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PREF fl.C E 

This e ssay is a study of the inte r - r e l a ti onship of 

the s ocia l th e si s a nd pr os e ficti on o f Hode rick Finla ys on . 

It will e x am ine the th eme s which pe r s ist in his pol emic a l 

articles , short s t ori es an d nov ~ l s , t he e ff e ct of his 

e thica l st~nc e on th e ae sthe tics o f h is cra ft , a n d the 

d egr ee t o which tha t st a nc e r epr e s e nt s , in All en Curnow's 

wor ds , " s ome comm on p r obl em of the imar; ina tion" in New 

Zeal a n d lit e r a ture a n d thought . 

Be c a us e much of the ma t e ri a l us ed in t h is e ssa y is 

r a the r in&cc ess i b l e , I h~v e f e lt it n e c es sary t o tr en t the 

a r t icles and fi c ti on i n s ome deta il , qu c ting ex te n s ive ly 

in t he endeav our t o c on vey t h0 full r~nge o f Fi nlayson ' s 

though t a nd cr a f t . Sinc e t hey a r e o f peri phe r a l, r athe r 

tha n c e n t r a l importanc e t o t he a r gume nts p r oposed in t h i s 

a cc ount of Finlay ~on ' s wor k , I h a ve n o t included d i s cus s ion 

of hi s nume r ous writings f or t he Sc hoo l Public ~ tions Branch 

of the De pa rtme nt of Educ a tion. 

I should like t o thank th e foll owing pe ople for the ir 

assistanc e during th e pr epa r a ti on of this thesis: 

- Dr . W. S . Broughton , who has b e en ge n e r ous with his 

time , p a ti e nc e , a nd learning in the initia tion and supervisi on 

of this study. 

-Professor R. G. Frean and other members of the English 

Department of Massey University for their intere st and concern. 



i v . 

- Miss E.l•l. Gre,rn , Mrs. h . D. Gwynn , a nd Miss L . Marsden 

of the Massey University Lit:a ry ; the r efer c1ce librarians 

of tho Palmerston No rth Public Library ; and staff of the 

Alexander Turnbull , Gon2ru l Assembly , and National Libraries , 

Well ine ton , for their co-op~rntion . 

- Mr . R . D. Finlayso n of 'rfcymou th, i•t'l.nurewa , fo r his 

patie nt and kind r e spo n se t o my l e tters and queries , a nd th e 

use of his r ecords , manus crip t s , ~nd cuttings ; and Mrs . 

Finlayso n fo r the h ospi tality offcr~d during my v i sit to 

Weymouth . 

- Mrs . Pinr 0ar e t Br or;den , who typed t h is manuscript , 

a nd f or whose help a nd symp~thy I am v e r y gr ateful . 



CHAPTER 1. INTRODUCTION 

THE UNLICENSED CONSCIENCE OF SOCIETY 

Katherine Mansfield, writing in 1921, said of the short 

story writer's craft: 

"If a thing has really come off it seems to me there 

mustn't be a single word out of place, or one word 

that could be taken out." 1 

Hers is a criterion of organic completeness, a demand that each 

story should render a 'moment', perfect and total in its 

expression of encapsuled experience~and it is a standard which 

subsequent writers in the genre have converted into dogma. It 

is not, however, a definitive approach. H. Winston Rhodes has 

supplied an equally fruitful view which essentially modifies the 

Mansfield position, and which a ccommodates the didactic inte rest 

that is fundam ental to the New Zealand literary sensibility: 

"No short story is an isla nd, and no a uthor of a short 

story is a short story writer until by slow accumulation 

he has shown that the perspective from which he views 

human experience is at least as valuable as the percep­

tiveness with which he rend~rs a fragment of life itself. 112 

Rhodes' is a justifiable qualification, adding dimension to any 

1. Katherine Mansfield, letter to Richard Murry, January 17, 
1921. J. Middleton Murry (ed.), The Letters of Katherine 
Mansfield, Vol.II, Constable & Co.Ltd., London, 1934, p.89. 

· 2. H.Winston Rhodes, "Two Views: the short story in New Zealand", 
Landfall 81, Vol.21, No.1, March 1967, p.84. 
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critical study of the work of Roderick Finlayson, whose prose 

fiction derives from a vision of New Zealand civilization in the 

1930s, when the adoption of a p:-r:::pecti ve , a moral climate, 

b&came th e dominant th eme in art as well as in life. 

Mansfield and Rhodes , perception a nd perspective~these, 

then, provide a backdrop against which this evaluation of 

Finlayson's pros e fiction will be made . How far has Finlayson 

been able to unite the two values in a coherent blend where 

aesthetic judgeme nt tempers e thical viewpoint; and to what 

extent is such a blend d esirable? If, in Finlayson , the tend-

ency is to a polarity of these crit eria, what are the hazards of 

the separation , and just as important , what might be the 

advantages? 

To pursue these considerations is to concentrate attention 

on the short stories~to see Finlayson's creativity at its most 

effective in the coll e ctions Brown Man's Burden and Sweet 

Beulah Land, in the uncollected stories published in Australian 

and New Zealand journa ls and 'littl e magazines' , and in the set 

of vignettes and ske tches given loose narrative form in the 

'novel' Tidal Creek. 3 So dominant in Finlayson's percepti on and 

perspective are the Qevices of the genre, that his more serious 

attempt at the novel form in The Schoone r Came to Atia founders 

on his inability to exploit the opportunities provided by the 

more expansive medium. 

3. Letters Magazine, no. 8, April 1945, p.5, reported Finlayson 
at work on his first ''full-length novel", Tidal Creek. 



If the major emphasis of this study will be, then, on 

Finlayson 1 the write r of short stories, the us e of the critical 

standa rds -)reclaimed by Mans ,., i e ld and Rhodes re come s more 

pertinentc It wi ll be se e n that Finlayson's allegiance lies 

more with th e ana lys t thdn the art i s t. Only rarely do the 

stori e s app r oach the perfec t i on o f cra ft which Mansfield propounds 

~more t ypica l ly, Finlayson 1 s vatic int ention forces the stori e s 

into ove rst atement, even ab r asi v e pol e mic, foregoing the 

"particula r possibilities of b r evity"
4
which Professor Stevens 

has aptly discerned a~ one First Principle in the short story 

writer's t e chniqueo This is an a bdication, however, which 

Finlayson is c ontent . to make--eve n in the prefa ce of Brown Man's 

Burden, writt en in March, 1938 1 he a nnounc es an ove rtly didactic 

a pproa ch to his work: 

"There i s ~10 plac e :i.n ar t fo!' ·che a rtificial or the 

imita tive • • o.Othe r s h &ve wr itt en romantica lly of the 

old-time Ma ori culture. The se stories deal chi efly 

with the a nnihila tion of that culture by our scientific 

barba rism, a nd the somet ing , pathetic or humorous, that 
·~ yet remains .n_,. 

His stories will b e , ~0t m0ments o f pe r ception , devoid of commit-

\ ' ment, but -~-0..1:1-.~ e. ~-.a_!_l:~-::;;.e_--and b ecause of the nature of the thesis, 

and the "massive integrity116 behind it, Finlayson assumes a 

significanc e which the Mansfield school of criticism might be 

4. 

6. 

Joan Ste vens, N ~· · ~~aland Short Stories, Price Milburn, 
Wellington, 19oei;·-p;·1-c ----
Roderick Finlayson, preface to Brown Man's Burden, Unicorn 
Press, Aw;:kland:,~1938, p.ii. 

E . H. McCormick, New Zealand ~~terature: A Survey, Oxford 
University Press, London, . 1 ~59 ~ po132. 
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reluctant to conc ede . In the t endency to use his work as a 

form of lit erary pamphleteering, he r e veals a social vision, 

and a sense of mess i ani c pur~ose, whi ch characterized his 

generation of New Zealand intellectuals a nd a rtists. 

Landfall, the journal which was a product of the aesthe tic 

and e thica l drives of that milieu, expr essed as l a t e as 1960 

the typic a lly romanti c obsessi on with the artist as vates 

-prophe t-s eer, appoint e d and inspired to l ead men to a higher 

awareness: 

"In eve ry soc i e ty that is not enslaved or fossilized, 

men are looking a ll the time for writ e rs and other 

artists to spea k for them and to them , to enlar ge their 

lives imaginatively, to show them a n image-cri t ical , 

flatt e ring , di ve rting-of the body social , to offe r them 

a lt e rnative purposes , bel i efs , standards of behaviour, 

abov e all to keep them alert and r e sponsive . Writ e rs 

a lone c a n do this becaus e in the oc eanic pressure of 

soci e ty, which grinds so ma ny people down into units 

like p ebbl es , they r e m2in stubbornly pe rsona l; soci a l 

pr essure , together with th e growth of the ir powers , 

me r 2ly de fines aLd sh~rp 2 ns 8~ch one ' s natur e , th e 

v e hicle of his gift . Rema ining close to the sourc e s of 

life , they become the spoke smen and gua r dians of that 

potential virtue which is the endowme nt of e v e ry human 

being; the y form the unlic e ns ed conscience of society. 117 

With such a credo of commitment, Finlayson is in full sympathy: 

his is habitually the voice in the wilderness, calling New 

Zealand back from its slide to the inferno, to regain the virtues 

Unsigned (presumably Charles Brasch-editor), " Writers in 
New Zealand: A ~uestionnaire", Landfall 53, vol.14, no.1, 
March 1960, p.36. 
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of a n i de a l ( and i dealize d ) pa st . A l e tt e r t o Tomorr ow in 

April, 1938 , r e j e c t e d H . Wi n s t on Rhod e s ' ca ll f or a r t i s t s to 

"ta k e s i des" on poli tica l i s s ue s i de cl a rin g : 

" An art i s t i s not con C(; rned v; i th p r opagan da f or t hese 

con f licting i dea l s [o f le ft n n d ~i ght], but only with 

truth to t he i dea l wh i ch h0 t~ i cs to i nte r p r e t to men , 

a n d by ~hich he sho~s to ~en t he ir u n i ty and wh ole ness 

as oppose d to f a cti on C\nd d i s ruption . 11 8 

In t h i s r e spe c t , the n , F i nlays on eme r g es a s a n a rc h e t y pe of the 

Ne w Ze a l a n d arti s t of th e 193 0s , one e xample of the ro mantic 

a li e nation and d idact i c commitme nt ~hi c h h a s been a consis t e nt 

t he me i n the l i t e r a tu re p r o du c ed s inc e tha t t i me . On e p urpose 

of t h i s e s say will b e to o bse rve t he pro c ess of es tra nge me nt 

fro m the ma jor i ty cul t u r a l pa tt ern a nd the expr e ss i on o f a 

sens e of a rtistic respons i t i ~ity as these be c ame e v i d ent i n 

F i n l a yson ' s prose through ou t t ht: oucc esd i ng de cade s - t o s ee t h e 

a uthor as both aposta t e from the ~a t er i al ist t e nde nc i e s of 

cont emporary l i v ing , a n d apost l e for t he a lte r na tive s which t h e 

La ndfal l l i t o.. ny s ugges t s mi gl-it r ci; l i z e 11 tha t r.)o t e nt i a l virtue 

which i s th e e ndowmt: n-:; of e v c.; :-y huma n b e ing ." 9 I n Finlays on , 

the impul s e to r efor m o ife ~ cd t 1o i deals f or a f a l len New 

Zeal a nd t o aspi r e to-that of the s impl e p i e ti e s of an i d e a lized 

pionee ri ng e ra, a nd t ha t of th e simil8 rly i deali ze d communa l 

virtues of New Zeal a nd's Maori count e rcultur e . And if in th e 

evocation of these a lt e rnative s Finla y s on's conc e rn to pros e lytize 

8. Rode ric k Finla y s on, l e tt e r t o Tomorrow, volo14, no.12, 
April 13, 1938, p.384. 

9. LandfalJ.:. 53, lo~ •.. ci_!;_o 
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often tends to disqualify him from the attainment of the 

a esthetic p erfe ction de manded by Ka the rine Ma nsfi e ld's formula, 

nevertheless the compara tive mode sty of his purely litera ry 

success is a t l eas t pa rtly compe nsat e d by the strength of his 

socia l e ngagement , and by h i s concomita nt involveme nt in the 

creation of a Ne w Zealand mythology of rural ye oma n and primitive 

ideals, a d ding a rche types to the e mergent nation's cultural fund. 

