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This th-esie will consider only the l ater verae-fu.•aim of 
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Charles Williama' OolJ.sqted l'lan, oxoept tar Ihc Ihnzl 

'rg;t!t1on,, were written for specifto oburcb groups. Tt;ipmaa Cranmu-

of Centerbtgv WU oo:mdesioned f'0r the 193G Canterbury 1'1eatiwl, to 

be performed 1n the oloisto• ot th.e oathednl.. J!:!4d!!nt at C~J.ma.(orcl 

(1939) was written to oelohrat.o th oentenary of the foundation of the 

diocese of Chelmsford and ;:,e!i} of .'\d!_m (19~6) 1a a t,ottvtty play 

written for the Religious Dnma !>oc1J:tty of the same diocese. f!CN@I 

'b,Y the suble, J.'be Death ot: GQRSv l9£t'I¼!! (both written 1n 1957) and 

Grab and G-f1£! (19U) ,el.ao Christmas plays i/Jere written tor a wartime 

touring ~""cup, the .l:'Ugrim k-layera. 'i'he United Council tor .Miesionary 

Bduaation eslred it illiams to write Houe2 of tw; ootopqa in 191..5. The 

00Dr.liu1ontng of plays played a large pert in determining 11Ubject, theme 

and atruoture, e.g. Cronm,r'g setting 1n the Church and m&tn chareoter, 

the in subject of 'b'tw HouN ot tbe gctopup (miasional'Y'), end 

Cbelmetord' a whole p geent atructw-. and aubjeot natter - the eight 

episodes tNm Chelmsford• a history. ' Ul.1ema bad too to oonatder the 

IUBber, .. and aottng oap ot.ty ot med>era of tbe graupa be wrote for 

end re~ tor produotion. He apeaka or tbia tn relation to tb oboNa 

ln en aniole on "Relig1oua D ": "rbe OboN8 1s often, tt aeema, e tter 

or aeaeasity 1n whioh tbl euthor • (wry •Ul~) to oblige the 

prod'Udar. At lent 1 know lt baa been 110 1n 8'l' on oaae. " "1t adda 

"I tar trca eaying that one 1• not reapona1.bl.e• even ao, f'or what oae 

male• ot 1t." 

Tbe aubJeot of tbia euay la what Uluma 

llaltattou or poeaibU:ltt.n of the ooouf..om ft>r, and trad1tiona tn. 



'flJ~a ao"'-' not &tstroy C'lrt. :\'1eatonsry ploys (witb 

whatever miaeion) ce.n Jet be wll written and ef~cU.ve. But there ts 

e oondi tion end t t is tba t the uesign !1Rl8t not be tnpoaed from without • 

• • • In art nothing ts excitin,.~ tut art ••• l'r opeganda , if ~, of the 
.. 

idea lllllat artae from within •••• 0 
.,,,_ 

Cbent r l , Bsgk£SNP4 

Williama• CoH,ot.ed Fl.ext, in the tradition of rellgiou.e lU'ame, 2 

are did&otlc i.e. they are "deaigned to demonstr te, or to present in en 

iui>reaesiw end per1NSaive f'orrn, • mral, religt.ow, 1 or ether tbe•ia or 

doctrine ••• to be diatingui.abed from purely imag;inative orka which ere 

written, not to propoae or entoroe a dootrine, but as erx, s 1n themselves 
•J. 

for tb.0ir inh8rent ln~.reat and appefllff • ., Unlike h1a nowla they are 

ell aplioitly Cbrt.atian. WUllema "belonga to the tradition or 

Christian traneoendentallsm ln Img\leb poetcy - Spenaer, Vaughan, the 

later ftordaworth and Coleri.t\~, end Patmore. ,.It,• Yet be was large~ 

reapon ible for the Oxf'ord U1d.Yeretty Pl'e&s • a tnnsl&tt.ona of 

Ktel1itegaaro, end Williama' work show• the tnf'luenoe ot :<t.erkep ard.5 

Willtama •• an Anglioen, oombtning High Church low ot 

liturgy and empb.Nia on tra41tlon - botb. aeen ln ,2rNP!I •with• 

proteatent tn41Yictuel.ia tllll)ba• lat.ng the Bible an4 personal eJperlenae. 1¢­

But hill prot .. tantt.an ... romant1o rather than tundat!mltalls~. ffl?ber e• • 

no need to introduce Ohrut unleaa you wt.ah. It'• a fadt of upertenoe" 

9a¥1J Peter Stanhope in De19Et t,n'2 !flY.• one ot WWbme • noY'Ola. 

And ID en entole oelled • tuz'a1 Gooe••'A Ult.au wrote
1
{It ta a 

ll ttlo unfortunate tbll t lD. ordtnaJ::y En3llah talk ttMt nm •natuJoel • 

and supornatur l" baw 



P.!@~h Qf:J!ood Fortune. and ...!f!ld of Adam, this proaoh is seen in his use 

ot the woro '1 imeSJ'!)" . 

An irne.ge to something thr~ whioh God can be known. In Wteme , 

novel. The Pl.a.Sf Qf the !.ion butterf'l1 are one tJege. Damaris Ti ghe 

aeea them merely a butterflies• but to her father they are transfigured. 

He a f fims the hege. Williams' uu of the ord "imagd' i more than 

JbmBntio • tu.re ~ ·etioiem, ho\fevei•, juat aa John in TKfOF of Light 

vehemen~dent.ea being nw t tbe lltenr:, .,ogple call a ,. - 11\Y&tio • ., 

(p. 300) • In Citl&Rr£ uiag .. inulude weeltll, dmir tion• the Engliah 

Bi ble, .Roman ~athoUcrlsm, l'rote•t nti and Ame Bole.YD• E on ti these 

is valuable, oooh, in ao. ay, &rd to a greeter or l ase:r extent, images 

God . But when t ~y beoo ends in themaelvea, tboy are "4t aed". 

1. Ult.6ms1 distinctive theology of romantic low is a development of this 

view. Ee inter,&.>rete Dante ' s Di.vH)I Uoaply in terms of the imat:'..e, and 

there explains what he means by that word. " '.L he 1.mege of Beatri.oe" existed 

in bis thought, it remained tnere ar:.d wea deliberately renned. The 

word image is oonvenient for t-w0 reuaona. Ftrst, the aubjectlve recollection 

ith1n him was of something obj tively outside him, it was an tmaee of an 

exterior tect am not of n 1.nte.rlor &taire. It waa eight &nd mt invention. 

