ space in between uses
(temporary carpark, building site etc.)

-The site must reveal an interesting past which
relates to a date between 1865-2015

Sub Criteria

Practical

-Ease of access

-Geographical position/topology

-Clustering of sites

-Convenient start/finish point

-Length of walk (time taken as well as distance
walked)

-Distance between sites

24 | workbook

BREAKDOWN OF SETS

Overall Set
-150 year journey through time and space.
-In between Spaces

Having researched other cities as well as Welling-
ton’s City Walks the general themes were:

-Architecture -History
-Adventure -Nature
-Arts/Culture -Local Interest
-Food/Drink

At the moment my project seems to fall mainly into
history with a hint of architecture, culture and local
interest along with a discovery element.

Breakdown of sets

Some of the overriding similarities/themes when
looking at the locations are:

-Reclamation

-Street names

-Transport

-Alleyways/tunnels/bridges/steps - connector
spaces

-Derelict sites (abandoned buildings/ruins/empty
spaces, where buildings have been removed but
nothing has been put in their place)

Some themes such as

Hospitals

WWs

Recreation

were researched and the discarded due to insuf-
ficient facts or not enough sites relating to the
theme within the time period.

The in between sites vary tremendously in that
although they are all in between spaces, their quirky
or interesting history does not always relate to an-
other site either in theme or time.

The site histories are so varied that they
seemingly cannot be grouped in sets

very readily.

This led me to explore the geographical and time
line aspects rather than try to create groups that
are simply not there.

When looking at the geographical positioning of the
sites (see map of Wellington), it seemed logical to
create routes and then further explore those routes/
extend the routes to discover other sites along

the journey. Which would then correspond to the
1865-2015 time period.

The jumping back and fourth over time is an impor-
tant factor to consider when devising the routes.
Can it work? s the alternative/unseen/unwrapped
Wellington theme enough to hold them together.
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'Mapping system

Map sits on grid system
Universal grid for project?

40ish Sites

1. Tanera Park/Epuni St 19. The Oaks Complex 37. Waitangi Park?
2. Arthur Street 20. Glover Park 38. Blair St
3. Courtenay Toilets 21. Chaffers NW/Te Aro Station 39. Car park/Site of Shed 17
4. Cnr. Harris St/Jervois Quay 22. Farmers Lane (York/Tokio) 40. Car park/Site of Custom House
5. Frank Kitts Park 23. Dixon St Steps 41. Willis/Vivian St Carpark
6. Harris Street Bridge to F.K.P 24, Left Bank
7. Cambridge/Kent Tce 25. Garrett St/Bute St
8. Basin Reserve 26. 155 Willis St
9. Bus (Tram) Tunnel 27. Woodward St
10. Sutch Memorial Toilets? 28. Lambton Quay
11. Opera Lane 29. Church St (Jacob’s Ladder)
12. Edward St 30. Karo Drive Walkway
13. Cnr. Dixon/Victoria 31. Karo Drive Remnants

% 14. Swan Lane/Car Park 32. Grand Arcade

ﬁl Previous experiments - Example SET/Walk 01
15. Tasman St Pool 33. Victoria Arcade/Chews Lane

gue
16. Egmont St 34. Bond/Lombard St Parking The grid and the
squares could form
17. Midland Park 35. Lukes Lane prt ofthe codng nd
esign.

18. Mt. Victoria Tunnel 36. Te Aro Park/Pigeon Park Further design con-

cepts to be explored

Each set/walk can then have a zoom in map.
The maps can be displayed on one main map
and then individually for each walk.
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‘Mapping system _

28 | workbook

Reclaimed land

4. Cnr. Harris St/Jervois Quay
5. Frank Kitts Park

6. Harris Street Bridge to F.K.P
7. Cambridge/Kent Tce

8. Basin Reserve

Example Loop Walk

21. Chaffers New World

\

-This route follows the old shoreline
-Most of the reclamation took place from1870 onwards
—-More sites to be added