This is a t onc e a proc e ss of e nrichment a nd of impoverish-

me nt. Anton Vo gt, discussing the r e c e ption of Ne w Zealand 

authors ove rseas, obse rve d: "The socia l sci e nc e s a r e a pa rt of 

th e flora of thi s country, on which mo s t of the fauna is 

actively or pass ive ly e ngag e d. 111 0 The r esult i s a l e v e l of 

national intros p e ction wh ose e xc esse s may l ead to th e ennui 

f e lt by a r e vi e we r i n a Ti mes Lit e r a ry Suppl ement surve y of 

antipodean writing . P e rc e iving tha t domina nt myths c a n easily 

become " a stra itj a c ke til , h e ch ide d: " The fiddl e , the upright 

piano and the conc ertina a r e a ll ri ght in the ir own way . They 

cate r for a city-pe nt populac e looking back s entimentally to a 

past which may n e ve r h a v e exist e d but ha s in a ny case gone . 

11 
What is ne e ded no w is the full orche stra . " Finlayson•s 

orchestration is some times in n ee d of this diversification~but 

in his defence it should be a cknowl e dged that his work and 

vision derive essentia lly from the depre ssion era , that with 

10. Anton Vogt, 11The Distant View", New Zealand Listener, 
June 8, 1962, p.37 . 

11. Unsigned, "Myths in Antipodean Writing" , Times Literary 
Supplement, Juni 1~ , 1963 , p.420. 
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Frank Sargeson and D'Arcy Cresswell he belongs to the seminal 

years of the 'thirti e s and 'forti e s when the developing diversity 

of New Zealand society was curb e d by e conomic crisis and war, 

and when the crea tive and critical sensibility was necessarily 

addressed to the problems of New Zealand living, and r emedies 

for its tensions. In this period of insta bility, Robert 

Chapman has obs erve d, each writer was "driven to be his own 

sociologist, pati ently observing the unre cognized maj ority 

pattern as well a s the minor variations of which the r e will be 

all too few. 1112 Finla yson was de2 ply involve d in this initial 

phase of commentary~and it is tha t focus, at onc e critical and 

visionary , which ma k e s him a significant fi gure. Although one 

might sympa thize with Isobe l Andr ews ' complaint against those 

alienated writ e rs wbo "go on b ea ting the same fool's head with the 

same bladde r year a ft e r yea r'i, it must still be a cknowledged 

that " we have to b e thankful t hat the y did so r evolt , tha t they 

did start to write about cond itions a nd p e ople whi ch, to the m, 

at that time, spelt r ea lity •. • . Th cy we r e both the prophets and the 

pioneers of contemporary New Zealand lit e rature. 1113 In any study 

of Finlayson, the appreciation of the vision of reality, the 

moral pe rspe ctive and the prophetic tone of the stories, must be 

of primary interest. 

12 . Robert Chapman, "Fiction and the Social Pattern", Landfall 25, 
vol . 7, no.1, March 1953, p . 30 . 

Isobel Andrews, "Short story writers in a one-way street", 
New Zealand Listener, June 23, 1950, p. 8. 



CHAPTER 2 

THE SOCIAL OUTLOOK : THE COPERNICAN UNIVERSE , 

CHEMICO-THACTOR MONOCULTURE , AND THE 

NE\'J EDEN 

To deve lop "tha t potentia l virtue which is the endowme nt of 

every human being111 wa s the mission tha t obsessive ly conc e rned 

the Ne w Zealan d a rtist who had serve d his ~ppr e nticcship in the 

h a rd time s of t he ' thirti es a n d 'forti es . Its i mpl icit 

assur.ip tion of th e p E. rfe ctibility of ma n- and e spe cia lly of New 

Zeal and mnn- wcis a first pr emi se essenti a l to the social 

p e rspe ctive of thos e writ e r s wh o had committ e d th emselves to 

r e for m, an optimistic vi s ion which fr equ e ntly belied the despair 

endemi c in the r ealist style they adopt e d . For a ll that 

Sargeson's is oft e n a tone of wry bitt e rne ss, e ven bla ck nihilism 

("A Great Day" a nd "Sal e Day" a re examples), the tota l impression 

of his oeuvre is of a qua lifi e d c ele bra tion of a ll tha t h e 

considers worthy in huma nity . Bill P earson says: "It is [the] 

core of beauty in his cha r a cte rs that Mr . Sargeson is interested 

2 
in, a core so vulnerable to attacks of the worm". Sargeson's 

vision is "of mo.n as the littl e man, kindly, fumbling, stoic and 

1. Landfall 53, lac.cit. 

2. Bill Pearson, introduction to Fra nk Sargeson's Collected 
Stories 1935-63, Blackwood a n d Jane t Paul, . - Auckland , ' 
1964, -p.11 ·. 
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resourc e ful, submissive but independent ; with f ee ling s of his 

own though without tht wo r ds to express t hem or the will to 

enforce them if the pre s s ur e aga ins t them is ~ oo g r ea t; compl i dnt 
7. 

but inde structibl e . ".:; 

Man bowed by s ocia l pressur e-bowed , but pe r se v e ring-this 

was Sar geson ' s outlook; it s c orolla ry was t he pe rspe ctive whi ch 

procla ime d a means of r e li e ving tha t pr e ssure , an unum necessarium , 

by which tha t ilcore of bea uty 11 mi ght be c ome the social norm . 

Even i n D' Arc y Cresswe ll , whose sens ibility made hi m a n exil e in 

New Zeal a nd , a c kno wl edging ~ngland a lone R S ''my spirit' s true 

4 
pa r e nt on earth" , the r e de v e loped a cognition tha t un de r nea t h 

the cra ssness of t he na ti on ' s cultural pa tt e rn, th e habit of 

deferenc e in it s politics , there e xist ed an e ne r gy and strength 

which , prope rly utili sed , woul d make possib l e it s sa lvage a nd 

salvci. tion. In the ope ning pn.ges of Present Without Lea ve- a 

titl e itself epi gr~mmatic of n sGnse of a liena tion--Cresswell ' s 

pointed if e cc e ntric surve y of the "Pi g I s l crnd 0 t emp e r ament e nds 

in a by no means grudg ing n cknowled~em8~t of tne s usta i ning 

virtues "whe r eby t hey show themse lve s the r em na nt of a truly 

grea t p e opl e . I n short , the ir f a ilings a r e such as enlighte nme nt 

may r emove , whil e the ir vi rtues a nothe r pe opl e migh t long in vain 

to a cquire ". 5 Only show New Zeal a nd the ca us e of its enslavement , 

and the means whereby it might be fr ee of the shackle of dull 

conformity, a nd thos e virtues would flourish. The prophet of the 

3 . ibid., p . 17 . 

4. D'Arcy Cresswell , The P oet ' s Progress , Fab e r and Faber , 
London, 1930 , p . 152. 

5 . D'Arcy Cresswell , Present Without Leave , Cassell, Lond on , 
1939 , p . 5 . 
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new order would of course be D'Arcy Cresswell~but more 

significant, it was to f a ll to Roderick Finlayson to be his 

most enduring disciple. 

Finlayson locat es his first me e ting with Cresswell in the 

last months of 19356~a year of political uph eaval in which the 

public mood opted for the programme of socia l and economic 

change announced by the new Labour Gove rnment. New Zealand 

had r ea ched a nadir in the depression wh e n social polarization 

was curbed and l e velled by a common expe ri e nc e of deprivation 

and hardship, a nd if 1 with the upswing o f t he mid-' thirties, the 

time seeme d aus picious for a r a dical political r es tructuring of 

New Zealand , so too did it augur well for a change in the 

quality of life. Robert Cha pman obse rves in "Fiction and the 

Social Pattern": 

"The ov 1.; rturn in socia l conditions broke up the crust of 

compl3 c e ncy, a llowing artis ts to s ee wha t l a y benea th. 

At the same time the disturb e d c ondit i ons ups e t th e 

pa tt e rn of no r mal live s and made some men , who mi ght 

otherwise ha ve taken a mor e usua l course , into a rtists 

or apprentice a rtists forc ed to look b e low the broke n 

crust. 117 

In this area of socia l dynamics, the n , the initia tive f e ll to the 

crea tive mind, to the a rtists a nd inte llectuals who felt them-

selves to be the guardi a ns of civiliza tion, assuming the role 

which F.R. Leavis 1 writing for another culture, decreed as the 

artist's right and responsibility: "Upon them depend the implicit 

8 
standards that order the finer living of the age ." 

6. Roderick Finlayson, "A Meeting with D'Arcy Cresswell",~ 
no.5, June 1960, pp.38-40. Mr. Finlayson has subsequently 
commented: "My first me eting with D'Arcy Cresswell: I simply 
cannot name the year with certainty. It might have been 
spring 1935, but rvany f<:i.ctors point to the early spring of 1934''· 
Letter to J. Muirhea d, March 5 , 1971. 

7. Robert Chapman, ~'Fi~tioE-- and ~J:l.e_ So_c~al Pattern", p.28~ 

8. F.R. Leavis, Mass Civilization and Minorit Culture, quoted 
~y Ra~m~n~ Wi~l:ifa~s, C ~ure and Society, Chatto and Windus,. 

\London, 1959, p.253 
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Finer living se eme d, in 1935, to be a quality which had been 

divorc e d from the r ealities of th e nation's existence~and 

typically, the artist ' s respons e was a cri de coeur of aliena-

tion from a capita li s t t e chnocrn cy in which wealth seemed to 

r epla c e commonwealth, and social justice was sacrific e d to the 

expediency of a n e conomy built on the exploita tion of the poor 

and the di spossessed . It was a worl d i n which humanity was 

forf e it ed to the r, thosof ma t e ria l gain~its price a deepening 

spiritua l impove rishmen t. Chapman ' s 11Fiction 2nd the Social 

Patt e rn" has provided a c a r e fully docume nted study of New Zeal .o< nd 

life in the int e rwar y ears, r e vealing a puritanica l soci e ty, 

r e press ive in its ma tri a rchal f amily structure , its frustration 

of sexuality, its grim insensit ivity to the f eel ings . The 

0 
x e nophobi a which discriminated P-gains t in trude r s 7 ex t ended into 

the na tiona l consciousness , bringing aut om~ tic r e j e ction of 

a li e n ideas an d impuls e s , f orcing the indivi dua li st ic and 

e cc entric into t h e isola tion of the " man a l one ", whose mos t 

positive ges tur e was nihilistic rebellion .
1° For the majority , 

a dull mediocrity i ns inua t e d its e lf into a ll sphe r es of life. 

Pearson evoke s the p e riod with skill: 

10. 

"It needs little imagination to r e construct the uniform 

crudity of popul a r s ensibility which r a n through al l 

classes of pa k e h a New Zealanders fro m the beginning of 

the century to the thirti e s, a spiritual insensitivity 

disturbe d not at all by the first world wa r but only 

by the depression; a crudity incarnated in the solid 

An unpublishe d paper by G.V. Butterworth, "Spuds, Sex, and 
the Yellow Peril" (Massey University, 1969) attests to the 
public an tipathy directed at Chinese market gardeners in 
the period. Frank Sargeson's "The Making of a New Zealander", 
and John A. Le e 's Children of tho Poor give contemporary 
literary documentation to the tendency. 

The affair of Stan Graham in October 1941 shows ~his trend 
at its most poignant. 
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unimaginat ive fl e sh of Bill Massey, Prime Minister 

fro m 1912 to 1925, a nd continue d in the solemn bumbling 

fi gure of George Forbes, Prime Minister from 1931 to 

1935. It was t he e thos of the hard-working small 

farm e r imp "'. ti ont of D.11 b .. , h:-,'.Ti ot:r that dic1. not s e lf­

evidently contribut e t o ma t e ri a l ga in or public 

decorum •• , .It vras a culturo. l clima te in which r ead ing 

was a wa st e of time , im~r, ination a n impra ctica l self­

indulge nc e , mor a lity a progra mm e of se lf-denial and 

the masking of personal pa ssions e xcept , p erhars , those 

of right eous envy and a nge r •••• 1111 

P earson , the social commentator, of course , is not to b e 

distinguished from Pearson the roman tic who h as said: nif New 

Zealand weren ' t the home of the Maori people , it wouldn ' t be mine 

for l on g ei ther1112- -and it is e v e n more p e: rtinent to this study 

tha t the de t a chme nt of P ears on ' s vi ew of life in t he 'thirties 

is made pungent by its p a rticipation in th e orthodoxies of 

artistic estrange men t fr om the ~as s cultural pa tt e rn in that time . 