1:ante• s whole aaaerti.on w s that h oould not ha invented Beet.rtoe. 

3eoonaly, the outer exterior shape wea underatood to be an image of 

things beyond lt elt. Ooloridge aald that a a~ 1J1.1St have tbree 

obar&Otertst1ca. (1) It 1111at ed.at 1n l teelt, (11) t.t nuat aert frQft 

something greeter th&n i tsel.1', (1U.) it nuat repreaent 1n iteelt that 

greatneas 1'r<a whioh lt derive•• I hs pnferrocl tbe wor4 image to~ 

woJl'd Qmbol, beoaue it to dollbtftll it' tbe word 9J1Dl,c>l nowadaya 

auttiot.ently _.. ..... the nvld lndivlduel • of the l ser ttu.ng. 



5 . 

Boetrioe was, in her degree, an ime.&e 01' nobility, of' nrt; , of t he 

.liedeemed Lite, and, in some nee of Almighty God bimselt. liut sbe also 

remained ~trl.oe right to the end. But as the m9ntal lmowledge or image 

of her i:s the only way by which ehe herself oan be lalawn ,so she mraelr 

is (for Dante) the only way ~ wbioh thot other :Pegver oan be knoWn .._ 

since in tact, it was known so . The ma::di:, ot hi• 11tudy, ae regpr<ls the 

rs.ml Power w s : "Thia al.eo i thlN, neithel.· u this thou. ""e. In hi• 

&rtiole 1~The 'i'heologr of ~ntto Love" willtama atl"Nl4os tbat Love t.a 

not personal in tt.at ''Low does not 'belong to the L011a11 but they to tt" 9• 

So Mery, tn hia play §Md gf AN , explat.ns to Joeeph that belng t.n love 

ia a litel"al statement: "to be 1n low la to be in low, 

no more, m leas. Love is only itself 

ne2"3Where, et all t1mee, and to all obJeota"(p. 159). 

In camnon with l!:llot, WUltama speaka ot the diviston in the 

history of ~tirutendom between the affirmative way am tb.e negatiYe way. 

He points out that alt.bou!T)l "the ~ of the nejeotlon ot' Imag9s baa been 

tar more conaideNd throughout Christendom, the two aya have th same 

maxim and the 1m -1' to low everything because God low 1 1 t . " Thia 

la their union and, thi lald down, one way ls not •~or to the other 

nor perhapa mn diffl.oult." 10 Rt. dler quotioa a letter WUli 

wrote in 19lt5 whioh ebows the relation ot tb two w ys more oleerly. 

"Tbe •senttala of the one l ay ere the eccidlmte ot the other ••• Tbare l!ll8t 

be aooner 01" later even in the ay of At'flrmatlon, 11ome aart of aeoluaton 

of the IIOU1 to the Omnipotence ••• the Rejec,tt.on aims at tbla •• a 

aontinual methodeutbe efflrmetlon encb:119• tt when it v....i.aw•• a the 

jection bu a1wa,Y11 to allow lta debt to lta parenta, lt• '4teob , lta 

tool am abelter, perbape ita low •••• w call it the Way m the other ay, 

but eech la lnalu4ed in the othei- . •11 To baaile the equal.tty of the 

Afflnnattve ay ill quotes tho orlt1ot.em of Cbrlat • that be wa 
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"a glu\\inous man and a wine-bibber. 11 

Jh.rist bimHlf ia •of' course, t he image par exoell.enoe. And 

the presence ot' God, in aane way, 1n people and things 1 "t principle 

II 

of Inearru,tion. 11 1.t is for example by virtue of the Incarnation that 

1:ros am Agape ue no longer divided . " Incarnetion ts oentrol to 

WUliamn' thought, and is t.oo basis of' anot.her k:ey idea of hie. '.L'his is, 

in bia idiom, the W _ y of' Bxobange. "The Holy Ghost mows us to be, by 

e-very means to which are celled, the Ima s of Chrtat ••• It ia the 

interoourse of these tree imagoa bi.oh u tbe union of the Otty. The 

name of tho Otty ie Union •••• tbe prooeaa of that union la the thod 

of f"ree exchange . tt 
12 Williams ho.-e speaks of the etty beoauee of the 

mtue.l dep~ of the oit1aens of aey ai\y'. Tb.e ctv 1a an Image 

of the City ot God , "Our whole social ayatem exists by an un.fomed 

agreement thet one person shall do one job while another does another . 

Money 1a the means by which these Jobe are brought into relation, the 

'meene of exct.nge'. It is usually the medium i n hich particular 

oontr&ote ere formed . And contract, or agreement , ia the social fact 

of '11..-ing by each other.' This ls the evident aeneo o f soctal exohange. " 

It 1a the 88ffl8 exchange u that of the 0huroil when it "declared union 

r:,f exiatenoea. It prool.eimed tha t our n llwa depended on t ne llvea 

of our migbbour. s t. tbony of Egypt laid 4ovrn the dootrtne in so 

many worcla z "Your lite aotl death ere wt th your ne1gbboul'. " 

Augut ae that aoctrtne y be 

very eoon became moditted, It la reger 

en, it ia olear tba t it 

aa Obrultian to U • tor' 

otben; lt la not ao often re 4 oa Ohrt.atian doctrine tbat we llw 

'tran' others. Them, baa been, e~bere, a 4ootr1ne ot unael fiebneu, 

tamUiel'. The "bear one notber' • bw.'"dena,. beoeme, on the whole 

an ed~W t hing. " But WUU.ama olaima tbet uiobange in the Obri.atian 

Cburoh 41.ff'era from ordinary 9001.al aoban. , not in kind but 1n pow-a ' 
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tor em inner aubatituti.on can be made. "Subatitution oan be praotiae4 

by be ring on &n0tbu' e burdeu inter iorly ea well aa exteriorly, by 

the turning of the general sympathy into ecmetht.ng of imnediate u.so; 

