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Julius Haast (frontispiece, von Haast, 1948). 
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ABSTRACT 

The thesis explores Haast’s attitudes towards Māori through his activities as Director of the 

Canterbury Museum. This is achieved by examining his archaeology, his treatment of Māori 

human remains, his displays of Māori culture, and his historical theories concerning Māori. 

These questions will be addressed through four case studies drawn from Haast’s work as 

curator. The first involves Haast’s archaeological excavations and theories. The second study 

concerns the acquisition and display of Māori human remains, particularly those from Moa-

bone Point Cave near Sumner in Christchurch. The third study concerns Haast’s displays of 

Māori culture through the museum’s collections and especially the Māori House Haast acquired 

for the Canterbury Museum. The final study looks at the display Haast curated as supervisor for 

the New Zealand Court at the Colinderies Exhibition in London. From these studies, general 

conclusions concerning Haast’s relationships with and attitudes toward Māori are drawn. 
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GLOSSARY 

Glossary of Māori terms used in this thesis are mainly derived from A Dictionary of the Māori 

Language by H.W. Williams (1988). 

haka – war dance 
hapū – sub tribe 
iwi – a tribe 
kāinga – village 
kete – flax basket 
kōiwi – human remains 
mahinga kai – food source 
maihi – carved boards at the front of a whare 
mana – power, prestige, authority, control 
marae – courtyard in front of a meeting house 
mauri – life principle of a person 
moko – tattoo of the face and body 
mokomokai – dried human head usually tattooed 
Pākehā – a person of European descent 
pātaka – storehouse raised on posts 
pāua – Haliotis shell 
pounamu – greenstone, nephrite 
poupou – carved wall post of a house 
poutokomanawa – central post inside a house 
rākau whakapapa – genealogy staff 
rangatira – chief 
taiaha – fighting staff 
tangihanga – death mourning ritual on a marae 
taonga – highly prized object 
tapu – under religious or superstitious restriction 
tekoteko – carved figure on the gable of a house 
Te Reo Māori – the Māori language 
Te Wai Pounamu – the South Island of New Zealand 
tikanga – a rule, plan or custom 
toetoe – grass or sedge 
tohunga – skilled person 
tohunga whakairo – master carver 
tukutuku – woven panels between the poupou in a house 
wahi tapu – a sacred place of safe keeping 
waiata – song 
whakapapa – genealogy 
whare – house 
wharekura – school 
wharenui – large house or meeting house 