It wa s to such a po.. tt c rn-a nd to the same orthodoxie s-that 

D'Arcy Cresswell r eturned fro m England in 1932, confess ing: "I 

am some times r equired to de s c ; nd to tha t Antip8dean Hades of 

darkness wh e re I was born, to hear th 0 commands of its exi l ed 

de ities . 111 3 The pe r e grina tion was mn.de at an important time-

for as Cresswell arrived in Lyttelton, Denis Glover 's Caxton 

Club Press was about to commence publishing; Phoenix was being 

produced by Bob Lowry and James Bertram , its printer and first 

editor, at Auckland University College, and Tomorrow was soon to 

11. Bill Pearson, introduction to Frank Sargeson's Collected 
Stories, p .9. 

12. Bill Pearson, "New Zealand Since the V>iar. 7. The Maori 
People", Landfall 62 , vol.16, no.2, June 1962, p.180. 

13. D'Arcy Cresswell, Present Without Leave, CLVI, p.159. 
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emerge at the vangua rd of the diss e nti::g intellige ntsia. 

Cresswell' s contributions to th e c~use --th e articles published 

in J.H.E. Schroder ' s weekly !iterary supplemePt to the 

Christchurch Press
1
l;.-es tablishe d him firmly in tha. t context. 

La ter to for m the op(.;n i rct; sec tions of Pres_:;,nt \:'i i thout Leave , . 

thes e essays expr esse d a n a liena tion from New Zea l and society 

that so e nraec d the citizens o f Christchurch tha t Olive r Duff , 

then e ditor of th e Pr 0ss , was obli ged to discontinue the seri e s. 

The theses e xpound ed in thes e a rticl es- Etmende: d , e x pande d, and 

expressed a s a metaphysic thn t blended Col e ridginn intuition 

with Ca rlyl ean pomp~wer o t o b e t he dominant emphasis in 

Cresswell's subseque nt wo r k a t Castor Bay , Auckla nd, wher e his 

circl e of fri ends c ame to i nclude, i n 1935, " .:::. young a rtist C'.nd 

writ e r of r ema r kab l e p r omis e , who helped mo mo r e than in prude nce 

h e ought, a n d on tw o oc c~ sions paid al l ~y debts for me; for 

which, i n r e turn 1 I gave h im a ll t he adv ic 2 a n d a ssista nce I 

could in hi s work . n 15 - Rode rick Finla y son, who at 31 y ears old , 

was e i ght y ear s Cresswell' s j · n i or . 

16 
The first mee ting , r e corded by Finla yson in Ma t e , began a 

friendship tha t was to continue until Cresswcll's death . The 

v e ry durability of the r e l a ti onsh i p i s an indica tion of its 

foundation. ? r ank Sargeson h a s observed of Cresswell: " What I 

think h e really require d of a fri e nd was tha t h e should also be a · 

disciple, and I could n e v e r see myself as quit e fulfilling the 

14. These appear ed as "The Poet's Progress II" in instalments 
on February 13, February 27, - March 12, March 26, April 9, 
1932. 

15. D'Arcy Cresswell! Present Without Leave. CCXVI, p.226 • . 

16 •. . Roderick Finlayson, "A Me e ting with D'Arcy Cresswell", 
Mate, no.5, June 1960, ppa38-4o. 
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requirement. 1117 Sargeson's judgeme nt is partially supported by 

the strongly e gocentric tone of Cresswell 's autobiographies~ 

but perhaps in Finlayson ' s cas e , the implied analogy of messiah 

and apostle would b e better, more accurat ely, replac ~ d by a 

metaphor of symbiosis. Finla yson h a s explained his intellectual 

debt to Cresswell in terms which suggest the example of Engels 

and Marx : "I held those vi e ws conc e rning f a rming and Maori life 

etc. long b e for e I met Cre sswell ••• what Cre sswell gave me wa s a 

deeper mor e compre h e nsive and log ical a na lysis of mode rn sci e nc e 

and t e chnol ogy in r e l ::i. tion to culture . 1118 Aft e r th e initial 

impact of that analysis, Finla ys on h a s r e c e ntly r e called, 19 

Cr e sswell ' s influenc e was l a r ce ly lit e r a ry, r a the r than ide ologica l 

~a fundame nta l ag r 0ement pre clude d the ne c e ssity o f any de e p 

probing or d i a l e ctic a l ar gum ent . Wh a t did e merge from the 

r e l a tionship, it sc0 ms 1 wa s the marriage , in Finla yson's thought 

a nd work, of a n e xpansive the ory o f wes t e rn cultural history to 

a n e xclusively local v~riant. Crc sswe ll's e cl e cticism, his 

insistent self-ra tionaliza tion, an d the a cute, if occ a sional, 

insights which trans formed both into meaning ful argument were 

complemented by an outlook built on Finlayson's observation of 

life in the Auckland and Bay of Plenty country districts. In 

the union, th t cry of an exiled sensibility which would remain, 

despite Robin Hyde, "forever England" , was informed by the 

authentic voic e of New Zealand experience . The fruits of this 

dialogue were Roderick Finlayson's polemical writings , and the 

17. 

18. 

19. 

Frank Srtrgeson, "D'Arcy Cresswell. By his friends" , 
Landfall 56, vol.14, no . 4 , December 1960, p .349. 

Mr. Finlayson, letter to J. Muirhead, February 1, 1971 . 

Mr. Finlayson, interview with J. Muirhead, Fe bruary 23, 1971. 



stories and novels in which the y took lite rary form. 

Finla yson was first a ttra ct Gd to Cresswell, ironically 

enough , through the G.ge ncy o ·n a ma chine-the radio, which was 

for t hat generG. tion, as tel e vision is for this, a c entral 

symbol and myst e ry of t e chnolog ical mode rnity . The irony was 

not at the time apparent to Cresswell. Finlayson r e c a lls the 

poet ' s broadcast discussion of Ulysses : 

"Ulysses, of cour se , i s the poetic spirit a nd th e 

Si r ens the v oices of the ~odern world a nd science 

trying to seduc e the poet •••• But the p e ople who 

organize th e world and s ci enc e a r e so stupid ~ poet 

can make a ny of them look p e rf e ctly silly any time h e 

t h . t"' "20 c a r es o op e n is mou H •••• 

A strong disgust wi th a worl d perverted by science , a r e c ognition 

of t he need for a rea ss (; rtion of a "poe tic i deal", and the sense 

of po e tic mission tha t a ccompa ni ed it-this was the initial 

cons ensus . 

For both writ e rs, the hn tred of a mechanistic wor l d was a 

primary stimulus to th e ir adoption of a stanc e outside o f the 

mainstream of society . Cresswe ll ' s fir s t experience of the 

Machine was his job as a greaser on a voyage to England in 1929, 

when the vaga ries of the ship's engi n e s-"the.se foolish and 

decrepit-looking things", "these unprincipled inve ntions" 

~impressed him as the manifestation of a perverse, malicious 

force: 

20. Paraphrased by Roderick Finlayson , "A Meeting with 
D'Arcy Cresswell", p.38. 



16. 

" ••• as I rushed up t o see , the y started off aga in, 

spitting oil and ho t water at me as if the y defied me 

to touch them. 1121 

It wa s a t ypically romantic redc~ion , a feeling o f blank 

inc ompr e hension de ve loping into the perc ep ti on o f a principle o f 

male vol e nc e wh ich ma d e th e machine the e n emy of civilized life, 

and more particularly , th e Wha l e t o Cresswell's Ahab : 

"eve r s inc e tha t a l mos t f a t a l e ncount e r, Ahab had 

ch e rished a wild vindictiveness aga inst th e whale , a ll 

th e more f e ll f or that in h i s frant ic morbidne ss he at 

l ast c amo t o i den tify wi th him , not only a ll his bodily 

woes , but a ll his intellectual a n d spiritual exaspe r ations . 

The "~h it e Wh a l e swam b e for e h i m as the monomaniac 

inca rna ti on of a ll thos e ma licious agencies whic h some 

deep nen f ee l ea ting in them , till they a r e l e ft living 
22 

on with half a heart and half a lune; ." 

Th e seque l to Cr esswell' s r es pons e was the f or mul a tion o f a 

th c;o ry of the ma c hine , wh ich in h i s analys i s " may not be us e d 

ex c e pt t o Man ' s down f a ll . 1123 Sinc e e ngines v1o rk by explosion-

the combusti on o f fu e ls "i n a way whic h provokes th em to violenc e 

by pre v e nting the ir fl·ee dispe rsal"-they "thwar t natura l dis-

int egr a tion when in process o f becoming integration or hArmony 

a nd oneness again . 1124 This process o f h ampe red combustion extends 

into the soci e t y of me n where the pr ovoc a tion to disha rmony works 

at two l e v e ls; in the substitution of an individualistic, 

21. D'Arcy Cresswell, Pre s ent Without Leave, XLII I, p.36. 

22. Herman Melville, Moby Dick, Signet, New Yor~, 1961, p.185. 

23. D'Arcy Cresswell, Present Without Leave, LIX, p.54. 

24. !ill· 
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mechanistic worl d-vi ew for t he synthes ising , collective i mpul s e 

of the "poe tic i dea l " , a nd i n t he corrupt ion of men by t he viol e nt 

power with whic h the ma c h ine temp ts them . A~d if t he latt er 

invit e s t he ul t i ma t e se lf- a nni hila tion of huma nity, t he for me r 

just a s e ff e ctive ly t a i nts i t s l ife - b lood , insinua ting mate ria l-

istic va lue s which r e n de r life steril e and dull, r e ducing 

rela tionships to the s avagery of compe titive ac quisition, a n d 

making i mpo tent t h e life - sus t a ining l a nd . Thus o f t he inha bita nt s 

of Auc kl a n d p rovinc e , Cre s s well de cla res: 

11 
••• by t he ir a va rice and madness for e xperime nt a nd 

conte mpt for Na tur e (to which their ur ge nt ne e d for 

mone y compe l s t hem more a nd more) t h ose pa rt s t he y 

ha ve s e t tled are becoming mo r e a nd mor e a pr e y to 

d d t d d . 11 25 strange an unexpe ct e p e s s an i seas e s •••• 

This ob ser va tion occurs in a passage o f soc i a l comme n tary 

unus ual to Cr esswell, whose objecti on to con t emporane ity was 

more commonly phra s ed in a me t aphy s ic tha t was pe c ulia rly his 

own. For him , mat e ri a li sm a nd me c hanism we r e no t only con-

tributary to t he down f a ll o f v1e ste rn ci vi li za t i on-the y we r e 

a lso symptomatic o f i ts c olla p se . Th i e pr oc ess Cr esswell 

located in a cyclical the ory of cultura l h i s t ory which had for 

its upwa rd phase the civilizations of pagan antiquity and 

medieval christe ndom , with correspondent downwar d swings in the 

decadenc e of imperial Rome , and the lapse from a "poetic ideal" 

26 
in post-Reformation Europe . 

25. ~., LI, pp .44-5 . 

26. This summary of Cresswell is in general indebte d to Dr . 
W.S. Broughton's analysis in W. D'Arcy Cresswell, A.R.D. 
Fairburn , R. A.K. Ma son: An Examination of Certa in Aspects 
of their lives and works, unpublished Ph.D. thesis, 
Auckland University, 1968, pp.115-158, 390-431. 
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To distinguish between the ideal and its contradiction, 

Cresswell employs the values of "publi c" and "private" . The 

form er, that which makes ~' tra nsforming men fr om parts (selves) 

to a unity (soci ety ), is a quality common to all, and is called , 

in man , "soul". "Private " is th e r e fore that whi c h diverts man 

from r eal i zing the primacy of the soul , and in a society which 

has so strayed from th e ideal, 

"nothing is credite d but things only profane and material 

••• nothing is so much discredited by the many at large as 

a l l things of the soul •••• The Sta te is no longer God 's, 

nor even the pe ople ' s , but pledged to the cwncrs of power 

and wealth for a dole of comfort and material gain . 1127 

Suc h a fall fro m harmony , from the wholeness which is the 

ideal state of civilization was , in Cresswell's a nalysis-and 

he r e he follows a tradition which includes Ma tthew Arnold and 

T . S . Eliot~the r esult of a dissociation of sensibility , by which 

the faculties were divided , sensitivity numbed and perception 

dull ed . In the collapse of Hellenic civilization, this was 

caused by a divorc e of r eas on from sense , with a consequent 

decline into mer e sensation ; in the fall of medieva l christ end om, 

the opposi te process occurred . Sense was d ivorc ed from re a son 

~and man's intelle ct, losing i ts anch orage in th e concrete 

world of t he senses , wen t flying after the fa lse abstraction whi ch 

for Cresswell was summed up in the derisive epithe t "the 

Copernic a n Universe" - a world in which Science was Ant i c hrist, 

the ma chine the new altar, a nd mater i a lism the creed by which 

h . d 28 man wors ippe • 

27. 
28. 

D'Arcy Cresswell, Present Without Leave, CXII, pp.107-8. 