by • OOJll?&ot of aubati tution.. • Compacts can be rnsdo for the talting over 

of the auftering of troubles and worriea and dist.reasos aa sin\)ly as an 

aaaent is given to the carrying ot a parcel. ""In The Ho!:¼!S of' the uctopua 

Al&3U end Anthony diaoow1• thi depth of e:xchaQ,618. As ie aeen 1n thia 

play wUliema held that embange owr-ride• barriers ot time, plece and 

deeth. The Christian atreas on subatitution 1a bend on the Inoamation 

and Atonement of wbioh Williama bela a aubatltutionary new. "All lifo 

ia to be vloarioua" he tneiatecl, because "it ia in the embange of 

burdena thst they becane llght ••• "He BSVed othersJ himael1' he oannot 

saw" ia e.n euot definition of the Kingdom of Heaven in ope.ration. 1115 

The ktngdcm of he even , the city, the republic, WWiama oontraata 

with "tbe Iatnw". Williams oontiml&lly disouaeea the nature of good 

and edl and th(sir relation. Hts basic view of evil as the perversion 

of good ta orthodox.. It is bu preaentstion of good and evil that 1• 

diatinotive. Anne Rldlor auggeats tbot tbe oentral point of all bia 

wcrld ill the poa ibU:lty of aeoing ell the um.verse as good. Thia WN 

"a poaaibUity" something he would mt haw thought of unaided by v-elation. 

It wee elll)e.rienoed at oertaln rare mammte only, ond could-and should -

be queat1oned. "A peat cunoaU;y should exiat about divlne things. Man 

wu intend.eel t.o argue with God. Humllity baa never conaist.a 1n not 

asking queattona ...... s.i.. "Obrlatt.an anma ••• 1111at ... reoover the apeotulatlw 

1.ntellecn •••• cone14er the nature of God"~. WUllama 40e11 thia 1n acme 

ot bu pl.aye, centering bi• diaowsaion 1n • oentl"&l e,mbollo ftgun. 

Por •rw aort or ooranunScett.on, the reader, liatener, or member of 

the eudienoe 8lllt pwoel'"' aame wletion between what he reada, bear or 

NU and bis own expert oe. Ool!luunloatlon depe:nu on shared eJl)erlenoe. 



a. 

Tbe eu~~x· cira; s from bu own xperienoe (including literary :xperience) 

certain c oncluzsi.ona or gcnerelisst1.ona . lie will, to a greoter or leaser 

extent, be oble to wi:pre s thl:H14il, 'J l~ !'ind w.preaaion of than, in a fornula 

connon t.o sooiu tl·odiUon, •6 • i•1:., ;i. • -iOuU or cultur~ . Ii' ne ia writing 

for poopu whc. sl~ !;his trBi.d.tion, oou.iwraiaation beocmea leas ditnoult. 

fie ba only to rrenUor,, cu· bru.fly outline tbe f01'1111Al.a to • t in motion 

e trein o!' 38SOOiations iii the m1nci of ~ audience. WUlume uaes the 

Ctlri.sti.811 tra.di Uon e . g. in Tbe J!IAtQ 9{ 2'99C! ~• WOOi' . iery lnb.Juoea 

heraeJ.f quiokly ~nd then stt Uentl.3 on B'iage far rmoh of the pl.&3. By 

her mere presence she is an off'eettve countel.-point to the aotton, 

oonrnuntceting at first the 1nsuft1oieoo,y of Good FortDe, eDj after hia 

deoth, reoson for hope (tho Nativity, . wil.i.i8111S doea not need to build up 

the oheraoter of .Mery at length beoause he oan rely on .. prefabricated 

aaooouttonart in trx, sudici:noe. : .. a.mUarly l· \.Ules people or types f r•om 

Engliah bisto1.r,-King Henry VIII and the t'ri.est am 1."'NOOher 1n Crooner. 

In the hm8 pl..y ho use• th8 Comn:union Servloe from the Dooic of COIIIDOn 1-'rayer 

and tM 1588 Btbl.@ . It ts helpful to waderato.nd the literary tradition of 

the author 1n the WIJ3 as it is helpt'Ul t<J know hi religious trad1t ion. 

The fol"l:!W.a y be a pw.•tioular rhytnm_ or tn,e of tn.ge. b.S.oh belpa 

plaoe the 81,)8aker in t or plaoe or cboraoteriae ld.m. Or the fo my 

be • took character. S~ 1' obera n aw part of wiy Utenr,y U'841.tion. 

They are more general tbcm e . g. King Henry, and their e'9'011t1:ve power u 

oonee4Uffl\tl.¥ leuem4. Tbey ha tM)vanta81 ball of moat wideapree4 

a.ooeptanoe. l Ulitimu uae, toom extetWtvely • ahara.ot ln P!eth 2f 

Good fH1:lp t.nolude the Lover, am the old I oman who d1allk• daughter 

t.n ln, , nd ln l!!B.eU~W!~elS17!!!. tbere i• ibc ' abell who la • 

exponent and pr~ct:iti.onec :>t payebologiool warfue . Stock obaraotera are at 



prominent 1n literature wh1on aeek to eb.ow a @!'n.erel pattern 1n lite, 

such es religious drama, satire, rommoe or exvressiomam. The 

tbemselve ere fornmlae , In astire, suon es 1:he lBPortanoe or Be11)s 

Eswat, the t:;,p1cal qualities of stock oharactere ore atresaedAeven 

carie&tured (e.g. the ffusiveness of (~endolen and CeoUy on their 
16 first meeting) to evoke attitudes of emuseioont, oontel?{)t, or soom. " 

In Greb sd Grace the morelity f'igt&re o.f l:Tide, who ca.lls herself 

::lelf- ilespect, is similarly ~d to ab:Jw that ·elf- -Respeot is 

merely a more subtle form of pride. ln ro nee, complexity of 

ohar&oter 1 a crt.fl.oe4 t--, "the truth of the t.lum8n beert. "17 

U.r,y F . .. elll!!l" ae • illlama ' novels 1n the light of the ransnco 

geru,, ond some of Ohaao ' s oo!!lllents are applicable to l'bo Houao of the 
,, 

vctopua ar¥1 others of 'lt ill1uma' plays :tbu ohareotera and events have 

e kind of abstraoted eimplio1ty about them ••• character may be deev but 

it ts narrow end 1,rediotable. Events toke plaoe \,1th a formali d oJ.ority. •• 

the oharactera, p1•0belll3 two-dimensional types, will not be ooq>lexly 

rel.Dted to oh other or to aooiety or to the ast. n beings will 

on tM whole be ab:Jan 1n ideal l&tion - that ie t.bey wUl abare 

emotions only etter t hese hDw oorne abstreot and Qlllbol1o ••• Chamctere 

ey, ••• but it will be o deep snd 

narrow, e.n obseut.ve lnvol nt . ~. the plot we :y llPOOt to be hiehl,y 

ooloure4. A.etoniabing ennta may ooour and tbeee are l tke:13 to have e 

&311bolic or ldeologleal, l'lltber tb8n e reeli.stSQ plaueibUlty ••• the 

r towal'Cl mytblo, ell.egorioel end a,ymbolutic 

taarma. " 

