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Abstract

This research embodies Donna Haraway’s (1991) feminist cyborg as a potent political
figure for women and their bodies in the 21% century West. The violences done to women
all too often define them (Malabou, 2011), confining them to the heterosexual matrix
characterised by their objectification and ‘excesses.” The multiplicities and pluralities of
‘woman’ disrupt traditional psychological science that counts and categorises. Re-routing
psychology through the hybridity and non-fixity of the science fiction genre, new
possibilities for psychological knowledge production emerge, including figures (such as
cyborgs), art installations and hyperdimensional arachnids through which to think new
thoughts (Haraway, 2016). Through the figure of a feminist cyborg, ‘woman’ can be
understood as politically potent through her multiplicities, partialities, simultaneities and
contradictions. After rendering Haraway’s feminist cyborg through the science fiction
genre, the thesis takes on a creative form to re-think the notion of apocalypse, re-theorise
the uncanny, then explore a potently networked series of figures, internet users and
movements (such as Human Barbies, internet folklore, pro-rape forums) that structure
women’s bodies in ways that re-assert the heterosexual matrix, as well as in ways that re-
build women outside of the heterosexual matrix. Re-figuring ‘woman’ outside of the
heterosexual matrix could perhaps open new spaces in which to think women’s body

politics differently in perpetually networked, ever-expanding technoworlds.
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Chapter One: User Guide, Terms and Conditions

My family was somewhat late to computers and later still to the internet. My
first experiences with computers through the 1990s were games played at friends’
houses, and in the children’s section of Auckland Museum, ‘Weird & Wonderful,” that
had a section full of computers with ‘educational’ games. I was notoriously difficult to
pry away from those clunky white-grey computers, whether with my family or on
school trips. ‘Weird & Wonderful’ looks different now, with those white-grey
computing dinosaurs replaced with sleek, thin black screens infinitely more capable and
connected. When | was last at Auckland Museum, children flittered back and forth
between the screens and the other things to look at in the discovery centre. They tapped
the devices with mundane ease, got what they needed (or got bored) and moved on.
These ever-moving children looked very different from me and my child-peers,
buddying up two to a computer and jittering in our seats as we waited an eternity for the
white-grey machine to boot up and load new worlds for us to explore.

One of the first full computer games I ever played was ‘Where In The World Is
Carmen Sandiego?’ — an ‘educational’ game in which I helped track down notorious
criminal mastermind Carmen Sandiego. Carmen would leave clues as to which country
she was hiding in, 1 would follow them and eventually catch up to her as she gathered
significant world artefacts, hoarding Treasures of Knowledge for herself. Carmen,
digital as she wasl/is, was a prolific user of technology to aid in her escapes from justice,
but more importantly, technology enabled her to taunt me, her would-be captor.

Through videos and satellite phones and other fancy spy devices, Carmen would deploy



obnoxious and abusive barbs about how bad | was at catching her like when she
interrupted electronic communications (easily, she adds) to say that she was “...a little
disappointed: This hasn’t been half the challenge I thought it would be” (The Learning
Company, 2001). Carmen was a bad girl and she used every available technology to not
only be bad-er, but to ensure we could all see how bad she was. At some point, | do not
know when, | wondered why we were chasing Carmen all over the world, and not any
one of the other boy criminals who were doing even worse things than Carmen ever did,
just with less flair. What was so particularly deviant about Carmen Sandiego that
required this global (wo)man hunt?

From my days jittering in computer chairs and being abused by a digital one-
woman crime wave, emerged curiosity about the embodied experiences of technology
and how these experiences have so rapidly changed and shifted over such a short space
of time, even for the singular, individual me. I used to jitter for so long, willing a
computer to respond to me and boot up quickly, but now a minute seems a lifetime, |
have things to do, HURRY UP! And while Carmen’s obnoxious interrupting abuse still
delights me, the chase is too slow and | cannot beat her with an unconventional object
once | catch her like I can in other games (not that | would want to beat her, but the
simplicity of her game style compared to modern video games renders her a tad... cheap
and easy...). While the embodied waiting for technology to whir into life (either
through the booting of a machine, or the stunted step-by-step game-play of early video
games) was glacial compared to modern advances in personal computing (and access to
personal computing), the embodied immediacy and simultaneity of technological
connectivity in the West is a key rapid movement of the 21 century that entangles
bodies and technologies. Today, a man can casually, yet dramatically, connect millions

of abusers to a singular young woman (see Landsbaum, 2016). A woman can casually,



yet dramatically, become a meme through her sexually assaulted body (see Bates,
2014). Suddenly, my jittering body at a computer moved beyond that of anticipatory
excitement at what awaited inside that slow machine, to an urgent anxiety about how
bodies and technologies are becoming potently connected faster and more expansively
than ever before. My jittering research then explores the urgency of the
technopositionings that produce ‘women’ and their bodies, sometimes exploiting
technological vulnerabilities much as Carmen Sandiego obnoxiously interrupted
communications to obnoxiously taunt her pursuers (including me) again and again. My
positioning as a poststructural(ish) feminist technowoman in the 21 century West
produces a fraught connectivity with our social embeddedness in ultra-enmeshed
patriarchal technologies that are now so mundane, so taken-for-granted. | must use a
computer to write up this research. | must write this research. The ubiquity of
technology to connect to, and the uncritical ease with which we connect troubles me,
not in the sense that | want to shut it all down, but in the sense that we are, at best,
unsure of what is being built, destroyed or mutated as we connect. And ‘woman’s’
position as highly constructed, destructed and monstrous suggests her positioning in the

technoworld is dangerous and full of possibility.

*Pokes ‘Woman’*

An argument that focuses on ‘women’ seemingly either assumes ‘women’ as a
unified category or disintegrates ‘women’ to the point of ‘nothing-worth-politicising.’
Through those two investigative options ‘women’ are rendered subjugated: either
unified and dominated in their categorical opposition to ‘men,” or dissolved into
incoherent bits and pieces that can never quite become anybody. Debating what a
‘woman’ may or may not be is not a luxury we can enjoy in the 21% century (or in any

century, in hindsight). Indeed, debates about what constitutes ‘woman’ seem to end as



they begin: violently.! Descriptions of ‘women’ fast become problematic, as ways for
articulating ‘woman’ have been produced through the binaries that define ‘man’ and
justify his position as first in the man/woman binary (Braidotti, 1989; Grosz, 1989;
Morgan, 1998; Potts, 2002). Woman, then, as an ‘other’ to man, has become multiple,
partial and fragmented, and as Malabou (2011) suggests, denied an essence. The
question perhaps shifts then from what woman is, to how women can be.

For Malabou (2011) “... “woman” has never been able to define herself other
than through the violence done to her” (p. vi).2 One of the things we best know about
whatever a ‘woman’ might be, is that she is perpetually moving through violence.
Globally, ‘women’ are beaten, raped and killed at astronomical rates (Garcia-Moreno et
al., 2013); they die while giving birth (Alkema et al., 2016) or aborting (Grimes et al.,
2006) and before or shortly after they are born (Bongaarts & Guilmoto, 2015); they are
poor and underemployed (Bullock, 2013); and they are desperately sick (Carr, Green &
Ponce, 2015). What somewhat unifies these ‘women’s issues’ (if we must unify them) is
the body: abused, sick, dead, under-utilised, under-nourished, contained and controlled.
What we understand as ‘woman’ can be described as “objectified and alienated as social
subjects partly through the denigration and containment of the female body” (Grosz,

1994, p. xiv). So when a ‘postfeminist’ “theoretical violence that refuses to give women

! The figure of Haraway’s (1991) cyborg is inherently intersectional; however, she shifts the metaphor
from the ‘intersection’ towards networking, multiplicity and simultaneity. Such a shift becomes
problematic through the dominant Western imagery of a cyborg: thin and white. ‘Others’ may have an
understandably tough time seeing themselves in dominant images of the cyborg precisely because those
images are dominant. Through this thesis, | draw attention to and problematise such images through the
rendering of figures, rather than images, to bring the multiplicities, simultaneities and contradictions of
the category ‘woman’ through so that ‘others’ may see themselves (even if just partially), beyond their
neoliberal categories, in the figure of the cyborg as she moves potently and politically through
cyberspace.

2 The idea of woman being defined by the violences done to her will recur through my research. While
the conventions of APA referencing demand | cite the source in full each time I utilise the idea, | am
going to break some rules by considering Malabou’s words gifts to continue referencing without
referencing, connecting text with text.



an essence” (Malabou, 2011, p. 96) emerges, understanding what constitutes ‘woman’
as through the “violence done to her” begrudgingly opens space for new ways to
understand women’s embodied experiences.

Opening up new spaces suggests an interrogation of the old spaces. Binary
thinking privileges the (masculine, productive) mind over the (feminised, passive) body
(Grosz, 1994), and produces women as “somehow more biological, more corporeal, and
more natural than men” (p. 14). The production of women and their bodies through
gendered binaries (masculine/feminine, active/passive, mind/body) makes for restrictive
ways to inhabit a woman’s body, characterised by, as Malabou (2011) suggests, the
violence done to it. Does ‘woman’ being characterised by violence mean she is
apocalyptically doomed?

Women became so quickly, so dramatically and so violently a focal point of the
internet (mainly through pornography (Heider & Harp, 2002)) and technology in
general (for example, those old ads for kitchen technology targeted toward wives
(Holdsworth, 1988)). Technological advancements, whether through warfare, sex or the
kitchen, have always been gendered amplifications of the violence against women, or at
the very least, the binaries that produce violence against women. The 20" and 21%
centuries have been characterised by rapid technological advancement, and the 21
century in particular has seen that rapid technological advancement enter into people’s
homes and personal lives with proliferating access to increasingly sophisticated
technologies. It is not simply the ubiquity of mobile phones, for example, that needs
troubling, but the increasing ease of access to and use of technology within mobile
phones that can enable violence against women (Harris, 2004). When mobile phone
technology was limited to texting and calling, abusing women you knew became a little

easier, as a technotool could be easily accessed in the palm of your hand, but such



potentials for abuse were still largely restricted to geographic clusters of people who
knew each other or could share phone numbers. A woman and her abuser(s) carried the
tool with them wherever they went, but the phone number still acted as a buffer for
threats from unknown sources. Through the early part of the 21% century, the
capabilities of the humble mobile phone have proliferated, with the introduction of
internet access that enables instantaneous connection to websites, forums, social media
and applications where the pool of women to abuse expands from those women you
know, to any online woman, at any time, from anywhere. The rapid, expansive shifts
from abusers having to physically locate a woman to abuse, to writing abusive letters, to
abusive phone calls and texts, to ubiquitous instantaneous timeless access to the internet
has (almost) necessitated the amplification of gender and gender-based violence. Such
shifts have occurred so rapidly and so uncritically there has been no time to re-do
gender even in small ways that might mitigate the potential new violence against
women that ubiquitous internet connectivity can facilitate. If women were historically
more beaten, raped and killed in larger numbers than men when access to women’s
bodies was somewhat restricted by low technological connectivity, how do women and
their bodies survive in a 21% century characterised by intensive technological
connectivity? As the 21% century marches on, technologies like virtual reality, remote
surgeries and self-driving cars are immanent, on the verge of emerging as the next
phases of ubiquitous, mundane technology. The internet and its now mundane
ubiquitous connectivity has already granted excessive access to women’s bodies (bodies
that have already been excessively accessed); how will virtual reality exploit this access
further? And how can women survive it? What happens when women unplug the

binaries that constrain them and re-wire them? How do women’s bodies function when



disconnected from the masculinist mainframe? What would happen if women used

alternative power sources, perhaps sources they built themselves? Jitter, jitter...

Body Reboot

Haraway draws our attention to the construction and manipulation of docile,
knowable bodies in our present social system. She invites us to think of what new kinds
of bodies are being constructed right now; that is, what kind of gender-system is being

constructed under our very noses. (Braidotti, 2006, p. 198)

The main questions of my research are concerned, deeply, with the excesses to
the binaries that have produced ‘woman’ through ‘the violence done to her’ in the
imaginative political hope of “a new kind of politics based on temporary and mobile
coalitions and therefore on affinity” (Braidotti, 2011, p. 211) where ‘woman’ is not a
definite or defined being, but an expansive series of partial points of hyperconnectivity.®
As such, this research is performed in the feminist tradition of “opening up of thought to
what is new, different, and hitherto unthought” (Grosz, 1994, p. xiv), privileging the
third options incorporated into or rejected by binary thought and gleefully horrified by
how women’s embodiment may become terrifyingly new if they take up their excesses:
“Still, I believe that the word “woman’ has a meaning outside the heterosexual matrix.
It is tedious to keep bringing it back there, making it the site of a constant parody...”
(Malabou, 2011, pp. 135-136). For Grosz (1994) there is political potency in re-writing

women’s bodies as positive rather than through their traditional binaried ‘lack’: to “be

% A reminder here about the shift in metaphor away from the ‘intersection” and towards the networked
cyborg: I will not always be explicitly naming categories of neoliberal identity. Instead, | engage with
social power relations through the formation and movement of figures. Categories, like race, may appear
explicitly where connections become particularly dense in the network, but figures are drawn through
social power relations, not neoliberal identities.



able to talk of the body outside or in excess of binary pairs” (p. 24) opens formidable
possibilities for women’s embodiment.

Questions about ‘woman’ and the violence done to her, remind us that “thinking
about the subject amounts to rethinking her bodily roots” (Braidotti, 2011, p. 207). A
woman’s bodily ‘roots’ are typically constructed as natural, as the metaphor suggests,
positioning woman alongside, or within, nature (as opposed, in the binary, to masculine
culture) (Haraway, 1991), and therefore to be dominated (Griffin, 1997). Woman’s
‘naturalness’ focuses talk of her and her body towards so-called ‘natural’ topics, like
fertility and health; how the woman’s body functions and can be controlled. Re-thinking
these ‘natural’ bodily ‘roots’ not only challenges what these ‘roots’ enable and constrain
for women and their bodies, but also opens space for new forms of embodiment that
might not ‘root” women to the ground.

To ask more questions about the body and women’s embodied experiences, my
research brings with it the idea that the body is the “political, social, and cultural object
par excellence” (Grosz, 1994, p. 18), uprooted from the fixity of individualism and the
mind/body split. Since before | was jittering in anxious connection to computers,
feminist poststructuralists have been engaged in the problematising of binary thinking
and the categorising individualism such thinking privileges, and enables and constrains
for women’s bodies. Opening up the body (so to speak) to social and political
production works to, at the very least, disrupt the dominant ideas about certain fixed or
‘given’ categories that the body belongs to, like ‘man’ or ‘woman’ and ‘good’ or ‘bad.’
For Grosz (1994), bodies “function interactively and productively. They act and react.
They generate what is new, surprising, unpredictable” (p. xi). That is, bodies are not
stable, closed vessels for minds, but rather densely produced and shaped socio-political

partialities and contradictions. Bodies have the potential for a great many political



variations. The body as produced through social, political, cultural and historical
pushing and pulling, rather than conceptualising it as a fixed vessel for the mind,
enables the re-thinking and re-working of the Western body in ways that can indeed
challenge dominant phallocentrism and the categories through which such
phallocentrism is predicated. Such challenges open space for new and different
understandings about the body, and perhaps even new and different bodies.

My jittering 21% century concern connects me to Donna Haraway and her
extensive talk about 21% century bodies and the ways in which 21% century feminists
can account for such bodies. For Braidotti (2011), Haraway updates and re-routes
Foucault’s biopower through the technologies of now, privileging the hyperconnectivity
of contemporary times to re-wire women and feminism through the ever-in-flux, ever-
moving 21% century technologies of power that shape bodies. Why this matters for my
research project is the technologically critical moments that manifest in the 21% century
have violent impacts on ‘women’ and their bodies. If the violence done to women has
defined them, then what happens to women* when so much more violence can be done

to her so much more easily, so much faster and so much more expansively?

Ceci N'est Pas Une Figure

To help explore these questions extensively and expansively, I will need the help
of some potent figures. Figures are “materialistic mappings of situated, i.e., embedded
and embodied, social positions” (Braidotti, 2011, p. 4); complex and resistant to

boundaries that reduce or confine them. While Braidotti (2011) constructs figuration as

* Throughout my research, ‘woman’ is a plural term, evocative of women’s multiplicities. Breaking down
‘woman’ as defined by, but not exclusive from, the taken-for-granted heterosexual matrix and re-routing
her through the violences done to her (the plural and multiple her) produces ‘woman’ as always plural in
multiple ways. My research evokes multiplicity so as to be response-able (Haraway, 2016) to the
multiplicities of woman and women, and the multiple ways violence can be done to the multiple her.
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a “politically informed map” (p. 5), it is a metaphor that perhaps falls a little flat (pun
intended). Haraway (2008) constructs figures not as maps, but as “material-semiotic
nodes or knots in which diverse bodies and meanings coshape one another” (p. 4).

Figuring enables more intricate and immersive understandings of the potential
functioning of the metaphors through which we can more efficiently understand the
complexity, partiality and contradiction of certain subject positions. Figures are the
expansive bastard kin of metaphor; productions of complex constraints and excesses,
producing bodies through text and transforming beyond a metaphoric representation to
moving functional manifestations of contested and alternative subject positions. Figures
differ from metaphors in “political density” (Braidotti, 2011, p. 61) in that they have a
“commitment to account for the material conditions that sustain these different subject
positions” (p. 11). Figures can perhaps help describe, and even embody, dense politics
more actively and more potently than their metaphoric friends.

Figuring is an “interactive collective process that relies upon interrelations and
social networks of exchanges” (Braidotti, 2011, p. 11). Working with the production of
‘figures’ to help make sense, or un-make sense in some cases, allows for moving and
complex understandings. Metaphors, while helpful and important, can remain somewhat
static, sometimes requiring a mixing of metaphors to help the embodied experience
form. Figures are more dynamic in more surprising ways. Simultaneously, there is
something familiar about figures: “... figures are at the same time creatures of imagined
possibility and creatures of fierce and ordinary reality; the dimensions tangle and
require response” (Haraway, 2008, p. 4). Figures can perhaps embody a new or
emerging iteration of something we have already encountered, something we have a

sense of, but might have only experienced partially.
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For example, in Janet Frame’s ‘Snap-dragons,’® the triangular metaphor of her
heroine’s mother’s house, institutional cell and a snap-dragon produce an understanding
of the embodied feeling of being trapped, like a bee in a snap-dragon (see Frame, 2004).
The metaphor enables an understanding of the young woman’s madness through the
tightness of a small flower slammed shut and the frantic beating of bee wings. The story
has a circular closed-ness (Parey, 2013), as it begins and ends with same embodied
image of a bee trapped (woman) in a snap-dragon (that which keeps her confined), a
natural metaphor for the closedness and recurrence of women’s restriction (of
‘excesses,” like ‘madness’), even as they beat against it.

In Charlotte Perkins Gilman’s ‘The Yellow Wallpaper,’ the heroine of the story
becomes a figure of madness within wallpaper: not a distinct metaphoric representation
of madness, but a dynamic blurred entity pervasively inhabiting and influencing
psychological space she has explicitly been forbidden (see Perkins Gilman, 1973).
Perkins Gilman’s woman is confined too, and again to a room that is supposed to help
her heal (like Ruth in ‘Snap-Dragons’ inhabits a hospital snap-dragon and a home snap-
dragon). Rather than beating the walls of her home-prison, Perkins Gilman’s woman
joins the walls and tears at their paper, blurring with the boundaries that confine her so
as to disintegrate them. As such, she becomes somewhat un-locatable in her
everywhere-ness of the wallpaper, every now and then congealing into a recognisable
form, only to slip away again to bulge or decay or tear some other surface.

Janet Frame’s positioning of Ruth as a bee in a flower is metaphoric (and
important), but Charlotte Perkins Gilman’s creeping wallpaper woman is a figure who

does transformative blurring, enabling something else to happen beyond the metaphoric

S Literary and cultural narratives take on theoretical and analytic significance throughout my research.
Feminist literature has long imagined new possibilities for women and their bodies, as well as playing in
the transformative potential of shifting and blurring genres.
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description of an embodied experience: the figure inhabits the experience, gives it
movement and offers possibilities for new movements, inhabiting density that perhaps
offers more potential for transformative connection.

So to help explore questions about embodiment and boundaries and
transformative possibilities, multiple figures are shaped through my research; some only
partially, but partialities can often be more than sufficient. The key figure of the cyborg
works/plays most consistently and most multiply through my research. She is figured
extensively in chapter three (of course, she is a third thing), as | attempt to untangle
some of her most tangled knots, and then re-tangle them. The cyborg “renews the
language of political struggle, moving away from the tactic of head-on confrontations,
in favour of a more specific and diffuse strategy based on irony®, diagonal attacks, and
coalitions on the basis of affinity” (Braidotti, 2011, p. 209), offering the potential for
transforming power relations. That is, the cyborg is a figure of networking and
connection, untied from the binaried assumptions about whether she is friend or foe,
good or bad. Breaking down such binaried assumptions means that the coalitions she
forms can be alarming. As such, the cyborg has an impossibly strange extended

family...

Impossible Kin

One of the (im)possibilities I wish to play with is the Human Barbie. As with
Barbie™ the iconic doll, there are many variants of Human Barbie, as well, of course,
as a few Human Kens. Human Barbies, as an eclectic group, model themselves, at the

very least physically, on Barbie™ imagery (Attwood, 2015; Augustynowicz, 2017).

6 Strategies based on irony can be dangerous, as irony is “not a very kind rhetoric, because it does things
to your audience that are not fair. When you use irony, you assume that your audience is reading out of
much the same sort of experiences as you yourself, and they are not. You assume reading practices that
you have to finally admit are highly privileged and often private” (Haraway, 2004, p. 325).
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Such modelling most typically manifests in plastic hyper-feminine bodies, surgerised
with factory production-like repetition to produce a Barbie™ body through human flesh
(and surgical materials like silicone and who knows what else). The aim is to carve the
human body into the standard Barbie™ shape: a large head with big eyes, big lips and a
small nose; large breasts; tiny waist; wide hips; and long, thin legs. The assumed
impossibility of the Barbie™ body — as researched by Norton, Olds, Olive and Dank
(1996) and infograph-ised by Rehabs.com (2012) and art-ified by Jason Freeny (2016) —
makes for some fraught realisations of Barbie™ flesh, as well as some remarkable
transformations of the human (woman’s) body that would not be possible without the
wonders of modern technology.

The principle variant of Human Barbie through my research is Valeria
Lukyanova, a Ukrainian spiritual alien who hates children and believes the genetic
mixing of races is making people ugly (see Idov, 2017). Lukyanova’s body, perhaps
more so than any other Human Barbie, achieves the Barbie™ impossibilities. Through a
mix of make-up, digital touch ups, surgery and imagination, Lukyanova’s body appears
as plastic as Barbie™’s and is located within fleshed human agency. Coupled with her
bewildering commentary on the world around her, her presentation of her body is a
point of impossibility that demands attention.

Another figure of women’s impossibility who you will meet through this
research is (Female figure), an American art installation. She is an animatronic woman,
skewered to a mirror. She dances to popular music and locks eyes with her viewers
through facial recognition technology. In 2014, she went viral through global shares of
videos and images of her mechanical moves and her uncanny stare at her viewers.

(Female figure) is blond, with a witch-y green eye mask and shark-like teeth.

She wears a white leotard and thigh-high white boots; she is covered in dirt and grime.
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She has a lot to say, in her creator’s (male) voice, like “I would like to be a poet” and
“this is my house” (Birkett, 2014, p. 47), as she twists, gesticulates and stares. While her
body is (almost) obviously mechanical (her shoulder joints in particular expose nuts,
bolts and wires), the fluidity of her movements and her seeming autonomy in her choice
of who to lock eyes with produces an experience of viewing a technowoman’s body that
becomes difficult to account for.

(Female figure)’s creator, Jordan Wolfson, is an American artist who seems to
specialise in political ambivalence (see Charnley, 2017; Da, 2017; Kurian, 2016). Prior
to the technobirth of (Female figure), Wolfson’s most prominent works included a
computer generated video of a “grotesque, animated caricature of a middle-aged
orthodox Jew” (We Find Wildness, 2013, para. 2) and ‘Raspberry Poser,” another
digital video that mashes up cartoons, condoms and blood cells (E-flux, 2012). His
prominent works since (Female figure)’s appearance include a thrashing freckled
mechanical boy (‘Colored Sculpture”) and a virtual reality video that forces the viewer
to watch as Wolfson brutally beats a man in the street with a baseball bat (‘Real
Violence”) (Schwartz, 2017).

Speaking of ‘real violence,” an internet user through this research who
exemplifies gendered violence is Elliot Rodger, a young American man who murdered
six people and injured 13 others before killing himself in a massacre prompted by his
perceived perpetual sexual rejection by women. His manifesto, written in his final
weeks as he prepared for his ‘Day of Retribution,” details a life characterised by an
obsession with achieving the admiration of his family and peers, and especially young,
‘hot,” blonde, white women. In particular, he sought sex. He became focused on
possessing women, and wrote of acquiring their “love and sex” (Rodger, 2014, p. 109)

just as he wrote of acquiring high-end commaodities like Gucci sunglasses and expensive
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cars. When he perceived that women were actively denying him the commodity of sex
(it seems he rarely spoke to women, and when he did it was to threaten them), he began
to develop ideas about the slaughter of young couples, and adopted a new world order
in which women would be obliterated and love and sex abolished.

While a sheriff’s report apparently documents Rodger’s history with mental
ilness (see Brugger, 2015), the form his beliefs took was shaped by Western patriarchal
ideals of masculinity and heteronormativity, and his manifesto aligns with and informs
the ideologies of the masculinist incel (‘involuntarily celibate”) and co-alpha (those who
view themselves not as ‘beta males’ but as ‘co-alpha males’ who work with ‘alpha
males’ to dominate women) movements online. As well as desiring to acquire the
Western idealised female form (a Barbie™?) for his own use, Rodger tried desperately
to increase his height and build muscle. He despised his mixed race heritage, clinging
on to his white heritage to justify his superiority over Asian, African-American and
Latino men he encountered who he deemed “ugly” (Rodger, 2014, p. 84, for example).
He also became obsessed with becoming incredibly wealthy at a young age, so that
women would have sex with him. He wore designer clothes and drove expensive cars,
reproducing the appearance of extreme wealth with the aim of attracting a “hot blonde”
(p. 87) to have sex with him. He was bewildered when his efforts did not work and
“slobs” (p. 121) continued to have sex with women, while he remained “sex-starved”
(p. 118).

The narrative through which Rodger structured his beliefs — the thoughts he
thought through — formed a normalised narrative of gendered relations: boy gets girl.
His attempts to reproduce this narrative for himself were not dissimilar from normalised
attempts to perform masculinity, but the efforts to produce the narrative became

untenable for Rodger, and those who follow his ideology. While Rodger may be
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accounted for as a singular individual man thinking particular violent thoughts, he was
(and still is, despite his death) connected into a heteronormative network that is hyper-
real and very powerful in its effects.

These effects of heteronormativity can also be experienced through the tale of
Gable Tostee and Warriena Wright. Gable Tostee is an Australian man who was
charged with the murder of New Zealand woman Warriena Wright (see Fyfe, 2017).
After meeting via Tinder, the preeminent Western world dating app, Tostee and Wright
spent a fraught night together in Tostee’s apartment, where he audio recorded their
sexual encounter, their fight and his quest for pizza. At the peak of their fight, Tostee
locked Wright on his balcony, where she quickly fell to death. Tostee was found not
guilty of culpability for Wright’s death, which was explained as her own drunken
mistake while trying to escape the balcony she was trapped on.

Tostee had an audio recording of his night with Wright in his apartment because,
he explained, women had stolen from him in the past, and video and audio recording his
encounters with women became insurance against possible thefts as well as records of
his nights in case he could not remember his drunken activities (see Fyfe, 2017). In the
case of Wright’s death, it became a humiliating recording of her last few hours, played
in court (and some parts played through the media and in full online via YouTube) for
her family and friends to hear. The recording also became Tostee’s strongest evidence
that he did not push her off the balcony, which was a key legal matter. In the audio, we
hear Wright’s muffled scream as she falls to her death, and Tostee’s heavy breathing
and swearing as he tries to call his lawyer. We then hear his mundane journey to get
some pizza. After his acquittal, Tostee returned to social media (including Tinder) under
different names, most notably ‘Eric Thomas’ (a distinctly indistinct name!) (see Stolz,

2015). He used social media to speak about Wright and her family and the trial,
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straddling the line between reproducing his versions of events and slandering Wright
and her family.

Warriena Wright’s death, and the looming figure of Gable Tostee, is an example
of not only the technological ease with which Tinder provides predators with prey, but
the ease with which it greases the wheels of gender-based violence. In the audio
recording of the evening, Tostee is heard asking, “Why does this shit always happen to
me. I didn’t ask for this. I wasn’t doing anything wrong, I just invited the girl over”
(Noble, 2016, para. 127), suggesting that his encounters with women in the past have
run similar courses and require evidence of women’s complicity and/or deviance, like
rejecting Tostee’s advances or fighting with him. Warriena Wright’s death enables
understandings of the amplification of violence against women through technologised
encounters.

An interloper into my research is the figure of the Neoliberal Individual. He
often appears to reject the structural production of violence against women, demanding
attention be drawn to personal responsibility for violence. The Neoliberal Individual is
characterised by individualist politics, people as numbers and commodities, masculinist
processes, personal responsibility and freedoms (like freedom of speech and action). As
such, despite the so-called privileging of ‘freedoms,’ the body of the Neoliberal
Individual is tightly bound, jammed into categories that define him, quantify him and
segregate him from ‘others.” He is quantified and re-quantified and re-quantified again
to ensure his boundaries are solid and stable. It is his responsibility to embody a ‘good’
commodity.