There are obvious parallels to Arnold's Culture and Anarchy 
in this vision, particularly his derision of ! "idolatry of 
machinery", and his lament for the dissociat i on of "Hebra ism" 
and "Hellenism" in mankind . 



The r esult must be faction and disruption , and a final act 

of disha r mony which would lead mankind to the brink29-but not 

to fina l dissolu t ion . F or fro m t he ashe s of a unive rse now 

purged of machines, and now cognisant of the failure of a bstract 

r eason , would nri sc th,~ new phoenix- a ci viliza ti on one e more 

found ed on an ha r monious int e g rAt ion of intell e ct and intuition , 

whos e a postles a nd high priests would be the poets and writers , 

thos e worthy of th e titl e va t e s . Crosswell confesse s in 

Present Yithout Leave: 

"I was more a nd more in my l nbours b e c oming convinc ed 

that what affli cted this 1'1orld and must overthrow it 

wa s a deep and organi zed cl eavage b e twe en concrete a nd 

abstract in our f a culti es , whose h a r mony was p oe tic 

a nd t he labour of p o e ts, and the only r e fu ge be fore 

M. k' di' 30 1 an in • 

Th i s t hen , was t he 11 more co mpr e h e n s ive Rnd log ica l analys i s 

of mode rn science and technology in relation to culture1131 which 

was Cresswell ' s l egacy to Finlays on, a n d it was to f all to 

Finlayson to r e int e rpr e t it in t erms a nc h ored in the r eal ity of 

living in New Zealand , the re and then. As with Cresswell , 

Finlayson's disaffection begins with a r e jection of me chan ized 

and materi a listic soci e ty , but unli ke Cr esswell his denial is 

grounded in the tangibilities of taste, and in an act of empathy 

29. Cresswell conc e ived of Hitler as the agent of the "final 
Armageddon"-vide W.S . Broughton, op. cit., p.75 . 

30. D'Arcy Cresswell, Present Without Leave, CXCVIII, p.206. 

31. Mr. Finlayson, letter to J. Muirhead, February 1, 1971. 
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with the victims of the industria l wasteland . Unlike Cresswell, 

too, the visiona ry tendency is expr essed more concretely in a 

strongly vizue.lised e vocation of wha t New Zealand's annus mirabilis 

might be~and it is on the life of the rural pakeha a nd Maori , 

idealized, but based in a uthentic experienc e , tha t his hope an d 

expectation s~ttles . 32 

The pamphlet Our Life in this Land , dated apo c a lyptica lly 

enough "East er Monday, 194011
, lays the opening charge aga inst 

the~haos and utt e r profanity of recklessly e rri ng modern 

industri a l plutocracy' 1
•
33 The essay i s infus ed throughout with 

a strong dis tast e for en c a psuled urban living, with its routine 

of sterile work in an cppressive factory a t mosphe r e , its 

abdication from all that is fresh and vital; and an equally 

strong feeling for the land, on whi ch only may beauty and 

spontaneity flourish. Alan Mul gan has appropriate ly discerned 

thi s l a tt e r tendency to be a s much a . pa rt of the New Zealand 

psyche as it i s o f the romantic tempe r ament : 

32 . 

33. 

34. 

"Lands c ape is not something apart: it is woven into the 

stuff of our b8 ing , it may infl uenc e our thought and 

beha viour without our being conscious of t he process . 11 34 

The difference in outlook i s amusingly demonstrated by an 
anecdote r e corded in Finlayson's contribution to the Landfall 
tribute "D' fl. rcy Cresswell . By his friends 11

• Working with 
Finlayson in the hayfi e lds around Auckland, shortly before 
his departure for England, Cresswell was impossibly romantic 
in approach: "he clung to the idea that haymaking was a 
particularly poetic leisurely task, with wooden hayrakes and 
maybe he oven expected garlanded haywains." The farmer who 
wrought Cresswell's disillusionment suffered a well-directed 
pitchfork for his pains. 
Landfall 56, vol.14, no.4, December 1960, p.352. 

R. Finlayson, Our Life in this Land, Griffin Press , Auckl~d, 19401 
preface (no pagination). 

Alan Mulgan, Literature and Landscape in New Zealandi New 
Zealand Geographical Society. Reprint series no.2. Reprint 
from the New Zealand Geographer, vol.2, no.1, April 1946, p.16. 



Ana.' of Finlayson it might be obs e rved that he blends both 

a ttitudes-that of the Nevi Zealci.nder coming to terms with the 

land , as Mulgan i mpli es he must, an d that of the romantic 

looking to the land bec~use he cannot come to t er ms with the 

city . The comb inat ion of i mpulses is expressed in an intense 

anger a t t he despoliat ion of the land. The lino-cuts with 

which Finla yson illustrated Brown Man 's Burden and Our Life in 

thi s Land show a country denuded ~nd infertil e , its charred tree 

stumps a dom inant nnd sugges ti ve symb ol of his antipathy to the 

profit moti v e wh ic h urges men to exploit the land without 

reciproc a tion or r ep l en ishment. In this r espons e , and in his 

recurrent polemic against pollution , Finlayson r e veals a sympa thy 

with the myst ical environmental ism of the English journal 

Trees and the New Earth (publi shed by th e Men of the Trees) , to 

which he contribute d in the ea rly 'fifti es- mystical, because 

in Finlayson 1 s work a llegiance to the land is s een as a religious 

impuls e (the story "Pray to God 11 in Swee t Beul ah Land is the 

ob vious example), and becaus e the corollary to his alarm a t 

humanity's foulin g of i ts envi ronment is a general st~tement 

against the choking of civiliza tion its e lf by the "terrible 

puerilities of technological mate rialism--the looking to 

matter for salvation instead of listening to the voice of the 

.. t ,,35 sp1r1 • 

The r evulsion against t e chnological materialism---and an 

35 . Roderick Finlayson, lett er to New Zeal a nd Tablet , 
September 10, 1969 , p . 39 . 
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awakening to the "voic e of the spirit"- stemmed from an a pocalyptic 

vision experi enc ed du ring Finlnyson' s early manhood, wh e n his 

study of science l ed him to a cont empl a tion of t he na tur e of 

Matter . The r esult was a revelat0i·y cogn i t ion which made 

Finlays on apos t Rt c fro m the di s cipl ine for which he had for merly 

had both ap titude and enthus iasm36-so much s o thn t he came t o 

r e l ate the advnn c e of science with the downfall of contemporary 

civilizot ion. The proof of that downfall, of course , came with 

th e onset of tho s lump which begnn i n the l a t e ' twenties nnd 

quickly deepened in t o depr ess ion, when c apita lism se ~ m~d to 

founder on the cont radi c t ions whic h Marx had ant ic ipa t ed . 

Finla y son was fr eed fro m his j ob as a n a rchi te c t ' s dr augh ts man , 

and propel l ed int o the world of th e depr essed pnkeha and Maori, 

a world which he had known as a c hild , but we..s now experiencing 

f rom t he perspective of the a li enated romantic , rejecting and 

rej e cted by a ma terialistic nnd acqui s itive society . In classi c 

fulfilment of Chapman ' s de finition , Finlayson was se rving his 

apprentic eship a s an artist , "fo r c ed to look• belo\·1 th e broken 

37 crust" of social c ompla c en cy . 

He was als o se rving his appr ent ic e ship as a social analyst , 

moved to cont rast the simpl e pi G ti ~ s of life on t he land-the 

peasant ideal-with the incr easing pressures of urban industrial 

living, and the mat eria list e thic which was its justification. 

Our Life in this Land focusses on tha t e thic, declaring New 

Zealand a "tinsel para dise" , "where work is neither hardsh ip nor 

36. Mr . Finlayson, interview with J. Muirhead, February 23, 1971. 

37 . Robert Chapman, "Fiction and the Social Pattern", p .28. 
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pleasure bu t me r e ly a bore , and where culture is mere ly a more 

suga ry bore to distract u s 'till death ends 0.11. 113 8 In a soci ety 

without spiritual strength- a nd with neithe r the means nor the 

inclinat ion for enrichment~all is h a rnessed to the satis faction 

of man ' s unr estraine d acquis i tive drive , so that soci a l int er-

course i s conducted in the i d i om of the stock exchange , and the 

s a l esman b e comes a new cultural spokesQnn . Finlayson ' s vision 

is h e r e not so far removed fro m S i nclair Lewi s' evoc ation of 

the twentieth- r:entury hero , "the great s<J.les - manage r ••• whose 

titl e of nobility was ' Go - getter ', a nd who devoted himself and 

his young samura i to the cosmic purpose of sell ing--not of 

se lling anytliing in pa r ticular , for or to anybody in pP.trticula r, 

but pure Se lling11?9 The Bulleyin stor y "Mr. Stoke Hn.d No 

Complaints" (The Bullet in, November 5 , 1947) g ives fictiona l 

treatmen t to the theme , but t he: author' s "friend Jones" in the 

iconoclastic commentary "In Dofence of Illit e r a cy" is Finlnyson's 

wry polemica l example of the insepa r a bility , in a mate ri a list 

world, of cul ture and the profit-mot ive : 

"You'v0 got to have educntion . Just i mag ine if only 

on e in a thous.:rnd could r ead t he nd vert ising . 1140 

In a soci e ty thus ori ented to comme rce , Finlayson urges , men 

c eas e to have intrinsic worth , a nd a r e treated not in accor d with 

any human values , but consi s t en t only with crit eria of utility 

and productivity. In his examination of the industrialism 

founded on the pre c epts of Ada~ Smith, Finlayson's tone is at its 

38 . Roderick Finlayson, Our Life in this Land , Auc kland , 1940, p . 13 . 

39. Sinclair Lewis, Babbitt , J onathan Cape , London, 1960 , p .1 43 . 

40. Roderick Finlayson, "In Defence o f Illiteracy", Auckl and 
Star, Weekend Pictorial , March 12, 1938, p . 3 . 



most c ondemnatory , a nd it is in revulsion a t the excesses of 

capitnl i s m tha t his vocabulary borrows from Marxist t e rminology . 

Of this influen c e h e hns comme nted: "The Marxist analysis wil l 

have impres sed ••• as factua l and necessary, though the Ma rxist 

remedy may hav e b ee n r ejcct cd11
•

41 
Although he has had no formal 

affiliations with th e l e ft , it is apparent that Finlayson's 

s ympathies--and his radical conc e ption of the rusponsibilities 

of a practising Roman Catholic--d ispose him to an acceptance of 

Marxist thought . 

Marxist analysis is a t its most influential in Finlayson ' s 

depiction of the n e o- Victorian workhouses wgich oppress the 

prol e t a ri a t , the f a ctori e s in which the worker is tied to his 

machine , a li enated from the product he i s making , and from the 

social syste m which demands i ts manufa cture . Such work is 

drudgery, a soull e ss 2n d pred ict ~b lc routine which confe rs on 

its victim no plea sure and no true r eword, not even the e nrichmGnt 

which should be the r e sult of any a ct of creativity--for it is 

the machine wh ich makes , the w ) rkc r only opera t -:s . llnd for 

enrichment , the f a ctory syste m substitut e s m~ t e ri al payment , 

beguiling the worker with the illusion of r e ward , yet at the 

same time enslaving him more irrevocably to th e ma t e rialist 

system which is his master. "It comes to this 11
, s a ys Finlayson , 

"that making goo d things is living , making money is an opiate f or 

42 
the masses . " 

4 1. Roderi c k Finlayson , "War , Communism and Catholics" , 
Zealandia , April 11 , 1968 , p . 19 . 

42 . Roder i c k Finlayson , "Bread , Butter and Good Taste : some 
thoughts for patriots", New Zealand Table t, July 14 , 1943 , 
p . 8 . 
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The obvious a llusion here i s evidence of a wider debt to 

Marx ' s th eo ry of a li ena tion: 

"In what do e s thi s Rlienat ion of l a bour consist? First 

tha t the work i s exte rnnl tu ll1e \Jerke r , tha t it is not 

a part of his nature , that cons eque ntly he does not 

fulfil hi mse lf in hi0 vrn r k but denies himself , has a 

fe e ling of mi se ry, not of well - be ing , does n o t develop 

fr ee ly a phy s ica l and ~enta l ene r gy, but is phys ical ly 

exhausted and mentally debased . " 43 

- and Mar x'.s c oncomitant ana lys is of the co.sh n exus whi ch b e comes, 

in ca pita list e conomi es , the a li e n int e r med i a ry between man and 

man fit s well wi th Finlayson's p e rc e ption of n society which 

dessicates the feelings , and which may b e tra nsformed only by 

the r es tora tion of the communa l awar e n ess which cha r a ct e rized 

simpler peasant s ocieties . 