lilltlo 

plauaibUi ty. " Strindberg, often regerdecl •• Ule touocler of e:xpreealonillD, 

lntro&lc• P£emlay wlth the oamnente 1 "ts.me and apaoe &> not edat, 

on a •Us~t gounmork 

llBRARY 
~lASSEY UNI VERSITY; 



of l t t:,, 

•~,\lllfettered fanotea, obeurdit a md tq;rO'l'lsoittona. The 

obanoten are 111:t, double end mult iply I tboy evaporate, 01·J tellue 

aoetter nd oomerge. But & alt\glt! oonaolouffflftes hol.da n .y O'ftW tbma 

al l - that of the dresmar. For him tho~ su-e no aecrete , no u1e~1.tS.ea, 

no aoruplea and no in. 1 neither oor oo.r oo<µita, but only 

rel.atea ••• 18 ~1 Ulle11$ tak.ea •~reasi.~u"t libertiaa With pl.aoo ond t.tmc 

speoully tn ~Sd 9( AM!• 1n t.oh1 tor xa:,q>le, Adml i.e the f'otbe.r 

of !'':fJry, anoof the ~ Kift&aa be t.e Joaetih' s loJ.'d end ,: • tnto \J eeer 

At.\g\.'Ult\&a• '.i'b.ts elll)"88ionilm u not u ahatl'l't,ot aa .j t.r'ln4 g• •J · w.1ama• 

•• • 
WW.tau wae tt 1s in ..,_ -.sy a t:mat.ttonal. devt.oe of l.i.glow, dnma. 

Mu.rrsJr iklaton, i.n LibU.gel. >?£Eltaa m BM2:!U¥l• epeeka of th6 "r.tediffal 

penchant for mingli ng e:xpre•aionipm with l"e&ltan, " gt.Ying u en ODmple 

Jo eph t.n 'i:,m,pt tending a few feet ay from bia ·nthren in • aleatin.e. 

·~tw, ooapreaisbn of time and IP&ee BN trad1tumal 1n anun. that Bl'Off 

before the "blatortoal. eenae" dc.nlnateu 1~eetern fl..,. of ht.atory. 

qualltiee ana biato.rtoal cbaftoten, or tn the progressive nvelatlon of 

obaraoter as ln i~ • Aad a !.b.eologi.oal bald.8 t.n tor eJl8nl>le, 

fl)r eaillJr.l~•• portn,s the ~ •• dng t> t bu GW dt.t'kfflll30W4WIIIIOt 

nth .i-at taturlJed \ntGc.w,llS.ty. Ae la UMt Y~ Orws~ tbe 

11-, aatat•• ent:aU. 

1.na •low~ eztnot.4 Oil • aptt, t to pHl'Ue 81\Y 

ne.lt.ati.o oobmmae __, ~ nett.a•• oala, calm' 
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detached reeponae. For the artist here ta •tyltatioally su.perimpoeing 

the spirl.tuel oontent of the scene upon tilo peysioelly realistic Ntttng, 

so t~t by traneoending th.e limits of ohrot:t>logy bt pemits ue rm 

advance gli?f;?ae of the ae1nt' a Joyful aOOetLA:an.oo into ru,aven • " (p.p.16-17) 

'r hta is atmUar to tho double perspective provided in l ilU.ana' plays 

by a syr.a'bolio figure ltUOh as the skeleton in 01."ani;mr. 

l't. nativity play, l1ke me,1i~v,eil e,cpnseeiontmn, bell:>ne both to 

e literer.v and e rel tous trooiti~n. ~oston nnt.6e that "behind ·the 

Nativity l-'laya ••• may be 1,erceived thE tn<l1tion of tbe ' p1--aeee-pe ' ?r 

eriabt" He po1nts out the wid~er rea<3 practice (in almost every church 

end chapel ) of bev1.ng & !llooel of tbe mange r,o:tten life-eilso, encl ooncl\tdea 

that the earliest shepherd plays we.re probebly 6lJl outt!,l'Clr'tb of the 

liturgi.oel office . el't'onied at th1 'p.Nlesepe'. Hoston then a\lf .s&ets 

that, medieval art being ell eatabli9hed before too rebirth of dl-ena, 

"no medieval audience would be impreas4td by a 1-ia~ivity play l:uoh fell 

abort of the annual 'praeaepe' model in visual inpct. J:ne pl.ay provided 

i n a NnN a lt'N wraion ot a model t'8mil r to every apeotatoi· in 

whicti haloed f1guree in gorgeoua ro'bea oft.red and reoei wd the gifta 

of the 1. gi 1n a Htti.ng gllmlnering with jew ls and owing w1.th nobly 

ooloured tapeatr.y. It••• this •pr Npe' tred1t1.on, ooupl wU,h tbe 

supreme aanattty ot th theme for tne Chriattan • tato.r, whioll lent 

a ceremonial and .i-• t atatt.o quality to tbe playa of the .E!Jipban,y, w1,h 

too emphaaia upon daaallng apeotaole rather t-han ot ional reali 

nec"aary to naturalistic dramll •• , 1Mt Nrved tr, enhance by the dlatanoe 

they oreated between mortel and di"f'lne ti • the aolerm1ty of' the 

wi- llturgloal aoene repreeented." (pp 20,..1). Sftf ot e§a:!a in pal"ttculer 

belonga to tbia tradition. 
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The morality play i.s doth.er literary-religious t radition 

that Williama draws on. 'l'he stock oha1-aote1• here 1s used to exvl>eae 

abatnct qw.ll.itt.es - the tat man 1s G-lu.tt° ny. :.lllgOfl"J' is the ea:lenti.ol. 

ob.aracteristic. And the situation, preaenteo in "pert'cotl.y gcne.Nl te1,ri.s " 