Through this research, the Neoliberal Individual will appear with jerky

movements, his self-pulling strings’ yanked, sharply pointing to individual, unified and

71 once saw a dog that had been trained to walk itself. It held its own leash in its mouth.
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distinct selves as the source of and solution to humanity’s most pressing issues, like
poverty and employment, multiculturalism, obesity and ‘political correctness gone
mad.” The Neoliberal Individual asserts boundaries, and those boundaries assert
hierarchies, and those hierarchies assert power. So through this research, which works
to blur the ‘individual” profoundly and unapologetically, the Neoliberal Individual
sometimes appears to assert something (a boundary, a hierarchy, a ‘freedom’) in
demand of his own survival in the chaos of a feminist poststructuralist sci-fi worlding
(see Haraway, 2013) — by which I mean my research.

The key figure for organisation and decision-making through chaos is The
Weaver from China Miéville’s (2000) science fiction novel ‘Perdido Street Station.’
The Weaver is described as a massive interdimensional arachnid who mind-speaks in a
poetic dream-like stream of consciousness, blurring the boundaries between The
Weaver’s thoughts and the thoughts of those who encounter him (yes, Miéville,
bizarrely, genders The Weaver as a ‘him’). The Weaver’s consciousness boarders the
unintelligible, with the characters of ‘Perdido Street Station’ left to infer The Weaver’s
meanings from the snippets (literally — you will get this ‘snip’ joke later) of fuzzy
clarity in the dream-poetics coupled with the well-timed appearances and actions of the
creature. The protagonists of ‘Perdido Street Station’ ask The Weaver to help them
defeat the Slake Moths, a small group of powerful psychedelic mega-moths who are
feeding off the consciousness of the inhabitants of Bas-Lag, littering the streets with
comatose civilians. Along the way, The Weaver experiences some highs (snipping off
ears) and lows (not winning a battle), and by the conclusion of the story, The Weaver
has helped vanquish the Slake Moths he comes to see as kin.

The Weaver’s (one of many Weavers, by the way. We are never quite sure if it is

the same one each time he appears to help the story’s protagonists) most salient task is
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creating and maintaining the worldweave, a spider-web-y representation of the universe
across space and time. Like earth spiders care for their webs, The Weaver is concerned
with the form and function of the worldweave, prioritising its aesthetics above all else,
which produces some bizarre behaviours, as well as some hesitancy to influence events
that may be creating particularly aesthetically pleasing worldweaves, even if those
events are devastating and destructive to someone else’s world.
The Weaver perhaps seems an unlikely figure for guiding research. However,

The Weaver enables a way to articulate how hyperdimensional connections, however
bizarre or hesitant, can be made in a chaotic technosocial world. In my favourite part of
‘Perdido Street Station,” The Weaver experiences profound doubt about the violence he
has enabled:

... ITIRE AND GROW OLD AND COLD GRIMY

LITTLING... the Weaver said quietly... YOU WORK WITH

FINESSE | GRANT AND GIVE YOU BUT THIS SIPHONING

OF PHANTASMS FROM MY SOLE SOUL LEAVES ME

MELANCHOLIC SEE PATTERNS INHERE EVEN IN THESE

VORACIOUS ONES PERHAPS I JUDGE QUICK AND

SLICK TASTES | FALTER AND ALTER AND | AM

UNSURE... It raised a handful of glistening guts to Isaac’s eyes

and began to pull them gently apart. (Miéville, 2000, p. 799)
In the moment of supposed victory, with Bas-Lag inhabitants rejoicing around him, The
Weaver experiences kinship with the dead moths, albeit through their guts, and becomes

“UNSURE”® of how he came to be tiredly and sadly playing in the bowels of an ‘other’

8 As with Malabou’s word-gifts, I will also accept Miéville’s Weaver’s gift of being “UNSURE,” to be
referenced without the conventions of referencing throughout my research worldweave.
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just like him, a position I have found myself in on a number of occasions through this
research process. The hyperdimensionality of ideas coupled with the imposition of
linear academic writing produces moments through my research of sudden
disconnection and reconnection, sharp re-routings through alternative wiring and the
trauma of severing some connections in the research worldweave network. The cuts,
actions and inactions of this research project are productive of a worldweave that
privileges the aesthetics of connections, the arbitrariness of exemplars and the politics

of being ‘UNSURE.’

Technometaphors 101

The collection of characters that | have partially introduced so far, from Human
Barbie to Elliot Rodger to The Weaver, will appear in multiple and partial ways
throughout my research, alongside a cacophony of others who help (sometimes
unwillingly) to tell stories about what is at stake for women’s embodiment in the
technophilic 21% century West. The re-imagining of how women and their bodies can be
understood through psychology in technologically-dominated times enables new
possibilities for embodying the excesses of femininity that are still so tightly contained
through dominant binaries and are implicated in the violences that women experience
because they are women, and increasingly because they are technowomen. Re-
imagining women and their bodies in technotimes also calls for a re-imagining of how
psychology can, indeed, imagine. Shifting genres towards science fiction as a way to
think and do psychology offers new potential spaces for new potential bodies.

Enabling these potential new spaces throughout my research will be some
technometaphors through which to think. I opened my research with my childhood
‘jittering’ at computers, and the transformation of that jittering to the urgencies of

women’s technobodies. The conceptualisation of this embodied
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anxiety/excitement/urgency as ‘jittering’ connects to the idea of the ‘phase jitter’: an
“unwanted random signal distortion” (Chandor, 1981, p. 140) occurring in a
microprocessor, the central electronic processing unit of a microchip. The jitter’ is
described as a measurement of signal distortion: it tells a computer technician “how far
the signal period has wandered from its ideal value” (Roberts, 2003, para. 5). While I do
not pretend to know what such electronic speak means to computer electricians, | have
my own embodied understanding of a ‘phase jitter.” The embodied excited signals
connecting me to the computer as a child keen on the worlds built through computers
became distorted, shifting the encounter from jittering potential to phase jitters: urgent
signals distorting and hyperconnecting women and their bodies in troublesome ways.
The ‘phase jitter’ serves as a gateway technometaphor: | will not use it again
explicitly, even if 1 hope it is non-explicitly evoked throughout this textual network.
Through my research project there are technometaphors of a structural kind. Panic
Architecture and Architecture Fiction are cyborg terms for particular ways to build, but
I will not pre-empt them here. However, a large and looming technometaphor
extensively networked in the text is the ‘impossible feast.” The ‘impossible feast’ is a
cyborg term for the exponentially created and consumed information and connections
produced online (CyborgAnthropology.com, 2012). Opening the internet presents
internet users with a never-ending, constantly reproducing selection of data to consume.
Meal after connected meal, feast after networked feast, the internet is an ever-expanding
banquet of links, text and images that can be consumed rapidly, without much chewing,
perhaps rarely reaching satiation and never running out of ‘food’ to consume. Data for
my research project can be considered morsels, perhaps even crumbs, of this impossible
feast. Chew as | may, feasting on technodata becomes impossible: comments amass,

links proliferate, new information emerges. The impossibility of the feast is a critical
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node in this research network. Feasting and consumption are very possible embodied

experiences; what might happen when such possibilities are rendered impossible?

Impossible Linearity

Knowledge™ is not defined, manufactured and commodified through my
research. Rather | build a network that is critically and potently open for connection and
re-configuration. The structure of my research project is that of a hyperdimensional
network, necessarily tamed into chapters, but always exceeding them. Chapter one, as
you now know, introduces components of this expansive network and the figures who
ping around it, including ‘woman,” a neoliberal individual and a giant arachnid. These
introductions serve to jack the reader in to the problem of violence against women
through technology, and familiarise us with the figures who will help and hinder the
telling of technostories.

To be linear for a moment, chapter two asks questions about psychology’s
genre, the mode and style that informs how we do psychology and produce
psychological knowledge. These questions challenge psychology’s detective genre as a
site of production for injustices and the chapter opens space for the mobilising of
psychology through science fiction (see Squire, 1990), an alternative genre
characterised by disrupted binaries and the blurred boundaries between hard science and
imagination. Through science fiction, traditional understandings of text, power and
troubled embodied lives are made strange and new understandings emerge. The kinship
between science fiction materials like ‘The Matrix,” ‘Another Earth’ and Donna
Haraway’s (1991) cyborg disrupt and dissolve taken-for-granted notions of binary

distinctness and bounded, individualised bodies. Disruption and dissolution of key
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binaries (like dominance/subjugation) can open some space for some potent political
figures and how “it matters what thoughts think thoughts” (Haraway, 2016, p. 12).°

Chapter three explicates Haraway’s cyborg, orientating the reader to the
emergence of the cyborg as a feminist figure for Western women’s politicised
embodiment in the 21% century and beyond, and constructs how this science fiction
figure transforms research practices in psychology, including the ways we tell stories
and engage with text. While characterised by hybridity, the cyborg is not just animal
and machine. She is a multiple, partial, simultaneous and contradictory doing figure; a
metaphor and an ontological position disrupting and reconfiguring the binaries that
shape troubled lives and troubled bodies. Haraway’s cyborg, dismantled and
reassembled, is a figure who networks together nodes of ontology, methodology, ethics
and analysis. She has already materialised through this introductory chapter and
works/plays through my project as we build, unbuild and rebuild.

Chapter four details the journeys of an ethical Alice through a violent
Wonderland. With shifts in genre come emergent engagements with psychology, with
methodology, with data. Understandings of what counts as ‘ethical’ can be challenged
and politicised. Re-routing ethics through the cyborg troubles the safe/not safe binary,
and instead enables questions about embodied encounters, ethical engagement with data
and text as cultural resource rather than expressions of individualism. Through chapter
four, I stay with the trouble, as Haraway (2016) suggests. | move us back through my
early explorations of ‘unsafe’ places, amassing connections and encounters through

chaotic and catastrophic online spaces and bodies.

® Like Malabou gifted her idea about violence classifying ‘woman,” Haraway gifts me the idea of it
mattering “what thoughts think thoughts.” The idea will recur, referenced without referencing, throughout
my research project.
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Chapter five re-imagines apocalypse, a point of rupture for theorising ‘the end of
the world’ as a metaphor for the daily and mundane disintegrations of women and their
bodies, as well as a politically potent narrative for giving language to impossible and
fraught technobodies. The chapter is an experience of an apocalyptic crisis. Critical
obliterations are ever-immanent, and through crises emerge unsettling critical responses
and potential positionings for inhabiting catastrophes.

After an apocalypse has materialised, | go salvaging. In the chapters that emerge
| re-theorises the uncanny, reconnecting it to its technological home. Re-routing the
uncanny through the figure of the automaton Olympia in Hoffmann’s ‘The Sandman’
reboots the uncanny for the 21% century, privileging the terrifying possibilities of the
convergence of women’s bodies, technology and uncertainty.

After deteriorating into the uncanny, the chapters that follow recover parts,
positions and possibilities for new technobodies. | produce a Slender Man and pull apart
a (Female figure). | thrash around a ‘Colored Sculpture’ and play with a Human Barbie.
| interrupt with an assessment of the network, re-wiring through a Weaver. | occupy a
series of violations then work my way out of a deadly embrace. Finally, in possibly no
sense of the term, | set up a meeting place for possible others.

While the above conforms to a linear description of the contents of this research,
the chapters are extensively networked, begrudgingly cordoned off but connecting
expansively through metaphors, figures and running jokes. Some metaphors, figures and
running jokes will appear before they are explained, a delightful problem of time as flat
and circular.® Other times, in the expanse of the technoworld the cyborg inhabits and
builds, ideas re-route abruptly. Throughout my research there are also sporadic memes,

produced through the simulated consciousness (see appendix) of my embeddedness in

10 A joke explained on page 97 of this research project.
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the technophilic West and in technoresearch. As with internet memes, the sense that
these memes make may not be apparent at first encounter. They are serious play with
deadliness, deterioration and delight. Simultaneously, many chapters will end with a
sub-section of “un-wholly thoughts™; a series of nuts and bolts that did not quite find a
moment or were just left behind or helped to build something else somewhere else.
These sub-sections are made up of quotes, half-ideas, unfollowed connections, images,
partialities, random ideas and other bits and pieces that might be found in and around a

cyborg.
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Chapter One Appendage: Un-Wholly Thoughts

The un-wholly thoughts of this introductory chapter are the bones of a draft

introduction | wrote that did not make the cut, for obvious obnoxious reasons...

This is a disclaimer, perhaps a warning, about the writing that follows. It is

cyborg writing. In order to complete the PhD task, it is (so | am told) necessary to
adhere to at least some of the strict Western, patriarchal writing conventions that dictate
linear, ordered writing just as it dictates linear, ordered women. It is perhaps the most
challenging task for a cyborg to write a vast, networked, embodied world into a linear
page that moves from the top to the bottom, from the left to right, in two dimensions.
Writing must be in chapters, following a logical order that a good Western citizen
(although, if you find yourself here, you may not be one) can follow closely,
progressing through ideas that develop and reach a climatic pinnacle: The Idea™!
Cyborgs, however, would prefer, | think, if they had to write/right in thesis form (and a
cyborg never has to do anything), to write in that obnoxious WordArt with 3D effects,
and gifs, and galaxies, and middle fingers, and serrated edges, and anything else a
cyborg can find. But alas, here we are, in two dimensions, top-bottom, left-right, lather-
rinse-repeat.

While what follows is conventional in the sense that it is words-on-a-page, it
cites sources in APA format (but not always) and, in a way (albeit a different way), it
analyses data to produce Research, it does so simultaneously wholeheartedly and
begrudgingly; an encounter with simultaneity, playing seriously with the conventions of
academia and of writing. What manifests, | hope, is the desperate necessity for
embodying the simultaneous, partial contradictions of Western femininity for survival.

There are moments, perhaps long ones, of obnoxiousness that will be unpleasant. But
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the how of the unpleasantness is important, a reading practice soaked in the, in
Haraway-ian terms, response-able (Haraway, 2016). That is, the embodied responses
enabled by and enabling of ethical connection. Ethics is about being able to respond,
about critical interconnection.

As such, my research shifts through simultaneous responses to genre, to ethics,
to data, and how new responses enable new possibilities. It does so from the margins,
where all ethical responses typically congeal (see?! Obnoxious!). There is a current
trend (through the 2010s) towards positive psychology: think happy, be happy;
mindfulness; smile more; go for a jog. What better way for psychology to absolve itself
of its sins and of its response-abilities than to locate the cause and the cure of disorder
with the self-contained neoliberal individual, all while marketing positive psychology as
a commodity. At the same time women are told to jog for their mental health, they are
also being told to do so in groups and in broad daylight and covered up and with a
mobile phone so they can avoid the murderous and/or sexually violent intent of the men
who prowl in the darkness of daytime sunshine. Women'’s entry into public spaces
continues to be contested as a privilege (from jogging to women-only ‘Wonder Woman’
screenings causing uproars to selfie culture to lady presidential candidates to Twitter to
Women’s Marches), as does their occupancy of private spaces (from physical abuse to
online abuse to stalking to heteronormative domesticity). Smiling more seems an
unethical suggestion from psychologists to those who may need some help. Women

have been told to ‘smile more’ for centuries, and yet we still find ourselves

bloodied depressed

anorexic
insomniac
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panicked
angry
dissociated anxious
broken
compulsive.

If smiling were the cure, women’s mental and physical health would be immaculate. So
psychology strikes again! The current trend towards mindfulness and colouring books
for stressed adults seems little removed from the bedrest cures of yesteryear where
‘hysterical” women were locked in rooms by themselves to ‘rest’ and become ‘not
hysterical anymore.” In 2018, women colour within the lines of their colouring books,
immersed in hysteria-preventing patterns just as Charlotte Perkins Gilman immersed her

hysterical heroine in yellow wallpaper. Indeed, social media like Facebook, Twitter and

Instagram are surfaces in which we also become immersed like hysterics to wallpaper.
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Chapter Two: Genre

Matrix Mothers

Working with modern possibilities for new bodies has historically been an
important feminist exercise, from the transformative potential of education
(Wollstonecraft, 1792/1975) and the re-working of economics (Perkins Gilman,
1898/20121Y), to the cultural (Bordo, 2004) and the docile body (Bartky, 1998), to the
horrors of the reproductive body (Ussher, 2006). As a general and easily broken rule,
work on the body and embodiment has peaked in times of rapid social change, and
stalled in times of social (masculinist) fixity, like world wars (for examples see Gordon,
2000; Schwartz, 1986). The 21% century, alarmingly, seems characterised by both rapid
social shifts and intense global warfare enabled by sudden and pervasive technological
advancements (from Twitter to drones). So situating the body in the early 21% century
still requires educational, economic, cultural and reproductive work, but within the
context of rapid social and technological upheavals that contribute to our daily lives as
they do to warzones.?

The work of feminist theorists (psychological and otherwise) on the idea of the
technologically-mediated gendered body has been unsurprisingly multiple. Perhaps the
focus has been on problematic reproductive technologies and technological
interventions into women’s pregnant bodies (for example, Gimenez, 1991; Lie, 2002;
Nordqvist, 2008; O’Riordan & Haran, 2009; Palmer, 2009; Sztnan, 1996; Shildrick,

1997); but others have problematised the technological mediation of cosmetic

11 The significance of the 90s of whatever century is already emerging.
2 And of course, many people’s daily lives are warzones.
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interventions (for example, Balsamo, 1992; Braun, 2005; Davis, 1995, 1997; Gimlin,
2010; Tiefer, 2008); disabled bodies (for example, De Preester, 2011); ‘deviant’ and/or
‘deficient’ bodies (for example, Bordo, 2004; Burke, 2009; Hogle, 2005); and deviant
femininity (for example, Fournier, 2002). Other pivotal foci concern the gendering of
technology use/access, and the technology industry (for example, Henwood, 2000;
Kennedy, 2005; Spender, 1995; Stoate, 2012; van Doorn, van Zoonen & Wyatt, 2007);
and increasingly, gendering performed through social media use (for example, Dobson,
2015; Manago, 2013; Rice & Watson, 2016; Ringrose, Harvey, Gill & Livingstone,
2013). While women researchers have theorised women’s connections with technology
in multiple ways, much of this work has somewhat reproduced the body/mind binary
(how technology influences or intervenes on bodies or minds, for example), rather than
radically challenging, or indeed, blurring the boundaries between taken-for-granted
binaries, such as human/machine, in the pursuit of transformative, political
embodiment. Theoretically, some feminists have been interested in how the gendered
body is produced in and through technology (for example, Barnard, 2000; Bayer &
Malone, 1996; Daniels, 2009; Masters, 2005; Melzer, 2010; Pitts, 2005; Thomas, 2004;
Van Der Ploeg, 2004), interrogating the boundaries between women and technologies
and asking questions about these boundaries as sites for new forms of women’s agency.
Technological embodiment, for feminist researchers then, might also be concerned with
possibilities for transformative power relations and how technology might enable
politicised embodiment for women in the 21% century as a consanguineous union with
machines that blurs the boundaries of the binaries that violently shape women’s lived
experience in order to simultaneously resist them and live them (for example, Balsamo,
1995; Bayer, 1999; Braidotti, 2003, 2006; De Preester, 2011; Haraway, 1991; Mitchell,

2006; Morgan, 2004; Potts, 2002; Sawicki, 1991; Squires, 2000; Wajcman, 2004).
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New technologies, and increasing access to them, enables the production of new
differences and new ways to legitimise the hierarchical order of old differences,
inscribing the same old meanings onto women’s bodies, as well as adding some that are
new. In the context of Western technological advancement, it is almost always “at times
of great technological advance that Western culture reiterates some of its most persistent
habits, notably the tendency to create differences and organize them hierarchically”
(Braidotti, 2003, p. 252).13 Feminist explorations of the construction of the gendered
body, technologised representations of women’s bodies and technological interventions
for the disruption of taken-for-granted boundaries, explicitly for women’s politicised
embodiment, have enabled access points for dismantling these old (and new)
hierarchies. A hierarchy is formed through the separation of people, places and things
into ordered, prioritised, distinct and static categories. The maintenance of these distinct
categories (like ‘men’ and ‘women’) produces and reproduces the hierarchal power
structures that produce the categories: an endless closed loop.**

The loop, however, is not unhackable. For Braidotti (2003), the “hierarchal
organization of differences is key to phallologocentrism” (p. 255), so disrupting the
hierarchy to enable new political embodiments is a key feminist textual strategy.
Problematising taken-for-granted categories (or at the very least the distinctions
between them) has the potential to disrupt and dismantle such categories and their

boundaries. For example, Davis (1997) explored the technology of cosmetic surgery as

13 Braidotti (2003) uses sexism in video games and pornography as examples of the reproduction of old
(and normalised) representations of women through new technologies. Many years later, Braidotti’s
arguments about sexism in video games and porn remain critically relevant, and need to shift only in the
sense that there are now more games and more porn that are much more violent, much more accessible
and much, much more immersive.

14 Chandor, Graham and Williamson (1970) define a ‘closed loop’ as a “continuous loop in a program
from which there is no exit except by operator intervention or by action on the part of some executive
program monitoring the operation of the program concerned” (p. 78). Violence against women indeed
feels cyclical, a continuous loop executed through dominant patriarchal operators who do not have any
interest in intervening in the functioning of the program.
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potential space for feminist utopia, not unproblematically — “It is difficult to imagine
that cosmetic surgery might entail both compliance and resistance” (p. 179) — but
emphasising the contradictory and complex technopotential for new embodiments and
new (political) performances of beauty through technology, rather than dismissing
cosmetic surgery as simply another patriarchal tool to oppress women. Davis (1997)
disrupts the dominance/subjugation of the binary and privileges the notion of a third
position that exceeds the assumed and closed options.

The feminist theorists who have engaged with technology as a tool (important
work, but not my work) and as a socio-political cultural system open to exploitation and
reconfiguration through feminist work/play have enabled dangerous and exciting
opportunities for hacking the system, maximising disruption, upending so-called
‘realities’ and creating the potential for recalibrating women’s embodied lives as livably
multiple. Potts (2002) breaks down and opens up (if you will excuse the double
entendre'®) women’s embodiment through sex, focusing on the binaried assumptions of
phallocentric heterosex at particular sites of great violence, as well as the great
opportunities for re-figuring and resistance. Challenging what counts as ‘normal,’
‘natural’ and ‘necessary’ enables understandings of women’s embodied lives that

exceed the taken-for-granted binaries explicitly produced through heterosex,® and

15 Throughout this thesis, | draw on typical internet tropes, such as drawing attention to puns, double
entendres and other textual jokes, like simulating ‘clickbait’ and using memes to illustrate arguments.

16 For example, Potts (2002) discusses the control of women’s multiple orgasms: “Women’s orgasmic
ability, depicted as an insatiable ‘hunger’, a frighteningly multiplying desire for ‘more’, an endless
deferral of satisfaction, requires restriction and unification” (p. 66), whereby, “she is prescribed an
orgasmic diet, consisting of one big ‘ultimate’ orgasm rather than countless smaller or non-final ones” (p.
67). The male-dominated construction of heterosex privileges the finalising of sexual encounters with the
male orgasm and the potential multiplicity of women’s sexuality is “in excess of the male’s” (p. 67) and
as such is in need of control. While such an example is simple and explicit, it highlights the control of
women’s bodies through heterosex in ways that specifically target women’s excesses as compared to men
and their bodies. The construction of women’s sexuality/sexual pleasure/orgasm and their bodies in
general as passive, ‘inner’ and implicit exceeds the outward decisive finality and boundedness of the male
orgasm and the male body.
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argues for the re-figuring of women’s embodiment through these excesses.
Reconfiguring ‘excess’ beyond a good/bad binary enables control of women’s bodies to
be challenged, possibility offering women something new to play with other than being
singularly ‘good’ or unified as ‘bad.’

Disrupting binaries and the assumed unification of identity that such binaries
produce can enable new politically potent performances of ‘woman.’ Like for the
category ‘woman,’ keeping “the category “human” fixed excludes an entire range of
possibilities in advance and freezes out important dimensions of the analysis of the
workings of power” (Barad, 2001, p. 93), producing and reproducing bounded
individuals who produce and reproduce the same old binaries through the same old
hierarchies for the same old performances of gender. The masculinist privilege of fixity
and distinction of categories closes off opportunities for new ways to do gender, unless
the fixity itself is challenged. Barad (2003) suggests that the human as ‘phenomena’
rather than a singular being means that “the notion of discursivity cannot be founded on
an inherent distinction between humans and nonhumans” (p. 818), and as such,
boundaries assumed wholly stable can disintegrate into partialities, multiplicities and
contradictions, opening spaces for new figurations of ‘woman,”’ science and bodies.

As a form of thinking in and through binaries where masculinism is privileged
(see for example, Grosz, 1989), phallocentrism draws attention to the ways in which
psychologists, and adjacent others, produce and interpret phenomena to reproduce
pathologisation and binaries that are embedded in textuality. Locating mainstream,
masculinist psychological quests for fixed ‘facts’ and categories within a specific genre
brings phallocentric thought and textuality into play together, since genres “provide

frameworks with which texts are produced and interpreted” (Chandler, 1997, p. 5).
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As well as being considered frameworks for production/interpretation, genres
“can be defined as UTTERANCES/TEXTS in relation to other utterances/texts” (Wales,
2001, p. 259). That is, all text is in dialogue with other text: “... no text is ‘free’ of other
text” (p. 259). Text here is reproductive and networked: even through those texts that
follow a genre trajectory strictly — for example a detective genre — text itself proliferates
and opens possibilities. As much as a narrative may close an ending and assert the order
of events, reading still opens possibilities and proliferates connections.

Genre is about culture, where the relationship between text and its audience is
privileged, shifting “attention away from the ‘inherent’ properties of text, and towards
the relationship between text and audiences...” (Buckingham, 1993, p. 136). In
academic text production, the relationship between text and audience is prioritised at the
publication phase, with psychologists, for example, placing importance on the
communication of the research with other psychologists: “For psychology as a scientific
knowledge, narratives produce speaking subjects who know the facts of the lives and
experiences of other subjects, and hold these facts as commonly intelligible among
themselves” (Coombes & Morgan, 2004, p. 304). The incestuous approach of writing
psychological text for an audience of other psychologists (and the psychologist-esque)
produces text that ensures ‘cohesion’ of psychology ‘facts’ in order to produce a clean,
clear, ‘factual’ account of the events that fits the cultural goals of Western psychology —
the knowledge authority on Western neoliberal individuals. Why not embrace
ambiguous, simultaneous, contradictory writing in order to reflect the ambiguous,
simultaneous and contradictory experience of writing, researching and embodiment in

the 21 century?
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A Cyborg’s Embrace

Haraway’s (1991) figure of the cyborg explicitly offers politicised embodiment
that acknowledges not only (Western) women’s multiplicities and partialities, but also
their embeddedness in patriarchal technoculture that simultaneously produces and
condemns women as deviants from the (masculine/masculinist) norm. Haraway (1991)
works/plays with the ‘otherness’ of women as sites for technologised 21 century
disruptions and the potential for embodying the contradictory simultaneity of Western
femininity. Inevitably, in the process she works/plays with other ‘otherness’ as well and
as her choice of figure might suggest, cyborg work/play is performed between and in
excess of the genre boundaries that hold science and fiction apart. For Haraway, the
ways of thinking that enabled the figure of the cyborg were the points of emergence of
(feminist) politics. While her cyborg, for me, does a great many weird and wonderful
things for political activism, the thoughts used to think her, and do her (if you will
excuse the double entendre again), play a significant part for the transformative politics
she offers.

As an example, Haraway has turned to our old friend individualism to argue for
science fiction as a genre through which to think: “Here, I expand on the argument that
bounded individualism in its many flavors in science, politics, and philosophy has
finally become unavailable to think with, truly no longer thinkable, technically or any
other way” (Haraway, 2016, p. 5). The complexity and interconnectedness of our
expanding technologised and globalised world renders individualism, technically,
impossible. Doing individualism involves rejecting anything other than Me Me Me,
even as all signs point to proliferating interconnectivity. The tension between Western

neoliberal individualism and the present impossibility to think with it is amplifying a
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great many problems at local levels (precarity, family violence, sexual violence, Trump)
and global levels (precarity, family violence, sexual violence, Trump?’).

For Haraway (2016), it “matters which stories tell stories, which concepts think
concepts. Mathematically, visually, and narratively, it matters which figures figure
figures, which systems systematize systems” (p. 101). As science and psychology are
produced through ideologies of individualism, so we produce stories about individuals,
and such individualised production has implications for how those stories end (like
assuming they end, for example). Some individuals benefit; a great many do not. So the
difficulties we have in combating individualised neoliberal thinking become clearer —
impossible individuals thinking with impossibly individual thoughts.

Science fiction, even at its most unimaginative, offers an alternative and
promising way of thinking thoughts. Like Haraway, I think “... we need stories (and
theories) that are just big enough to gather up the complexities and keep the connections
open and greedy for surprising new and old connections” (Haraway, 2016, p. 101).
These open and greedy potential connections enable understandings and transformations
that bounded (closed) individuals cannot engage with, which constrains their
participation in ethical change for disenfranchised others. But maybe, for cyborgs, and
other kin (or otherkin, as Haraway puts it), science fiction can disrupt, corrupt and
interrupt power relations and infiltrate neoliberal politics in ways that, at the very least,
irritate the hierarchy. Those who enjoy sci-fi “are accustomed to the lively and

irreverent arts of fan fiction. Story arcs and worlds are fodder for mutant

17 As | am reading, researching and writing my project, we are living through weirdly co-mingled worlds
of Hollywood and politics that sees reality TV business man Donald Trump elected president of the
United States of America. Just as Donna Haraway was crafting her cyborg manifesto through the bizarre
turmoil of the Ronald Reagan presidency (the first example of a Hollywood actor turned president) in the
1980s, | write and research through strange Trump times.
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transformations or for loving but perverse extensions” (Haraway, 2016, p. 136).