1. Tanera Park/Epuni St

2. Arthur Street

9. Bus (Tram) Tunnel

. 10. Sutch Memorial Toilets?
Some example scribbles: utch Memorial Toilets

15. Tasman St Pool
Experimenting with grid and map reading.

Working with the grid. 18. Mt. Victoria Tunnel

31. Karo Drive Remnants

-This route loops
-It includes alleyways, steps, carparks
and derelict buildings

Innercity Loop

3. Courtenay Toilets

11. Opera Lane

12. Edward St

13. Cnr. Dixon/Victoria

14. Swan Lane/Car Park

19. The Oaks Complex

20. Post Office Corner?

23. Dixon St Steps

24. Left Bank Alley/Throughfare
25. Garrett St/Bute St Carpark
26. 155 Willis St

30. Karo Drive Walkway
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JOURNEY THROUGH TIME AND SPACE

With the aim to reveal history of in between
spaces/places relating to 1865-2015

ROUTE AMMENDMENTS

Video + Photo Documentation

-Through walking the given routes some ammend-
ments have been made

-Distances between sites and possible addition or
subtraction of sites still to be finalised.

—-Exact walk times to be set once routes are fina-
lised

Routes

-Inner City Loop Route is a quirky in between and
through spaces walk mainly involving shortcuts etc.
-Reclamation Route loops to finish within walking
distance from Loop Walk but still needs tweeking.
-Inner City Fringe still needs sites added

AUGMENTED REALITY APP?
+ ANALOGUE DESIGN

-How can app combine with analogue design?
-How will pointer be inserted into the environment?
Different material

imont
.
%,
e,
ER gy )
WelingtonUrban Motorway
1 e

Wellington
NZs capital for 150 yrs
1865-2015

Possible route ammendments

i
/| -
/

=

~This route loops
It includes alleyways, steps, carparks
and derelict buildings

Possible route ammendments

-This route follows the old shoreline
-Most of the reclamation took place from1870 onwards

Innercity Loop
3. Courtenay Toilets

11. Opera Lane

12. Edward St

13. Cnr. Dixon/Victoria

14. Swan Lane/Car Park

19. The Oaks Complex

20. Post Office Corner?

23. Dixon St Steps

24. Left Bank Alley/Throughfare
25. Garrett St/Bute St Carpark
26. 155 Willis St

30. Karo Drive Walkway

Reclaimed land

4. Cr. Harris St/Jervois Quay
5. Frank Kitts Park

6. Harris Street Bridge to F.K.P
7. Cambridge/Kent Tce

8. Basin Reserve

21. Chaffers New World

Add:

Start at Train Station?

Waterloo Quay
Customhouse Quay

A
o

3
ra'i

>

)

Innercity Loop

24 Left Bank Alley/Throughfare
19. The Oaks Complex

11. Opera Lane

35. Lukes Lane

3. Courtenay Toilets

16. Egmont St

14. Swan Lane/Car Park

20. Glover Park

25. Garrett St/Bute St Carpark
26.155 Willis St

30. Karo Drive Walkway

23. Dixon St Steps

41. Willis/Vivian St Carpark
12. Edward St

13. Cnr. Dixon/Victoria

36. Te Aro Park/Pigeon Park

Reclaimed land

4.Cnr. Harris St/Jervois Quay

5. Frank Kitts Park

6. Harris Street Bridge to F.K.P
7. Cambridge/Kent Tee

8. Basin Reserve

21. Chaffers New World

22. Farmers Lane [York/Tokiol
17. Midland Park

27. Woodward St

39. Car park/Site of Shed 17

40. Car park/Site of Custom House
32. Grand Arcade

33, Victoria Arcade/Chews Lane
34. Bond/Lombard St Parking
37. Waitangi Park?

38. Blair St

workbook | 31



JOURNEY THROUGH TIME AND SPACE

With the aim to reveal history of in between

spaces/places relating to 1865-2015

QUESTIONS

Routes

-Geographical enough?

-Video/Photo, process
-Time/Distance

-part of system/set 1507

- how many walks?

- how portray this in finished product?

History/Narratives
-40ish sites
- Finish info sheets with archive material/info

Site specific pointer

-Reveal

-light/cleaning/shadow/

—-mini projector

-coding system, enough on its own?

-map reveals year/smartphone/pda does, along
with pointer to next site?

AR
—-How could augmented reality work with this?

32 | workbook

USAGE GROUPINGS
DERELICT

1. Tanera Park/Epuni St

2. Arthur Street

3. Courtenay Toilets

4. Cnr. Harris St/Jervois Quay
10. Sutch Memorial Toilets?
15. Tasman St Pool

31. Karo Drive Remnants
19. The Oaks Complex

26. 155 Willis St

25. Garrett St/Bute St

41. Willis/Vivian St Carpark

STEPS

29. Church St (Jacob’s Ladder)
23. Dixon St Steps

6. Harris Street Bridge to F.K.P

Plimmer Steps?