But in a New Zealand l~pscd from tha t state , al l i s t a inte d 

by the triumph of mater i alism . Educ 0 tion is den i e d it s rol e 

in pre serving th e cultura l tradition of New Zealand ' s English 

and western heritage , a nd f a ll s to the se rvi ce of a popula r 

culture of "'reel ' . I "
4 h • h fl t ~xp~~1en c e ' w ic r e e c s 

the prope nsity for sensat i on and sensat i onal ism ine vita ble in 

a people without spiritua l r e sources or va lue s . Industry 

follows th e de cline of t as t e with the p roduction of manufactured 

goods gear ed to a crudity and confor mity of s ensibility which 

denies adherence to any aesthetic standa rd. Primary products 

simply lack flavour: 

43 . Karl Marx, ext r a ct in T . B. Bott omor e , and Maximilien Rubel 
(ed . ), Ka rl Marx: Sele cted Writings in Sociology and Social 
Philosophy, Penguin, Harmondsworth, 1967, p , 177. 

44, Roderi ck Finlayson, "In Defence of Illiteracy", p . 3 . 
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" Made by ma chines and designed for ma c h ine -like live s 

instead of b e ing for me d by int e lligen t human hands for 

decent human living , such stuff will a l ways b e h a r mful 

to fl esh - a nd - b lood humar beings a n d tol erable only to 

th e r a c e of semi - automatons our society threat e ns to 

p e r petua t e . 1145 

Ruskin ' s comment on me c haniza tion a nd th e p r o l e t a ri an is p e rtine nt : 

"You mu s t e ithe r ma k e a tool of the c r eatur e or a man of him . 

46 
You c a nnot make both . " 

Such wa s l' 'inlays on' s e val ua ti on of li f c in the mode r n 

indus tri a l city, and if t h i s outcry b e trays a par ticularly 

romant ic ave rsion to c ontempor a n e ity , it shoul d a lso be seen in 

th e cont ex t of a trad i tion which began in the aft e r ma th of the 

Industria l Re volution, and which inc l udes with Ma r x , En ge l s , and 

the major Victorian ~oralists , the P r ogr ess ive mo veme nt in the 

Unit ed Sta t es, a nd c e rta i nly Cr esswell--pe r haps the first s uch 

indi ge nous voice in New Zeal a nd . Cr esswell ' s debt to the 

Vi ctorians , part icula rly Ar nold , has be e n noted , but i n 

Finlayson , the t e ndency to eclectici sm is mode r ated by the 

strength of his emotion~l involveme nt , and b y the loca l deta il 

included in the a na lysis . Whil e he a cknowledges Carlyle 's 

Heroes and Hero- Worship , some Marxist writing ( a lthoug h not Marx 

himself ), Thoreau , Emerson , a nd William Morris a s possible 

infl uences , 47 it is gener a lly more true of Finlayson to observe 

45 . Roderick Finlayson , "Brea d , Butt e r , and Good Taste 11
, p . 8 . 

46 . John Ruskin , "The Na ture o f Gothic" , in Frederick W. Roe 
( ed . ) , Sele c tions a nd Essays , Scribners , New York , 1946 , 
p . 222 . 

47 . Mr . Finlayson , interview with J . Muirhead, Fe bruary 23 , 
1971 . 
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his sha re in the tradition, rathe r tha n to emphasize borrowings 

fro m it. He is not i ts pupil, but it s colonia l ex t e nsion. The 

unique ly New Zealand fl a vour of his socia l criticism be comes 

appar e nt as h e shifts t he focus of h i s a nalysis fr om city and 

town to the c ountry. 

If the latter i s fl awed , then hab itua lly, Finla yson cites 

the ''power of th e modern indus tria l city ove r the fre e and wise 

us e o f the l and1148 a s the bas i s of the f a ult . Th e r e i s more than 

roma nticism or a f ee ling f or l a ndscape i n this a ssociation; for 

it r cdl e cts a d i chotomy basic to New Zea l a n d life-a l ocal 

a na logy of the America n rif t be t ween ha yseed and city-s licker. 

Willi am P embe r Reeves n oted t he antipa thy of country fo r town a s 

early a s 1902: 

" So fnshionable hos t he agr ar i an cul t been that , 3.t 

t i mes , to b e a towns man has almost been t o wear a badge 

of i nfe r i ority. Manuf~ctures have been classe d as 

a rtificia liti es , professi onal men as paras it es , a n d 

a rti sans roundly t e r med a r ac e of loafGrs •••• 11 49 

Whil e Finlayson's posit ion i s not as vitriolic as the view ci ted 

by Re e v e s, h e docs pa r ticipa te in the agrar i a n myth o f which that 

a ttitude is an integr a l, if r a the r populist , aspect. For him, 

the city squats para sitica lly on the l and ,:i.nsinunti.ng its va lues 

of e xport and import, of inves t me nt, profit, a nd productivity to 

trap the country in the materialist heresy. In Finlayson's 

historica l perspective, this process b e gan in New Zealand with 

48. Roderick Finlayson, "People and the Land: further thoughts 
for patriots", New Zealand Ta blet, July 21, 1943, p.5. 

49. w. Pember Ree ves, State Experiments in Australia and 
"New Zealand, vol.1 , . Grant Ricnards, Lorid°on ;'"1902, p.361 o 

' ~ - - - -
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the invent ion of r e fri ge r ation , a nd the consequent pressure on 

farm e rs to l e t the i dea l o f se lf-s ufficient , diversifi ed f a r ming 

l a ps e in f~ v our of a strictl j comme rci a l enterprise, which 

makes the man on t he l a nd "a mass-produc e r o f butterfat or meat 

or woo l for the c ent ral is ed f a ctory sy stem ." 50 The r e sult is 

divorc e fro m the l a n d and from Nature-an d thus from the influe nc e s 

whi c h a r e t he tutors of humanity ' s mor a l s e nsitivity . The 

f a rme r is "denatured 11
, like the f oodstu ffs he produces . No 

long e r a cultivator, he i s the rura l foil t o the urban 

indus tr i a lis t, s ubservi ent to the ma chines and t e chnology of 

the "c her.:i ic o- tre.ctor mono c ultureil 51 i n whi c h he is engaged . 

The abdicat ion from an ha r mon ious and exal ted union with 

Nat ure was , i n Finlayson ' s thesis , one consequence of the 

idola t r y of machines and matter. Ano the r was the r e jection of 

the example of New Zeala nd ' s Maori s , a r e j e ction wh ich extended 

beyond a r e fu sal t o a c knowl edge the f elicities of th e peasant 

life, to an insi stenc e that i t becomes pa rt of the pa keha norm , 

shari ng t he compl exities of t ~ chnologic a l cap i talism . For 

Finlayson it was R co erci on tha t prof i ted n e ither party . If, 

for the pakeho. , the r e v1as a loss of the 1' p0 Ftic i deal"-"a life 

de pende nt on the forc e s and p ow e rs of Na ture 1152-which the Maori 

rural community offe r e d, the n for the Maori, there was the 

schizophre nia de riving from the destruction of the old ways , and 

their repla cem ent by a set of va lues quit e contra ry to the 

50. Roderick Finlayson, "Br ead , Butter and Good Taste", p •. 8. 

51. Roderick Finlayson, "The Prospect Before Us", New Zealand 
Tablet; May 23, 1951, p.28. 

52. Roderick Finlayson, preface to Brown Man's Burden, p.i. 
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orthodoxi es o f Maori communa l living. This was the brown man's 

burden- and the expl ic it purpose o f t ha t fir s t c oll ection of 

stori e s was to dep i c t r esponses to t he dilemma . 

Finla ys on's own r espons e was n spate o f pol emic against the 

pa keha c onquest " "Ha ng i s and hash-houses", a top ica l p i e c e 

from He r e and Now , deve lops beyond it s ' o cc a siona l' a spect to 

present a satirical c ompar i son of Maori a nd mater i al i st pakeh a 

cus toms , end ing with a bitterly ironic c apitula tion to the 

l a tt e r: 

11 \Ve must mould our a cc ents and our ideas to conform with 

the f ashions best-c a lculated to pr ofit our loyal agents o f 

th e doll a r or st o r ling . Le t the mot to b e : Our Master's 

Choi c e-Or Silence ! "53 

Subs equ ent a r ti c lcs-"Pea c e- or a Sword?" and "The Maori a nd his 

La nd1154-ske tch in the consequenc e s of that capi t ulation, 

conc ent r ating at t en tion on th e l and - grab which for c ed the Maoris 

- th e t a ng.:i t a whenua-to individualiz e the ownership of communal 

l and , co e rcing them in to the acqui s itive pat t e rn only as a 

pr e lude to th e systemat ic al ien~t ion of their l and to pakeha 

int e r e sts. The result was :_:-, loss of socir>.l cohes ion and r a cia l 

identity, a grim fulfilment o f the f ear voic ed by Wiremu Kingi 

a century ago : 

53. 

"The s e lands will not be given by u s into the 

Governor's and y our h a nds , l e st we r e s emble the sea 

birds which p e rch upon a rock: when the tide flows 

Roderick Finlays on, "Hangis and Hash-Houses" , Here and 
Now, vol.1, no.1, October 1949, p.13. 

Roderick Finlayson, "Peace-or a Sword '~ author's MS.; 
"The Maori and his Land11

, Viva, September 1969, p.3. 
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the rock is cove red by the sea , and th e birds take 

flight, for they have no resting place."55 

Is it any wonder , says Finlayson, that Ne w Zealand now has a 

"Maori problem" , that y oung r1aoris, f or c e d fr om the land and 

jettisoned in the citi e s for which they are socially and 

psychologically ill-e quipped, are deracinat e d and alienated? 

' 'I s ther e some connection~ h e asks in a revi e w of the Mansons' 

Tides of Hokianga: , "betwe e n this lack of land, this lack of 

work , this broken communal int e grity , a nd the so-ca lled crime­

wave a round Hokianga's s hores? 1156 

In this re a ction to h i s times , Finla yson's the sis wa s 

unabashe dly ro mantic, but it was a lso a v e ry p e rsona l r e spons e 

to what se e me d to th e a uthor a nd h is c ont emp o r a ri e s a f a llen 

Ne w Zea l An d , l a ps ed f rom t h e vir t ues of i t s p olynesia n and 

pioneering pas t . It wa s in the e volution of a s oci a l ph ilosophy 

expla ining tha t decline tha t Finla yson was more h eavily indebt e d 

to D ' Arcy Cr e sswell, a n d h is is ol a tion of a First Ca us e in the 

folly of the 11 Cop e:: rnic a n Uni ve r se' 1
• In Finla y s on' s tr eatment of 

the theory~mostly in articl e s for the Roma n Ca tholic pa pers 

The Tablet and Zealandia~Crc ssw e ll's hypothes~s are interpret e d 

in terms of his own preoccupations, add ing to his exegesis of the 

d ogma of Present Without Leave and Eena De ena Dyhamo a distinctive 

concern with the land. In "Two Trees and their fruit: a 

55. Wire mu Kingi, quoted by Keith Sinclair, Origins of the 
Maori Wars, New Zeal~ nd Unive rsity Press, Auckland , 1961, 
p.67. 

56. Roderick Finlayson, review of c. and C. Manson , Tides 
of Hokianga, New Zealand Listener, January 25, 1957, p.12. 
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meditation for passiontidc 11
, Finla yson's Ca tholicism and 

e nvironmentalism a re blende d with Cressw ell ' s shibbole ths in a 

discussion of the Tree of Knowl e dge and the Tre e of Life . What 

was the fateful fruit of Eden , asks Finla yson, which robbed man 

of his chance of p e rfe ction? The a nswe r i s , of course, the 

unfett e red int e ll e ct: 

"The fruit of the knowl e dg 0 of good a nd evil we a r e 

told . You se e it was nothing like grape s or figs or 

real red -cheeked appl e s; no thing good n n d s atisfy ing 

to th e senses , but a va st e rror of abstrac tedness tha t 

b e gan in th e guis e of fin e solid fruit and e nded by 

outlawing ma n from Et ll tha t VJas wholly good . "57 

The fatal fl aw became a ppa r e nt in the Re forma tion wh e n men 

e x a lt e d r eason-th e ab s tra c t f a culty-2 b ov c the s e n s es , and 

de stroye d the hamonious int e rpla y of int e lle ct a nd sensi ti vi ty 

which was , f or Finla ys on , the s ourc e of the vita lity and h ealth 

of me di e va l catholicism. The r a tionali s t f a lla cy, v oic ed 

pr e - e minently by De sca rt e s' ma xim : Cogito e rgo sum ,led to th e 

abstraction of prote sta ntism a nd the hubris of the modern mind 

wh ich proclaims i ts i u J: i v i dua .iity ana ma k e s l i 1e "an affai r of 

departments-all anta gonistic;;. 58 This r e linquishing of th e 

medi e val preoccupation with the totality of life , its indivisibility , 

followed the triumph of inductive r easoning over the Aenses , whi ch 

habitually search for wholene ss. Men sought to know matter, and 

to know it by its parts , a tt empting to discard the intuitions of 

57. Roderick Finlayson , "Two Tr e es a nd t heir fruit" , Trees and 
the New Earth , vol . 15 , no . 1 , Summer 1951 , p . 35 . 