" ia deacribed by Graig: In conaequence of' tbe f"all of' Adam, msn is destined 

to die in sin unl as he be DaVt,d by tbe iuterwntion ot' divine grace tmd 

by repent.nee. " (p. 351)/} Charector is ot'tun t'orr,.e.l.iseo rite. the Lver_ynm 

fiJ:JJN yielding to tetpt.Uon tuout a e~o, e1.l rev~nting t\,r rjQ 

reeac:>n •XOfJ!'t ~pentanoe', request. Som8 morality plays aN auatm•e, but 

1n maey t h.ore ts numou.r : Craig apea;,.:.s of "' the brilliant am 81W81ng 

en i,ldish play pJ:inted • • • , o bout 1512 in which ~•tty 

aote as Ull\)ire ~d advooate of p0$.oe in tt.ae warfare betwoon Virtuee and 

V1.oea and gets put in the stocks for her petne , but &:fter her release 

contains siraUar inoidents in i aith•a i:lnp.£.· isorlilont in Hell's be g, and Hell'• 

atte114>t to dawn Graoe. 

are more disposed to co pt pootr7 in religious drama, aa 1'liot points out 

finel tradition tha t may be helpful rus 'bsc~.d 

to Williams' plqs ia tbe maaque. \ Uli.e.me ,iI.-ote several maaquea bef':>re 

be wrote pl&ya, and two were enthuswtlcally reo61ftd by tbe goup for 

whom they were wrl tte l and enjo,ed when late,· prcdooed olaewbere. 
19 

Abrams 

deaarlbea the aaqua as "en elaborate fonn of ow.rt enterta1Dnent, 

combining poet le dl'ua, maio, aong, denae, costuming and apectaelo, wnioh 

flouriabed 1n the ,._1na of El.i1abeth, Jamee 1 and Char a I. A plot 

otten alight, and tor the main p.rt m_ythologioal and alleg011.ael • served to 

bind t.og.tber the• vvioua elements. Tbe play praper ••• ollmllxed 

'by the ffllllt that ga-ve the tOl'll lta 



t!.gurea in which the eudienoe often join.ed ••• "(p.~~ ~a.eque 

element• are prominent 1n Cr~ ir! 0ngl9t'b.i:d , and ~.d 0£ 
Ad&m. 

'.rhere iB a danger in the uae of fo:rnw.ao f1·om !'.'lny tr,,u:i.t um, 
and it is that the authoi· will rely too 111.toh on stock r e aporl.Sea. 

difference,, old ari<l familiar obJeota witn no l-cy a. it f:tvshneaa; 

t he reprft~enta•t.ve, the gens.rel aoo the id&! - o.g. &Jilorrica 

oh&.raatera or th~ w33 of exchange - must be harmoniseo 11h h, respectively, 

the indivich.1&1, tn~ oonore te., f.lnri the image. Ano tno reason be ga'n 

ft'!' this WN that the poet should, idea.Uy; brt.ng tmi hole aoul of 

00 man into pl.by.,. • 

JA.: • .r< ichai·ds s imilarly c.ritiaes"withdl'O l'V&l fl-om e.xpcrie nee", 

" no new outlook, no r~ di.reotion of' feeli.1~ v ·rhia is OOIIlllOn 1n r cl.tgioua 

plays wbioh .-.ely heavily on the experien~ and kno led~ of the audience. 

Roger Sale, in "England' ~ l:'au-nassw, : c.~. l.nis, Cherl s · illiama and 

J. R. r Tollden·• orl.tioiaea UJ.iame for this 1n term of "~ography"28 

An 1oon (or .religious symbol) differs from a literar_y s.ymbol in that 

in tbe oa• of the ioon, the Tei1i.ole is coherent only because or the 

tenor. In the ca• of • aymbol the teno,.• 1a built up by t vehlcl.eJ 

tbl& wbiole doea DDt dep nd on t ~ it illums ••• use• bi• s_yrnbol.a 

as ioons. He 11:nan,Lwla k.nowa, am good Cbrl tia&l icnul.a. without 

going 1\tl"ther, that.. . But I clo not know this, an<l lt iii the provlnoe of 

un4w• a tbat th1ng :&.a ao re~aa of 

what l peraOilaUy bellow •••• sn 1oon is not ent to be ~stood 

imagtn.tiveJ.y ••• lt la ~ ~ minder of a tNth el.ready 'belleftd 1n ... 

hr eYen 1f we at~t to w witb.-1.n .. Ul.1- 1nmr oil'Ol.e and try to aee 

4'1aat what be -U. u to •"• the result 1a imaginatively feating. The 

aynaa, .. L•u pnaenta tt and inaotar •• I oan at.llOO'V'el" i t 1n t 
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poetM themaelvea, is thoroughly worlced out so t hat :.i:f'ter the roo4er 

has gotten uaed to plugging the right meanings in the ri.gbt plac~s, 

be can snugly oareen through the unive.r .. , IM!))ure in the imt>vJ.od 

that wtu-t would ba f fle saneone on the outsida is reeliy i:. pe.d'eo'!. , 

wo1id.11,o: order . Ht.a final asertion 1s the epitone of c.,v.ltbt 

deola,:,ations : I pratae the whiole because it is so tlalX1 t o operate 

but I have mBstered it. But tf' i't' Uliems nuet be clsaEificd t~~ 

iconog:nph,v, it ~iU.at oo addcc thet tho foult is em~e:ni-:, ·co 11lU(.:h c,f 

t -, 
writer?\ menttoned\_ Lewis end i'olk.ionJ lies ~rt.me..t-Uy in the 1·igiditJ 

of his intelleotual symbclio a7.-tem. The ....-,ader d t cu,niood to exploi~~ 

by Williams beCBuee the only way t.o re&i.i uilliams at all ia 

unreeipona1vely arxi unimaginatively.. iot, on tbe otter h4no, tea • 

his reader in and out of belief, 1n tlDd out ot' ttme, in tmd oat ox" t:10 

at least "ffitbout glnng 1n, l 'he Ito•• G&r4en, unlike broocliande L t 

7 ... ~ 
C(')lmtr.y of illiama' POfllD!.l , can be walked 1n by anyone. ••"" . 

It eeema the.t ale ta ra1a1Dg three objectiona to 'w U liarue 1 

writing. TM tint ia that only a eel t group ( ue1>3 good vbriat-un1
' 1 

oan reapond to hi• wonc. Thia reminder o~ tho ltmtted app~ oi' · Uliama' 

writbtg may \,e belpt\11, though 1n ltMlf t-c; le nc>t a ftlid o'bjeetiou to 

the playa. They,_.. written tor apeoifte oooaaione i'or tbia eoleo·~ grcNp. 