TUNNEL/THROUGHFARE
9. Bus (Tram) Tunnel

1

. Opera Lane
12. Edward St

3

S

Karo Drive Walkway

1

©

. Mt. Victoria Tunnel

24. Left Bank

22. Farmers Lane (York/Tokio)
14. Swan Lane/Car Park

16. Egmont St

27.

=

Woodward St

32. Grand Arcade

3

@

. Victoria Arcade/Chews Lane
35. Lukes Lane

38. Blair St

RECLAMATION

7. Cambridge/Kent Tce

8. Basin Reserve?

5. Frank Kitts Park

6. Harris Street Bridge to F.K.P
17. Midland Park

28. Lambton Quay

39. Car park/Site of Shed 17

40. Car park/Site of Custom House

CAR PARKS

5. Frank Kitts Park

6. Harris Street Bridge to F.K.P
13. Cnr. Dixon/Victoria

14. Swan Lane/Car Park

21. Chaffers NW/Te Aro Station

N

5. Garrett St/Bute St
26. 155 Willis St
34. Bond/Lombard St Parking

39. Car park/Site of Shed 17

40. Car park/Site of Custom House

38. Blair St

41. Willis/Vivian St Carpark

PARKS

36. Te Aro Park/Pigeon Park
5. Frank Kitts Park

17. Midland Park

20. Glover Park

37. Waitangi Park
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GEOGRAPHICAL
GROUPINGS

34 | workbook

Reclaimed land

4. Cnr. Harris St/Jervois Quay

5. Frank Kitts Park

6. Harris Street Bridge to F.K.P

7. Cambridge/Kent Tce

8. Basin Reserve

21.

22.

17.

27.

39.

40.

32.

33.

34.

37

38.

Chaffers New World

Farmers Lane (York/Tokio)

Midland Park

Woodward St

Car park/Site of Shed 17

Car park/Site of Custom House

Grand Arcade
Victoria Arcade/Chews Lane

Bond/Lombard St Parking

. Waitangi Park?

Blair St

Innercity Loop

24.

19.

1.

35.

Left Bank Alley/Throughfare
The Oaks Complex
Opera Lane

Lukes Lane

3. Courtenay Toilets

16.

14.

20.

2

ol

26.

30.

23.

4

Egmont St

Swan Lane/Car Park

Glover Park

. Garrett St/Bute St Carpark

155 Willis St

Karo Drive Walkway

Dixon St Steps

. Willis/Vivian St Carpark
. Edward St
. Cnr. Dixon/Victoria

. Te Aro Park/Pigeon Park

Inner City Fringe

1. Tanera Park/Epuni St

2. Arthur Street

9. Bus (Tram) Tunnel

10. Sutch Memorial Toilets?
15. Tasman St Pool

18. Mt. Victoria Tunnel

31. Karo Drive Remnants

USAGE GROUPINGS

DERELICT

1. Tanera Park/Epuni St

2. Arthur Street

3. Courtenay Toilets

4. Cnr. Harris St/Jervois Quay
10. Sutch Memorial Toilets?
15. Tasman St Pool

31. Karo Drive Remnants
19. The Oaks Complex

26. 155 Willis St

25. Garrett St/Bute St

41. Willis/Vivian St Carpark

TUNNEL/THROUGHFARE

9. Bus (Tram) Tunnel

1.

12.

30.

18.

24.

22

27.

32.

33.

35.

38.

Opera Lane

Edward St

Karo Drive Walkway
Mt. Victoria Tunnel

Left Bank

. Farmers Lane (York/Tokio)
. Swan Lane/Car Park

. Egmont St

Woodward St

Grand Arcade

Victoria Arcade/Chews Lane
Lukes Lane

Blair St

CAR PARKS

5. Frank Kitts Park

6. Harris Street Bridge to F.K.P

13.

14.

21.

25.

26.

34.

39.

40.

38.

4

Cnr. Dixon/Victoria

Swan Lane/Car Park
Chaffers NW/Te Aro Station
Garrett St/Bute St

155 Willis St
Bond/Lombard St Parking

Car park/Site of Shed 17

Car park/Site of Custom House

Blair St

. Willis/Vivian St Carpark

workbook | 35



36 | workbook

Process

Hospitals etc.

