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This exegesis explores the role of a “transverse” body in artistic practice, concentrating 

specifically on painting as a common space or index that links the awareness of the artist and 

the awareness of the viewer.  The central premise of a bodily “transverse” quality draws from 

the philosophy of phenomenology—in particular the writings of Merleau-Ponty and 

Levinas—but also takes its cue from Dance practice and the writings and legacy of Antonin 

Artaud.  The ways in which we participate in social space through our bodies can be seen in 

an articulate legacy of “visceral” art that surfaces throughout the history of figuration.  This 

visceral nature that art invokes or signifies has been observed in art that tackles (among other 

things) traumatic experience and the ontology of the other.  What can be seen as a 

kinaesthetic mode of painting (and art in general) is invariably couched within cultural 

contextual frameworks of the time.
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1. I’m in the milk and the milk’s in me! 

 

2. you will see my present body / burst into fragments / and                                                  
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a new body / where you will never forget me. 

 

3. I can’t.  I don’t know.  Only my hand knows. 

 

4. A blind man is feeling his way in the night 

The days pass, and I delude myself that I am trapping,  

       holding back, what’s fleeting. 

I run and run, staying in the same place, without stopping . . .  

 

5. Yellow Shift. 

 

6. How I Learned to Stop Worrying and Love the Bomb. 

 

7. Indeed, how do we sing?  For whom?  And against what? 

 

8. Coda. 
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NB: All works are oil on canvas and all images are taken by the author unless otherwise indicated. 
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