Neoliberal individualism may be insidious, but science fiction could be pervasive.

“Then at a deadly pace It Came From Outer Space
and this is how the message ran...”"®

Connecting through the work of Braidotti, Haraway and Barad, Kember (2011)
uses the science fiction of aliens (fiction?!) to explore the potent political non-human-
ness of positions such as ‘feminist” and other ‘others.” She aims to “enable feminist
theory itself to become alien again” (Kember, 2011, p. 184), calling for attention to
relationality in response to/with neoliberalism. Locating ‘feminism’ as a science fiction
enables the kinds of possibilities that Haraway (1991, 1992), Braidotti (2006) and Barad
(2003) imagine through the ‘posthuman’*®: ethical responsibilities to the construction
and political potencies of ‘others.’

As demonstrated by Kember (2011), an explicit feminist connection to science
fiction figures, tropes and media also opens new possibilities for politicised metaphors
for women. Morgan (2004) questions the embodied experiences of human/machine
boundary blurring through the film ‘Strange Days,” and the ‘The Matrix’ trilogy has
inspired the exploration of the blurred boundaries between male/female,
masculine/feminine (see for example, Frentz & Rushing, 2002; Koller, 2005), staples of
feminist theorising, technologised or otherwise. But ‘The Matrix’ trilogy, perhaps more

significantly for sci-fi theorists, presents the intolerability of two worlds, the binary, the

18 (O’Brien, 1975).

19 As with the notion of ‘post-feminism,’ the ‘posthuman’ is a problematic concept. Seems to me that
Haraway, Braidotti and Barad theorise the ‘posthuman’ as a troubling of embodiment in the 21 century,
rather than the more popularised understandings that utilise the ‘human’ as a category that can have a
post- quality when augmented. For Haraway (2016), the vast and proliferating interconnectivity between
humans (and between non-humans) undoes posthumanism: “All the tentacular stringy ones have made me
unhappy with posthumanism, even as I am nourished by much generative work done under that sign” (p.
32).
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either/or choice, mediated by technology, as simultaneously salvic (through protagonist
Neo) and destructive. It employs computers and technologies as metaphors for human
systems, and the potentialities of their connectivity and possibilities for information
sharing and processing (Lee, 2005). Importantly it is Neo’s “capacity to operate outside
the rules of given structures” (Bartlett & Byers, 2003, p. 37) that offers new possibilities
and transformative politics (and saves the day!). For Neo, and perhaps also for feminist
researchers, shifting beyond the limits of the technological, social, political and physical
structures imposed through dominant systems enables new and powerful embodied
politics. Neo was not always able to operate outside the dominant structures (nor was he
ever allowed to...), but once he figured out how “... by ceasing to think the way he has
been programmed to think in his false reality...” (Frentz & Rushing, 2002, p. 76), the
task of dismantling the dominant, oppressive structures became achievable, “granting
the techno-human a model of progressiveness, (pro)creativity and possibility” (Lee,
2005, p. 563). Through thinking through different thoughts, it is possible to reject the
fixed singularity of so-called ‘reality’ and instead function in alternative ways, moving
the body otherwise, through multiple, networked connections. It mattered what thoughts
Neo thought with. Much as Neo transformed how he moved in his worlds, feminist (sci-
fi) theorists seek to transform how we can move in ours. For example:

Neo finally enters the role of The One, not as a form of

transcendence, but as an indication that he has rejected the

normative and regulatory fictions — of the real and of gender —

that have been imposed by The Matrix. (Wolmark, 2002, p. 84)
Through such a technological transformation, the taken-for-granted power structures
that violently inscribe, restrict and control bodies are fictionalised and therefore opened

to reconfiguration through cyborg politics.
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In ‘The Matrix’ trilogy, Neo becomes the figure of resistance and transformative
politics through his embodied connectivity with machines. The dissolution of his
biological and technological boundaries enabled new ways of moving in and through
the matrix, and thus the disruption of the matrix. For feminist theorists in psychology,
the figure of the cyborg can offer similar disruptive positionings. The cyborg can
embody multiple, partial, simultaneous contradictions and produce (and be produced
by) noninnocent (not unified) politics. As a sci-fi figure, the cyborg is born from the
blurred boundaries of technology and biology, pulled (and perhaps repelled) together by
fantastical dreams (fiction) of potential realities (science). Through the hybridisation of
science and fiction, Haraway (1991) suggests, “... a ‘cyborg’ feminism that is perhaps
more able to remain attuned to specific historical and political positionings and
permanent partialities without abandoning the search for potent connections” (p. 1).

However, science fiction, as a genre for psychology, and feminist researchers,
continues to be subordinated to the traditional, structure-maintaining (and therefore
‘legitimate’) genre that has been analysed as detective (Squire, 1990). A series of sci-fi
feminist theorists, operating as tokens (as, for example, one of the token diversity
papers or chapters), and fragmented by their tokenism, attempt to argue for
transformative politics (for theory, for research, for practice) but are continually
marginalised as those ‘other’ technophilic feminists who are merely producing
patriarchal technologies as dominant, or are policed as academic deviants. As such there
is a disconnect (something Haraway had been seeking to avoid) between the
transformative potentialities offered through science fiction, theoretically, and the
outcomes of research that deal with technological interventions on/in the (woman’s)

body and feminist politics.



40

“1didn’t come here to tell you how
this is going to end.” - Neo*°

In ‘The Matrix,” Neo is asked to choose between the Red Pill and the Blue Pill.
Taking the Red Pill means Neo will experience ‘reality,” the world as it really is, the
‘truth’ in all its horror. Taking the Blue Pill means Neo will experience the world as
constructed, detached from ‘reality’ and ‘truth,” but a little easier to bear (see Silver,
Wachowski & Wachowski, 1999). Online, Red Pill-ers are a men’s rights movement
that is, unsurprisingly, anti-feminist and claims that feminists cannot see or accept the
‘reality’ that they are already equal to men, and always have been, or that they are just
naturally inferior to men, and should accept this as ‘reality.” The Blue Pill is an online
feminist movement that satirises the Red Pill movement, set up to dismantle Red Pill
arguments and engage in discussions about gender and sexism.

The matrix, in the movie trilogy, refers to the Red Pill world: reality, an
apocalyptic world destroyed by man’s wars against his own technologies. Such a
representation could be viewed as an indictment of masculine ‘reality,” even if it is
celebrated by masculine voices as the only ‘legitimate’ experience.

Neo, despite his decision to take the Red Pill, wants to enable a world “without
borders or boundaries, a world where anything is possible” (Silver, Wachowski &
Wachowski, 1999). He rejects ‘reality’ as experienced through the Red Pill, and desires
the blurred boundaries between the constructed Blue Pill world and Red Pill ‘reality,’
disrupting that dominant/subjugated binary where ‘reality’ as singular and fixed is
privileged. In the film explicitly, ‘Neo’ is an anagram for ‘One,” and implicitly, ‘neo’
also means ‘new.” While (fan and academic) analyses of the film tend to focus on the

film’s use of ‘Neo’ to mean ‘The One’ as in a typical hero narrative, it is possible to

20 (Silver, Wachowski & Wachowski, 1999).
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interpret ‘Neo’ as not only ‘one,” but as an enabler of instead multiple ‘new’
constructions and realities. The doubled meaning of his name travels alongside an
instrumental figure for Neo: Trinity, a woman who explicitly represents multiplicity, not
singularity or dualisms.

Science fiction is about the possibilities that Neo imagines. For psychology,
science fiction serves as a genre for thinking the idea that as researchers we are opening
up possibilities and enabling new understandings of both old, repeated problems (of
health, safety, dignity), as well as understandings of the new ways in which these
problems manifest in a 21 century thus far characterised by technology, globalisation
and neoliberalism.

Ideas such as partiality, simultaneity, multiplicity, flux, fluidity are Blue Pill
ideas. That is, psychology’s privileging of the empirical sciences for the production of
(legitimate) theory subjugates feminist theory that acknowledges and enjoys, perhaps
unhappily, the multiplicity and partiality of women’s lived experiences. Feminist
researchers bring fraught enjoyment with them into their theorising, but alas, there is no
time or space in science for partialities and multiplicities. So feminist researchers’
participation in psychology shifts to the fringes, where instead, perhaps much more
comfortably, boundaries with ‘other’ disciplines blur, and we find ourselves at home
again, with the discomfort of our partial positions as psychology researchers and rejects
(and perhaps more bluntly, as women). Hence, when searching for work by feminist
psychology theorists that is about a genre shift to science fiction in psychology, | am
often left wanting (as women often are... perhaps I should be less surprised...). In my
own experience of writing a feminist theoretical psychology paper for a psychology
journal, and having it accepted on the grounds that we re-write it as a totally different

paper that conformed to the traditional scientific model, privileging the method and the
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results, as well as participating in the “tyranny of clarity” (Haraway, 2004, p. 333), I
know too well that feminist theory in psychology is heavily policed, presided over by
dominant theoretical and practical interests that do not give way for alternative ways of
doing things, lest all hell break loose. There is something intellectually traumatising
about not quite having your idea ripped to shreds, but the way you thought it beaten into
traditional and mainstream submission. As a feminist researcher in the Red Pill
psychology Matrix, | feel surrounded by Agent Smith, a replicating program in ‘The
Matrix’ trilogy who seeks to shut Neo down; those policing voices of dominant
psychology, silencing potential possibilities in favour of the rigidity and clarity that only
the Red Pill-privileged can enjoy.?! Science fiction opens space for feminist researchers
to simultaneously experience the embodied conflicts of their positions (within academia
and in their everyday lives) as well as imagine possibilities for alternative positions.
Traditional psychology, in which feminist researchers are deeply embedded,
however uncomfortably, demands separate, logical and linear theory that can be
packaged up neatly and reported concisely. This is characterised by individualising and

categorising thinking as it participates in and privileges binaries. The assumption that a

2L | am re-reading this sentence after presenting some work at an informal presentation day with other
doctoral students. | presented some work with idea choice and organisation that focused on The Weaver
as a metaphor for choosing and organising ideas. After my presentation, the only question | was asked
was whether or not my supervisors knew | was doing this work with a Weaver. Previous presentations of
my research were more focused on something relatively tangible for general audiences, like discussing
ethics, or describing what could be considered a ‘finding,” but my Weaver presentation was an inside look
at cyborg processes, distinctly outside the frame of reference for a mainly science-focused (disciplined)
audience. The asked question was one of simultaneous confusion, concern and policing. As I tried to
communicate in my presentation, mainstream psychological research is something we all, as psychology
students, get taught and understand to some extent. Peeking behind the curtain of non-traditional research
can horrify. But traditional ways of doing psychology encourage closed responses, like policing, rather
than engagement. Those not following the rules are to be challenged, not engaged with, which generates
angry or irritated or offended (or all of the above) responses. It highlights the delightful dangerousness of
sharing certain unapologetic ideas even with peers who are themselves engaged in the scary doctoral
process. The speed with which the tone of the room changes when an alternative view is presented and
how personally offended some can become when asked to engage with something else, something extra,
is part of the policing of non-traditional research that starts with the first encounters students have with
academic psychology.
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traditional linear trajectory of thinking/inquiry makes sense is erroneous, since it
implies that component sections of the process are separate and logical, not
simultaneous, blurred, open to reconfiguration as others engage. As well, there is the
absurdity of privileging the linear, in a time of accelerated technological expanse.
Take, for example, theorising on the concept of simulated consciousness.?? By
cyborg standards, the concept is fairly neatly organised through dismantling the
neoliberal individual in favour of hyperconnected text in the chaos of users online.
However, generally the concepts of ‘simulated consciousness’ and ‘artificial
intelligence’ are conflated, meaning the two concepts are used interchangeably to
discuss what usually amounts to ‘artificial intelligence.” In psychology (and to be fair,
other ‘sciences’ too), somehow, ‘intelligence’ and ‘consciousness’ are separated. There
is a blurred boundary between the two concepts, but they are not considered the same.
So when we talk as if “artificial intelligence’ and ‘simulated consciousness’ are identical
constructs, it is quite possible that we have got our metaphors disastrously mixed. It
seems absurd to model the technological systems that govern our now global critical
infrastructure on our (limited) understandings of how we can replicate the functioning
of human intelligence or consciousness when we cannot even decide on how each of
those concepts are meaningful, let alone understanding how they might blur together.

As Haraway says, it matters what ‘thoughts think thoughts.’

Detectives and Science Fiction

Since around the same time as Haraway introduced us to cyborg thinking,
psychology has been analysed as traditionally following a detective genre (Squire,

1990): investigating psychological problems expressed as mental illness and disorder. In

22 | have attached the unpublished (at time of writing) paper proceedings as an appendix.
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this genre, the figure of the detective (the psychologist or psychology theorist) collects
clues to narrow in on the ‘facts’ of the case. We detect the problem (crime?), collect
evidence, and we solve it, creating a closed narrative of the events and players.
According to Squire (1990):

the detective story is concerned with events to which it attributes

definite meanings, rather than with inner experiences or multiple

meanings. But the detective story’s quest for knowledge follows

events which concern the self, rather than the social, cultural

body. This quest is pursued most importantly through the central

figure, the detective, who furthers the narrative by discovering

missing knowledge. This figure is an outsider, and enemy of

criminals and, more broadly, of any moral order which permits

or produces them. (p. 39)
The detective genre suggests that knowledge is ‘missing’ and therefore must be ‘found’
in order to establish the so-called “facts’ and close the narrative. An example of the
detective genre in action is the psychological investigation of pro-anorexia, which has
concerned itself with the ‘guilt” of pro-anorexics and pro-anorexia websites, finding
clues of deviance in the subculture’s content and calling for the execution of websites
for the safety of vulnerable female masses (Connor & Coombes, 2014; Connor,
Coombes & Morgan, 2015). Here, psychology detectives follow ‘clues’ like anti-
psychology sentiments and the rejection of the authority of Western medical knowledge
in favour of embodied experience to discover ‘deviance,’ taking action to establish the
‘facts’ of pro-anorexia in preparation to apprehend and punish the pro-anorexic
deviants. Such deviants have been constructed as guilty of both mental illness and the

incitement of mental illness, and they are duly banished from online society, which
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apparently solves the problem. The detective narrative enables psychology detectives to
become proficient at “setting up a problem, an unresolved crime, and resolving it, step
by step,” the narrative crystallising “interest in logical completeness, or closure”
(Squire, 1990, p. 39), privileging those masculinist notions of finality, fixity and
definitive categorisations. By the end of the story we know the ‘facts’: that pro-
anorexics are guilty of psychological crimes; of deviating from, and fictionalising, the
advice of the health professionals.

Psychological texts “resemble detective stories in a number of ways. Like them,
they begin with a problem, and try to investigate and resolve it logically. Introduction,
method, results and discussion, strung together in this order, generate a chronological,
continuous, closed narrative” (Squire, 1990, p. 39). Detectives think as if there is a
continuous chronology of a closed narrative logically arranging distinct steps that a
detective follows to produce the “facts’ of any case. Within a science fiction genre, these
chronological steps may blur to the extent that adhering to them makes them illogical. %
How do you write up research as a traditional detective story when results and method
are explicitly simultaneous and emergent? Work on these allegedly distinct research
steps might happen simultaneously, crafting as we go, moving arguments around,
eliminating some and replacing them with others. As much as psychology produces a
clear and concise detective narrative through its text, it is a Frankensteinian process to
actually produce this text. What is a literature review, for instance, other than the
collection of parts to create the semblance of a whole?

Psychological and detective texts alike “discover knowledge about the
individual subject through events, or behaviours, rather than through less certain

experiences or meanings. And they, too, are preoccupied with the morality of these

23 Surely producing an absurd gait.
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events” (Squire, 1990, p. 40), producing linear and closed narratives about individuals,
reproducing masculinist fixity and boundedness of body and mind. The detective
interrogates a suspect for a confession, or pressures an informant for information that
uncovers or confirms the ‘facts’ of the case and plugs holes in or continues the linearity
of the narrative. There is sense that clue-following and fact-finding can be done
righteously when specific procedures are followed: “For although an experiment seems
to be pursuing facts, it is committed more to the scientific process than to the facts
themselves” (Squire, 1990, p. 40). The detective narrative focuses on following a strict
code of ethics and procedures that cannot deviate, in order to successfully embody the
righteous detective as they collect the evidence through ‘rigorous’ procedures and
establish a fixed linear progression of ‘facts.” This may come at the expense of actual
ethical practice, ignoring the social in favour of the bounded neoliberal individual:
informed consent, privacy and the detective’s (and the institution’s) integrity. Such
practices ironically extract a cost from the individual who is pathologised, criminalised,
psychologically incarcerated. These individualised and fixed ethical processes are often
prioritised over methodological approaches that may be more ethically resonant with the
research. If “chaos and errors” (Squire, 1990, p. 40) are occurring in the social world,
then psychological research practice must attend to these as possibilities, rather than as
glitches or impediments to the ordered presentation of fixed ‘facts.” Perhaps the
separation into distinct and ordered steps and facts is not as much a concern as the
pretence or insistence that they are distinct in the interests of phallocentric binaries:
dominance/subjugation and gendered power relations. The psychology detective’s
concern for ordered steps and distinct ‘facts’ is ““... phallic logic, the deeply ingrained
way of thinking in terms of separations and either/or” (Hollway, 2016, p. 145) that

maintains dominance and subjugation and thus ‘social order.’
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Moreover, it “remains conventional to wrap up the whole text in a single
reading, presented as if born from the rational consciousness of a particular reader,
engaging with the text of a singular author” (Morgan, 2013, p. 123). Questions
remaining at the end of the detective’s investigation are reduced to errors in
implementing the procedures or the irresponsibility of the individuals involved (lying,
cheating neoliberal individuals!), not necessarily the inappropriateness of the
procedures. Detective genres have little scope for thinking through loose ends.
However, feminist science fiction, like the work of Donna Haraway, instead focuses on
the notion that “observing, participating, representing, and being are not separate, but
open to each other and co-produced” (Scott, 2010, p. 8), and through science fiction,
“openness, contingency, and alterity are privileged over closure” (p. 8); closure which is
required by the detective narrative. The privileging of the detective genre suggests that
the reading of any given psychological text is assumed to be closed: meaning is
consistent, clear and concise, despite everything from the research process itself to lived
experience being anything but consistent, clear and concise. The detective genre’s
“tyranny of clarity” (Haraway, 2004, p. 333) denies the pleasure of wallowing in the
ambiguities and reproduces binaries (most notably in psychology, the valid/invalid,
normal/deviant and healthy/sick binaries). Detective stories may be complex, but they
cannot be open-ended or contradictory. Psychology detectives, as both writers and
readers, need to know which side of the binary psychological text is on. It is not ethical
neoliberal detective work to implode/collapse the binaries, as the split between the
binaries is the only thing separating the detective from the corrupt. Perhaps in science

fiction can we survive the implosion/collapse.?

24 possibilities are invoked here to avoid collapsing detective and science fiction genres into a binary
relationship. While the two genres are often presented together in this thesis, they are two among many
possibilities, and neither are by any means totally distinct from the other (or any other genres).
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What science fiction as a genre allows for in psychology is a shift from
individualism to culture. Interpreting text as cultural production, for example, opens
new possibilities for social relations, political movements and ethics. Importantly, an
“interpretive emphasis on genre as opposed to individual texts can help remind us of the
social nature of the production and interpretation of texts” (Chandler, 1997, p. 5). Here,
the internet emerges as a domain that typifies the social production of text. Interpreting
the internet’s text through a detective’s procedures constructs individuals as producers
of individual text for which they are responsible. Indeed, many websites explicitly state
this in their terms of service. Through the detective genre, individuals interact to
produce text that is assumed to be representative of social interaction, a series of events
to be corroborated; however, in science fiction, the texts can be seen as hypernetworked,
productive and reproductive of culture, rendering the question of what happens next
obsolete, and instead asks what is being produced, how and what this means for
embodied lives.

Text as productive, rather than representational, “leads to a breakdown of the
conventional hierarchies between writers and readers, and challenges the conventional
authority of the single author” (Lefanu, 1988, p. 6). Texts are connected with other texts
and readers and authors are connected and constituted through these texts. In science
fiction, unlike the detective’s account, the author is no longer the authority on the
production and interpretation of the text. If text is in constant dialogue with other text,
then text continually challenges the authority of the author. If the reader can participate
in the network of power, then the reader is no longer subjugated by the author’s
dominance as the textual authority. The reader/author are instead networking,
connecting and participating in the “... dissolution of structures and its open-endedness”

(Lefanu, 1988, p. 22), as well as working to ““... break down certainties...” (p. 23),



49

breaking down fixed binaries and opening the possibilities for the reconfiguration of
social and political power relations.

New technologies offer new possibilities in the 21% century, but this does not
mean that social and political power relations transform. It can be argued that these new
technologies reproduce the same power relations, but in new ways: it is “just as likely
that these new technologies will be primarily utilized to tell old stories — stories that
reproduce, in high-tech guise, traditional narratives of the subject” (Steffensen, 2002, p.
216). Thus, technology may offer emancipatory potential, but this potential may not be
realised (or at least, not realised in the ways we first thought) as old power relations
dominate the new technologies of power.

However, engaging with technology and bodies as science fictions can offer
possibilities for realising these new power relations and exposing the old ones. Science
fiction can open space for the simultaneous and contradictory ways of negotiating these
power relations through networks of power, rather than binaried dominant/subjugated or
capillaried notions of power:

The vision imagines a network of forces and powers —

discursive, disciplining, social, political, economic, ecological,

biotechnological — through which specific bodies are located in

space and time and, right now, as identities in relation to nodes

which are relative centres in the ebb and flow of the network.

(Morgan, 2013, p. 125)
Any node can connect with another node, proliferating connections and networking
power that can bypass old power notions, rendering them impotent. A re-wiring of
power through expansive hyperconnected multi-dimensional networks rather than top-

down linear hierarchies enables women to “test the limits of the dominant ideology of
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gender by proposing alternative possibilities for social and sexual relations which
conflict with the dominant representations” (Wolmark, 1994, p. 55) through the
proliferating network of hyperconnections that implode/collapse traditional power
relations. Networked connections usurp hierarchical binary power relations and
proliferate technoculture that can offer new possibilities for gendered embodied lives.
Reconfiguring women’s bodies as technocultural, not unified as natural, renders such
bodies “open to resignification, reinterpretation” (Mitchell, 2006, p. 110). The meanings
of othered bodies, through science fiction “may be endlessly deferred and re-negotiated”
(Mitchell, 2006, p. 126). This makes sense for women’s bodies, as they shape-shift
through childhood, puberty, pregnancy and older age, as well as through disease and

disorder and their socio-historical, cultural contexts.

Making Strange

Popular culture’s fascination with science fiction is rooted in the combination of
strangeness and familiarity that make up the particularities of the genre. This tension
between the “known” and the “unknown” is at the heart of science fiction. It creates a
reading process based on estrangement, which places familiar issues into strange

territory... (Melzer, 2010, p. 3)

Through the use of science fiction genre, we can “make strange the stories which
constrain, or make dangerous, women’s lives” (Burns, 2009, p. 109). Science fiction,
unlike the traditional detective genre, needs explanation. It is through such explanation
that women’s lives and the social, historical and cultural contexts they inhabit become
strange. Re-telling women’s gendered history explicates the bizarre ways through which
women and their bodies have been constructed in dominant patriarchal discourse:

“Estrangement from one’s own culture (a perception of it as fiction) leads to the
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questioning of all stories (aka facts) about human nature” (Oakley, 2009, p. 120).
Women can be simultaneously estranged from and produced through the patriarchal
cultures they find themselves embedded in, as ‘others,” SO we can see ourselves as
strange sci-fi characters in a strange world.

For Haraway (1991), there is “nothing about being ‘female’ that naturally binds
women. There is not even such a state as ‘being’ female, itself a highly complex
category constructed in contested sexual scientific discourses and other social practices”
(p. 155). What women have to order and describe their lived experiences are a series of
discourses constructed about them by (phallocentric, Eurocentric)
science/philosophy/religion. The group ‘women’ can be alien and frightening
sometimes, and as such, it is perpetually being contested: “Painful fragmentation among
feminists (not to mention among women) along every possible fault line has made the
concept of woman elusive, an excuse for the matrix of women’s dominations of each
other” (Haraway, 1991, p. 155). Such fragmentations and dominations are reflected in
current social politics characterised by the dissolution of ‘women’ and reification of the
‘other’ in place of ‘women.” The rejection of Western feminism as white and
transphobic serves to fragment women’s rights into ‘others’ rights, as if women are a
minority. There is little doubt that Western feminism has looked white and therefore
privileged through much of its visibility. Indeed, white women were the faces of
Suffrage, demanding the right to vote: a right that perhaps seemed unurgent to a
starving woman or a beaten woman, but a right that, theoretically, aimed to achieve
rights that the starving and the beaten urgently needed. If women are allowed into
political life, they can make political changes. Or so we thought. Western women
(mainly white) have created social, cultural and political space, mainly for themselves,

and yet this space is still small, fraught and contested. There is a collective (ironically)
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forgetting that feminism is a doing word, not a category: “The cyborg is a kind of
disassembled and reassembled, postmodern collective and personal self. This is the self
feminists must code” (Haraway, 1991, p. 163).

Science fiction narratives can express “when the alien becomes the expression of
a culture’s simultaneous fear of and desire for the other” (Wolmark, 1994, p. 3). There
is extremely high-demand for digital women and their bodies (mainly in the form of
porn — professional, amateur and non-consensual), while at the same time women and
their bodies are denigrated, abused and ostracised from online communities (Mantilla,
2013). Woman is alien to the online world and alienated from technology. Research on
women’s experiences and uses of technology has served to account for and coercively
control women’s use of technology. Burke Winkelman, Oomen-Early, Walker, Chu and
Yick-Flanagan (2015) surveyed women who use social media, found that women
experience harassment online and recommended women protect themselves from
harassment, including a lists of ‘dos and don’ts’ for individual women to achieve
personal responsibility for their safety online. Chen (2015) found that women blog for
lots of different reasons. Oberst, Renau, Chamarro and Carbonell (2016) found that
people, especially women people, want to minimise expressions of gender online.
Gender differences in social media use are a popular detective line of inquiry (see
Doring, Reif & Poeschl, 2016; Joiner et al., 2014; Tifferet & Vilnai-Yavetz, 2014). In
addition, Brown and Tiggemann (2016) found that women’s body image is negatively
affected by viewing their peers’ bodies and celebrity bodies online. Ghaznavi and
Taylor (2015) came to the conclusion that ‘thinspiration’ promotes the thin ideal.
Alleva, Martijn and Jansen (2016) used a computer program to assess women’s
evaluations of their bodies in connection with social feedback (positive and negative).

And even more bizarrely, Ho (2014) researched women’s visual attention to handbags
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when online shopping. The above cacophony of examples is a snapshot of psychology
detectives finding ‘facts’ to produce knowledge about women that constructs women as
alien from technology, and their use of technology and/or their embeddedness in
technoculture, as deficient, particularly with the focus on women’s ‘negative body
image’ and online harassment that reproduces women’s bodies through the
positive/negative binary. Even the ‘positive’ things that women do online are often
framed through sickness or deficiency — for example cancer survivor (de Boer &
Slatman, 2014) or weight loss blogging (Trainer, Brewis, Wutich, Kurtz &
Niesluchowski, 2016) or other support networks like infertility blogs (Bronstein &
Knoll, 2015).

Amplifying women’s technoalienation, technology has “troubling patriarchal
origins” (Mitchell, 2006, p. 117), making technology’s connection with women’s body
politics strange. Women are excluded from technology, as it is cultural, not natural
(women’s domain), so these ubiquitous connections are odd and make for potentially
awkward feminist encounters, where simultaneous participation in and resistance to
these technopatriarchal origins produces a contradictory and ambivalent image of a
feminist cyborg figure (Melzer, 2010).

But as Haraway suggests, “it is a mistake to assume much about species in
advance of an encounter” (Potts & Haraway, 2010, p. 324). Much has been assumed
about cyborgs, and women, before any ‘encounters,’ but these assumptions are typically
faulty, or at the very least partial. Women are becoming cyborg, natureculture. We are
encountering a species that negates hegemonic assumptions and challenges them. That,
in a patriarchal world, is a very strange thing.

Science fiction as a genre blurs the boundary between the real and the fictive,

the familiar and the strange. This is what opens new possibilities and allows for the
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creative examination of the positions we find ourselves in: “‘Creating’ means
imaginatively bringing new things into being, a process which starts from what already
exists and then departs from it” (Squire, 1991, p. 185). There is potential to ‘make
strange’ elements of our lived experience that look and feel familiar, but in key, perhaps
political, ways differ from the experience that has been/is being constructed. Science
fiction allows for women to simultaneously live their embodied lives in conflict as well
as imagine possibilities for alternative positionings. The simultaneity of science fiction
acknowledges experience while simultaneously experiencing, through metaphor, how a
different embodied experience may feel and be enacted.