Not enough sites
Distance apart quite far
Some interesting spots

but not enough to create

a journey/walk

WWs

Decades/time periods
Position/non-clustering
of sites doesn’t lend
itself to walks

\

In between spaces

Less sites in the city

centre. Most already
have plagues and/
or a memorial. Gun

emplacements very
interesting but again
not enough in downtown

Wellington

Distances
Reclaimed land Distance between sites
Waterfront/ old shoreline, Distance walked.
Basin, Kent and Cambridge .
Time
Terrace

Length of walk

/ Time taken
Situation/Geographical

This is an important factor inthe =~ ——— Routes/Paths
journey - through space. Whether \

the sites can cohere - through
R . Access
time is another question
Ease of access

\ Convenience
Transport

start/finish point
Streets, tunnels, trams,

boats, trains

Street Names

Quite a few interesting street
names and name changes
however only a few particularly
interesting ones

Code system

150 square grid - initial modular glyphs to display years.

Glyphs

Further exploration of variations of glyphs.
Modular and neutral so as to be suitable for combining
with existing shapes/light etc.
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Code System Code system

Looking at various methods to represent the year in a code

Non-spacial QR code system development.
The code acts as a scannable barcode relating g O
to each year connecting the user to more de-

tailed information about the site via PDA. Work- T

ing on the timeline basis.

Position of the square relates to the year of » .

interest of that site /
EAY|

"X

[ ]
. . . . . . . . i,
o $
— -
L 3S
........... - .
Code system }j |
—
"""""" Each square repre- . .
.......... sents a particular year
........... in the 1865-2015 time R Tt i Ty et
........... period. The position of = .
........... the square allows the
........... user to see where on
"""""" the timeline the site '|<.—
"""""" sits in regard to the
....... .. .. <
..... . . S ﬂ { 7
..... X X Removing the grid & r| \
...... . so the spacial aspect e [ N
........... is taken away and it !
----------- becomes calendar/ I = % -
timeline based. i B .
What will be scan- | \
nable? r A
What makes the code | |
unique? Is this neces-
sary? How will the oo +
PL cl NG user know to scan etc? |—
Further research/
In between places thought into codes and
apps is necessary once
Urban spaces
City traces

38 | workbook workbook | 39



—
-
{
|
|
!

(T — : R EEENREE ] ] |
i St B! 4 =5 | [F4
EE| e - — L- : Gt Caaty i
N 5 - \ I T =
Yot addagy s sheeabic. ] T W hveslz N =
| i | L (J_.-- o] ! i —
! | { =gy e 0O N
_ IREEEEEEE L] | y '_.‘.‘ EL_
............... i — g - |8 o _:jr_( |5 .
- Position of square relates to significant year . | 'r 3 H——tT | - ™
Position of square relates to significant y g e : ) A E A ' | ‘I !
< | SRk (| HE i | fl_ic!- 2
=@ : 8l | i — PR W P -
:__ ] e .Q\. A | 1‘ ¢ | oy ) /
s - I S 3 "\+. e \rrlireded (M f S EL [ B h-__f HEERNNFEySN &€/ =} )
5 — EY Pl fot: 1= B = ) ~ 1=F 1 6 < 4 | |
g T Mo s NN I R : WE | e ([
: 220 3 e {1 E -8 ~F | N v | | ] | & & = = 1
i Y | 5 2 o i | - 1 | | y; al ] 1 + —T1=H B = =
- Each site has diff square cut out - The system could be used to indicate/mark the sites I P ] W@ [ 2 -“ A . - o =4 . e e «“ la‘ I_ f_ ; 5‘ | = , i | 4 r__ i .
ERAEEE: NEEEEDN ! ¢/ 1___r_/ M._?( RErLsNEEERNEEE- i - | ﬂLE oy 1
| a..%%sv-e "}»&9 ..... B ' § , HE e R ; o _,JB_F JQS%e A
B I . ' ] = . L ' E <€
: ac d i [ o : ! EEsnaEEEN - : = 7 7
NSRS
.JJ: B i
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Experiments

Light/shadow

Experiments

Materials
Surfaces
Textures

Experiments

Experiments

Vantage points/perspectives

2005
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PRIMARY RESEARCH SECONDARY RESEARCH CODIFICATION MAPPING/TRANSLATION TIMELINE ANALYSIS DESIGN PROCESS R