Roderick Finlayson , "The Sun Still 
of a truthful science" , New Zealand 
p . 3 . 

Rises. Finding the basis 
Tablet; August 1 , 1951 , 
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the common senses . Life was fragmented as the obsession with 

matter lure d humanity from the lQnd to the n e w ma t e rialism, and 

the lust f or knowl edge- s ci eri ce-led to 11 Cop ernic a n innovat ions 11
,
59 

the mach ines which rationa lize d l n bour , but which we r0 found ed 

on no true awareness of human needs. Th e r esult for modern man 

is schizoid confusion as h e gropes in a worl d wh€ r e th e 

p e rc ept ion o f his Se ns e s is r e futed by the dict c=t tes of Reacon . 

Finlayson lnments: nwe have become people with split personalities 

in a mad ba rr 2n world, in a univers e that is a mathematical 

de lus ion. 11 60 

With Cr e sswell, Finl nyson ' s analysis ends in an apocalyptic 

vision of the fina l disinte gration . In the wat time writing s 

Our Life in this La nd and ;'Pr oblems Facing Us" , the war is se e n 

as an a ct of divine or dinat i on , a nihili s tic horror which des troys 

so tha t ma n c a n build a ne w: 

'' ••. we c annot save civilisation by wnr . ~ar can only 

destroy dec a dent soci e ty . Our soc i uty is decade nt, 

and we shall neve r know civiliza tion until we a r e 
61 

purged." 

The idea of purga tion is the key to this passage , for by it 

Finlayson qualifies the despondency of his vision , implying his 

hope that mankind might yet r egain Eden . His apocalypse is not 

the endgame of Samuel Becket , but r a ther a cultural emetic whi c h 

convulses socie ty only to r e c onstitute it . The influences which 

unite in Finlayson- the t e leological impulse of Marx , the 

59 . ibid . 

60 . Roderick Finl c=t yson , 11 The Mirage of Modern Science" , Trees 
and the New Earth , vol . 15 , no . 3 , Winter 1951-2 , p . 102 . 

61 . Roderick Finlayson , Our Life in this Land , p . 26 . 
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humanist emphas is of the Church, the dida ctic and idealistic 

tone of the mo r a lists, Rn d the messianic purpose transmitted by 

Cr e sswell-. a ll produce an outl ook th&t is fun dnme nta lly optimi s tic 

and utopian. The p r e f a c e t o Our Life in t his Land expressed a 

f a ith in the r eg~ nerative pot e ntia l of both the lan d and the 

people, and the thought p c rv2 des his s ubs equ ent essays. For 

in a cri sis , men will ahmys opt fo r lif8 a nd vitality: "In 

spite o f a ll that th~ modern city c a n do t o des troy it, th e 

instinct to l ove the good things of life i s s till strong in 

62 e ve ry one o f us 11 • 

Wha t then , is Finla yson's unu m n e c e ssa rium, th e key to the 

r e stora ti on o f social n nd p8 rson~ l h armony ? The first ma j or 

stat ement of Finlayson ' s philosophy- the p r e f .c-, c 0 to Brown Man ' s 

Burden- e xpresses h is b e li e f in the '1poet ic i deal ": 

"By ' po e tic' one doc sn' t mui.n a sent i mc:nta l e nthusing 

a bout flo we rs and moonl i ght , but r a th e r a l ife depe nd ­

c; nt on the forc es a nd power s o f Not ur e- a life go ve rne d 

by poe tic jus tic e ( which in the end i s Go d' s justi c e ) 

rather tha n by c onv e ntio, a nd mo r e for ma l justic e , 

wh ich c a n b e: no mo r e than man ' s substitut e . 1163 

It is that i dea l which he offe rs an errant world as its only 

me ans of salva tion. To r etri e ve Ede n, men mus t undo t he bonds 

which tie the m in the morass of city and indus t ria l soci e ty-

they must become again as peasants, taking Na ture as their 

tutor and the integra tor of all facets of life~work, culture, 

62. Roderick Finlayson, "People and the l a nd", p .5. 

63. Roderick Finlayson, preface to Brown Man' s Burden, p.i. 



34. 

and worship. 

To establish this peasant ideal in the t a ngibilities of 

New Zeal and life, Finl ayson drnws on his own experiences , his 

own escape fro m th e pressures of urba n Auckl ,. nd to the s imple 

64 
'yeoman ' life on f a r ms worked by h is Uncle Arthur, a nd to 

the com~unal vi rtues and s pontane ity of his Maori neighbours. 

Of the se a lt e rnative s, Finlayson ass ocia te d the former with 

the pioneering life~seeing the early pakeha settlement of 

New Zea l and as an a ct of s e lf-impos ed exil e fro m th e corrupt 

a nd decadent life of the Old :iorld. The settlers arrived in a 

new environme nt which made survival depe ndent on ob e dience to 

Nature and her l aws. The r esult was s ubsistenc e far ming 

carr i ed out in a decentral ized society whose units were mutua lly 

co-operative y e t ind epe n dent , and which encouraged only the 

wholesome and the una ff e cted . Man' s first du ty was to the 

earth, the source of sustenance~to abuse it , was to threaten 

life itsel f. The ~hol e conc 8ption is s imila r to the agr a rian 

myth of the Unit ed S t ates, whose terms the historian- sociologist 

Richnrd Hofsta dt e r h~s cxpl~ ~ ~ ~ ? ~ ~ ~h ~ A5 c o ~ Reform: 

"the earth was cha ract eristic a lly a mothe r, trade a 

harlot, and d e sertion of ancestral ways a betrayal that 

invit e d Provide ntial punishment". 65 

The applicability to Finlayson of these elements suggests a 

shared stance, a romantic affinity, in America and New Zealand 

that is distinctively colonial or New World in character. 

64 . He was to become the Uncle Ted of the Tidal Creek stories. 
He managed farms in the Whaka tane Valley and at Pangaroa 
on the East Coast, where Finlayson became a regular visitor 
from 1914, when he was ten. Mr. Finlayson, interview with 
J. Muirhead, February 23, 1971. 

65 . R. Hofstadter , The Age of Reform , Vintage Books , New Yorki 
1955, p . 33. 
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An idealized vision of the small farmer-the backbone of 

his country-is thus one form of Finlayson's peasant alternative; 

the other is based on his r 8c ollection of life with th e Arawa 

Maor is of the Bay of P l enty . The Maoris, Finlayson argues , 

may yet retain the simplic ity and spontane ity of a people still 

free from the cash nexus, and in their communal rural life 

lies an alternative which could len d men back from the sc h izo-

phrenia inherent in a world which worships mechanized gadgetry, 

to spiritual wholeness and physica l h ealth . In an impassioned 

argument for biculturalism, Finlayson asse r ts the virtues of the 

MRori life, seeing in wai-ora a Tane the possibility of 

sustenance for those 11 who look to the h eavenl y presences in 

natur e to guide and nourish n communa l fa mily life here on 

66 
earth ." But his is a bicultural a rgumen t-and Finlayson 

wishes to enr i c h the peasant life with th e 11 d ivine h a rmony" of 

pre-Re format ion Europe , to borrow s e l e ctively from the Old 

World a cultura l heritage not yet mad e discor dant by th e 

dissocia tion of sense a nd r e~son. In a concl usion which makes 

apparent the religiosity of his social philosophy , he suggests : 

"Surely the Resurr e ction hope is for the eternal 

damming of the polluted pakeha waters; and for a 

mingling of th e two old ever fresh streams of living 

water of a ncient Europe and today's maoritanga to wash 

us of our sin, th e worship of filthy matter . This is 

the baptism promised by Jesus Christ, of Wate r and 

Spirit . Only in this way will salvation come to our 

land now fouled by an alien worship of matter . There 

is no other hope . 11 67 

66. Roderick Finlayson , "Wai Ora - E Rua", Viva, April 1970, 
p.3. 

67 . ibid. 
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If this is the ideal, then Finlayson has some suggestions 

for its a ttainm ent . I mm igr2tion-one ef f e ct, he f e lt in the 

wartime essay "Probl ems Facing Us" , of th e European holocaust 

of "divine ordination 11-could bring p e ople to the land, 

offsetting the demogrnphic imbala nce of our city-pe nt popul a ce. 

The importa tion of members of a peasant culture would be 

preferable- but even townsmen , confronted by the realiti e s of 

country life, would l earn to live accord ing to Nature ' s laws: 

"For let t he r e be no doubt; Nature will subdue man in the 

end. 1168 And if immigration-pre f e rably from Asia , the ancestral 

cradle of the Maori-is one answer , the other is a rigorous 

self - examination by al l Christians and men of goodwill . 

Finlayson's exhor tations to f e llow catholics in The Tablet , 

Zealandia , and Di a l e ctic, r e commend an Augustinian ideal 

of the frugal life, emancipated from the acqui sitive instinct, 

and es chewing meani ngl ess politica l af fili at ions, practising 

the ideals of Christianity in decentralized co mmunities which 

may a ct, like Winthrop's l'las .'3a.chusetts, as a "city on the hill 1
' , 

beacons to a wayward world . 

Such is the romantic thes is developed in the polemical 

essays of Ro derick Finlayson, and it must b e immediately 

obs erved of the thesis that its key points are frequently 

anachronistic . The author's devil's advoc a t e , "old Turtletop", 

68 . Roderick Finlayson, "Problems Facing Us" , Progress, 
May 25, 1940 , p.6 . 
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challenges Finlayson's peasant ideal in terms that a p ost -

De press ion and post-rural New Zealand mi ght instantly i den tify 

with: 

"I f you mean anything at a ll you mean we a ll ought to 

be serfs-mcdievo.l sla ves on the land hoeing spuds and 

messing about with homemade butter all our lives­

wors e still, ea ting the wretched stuff! 11 69 

\iJhil e Turtletop i s a d i a l e c t ical device- set up only to be 

demolished- Finl ayson has elsewhere discarded the pe rsona to 

a cknowl edge that 11 TherEJ is no go ing bnck to s ome for me r 

happier age . We must use our mental and spir i tual r esourc es 

to surmount the problems of our own age , using its resourc es 

70 in a ne w way . " Yet in his nostalgic rom<7~n ticism , his embracing 

of the yeo man ideal and the exp r ess ion of the aroha whakamuri, 

"that passionate r e cal ling of ti mes past " which he a c knowledges 

in th e Landfall autobiogr aphy 11 Beg i nnings 11
,
71 he does t end to 

the romantic fall a cy of using the depiction cf a Golden Age , 

now gone , as an exampl e with which to be r ate the pr esen t. 

And GS with a ll e voc a tions of a Golden Age~Carlyl e 's 

twelfth century idyll is a parallel-ther e is muc h in Finl a y son ' s 

nostalgia that is unhi st orical . To blame the Refo r ma tion for 

capita lism a nd th e triumph of t he city ove r the country-and to 

dissocia t e both fro m the "divine hnrmony" of high Renaissance 

culture~is to surrender obj e ctivity to polemical intention. 

69 . Roderick Finlayson, "People and the Land", p .5. 

70. Roderick Finlayson, "The Sun Still Ris e s: new approaches 
need to be inves tigated", New Zealand Tablet, August 8, 
1951 , p.3. 