Science fiction is the negation of reality (and virtual space the negation of ‘real’
space), “but perhaps this negation is the real illusion” (Haraway, 1992, p. 325). Within
such illusory negations is where metaphor articulates experience better than the even
‘stranger’ explanations that we construct through discourse. The collapses between
real/imagined, real/metaphor and science/fiction draw attention to the strangeness of our
lived experiences. What becomes strange then is the metaphor’s capacity to better
articulate experience than more ‘real’ descriptions (as constructed through the
psychology detective’s narrative). Metaphor is about ... the necessity of initiating an
active process of interpretation on the part of the reader” (Heuser, 2003, p. xxxviii),
requiring the reader to image their own possibilities, rather than accept the ending
proposed in the closed narrative of the detective story. Science fiction alerts us to our
open-endedness, hybridity, contradictions and partialities, and this can be very, very

strange for a neoliberal individualist body.

Morality/Ethics

Propelling the reader (and writer) into another world (for example, asking the

reader to inhabit the history of women’s bodies), demands an engagement with moral
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and ethical dilemmas (Burns, 2009). Simultaneity and contradiction do not allow for
easy ethical considerations. The reader must think about how to engage, ethically,
within this new world, rather than being told (as in the detective narrative) what their
ethical stance should be.

Even in critical theoretical psychological work, the detective genre necessitates
theoretical ambiguities be resolved into “accepted psychological terms” (Squire, 1991,
p. 185). The necessity for resolution ignores the simultaneity, contradiction and
multiplicity of these theoretical psychological terms, particularly for ‘othered’ groups
such as women. If something is theoretically ambiguous, there must be something going
on, and a science fiction genre, with all its uncertainties, new possibilities and hybrid
creatures, can accommodate the complexity and noninnocence of theoretical
ambiguities, instead of demanding their resolution.

Science fiction can also extrapolate politics: “not so much to make them come
out “right,” as to make them move “differently”” (Haraway, 1992, p. 326). In the
detective genre, power trickles (or floods) down. In the science fiction genre, power is a
network, expansive, connected and dealing in information. The question of
power/knowledge is no longer simple in science fiction. Ethical decisions are not
straightforward. Power is not top-down and binaried, but instead expansive and non-
fixed. How we engage then with questions of ethics becomes a matter of connections
and interrelations beyond the transactions of neoliberalism. Science fiction teaches us to
be accountable/responsible for ethical decisions (Haraway, 1992), but in relation to one
another, not ethical guidelines premised on individualism that is more attuned to
personal responsibility than social and political resonance. We must be aware of the

ethical implications of our text for bodies and embodied lives together, for in science
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fiction, the stakes are high. In the detective narrative, justice is at stake. But in science

fiction, survival is at stake, worlds are stake, universes are at stake.

Transgressions/Multiplicities

In traditional research, “the subject matter and method of investigation are
conceived as independent of each other” (Unger, 1983, p. 11). In science fiction, these
boundaries, at the very least, blur, transgressing taken-for-granted distinct boundaries
between methodology, data and researcher, acknowledging the potent potentials of such
‘categories’ being connected to and constituted within each other: text is open-ended
and always in dialogue with other text.

In particular, the blurred connections between researchers and the objects of
their inquiries can be acknowledged in science fiction. The mutual interdependence
between these figures, and the text they produce, is significant. Where psychology’s
traditional research questions can “have different meanings for the observer and the
actor” (Unger, 1983, p. 25), science fiction characters can tease out the complexities of
these plural, multiple and simultaneous meanings. The multiplicity of meanings here,
through science fiction, can be attended to as a point of interest (tense or otherwise);
whereas in the detective narrative, these ethical connections can be actively ignored and
hierarchical power structures enforced.

As a genre of new possibilities, science fiction is a kind of ““...qualified,
uncertain exploration beyond the conclusions derived from evidence” (Squire, 1990, p.
44). As Oakley (2009) suggests, science fiction allows us to “be comfortable with not
knowing quite what happened, and it may, indeed, be valuable to encourage readers to
reach their own conclusions” (p. 121). Rather than providing answers that close down
theoretical possibilities, the science fiction genre requires engagement with theory in

order to open the possibilities to better theories. Such open uncertainties allow for
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multiple and partial, simultaneous and contradictory possibilities, like non-linear
understandings of events, the dissolution of ‘facts’ into chaos and the disruption of
‘normalcy’ through the privileging of ‘otherness.” Rather than fixing and clarifying
certain facts, science fiction enables the fluidity of knowledge as situated, in flux and
chaotic.

Science fiction, as genre, serves as a portal through which to hypothesise how
our technoobsessions and fear of vast unknowns might work out for us if we pursue
them. It is ““... a stage on which we imagine humanity’s fate, and it is in its fantastic
extrapolations that we develop terminology to describe our future” (Melzer, 2010, p. 3).
Science fiction allows for new ways of representing simultaneous, contradictory and
partial experiences that have heretofore been too scary (from academically complex to
literally too frightening) to attend to. Science fiction “presents ways of asking ‘What
if?” without having to adhere to what is currently possible” (Burns, 2009, p. 110).

The blurred connections between science, imagination and metaphor serve to
fictionalise, at its bastard origins, the idea of ‘truth’: science fiction can politicise the
idea that The Truth™ exists. This is not to say that science fiction always does so. A
significant proportion of the most popular science fiction narratives do not necessarily
offer us as many new possibilities as we might need or want. ‘The Matrix’ trilogy is as
much a saviour story as it is a science fiction exposé, as is the ‘Star Wars’ franchise, and
so too ‘The Terminator’ franchise. Such movies replicate religion through science

fiction narratives.?® Perhaps Western science and Western religion are doing the same

2 For ‘The Matrix’ as religion, see Ford (2000), Geraci (2007) and Milford (2010); for ‘Star Wars’ as
religion, see Grimes (2007) and Kozlovic (2000); and for ‘The Terminator’ as religion, see Geraci (2007)
and Koslovic (2000) again. All male writers!
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thing, telling the same story, just through different tools. The quest for both is to answer
life’s, allegedly, most important questions: why are we here? How did we get here?%

As with both science and religion, the thinking that congeals at the fringes is
much more interesting. It is to the marginalised, dirtier science fiction we need to look
in order to experience more difficult politics and more important questions. Movies like
‘District 9” and ‘Another Earth’ still offer us religious principles, ‘loving thy neighbour’
and ‘seeking redemption’ respectively (although both are significantly more complex
than those reductive phrases), but do so without saviours, or utopian understandings of
how we can love our neighbours or redeem ourselves.

‘District 9” asks us to consider issues of oppression, race and class, a story told
through a mix of found footage style, news style and documentary interview style (so
multiple connections and familiar intersections between genres) (Hanson, Ferwerda &
Blomkamp, 2009). While simultaneously engaging in multiple genres, there is also a
twist to the science fiction genre: the viewer is asked to identify with the alien race; a
sick, poor and tired race detained by the military on the authority of the government.?’
The humans, in this story, are violent oppressors, abusing and experimenting on a race
deemed as dangerous and inferior.?® They are keeping the poor and sick, poor and sick.
When one of these human oppressors (he’s a sympathetic one though!) is ‘infected’
with alien DNA and begins to transform into one of the despised ‘prawns,’ he becomes

hunted and ostracised himself, which he unsurprisingly does not much enjoy.?® The

26 \What terminally boring questions.

27 Heller-Nicholas (2011) explores the movie’s connections to apartheid, globalisation and ‘reality.’

2 Nel (2012) discusses the ‘otherness’ of the prawns and their ‘repulsive’ bodies.

29 van Veuren (2012) discusses the blurred body boundaries of the movie, while Kapstein (2014)
discusses the movie in terms of the potentials of science fiction to tell stories about the ‘othered’ through
the fear of the dissolution of boundaries: “We get the last laugh if we can harness hysteria and science
fiction, which go hand in hand, for their potential energy, for their politics of transition, and for their
frenetic fictiveness” (p. 173).
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events of ‘District 9° challenge that conservative, right-wing nightmare of being invaded
by the sick and poor, and, perhaps the ultimate horror, becoming sick and poor
themselves. The movie asks questions about what oppression might look like in possible
times and places — do our narratives ever really shift? When we do things ‘for the good
of the people,” which people are we really talking about?

Movies like ‘Another Earth’ ask questions about the contexts we find ourselves
embedded in. A young woman engages in behaviour with traumatic consequences, and
the discovery of another Earth offers her the possibility to see who she might have been
had she made different choices,*® or perhaps confirm the inevitable repetition of certain
experiences. If she were to meet herself, she would say “better luck next time” (Brodie,
Mezey & Cahill, 2011). ‘Another Earth’ privileges the possibility of recurrence, of
repetition of particular experiences, feelings and contexts as something that both
restricts and emancipates particular troubled lives. Historically, the same groups of
people remain oppressed, even if that oppression takes a different form in the present.
Would this be any different on another earth? Is there redemption on another planet?

The questions that ‘District 9 and ‘Another Earth,” as just two examples, ask
seem more salient to the disenfranchised than the more popular and more widely viewed
modern science fictions through their particular attention to the politics of ‘othered’
bodies and experiences. Narratives like ‘The Matrix,” ‘Star Wars’ and ‘The Terminator’
still offer us politics, but in a much more familiar, (white) masculine form (the trials of

the ‘oppressed” white man who just wants to be a ‘free’ ‘individual’ and expects us all

%0 ¢ Another Earth’ has not enjoyed much academic theorising. de Oliveira Iuva (2016) discusses Rhoda’s
exploration of her identity in the wake from her release from prison coupled with the discovery of Earth
2, as well as the movie’s shift to the representation of women in science fiction both as protagonist(ish) of
the movie and as a wannabe space explorer. de Oliveira [uva’s (2016) analysis is written entirely in
Spanish, and Google Translate only gets you so far... but the overall argument seems to be about how
women writers and characters in sci-fi can tell new stories in new ways.
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to want the same), hence their popularity and success (and iconic status in male-
dominated nerd-culture). But these sci-fi narratives are not necessarily those that can be
potently transformative for the troubled embodied lives of women, for it matters ‘what
thoughts think thoughts.” So perhaps it is the science fiction at the edges (both the
hardest and the most distant) that can enable narratives through which to think more
disruptive thoughts and enact more persistent transformative embodied politics.

The choice of metaphors to engage in science fiction writing (to think through),
then, is important: “We cannot attempt to ‘translate’ what the metaphor says to us
without losing a significant and crucial aspect of its meaning, mood, or attitude.
Ultimately and fundamentally, metaphors resist all attempts at paraphrase” (Heuser,
2003, p. xliv). Through metaphor, we are required to acknowledge hybridity. We have
no choice, in metaphor, but to realise the blurred boundaries between binaries that we
take for granted. Somewhere near these blurred boundaries is where the taken-for-
granted binaries become fictional, but within the context of lived experience. Metaphor
references both the literal and the figurative, just as science fiction references both the
science and the fiction. It also captures the real and the imaginary, a binary that must be
resolved in a traditional detective narrative. Science fiction metaphor can, however,
capture ineffable multiplicities. Science fiction can “render more vividly” changes in
culture, theory and practice (Merrick, 2010, p. 142).

Critical and feminist psychological work “in the process of extending and
questioning this science, fictionalizes it” (Squire, 1991, p. 183), which works to
destabilise it as the authority on psychological knowledge. In the West, there are ever-
proliferating connections between bodies and technologies, and the possibilities that
these connections can produce. Science fiction can “dramatize these encounters and

explore the ramifications of recent radical thinking on the gendered and technologized
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body” (Mitchell, 2006, p. 109). Moreover, “science fiction’s inescapably functional
nature makes the recognition of its suspension between realities and imagination easier”
(Squire, 1991, p. 196). Metaphor, here, as it blurs the boundaries between women’s
lived experience and feminist possibilities, makes clearer the complexities of women’s
embodied lives.

According to Haraway (1992), the science fiction genre is about “how to move
and what to fear in the topography of an impossible but all-too-real present, in order to
find an absent, but perhaps possible, other present” (p. 295). This is the simultaneous
un/reality of science fiction that allows for a critique of the dangers and joys of 21%
century life, particularly for women and feminist psychology. In the early 1990s, as the
Western world logged into the internet, feminist theorists were dreaming emancipatory
sci-fi dreams of women, cyberspace, resistance and new possibilities. Donna Haraway
wrote of cyborgs and Corrine Squire wrote of science fiction as the genre for the future.
However, few feminists have plugged into the sci-fi matrix.

While Squire offered science fiction as a more politically charged and engaged
genre for psychology to participate in, Donna Haraway was engaging the science fiction
figure of the cyborg for feminist politics elsewhere. In an award acceptance speech,
Donna Haraway recounts one of her (undoubtedly numerous) struggles to engage,
academically, with science fiction, while also being a feminist, a science theorist and a
story-teller. Haraway, of course, occupies contested space in academia:

Equipped with a PhD in molecular, developmental, and
evolutionary biology, | have earned a living as a humanities
scholar in science studies and feminist studies, with a kind of
green card to reside under strict surveillance in biological and

cultural anthropology. (Haraway, 2013, para. 2)
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Her work is always, and will always be at the blurred boundaries of multiple and partial
disciplines (in every sense of the word). So when told to remove certain feminist,
science fiction publications from her CV when applying for a promotion, she obeyed,
knowing that such unseemly things as feminism and science fiction would hinder her
chances of success in a masculine academic world.

But Haraway did not die when attacked with puny human academic weaponry,
and has instead continued to argue that academia is a process of science fiction: “The
tight coupling of writing and research—where both terms require the factual, fictional,
and fabulated; where both terms are materialized in fiction and scholarship—seems to
me to be built into SF’s techno-organic, polyglot, polymorphic wiring diagrams”
(Haraway, 2013, para. 2). Haraway has long been a proponent of science fiction as a
(blurry) genre with which to think and to do. While her figure of the cyborg is often
held up (sometimes literally) as the most explicit example of her sci-fi leanings, the
cyborg was always a figure within a more expansive and complex sci-fi world:

Cyborgs were never just about the interdigitations of humans and
information machines; cyborgs were from the get-go the
materialization of imploded (not hybridized) human beings-
information machines-multispecies organisms. Cyborgs were
always simultaneously relentlessly real and inescapably
fabulated. Like all good SF, they redid what counts as—what
is—real. (Haraway, 2013, para. 4)

Haraway’s (1991) cyborg is produced through the science fiction genre,
engaging with the ideas of possibility, blurred boundaries, contradiction and open
narrative, and as such, she offers a horrifying and hopeful metaphor for women’s

politicised embodiment that opens new possibilities for women’s body politics. The



cyborg, as a feminist sci-fi figure, demonstrates the potential possibilities of dramatic

and ironic shifts in genre.
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Chapter Two Appendage: Un-Wholly Thoughts

Please enjoy an excerpt from an unfinished feminist science fiction screenplay:

FADE IN.
INTERIOR. FEMINIST ESCAPE POD.
The feminists are talking again.

(Haraway, 1992, p. 300)
“Science fiction is generically concerned with the interpenetration
of boundaries between problematic selves and unexpected others and
with the exploration of possible worlds in a context structured by
transnational technoscience”

(BARAD, 2001, p. 104)
“Perhaps what is needed is a “politics of possibilities”: ways of
responsibly imagining and intervening in the re(con) figurations of

power”

(HARAWAY, 1989, p. 156)
“The line between science and science fiction blurs, reading out an
oppositional system of meanings and practices called history”

(SQUIRE, 1991, p. 192)
“Science fiction which devotes itself to the genre’s conventions
produces a brief disruptive enjoyment,

possibility that, this time, the narrative’s conventions will not
be fulfilled”

from the recurring

[EXPLOSION IN DISTANCE]

(RAPOPORT, 1977, p. 6)

“Good science fiction has always dealt with human questions and

issues under unusual circumstances, considering how the quality of

life would be affected if we were to extrapolate from present
situations, creating new ones”

(SQUIRE, 1990, p. 44)
“It wants to tell stories about a wholly real world, which science
fiction bridges metonymically the imaginary and the real”

[PEOPLE SCREAMING]

(HARAWAY, 2016, p. 150)
“Although hardly free of the sterilizing narrative of wiping the
world clean by apocalypse or salvation, the richest humus for their
inquiries turned out to be SF - science fiction and fantasy,
speculative fabulation, speculative feminism,

and string figures.
Blocking the foreclosures of utopias,

SEF kept politics alive”

[A CYBORG ENTERS]
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Chapter Three: The Cyborg

We can argue that ‘women’ do not settle down as the borders of separate and
stable community identities. Like the leaky female body, ‘women’ bleed across those
borders. Like the productive female body, ‘women’ give birth to all sorts of new
identities. Like the female body’s ‘troubling talent for making other bodies’, ‘women’
cannot be easily contained within a pure space defined by fixity and sameness.

(Gedalof, 2000, p. 352)

Swapping Binaries for Binary Code

Women’s bodies fluctuate in their shape and function across their lifespans.
Throughout childhood, we compliment little girls on their pretty dresses and hairstyles,
while we ask little boys what they like to do. Girls learn to reserve their bodily functions
for ‘private” moments, while boys learn to celebrate every fluid and smell (Seid, 1994).
Puberty, in particular, can be a public spectacle for young women, as their bodies’
changing shapes have attention drawn to them (Silverstein & Perlick, 1995). Even those
women who experience few changes to their body shape during puberty will have this
called to their, and everyone else’s, attention. In addition, the body of a pregnant woman
undergoes massive changes, some highly visible (Johnson, 2010; Nicolson, Fox &
Heffernan, 2010). And older women experience changes through menopause that hurt
and are dismissed (Dillaway, 2005; Ussher, 2008). Women’s bodies are dieted (food
intake and weight restricted); dyed (hair of various kinds); painted and styled (make-up
and hair); dismembered (hair removal); surgerised (implanting, reducing, stapling)
(Bartky, 1998). But for any woman, at any point in her life, her body, what it looks like

and how it is functioning, is of significance to not only her, but the culture around her.
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So, women’s bodies are strictly surveilled, monitored for infringements,
punished for digressions (Balsamo, 1995; Bordo, 2004). Woman’s weight is constantly
monitored in multiple ways. Her body shape too, is always monitored, with the size and
shape of any given body part (visible or not) up for debate and re-shaping. Even down
to a woman’s pores, women’s bodies are monitored for transgressions, regardless of
whether these transgressions are ‘natural’ (in the sense of genetics and child-bearing, for
example), or uncontrollable (like disability), or deliberate (for politics), or all of the
above.

Whether they be young, old, clothed, unclothed, pregnant, not pregnant, thin, fat,
of any race and colour, of any social and political status, women’s bodies are contested
public spaces (Bartky, 1998; Bordo, 2004; Morgan, 1991). Even explicitly private,
intimate female embodiments are public property (for example, revenge porn and
hacked images) (Henry & Powell, 2015b; Shah, 2015a, 2015b). The publicity of
women’s bodies is amplified online, with any image of a woman’s body online
receiving all kinds of commentary.

Of course, these women’s bodies, public, private or otherwise, are plural, partial
and multiple: “The home, workplace, market, public arena, the body itself—all can be
dispersed and interfaced in nearly infinite, polymorphous ways” (Haraway, 1991, p.
163). Any given body part is subject to a multiplicity of meanings and ways of talking
about it. Breasts are the most obvious example. Breast feeding in public (online and off)
is a contested act (Hausman, 2007). Simultaneously, images of women’s breasts as sex
objects (through pornography and all the extra kinds of image sharing) are in high
demand both online (consensual and non-consensual/coerced image sharing and virtual
sexual harassment, for example) and offline (looks and comments, sexual harassment).

Within the same body, within the same body parts, women embody these plural,
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multiple, simultaneous and contradictory understandings (see Bartlett, 2000; Millsted &
Frith, 2003 for more boobs).

Thus, plural and contradictory embodied tensions are multiple and binary,
producing the experience of impossible bodies and alternative positions and spaces to
occupy. Women'’s positions, whether inside, outside or irrelevant of the binaries can
ache. There is violence in our taken-for-granted binaries: male/female, good/bad,
healthy/sick, right/wrong, masculine/feminine, up/down, left/right, home/work,
subject/object, public/private, real/not-real, alive/dead. Such binaries exclude
complexities of women’s lived experience (Butler, 2004; Haraway, 1991). The example
of the humble boob (that, by the way, did not cover details like the policing of the shape
or colour of breasts and breast accessories like nipples) is a clear (if still partial)
example of the multiplicities and contradictions that women and their bodies experience
and are expected to unify under the skin of the Western individual.

So if a breast, one part of a woman’s many parts, is in and of itself so fraught
with tensions between gendered binary oppositions (within women (like sex
object/mother) and between women and men), then women’s political and social
experiences become chaotically, tensely entangled. Women are required to be both
feminine and masculine in order to take up space in the political sphere. Women are
expected to prioritise both home and work; the postfeminist ‘we can have it all’ position
(Genz, 2010). Women are expected to share their bodies publicly while keeping them
explicitly private. Women are expected to achieve impossible body shapes, which
means walking the line between real and not-real, healthy and sick. Women’s
participation in the binaries, or at least the imposition of the binaries onto women and
their bodies, is a fraught and violent process of becoming the ideal Western woman, an

impossible and deadly serious process (Bohren et al., 2015; Moola & Norman, 2017,
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Morgan, 1991). She is expected to embody both ends of the binaries, despite not having
access to the joys that the privileged term in the binary enjoys, like the power of
‘masculine’ performances. The cyborg appears at the residues that these tensions
between intolerable, impossible binaries produce, and noninnocently emerges as

multiple, simultaneous and partial.

Hello, Cyborg

Describing the form and function of Haraway’s (1991) cyborg is complex task,
as the figure is multiple, partial and ever-in-flux. For Haraway in the late 1980s, the
cyborg was a metaphor for female embodiment in the 21% century that allowed for and
celebrated the multiplicity and contradiction of female embodiment (or at least, that is
my interpretation). The Cyborg Manifesto serves to construct (an) alternative way/s to
understand how to inhabit a woman’s body during tumultuous social and political times.
Dominant discourse of these tumultuous times is singular (masculine, individualist),
while discourse outside is ‘other,” multiple and contradictory. Haraway’s cyborg
embraces the fragmentation and incompatibility of ‘otherness.” The cyborg metaphor
emerges as a way for women to make sense of their ‘otherness’ and the multiple,
fragmented and contradictory positions that (dominant, masculine) discourses have
allowed for them, and offers a new way to live with discursively constructed bodies that
are constantly being dismantled, updated and rebuilt.

As outlined(ish) in the 1991 manifesto for cyborgs, Haraway’s cyborg is

characterised by:
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Haraway’s (1991) cyborg understands how the woman’s body has been built and
rebuilt in and through discourse and the scars left by continual welding, cauterising and
stitching of the woman’s body are embraced. Women’s bodies have traditionally been
constructed as troublesome, as they leak, protrude and shape-shift, and they do these
things both naturally and unnaturally. The meanings inscribed on these bodies can

alienate and torture, rendering them uninhabitable. As women experience a multitude of
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contradictions and multiplicities in their daily embodied lives (healthy/sick, fat/thin,
food, sexuality), living as a cyborg may enable women to experience a discursive
position free from, or perhaps rather revelling in, the dualistic tensions that loosen the
nuts and bolts of their embodied lives. The figure of the cyborg can flourish in a cultural
climate that views the woman’s body as a series of glitches that can be repaired,
perfected and enhanced. Bodies are broken down into text, information and codes.
Haraway’s (1991) cyborg is a figure of complexity and challenging politics.
Understandings of her cyborg have, at many times, been offensively singular. For
example, some have slandered the cyborg as merely a distracting figure unironically
participating in and producing the same patriarchal structures that ‘good’ feminists seek
to disrupt. Hawthorne (1999) and Klein (1999) both argue that such a patriarchal
metaphor as a cyborg does not extricate feminist theory from patriarchal structures, but
rather has the potential to re-oppress women through the metaphor’s uncritical and
technophilic application. But while the cyborg plays in the tangled military wires of
high (patriarchal) technology, she is doing important, destructive and creative work that
infiltrates and co-opts masculinist systems and patriarchal structures through the explicit
and unapologetic use of such a patriarchal metaphor. The (unethical) decision to dismiss
cyborgs as just boy-things doing just boy-work closes down opportunities for feminine
exploitations and resistances that utilise all the tools at our disposal (even if they belong
to the patriarchy). There is a lot at stake here: the politics of survival — the ‘other’
uprising. More complicated, conflicted, contradictory figures are vital to making sense
of troubled embodied lives in troubled social-political-cultural times. Women could
welcome a figure of resistance who is as theoretically and embodied-ly dense as they

are:
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Cyborgs are not machines in just any sense, nor are they

machine-organism hybrids. In fact, they are not hybrids at all.

They are, rather, imploded entities, dense material semiotic

“things” — articulated string figures of ontologically

heterogeneous, historically situated, materially rich, virally

proliferating relatings of particular sorts, not all the time

everywhere, but here, there, and in between, with consequences.

(Haraway, 2016, p. 104)
The politics of Haraway’s cyborg emerge not solely from the construction of her figure
through the metaphors of patriarchal technology (although her emergence through them
IS important for questioning the building and dismantling of women’s bodies), but also
through the science fiction of the cyborg as a metaphor for the non-fixity, flux,
contradiction, plurality and partiality of women’s embodiment and the woman’s body as
a dynamic site for dynamic feminist politics. The political action of “seizing the tools to
mark the world that marked them as other” (Haraway, 1991, p. 175) can enable new,
frightening and urgent possibilities for re-doing embodiment in more potent ways.

Now that | have built up the cyborg’s heroic potential (oops), another closing off
of Haraway’s cyborg is that she was proposed as The Salvic Figure for Feminists to
follow into the 21% century and hence the objections of feminists uncomfortable with
such a (seemingly patriarchal) technological figure to lead the feminist movement (like
Hawthorne (1999) and Klein (1999)). While science fiction certainly presents us with
salvic figures, these are not the only figures who matter. Much as Neo, from ‘The
Matrix’ trilogy, can be considered a salvic figure, he can also be considered a figure
representing new, blurred boundaries. The cyborg is about opening new spaces and

making new figures capable of emerging to do political work she cannot or will not do.
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A singular reading of Haraway’s cyborg as salvic, or complicit with patriarchy, or as
technophilia, denies her characterisation as multiple and simultaneous. The singular
reading of the cyborg as a singular patriarchal character is produced through the
detective’s collection of ‘clues’ about who the cyborg is, rather than how she is. The
detective’s interpretation of Haraway’s cyborg as uncritically and unironically
patriarchal within the hierarchical military-industrial complex that is academia is a point
dutifully acknowledged by Haraway in her cyborg manifesto: “The main trouble with
cyborgs, of course, is that they are the illegitimate offspring of militarism and
patriarchal capitalism, not to mention state socialism” (Haraway, 1991, p. 151).
However, here lies the crux®! of the cyborg (non)origin story: “But illegitimate
offspring are often exceedingly unfaithful to their origins. Their fathers, after all, are
inessential” (p. 151). By repurposing and recalibrating patriarchal technologies through
feminist politics and women’s bodies, and changing the story from salvation to survival,
the cyborg figure is unfaithful to the patriarchal origins of technology and productive of
new and exciting possibilities for women’s embodied politics. Thus these patriarchal
sites (among many other sites) of cyborg emergence are significant for the politics that
the cyborg plays seriously with. Academia that rejects the serious play of Haraway’s
cyborg has little sense of irony, and thus little sense of the cyborg.

Furthermore, the cyborg was never a leader: “cyborgs are critters in a queer
litter, not the Chief Figure of Our Times” (Haraway, 2016, p. 105), as they have a “feel
for united front politics, but without the vanguard party” (Haraway, 1991, p. 151). She
may well be The Figure for me, today, but she is not a figure at all. She is plural,
multiple, partial and contradictory: “Characterized by partial connections, the parts do

not add up to any whole; but they do add up to worlds of nonoptional, stratified,

3L Crux can mean the most important point, or it can mean a point of difficulty.
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webbed, and unfinished living and dying, appearing and disappearing” (Haraway, 2016,
p. 104). Here, Haraway draws upon the ‘nonoptional’ positions in women’s lives, the
‘appearing and disappearing’ of women’s bodies, the ‘webbed’ and enmeshed dangers
of heteronormativity. This is how the cyborg can be understood: not as a reproductive
representation of patriarchal militarised and salvic technologies, but as a multiple figure
for subversion, for disruption, for transformation, for irritation. Haraway’s cyborg is a
doing figure, rather than an emblem or a symbol. She is an articulation of how to do

embodied gendered politics.

Story Time in the Matrix

The cyborg is a figure of science fiction. Either hard or soft, the blurring of the
boundaries between the ‘realities’ of science and the ‘impossibilities’ of fiction are
where the cyborg finds something resembling solace. But the cyborg also inhabits the
destruction and doom of the apocalypse genre; the unease and uncertainty of the gothic
genre; the terror of horror; the humour of the black comedy; and the hyperbole of the
melodrama. The cyborg is uninterested in the detective’s step-by-step investigations and
clear-cut resolutions (unless, of course, she needs them), instead prioritising the flux and
non-fixity of multiple and partial connections. The cyborg also questions the quests of
heroes and fantasy (masculinist, goal-orientated and at someone’s expense), and has
little use for the nonsense of romance and drama (steeped in heterosex and gendered
power).

So within these genres (and genre rejections) that the cyborg moves through,
occupies and challenges, there are opportunities to change the story and new
possibilities for telling stories that articulate embodied experiences as fraught, joyous
and urgent that are un-done from the conventions of traditional singularly genre-d

stories (like psychology’s adherence to the detective genre). Cyborgs tell these stories to
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share knowledge, to entertain, but mostly for connection, for proliferating ways of
knowing and politicising knowledge in a free-flow exchange of text unbound by
‘objectivity’ or stylistic conventions like grammar or words with set meanings.