Walking Wellington Revealing the narrative Mapping quarters Creating remnant info cards Timeline mapping with usage Analysing timelines/patterns Design experimentation Visual language
Photographing remnants Gathering information from databases Colour coding Mapping data Rearranging timeline Folding techniques Combining patterns with info and images
Recording their location Online databases Assigning usage codes to remnants Sequence mapping Grouping colours Generating decade patterns

Paperspast Timeline mapping Merging blocks

Business registers
Wellington City Council

Te Ara Encyclopedia
General internet search
Wellington archives
Creating remnant infocards

SIS

l

l
@@

l

)

l

!
OO®

l

I
clele

I
olc

OO®O
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PRIMARY RESEARCH
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PRIMARY RESEARCH

Dawson & Maudsley, Marion St Cadbury’s, Ghuznes Bank of New Zealand, Vivian 5t

SECONDARY RESEARCH

Typographic remnants are indexical signs. Itis their geosemiotic
meaning [Scallon & Scollon, 2003) which has been shifted by the ad-
vancement of their surroundings. In order to fully understand their
‘semiotics, their historical context must be uncovered.

Manchester Unity Building, Cuba St

L T. Watkins Lid. 1905

Each remnant was researched in order to obtain dates and
histories of its existence. Any information concerning the
subsequent usage of the site was also recorded.

54 | workbook
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The data collected was collated and each
remnant received an infoca

Q00O®

ODIFICATI

Wellington City Council Quarters

i N
SIS

B
»

Capital Letters Quarters

In inner city districts/quarters, the pedestrian can often find
typographic remnants of times gone by, remnants of places and
businesses from previous years, providing clues not only to past
trading but also to political, social or industrial change.

CODIFICATI

Yy

4y,
~e
J

2

7
4

~

CODIFICATION SYSTEM

Legend

BusinessiCommerce

Heslth and Recreaton

Hospitaltyand tourism
Soialand Polical

e and Cutture

B resicertin

Business and Commerce
Rotail offices

Industrial
Factories, manufacturers, industrial storage

Hospitality and tourism
Hotels, cafes, restaurants.

Residential
Houses, apartmens, flats

Health and Recreation
Public sports facilties, parks

Social and Political
Police stations, army, fire stations,
harities, social institutes

Arts and Culture
Galleries, museums, theatres

> What do the remnants and their narratives tell about
the city as a whole, what patterns can be discerned?

> What process can be used to ascertain their significance
in Wellington’s urban cultural history?

> How can the remnant data be visually represented
to allow patterns to emerge?
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MAPPING/TRANSLATIO

T
\ ¢ -4 1o =
- A 6Y( '\_ “ X
= ( VOX \
L ¢ { C -~
. . “ “ “ i i i i i i i i 3 G
/7 ¥ A |
- { 22 Tl e\
| AT o) /
.
N The remnants were mapped geographically using the codification
system, showing theircode when they came into existence and
how their code changed over the decades, reaching the code of - _— -
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Remnant origin date Simplified lines Grouping colours Merging blocks

] 3
P T B
i i produced for the Cuba Quarter. On a grid structure, the timeline goes
T from 1865 to 2011 horizontally.
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b s BRI
4 e
€ ks, Using the data acquired from the secondary research a timeline was
L i

1870 1880 1890 1900 1910 1920 1930 1940 1950 1960 1970 1980 1990 2000 2011

Focussing on these connections - the clustering of remnants and
their shared indexicality - changes in the urban fabric of the city are
revealed, traces of a continuously reshaped environment become
apparent. The city reveals the map.

B susinessicommerce
Industrial

B Heatth and Recreation

. Hospitality and tourism

Social and Political

Arts and Culture

B resicential




TIMELINE .
B Business/Commerce
B industrial -
B Heatth and Recreation f
Hospitalty and tourism
Socialand Policat
Arteand Cuttre

B Residential
o
1870 1880 1910 1920 | 1930 1940
Em
L] : A" 2 ] ; g
B
]

Arefined version of the process involved in phases 1 and 3-6 was carried out The photographic remnant data gathered in the primary research
on the remaining quarters, Courtenay, Lambton and The Waterfront phase was placed on the timeline accordingly.