71. Roderick Finlayson, "Beginnings", Landfall 77, vol.20, 
no.1, March 1966, p.79. 
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Finlayson ' sllbelief ~la J ean-Jacque s Rousseau, in the simple 

life of the soil 11
,
72 too , share s mRny of the preconceptions of 

Romant ic thinking wh ich mi g'1 t blur ana lysis. Al though the 

pre f a c e to Brown M~n's Bur den spe cifica lly r e j ect s the 

idea liza tion of the M~ori , it is true of the essays, if not of 

th e fiction, that Finlayson is a des c endant of the primitivist 

strain of e i ghteenth c entury romant icism. His evocation of t he 

virtues of pionc efing life , too, habitually overlooks the 

values of market -place and pro fit- motive endemic in any New 

World situation . Hofstadter has a ptly disc e rned in the Unit e d 

States th e hard-heade d dynam ic of s e ttl ement, a proc ess whi ch 

went on even RS th e a~rarian myth , its ant ithesis , was being 

formulated : "Wha t developed in Ar~wr ic a was a n agricultural 

society whose r ea l a tta chmen t was not to the l a nd, but to l a nd 

Tz 
value s" . :.> That a cut e obs e rve r Samuel Butler, writing in 1863, 

g ives the li e to the New Zeal a nd myth: 

" New Zeal i1. nd seems f a r b e tt e r ndo.pte:d to d0 v <2 lop and 

ma intain in h ealth the nhy s ic n l than th0 int e ll e ctua l 

na ture. Thu f~ct is, peop~e h e r e a re busy making 

money; t hat i s the inducem ent whi ch led them to 

come in the first instnnce, a nd they show their sense 

by devoting th e ir energi es to the work11 . 74 

Yet if these c a veats modera te some a spects of Finlayson ' s 

philosophy , they do not , in all , invalidat e its broad principles 

nor the integrity behind them. W. S . Broughton ' s pertinent 

72 . Robert Chapman , "Fiction and the Social Pattern" , p . 57 . 

73 . Richard Hofstadter , Age of Reform, p . 41 . 

74 . Samuel Butler , A First Year in Canterbury Settlement, 
quoted by E . H. McCormick , Letters and Art in New Zeala nd , 
Department of Internal Affairs , Wellington, 1940 , p . 59 . 
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e va luation of the Cres swe ll th es i s , tht'. t it ';arrives a t a 

conclusi on quit e s i mila r to thos e of more orthodox thinke rs 

who se e in the Tw e nti 0 th Ce r tury a situa tion where man ' s 

s ci entifi c knowledge h~s appar ent ly outs t ripped his mora l 
ror:: 

abil ity to use it ••• • 1 1 (~ mi gh t be justly nppli e d to Finla yson . 

It is a tru i s m of po0t-Industri a l Revolution soci e ty that ther e 

has de veloped a cultural l ag as t ~ chhology alter s the p itch of 

life-indeE: d , the cons i s t ent a li cnll. tion of Cr e sswe ll Rnd 

Finla yson fro m that society i s its e lf unwitting , a lthough 

e loquent , t e stimony of the gap between the equ i pment of mode r nity 

and man ' s msntal and sp iritua l resourc 2s to a cco mm oda t e it . In 

his perc ept ion of th e schizophr e ni c c ha r a c ter of our life in 

this l a n d , the fr agmentation o f facult i es a n d r es ponses a nd of 

soci e ty itself , F i n l ayson' s is a f itting tra ct f or our times . 

And if one obj e c ts to th e utopia nism which per s i s t s in his 

vi s ion of the al t ernat ives thR t mi ght r es tor e to m~n the 

to tality , t he who l e n ess which i s vital to spiri tual heal th , 

Finla yson is able to count e r : 

11 An d i f t hey call u s unr ealistic? Listen to th e words 

of Pope Paul: 

'Som e would cons ide r such hope s utopian . I t may 

be tha t the se persons n r e not r eal istic enough , and 

that the y ha ve not p e rceived the d ynamism of a worldwhich 

desir e s t o love more fr~~ t e r n1" lly ••• a t sta ke nr e the pea ce of 

the world a nd the f u t u re o f c ivili za ti on . It is time 

for all men and all pe oples to face up to their 

responsibiliti e s • ••• 11176 

75 . W. S . Broughton, p . 152. 
76 . Roderick Finlayson , "One Year aft e r Pope Paul ' s Letter" , 

Zealandia , April 11 , 1968 , Po19. 
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In a world wracked by f ac tion a nd d i s ruption, for Finla yson 

utopianis m is the only r ealism, and it is the duty of a ll 

men of go odwill to be , in J c.mes K. Baxt e r's words , "ns a 

c e ll of good living in a c orrupt soci e ty 11 ,
77 a n exampl e and 

a dmonition to the fa ll en . 

77. James K. Baxter, Recent Trends in New Zealand Poetry, 
Caxton , - Christchurch, 1951, Po 18 . 1 



CHAPTER 3 

PRI MITIVES : THERE ' S A GREAT DAY 

COMING FOR ABYSSINIA 

The t one of ad~onition was a domina nt one i n F inlayson's 

ea rly pros e writing~in the satirica l pi e c e s, l et t e rs to 

editors, and topic n l discussions r e cu lled in "Beg innings". 

The suppr ess i on o f the Mau i n Samoa , the British domina tion 

of Ir e l a nd, and injustices perp0trn t ed by the pakeha aga inst 

the Maori were ca us e s wh ich e nlist e d Finl a yson's sympa thy and 

1 
pen, but it was his disillusionment with cont empor a ry li fe , 

the linking o f science with the decl ine of civiliza tion, 

whic h prompted the first flourishing of h is creat ivity . The 

messiani c pur pose which d e ri ved fro m tha t disillus ionment, 

the didacticism which i t enc ouraged , a nd the irony whi ch 

p e rvades Finlayson ' s subs equent wor k , dir e cted hi m first to 

a s a tirical mode. He wrote several satiri cal pieces of 

short-story l e ng th-one of the m, entitled the Tchee-tree s of 

Sayso, was an a tta ck on New Zealand colonialism in the Pacific, 

and linke d ba ck to his sta nd on the Samoan controve rsy. A 

more ambitious proj e ct was almost the length of a nov el, 

1. The author belonge d, for a time, to an Auckland organization 
which was forma lly affiliated with the I.R. A. Mr. Finlayson, 
interview with J. Muirhead, February 23, 1971. 
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adapting a Fa usti a n motif to embody Finlayson's criticisms of 

contemporary life. 2 

The desire to find a puLlishe r for this latter work led 

Finlayson to D'Arcy Cresswell, whose r a dio broRdcasts implied 

not only a social outlook s i mila r to his own , but also a 

certa in expe rtise in modern and cla ssic lite r atur e which had 

credibility for the N.Z.B.S., and which might move a publishing­

house to accept the work of his prot~g/. Cresswell ' s r eaction 

to Finlayson's "savage satire;i w:=is discriminating Rnd honest : 

"Cr esswell was impressed , not g r ea tly by my handling 

of the satire but bi the outlook it impli ed . He 

suggested , and I could by then only agr ee with him, 

thnt the satire in its th0n f orm was unpublishabl e" . 3 
It was to the short stories-"The \.~e dding Gift" and 11 Nui 's 

Ship" , writt en earli er and r '° jcctcd by New Zeal -·.n d editors-

that Cr esswe ll redirected h im, and with this sanction , the 

series that was to form Brown Man 's Bur den was conceived . 

Cresswell was to a ct as literJry mentor to Finlayson 

throughout the remain ing years Lf hi s stay ~t c~s tor Bay , 

where Finlayson was n constant visitor. With Bob Lawry's 

Unicorn Press providing a n outlet for his work , Finlayson 

worked consistently a t his stories , Cresswell providing 

critical supervision. Describing this aspect of their 

relationship, Finlayson has observed that "Maupassanf served 

2. Mr. Finlayson, interview with J. Muirhead , February 23, 
1971; letter to J. Muirhead, March 19, 1971. 

3. Roderick Finlayson, "Beginnings", p.80. 



just such an apprentic e ship to Fla ubert 11
,
4 

sugg esting a 

bonding of novic e to mast e r which, if it was not a s constricting 

a s migh t b e inferrb d fr om t h : a na logy , a t leaR t produc e d a 

r e finem e nt of Finla yson' s cra ft. h pla y o ff e r e d to Robert 

McCullum by Finlnys on, and cas t in the for m o f ~ static 

di nlogue, l e d to a l e tt e r by Cr e ss we ll on the p rinciples of 

drama5- nnd Cr e s s we ll act e d ri. s e ditor and critic f or most of 

th8 stories o f Brown Ma n' s Burden. Indeed, th 8 submi s sion of 

materi a l conti n u e d into t he writing of Sw ee t Beula h La nd, 

some fir s t dr a fts o f which we re scrutinized by Cre ssw ell in 

Engl ~nd, and r e turne d with criticisTs wh ich we re emb od i e d in 

s e cond or fina l dra ft s . Th e l e tt e r s con t a ining Cr s ss we ll's 

com me nts 1'sh ow Finlnyson ' s indebL:dness f or h i s ds tail e d and 

perc ep tive an e lys e s 116 of the manuscrip ts . Mr . Finla ys on 

4. Mr. Finla ys on, intervi ew with J~ Muirhead , Fe brua ry 2 3 , 197 1. 

5. The pla y was neither produc e d n o r publi s he d . Mc Cullum 
perc e ived tha t it VJ R S dia l ogu e , not drA.ma- a judg ement 
end ors e d in Cr e sswell ' s l e tter to Mr. Finl ayso n , which is 
no w lo dg e d( with the othe· l e tters to Mr . F i nl a ys on fro m 
Cres s we ll) i n t he- Aile hl .. i, 0. c _;_ ~ J L.:. ~,_ . :;y. T:.e pl u. y wa s 
entitl e d On Top of t h e Hill , a nd was a da pt e d l n ter to 
become th e st ory of the same title in Brown Man's Burde n . 
Mr. Finla yson, lett e r to J . Muirhe a d , Ma rch 19 , 1971 . 

6 . ~ .s . Broughton , p . 72 n . I have not seen this file of letters . 
It should be observed that Finlayson was of a ssistance to 
Cresswell, too . He helped prepare Eena Deena Dy namo for 
publi c ation by the Caxton Press in June , 1936; agreed , with 
Sargeson , to proof-read Bob Lawry ' s P e lorus Press publi c a ­
t i on of The Forest , 1950- 2, and artvanced £15 t owards c osts . 
The play was dedicated to Roderi c k and Ruth Finlayson . 
Finlayson also later sought P.E . N. support for a pensi on 
t o aid Cresswell in London . vide W. S . Broughton , pp .65 , 
91 , 96 , 98 . ~ 
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describes Cresswell ' s criticism in t e r ms which demonstrate 

the close conne ction betwe e n the thes is a nd the art : 

"His most cons tant inju .. ction was tha t t'-.e reader 

~ the action f or hims elf a nd in the clear es t 

light as through the mos t translucent medium. And 

to this e nd e ven the finest abs tra ct writing was 

to be shunned in f avour of the concrete which would 

e na bl e the reader to listen t o the charact ers' a ctual 

words, see their every littl e meaningful action etc . 

And a lso t o t his end de tail wns to be made sharp and 

cl ear·-not des cribe d, but made visual as it were . 

In bri e f: a ll to b e done so that the r eader could 

watch the e vent, pa rticipate, anticipate e tc . 

instead of being bogged down in pages of mere 

description 11 •
7 

Acting the p~rt of editor and ~dviser wns thu s Cresswell' s 

most significant contribution to Finlayson ' s developing craf t 

- another was the introduction of the Gppr entic e - wr it e r to 

the li tera. ti of the North Shore " group' 1 and to con t3.c ts who 

would make possible , as Finlayson h2 d first an ticip2ted of 

his mee ting with Cresswell, the public a tion o~ his work . For 

it was Cresswell who set up that first conta ct with Lowry , 

whose press, continued unde r Ron Holloway's direction and the 

Griffin imprint, 8 was to bring out Brown Man 's Burden , Sweet 

Beulah Land, The Schooner Came to Atia , and the essay Our Life 

in this Land. And if this initial breakthrough established 

7 . Mr . Finlayson, letter to J . Muirhead, March 19, 1971 . The 
emphasis is Mr . Finlaysons' . The stories from Sweet Beulah 
Land which Cresswell saw were ·, Mr . Finlayson thinks, 
"Poor Ma Pastry", 11 0ld Nix", and "The Farmer and his Horse". 

8. The design of Brown Man's Burden was Lowry's last work at 
the Unicorn Press. The job was completed by Holloway, 
hence the discrepancy of i mprints in the book (Unicorn), 
and dust-wrapper (Griffin). Ronald Holloway~ 
"Remembering Bob Lowry", Landfall 69, Vol . 18, No .1, 
March 1964, p .57. 