The Meond objeotlon ta that loonography i• not meant to · underatu~ 

bad.natl~, aOIDIIWbat ~:U.t1ed by tbe ftf'er6Doe to .il:liot' • lmagiuative 

ue ot tocmognpt\',. The tb1rl! 1e tb.at UlS..U' ioonogrepb..Y i.• ao 

tborougbl,y wOl'lted out aa to be n d 1n ltaelf. l'bia thU\'1 oi-i'vio,s, 



if lewlled et the pleya, ia only pertly true. Williams, in mat of bis 

ploys, usee ioonogrephy to ex>nvey e rtvid 1n1>reaston of sane aepeot 

"a truth already belie-ved tn", Often bis ideas are in aome we.y new and 

distinctive. 'l'he elCOitement of the playa is often an intellectual 

excitement, but he doea 1'start, elaborate end sustain a pattem of 

intereat. "24- By oeremony and apeotaole, poetry and a,ance and other 

masque elemonte he buUds up and intensifies his in;?reaaton of some 

truth. Thia 1a o valid form in the trttdition of the maaque of romenco 
I 

wbioh aacri:fioea ver,'btmilitude to "the truth of the bumanheert" 

(Hawthorne), upreaaioniam whose dreamer "~ rwte• "(Str1ndberg) 

end the Nativity l")lsy whose "daz.rJ.ing apeotaole discouraged ••• 

identification of audience with charaoter ••• but ••• aerved to enbanoe 

by the dist8t'loe they oreated between mortal ana divine figures, the 

solerm1.ty of the aemi-li turgicel scene repreaented " ( {oeton) . The 

"life-blood" of this d.r8Il'lEI, es of the mrelity play is "aeltgl.on e.nd 

its aucoe depends on t ts awakening and releasing o pent-up body of 

.religioua knowledge &nd religious f"eeling." 25 

Dawson ~tes Williama• new of t Le role of ~ -~ious llt.erature: 

it uboulJ! e,rpreae "not doctrine, but exist.Once, or onlJ doctrine a 
exiat~nce". 26 l'hla is preemiably why the ohoractora in hie novel.a are 

often not expU.ol tly Cbriatl.en. The plays, •• ale points out, are 

rigidly Cbri.ettan. Y t , tn .... eni ot th plays, the fooua la on one 

peraanJ i&taa are :bodiea in bla oonfU.ot and development whtoh le the 

central aotton ot the play. In tho• plays doctrine la aeen ".!.I 

exiateDN", end an lmeglutlve aper1.t,..., ia at least poulble. Sale 

1• demanding from WUlia• the "aenauous appftben,11, n of tbougtlt" 

that Ellot prataea ln the l!etaphyaloal poete and i.n Shakespeare. Eliot, 

aka ot two (Jlall ti.ea tba t MU ton 

lecka .. The tint ls "pertioularitytt - "the feeling of belng in a 
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pariioular place et a particular tuae. "The second qwuity ia "p,,rpetual 

no'ftlty"J crda developed in s1gntfioanoe~ ·.rheee quel.t.tiea arose tram 

certain combinations of word.a, auoh as "rooky woodtt . 27 El•nhero b. 

speak s of' "that perpetual. slight lteratton ot language, words perpetually 

enoaaed into meanings •••• which eVidenoea a very high development of the 

....... "28 Eliot 1a referrlng specifically to senauous imagery , whioh 

b.e mei ntaina Milton lacks. He relies instead on the sound effecta of words, 

on"auditory imeger.," . W.iame tends to do this too•to buUd up another 

world, •her eaa aenauous 1.met,,ry relates the aubjeot to the audience 'by 

the lntere.ct1on of two meenings, of' t \'° groups of anoo'iationa. But 

this sort of interaction ie not limited to aenauoua imagery. This et'feot 

ia pouible by other pow r ful oombt.nations. 

·rhe pla,Y" es e whole tunotione in a similar way to the tmage . A 

ploy ta, in a sense, en bage, buUt up by the ir,teraotion of lta 

oc:111>onent parts in a "aequfimOe of impressions . .. ~ Juat as the 1nteraot1on 

of "roolcy" end "wood" r esults in particularity ona new meaning, ao the 

interaction of different aspeote of the pl.er"- language, e . g. 1n zi\ythm and 

imegery, people, eoenery, eUenoe, action,,-- builds up., 1110difiee and 

varie• the oentrel iq,reast.on. 

Cliob6a are J\19t aa pouible 1n the larger image of the pley 

ae ln a pbraae, by the WNt of stock aituatione, ohanotera, rb,yttna and 

t.deae. Thi• ta Sele'• aoouaation. Por thia reason WUlt.ama' playa 

are often better when be e!Jllloya btatorioal or Mml-hutort.oel 

oharaotera; by teleaoaplng ot tiloe too be 1a able to mltipl.y eNoot.ationa 

and alSJd,ftoanoe, lad.Uina up oharaotera in the aeme way a• a ~l la 

built up. 

1n tbe 

At the ot her extreme lie• the fault that Dr , Johuon noted 

tepb;yatoal -ta (end lot•-• tb&t tn tile t ot Cle-nl.en4, 5 
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this waa just): "the most hete1-ogeneows ideas are Yoked by violence 

togetber. 113() The dltterent ooq>onents of the play mey not harmonise. 

