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Introduction 

T he initi a l impetus fo r thi s inquity stemmed f·i·om a visit to th e g roup multimedia ex hibiti on entitl ed ' In th e Shed com ', whi ch was pan of th e We llington Fringe Festi val in 

200 I . What pani cul a rl y struck me w ith thi s s how (described as an interacti ve upl oad of image layers and process) was how the pa intings in it were completel y overwh elmed 

by th e accompa nyi ng d ig ita l proj ecti ons. With thi s in mind I return ed home later that ni ght to watch th e cunent affa irs show 'Ntgl!tltne,' whi ch previewed an othe r exhibit ion 

on in town. The camera accompani ed by so me upbeat techno mix swooped. spun. jerked and ducked as if th e cameraman was more inspired by the soundtrack th an th e work, 

whi ch hu ng on the wa ll im passiYe. or he lpless in its attempt s to a tTest th e dartin g gaze of th e cam era . On re fl ecti on. I saw in th is an a li gnment to Wa lter Benjam in's views 

th at ' the masses seek d istraction wh ereas art demands co ncentrati on fl-om th e spectato r' (Arend t t'.l7U 2 ~ t ) Studi es on perception whi ch show that moti on has th e g reatest appeal 

to our senses led me to pose th e qu esti on; how could th e static artwork compete aga inst th e inn ate attrac ti on o f th e moving image·) T heori es aro und wh at is call ed th e 

--aesth eti c ex perience" po int out th at to r a v iewer to rea ll y engage with an anwork , the informa ti on cont ained within it mu st engage with informati on already sto red in the 

'iewer' s mind . I saw thi s s trategy be ing empl oyed by arti sts s uch as C indy Shennan and Peter Doig, whose work plays with th e well known imagety of c lass ic film genres, 

actin g as contempora ty versions of hi stori ca l painting whi ch pot1rayed widely kn own re li g ious g rand narrati ves. However th e s trategy o f using a pi ctori al narrati ve to hold 

th e v iewe r's attenti on in my own work became problemattc as th e qu esti on o f 11' /i at to show became ove rpowenng . To free my work fi·om such pi cto rial s ubservience, I 

turn ed to minima li st and process art prac ti ces fo r inspirati on. Fo ll owing th e likes o f th e at1i st Lee Lozano, I drew up an ac ti on plan o f verbs; scratch, pour, layer, s tack etc. 

and a ppli ed th em to different medi a . Bei ng engrossed in th e physica lity of different maten als ac ted as a rel ease from th e constant dec is ion makin g element o f at1i sti c 

producti on. whil e a pri o r acceptance that th ese ac ti on pi eces were expl orati ons rath er th an atTi va ls abso lved me o f th e responsibi lity o f needing to kn ow th e end before I' d 
I 

even beg un. thus all owing fo r the new and unexpected . 
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