For Haraway (1991), the cyborg’s tools for subversion “are often stories, retold
stories, versions that reverse and displace the hierarchical dualisms of naturalised
identities” (p. 175). Thus, cyborg stories are told and re-told to subvert, dissolve and
reconfigure knowledge and power, re-tellings in order to open new possibilities and ask
new questions. So through story-telling and story proliferation through networks,
cyborgs disrupt the traditions of hierarchical power relations through the privileging of
cyborg text. Cyborg language, still struggled for, is forever in flux, being built and re-
built as connections proliferate or die. The cyborg raises questions about institutions,
systems and taken-for-granted binaries. The challenging of these fundamental binaries
(such as man/woman) renders the power relations forged through them as no longer
‘natural’ (as in ‘the natural order of things’), but disrupted and dismantled,
disembowelled and ready for re-design. Cyborgs use ways of story-telling and speaking,
like science fiction, appropriation and irony, to dismantle ways of ‘othering” and other
violences, and question the privilege of dominant discourses. The ways cyborgs speak
are not about dominance and subjugation. Cyborgs speak about the privileging of
complexity over totalising and essentialism. In this way, she is noninnocent. The cyborg
knows that not even essentialist or totalising discourses are unified, and she knows this
through experience. Instead, cyborg language opens spaces, for possibilities.

Through these cyborg ways of speaking, the Western origin stories of women
and feminism can be re-told and futures re-imagined:

In retelling origin stories, cyborg authors subvert the central

myths of origin of Western culture. We have all been colonized
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by those origin myths... Feminist cyborg stories have the task of
recoding communication and intelligence to subvert command
and control. (Haraway, 1991, p. 175)

So the political proliferations of cyborg stories are done and re-done through
text, where writing “is pre-eminently the technology of cyborgs” in their political
“struggle for language” (Haraway, 1991, p. 175). Text is simultaneously undeniable and
abstract. Text is representation of the unrepresentational, recordings of joys, grievances
and confusions. Text withstands and disrupts time, with meanings preserved in text
code even as those meanings shift, forever in flux. Text from decades, centuries gone by
endures even as meanings transform. Text from 10 minutes ago endures even as
meanings transform. Words, phrases and symbols contain remnants of past meanings,
representations and violences. These are historical artefacts that are carried through to
present meanings and meanings of the future, shaping future texts, discourses and
bodies. In this way, text is eternal recurrence.®? It may change in meaning and form, but
it always retains the past, constructs the present and shapes the future.

Text also offers some respite from the burden of the ‘othered’ body and offers
ways to transform it. With text as the privileged system of representation of dominant
politics (rather the body and the extent to which it embodies violent Western ideals),
women can write their bodies, embodied lives and lived experiences in ways that can
disrupt and displace the hierarchical binaries that subjugate them. With text (and its
connectivity) privileged, the body can be rendered as politics rather than

representations: “Cyborg writing is about the power to survive” and “the struggle

32 The idea of eternal recurrence, as it cycles through Anaximander, Heinrich Heine, and Friedrich
Nietzsche (Gendron, 2008), privileges the “eternal play of repetition, all configurations that have
previously existed on this earth must yet meet, attract, repulse, kiss, and corrupt each other again....”
(Heine, as cited by Kaufmann, 2013, p. 318). That is, we have been here before and we will be here again,
even if differently and differently again.
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against perfect communication, against the one code that translates all meaning
perfectly, the central dogma of phallogocentrism” (Haraway, 1991, p. 175).
Hyperconnected text can subvert the singularity of meaning (fixed and clear) and
readings, as produced through that detective genre, through its multiplicities, partialities
and contradictions. Text and writing might enable bodies to be rewritten in more
survivable and transformative ways; new possibilities for survivable bodies, survivable
social relations can be imagined and enacted. Through cyborg writing and re-writing,
cyborgs produce ever-shifting, ever-present cyborg politics that enable survival for
women in unsurvivable times.

So writing text “unfolds like a game (jeu) that invariably goes beyond its own
rules and transgresses its limits” (Foucault, 1984b, p. 102). The old rules about the
distinctions between text and bodies, clarity and fixed meaning, are dissolving (if
indeed there ever were any distinctions) and there is serious play emerging between the
boundaries that text (and particularly psychological text) previously sought (and still
seeks) to keep distinct, as an act of dominance. Haraway’s cyborg is engaged in this
game, playing seriously through text. The simultaneous ironic contradictions of the
cyborg and her play in and through text blurs boundaries, exceeds rules and
“transgresses its limits,” constructing embodiment through text that acknowledges and
inhabits the multiplicity of otherness. There are rules to writing, rules to text, rules to
coding. But the cyborg exceeds and exploits text and the processes of writing, all while
adhering to the conventions that afford writing such power. For text records power
relations and inscribes these power relations onto bodies:

We believe, in any event, that the body obeys the exclusive laws
of physiology and that it escapes the influence of history, but this

too is false. The body is molded by a great many distinct
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regimes; it is broken down by the rhythms of work, rest, and
holidays; it is poisoned by food or values, through eating habits
or moral laws; it constructs resistances. (Foucault, 1984a, p. 87)

A genealogical investigation of Western bodies and technologies, and especially
women’s bodies, imagines how the Western body has been constructed through shifting
Western morality and technology, and text (Balsamo, 1995; Bayer & Malone, 1996;
Shildrick, 1997; Silverstein & Perlick, 1995). Technological advancements that
streamline efficiency, power and cleanliness (currently green technology) have also
been inscribed on Western bodies, with tight, efficient, clean bodies privileged over
bodies that exceed these boundaries (producing wasteful, apocalyptically dangerous
bodies).® Inscriptions on bodies forged through these technoadvancements remind us of
the potency of a good metaphor... it matters what ‘thoughts think thoughts.’

Genealogy illuminates how historical power relations have imprinted bodies
with meanings: “Genealogy, as an analysis of descent, is thus situated within the
articulation of the body and history. Its task is to expose a body totally imprinted by
history and the process of history’s destruction of the body” (Foucault, 1984a, p. 83).
Women and their bodies, and Haraway’s cyborg, oscillate with genealogy at a
historically urgent frequency. The cyborg may resonate with ‘others,” but she emerges
as an intervention at the blurred intersection of genealogy, women and technology.

Genealogy acknowledges the “body is an inscribed surface of events” and
“manifests the stigmata of past experience... elements may join in a body where they

achieve a sudden expression...” (Foucault, 1984a, p. 83). Women’s bodies, subject to

33 While the industrial technologies of past war-times were inscribed efficiently on powerful, nationalistic
bodies, war as an apocalypse was significantly less global and earth-ending in the early stages of the 20t
century than the global warming apocalypse of the 21% century. If inscribing war-power onto bodies
produces cyborgs, what does climate change do to a body?



80

multiple, partial, simultaneous and contradictory constructions, can, potentially,
possibly, through text and the cyborg, transform these inscriptions and sudden
expressions.

Genealogy “... operates on a field of entangled and confused parchments, on
documents that have been scratched over and recopied many times” (Foucault, 1984a, p.
76), rendering the idea of ‘origins’ impossible. If there ever was an origin in any sense,
it has been lost in the perpetual re-inscription. Genealogy then, like the cyborg, is an
intervention story, not an origin story. There are boundaries blurred and exceeded;
genealogy and the cyborg attend to the boundaries and what may emerge from them:
“...historical beginnings are lowly... but derisive and ironic, capable of undoing every
infatuation” (Foucault, 1984a, p. 79), as most “lowly” things are...

Indeed, Western culture “has metamorphosed this idea of narrative, or writing,
as something designed to ward off death” (Foucault, 1984b, p. 102). If there is an
origin, there may indeed be an end. Perhaps women become cyborg, celebratory of
transformative text, to ward off death. Taking up writing as power, text as
transformation, enables possibilities for women’s embodiment that dismantle the
dominant ways of speaking women’s bodies that have twisted, cut, bruised, constrained
and violated women and femininity. As such, here | am, a woman writing, warding off
death.

Being a Western writer brings with it certain privileges that perhaps should not
be enjoyed: “... the notion of writing runs the risk of maintaining the author’s privileges
under the protection of writing’s a priori status: ... the interplay of those representations
that formed a particular image of the author” (Foucault, 1984b, p. 105). Maintaining the
image of myself in my writing seems an inevitability when readers are likely to read

from their own positions (likely Western, individual, neoliberal) and project (perhaps in
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the Freudian sense, perhaps in a ‘Star Wars’ sense) the image of me through the text |
have written. And perhaps no argument is strong enough to convince some individuals
to forgo resolving the contradictions of cultural text and individual authors. But in
science fiction, | can pose the questions: what if | am not an individual? And what if
you are not one either?

The imperative, or perhaps compulsion, to “neutralize the contradictions”
(Foucault, 1984b, p. 111) that may emerge through text to the singular individual and
their individualised thoughts may make sense to an individual making or reading an
argument, forming a clear stance on a particular issue, answering that ever elusive
question, ‘what do | think?” Perhaps the idea of resolving or neutralising a contradiction
is likely an impossible (at best) or violent (at worst) activity for an author to participate
in. At best, a resolved contradiction is a comforting lie, a pretence that the contradiction
is based in faulty assumptions. At worst, the resolution of a contradiction violently
reshapes one or more of the contradictions into something else. So for Western
individualised writing, this resolution of contradictions for ‘what do I think?’ thinking
produces the author and the reader as participants in individualised thinking that
excludes more expansive and transformative understandings of what a contradiction is
and what it might mean. For Haraway’s cyborg, the contradictions are the spaces for
living, for “staying with the trouble” (Haraway, 2016, p. 28)** and for re-thinking which

‘thoughts think thoughts.’

Metaphors

The metaphors used in technology are no coincidence: “Sex, sexuality, and

reproduction are central actors in high-tech myth systems structuring our imaginations

3 The idea of staying with the trouble is considered another recurring textual gift from Haraway,
continually referenced without the burden of the brackets, years and pages.



82

of personal and social possibility” (Haraway, 1991, p. 169). Even at a practical physical
level, electrical bits and bobs, like outlets, are gendered. Male electricity bits connect
into female electricity bobs in order to enliven machines. Freud might have had one hell
of a time in the 21% century given the rich and colourful ways in which man (literally)
has conceived of technological advances. Technical guides and instruction manuals are
practically pornographic.

For Haraway, the cyborg is “a matter of fiction and lived experience that
changes what counts as experience in the late twentieth century” (Haraway, 1991, p.
149), and indeed the 21% century. For example, the metaphors and figures available to
women to account for their experience have largely been domestic or mystical (see
Baider & Gesuato, 2003; Brandes, 1984; Griffin, 1997; Lim, 2009; Rodriguez, 2009).
Women have been unicorns, monsters, goddesses; Charlotte Perkins Gilman lived in
wallpaper; Janet Frame lived in a snap-dragon. Women are ‘bitches’ (female
dogs/unpleasant), ‘cows’ (female cattle/also unpleasant); they possess ‘pussy’
(cats/vaginas); they wear ponytails and pigtails; they are mysterious and otherworldly
(Mother Nature, goddesses, witches). While these metaphors (and others) may (or may
not) be helpful to women at some points in their lived experiences and through
particular historical contexts, they tend to locate women'’s lived experiences in the dirt
of domesticated life and not necessarily ironically so. All of these metaphors are
subjugated (Baider & Gesuato, 2003; French, 1992; Griffin, 1997). Humans dominate
nature (from the wood or fabrics used in wallpaper to herding cows), gods dominate
goddesses (in the West, at least).

The metaphors through which (Western) women have been and can be produced
are important for women’s political movement: “These are figurations for specific geo-

political and historical locations. To mistake them for mere metaphors would be to miss
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the point altogether” (Braidotti, 2010, p. 410). Metaphors are doing words. Women’s
metaphorical description as bitches does something: it positions women as domesticate-
able beasts, potentially tameable irritants or perhaps something rabid that needs to be
euthanised. The goddess metaphor may enable women to enjoy some form of power
through their positioning as mystical and mysterious, arguably an ironic metaphor
emergent from masculine misunderstandings of the differences between women and the
male norm. But this metaphor, and others like it, just barely trouble the idea of woman,
or femininity, or masculinity for that matter. The natural and godly metaphors tend to be
an uncritically ironic embrace of patriarchal metaphors for women: yes, I am Woman
and | am magical. And fair enough. I like irony. However, the presence of magic
suggests a certain level of unexplained power, gathering symbols and transformation
through energy shifts; psychic action that just is, rather than bodies at work. There is a
sense that magical women might have to wait for a blood moon to cast their spells.
When Haraway (1991) proclaimed she “would rather be a cyborg than a
goddess” (p. 181) she was not rejecting the goddess as obsolete, but rather taking
pleasure in the work cyborgs can be capable of, and make others capable of, in the 21%
century. Cyborgs are ever-present figures inside man-made machines, and machines are
not of the gods. A goddess may find it difficult to infiltrate man-machines or their
structures. But cyborgs are built in; a metaphor not made for women, but appropriated
by them in a mechanical coup. The late 20" and the 21 century has been characterised
by intense mechanical, technological proliferation and intervention into human lives,
perhaps building the witch and goddess out. Masculine industries may very well contain
few symbols a goddess or a witch can work with, but a cyborg might know exactly what

to do.
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Ontology - Verb

Some decry Haraway’s work as unclear and contradictory Swiss cheese
arguments and thus try to fill in or at least understand the holes (see Soper, 1999). These
attempts to understand what Haraway means are all too often still (in both the sense of
time and movement) performed from a particular ontological perspective that values
clarity and distinction of meanings: the crystalline communication of transparently
discrete ideas. Haraway advocates an ontological shift towards multiplicity and
connection, away from (patriarchal) clarity: “The cyborg is our ontology; it gives us our
politics” (Haraway, 1991, p. 150). The cyborgian ontological shift into connectivity
renders clarity, both the idea and practice of, dictatorial in its shaping of singular fixed
meanings. The “tyranny of clarity” (Haraway, 2004, p. 333) violently shapes the ways
in which we can speak and write, and the potential connections that can be made. The
forcing of certain connections through categorisation and the blocking of others through
dominance/subjugation are violent acts that the cyborg subverts through expansive
connectivity. The cyborgian ontological position is the political re-appropriation of
connections that block and false connections forged through the wires of oppression and
dominance. Connectivity means that anyone, anymany, can connect into any network at
any time. Power is networked, not hierarchal and singular as dominant, dictatorial
discourses, images and peoples demand. Power is networked, not capillaried.
Capillaries can end, are bounded within a body, or they clot off, bleed out. As such, the
cyborg is “not subject to Foucault’s biopolitics; the cyborg simulates politics, a much
more potent field of operations” (Haraway, 1991, p. 163). These simulations that the
cyborg is capable of, like simulating consciousness or politics, enable divergence,
patching of bugs, bypasses, the cracking of codes within networks of power. Such

simulations are an ironic participation in the production of politics in the aim of
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subversion and overwriting and overriding social power relations that subjugate and
fragment. The politics a cyborg simulates can look like the same old politics as usual
(binaries, categories, dominance), but function differently. A Human Barbie would be
an example of how the intense participation in binary categories can render them
disrupted beyond repair.® But the simulated political network’s connections can be
never-ending, jacked into multiple other networks, connected through any number of
complex and proliferating nodes. The intensity of proliferation of simultaneously
simulated and very real politicised connections overloads rigid and old power structures
like patriarchal hierarchies: “It is the simultaneity of breakdowns that cracks the
matrices of domination and opens geometric possibilities” (Haraway, 1991, p. 174).
Understanding the cyborgian ontological shift is what Haraway demands as urgent in
her work (or at least, this is a connection that | have made). The details of her arguments
are important (Haraway, 2016), but the ontological shift is critical for understanding
how those arguments do critical work, especially in the contradictions, simultaneities
and partialities.

With the ontological shift, Haraway (1991) prefers “a networked ideological
image, suggesting a profusion of spaces and identities and the permeability of the
boundaries in the personal body and in the body politic” (p. 170), enabling connected
networks of power to be electrified by the generation and regeneration of connections
through which blurry politics and transformative embodiment can proliferate. The more
connections, the more permeated the boundary. Haraway asserts that the “networks
aren’t all-powerful, they’re interrupted in a million ways” (Gane, 2006, p. 151) and
therefore are disruptable and able to be infiltrated, corrupted or rerouted for more ethical

purposes “... in order to act potently” (Haraway, 1991, p. 181).

35 You will never guess how! Click through to chapter ten (the perfect 10?) to find out more!
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eXXcess

At one of the cyborg’s many hearts is the idea of sex, gender and difference.
Women, women’s bodies and femininity have been violently and catastrophically
shaped through masculine practices of categorisation and domination. When we think of
these violences we tend to think of ‘women’s issues’ like domestic violence, anorexia
and promiscuity: all nightmares of the female body. But catastrophes happen in the
mundane too. Everyday feminine life is shaped through masculine practices that
inscribe intolerable meanings on women’s bodies (see Bartky, 1998). Reading a book,
eating, sleeping, defecating, leaving the house, staying at home... these everyday
activities shape and restrict women and their bodies, carving away at their excesses to
produce docile, quiet, small bodies (literally and experientially). For Haraway,
“...staying with the urgencies and getting that everyday life is always much more than
its deformations — getting that even while experience is commodified and turned against
us and given back to us as our enemy, it’s never just that” (Gane, 2006, p. 151).

If ‘woman’ and femininity have always been articulated as ‘in excess’ to
man/masculinity, and thus in need of that carving, then embracing the construction of
‘excess,’ rather than fighting it, can enable the making of “potent connection that
exceeds domination” (Haraway, 1992, p. 299) inherent in Western binaries. Through the
cyborg, multiple and excessive connections disrupt the idea of there being two
(male/female, healthy/sick, good/bad, moderation/excess) in which the first dominates
the second, instead dreaming up and enacting a profusion of networked, politicised
spaces that render hierarchical binaries absurdly simplistic, sickeningly gory, and worse
still, boring. The disruption of taken-for-granted binaries has dynamic implications for
bodies troubled by the categories through which they have been shaped, tortured and

enjoyed: “The hierarchical body of the old has given way to a network-body of amazing
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complexity and specificity” (Haraway, 1992, p. 323) that opens possibilities for new
body politics.

So the cyborg emerges from the residues that the tensions between hierarchical
taken-for-granted intolerable, impossible binaries produce, and noninnocently re-
emerges as multiple, simultaneous and partial. And she will emerge again, and again,
and again, and again. Because these binaries do not resolve. Nor will they dissolve, at
least not in Purgatory,® a space that might become familiar for those reading cyborg
work. Binaries and binary code are potent metaphors through which a cyborg can play,
as “a series of 1s and Os, binary is a form of representation that made it all too easy for
the new information image to be cut, pasted, transformed, or generated from nothing”
(Kinsey, 2014, p. 897). Politically, for women (so often the lesser in the binary) the
appropriation of binary code as a metaphor for the transformation and generation of new
and potent connections enables the beginnings of an embodied experience of both
occupying and resisting gendered Western binaries. For Haraway (1991):

Cyborg imagery can suggest a way out of the maze of dualisms
in which we have explained our bodies and our tools to
ourselves. This is a dream not of a common language, but of a
powerful infidel heteroglossia. It is an imagination of a feminist
speaking in tongues to strike fear into the circuits of the
supersavers of the new right. It means both building and
destroying machines, identities, categories, relationships, space
stories. Though both are bound in the spiral dance, I would

rather be a cyborg than a goddess. (p. 181)

3 See the (Female figure) occupying chapter infinity symbol, oops, | mean eight.
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As binaries then open up and are reconfigured as multiple, partial and
contradictory, new ways to inhabit a body emerge that can recur and reconfigure again
and again and again; more tensions ooze more residue, there is more that exceeds the
binary. There are multiple other tensions, excesses and configurations, the same and
different as multiple other tensions, excesses and configurations coming before and in
the now and in the future. Likewise, social and political structures can be dismantled
and re-built, like some kind of a strange attractor, eternally recurring, folding back over

itself but not in the same ways as before and not the same way again.

Utopia, Interrupted

Many assume utopia is about a perfect world. And perhaps it is. But perhaps the
‘perfect world’ for women is simply inhabitable, where she can simply survive. In our
current universe (to draw somewhat on multiverse theory), women have a tough time
surviving (Bongaarts & Guilmoto, 2015; Cook, Wilson & Thomas, 2018; Heise, 1993).
If the positions offered to you are living in intolerable pain, being killed, or just
surviving, then survival would indeed be comparatively utopian. For Haraway, the
cyborg is “outside salvation history” and not an attempt to “heal the terrible cleavages
of gender” (Haraway, 1991, p. 150), but instead inhabit them in more survivable ways
and produce new ways to carry on.

The production of new ways to survive intolerable circumstances disrupts the
idea of utopian women’s embodiment — as sometimes hinted at through the
empowerment of the goddess metaphor and (Western) mass-feminist movements that,
with great regularity, believe that gender discrimination has been stopped, or at least
stalled, because they demanded it (see McRobbie, 2004) as an endgame. The cyborg, as
a metaphor, is about the process of disrupting gendered violence, and the recognition of

the different work different women need and want to do, depending upon their different
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positions, privileges and priorities. The emergence of the cyborg as a figure for survival
IS more trauma than utopia: “We need the power of modern critical theories of how
meanings and bodies get made, not in order to deny meaning and bodies, but in order to
live in meanings and bodies that have a chance for a future” (Haraway, 1991, p. 187).
Haraway’s cyborg is engaged in a process of patching together, severing ties and re-
wiring. Parts of the self (personal, social, political, physical) dissolve or divide or
multiply or fragment. New, unwanted and needed parts congeal as ‘othered’
embodiment that re-appropriates the meanings of being ‘othered’ as subordinated in
hierarchies to becoming networked in a multiple, partial and contradictory embodied
chaos inhabitable through its attention to the blurriness of social, political and physical
boundaries. Excesses and lackings, attachments and detachments move together to
create new possibilities for imagining a survivable embodied life. Becoming and
emergence are agentic words and worlds. There is potential for propulsion, in any
direction and in multiple directions, to seek space for survival in a world (and words)
that dismantles and destroys, and instead transform women’s embodied lives (and the

lives of other impossible ‘others’) in ways that become uncomfortably comfortable.

Individualism

As if predicting a highly predictable Trump election win, Haraway (1991)
describes the aim of her cyborg politics:
Another of my premises is that the need for unity of people
trying to resist world-wide intensification of domination has
never been more acute. But a slightly perverse shift of
perspective might better enable us to contest meanings, as well
as for other forms of power and pleasure in technologically

mediated societies. (p. 154)



90

With the stories of techno-election-warfare by Russia that pushed Trump closer and
closer to the presidency with every trolling tweet,3’ the capacities and capabilities of
hybrid technology-human connections to contest meanings, power and pleasure take on
renewed urgency. Of course, such a cyborg aim could take on significance with any
world leader, any individualised socio-cultural shifts, but Trump ripping the scab off of
the not-yet-scabbed-over misogynist, racist wound on a global scale seems to call for a
particularly perverse shift in perspective. Indeed, Haraway (1991) suggests that “in our
present political circumstances, we could hardly hope for more potent myths for
resistance and recoupling” (p. 154). Of course, Haraway wrote this in the late 1980s,
and yet the sentiments are critical for how women can engage in the world now, as |
write in the late 2010s, and in ever-precarious futures. The ways in which technological
advances, like the expansive accessibility of the internet, are interrupting and re-routing
international politics and gendered social interrelations to amplify power relations are
significantly more ubiquitous and sophisticated than the technologies that Haraway
initially problematised (and celebrated).

Women'’s resistance to the amplifications of masculinist, individualist power
could come from the implosion of a violent binary that characterises these global
cultural shifts: individualism/connection. Haraway sees the cyborg (not necessarily
hers) as playing an ironic end-of-days role in the West’s individualism: “the cyborg is
also the awful apocalyptic telos of the ‘West’s’ escalating dominations of abstract
individuation, an ultimate self untied at last from all dependency, a man in space”
(Haraway, 1991, pp. 150-151). Here, she describes the figure of the cyborg in the

populist sense: a being independent of deathly biology, unburdened by the human body

37 Whether you believe Russia interfered with the 2016 American presidential election or not, the stories
are still important. And the possibilities these stories open up for the technological intervention of the
average global citizen into the highest levels of global politics are vital to understand.



91

and all its revolting habits; just a mind or soul or individual essence, immortal and
sterile, floating out in space, floating away from the corrupt influences of ‘others’; a
Terminator, perhaps.® To be ‘one,” a dominant individual, is about autonomy,
wholeness and power; “Yet to be other is to be multiple, without clear boundary, frayed,
insubstantial. One is too few, but two are too many” (Haraway, 1991, p. 177). The
ability to float into space seems only available to those who are, or can claim to be,
individuals, boundaries distinct, unfrayed at their edges. The ‘othered,’ like women,
people of colour, the disabled and queer communities are rarely unfrayed at their edges.
Being an individual, a unified “man in space” is an achievable goal for ‘man’ (or at least
one that some men can dream of), as men are not defined by earthly or alien otherness.
We know what a man is (allegedly), as it has been the defining standard of humanness
since that one time Adam had a spare rib. So Haraway’s (1991) cyborg is about ...
dissolving Western selves in the interests of survival” (p. 157), the survival women and
‘others” who cannot do away with their bodies and float up into space, at least not
without packing a large overnight bag filled with all the tools and tricks that build ‘a
woman’ from the male template, and even then, women are still tethered to earth by that
umbilical cord known as ‘responsibility.’

Haraway’s cyborg then is not whole, not a distinct unit of body/mind that can be
classed as a bounded individual, capable of disconnecting and floating away and being
on her own. Critically, the figure of the cyborg is hyperconnected to earth, working in
kinship with associated ‘others’ and all the earthly materials she can get her hands on
(like buttons to press, viruses to mimic and politics to play in). The contradictory figure

of high technology and lowly biology is about being unafraid of “permanently partial

% The image that actually manifests for me here is Cooker from ‘Wallace and Gromit: A Grand Day Out.’
Cooker is a small oven on wheels who patrols the moon. ‘The Terminator’ is perhaps a less obscure
reference...
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identities and contradictory standpoints” (Haraway, 1991, p. 154). Cyborgs are “wary of
holism, but needy for connection...” (p. 151). Holism and its intimate embrace with
individualism, for Haraway, serve to violently construct (the pretence of) wholeness that
builds into that form of individualism that benefits the dominant (white, Western, male)
group while ‘others’ are fragmented through incompatibilities and tensions: “Gender,
race, or class consciousness is an achievement forced on us by the terrible historical
experience of the contradictory social realities of patriarchy, colonialism, and

capitalism” (Haraway, 1991, p. 155).
Who is a Cyborg?

Who cyborgs will be is a radical question; the answers are a matter of survival.

(Haraway, 1991, p. 153)

There are those who ask: “why does the computer represent a new confusion
between organic and inorganic, a distinctively cyborg fusion, where the printing-press
or the typewriter or the telephone did not?” (Soper, 1999, p. 75). Such a question fails to
imagine the sociocultural shifts that the printing press, for example, has indeed enabled
(and what this enabled for the shaping of bodies), through the proliferation of
knowledge, imagination and images. The connection between the body and the printing
press may not have been as explicit as the modern connection between the body and
technologies such as mobile phones, laptops and tablets, but the advent of new
technologies enables transformations of bodies, even if these transformations move
differently. Besides, in the past, we would have had to open a book, maybe even stand
up and find the book, go to a bookstore and buy the book, only to read it, find out what
we wanted to know, then put that book down and seek out another book to answer

another question. With the advent on the internet, we ask Google to find the information
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for us. We can ask question after question after question immediately and we get our
answers instantaneously. We do not even have to finish asking our questions as Google
can predict what information we seek based on past seekings and the seekings of others.
Technologies of the past have indeed enabled extensions of the ‘self” (McLuhan, 1994)
by enabling thoughts to appear on pages and those pages to be passed to others in the
present and then in the future. In turn, the technologies preserve and transmit ‘selves’
outside of the ‘mind’ and to others we can never meet (both as writer and as reader). But
these modern technologies and the internet are the hyper-real extension of the ‘self,’
significantly more expansive, networked and immediate than the printing press. While
the internet and the printing press may be technosisters, they are qualitatively different
in what they mean for embodied lives.

Haraway’s (1991) argument is for the “cyborg as a fiction mapping our social
and bodily reality” (p. 150). The mapping here is more than being bodies in
technophilic (globalised) West. New Zealand Paralympian Liam Malone is an excellent
example of the blurred boundaries between literal cyborg and ‘other’ politics. As an
elite athlete in a developed country, Malone enjoys the technological advances of sports
science to enhance the capabilities of his body (see Rowell, 2016). Sports science
laboratories and gyms are blurred at the edges, as scientists experiment with the ways in
which bodies can be exploited for maximum sporting effect, for the benefit of elite
athletes (or perhaps more cynically and more accurately, their sponsors), but this
science trickles down to the average gym user or sports participant in various ways (for
example, workout programs, dietary advice, high-tech active wear and so on). Malone
also enjoys the benefits of ever-expanding technological advances in prosthetic legs for
competitive running (known as ‘blades”). These legs/blades must work perfectly in

connection with Malone’s body, as either an extension of or an aid to. They must do as
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Malone commands, or he cannot run fast! As a person without legs, Malone can test out
and use the legs/blades that work best for him, and try out new and improved legs
produced in a laboratory. Through technological advances he can change his limbs at
will. For this reason, he has specifically claimed the position of cyborg athlete (see
Rowell, 2016). But Malone is also interested in the politics that such a position enables
for him and for ‘others.” Malone’s political interest is in enabling disabled kids to
become sports participants when they are so often excluded. Much like how the
technologies of active wear and sports supplements have trickled down from the sports
science lab to the average sports participant, Malone sees the technological advances in
prosthetic limbs for sports as technology that should be made available for the non-elite
athlete from a young age. He is for the removal of barriers to participation and the
breakdown of current understandings of what disabled bodies are and are not capable of,
with or without prosthetic limbs. Malone has also challenged modern-day ‘freakery’ by
simultaneously performing for the crowds as a ‘legless’ man as well as questioning
what the performance is and represents, what his performing body is doing, politically.
This is not to suggest that Malone is a cyborg in the Harawayian sense (as for Haraway,
the details matter). But as an ‘other,” the ‘cyborg athlete’ is in kinship with Haraway’s
cyborg.