ANALYSIS |

!
R —
_J e 1
B estnonire

X

e
‘5‘{/ L Vs Research into the contextual history of the
/::;f & areafquarter allows for comparative analysis
of the typographical remnant, the coding and
the history of the area itself. |

Following letter trails we find trajectories
that lead us to culture and heritage. It is the
patterns that are derived from this informa-
tion displayed through visual documentation
which reveal what they say about a city's
urban fabric.

d.
IR
H &
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| PAGE 19- Posters

Using the timeline as a grid system and adjusting it to fit a large format poster
Working on a 450 x 440 format, slightly bigger than A2.

1910
e e TP 1920
(sl BV BT Bou 1900
1
Looking at the shapes and how they can be combined with the information for each
remnant.

How much info to add on this poster. Collate the info for each remnant. Rewrite.

L ¥ Excerpts from Newspaper clippings.
I’H_;_ ey i e P“}; S

Gt wwd § o

The variation in shapes and how this will matter? or not?

i

W

e

| s e s
| M
A /
( P f x>/
'\x““ : N
L& f«" E

CuBA.
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CUBA QUARTER FORMATTING THE CITY

=)
j .. Albemarle James Smith Corner
i Arthur St Lukes Lane A3 Map - front A3 Map - back
5 Barbers & Co. Morgan’s Building
"i Berry & Co. Morrison’s Building
BNZ Vivian The Oaks Map folded Map folded
10 A5 - front t0 A5 - back
BNZ Manners Picture Framing
Bond Store T G Macarthy
Cabbury Bros. Trades Hall
Casa Nova Wakefield Hotel
City Finance 55 Cleaners sno1ﬂ|x
Cycle Services Super Cuts
Dawson & Maudsley
Edwards’ = Map of quarters included in set
- A3 sheet, folds to A5
Floriditas Awning
Hallenstein Bros.
Ivin Manufactures
BOOKS AND MAP

- 4 x A5 books, one for each quarter
- Robust sleeve to hold books

e ———— +n nmarErEEREERERES - 5

1t L B
150 vpoors - Visoa) o
B Heors ]_\f\wl. maf

Desiss oIyt :

S oielels
o shesve a5 st

I~ IS 3P

P RIS ..

- Looking to work in the historical elements also
- Different layout options
- Options to explore on format etc

- Refinement... 19
0o

)
R COROISH 1 Taet e (.010,;,(2,4—‘ ?\’

gorw-.#o;? rehecig [C\e r‘rﬂ.l—J x5 3 ;

[ AE=ED
W

BERRY & Co.
PHOTOGRAPHERS

+

AML A

174 Cuba st

= e o o

LIS 1 o
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SMART
BOY FOR
MESSAGES 1

»|

.

O
==

WEBSITE

CAPITAL
LETTERS =) -
PROJECT m

Link to app

—' Link to letters.
(permanant featur

ink t Download app —}
(permanent feature)

Coordinates/GPS
link user to site
specific info

BCc -

>

—-» | '

Al sites Cuba sites

Specific site in Cuba

carTaL
T

oA
o =P | e » -
Website holds all porary

information

I —
o cen

[

A2 poster that folds Map as part of back
to A5 brochure

oanmL

.
ToRs
PosteR

Poster that folds Business card sized
to broschure site info cards
on wall mounted
info stand

+> X -

A6 postcards

Physical marker/
code link user to
site specific info

Wall mounted display rack
Also houses folded brochure/map

Fold out mini map

+ -

Physical marker/
code link user to
site specific info

User can add
information

User can add
information

Smart technology
connects user
to info

Smart technology
connects user
toinfo

s e
Pop Up Ters Teks
Eanibiion rosn | 2

oapmaL capmaL
wer. wr
TeRs TeRs

posten POSTER
Frnt Front

aarmaL aanmaL o capmaL
I . e
TeRs TeRs

PosteR POSTER
Font Fron

4x A2 poster Postards and map as
that folds poster
to A5 brochure 4x A6 panels:

1 x map posteard (return)

1 x stickers

2x posteards

After perforation, 4 posters combing
into one.

Physical marker/
code link user
tosite specific info?

User can mark their
own discoveries
in urban space?
O just on posteards.

A6 free postcards. —’ Keep/send a letter to a friend

T
user discovered sites.