'l'bis doea happen in illi.ama' work. It is perhapa most obvious 1n the 

novels where the emotion appropriate to the a3U1boli aoo theme• aeema 

too intenae tor 'the almost "oo&U'" svle. Of tbe plays, it is most 

obv1.ous perhaps in Temr ot Li:E;t, the proae play. l>oetry enablea 

1 Ult.ams to distance the play auffietently for the introduction of 

mag:Lciane and spirits of the dead. Poetry blailda up and opnasea tbe 

intensity of the situeU.on at the heart of' the play. 1.i.arra.y Roston 

ariti.ciaee tbe "ftH .. e, for ex& le, of Seft Of ,A.&m becawte it fffalla 80 

fer short or the aubjeot metter. It oreatea an iJrl>reasicm of 

sotntUl&tlng ortginality in t ta verbel jwst po itione and compressed 

imegery, bllt the effect remaina 8\lpflrfioiel and the beaal intemal 

rhymes betray tbe doga,rel beneetb the alliterative oenx>Uflage. " He 

goes on to speak of the "more recent Terror of Light wbtoh moved 

into proae and wboae opening MCtion baa a aiq>lioity end d1.rectneea 

more effective then any of h1a reo c!nma. The diaoiple a few daya 

after the ~IUOifiootion oome alive es troubled bmen bet.nga unsure of their 

next move but convinoed thet tbt orld has in sane wey been profoundly 

ohenged. But ~lmon p entere with Luna and the play 41a1ntegratea 

into aoenea or ghoate and necromancy "(p.292). It is Pl'OWID«lbl.¥ 

beoauae of the leaser abUtty of proae to OIUT'Y weighty tb ... an4 

aubjeot tter auch aa "~•t• end neoromanoy" tbet WUlbllJII intmae4 

31 
the ft.nal draft to be ln pl"ONe Poetry la, lde&l.l¥, ot tho easenoe 

ot e pley in lta theme end aubject. In a letter Alia 4ft.el.4 wrltea 

"I can oert.elft1¥ tell you that none of the pl.a,- waa written ftnt in 

proN enA then in Wl'N. o. • ' • mind dt.4 ot wol'k that way• Poevy 

waa tboueJlt of aa poetry anra grew •• poetry. PrON 4t4 the ume • ln 

lte nature •a pro•• Both are WIN in the pl.aye, end within the pl.aya, 
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but eaoh. grew •• ltaelf and we.a not ;, orked aa ~n altemative. Terror 

.Pi .i..~iin neV&r got 'j110rked" into verse. lt would have bad to be 

corriplately t.hotl.O'lt O.Sl!in in poetry - no doubt 01:ie reason why he never 

dt.d it."// 
Two mowmentn 1n ; Ulums' pl.aye, tollCN1 ~ ohrcnologioal 

circular. uraarner cent:N8 on too oon:flict within en hietortoal oh.erecter, 

'1'homas ~ramer. Jud.ffl!l!mt st C~:;elf?!l!J:d ~ hi.tort.cal in thet, 

between prolo(O.U! ana epilogue, eight NU!i-hut.orioal acenea an 

amown. wt the oa1.0em u not with 8l\Y of tbeN aoenea end the peopl4 

ln tbe!!l but r.athl!U' with the Urlritual states ot which each ta an eumple. 

And the pas,.,ant • play r~sc• on e lightly•doline&ted eno on.13 

spesmodtoally NEm r.;eraor.1fioation- Chelmsford. ·rbe11' 1.o o det"'inite 

progreseion, both tn time end 1n Cheimaford, but tbe play is more of a 

pneeent-play. &~ Seed of A4am waat a<..-tually r1tten before Juda9t at 

CbfJm!f:;o,d, though it is l)laetld aft.er Joo.pmt a;t; Cbe;lp(gd 1n 

C~JJ.toteq Pla.yf. 3e,f2d of MIJn la noted for "teleaooping" of time anc1 

obaracter. Chenoten ere historical. or 11\)'thioal ew n U' eoaleaoed, 

wt attention move• fi'<IIII the h1storioBl and IDC)n wi.clo~ aocepted JVtbtcal 

oharaotel'•, to the fictionaliaed Ol" N.ottonsl oberaotel"S of tbe ' 1aar ot 

Cauoa91a, Sulten of pd, lting ot ll(yrrh and Mother J.\Yn'h (Hell). In 

PMte er §299 l9mR! ta wbioh c~ Portune ls the oentrel oharaoter, Mary 

1a en hietoncal figure, mt tbe otbera are all geaonl.ued (tttbe 

gtotan", ttt lowr" eto.). lfow!I bz \be Ste~. ltke ~, 

la a 0hria1m.Be l lay but th• coat'llot does not focua on tbe Iiett..S.ty. 

And two of tbe 11JBtn obaraotera an ellegorioal-HeU Md Priile. ~­

•JM! ore i• a sequel to !Eaff b,t \be 3,1bl1, -~ all the ohe.noten 

emept tor Gabri.el, the anpl~t onil Yan ue all.egerioel. 
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'1'1th lie'¼!,! ot the OotoR9e, the dtrection begins to tunu Th.e play 

is located in II a land 1n the outer aeas" 1n the twentieth oentur-.1. And 

the inhabitants ere :Noently - primitive islanders (distinguished by 

name) , e twentieth century m1esionary priest, and oppreasora who canbine 

elements of both. Tfl't0,£ o.( Li&lu is back with Ci:,ms with 

hiatoriDal characters .. this tine t.n Jerusalem at l'tmteooat. The radlo 

play '.J;ne Tb:£!r, J. ftaAAoD! relies heevUy on telescoping b.\t is 

firmly blsed 1n history. 

The oth r IDOV8ment is lincar , it 1a a movement towN"de 

elfll,licity and naturallam witb a leas dense e.xploitatt.on of la~SI 

ln •udl forma as alliteration, rt\Yme, strong em changing rfvthm, 

end of spectacle and other ID1B<;.U8 elemente. .1. be writt.ng of a proee 

play and a radio ploy ia perhaps in41cat1ve of this oh.ange. 

When r;m1ems oreates distance in bis plays .. dt.atance from 

the everyday end the trite which cm be aohtewd ~ placing obaraoters 

backward in time ~ by atyliaett.on of lenguage nd when be adda to 

particularity by uaing det1nite biatort.cal obaracten, bu ability tn 

eJti: .reaa apirltual truths, eapeot.ally viol t, unusual or powerful 

spiritual trutba, eff'ectively is greater. 'hen aotion ie tocuaed 

on a conflicting and developing oboraot r • end tl'O this 1'ocws idea• 

emerge, Uliame moat INOOeUt\lll.3 cJr•s b1a reader into an \DWerataming 

of tb.e play - &nd b1a i deaa. :for tbeae reaaona Crl:J191£ 1.a perhapa Yt 1.Uiama' 

moet eft'Nttve wne-p1-y. §!pd of A:S wh1oh uea atmil&r ma• que element. 

tn a 93JDbollo atl"UCture, ie l.eu auooeaatul. The other Obriatmea play• 

ere sint)ler , and pa.rtioularly 1n Hewie )l $ho tehle, · Ult.am, ._. thls 

ai.Jll,U.city to ti.ct. fte!ffl of 1¥2 Ooten, oomblnea a IIION nom.al 

play atnioture than &I\Y of the other plq with the aiq>ll.oity ot 

Bouf!1 'tJr 1M Stabl, . The ltmlt.a of this atq,liolty ln aprea 1.ng ms.oa.• 
... n 'both 1n acme ef the Natlvl ty Playa and 1.11 Bo)!ft of the 
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tradition oa expressed in ita aymbolian and dootrl.lll!s. 