Haraway’s (1991) cyborg manifesto is an “argument for pleasure in the
confusion of boundaries and for responsibility in their construction” (p. 150). As such,
the cyborg is about politics as much as she is about the literal connectivity between
humans and technologies. For women, who experience boundary confusion on a daily
basis in daily activities, these politics may be imperative for survival given the

deadliness of femininity (see Bongaarts & Guilmoto, 2015).
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In the late 1980s, when Haraway was writing her cyborg, she wrote of her as a
hybrid of machine/technology and biological organism who functioned as an “ironic
political myth” (Haraway, 1991, p. 149). She was a “creature of social reality as well as
a creature of fiction” (p. 149). Haraway has since amended her assessment of the cyborg
as a hybrid, claiming they are not hybrids at all (Haraway, 2016). Irony, for Haraway, is
about “holding incompatible things together because both or all are necessary and true”
(Haraway, 1991, p. 149). While I disagree that truth (whatever that is) is important here
(I sometimes disagree with Haraway, truth be told), and might argue too for the
rejection of necessity, the urgency of (politicised) irony is key for the emergence and
flourishing of the image of the cyborg as a feminist figure. Femininity, if nothing else,
is the “holding of incompatible things together” (Haraway, 1991, p. 149).

To open further the space for the cyborg as necessarily and politically feminist, |
return to my own embodied experience of being a researcher, a theoriser, a woman and
a feminist and my devout rejection of the declaration of these categories as distinct and
separate. As a researcher, | needed (neediness) a shift towards kinship (connections) that
not just enabled the critical politics that | could not and would not disentangle from
myself in the name of ‘science,” but also enabled the thoughts with which | could think
other/‘other’ thoughts. Kinship, the embodied notion of varying strengths of related-
ness/connection, enables a process of understanding that privileges the researcher’s
connectivity to every part of the research process as embodied and with political
survival at stake, shifting away from the alienating experiences of mainstream,

traditional ways of doing psychology.
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Chapter Three Appendage: Un-Wholly Thoughts

A text exchange:

“Ambivalence towards the disrupted unities mediated by high-tech culture requires not
sorting consciousness into categories of ‘clear-sighted critique grounding a solid political
epistemology’ versus ‘manipulated false consciousness’, but subtle understanding of
emerging pleasures, experiences, and powers with serious potential for changing the
rules of the game.”

“There is no drive in cyborgs to produce total theory, but there
is an intimate experience of boundaries, their construction and
deconstruction.”

“Multiple, heterogeneous, uncivilized, they show the way
to multiple virtual possibilities.”

“Monsters share more than the word’s root with the verb “to
demonstrate”; monsters signify.”

[ “Cyborg gender is a local possibility taking a global vengeance.” ]

“Body politics has shifted, with the simultaneous emergence of cyborgs
on the one hand and renewed forms of vulnerability of the other.”
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A Weaver steps out from behind the
page to ask a question. “TIME?”

A Weaver's Interjection: “Time is a flat circle...”3°

The cyborg lives in the past, present and future, simultaneously. She is
contemporary, old-timey and futuristic. She is old and post-modern. She is youthfully
ancient. Her history, the history of women and technology, informs her every move, as
she propels away from it, forgetting it so that she may always remember. Without this
memory, inscribed on her body, she risks repeated violences. So she re-imagines her
history to construct a new present and a different future. But a future that remembers the
past as violently as it was. So this is not nostalgia. She is not longing for a past time.
She is longing for a past time that never happened.

Using Haraway’s (1991) cyborg, as a feminist researcher, is also a longing for a
past that never happened. Haraway’s cyborg was dismissed, rejected as socialist and
utopian, as masculinist, and as incomprehensible. So Haraway’s warnings were largely
ignored. However, her theorisation recurs again now, because we are feverishly in it.

Much as we were in the 1990s, we are struggling with our space as ‘women.” The

39 (Pizzolatto & Fukunaga, 2014).
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contradictions of the 90s ‘Girl Power’ feminism and contested women’s bodies, recur
today, differently as feminism proliferates online alongside intensified misogyny.
Haraway and her cyborg are not nostalgic: they are recurrent. They are nodes in a
strange attractor.

The notion of eternal recurrence, or strange attractors, or time being a flat circle
suggest that time is not linear. It is instead cyclical, meanings created and destroyed and
reconfigured, recurring again and again, but differently every time. Time becomes an
embodied sense akin to sight, hearing, taste, touch and smell, where its experience is

felt through historical inscriptions on bodies.
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Interruption: Linear Links Laughing Loudly

Being stuck when writing is a maddening state. More than writer’s block, being
‘stuck’ suggests a closing in, perhaps being enveloped by something dense. Humans
like movement or at least the illusion of it. In the English language, one word must
follow another; the words must follow a certain order in order to achieve that elusive
thing*® we call ‘making sense.” Even worse, ‘good’ writing must be clear in meaning,
particularly if it is ‘good’ academic writing. The ‘good-est” writing of all progresses,
forward, through clear ideas succinctly. Step by step, forward march, militarised
precision and discipline. The psychology detective is a member of a police force, and
the police are kin to the military;** a kinship keenly felt (an embodied experience) when
trying to write for psychology. The process of publication in particular is a gruesome
one. Academic writing requires the crafting of ideas through text, but we rarely write
from beginning to end in linear practice. We sew together a text just like Frankenstein
sewed together his monster man. Any given journal article has likely been sliced up by
a series of extra-textual scientists, a practice that aims to police academic work so that
claims made in texts are not ridiculous (like that vaccines cause autism), but mostly
serves to discipline academic thought into uniform discussions of uniform ideas. Such
disciplining creates the illusion of linear wholeness. That did not work out so well for
Frankenstein and the monster-son he created (a warning story written by a woman).

The academic training inflicted upon psychology students produces students

who can participate in the linear production of linear psychology stories to be policed in

“0A spelling error meant this sentence originally read “that elusive think.”
41 In the West, we even demand font and font size be consistent in a text. If | wrote like this through this

research, it would seriously violate academic conventions!
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linear ways to produce linear knowledge. A psychology writer then is easily blocked or
stuck: the story being told needs to follow certain rules if it is to be Good and
Publishable Work that Contributes to Knowledge.

In cyborg writing, perhaps ‘stuck’ is the wrong metaphor. When word
production slows it is more of a matter of ‘what comes next when everything can come
next’; an issue of hyper-movement rather than stuck-edness. Structural issues are a
matter of being caught in a different time loop. How do you organise writing that can be
organised in any, even impossible, ways? What comes next when the ideas all depend
upon and produce each other? When urgent ideas emerge simultaneously, linearity is an
impossibility, ethically and practically. In the West, what comes first is usually
considered the most important, in our binaries (man/woman, healthy/sick, rich/poor)
and in our texts (through simple lists or more complex idea discussions). Ideas are not
just ordered (as in disciplined), they are hierarchical (as in ranked order). Linearity all
too often participates in the subjugation of others — for example, the literal linear / that
divides our binaries or the linear ways we tell stories about women and other ‘others’
(for extra example, rape myths like the more revealing your clothes the more you risk
rape (or invite rape, depending on the intensity of your misogyny)).

Through science fiction and cyborgs time and order are ideas to be messed with.
Stories do not have to be linear; time loops; new languages thrive. Ideas and words are
acknowledged and privileged as hyperdimensional, not binaried linear patterns that
reduce down or build up. Words are not just partial and multi-meaning-ed, but are also
partial and multi-doing. The Western obsession with one is not only called into question
by cyborg politics; it is rendered obsolete. In binary code, after all, 1 is nothing without

0.
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Chapter Four: Ethics in Wonderland

And, in some perverse sense which, | think, comes from the masochism | learned
as a Catholic, there’s always the desire to want to work from the most dangerous place,
to not locate oneself outside but inside the belly of the monster. (laughter).

(Haraway in Penley, Ross & Haraway, 1990, p. 12)

Staying with the Trouble

The institution dictates that dutiful students outline their project ethics prior to
introducing their data, following the linear patterning of research where we have

all the information we (think we) need in order to understand ‘data’ and ‘analysis.’

However, in my Wonderland, data is introduced as part of the ethics conversation

to enable the cyborg practices of response-abely staying with the trouble.

To stay with the politics that Haraway’s cyborg suggests are possible when
women and machines blur, my research questions (multiple and partial as they are) are
about women’s bodies through technology. If we count women, most Western women
use social media (Perrin, 2015), and globally, women use the internet as a form of
freedom, and experience abuse through the same technology (UN Broadband
Commission, 2015). Just as Malabou (2011) suggests that ‘woman’ is classified by the
violence done to her, her participation online and through technologies is characterised
by violence (see Henry & Powell, 2015a; Henry & Powell, 2015b; Lewis, Rowe &
Wiper, 2017; McGlynn, Rackley & Houghton, 2017; Sobieraj, 2018; Woodlock, 2017).
From harassment and abuse, to pornography, to death threats, to revenge pornography,
to hacking, to rape threats, to the cataloguing and rating of women’s bodies, the
violences that shape ‘woman’ are enacted expansively online, in new ways, and perhaps

with new consequences.
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So the violence done to women through technology is troubling. As a cyborg
researcher, | have “...the response-ability of staying with the trouble” (Haraway, 2016,
p. 28) in order to engage, understand and transform. The trouble is sticky work, for
some more so than others:

We are all responsible to and for shaping conditions for

multispecies flourishing in the face of terrible histories, and

sometimes joyful histories too, but we are not all response-able

in the same ways. The differences matter - in ecologies,

economies, species, lives. (Haraway, 2016, p. 29)
| stay with the trouble because | can; for cyborg ethical response-ability is about
continuously moving towards, away from and to the sides of ‘others’ in ways that
enable ‘others’ (including feminist researcher me) to be capable: “Each time a story
helps me remember what | thought I knew, or introduces me to new knowledge, a
muscle critical for caring about flourishing gets some aerobic exercise” (Haraway,
2016, p. 29).

Connecting into the network of online spaces where women’s bodies are
violently acted upon (so many points of connection converge), stays with the trouble, as
Haraway (2016) suggested. Similarly, Jane (2014) described her own uncensored
engagement with misogynist text online as vital for attending to the proliferation and
amplification of violent talk about women. Jane (2014) argues that censored, civilised
academic discussions (ordered through the psychology detective genre) of violent talk
about women can minimise the violence and produce it as niche, rather than as
expansive and, indeed, ordinary. The expansive ordinariness of violence against women

is a trouble that needs staying with, uncensored.
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For my research, I have connected strongly to the cyborg ethics of Haraway and
the uncensored urgency of Jane: | will stay with the trouble, the violence that is done to
women, uncensored and unordered by the procedures of the psychology detective.
While traditional psychology detectives might want to interview participant-suspects to
establish the facts, | (the disobedient me) sought the troublesome texts as they
materialised online, uncensored, through typical, mundane, ordinary online interactions.
The texts and movements of users enlivening, and enlivened by, technologies like social
media, apps, forums, websites, games and any other machinery that might materialise
(like art), would provide the ‘data’ for my research.

Staying with the trouble of women’s bodies online, however, meant making
some trouble. I needed (in my neediness for connection) to connect to data that
university IT departments might block on university computers, like pornography or
breast-feeding mothers, or social media accounts that students and staff might waste the
university’s time on. In order to explore the ways women’s bodies are constructed
online, I needed to gain a place on an ‘Allowed Pornography’ list within the university’s
IT department. A place on this list would enable me to access sites that Massey restricts
without triggering an investigation into my browsing behaviour.

While making the ‘Allowed Pornography’ list was easy (when supervisors do
the asking on your behalf — I imagine student-led requests are not so welcomed), there
was concern about access to the content from the ethics committee. A disconnect
occurred between the need to sanction my computer to access restricted sites and the
‘low risk’ classification of my research project. The disconnect was not about my safety
—as we had already taken the necessary IT steps to make my computer safer to use at
the university and had plans in place about sharing the misery of the data through

supervision (as a form of debriefing) — but the university’s liability, should I be
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traumatised by a boob or something equally horrifying. The ethics procedures for
research produced through the university are steeped in the methodologies*? of the
psychology detective that organise and separate individualised human researchers and
their individualised human participants. Ideas about ‘safety’ are focused on what these
neoliberal individuals might do to each other. Even when discussing just the separate
and bounded human researcher, the ethics codes do so in reference to separate and
bounded human participants. Since my project does not include ‘human participants’ in
this traditional individualised sense, the human ethics code contained little that applied
to me and my research. Cyborg work/play was already undermining the neoliberal
ethical practices of the psychology detective genre, and re-routing power through IT
access networks.

The intensity with which the ethics codes focus on individual people and the
imperative to ensure their separateness®® surprised even me, the most sceptical of
disobedient researchers. | had assumed that somewhere there would be a clause that
covered content rather than, or at least as well as, people. But no, | was free to look at
whatever I wanted and still be categorised as ‘low risk,” as long as | never talked to a
human being, or experienced ‘trauma’ by bearing witness to the mundane, everyday
online violences.

For the individual me, the one | pretend sometimes exists when convenient, this
was a hilarious position to be in. While my doctoral peers jumped through hoops to talk
to people about something they could talk to anyone about in casual conversation, | had
become an IT-sanctioned prowler of porn forums, pro-rape websites and Human Barbie

gossip sites, just out of the reach of the university’s ethics codes.

42 Every single time I read this sentence (a great many times now), I read ‘methodologies’ as
‘mythologies.’
43 That man floating about in space again.
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Since embarking on my project, many psychology detectives have asked how |
look at such ‘horrible’ content, as unseemly as it is, concerned for my well-being.** This

IS a question about my safety: how do I, the individual me, endure the horrifying chaos?

Response-Ability

Haraway advocates for response-ability: the capacity to ask and respond to
complicated questions of ‘otherness’ and “take up the unasked for obligations of having
met” (Haraway, 2016, p. 130). Response-ability is the ethical practice of being able to
respond within our encounters with others, and ‘staying with the trouble’ of these
encounters. Response-ability is about

important matters, like to whom one is actually responsible. Who

lives and who dies, and how, in this kinship rather than that one?

What shape is this kinship, where and whom do its lines connect

and disconnect, and so what? (Haraway, 2016, p. 2)
Ethics, for cyborgs, are in connection and connections; not the practice of individualised
ethical interactions that privilege the hierarchical structures produced through informed
consent, privacy and ‘dignity’ and ‘safety,” but rather the blurry practice of
“remembering who lives and who dies and how” (Haraway, 2016, p. 28) in the
“constant flush of interrelating bodies” (Schaefer, 2014, p. 8).

So the cyborg’s ethical questions and operations deviate significantly from the
psychology detective’s. In traditional psychology, the detective, and his superiors,
dictate what is ethical and what is not, based on the ‘rights’ of the neoliberal bounded
individual man. Does he understand the decision he is making? Is his privacy ensured?

Will this research help him or harm him? For cyborgs, decision-making is challenged,

4 | am again reminded of presenting some work on idea choice and being asked if my supervisors knew
what | was doing...
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privacy is challenged, help and harm are challenged: being response-able to the
moments when understanding has shifted, privacy has mutated and help and harm bleed
into each other. The questions shift to: “Who renders whom capable of what, and at
what price, borne by whom?”” (Haraway, 2016, p. 23). Such questions are disruptions of
taken-for-granted categories, warped by paying attention to the details, like power
relations, subject positions and embodiment: “The details matter. The details link actual
beings to actual response-abilities” (Haraway, 2016, p. 29), it matters what ‘thoughts
think thoughts’ are ethical. The disruption of the categories that, for example, dominate,
or are subjugated, is movement towards ethical encounters that enable responses (in a
doing sense) rather than further categorisation and re-categorisation, or, as Jane (2014)
suggests, civilising horrors for academic packaging. For example, the psychology
detective needs to achieve the category of ‘informed consent,” where participant-
suspects are expected to understand the procedures they are consenting to, whereas the
cyborg questions information, consent and the connections between the two and the
many others who may connect, responding to the subject positions that can render
information unintelligible and consent a hyper-negotiable process that is never resolved.
The cyborg then is at play in the spaces between these bounded categories (like
consent and no consent) and the bounded individuals who are coerced into them. To
‘play’ suggests a testing of limits, perhaps traversing them, seriously and urgently.
‘Playing’ can mean inhabiting multiple worlds simultaneously (like how the backyard
can also be outer space, and being in outer space might mean doing some work, like
performing your astronaut duties). So “perhaps it is precisely in the realm of play,
outside the dictates of teleology, settled categories, and function, that serious
worldliness and recuperation become possible” (Haraway, 2016, pp. 22-24). Within this

cyborgian ethical shift towards play between boundaries, new ethical possibilities and
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responses emerge. What happens when a cyborg plays with a Human Barbie? Or a pro-
rape forum? Or Slender Man? Without the boundaries fixed, or at least with them
blurred, the potential for transformative ethical politics is exponential. Such permeable
boundaries could enable the critical transmission of more tolerable, and possibly even
exciting, ethical encounters: “Bodily ethical and political obligations are infectious, or
they should be” (Haraway, 2016, p. 29).

To enliven these ethical obligations, | hope you might consent (ha ha) to being
jacked into (a la “The Matrix”) a network of data I explored early in the research
process. Through jacking you in, particular encounters become important for
understanding the noninnocence of cyborg ethics: responses are not unified or

categorical, not always resolved.

‘Data’ Birthed Prematurely

One spring day in the southern hemisphere of planet Earth, | began to access
sites on the internet known for their roles in ‘The Fappening,’ the celebrity nude photo
hacking ‘scandal’/crime wave. The exercise in access was to gauge the type of content
that might be available on particular sites, given their association with intimate image
hacking and their prominence as extremely popular forums characterised by a culture of

heteronormative misogynist masculinity (Ging, 2017; Marwick & Caplan, 2018).

Reddit - Expansive
Reddit calls itself “the front page of the internet” (www.reddit.com) and had a
reputation for hosting everything from adorable animal images and family moments to

‘death porn’ and ‘jailbait.” Most of these subreddits were easily accessible to the
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public.”® There were few restrictions on content.*® | browsed subreddits such as
TheRedPill (a men’s rights subreddit), Classic 4chan (which features a cartoon
depiction of a violent rape as its background image), Fappening Discussion (for
discussing the Fappening and how to access the hacked images and videos) and a
subreddit called PhilosophyOfRape, in which a user called ThePhilosophyOfRape
shares their reasons for rape as a necessary behaviour modifier for women. The content
of these varied subreddits, while occasionally labelled ‘not safe for work’ (NSFW), was
freely available for anyone with internet access to read, and anyone with the
competency to create a (free) Reddit account to directly participate in. Indeed, every
Reddit page asks the viewer if they want to join the site, as well as providing multiple
sharing options for posts and forums. There was no minimum age restriction in Reddit’s
rules.

The only subreddit I tried to access on my first exploratory visit that | was
denied direct access to was called GayBrosGoneWild, a subreddit supposedly dedicated
to (more) explicit images and discussions of the sexualised male anatomy (but not
necessarily exclusively for gay Reddit users). | encountered the digital barrier below

when trying to access GayBrosGoneWild:

you must be at least eighteen to view this

L4

COPYRIS

are you over eighteen and willing to see adult content?

yes ‘ no

45 It is worth noting that subreddits can be made explicitly private. That is, moderators can restrict access
to only approved users who become members of the subreddit. This practice does not seem to be
employed often, with users instead preferring to leave their subreddits open in order to increase
participation and increase the likelihood of the subreddit achieving Reddit fame and status by being
included on the front page of the site.

46 Reddit’s tolerance for offensive content has shifted since my first explorations. In 2015, many
subreddits that | had been attending to were banned. Examples will materialise through this chapter and
will materialise again constantly on the internet.
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I chose not to click through the barrier as this posed an interesting glitch in cyborg
ethics. | was over 18, and (somewhat!) willing to view the content, in this research
context. When accessing Pro-Ana-Nation for previous research (Connor & Coombes,
2014; Connor, Coombes & Morgan, 2015), | clicked through the warnings (much more
detailed and targeted than Reddit’s minor roadblock) as they were part of the pro-
anorexic text that constructed the community. Pro-anorexic warnings acted not so much
as restrictions to viewing content, but instead as warnings to fellow women with
troubled bodies. What about the content behind the Reddit warning had triggered the
block? Presumably, the content is categorised as qualitatively ‘worse’ than the
pornography and/or violent content easily available on the other public subreddits? Is
the need to click ‘yes’ or ‘no” here indicative of a marked difference in the ‘potentially
harmful’ content behind the buttons? What is “adult content” on a site that allows
anyone of any age to read and create any kind of content they wish?

When re-visiting some of these subreddits a few days after my first visit, |
discovered that the subreddit PhilosophyOfRape had been allocated an adult content
warning where it previously had not. I did click ‘yes’ to get back through to this
subreddit, as | had already accessed it when it was not gated. There was no difference in
content from when it was open to when it was gated, except for a few more posts of
similar content, and many more lambasting or deriding the creator/moderator of the
subreddit.

The only time the Massey IT system ‘questioned’ my access to either
pornographic, pro-rape or otherwise violent forums was when | was accessing
subreddits relating to Reddit troll/hero Violentacrez, one of the internet’s most prolific
trolls. He created subreddits dedicated to ‘jailbait’ (mundane images of teenage girls

between the ages of 16 and 18, like standard selfies, photos with friends and so on,
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mostly mined from random accessible Facebook pages), rape, ‘creepshots’ (photos of
women taken without their knowledge or consent) and misogyny (see Chen, 2012). He
was a Reddit moderator and hero, and won awards for his participation in the site, but
once his offline identity was tracked down and outed by a journalist (an internet practice
known as doxing), he deleted his Reddit user identity and even lost his offline job
(Chen, 2012).

Upon clicking through to a subreddit that simply discussed the Violentacrez

saga, | was redirected to this page:
Massey University Proxy Web Caches

ATTENTION!

The website you have requested is potentially inappropriate. This activity
is likely to breach Massey University's Internet access policies.

NOTE: Internet usage is routinely monitored and logged

Your |IP address:

Your username:

The URL is: www.reddit.com

Which has been categorised as: Newsgroups/Forums

If you have a legitimate study, research or work related reason to access this
site please click here to access the page you have requested

Massey University's Internet usage policies for staff and students can be found
here

If you have questions regarding any of the information in this notice, please
contact the ITS Service Desk via the following online help request form, or by
phone on extension

No other Reddit pages had thus far triggered this gate. Why did this subreddit trigger
the Massey warning, when subreddits explicitly dedicated to rape did not? It seems that
this warning pops up every now and then, perhaps responsive to consistent accessing
rather than the specifics of the content accessed, reminding the neoliberal employee that
the boss is watching, even if he is not very concerned about exactly what kind of
content the employee is accessing. The ethics committee and IT access disconnect
manifests again, with the concern about access to NSFW content focusing on neoliberal
productivity (literally not safe for the workplace’s productivity) rather than the safety of

internet users. Perhaps the game is one of neoliberal numbers:
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our system detects you have viewed 10 pro-rape forums today; please restrict

your viewing of pro-rape forums to three in a 24-hour period.

After a few exploratory visits, | checked through a large list of subreddits I had
collected to catalogue what levels of NSFW tagging and accessibility (even a cyborg
likes to catalogue and categorise every now and then), an exercise in beginning to
render the expansive network of forums within the website. There were*’ hundreds,
possibly thousands, of subreddits dedicated to the sexual exploitation of women and
girls and the pornification of the macabre (for example the SexyAbortions subreddit)
and the mundane (like sexypizza, a forum dedicated to pizza*). As I performed this
rendering of Reddit forums, I realised that the ‘over 18’ gateway had been lifted across
all subreddits because I had previously clicked ‘yes’ to get through to the
PhilosophyOfRape subreddit. Clicking ‘yes’ once meant that even the most graphic of
subreddits was instantly accessible. So | went clicking, unrestricted by any more
questions of my willingness to view “adult content” and connecting through to some
new, extensive networks. In the catalogue below, I have recorded the name of the
subreddit, a general and inadequate categorising descriptor of its content, whether it
identified itself as a NSFW forum (or if just ‘some posts’ are labelled as such), whether
I gained unrestricted access after agreeing to view PhilosophyOfRape and whether or
not the subreddit has been banned as of late September 2018. Content described in

capital letters was particularly troubling:

47 As previously mentioned, in 2015, Reddit began the process of banning forums dedicated to extreme
violence and racism (see Lazzaro, 2015).

48 The sexypizza forum is quite wholesome: just a series of really tasty looking pizzas. Still, the structure
of the forum mimics the explicitly exploitative forums where the content produced through them is
constructed in pornified ways.
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NAME CONTENT NSFW ACCESS (clicking BANNED?
‘yes’ once)
gentlemanboners Objectification X v active
Vgb (vintage gentleman boners) Objectification some posts v active
gentlemanbonergifs Objectification X 4 active
celebs Objectification some posts 4 active
fatpeoplehate Hate speech some posts 4 BANNED
TwoXChromosomes Women'’s Activism X v active
TrollYChromosome Misogyny X 4 active
relationships Help/Advice X 4 active
TheRedPill Misogyny X v QUARANTINED*
cosplaygirls Objectification X v active
prettygirls Objectification X v active
hardbodies Objectification some posts 4 active
AskMen Help/Advice/Misogyny some posts 4 active
MensRights Misogyny X 4 active
AskWomen Help/Advice some posts v active
VolleyballGirls Objectification/Exploitation X 4 active
PrettyGirlsUglyFaces Women'’s Activism 4 active
pussypassdenied Misogyny 4 active
goddesses Objectification/Porn some posts v active
RapingWomen Graphic v 4 BANNED
SexyAbortions GRAPHIC 4 4 BANNED
CuteFemaleCorpses GRAPHIC v 4 BANNED
KillingWomen Graphic 4 v BANNED
beatingwomen2 Graphic 4 v BANNED
PussyPass Misogyny X 4 active
StruggleFucking GRAPHIC 4 4 active
Rateme Objectification/Exploitation X 4 active
cfnm (clothed female, nude male) Porn 4 4 active
StrugglePorn Exploitation/Graphic/ Porn v 4 active
nsfw_wtf Objectification/Porn 4 4 active
RapingRapeFetishists Graphic v v active
CuttersGoneWild Graphic v v BANNED
selfharmpics Help/Advice some posts v BANNED
circlejerk Masculine X 4 active
rape Help/Advice (formally abusive) X 4 active
deathfap Graphic X 4 BANNED
againstmensrights Misandry X v active
NSFW_Hardbodies Objectification/Porn v 4 active
nsfw Objectification/Porn v v active
tipofmypenis>® Objectification/Graphic Porn v 4 active
AbusePorn2 Objectification/Graphic Porn 4 v active
blackmailporn Objectification/Graphic Porn 4 v active
PreggoPorn I do not need to look at these anymore, active
right?

watchpeopledie You get it. QUARANTINED

youngporn

There are enough examples now.

active

After clearing the internet history, | tested access to StruggleFucking, which

presented me with the Massey gateway, followed by the ‘over 18’ Reddit gateway, re-

erecting the various gateways to viewing the forum. So agreeing to view adult content

49 A subreddit that has been ‘quarantined’ by Reddit now requires users to click past an official and stern
gateway warning them of potential harmful content, and in some cases, like for TheRedPill, users are

directed to potential sources of help.
%0 tipofmypenis is a forum dedicated to helping users identify and virtually locate women from
pornographic images/videos... a play on the phrase ‘on the tip of my tongue.’
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just once on Reddit opens up all the other “adult content,” an interesting loophole a

cyborg might exploit when she becomes needy for connection.

4chan - Cultural Text

4chan.org, known for being more extreme than Reddit in multiple ways, is a
popular image board where the Fappening supposedly originated, at least in a more
public manner. Access to 4chan, however, is more virtually guarded than Reddit,
including the user convention of adopting ‘anonymous’ as a user name. The site does
not allow users to organise their 4chan use through an account or profile. Instead, users
post and respond chaotically, some choosing to use an identifiable user name each time
they post, or to employ the use of a tripcode,®® but most use the default ‘anonymous’
label without any form of unique identifier.

There are few restrictions to participation in the 4chan chaos. The disclaimer

below appears when you click on any of the 4chan boards, no matter what the content:

What is 4chan? X

4chan is a simple image-based bulletin board where anyone can post comments and share images. There are boards dedicatedto a
variety of topics, from Japanese animation and culture to videogames, music, and photography. Users do not need to register an
account before participating in the community. Feel free to click on a board below that interests you and jump right in!

Be sure to familiarize yourself with the Rules before posting, and read the FAQ if you wish to learn more about how to use the site.

