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Abstract 
 

My research critiques our visual and word-centric world through immersive installation 

environments.  It explores our bodies’ sensory perceptual capabilities by creating new 

ways of experiencing the world through its somatic intelligence. By fabricating an 

environment that promotes subtle disorientations of a persons proprioception and 

simultaneously provoking a sensuous joyous response this slide between comfort and 

discomfort aspires to reinvigorate an old language - that of the gut. 

 

Only by being actively immersed in the work can these experiences be realized. This 

exegesis gives an understanding of the sources and processes in creating the work.  
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