Freepost back to
Droject so they can be.
added to the archive

z

After exhibition,
smart technology

blog where he/she
can add info

e 3

Coordinates/gPS
link usertosite
speciic nfo

- o
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POSTER
Front

POSTER

A2 poster that folds
to A5 brochure

A6 A6 AS

Postcards and map
as part of back of
poster

= —

POSTER POSTER
Front Front
POSTER POSTER
Front Front

After perforation, 4 posters comhine
into one.

A6 A6 A%

A6 postcards

POSTER
Front

Perforated Fold

Perforated

A6

A6

A5

A6 A6 A%

A6 postcards + markers

(stickers)
A6 AG A%
> 6 +
> +
> e
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* TYPO TOUR * D © - * Walk use postcards
< < i i

to add info to project

Brochure with map and cards
attached (perforated)

qu-f,
\__,( == \ESNVA

CAPITAL E _._-h
PROJECT e o qm »'5 ?\0‘“ 0
All sites Cuba sites = M e

OCress auchiues

male auedd

Miargh, (& CollvD + Renkeogr
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1906 Built as Boy's Institute

o
Abiden/Goramond (' 2 5,«..‘_@,_1%’ . -
T \’T % 1970s Alexander & Webb

-
T S'Hct-( L(\:, Oore ,} gnl 2 Printing Co. Ltd
AL 19805-2000s Musie Stdio
e —_— 2005 Felocated
Wokgy, Plumbers
&= Cetumtia LOCATION
o Manchester Unity \___ 208-212 Taranaki St
;G Macarthy 4
2 ¥ 9
N i e Wers € & 106 | &t ?
é
® 2 Kennedy 0
w . .
o« o o i o
N Daks \
([ Sturdee
1“1 {4 Hannahs
i Barbersx 2
[ ] Bristol?
Bend/Electrical \
Casa Newa A
e Picture Framing /
7 ko lko?
Cacburys
Hlbemarts
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. o Noning
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X} — S FRANCIS HOLMES Francis Holmes.
Ry Ld was a coment and general bulders’
-3 merchants, and this building was
® . oofstuctod for it s & wanshouse by the
Flescher Trust and Fletchor Invostment
& ? 2 Company in 1929, The latter beased the
bl Smith St f £ buaiirg 1o Francis Holmes Lid. for some
o 16 years before seling the buiding to the
g company in 1946, The imvohvement of
5 [ I ® ks the Flutcher Trusst company in peoviding
& K [  busiiding for Francis Holmes Lid, was
= Dirive Arthur St 55 ks undoubsedly bound up in the considerabile
= Tooks changes underway in the brick and concrete
Wik 5t Alexander & Weldy industries at the ond of the 1920s.
Francis Holmes
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FRANCIS HOLMES Francis Holmes
Lt wers a coment and general builders”
merchants, and this building was
commtructed for it as a warehouse by the
Fletcher Trisst and Fletcher Investment
Company n 1929, The latter leased the
busding o Francis Holmes Led for some
16 yoars beluee selling the building 1o the
company in 1946, The avohernent of
the Flatcher Trust compary in providing
albwusldineg dor Francis Holmes Lid, was
undioubiedly bound 1p in the considarable
changes underway in the brick and concrate
Inchustries an the end of the 19705,

FRANCIS HOLMES Francis Holmes 1 }' (]

Lid. was a cernent and general builders”

merchiants, and this bulding was.

constructed for it as a warehouse by the

Fletcher Trust and Fletcher Investment

Company in 1929, The latter leased the

building o Francis Holmes Ltd. for some

16 years before seliing the bulding to the

company in 1946, The involvermnent of

the Fletcher Trust company in providing

& budding for Francis Holmes Lid. was
doubledly bound up in e

changes underway in the brick and
concrete industries at the end of the
1920s.

FRANCIS HOLMES Francis Holmes (‘

L1 was a cement and general builders” '[1

merchants, and this buildng was.

constructed for it as a warehouse by the

Flateher Trus! and Fletcher Investment

Company in 1929, The latter leased the

building to Francis Helmes Lid. for some

16 years bafore selling the building to the

company in 1948, The invoberment of

the Fletcher Triest comgany in providing

& building for Francis Holmes Lid, was

deubtedy bound upin the

hanges underway in the brick and
conerete industries at the end of the
1920+
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UPPER CUBA | T vPO TOUR

WHAT TYPE
BECITY
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capital letters
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