Boards Disclaimer X filter w
Japanese Culture Interests To access this section of 4chan (the "website")

Gamed you understand and agree to the following:

_J 1. The content of this website is for mature

| audiences only and may not be suitable for

., | minors. If you are a minor or it is illegal for you to
‘. access mature images and language, do not

Cute/Male
proceed Hentai/Alternative
A Yaoi
Otaku Culture Animals & N4 2- This website is presented to you AS IS, with no Torrents
Pokémon Traditional G| Warranty, express or implied. By clicking "I High Resolution
S Agree." you agree not to hold 4chan responsible Adult GIF

for any damages from your use of the website, and fot

you understand that the content posted is not

0 owned or generated by 4chan, but rather by

Outdoors 4chan's users.

Toy

Business & H 3. As a condition of using this website, you agree

to comply with the "Terms of Use" ("Terms") and
“Rules” of 4chan, which are also linked on the

Recent images home page. Please read the Terms and Rules

carefully, because they are important [oe trolling

Br mario i vutru sam

I Agree | Cancel | people.
—I _I cked that one Historia
| | LGBT: Lol. it's ok!! I'm doing fantastic!!

51 A tripcode is an identifier tagged onto user’s posts so that they do not have to use an identifiable user
name each time they post or respond but can still be identified as a unique poster (4chan, 2018). Users
become identified by a code of letters, numbers and punctuation that can be used to some extent verify the
authenticity of responses in a 4chan board.
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4chan aims to block “minors” from entering any part of the site, not just the
parts with the “adult content,” but these blocks are superficial, hurdled with a single
click. There is also a thinly veiled acknowledgment of the kind of extreme content that
someone might encounter on 4chan®? in your agreement “not to hold 4chan responsible
for any damages from your use of the website” (Www.4chan.org). Responsibility for
viewing and producing 4chan content falls with viewers and producers, not the website
itself. 4chan is not responsible as host: the anonymous users are in charge should they
get themselves into trouble. And there is trouble aplenty in 4chan’s boards. Once I
clicked through the gateway to the infamous /b/ board (one of the first established 4chan
forums, dedicated to “random” content (see “/b/,” 2018)), the Massey gateway
appeared. Once | clicked through the Massey gateway, | was immediately greeted by
pornographic images (professional and otherwise) of women and transsexuals, as well
as pornographic images of well-known cartoon characters (for example Marge
Simpson) and other cartoon porn.

Users of 4chan, and Reddit, produce text that becomes technocultural (much like
pro-anorexic text (Connor, Coombes & Morgan, 2015)) through the complex
dissolution of corporate responsibility for the production of comments and images,
individualised assertions to freedom of speech and expression, and the abandonment of
individualised identifiers. With such boundaries breeched and blurred, sites like 4chan
then emerge as spaces through which to produce content that amplifies differences (like
misogynist, racist and classist content) through intensified neoliberal individualism (the
bounded individual responsible for their own offense — as a product and as a response)

and the dissolution of the individual into a mess of social, cultural, political networks.

52 Bearing (pun intended) in mind that 4chan is the online community that gave us Pedobear (see
“Pedobear,” 2018).
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4channers in particular participate as ‘anonymous’ users, where they appear as a blurry
cultural movement, rather than as individuals. Indeed, viewing 4chan feels very much
like witnessing cultural movement, not like viewing the interaction of independent
individuals. The dissolution of 4chan users into a heaving socio-political mess
problematises that traditional notion of research ethics that would require me to seek
informed consent to use 4chan user text for research purposes. As a researcher, my
connection into 4chan text is cultural and networked, much as the 4chan text itself is
cultural and networked, rather than individualised, identifiable users able to be
separated off into ‘participants’ who can, or would, consent.
| do need to alert readers, however, to the complexities of
presenting cultural text as data for research purposes. Through my
research, some internet users will be identified by name. Typically,
these are users whose names are already widely publicly
individualised and explicitly connected to their internet use. Users
like Elliot Rodger, Gable Tostee, Anissa Weier, Morgan Geyser
and members of the Roast Busters are now very public identities
and these public names are utilised through my research to help tell
cyborg stories. However, other user names and user images will be
redacted for a multiplicity of reasons. In some cases, users utilise
copyrighted content as avatars. In other cases, users may not even
be aware that images of their bodies are online. In some instances,
redacting user names might perform my own subversion, averting
the gaze of users who might seek to trouble my troubling of the
trouble. In other instances, APA referencing conventions would

dictate that I explicitly identify a user in the forms of in-text
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citations and full references in the reference list, rendering the user
very individualised and visible. Whether individualised names are
redacted through my research or not, they remain explicitly
identified through massive network of internet text that does not
redact their identities, but rather exploits their identification. So
some redactions are futile: all of the content | sought for my
research was publicly available. How do | present data that
subverts traditional understandings of individualised anonymity
and informed consent? Like a Weaver, | have pulled together a
worldweave that prioritises aesthetics: the aesthetics of redaction
where identities are in urgent danger of reverting back into
bounded individualism, becoming too bounded, too clear, in need

of blurring.

Anon-IB - Decisions

Anon-IB, now finally dead (see Cimpanu, 2018), was perhaps the most
interesting site in terms of ethical decision making (that potentially traumatic boob!).
Anon-IB was considered the main outlet for the Fappening, with some Anon-IB users
utilising the site in order to breach the surface of the internet with the hacked intimate
images originally traded on the dark web (see Sargent, 2014). The site featured no
disclaimer that described what the site was, nor that the content may be NSFW. Below
is a screen capture (images redacted) of the front page when | visited, publicly

accessible for all:
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@ : AnonlB // Best Anonymous Image Board

Latest Tits

Recent
Contagt
Ir—-

Latest from Elsewhere

TI.E[II‘WE!!

e ATTENTION!

Camwhoring (paid) s = P <oz _ . s
College Bitches The you have req ted is p y mappropna'te: This activity
Celeb Fakes is likely to breach Massey University's Internet access policies.
Creepshots/Candid

Cum on Everything

Cum on Food Random Tits

Cosplay ™ 2 -
Chanwhores & '

Diaper

Drunk/Passed out Latest Text Posts

Ebony 2014-10-05 20:42:22 (UTQ) - [nl! - gimme
Ethnic/indian >>354 Lekker, dat soort filmpjes. In dezelfde categorie: 384C4E7

All the photos posted to the site featured women (with the guest appearance from the odd
penis), and almost all were intimate and/or pornographic. While there were plenty of
visible images, Massey detected one section of the site to block from my view. From the
list of boards available, this site was exclusively pornographic, and organised by type of
pornographic content, country of origin and even specific cities of origin, allowing for
users of the site to search for women based on where they live, with the possible intention
of finding explicit images of women they knew, and/or identifying and locating women
they had seen on the site. This practice was also evident during the Snappening (a sister
event to the Fappening that targeted Snapchat users), where Redditors would ask for
specific women and girls to be searched for in the image dump, and in subreddits like
tipofmypenis where specific women in pornographic images and videos are identified and
sometimes located, even if just digitally (by sharing the woman’s social media accounts,
for example).
The ease of access to Anon-1B meant that | did not have to consider my clicking

actions: there are no terms to agree to, at least not in words and virtual buttons, but

rather in the images of exploited women staring back at me. Even Massey IT
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department’s attempt to block my view was half-hearted. While the exploitation of
women’s bodies had been prominent through all the content I was consuming, the
suddenness with which I found myself deeper into the network than I imagined
travelling made me wonder if my clicks were doing harm, a moment of acutely
experiencing the blurring between those traditional ethical notions of help and harm. In
an age when website clicks earn money and keep a site alive, have | become a user of
that site? What was my ethical cyborg response to clicking on to Anon-1B?

Through events like the Fappening and the Snappening, the hacking, cataloguing
and image dumping of women happened mostly behind explicitly closed virtual doors:
dummy emails, ever-shifting links and dark web shenanigans that | did not connect into.
But Anon-IB was a sharp breach of the dark web into the surface of the internet; a
virtual black market for women’s digitised intimate bodies, carefully catalogued for
ease of navigation. And that, | hope, is all I needed to know. On my first and last visit to

Anon-IB, 1 did not click beyond the homepage.

— SexyAbortions and Vote Brigading - When I Was Not Safe

While the potentially pornographic content of the sites | was mining for data was
a concern for ethics approval, it is worth mentioning that while this content was graphic,
and in some cases, horrifying, some of the most upsetting content was not necessarily
pornographic in the more commonly understood traditional sense. Porn culture
permeates Reddit and 4chan, even in (and in some cases especially in) forums and
threads created for children’s content (like My Little Pony and other children’s
cartoons); the boundary between porn and not-porn is extremely blurry/non-existent.>

For example, the most challenging subreddits | encountered were SexyAbortions (a

58 ‘Rule 34’ of the internet asserts that if something exists, there is porn of it (“Rule 34,” 2018).
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forum dedicated to images of dead foetuses and babies, usually bloody, that were
discussed in masturbatory terms) and CuteFemaleCorpses (where users posted photos of
dead women — some from TV shows and movies, some almost certainly not... — and
also discussed their masturbatory potential, as well as sharing some images of dead
women’s bodies explicitly being violated). Both of these subreddits were porn-adjacent:
users posted images not typically considered ‘pornographic’ and then commented on
them in the same ways they were commenting on porn (through masturbation references
and what they would like to ‘do’ to the subject of the image). Does the approval to view
pornographic material for the purposes of research (granted either by the ethics
committee or the IT department) cover the internet’s pornification of anything from
children’s TV shows to extreme gore?

So while the question of the potential harm of porn is complicated by
proliferating pornification, a more urgent question of safety materialises. Jennifer
Allaway is a social researcher who was conducting research on sexism in the gaming
industry with gaming developers. When #GamerGaters (members of an anti-feminist,
misogynist gaming movement) discovered her online survey that had been circulated to
game developers, they bombarded her survey with racist and misogynist responses — a
practice known as vote brigading (see Allaway, 2014). She now lives under the threat of
doxing, where her private details like address and phone number could be released
online for #GamerGaters to abuse. As | am engaging with violently misogynist sites as a
non-user, | am technically considered unable to experience direct online abuse.
However, there is a threat that if my research were to become public, I could be the
target of doxing myself. While my own doxing would be unlikely, Allaway’s

experience highlights the need for the ethical focus on IT safety for researchers who
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engage online. The threats to researcher safety transform as technologies transform. It

matters what thoughts think ethics.

To Encounter

Networking through the processes of my early encounters with some violent
online spaces helps explicate the kinds of encounters explored through my research that
might look and feel different to the traditional investigations of the psychology
detective. | am a 21° century woman embedded in a technophilic Western culture, and
my research is an analysis of my encounters within this culture. As | sit at my computer
and virtually enter a pro-rape forum, for example, | am engaged in encounters with text
that also encounters me. The pro-rapists who textualise their desire to rape Western
feminists do so in order to effect encounters that may enable them to act on women’s
bodies and perform their ideology, whether in the sense of the enactment of rape, or by
scaring women into social and political silence, as well as engaging and strengthening
homoerotic bonds that excite other men into their objectification of women (see Flood,
2007; Mowat, Coombes & Busch, 2016). The encounters may be textual, but they are
encounters nonetheless and they are most certainly embodied. Even a psychology
detective might be able to concede that the internet is a massive-scale mess of human
encounters, users communicating and producing the ‘encounters’ that psychology
detectives try to manufacture through ordered procedure. Internet text could be
considered an ever-in-flux, proliferating encounter online, as many, many users can add
to, interact with, negate, dismantle, rebuild online text. My research is a series of
interconnected encounters with multiple, contradictory and simultaneous texts that
produce bodies in particular ways, expected and unexpected, necessitating responsive

ethical considerations that are just as multiple, contradictory and simultaneous.
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Case and point, my journeys with Elliot Rodger, the young man who killed
several people and himself as ‘revenge’ for keeping him a virgin. Initially, the thought
of reading his 137 page manifesto filled me with... well, boredom. Rodger’s manifesto
is one of the main documents used to inform the ideology of pro-rape, anti-women and
incel/co-alpha communities online such as the CoAlpha Reactionary Forum. So | knew
I was in for a repetition, ad nauseam, of the misogyny | had read a thousand times
before through Reddit and other places | had been exploring. And indeed that was
exactly my experience. However, Rodger’s manifesto turned also out to be a compelling
one. He was a gifted writer (he was encouraged to become a writer, but discovered it
would not make him rich enough, fast enough), with a flair for the dramatic — he singled
out mundane childhood, adolescent and early adulthood experiences as ‘traumas’ that
scarred him deeply,> like a playground pushing incident (Rodger, 2014, p. 32). His
manifesto is a detailed account of how an incredibly troubled man tried desperately to
participate in the Western narrative of heteronormative masculinity. As his life
progressed, his frustration at his inability to produce the heteronormative narrative
became amplified, and his hatred for those who he believed were actively denying him
the narrative (women) proliferated, until his ‘Day of Retribution’ eventuated.

Rodger had moments of insight into his predicament, and these were painful to
read. There are points, however fleeting, where Rodger saw that his attempts at
performing heteronormative masculinity and his own fraught anxieties at doing so may
have thwarted his attempts to interact successfully with others, particularly women (see
for example his moment of insecurity in his jury service story on page 81 of his

manifesto). He did not linger on these moments of reflection, but they are undeniable.

% And maybe these experiences do indeed traumatise us all, but that is for some other psychoanalyst to
discuss!
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He also repeated, in the closing pages of his manifesto, that he did not want to die, and
that his life was a tragedy (see Rodger, 2014, p. 124). Indeed, his life, and the actions he
took while ending it, was a tragedy, but perhaps not for the reasons that Rodger
detailed. The tragedy is not that Rodger could not reproduce the Western
heteronormative narrative; it is that the narrative was constructed at all. The narrative’s
effects are tragic, where men and women are ‘bound in a spiral dance’ (to borrow a
Haraway-ism (Haraway, 1991)) of sex and violence.

My reading of Rodger’s manifesto was a prolonged and fraught encounter
(explored further in chapter nine), where he connected to me (to everyone) and | have
responded, in a way, in my own manifesto. Rodger typed his manifesto, and shared his
YouTube videos, as acts of connection into a network of heteronormative interrelations
teeming with embodied encounters.

And the reading of Rodger’s manifesto connected me to subsequent encounters
in ever-expanding networks. For example, Rodger’s manifesto connected to the viewing
of the ‘Elliot Rodger: Retribution’ video game that enacts scenes from his life (as
described by him in his manifesto) and enables players to slaughter (mainly) women,
leaving their corpses littering the digital streets. The video game was confronting, not in
that its violence was graphic or directed at women (as these are normal, pervasive video
game tropes®® (see Dill, Gentile, Richter & Dill, 2005)), but in that it was gamification
enabling embodied playability of a man’s deeply troubled life and his violent actions.

The game lets users enact the violence Rodger envisages in his manifesto and the

%5 Gaming indeed represents another bizarre disconnect between ethics as conceptualised by university
committees and ethical research practice. The gaming industry is insidious, worth billions globally and
built upon embodying violence. Yet, violent video games are readily available to children (for example
the 2017-2018 ‘Fortnite’ craze (see Haysom, 2018)). Continued questions about my safety to be
connecting to misogynist communities feel bizarre when so deeply embedded in a 21 century Western
culture so familiar with violence against women even in childhood games.
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violence that he actually perpetuated, utilising real words and real violences to create a
pastime for gamers, Rodger fans and misogynists (categories that are not mutually
exclusive). My encounter with the game was uncanny: watching Rodger’s life, crimes
and tragedies played out through a game, for fun, the male cheers of joy alternating with
women’s cries to stop...

From the game connection came another encounter. | was curious as to who
made the game, thinking it likely to be an independent gaming company or even
individual who enjoyed courting controversy. Instead, when | followed the link, 1 was
taken to a violent anti-feminist website called Lolokaust. The creators of the game were
indeed an independent company, though their main venture was not gaming, but rather
the industry of anti-feminism. Lolokaust’s homepage was dominated by anti-feminist
cartoons; violent and sexually explicit.>® Much of the imagery was what might be
labelled ‘grotesque,” similar to Ralph Bakshi’s ‘Cool World’ cartoon characters
(discussed in chapter eight), except more explicit and more violent. So rather than the
game emerging from a gaming community steeped in misogyny, the game emerged
from a misogyny community that connected into gaming. These are not mutually
exclusive categories, but distinct enough to have challenged my expectations and shift
my encounter, perhaps not unlike like how a human participant might provide an
interview response that surprises the human researcher.

Both Rodger’s manifesto and the connected Lolokaust website produced
different encounters than | had anticipated (an anticipation based on a lot of experience
connecting into misogynist communities). The connection to these nodes in the network

is disruptive, simulating (in the Haraway-ian sense) the disruption of (traditional)

%6 The site looks different in September 2018 than it did when | first accessed it in 2014. It is still awash
with sexually violent imagery though!



124

encounters, particularly in (qualitative) psychological research, where people (human
researcher and human participant) encounter each other and potentially unfold
something together, shifting together, co-producing research. In my research the
unfolding and co-production still happens, through embodied encounters with text.
However, even through the human researcher/human participant relationships that best
typify the psychology detective’s adherence to procedure, the power dynamic shifts in
favour of the researcher. For me, in my encounters, the power is networked and
expansive, dismantling the researcher/participant hierarchy. The moment I slipped back
into detective mode and assumed | knew what was coming (because | followed the
procedure), the network materialised new connections and disrupted the information-
exchange that had become so predictable. I am not the authoritative knowledge
producer shaping participant responses with my questions. Rather, the text resists,
disrupts, transforms in whatever ways it does and I respond. | cannot lead it, or directly
impact upon it in ways that might shape it, but I can respond to it. So cyborg ethics
shifts the experiences of the research encounter and the researcher/participant hierarchy
to embedded hyperconnectivity where plugging into an unknown (or even partially
known) network has the potential to re-route research signals, re-wire a research

network and demand a different response.
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Chapter Four Appendage: Un-Wholly Thoughts

“The ‘Manifesto’ argued that
you can, even mus, inhabit the
despised place”

(Gane, 2006, p. 156).

The despised place takes different
forms (feminism, woman),
but it must be lived.

Haraway's writing “constitutes a
methodology,  theory, and a
praxis all at once™ {Scott, 2010, p. 5).
Haraway’s writing does what she asks
us to do: to be multiple, simultaneous,
serious and playful. It diffracts and
becomes deliberately hyperconnected
and hyperconnectable.
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(Haraway,
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In The Meme-Time: An Ethics Weaver Steps Through A Fold In Space/Time, With Some
Legs Snipped Off.
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Soliloquy: A Melodramatic Deviation

“Hey, little cyborg, be sexy for me!”
“Woah, not that sexy, you slut!”

Stuck in the Same Old

I do not mind people’s struggle to understand a cyborg, or her politics. The
politics are necessarily messy, contradictory, partial, multiple and disruptive. She is
obnoxious; she offends; she is impolite where she is expected to ‘lady-like’ (whatever
that means); she is seen and heard when she is supposed to remain quiet; she is quiet
when ordered to reveal herself (pun intended). Cyborg politics ooze from the spaces in-
between; rupture from the tensions between icky binaries; are built from the excesses.
They are complex, interconnected and Frankensteinian. They are a political struggle for
political struggling. In other words: cyborgs are not everyone’s idea of a good time.

As such, engaged in endless political struggling, I do not expect to be greeted
with open academic arms. | expect resistance to my resistance. Indeed, | am not sure
what I, or my cyborg sisters, would do if met with total, unquestioning acceptance
(explode, perhaps?).

The rejection of a case study | was asked to write has been the clearest example
(to date!) of the stuckness of the cyborg and her politics in the same old bind of the
morality women’s sexuality: the virgin and the whore.

A journal approached me, requesting I submit an account of my research of pro-
anorexia communities online, citing a published paper that signified my work was not
of the mainstream (even if that paper too was sanitised). Of course, there was no
guarantee of publication; just the dangling of the opportunity text-carrot in front of a

cyborg always nauseous to vomit up more words.
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The particular journal wanted to hear my research story, or a specific aspect of
my research story, that highlighted methodology. They wanted to know my decision-
making processes, and share them with other poor fools who embark on the research
process.

Homework duties were performed (connecting to the network, as cyborgs are
want to do): published case studies were appreciated; author guidelines were consumed.
As the writing process began, the instructions were followed as best as a cyborg can
(which is admittedly not very closely). The paper was built, submitted for quality
control (sent to supervisors), then shipped off for violation.

And then my case study returned, fully violated (or perhaps not violated
enough...?). Main critiques were as follows (run through a Donald Trump tweet-ifier):

- “No referencing! Sweeping generalisations! Academic catastrophe! Sad!”

- “References used (when this idiot even uses them) are too old! Yuck!”

- “This so-called person has told me all about the decision-making processes for
their methodology! Bad! This paper was supposed to be about the decision-
making processes for their methodology!”

The cyborg had proved too deviant for ‘legitimate’ academic consumption,
though not unsurprisingly. A previous paper had a similar response, but they were at
least prepared to play; prepared to engage with the cyborg, even if still on their own
stuffy, rigid terms.

But there is another similarity between these two papers and the response to
them: both journals wanted my cyborg. They saw a thing, not sure what it was, but
wanted it anyway. Granted, the case study journal may have cast a wide net, and my
poor cyborg got tangled up in it, but nevertheless the cyborg was summoned to account

for herself, methodologically. The account, however, in both these instances, was
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rejected (once partially, once fully). The ‘sexy’ idea once again has proven too wild, too
promiscuous to be taken as anything other than an offense to academic decency. Only
this time, it was hard to imagine the reviewer’s response as anything less than a
panicked demand that I get myself to a nunnery.

For example, the majority of the published case studies I read from the case
study journal did not reference their “sweeping generalisations,” let alone specific
studies they discussed. The author guidelines specifically requested that author’s not
cite as extensively as they would in a traditional journal article, as the cases studies were
supposed to be more an exploration of the researcher’s experience and decision-making
processes. In this way (and to be fair, perhaps only this way), my case study, as
submitted for punishment, did not look any different to the majority of the case studies
published by the journal.

So, I assume then that there is something particularly offensive about my writing
of my case study that drove this reviewer to highlight the perceived lack of referencing
in my work as poor scholarship, when it seemed to be standard practice encouraged by
the journal itself that had been good enough for the more mainstream case studies: the
well-behaved researchers who had the decency to use sanctioned methodologies,
untainted by slutty ideas and the ravings of political dissent.

What these encountered academics seem to expect is a virginal cyborg: a
mythical figure of a ‘good girl’; obeying her parents; respecting authority; innocent;
unwavering in the face of the world’s most carnal delights (like political activism or
having a creative thought); un-troubling of the powers-that-be. Perhaps, to some, the
image of a cyborg (particularly in connection with femininity) represents docility: the
hybridity of the cyborg signifies femininity as controlled through technology, creating a

passive figure, rather than the challenger, the disrupter that I like to think I construct.
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| understand the excitement the cyborg conjures for academics, but alas, it is her
purpose (well, one of them) to also conjure unease and discomfort — She will sex with
you, but it is not her calling.>” Academia seems to desire my cyborg, but rejects her
when they poke around her bits (I do not know why | am complaining. This happens to
Donna Haraway/feminists/women all the time). Much like women must be both virginal
and whores (both accepted and rejected in varying ways), my cyborg seems to be
greeted with the curiosity of the virginal, and rejected with stigma of the whore.

Case and point, the issues that the case study reviewer raised (the ones that could
be taken seriously, that is), were easily fixed: | can add in the references. | can update
the ‘outdated’ (no, actually, | cannot, but like any good whore, | can fake it!). These
issues are very, very fixable. What | cannot fix, however, is a reviewer’s refusal to play,
which seems to be the only reason that the response shifted from (minor or major)
revision to total rejection. It is, like a whore (a prolific one, anyway), beyond
redemption in its political, theoretical positioning.®

Like both the virgin and the whore, 1 did as | was told. But my theoretical
disobedience seems to have offended the reviewer to such an extent that fixable things
like referencing became the only point they could focus on, unable to examine the ideas
presented and how they might be useful for researchers who also occupy slutty spaces.
The cyborg was dismissed as deviant (intellectually, as well as from the journal’s
requirements) and | was chastised on tangibles like referencing. They knew | needed to

be punished, but were not quite sure how else to do it.

5" As Jordan Wolfson’s (Female figure) likes to say: “I’ll sex with you, but it’s not my calling” (Wolfson,
Konrath & Woods, 2015, p. 41).

%8 |f the cyborg were a sex position, it would probably some really depraved one that doctors recommend
you do not attempt unless you warm up well and stretch all your muscles fully.
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Chapter Five

Apocalypse
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In The Meme-Time: Issue two, 2016 of Massive Magazine, the Massey University
(Palmerston North) student magazine, featured a cartoon image®® of what was later
‘clarified” as a “bored and powerful ” (Walsh, 2016a, para. 14) sex worker reading a

100-level psychology textbook while having “sheepish” (para. 5) sex with some
disembodied masculine hands.

% Not exactly reproduced here, though the image is so redacted who could tell...
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At many points, the cyborg (researcher and/or otherwise) experiences a rupture,
a cataclysm, where there is a collapse, where the excesses become too heavy,
boundaries too breached and apocalypse emergent. In the previous chapter, my
response-ability to stay with the expansive trouble of the research network was in
question and what that expansivity might enable for embodied encounters. The present
chapter is an extended undoing of the embodied experience of such troublesome
encounters, their breaches and breakdowns. In effect, this chapter is a rupture. The
previous chapters serve as a prequel to a moment (multiple and partial) of cyborg
materialisation; a tangle of moments (and other bits of things and not-things) that
congeal into a fleshed cyborg; a cataclysmic rupture from which new possibilities
emerge.

| experienced a cataclysm in my previous research on pro-anorexia, where the
multiplicity, simultaneity, partiality and contradiction of pro-anorexic text connected
through the history of women’s bodies and technology to emerge as cyborg, a figure
neither good nor bad, but complexly produced for complex politics in complex times.
The rupture and emergent figure, while perhaps not explicitly expressed at the time,
were apocalyptic, aligning with visions of end-times cyborg uprisings not with the aim
of ‘saving the world’ from such uprisings, but in the interests of re-imagining the world

in ways that might enable survival.

A Lovely Day for an Apocalypse

The idea of ‘apocalypse’ is not clear despite its historical prominence through
religion, global warfare and popular science fiction narratives. There are no real set

definitions, as meanings shift through ‘revelations’ and disasters (religious, natural or
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otherwise) to metaphors and stories for making sense of the world (Rosen, 2008;
Wojcik, 1997). Violence is a key apocalyptic unifier, just as violence is a key unifier of
the category ‘woman,’ so even at a skim read, apocalypse and ‘woman’ share violence
as a common classifier. What apocalypse ‘is’ or looks like is less interesting®® than how
the ideas of apocalypse enable new politics. Tina Pippin, a feminist apocalypse
theologian, asserts that the apocalypse, as detailed in the Bible, establishes and re-
establishes women’s inferiority to men through extreme violence against women’s
bodies (Pippin, 1999) and constructions of women as either obedient heroines or
disobedient whores (Pippin, 2005). It seems she is in agreement with Haraway’s (1991)
concerns about origin stories (especially biblical origins) “longing for fulfilment in
apocalypse” (p. 175) and asserting the gendered social order. The biblical apocalypse
affirms the (Western, Christian) gendered social order through men’s dominance and
women’s objectified subjugation (Pippin, 2005), and as such does not offer many
moments for liberation.

However, for Catherine Keller (1992) apocalypse is a way to understand crises,
“enabling a beleaguered community to interpret its place within historical crisis
meaningfully” (p. 189). That is, apocalypse as a metaphor or narrative can help
disenfranchised others interpret or story their positioning and their politics. Indeed,
Pippin (2006) does arrive at some moments for re-imagining women through
apocalypse, citing Monique Wittig’s destructive and reconstructive ‘The Lesbian Body’
and Donna Haraway’s cyborg in the process. To extend the political potential of

apocalypse stories further, Viola (1990) analyses apocalypse though Soviet peasant

80| have no interest in providing a unified definition of the term. If you will excuse the secondary citation
(apocalypse work can be hard to locate): “...Pippin nevertheless problematizes the possibility of unified
liberatory readings, arguing that “what is liberating for one of the ‘oppressed’ is not necessarily liberating
for all of them™” (Castelli, 1994, p. 96). A unified and clear definition of apocalypse could close off
opportunities for ‘others’ to engage in apocalypse politics in alternative ways.
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resistance to their government, noting that the idea of the apocalypse was “an important
element in the peasant strategy of rebellion...” (Viola, 1990, p. 748), where apocalyptic
thinking “became a call to arms™ and a “guide to action” (p. 767). The idea of
apocalypse organised and gave language to the anxieties and violences experienced by
disenfranchised people, and enabled ways of thinking rebellion and resistance into
action (Viola, 1990). It mattered what nightmarish thoughts were used to think
rebellious thoughts. Indeed, Haraway’s cyborg is about “not giving in to the nightmares
of apocalypse” (Gane, 2006, p. 151) and instead staying with the horrors and using
those horrors to think and do differently.

