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Abstract

Art and the Greater Good: Ecology and the Leisure Economy is a research project concerned with exploring how one could alternatively
address the environmental issues of our day through site-specific art. Central to this investigation has been attending to the ways
historical and contemporary accounts of environment politics, site specificity, land and environmental art could resonate within a more
modest artistic gesture. The resulting work Would you go on without me? reflects the possibility of this by its position in an indeterminate

zone; that draws together the demotic, gardening, rainwater harvesting, play and ecology into the manifold of environmental art.

Fig. 1, Drawing. October 2009.
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