ALrama, GJ.gsNJ'Y o,f LS.tenty Te£!!!• 

.John Heath-Stubbe, Ohar;J.ea 'Ul.!t!rt:•• /) 

8-,e, for exslll)le, , U l t• V. Spama, "Charles ill.um\:· "'.:ieeu 

of Adam" r ·rhe Exia~ 11-ii.1.~t from Death", Cbr111tj.en .:ichour. 

JLU/2, .::iUIIIDDI" 1966. 

ti• 98, ".Peter ;it&nbope" we.a too the p aeudoivm WUl.t.eme uoe.d 

when be wrote Chelmp(2£4• 

~ of :tJ3! Cly, P• "1th 

FiEt of Bea:tD:qe , P• 7. And in the introduction to l aoent 

of the Do]! . Uliama sums up the history of' th$ Chri:,tinn Cburoh 

in the phrase "'rhia also ta thou - neither u t his thou." 

lje Y!Jl! Down trga Heaven PP• 68-80. 

8&9 of ~ 0"3: PP• 68-69 .· 

Im@&! of Sb! City p . Xt, 

t!!!f'! of tse Qlty P• 10~, 

• e "Tbe Way ot Exchange" e.rd 'l'h. Redeemed City" 1n Ip:aff& of the 

C:!tz, 

H• cw k!2'!?B tEm He!J!ll P• 52 , 

&!Ho ot ta: c1sv: P• 57, ; 

b:rero3, GlppMF3, P• 85. 

liatht,n1el liftthome, f'nfaoe to P!!Hs qt sn.,n <'--flblg: cpoted 

1:,y .Rt.obaud obaae, IM erillfl nsm 9 1t1 ~ttten, Chapter 1. 

Cbaae dtatingubba• be en the l'Ormmae ond the malnst.reem. novel. 

~analatea by l•beth Spli4P. 
Tbf 1'.!HSM gt lqe Mf!NS!1il (1927) and i'bc SU!Sl!Sl.Jlol~l'5J!.1\!!. 
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. (1929) • S 11adfield PP • '10-6. 

BiOS£!Rh\l U.~ru:f:!, oh . llV ~ 

l;):aottoal Critl9ip. PP• 240-54,. 

21 • 

21. 

22. Sale io speaking mo.re Si ecif ically of' the poetry but he doea 

include all 'Uliema' work in hie assessment. 

24. 

25. 

Hudson Review, XVII, Sumner 1964, PP• 205-25 . 

Jobn Styan, ~l'he Ele9ta of D!"!P!f• 

Craig, P• 4. 

26 . Dawson P• BS. The o<>mJDL'nt ia from The Fo9Db Rep9et of '1}e 

Chelmefal'd D1ooepn Rel.iJdgJa, Dram.a GuUa .. 

27 . SeleoJ2d Eap.va , "M:Uton I". 

28 . Selgotgd Eauxa, P• 309 , 

29 . J'obn s tyan 1n 'fhe 1-~lement• of Dl'allll uaea this pbraae. 

30 . @,ted by :JS11ot in '''i'be }. tapl\Ysical 1:'oets" , .SelS9ted ~asaya. 

31. John Heat ~ tubba, Intz'oduotion to Collfo d .1:w•• 
32 . Aa Cr!!W!!£ ie also a festival. play, ith many eimilarttiea , 

and Seeq of M,m too 1s aimil&r, ena beoauee Chelmsford 

le not as unified a one ow.cl e.xpeot dreme to be, this play 

Ul not be looked et oloael.3. 
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"A play mst sta:t-t, e~~te end mot in a pattern of' int~-eat 

• • • the ;'poetr:/1 lie=a in th.e depth and st:ength of tho wbol.c m~m1ng of 

tbe stage action, e.oo only ind:Lrectly in the wcrde spoken •••• langua.g ta 

only one manlfeatott.on of th:! originol tmege of the play ooooeived in the 

dre~tiaG ' n:d.nc1 . Bu.t tho poetic dramatist uses langusee as his 

atrongeat oontributtng lnatrument in the ocmnunloation of his idea. " 

- John .'.:>tyan. 

Chapter Two : Tt:eM:a Cranmer of Cant r)!uJ'Y 

Writers on aerioua dr , have tradS.tt.onal,13 insisted on unity 

of eotton, action bore bein!J, :nore than a "plot- 11.nen. J.'homa1 Or!!!!!!:!' of 

Cante.::bu,ry is about the rise to authority, and subsequent f'oll t'ran 

power, of l 'bom&• CramJBr - tlae play t.nolude11 events f:rom 1522-56 ::-

end his finding sal'vat1on through tbeae events. .: . .'hi.*orked out 1n 

the concept of the '' image" . ,An llaoge, a.s uaod here , is an approach 

to :;od , valid but limit d anJ inooq>lete by itsel f . 1•In tho symbolism 

or the play, eaoh image la aee-n ea a bone of tbe akol ten. In 

isolation, i . e. wb.m it becon,:,e an eol tnstead of a meann, the bone 

becomee ••aieea.ed" . The play oentrally preaonts CrannH' di ocwering 

tbot bis imBSB of knowledse and 110bolersbip le inoOlll)lete and even 

\IIWll}ortant in ttaelf, that "ell lU'o ts redemptton11
• And his acceptance 

of tbia 1n an boneety b1oh requlrea him to take baok h1• recantation 

and yet admit t1-t "U., the 1··ope bad bid me live, l ahould baw Nrved 

btm" . In the s,Y!aboli.llD ot tbe play, he l"W'IS to meet tie s keleton. 

Counterpointing this movement of Orauner in time end toward sal tion 

ta the Sk9laton • e leading ot Cremer. 'l'be s leton de8Gl"1.bea blmaelt 

"f1guzoa rerum" (l. e. the nature or tb.laga) . lie bas e oerteln control 

over ennta. ,~nd ~ta '9'r¥l.y OZ' peeelonatel.y from Heewn• • 

point ~ Yie•• Cramer dnelop• J the Skeleton u gradually reftelecl, 