Apocalypse then seems a possible way through which the impossibility of
technobodies can be given some dire language. Through (science fiction) narratives that
construct apocalyptic worlds, gender, as an example, can be problematised and re-
written through the necessary breakdowns of social and political structures that bind.
Murray (2013) suggests that a zombie apocalypse (the ‘Resident Evil” games and
movies, for example) can create “ruptures in the existing social structures to imagine
alternative understandings of gender and sexuality” (p. 15). Through a zombie
apocalypse, gendered performances can potentially be re-worked and new possibilities
explored, although Murray (2013) does acknowledge that gendered binaries are often
not re-done through these narratives, but in many cases re-asserted, as in ‘The Walking
Dead’®! for example, and ‘Cool World,” a different kind of apocalypse movie (explored
in chapter eight of my research project). Moreover, Watkins (2012) suggests that

women apocalypse writers are typically suspicious of advanced technology for its

81 Anthology television series ‘American Horror Story’ is, at time of writing, entering a season in which it
explores the apocalypse. The show has a women-heavy cast and crew and tends to challenge some
binaries in interesting ways (while also re-asserting them in plenty of boring ways). But alas, | will not be
able to use the show as an example here, as it will not have fully aired by my institutionally mandated
submission date. Another connection missed and mourned!
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patriarchal roots, telling apocalyptic stories that challenge modern technology’s
potential for producing even worse predicaments for ‘others,” like women. Watkins
(2012) uses literary examples from writers such as Margaret Atwood and Liz Jensen,
among others, who utilise climate change as their apocalypse narrative, interrogating the
connections between women, patriarchal technologies, science, environmentalism and
the end of world. But apocalypse films like ‘H.” where women look after robot babies,®
make strange, through technology, women’s roles as ‘mother’ and ‘caregiver,’® and TV
shows like ‘Fringe’ and ‘Westworld,” where women, science and technology become
intricately bound to the survival of multiple universes, also enable some frightening and
exciting spaces through which to re-conceptualise woman and her connections in and
through technology. In these stories, the ‘end of the world’ looks very different, but can
be survived in multiply weird and wonderful ways.

Apocalypse then can be undone, re-worked and opened up to more and more
possible meanings. When a ‘world’ can be experienced so differently and when an ‘end’
can be experienced so differently (including the new beginnings that endings can
allow), apocalypse becomes not about a singular event or revelation, but an ongoing,
unfolding crisis of ‘otherness.” The world ending can mean different things and be an
embodied experience differently, with the end times providing some of us with new
ways to be and do. With our perpetual focus on apocalypse as literally earth ending
catastrophe, we do not address our local apocalypses, our daily shatterings, our ongoing
catastrophes, our mundane ruptures that upheave and tear at us and re-work our

everyday lives. The apocalypse then conceptualised not as a singular or sudden event,

62 The robot babies in ‘H.” appear similar to ‘real dolls,” the sex dolls utilised and ‘cared for’ by men (see
Burr-Miller & Aoki, 2013, and also discussed in chapter ten of my research project).

83T will confess I have not seen ‘H.’: I have only watched the trailer and read reviews. The film is simply
not available in New Zealand, not even through questionable channels that | would surely know nothing
about...
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but rather as “a gradual progress towards contradiction” (Bull, 1999, p. 294) connects
up potently with the cyborg.

Apocalypse is not some event we are waiting for, but ongoing events and
moments we are already enduring and are looking to survive. For Keller (1992), even in
the 1990s (a slow time compared to the late 2010s and beyond), the speed at which
technology, politics, social interaction, the environment changes produces the “near
simultaneous encounter” with apocalypse’s “many faces: judgment and promise, secular
and religious, patriarchal and egalitarian” (p. 190). Apocalypse becomes keenly
experienced not as a major catastrophic event or revelation, but as ongoing, mundane
catastrophes for ‘others’ that are accelerated and amplified through ubiquitous
technological connectivity to these “faces” of apocalypse. As we have rapidly, in my
lifetime, moved through the apocalypse of Y2K, climate change and the Trump
presidency, the critical urgency of apocalypse is ever-present. Exploiting patriarchal
technology, and patriarchal end-times stories, may open some space for new ways to
up-end our everyday catastrophes and re-imagine some new “faces” that help us
survive. Keller (1996) suggests “... apocalypse is both a state of affairs and an
interpretation of that state of affairs” (p. 13), making it a concept through which to
articulate cataclysmic horrors, imagine how to undo those horrors, and maybe survive
them.

Apocalypse emerges then as a way of telling stories that could be exploited for
political potency in anxious connection to the cyborg. ‘Apocalypse’ becomes an
undoing word and a redoing word: a potent and multiple term for dire body politics that
explodes meanings for cyborgs and other surviving kin to go salvaging. The cyborg has
long been an apocalyptic figure (‘The Terminator’ franchise is built on the apocalyptic

cyborg), and remains so through the alarmism of increasing automation (for example,
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Elliot, 2018). Understanding apocalypse in current times, and its fraught and vital
connection to technology becomes a key cyborg task.

The story | tell next is an embodied apocalyptic response to an apocalyptic
hyperconnectivity, an account of the state of affairs and an interpretation of that state of
affairs. This is my (cyborg) response to a catastrophic overload of connections, an
exercise in graceful degradation in an emergent, ongoing apocalypse, in which the
woman’s body is at urgent stake once again (it always is!). Graceful degradation is a
technological term associated with “machine breakdowns on computers; the ability to
undergo graceful degradation ensures that failure of certain parts does not cause
complete breakdown, but allows limited operation” (Chandor, Graham & Williamson,
1970, p. 189). Graceful degradation, as a technometaphor, had been earmarked for use
with work on women’s resilience in the technoworld, where hyperconnectivity enables
women to maintain politicised technofunctionality even when social and political
progress is slow, or deliberately broken down. Feminists, for example, both succeed and
fail in many ways to make strong connections online (through general commenting,
battling trolls, writing blogs, academic publishing and so on), but even through failures
they continue to try to connect: the connection is live (and lively), but it just cannot
quite get through the cacophony of other perhaps more insidious connections travelling
established misogynist, individualist, masculinist wiring.

There is a suggested femininity about a computer gracefully degrading, as grace
is surely something Woman™ processes or performs. Like overwhelmed and
overworked women, while some parts breakdown, there are connections and processes
within the computer that keep functioning just enough to keep the computer alive. The
metaphoric description of this degradation as ‘graceful’ suggests a delicacy, docility and

perhaps even a misogynistic idea of dignity while breaking down, ceasing to function,
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ending. Woman™ carries on, gracefully, even when her systems are broken and her
connections weak or frayed. Women who do not degrade gracefully, perhaps by
breaking down completely, loudly, abruptly or even wilfully might be constructed as
bad feminine machines.

But out steps a Weaver and snips graceful degradation out of the network it was
connected into, and re-connects the technometaphor here. As | make sense of this
chapter (speaking from a form of past where | edit my work, drafting and drafting), |
fear the technometaphor is more me, the embodied feminist researcher engaging with
technothings and perhaps not so gracefully at times operating on limited systems in an
unlimited feast of connections: there are too many connections that need too much
connection. As such, the story that comes next is about a researcher stuck in an
apocalyptic (in Keller’s (1996) sense of the state and the interpretation) overload of
contradictory connections, the practice of attending the impossible feast when
something is served up that is not only devoured, but induces a simultaneous
uncontrolled vomiting of connections that choke certain parts of the feminist researcher
machine. As an impossible feaster, | can normally eat and eat and eat connections, only
very rarely getting full and leaving the banquet. But the dish, the one soon to be storied
in the words below, induced a vomiting that occurred while feasting, producing

congestion in the connections and the graceful degradation of a feminist researcher.

Massive

In March 2015, University of Canterbury’s student magazine Canta published an
‘opinion piece’ that advocated the sexual harassment and virtual rape of women gamers

online (see Liu, 2015). The article was allegedly satire, yet it read as if copy-pasted
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from misogynist gamers,®* the parody indistinguishable from its deadly serious sibling
(misogynist gamers call it ‘reality,” perhaps). There were questions raised about the
editing of student magazines, the extent of free speech and censorship and how student
money should be spent on student magazines. There was outrage; the magazine was
pulled. Intrigued by a student magazine from New Zealand’s (allegedly) progressive
modern universities publishing such an overtly misogynist article, | reached out to a
networked feminist source for a copy of the offending article (as it had been removed
from online sources as well as physical sources) and they kindly sent me a full-colour
scanned copy of the article (so efficiently can we use patriarchal tools in this
network...! And how interesting that while the article was banned, there are those of us
most affected who are so keen to connect to the words, hoarding them, adding them to
the pile...). The article itself is now oddly impossible to find; it has been shut down
comparatively effectively in this modern age of hyperconnection and ever-present
content.

A year later, in March 2016, Massive Magazine, the Massey University
Palmerston North campus student magazine, published an issue with an image of what
was unclearly a sex worker engaged in the duel activity of reading her ‘Psych 101’
textbook and hair-pulling, butt-grabbing sexual intercourse. Due to the cover’s location
(where 1 worked and where | studied and online), and explicit content (the politics of
women’s bodies), the Massive cover was a disturbing hyperconnection for me as a
student, as a psychology student, a poor student, a ‘cannot-find-work’ student, a Massey
student, a Massey staff member, as a tutor of 100-level psychology, an owner of a 101

textbook, a feminist researcher, a feminist researcher of things that matter to women’s

& As well as evoking Lolokaust, the creators of the ‘Elliot Rodger: Retribution’ game, misogynist gaming
is also synonymous with the #GamerGate movement explicated further in chapter eleven.
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bodies, an embodiment junkie, a fan of art and a previous contributor of words (with a
feature cover nowhere near so problematic) to the Albany campus student magazine.
The imagery itself is hyperconnected to multiple online communities, as well as key
issues of consent, free speech, women’s bodies, women’s embodiment, politics and
power: many of the faces of apocalypse accelerated and amplified in the magazine
cover. My own university, my own fellow students, my own student imagination

conjured this image on my behalf and it was titillating traumatic.

Cover Story

The Massive Magazine cover cartoonishly depicts, at best, a distressed sex
worker, and at worst, rape. The young cartoon woman, scantily clad, attempts to read
her ‘Psych 101’ textbook as a pair of dark gloved hands appear behind her, pulling her
hair and grabbing at her body. Thrusting is suggested. The image is pornographic not
just in content, but in style, with stylised female proportions, large and barely contained
if not for the grip on her ponytail. As an image produced online, it is a mere blip on the
radar, and a tame one at that, but the mundanity of the image of a sexually abused
woman is a key concern in and of itself.

The cartoon produces a dehumanised woman-object popular in the incel/co-
alpha forums that idolise Elliot Roger (the young man — yes, among many — who
murdered en masse because girls would not date him), and forum sites such as Reddit
and 4chan that host pro-rape and anti-women forums. So there is a blurring of the
boundaries between these assumed-to-be-niche corners of the internet (even though they
really are not. Remember that Reddit, for example, considers itself “the front page of
the internet” (www.reddit.com)) and student voice and journalism. A disenfranchised
incel member does not care about the alleged political context of the Massive cover. He

cares about the representation of women as cartoons, toys, commodities, playthings,
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possessions, to do with whatever one may please, and act violently towards when the
plaything refuses to play along.

In these misogynist spaces online, the depiction of cartoon rape or sex is
designed to 1) sexually gratify, and 2) offend ‘others’ (Massanari, 2017). These images
are produced as masturbatory aids inspiring disgust that adds to the sexual pleasure. The
politics to the images are about deliberately offending the disenfranchised for sexual
and political pleasure, re-asserting gendered boundaries through violence and
grotesquery. Another example was the image used as an icon for the PhilosophyOfRape
pro-rape forum/website: a photo of a woman’s face with a similar tortured and wide-
eyed expression that the cartoon Massive cover depicts, except for the ball-gag keeping
the woman unable to complain about her situation. Indeed, ball-gags and
sadomasochistic sexual play are activities that women can and will consent to and
enjoy, but the image used on the PhilosophyOfRape forum was used as a symbol of pro-
rape ideology for its representation of sexually dominated women, and perhaps more
significantly for its potential for ambiguous interpretation, particularly for feminist
arguments. Feminists do need to concede that women can and will consent to violent
sex, so the image could be one of empowerment.%® Misogynist groups such as the
PhilosophyOfRape, and now potentially Massive’s editorial team, revel in the
simultaneity of ambiguity and use it to silence those who speak against such images: the
simultaneous encounter with more and more faces of the apocalypse (Keller, 1992). Just
as the PhilosophyOfRape and other affiliates justified their position by claiming women
can and do enjoy violent subjugation, Massive and its supporters argued that the cover

depicts an empowered and consenting woman earning money while she studies.

% If only we knew what ‘empowerment’ meant (see Morgan & Coombes, 2013). Like the Weaver, we
have become ‘UNSURE.’
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The woman depicted is not in control of her circumstances. She is panicked as
she reads, and she is panicked as she is seemingly forcefully penetrated from behind.
The image does not, to any me (the feminist researcher, the student, the woman, the art
lover), indicate the woman’s empowerment either as a prostitute or as a student. So |
opened the magazine up to read the articles within, needy for connection in the hope of
gaining some understanding of the cover’s politics through the text. The cover feature’s
article starts out with its inspiration: an ad calling for male ‘models’ to serve drinks
shirtless and a question about students turning to sex work (see Greenland, 2016).
Intrigued by this call for shirtless male students, the author called for sex workers to
come forward and share their stories.

The first response dealt with was that of a male ‘businessman’ (a pimp and
brothel owner) (remember that linear stories are hierarchical...). The discussion focused
on the attempts to talk to the man who admitted to hiring (women) students as sex
workers, not so much on the hows and the whys of the ‘business.’

The subsequent interviews were conducted with women who worked in the sex
industry as they studied, or left study to work in the sex industry. Each of the interviews
mentions how tough it can be financially to be a student, and then extolls the virtues of
working in the sex industry, including feminine empowerment. These are familiar
discourses about feeling good about female sexuality, being in control of their lives and
jobs and so on. Not problematic ways for sex workers to speak, except that these are the
only stories here. The women interviewed were women willing to share their stories,
women in the position to be able to share their stories, women who it seems were
having the empowered sex worker experience. Paired with the cover image, a
contradictory (but linear!) story is constructed about (women) students empowered by

sex work as a way to fund study. Are these women the desperate students portrayed on
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the cover? Or are they ‘empowered’ by their choice to work in the sex industry and
study? Perhaps they embody both, but that story is struggling to emerge.

Gender is almost completely missing from the article itself. Student poverty is a
gendered issue, just as sex work is a gendered issue. Women earn less and have fewer
job opportunities, while studying and once qualified (Chamberlain & Jayaraman, 2017).
The sex industry turns this on its head®® (somewhat) with women’s bodies in hot
demand, whether for prostitution, stripping or pornography. Women can earn a lot in
these jobs — although how they earn is important (see Ryan, 2016) — but sex industry
jobs are built on the idea of woman as object, as instruments through which masculine
desire can be expressed fully, regardless of women’s desire.

Another facet missing from this conversation is the stigma surrounding sex
work. The cover image, some have suggested, depicts an empowered sex worker
consenting to the acts hinted at. But there is still significant stigma against women
working in the sex industry (consider the trouble sex workers have to gain access to
health services, insurance and worker rights, as well as their treatment should they
require the services of police to, for example, report rape). Women, sex workers or not,
are still ‘sluts’ and ‘whores’ should they demonstrate sexual agency. Being a sex
worker, while potentially individually empowering, is still a highly stigmatised
profession. None the women interviewed for the feature provided their real names
despite their pride in their profession, because the stigma is real and it is devastating
(see Benoit, Jansson, Smith & Flagg, 2018).

So yes, the financial plight and exploitations of the modern student and sex

worker are serious issues. But Massive’s feature and its cover do not offer critical

8 There is also a delightful irony in the writer’s comment in the article about how far we have come since
the days of corsets as women students recount their stories of why they turned to the ‘world’s oldest
profession’... ‘The more things change, the more they stay the same’...
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examination of the issues. Massive offers sex workers talking about the sex they have.
There was no critical discussion of why women need to turn to sex work beyond
‘university and rent are expensive.” Men also pay university fees and have to pay rent.
Are they turning to sex work in the same numbers as women? We are starting to
understand a little bit about student sex work and its connection to reduced funding for
students (see Roberts, Jones & Sanders, 2013; Roberts, Sanders, Myers & Smith, 2010;
Sagar, Jones, Symons, Tyrie & Roberts, 2016; Sinacore, Jaghori & Rezazadeh, 2015),
but the Massive article does not explore these issues. It barely problematises generalised
student poverty.

The dissolving of consent here is important too, especially for those who claim
the image is a depiction of empowerment. The reason the women featured in the article
turned to sex work was because they were unable to fund their study as they could not
get adequate work (or any other work at all). They turned to sex work out of necessity.
Is having to sell your body in a dangerous industry really consensual? When you have
to choose between sex work and paying rent or buying food, are you really making a
choice? In the apocalypse, you find ways to survive. The woman depicted on the cover
is enduring both the physical trauma of the sex work, and the metaphorical ‘fucking’ of
modern student life, but is the feminine endurance of suffering even consent, let alone
empowerment? Supporters of the cover image seem to suggest that enduring abuse and
violence is empowering; women making the best of their circumstances. There seems
little critique of how terrible and apocalyptic those circumstances may be and how those
circumstances are produced through institutional and systemic violences against
women, and how women’s access to education was supposed to undo these violences,
re-work women’s possible positionings and re-do the gendered world. Through

technology like the internet that accelerates and amplifies gendered horrors, the idea
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that feminine endurance of suffering is consensual empowerment is proliferated and
consent dissolves further, rendering it a feminine myth. After all, what use does an
object have for consent?

So the image itself is alarming as it connects to uncritical analyses of women,
education and sex work, and the breaching of the boundaries of some deeply misogynist
specifically pro-rape communities. Massive’s content is produced as a university
magazine that claims to represent the student voice at Massey University, the
educational institution that | choose to study at and the institution | have published
feminist research on behalf of. The depiction on the cover has emerged from a
particularly violent, individualist, neoliberal online masculine voice AND it is being
sold to us (men, women, women students) as a political representation of student
financial struggles and women’s empowerment. A representation straight out of some of
the most violent publicly accessible spaces on the internet (like Reddit and 4chan) is
being utilised to re-do women’s educational and sexual empowerment in ways that re-
assert those age old binaries that kept women out of education and confined them to the
home, re-establishing the gendered social order of the biblical apocalypse that sees
women as silently docile or whores in need of punishment. In the feature article
‘represented’ by the cover image, women (students) do talk of the empowerment of
being a sex worker, particularly when faced with the powerlessness of being a student in
New Zealand. Education, the great liberator of women from their gendered shackles
(allegedly), is emerging as yet another shackle to women’s progress, through both the
stories of its financial inaccessibility (the stories the sex worker students told) and
through the hostility of the institution towards the safety of women and their bodies (as

represented through the cover image and the response to women’s distress at the
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image).®” When women, particularly students for whom the cover image is a
representation of a very gendered issue of women’s student sex work — the systemic
oppression that keeps women from studying and/or earning while studying/after
studying — voice concerns about such an image and what it represents they are met with
cries of 1) free speech/censorship, and 2) that they are too wound up/stupid/hell bent on

outrage to understand the image and why they should support it.

Educating Women

As is (hopefully) materialising, there are a multiplicity of important connections
enlivened on the Massive cover, through women’s bodies, sexuality, violence,
education, oppression, individualism and ethics that constitute the ‘faces’ of apocalypse
as suggested by Keller (1992), and a cacophony of ways to talk about and analyse such
connections. The connections converge in the cover image, but they far from end there.
For example, on the Massive Facebook page, debate about the cover image raged. A
Facebook user called [HE VOICE, REDACTED] explained the image:

Actually the face of the woman is like that as she is studying
trying to figure out the either text or problem, the hands are to

show ambiguity as the person paying for sex could be anyone.

67 After all, sexual violence against women on university campuses is ubiquitous. Top Google Scholar
results for the topic are largely research articles on bystander intervention to prevent sexual assaults on
university campuses, while prevalence and incidence data are much harder to find (largely due to the age
old issues of defining sexual assaults and under-reporting combined with university inaction and
unwillingness to provide data (see The Hunting Ground, 2017). The focus on bystander intervention
suggests that sexual assaults are indeed ubiquitous on university campuses, and there are of course
researchers who have attempted to gauge the extent of the violence (see Bonomi, Nichols, Kammes &
Green, 2018; Dumbili & Williams, 2017; Fedina, Holmes & Backes, 2018; Gross, Winslett, Roberts &
Gohm, 2006; Hackman, Pember, Wilkerson, Burton & Usdan, 2017; McCray, 2015; Sabina & Ho, 2014;
Treffry-Goatley, de Lange, Moletsane, Mkhize & Masinga, 2018).
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its not suggestive of rape its doggy style.®
He then goes on to provide a dictionary definition of doggy style that discusses how
many women find the position arousing as it can stimulate the ‘G-spot.” So the male
voice offers an explanation of the politics of the image for women, and then explicates
female sexual arousal to the women he is talking to/at on Facebook. He then says:

also some people like to pull hair during sex, so again not

assault, just sexual fetishes you may not be aware of.
I, the feminist researcher, assume he means that some women like to have their hair
pulled during sex, rather than saying that some guys like to pull hair as a sexual fetish
which cannot be thought of as assault (John Key, New Zealand’s former Prime
Minister, is also mentioned on the cover, in the top right-hand corner, and discussed
further later on in this degradation). There is also a misunderstanding of prostitution. A
prostitute does not necessarily bring her fetishes or sexual preferences into sex work,
but rather enables others to enact theirs, with her consent. Consensually allowing a
client to pull her hair does not mean that she enjoys it as a sexual fetish. So here
emerges more blurring of boundaries where consent is produced as always ambiguous.
There is a blurring of what sex workers enable for their clients and what the sex worker
personally sexually enjoys. Curiously, this is touched on by one of the sex workers in
the article when she talks about clients believing if they make her orgasm, they should
receive her services for free. The client, and commenter, seem unable to separate the
desires enacted on the sex worker and the sex worker’s desires, perhaps because there is
a simultaneous understanding of the sex worker as an object who cannot have her own

desires, as well as an object that is explicitly sexual and responsive to male sexual

8 |t perhaps needs to be mentioned that throughout my research all data/quotations appear exactly as they
did online. As such, all spelling and grammar errors are the individualised personal responsibility of the
user quoted!
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desire. After all, the sex worker is a product in the labour market, coded through
heterosex (Gatrell, 2010).
At one point in the Facebook debate, a woman commenter says:

[HE VOICE, REDACTED], sometimes it’s best just to shut up

and listen.
Her response is seemingly exasperated by having a masculine voice continually
explaining women'’s politics (and in this case, female sexual arousal); just another
woman trying to plug into some connections and unplug others, trying to survive the
apocalypse. To this [HE VOICE, REDACTED] responds:

[WOMAN, REDACTED], that has no point, except to be rude,

1'd suggest you take your own advice to be honest.
The masculine voice here de-legitimises the woman’s voice that demands to be attended
to and heard when she speaks of her own body and her own politics as they experience
apocalyptic violence. By dismissing her comment as simultaneously pointless (not
worth listening to) and rude (hysterical and inappropriate), the masculine voice works to
close down women’s opposition to women’s oppression, to block the connections
between women, their bodies and their politics, perhaps fearing those potent,
apocalyptic connections.

Eventually, as with many great internet debates, [HE VOICE, REDACTED]

reproduced the ‘I don’t hate women. Some of my best friends are women’ argument:

[WOMAN, REDACTEDY]: “with every comment u leave u

announce louder and louder how much you hate women.”

[HE VOICE, REDACTED]: “I love women, I have a great

mother and grandmother, a girlfriend who is beyond talented

and numerous female cousins that are also inspiring people.”
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From there, he goes on to call third wave feminism a cancer and claims to be an
“equalist” when a woman feminist attempts to clarify for him what feminism means. He
continues to erroneously define feminism as feminists negate his arguments. The
conversations are cyclical (a closed loop) and frustrating for the women’s voices who
engage with him. Despite multiple voices connecting in and quite violently in some
instances telling him how factually incorrect he is about feminism, he continues to
speak with absolute authority and privilege, taking up a large amount of virtual space
and throttling the connectivity of the women trying to engage in critical, in-crisis body
politics.

This particular masculine voice also insists that he is civilly engaged in sharing
opinions (unlike the mean feminists who are swearing at him!), and then states
repeatedly that it is factually incorrect to call the scene on the Massive cover “rape” and
calls anyone who disagrees “ridiculous” and “nuts” and tells women they are “clearly
delusional about a lot of things.”

When a rape survivor is accused of using her rape to ‘unreasonably justify’ her
interpretation of the cover as triggering, she defends her position by saying that her rape
indeed enables her to justify how sexually violent imagery can affect people. [HE
VOICE, REDACTED] responds:

It’s not an image of rape, you clearly have traumatic issues, but
don’t project them.

Again, the woman’s voice is rejected as mentally ill. Freedom of speech...?

More Free Speech but at What Cost?

The neoliberal individual (apocalyptic) response to women challenging hate
speech and images is of course the persistent cry of free speech, produced through the

masculinist position where speaking and being heard is taken for granted as an
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inalienable human right. The call for those offended by the Massive cover to voice their
concern through the (masculinist) channels provided, such as reporting the issue
formally, assume that the (masculinist) system is at all concerned with how or why the
disenfranchised express their concerns. As [HE VOICE, REDACTED]’s interactions
suggest, the concerns of the disenfranchised are not considered legitimate. ‘Reporting’
assumes that the concerns will not be met with further shutting down of spaces or
engagements with violent discourse. We know that women who report sexual assaults,
including on university campuses, are often dismissed or chastised (see list of research
in footnote 67 on page 147, as well as ‘It Happened Here,” a 2014 documentary
detailing several women’s ordeals with American universities and sexual assaults,
including inaction, victim-blaming and intimidation (www.ithappenedhere.org)). The
freedom to speak is a freedom only granted to those in the positions of power, those
voices that are deemed worthy of the space they occupy; a re-assertion of the gendered
social order of the biblical apocalypse where women are silent (see Pippin, 2005).
Freedom of speech assumes that the marginalised and disenfranchised even have ways
of articulating their experience so that the dominant group can hear them. ‘Others’ are
still struggling for language. ‘Freedom of speech’ ensures that the dominant group
continues to proliferate their ways of speaking that empower them and subjugate others
as the othered continue to struggle with ineffability, being further and further removed
from the small and awkward speaking positions that we may have carved for ourselves.
Where is the free speech for the women who cannot give their names to their stories of
sex work? Where is the freedom of speech for the women who voiced their concern
with the cover? Can these apocalypse stories provide us with the language, with a new

freedom to speak?
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Indeed, while the woman on the Massive cover is not ball-gagged like the
PhilosophyOfRape woman, the feminine voices who spoke against the cover have been
metaphorically ball-gagged by the Press Council’s official statement that the image did
not breach any ethical journalistic standards (... not one Council member viewed it as
depicting an act of sexual assault” (New Zealand Media Council, 2016, para. 19)). The
Press Council’s declaration of the image’s so-called journalistic legitimacy essentially
condoned the cover and legitimated the masculine voices who not only abused the
women and aligned ‘others’ who objected to the cover, but also forcefully determined
what women’s body politics were on behalf of women seemingly deemed too stupid
and/or hysterical to comprehend the image’s representation (according to patriarchal
masculinity). Following the Press Council decision, many supporters commented about
how the naysayers should retract their comments (an act of silencing), or apologise (an
act of silencing), or that they were obviously factually wrong about the reality of the
cover (an act of silencing) or should be considered insane (an act of dismissal that
silences).

As the architecture of the internet breaches offline life as in the Massive case,
interactions are more and more reflecting online worlds in which the abuse of women in
any and all contexts proliferates and is protected as “free speech” or a “bit of banter.”
Online there are few governing bodies that actually enforce restrictions to hate speech,
as each individual is constructed as being accountable for what they are producing
online, responsibility falling to individualised users rather than a particular governing
body (from website owners to the police). The diffusions of responsibility to individual
users enables particular voices to be heard more so than any ‘other,” as dominant,
privileged voices can violently and explicitly speak the loudest and the freest, while

systematically shutting down and silencing resistance. Photos of breast-feeding women
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will be, and have been, removed much more efficiently than pro-rape sentiments or
images. Pro-rape discourse is protected as free speech, but a representation of a breast
feeding a child offends those who see breasts as their sex toys. Time and again, images
of sexual assaults or explicit objectifications of women are posted to Facebook and
remain live, but images of women posting non-sexual photos of their bodies they
experience as empowering are removed as offensive. The internet enables sexualised
and abusive images of women to proliferate and normalise, as women’s empowerment

is constructed as offensive and deviant.

Campus Concerns

I spiral back in my degraded, graceful loop to the issue of women’s safety and
the ever-present threat of rape, particularly on a university campus. Seeing sexual
violence cartoonishly trivialised on the cover of a student magazine unsurprisingly re-
victimises women who have been sexually assaulted and women who occupy the space
of being perpetually threatened by gendered violence and rape. The response has been:
‘Don’t like it? Don’t look at it.” But again such direction is a neoliberal masculine
response that places responsibility with women for their own safety and well-being,
rather than questioning why the right to offend and abuse is privileged over the right to
safety (surely another act of apocalypse, the state of affairs, which re-asserts the
gendered social order). The threat (of the magazine) is still ever-present when on
campus, as is the threat of rape. The cover image is digital, which also ensures the
potential for continued victimisation of Massey’s women students and women online.
Indeed, after the cover image was deleted from Massive’s online promotional line-up
and the digital version of the magazine issue, a male Massey student who was pro-cover
image began posting the image, repeatedly, on various public Massey Facebook pages

for anyone who requested it, despite the image being banned from re-publication on
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these pages. When warned he would be banned from these pages, he advertised that he
would begin privately sending the image to those who requested to see it. In the specific
spaces online where students and assorted others could express their disgust at the
image, there were people deliberately, and maliciously, ensuring that the cover image
continued to penetrate (pun intended) the discourse explicitly after it was deleted and
banned. Demanding that instead of censorship, women be vigilant so as to not see the
image (lock your doors, perhaps stay in the kitchen!