Finlayson fir ml y i n the Au c k l and lite r a r y mili e u, s o s imila rly 

d i d Cresswell i ntroduce h i m to t he Chr i s tchurch periodica l 

Tomorrow, hera l ding Finlays o1 ' s ma t ~ riRl with a r e commenda tory 
0 

n ote .
7 

Again i t was Cr esswell who brought Finlayson to the 

n ot ic e of John L8hmann , l~ d i tor of the influe ntial P e nguin New 

Writing series . Cresswell made c ontact with Lehmann in l ater 194 0 : 

"Cresswell vw .. s .s. t the ti P-Je h e lping Finla yson r e vise one of his 

MS [prusumab l y Sweet B~ ulah La nd] and seems to h~ve been 

instrument n l in drawing Lehmf,nn' s attenti on to Finl~yson ' s 

10 
work11

• 

Fina lly , Crcssw~ ll initiated Finla yson i nto the gr ou p of 

wr it e r ~ nnd intol l c ctua l G which centred on his Cnstor Bay 

cottago , nnd which inc luded Frank Sarg~ son , t . R . D. Fnirburn, 

J ane MRnder , and Robin Hyde . It ~ns n period of ferment , 

11 when .<l ll v;c r t: becomini; commi tt 0c1 t o the "cheerful crusade " 

wh ich begnn wi th Phoenix ~nd Tomorrow , was c a rr ied forward 

with He r e a nd New , and lasts still in Landfall . Fo r Frank 

Sargeson, the most pr omine nt of the circl e , t ha e xpe ri e nc e of 

the depres s ion had been " a k ind o f comrade:ship into life" , a 

9. Mr. Finl a yson , int e rvi ew with J. Muirhe a d , Februa ry 23 , 1971 . 

10. W. S . Br oughton , p .74 . Dr. Broughton cites a l et t e r from 
Cresswell to Finlayson of January 20, 1941 which r e cords 
Cresswell's mee ting with Lehmann in London. Dr . Broughton 
has a lso se e n the Cr es s we ll-Le hma nn corre spond e nce now 
deposited in the Ac ademic Ce ntre Library of the University 
of Texas : "Last y e ar [1970] I locat ed thre e lette rs from 
Cre sswell to Lehma nn, a n d t hei r replies , da t ed 1941 and 
after , and (pur ely from memory) I seem to r e call that in 
one of the m Cresswel l r e comme nded Finlayson to the 
att e ntion of the editor of New Writing" Dr. W.S. Broughton 
to J. Muirhead, March 8 , 1971. 

11 . Michael Beveridge, "Conversation with Frank Sargeson", 
part 2 , Landfall 94, vol. 2 4, no.2, June 1970 , p.178. 
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p e riod in which common deprivat i on induce d in men the r e cognition 

12 of .:i. share d expe ri en c e a nd the h ope of a nnew and juste r wor ld". 

It wns a h ope cheri she d by t i e m a ll a nd the c r ,scnsus o f opinion 

st i mulnt ed , r ather th~n sti fl ed , the cros s-fertili zat i on of 

ideas and literar y appro~ ches . Finlayson hRs acknowledge d 

the i mpact o f thGt sxchange , r e cal ling p~rti cularly the 

excit e~ent fe lt with the publ icat i on of Snr geson's Conve rsa tions 

with my Uncl~ (Unicorn Pr ess , 1936 ), and its influence on his 

own pr ose in bwec t Beulah Land . 13 

Sur geson found the fri endship fruitful , too : 

" ••• he W?..S at n bcg, inninG sto.ge , too . He wr ote.: n 

looser stor y th~n I d i d , a nd he wns i n some s~nses 

furth P r a.hr.-.-:: d th.-rn I \'lc~s . I don ' t think h e w.J.s 

p e r p l exed no~rly so nuch by probl ems as they 

p r csc-n t Ld thems1:: lv0s to me ". 14 

Snr geson hnd b e0n groping tow~r ds th e. r~nliz~t i on o f a 

l unguage wh i ch ~i~ht ac curntely convey h i s vi s i on o f New 

ZeRl ::tnd li fe , ;1and such w<i.s t hu i soliltion \•1h ic '.1 at tho.t time 

one f e lt in working at th~ t l i nd of pr obl am , ~t w~s fnr t oo 

long unkn own to mo that o t her writ ur s wc r ~ working alon g 

parallel lincs- wri t e r s whos e work, when I go t to k nov1 it , I 

c ould thor oughly r e s pe c t a nd appr e cia t e . (I must with gra ti­

tude ment i on one of them , Roderick Finlnys on •••• ) 11
•
15 

12. Frank Sn rgeson, in Mi chae l Be veridge ' s "Conversation with 
Frank Snrgeson" , part 1, Landfa ll 93 , Vol.24, No .1, March 

14. 

1970, pp.5-6. 

Mr. Finlayson , inte rvi ew with J. Muirhead , Februa ry 23 , 
1971. ~also Roderic k Finlayson, "Beginnings", p .81. 

Frank Sa rgeson, in Michae l Beveridge 's "Conversation with 
Frank Sargeson", part 2, p.156 . 

Frank S nrge son, "Beginnings", La ndfall 74, Vol.19, No .2, 
June 1965, p.127. 



Sargeson's perc eption in t hese obs e rvAtions is typic n lly 

a cute, for a t the time of their first meeting, Finla y son wa s 

writing in a vi g orous and dir e ct styl e , which was above all 

natural to him r,n d wi th out t he compl cx i ty of S.:lrgeson ' s 

burgeoning a rt. Sargeson had hnd to l earn to simplify, had 

to e x pe ri ence the depre ss i on .::i. n d its l ego-c cy of a " comr adeship 

into life 1116 to l eF.l. rn to speak the hmguage of s i mple me n. And 

e ven in the terse l y su6gestive prose of Convers~tions with my 

Uncle, th e r e is a tension born of the discipline wh ich 

Sa r ge son had to i mpos~ . It i s a tension ~hic h a t onc e m~kes 

th e style taut and successful , and yet constricted , of only 

t empo r a ry use fuln c:ss for its crcr-c t or . The " I-for m" of 

na rrn tion p r ovided a stuctura l, thernn tic a n d s t yl i Gt ic focus 

for s~rgeson, but a fter That Su mme r it was being wr itt e n out 

of h i m, so thnt he coul d tur n t o the mor ~ discursive , 

expans ive , ~nd literate prose of NaMoir s o f a Peon , and most 

notably , of J oy o f the ~arm . Snr goson's early stories , then , 

succ eeded only by holding b~c k th e c omplexi ty a nd e ruditi on 

intrinsic to his ir0ny <.1.ncl style- he w;;,s , like Chauc e r's cle rk, 

"ful o f hy sentenc e 11 , b ut we.s forced by his intenti on to 

convey a p~rticular perspect ive o f time and pla c e , t o s u ppr e ss 

the natur~l tendenc y o f his int ellect . 

Hi s sta t eme nt o f F inla ys on's c omparative f r ee do m fr o m s uch 

probl ems is therefore a n apposit e one. Finlayson's formative 

experience on and a round his unc le 's f a rms and his early 

16. Frank Sargeson, lac.cit. 
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enlistment in r adicnl c~uscs , had giv0n hi m a ~oral dire ctness , 

a s ingl eness of vision , which made ~ore ensy the location of 

~form s uitabl e to his purpo~0 . Around 1930 ~J h~d f ound , 

qu i t e by ch~nco , the Sicilian s tori~s c f Giov'1nni Vorgn : 

"These stories 1 unli k<J <nythin~ I had r ead be: fore; , 

were wri tten in n spare styl e , qu i te 1:i thou t s.:;n ti­

mental i ty , but stronG ~nd vivid in their piorcing 

simplici ty . Here w~s my :nod0l 11 •
17 

I t wns a cognition that Cresswe ll was lot~r to endorse 

implicitly in h::..~ d.::F.'1.nd for the concr e te- but .::i.part from 

Verga's C'1.valleria Husticnne '1.nd Littl e No ve l s of Sicily 

(both trans l a ted by D. H. La wrence ) and Cr esswell' s aes the tics , 

the initial peri od of creativity was r ~ lPtively fr ee o f 

li t e r ri ry influences . Th0 styl..:. of " The :ed(Jing Gift "- thc 

s tory first shown anrl r:.rprovc::d by CrG.s~. 1;:t;ll in 1934-wns 

continued into the remr1ind,~ r o f Bro\·m i'i:1n ' s Bur<l~n , written 

~fter that da te, so th3t th~ i nfluence of other ~uckland 

writers , and t he ir American models , did not s i gni ficnntly 

sh3pe the prose of th fir~t coJJ,ction, n0r indeed , of the 

l '1 te r fviaori stori es . Finl .yson was v1ri ting with n purpose 

and wi th a f a r mor e expl i cit didacticism thnn Sargeson , so 

thn t if the l a tte r ' s fiction wns the more s i gnificant for 

New Zealand l e tte r s in i1Bconsc i ous f or ging of a style for th~ 

times , compact in its under statement; the n Finlays on ' s tract-

ar i an tone ye t r e mnins a more sp0ntnneous expr ession of 

17. Roderick Finlayson , "Beginnings", p. 79 . 



a n a uth entic New Zeala nd v oic e , on e which Sar geson mi gh t we ll 

r e cogn ize as a f orerunne r to his own a c h i e vamE nt . S~rge son's 

short stori es we re the expr :0 ss ion of a n ar t, thE ir writ e r a n 

artific e r ; Finlay.son 's w2 r 8 the e x pr ess ion o f a cra ft, and he 

n cra ft sma n , b l ~ nding Vc r ga ' s e xample , Crossw0 ll' s injunctions , 

a nd the r aw mat e rial o f his own e x pe ri e nce t o writ e a pr os e 

wh ic h is modest in it s pure ly lite r a ry cla i ms , but which 

e na bl ed F inla y son to come t o gri ps dir e ctly and vitally with 

New Zeal a nd life as h e SAW it . In the de ve l opmen t of this 

cr.::l ft , Finla ys on' s ca r f o r i d iom nnd colloquia li sn1 1 a nd the 

urge t o captur e experi e nce diroctly , se rve:d h i m vwll-

providing i mrucdi~ cy nnd A dram~tic i8p~ ct to the s tori es . 

F inla y son soug h t to re cor d wha t . he saw and kneD , in th e 

l a n guage o f th e commun ity wh ich his stori es were int e nded to 

depict . Th is l a tt 8r purpose , howeve r , h3s been the sourc e o f 

critical controve r sy . The l angu1ge o f Finl ~yson's Maori s , 

the a r gum ent go e s , is not t rue t o li fe~doe s not a ttain the 

r ealism wh ich t he a ut ho r prcfesses . Bi ll P earson, particula r! ; , 

take s e xception to the d i a l og u e as cribed to the MP.. ori-

e spe cia lly in the co mic t~ l e s whe n Finle yson's a t temp ts to 

r e nder the workings o f the na tive mind l a ps e into facile 

banality . The passage which most rouses his ire occurs as Rua 

watches Uncle Ted attempting to s a ve a burning hay- sta ck in an 

episode from Tidal Creek: 

18 . 

"But the poor old p a keha-golly , he the funny one , eh? 

Show him the Maori not the fool , eh? 11

18 

Roderick Finlayson , "Now then Uncle Ted" , Tidal Creek , Angus and 
Robertson , Sydney, 1948, p958 . Subsequent footnote 
reference s f o tne volume will use the abbre viation !£• 
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Pear son comme nts ; " No writer today c ould pr e sent a .Maor i's 

thoughts in words as na ive as these • • • [Finlayson] i s best when 

he is sy~pa the tic ally describ"ng ; when h e enters his cha ract ers' 

minds , t he trit eness o f the ir th oughts is no t c onvincing 11
•

19 

It is a critici sm which i s support~d by ~ . H . McCormick's New 

Ze a l a n d Lit e r a tur e : 1\ Survey , in which the effe ct of cl i che 

and conve ntion in tho s pe e ch of Finlnysc n ' s M~ori s is deplored 

20 
as an 1'a cceptn nce of the ready - made " which c ontributes t o a 

blun~ening of the f orce of the stor i es . 

Ye t on the whole , the criticisms a r s too harsh . If 

Finl~yson ' s tr ea t ~e nt o f Maori speech occasiona l ly hove rs 

proc Rri ously bet wee n si mplicity anJ clich; , then more typ ica lly 

it nch i e v os both di ve rsity and ~ uthent icity . Res0rvations 

about th;:; c or.iic stories- whic h supply num ,, r ous e xa:np l c s like 

thP-t ci ted by P earson-mi ght b e:. qua lifi e d by Nancy ::all's 

reply to McCormick : : ir suspect thrlt this i s one inst ::.nc.:· in 

which the ori g inal would creat e a diff e r ent ef f e ct on pape r 

fr om r ea l life 11
•

21 
' Rea l life ' wa s What conc erned Finla ys on 

above all . His pur pose was to ma ke the Maoris 11 sec m wha t 

they were 11 , and his r ebut t a l o f P ears on-and presumably of 

Mc Cor mic k--i s a r e fut a tion of critical i ntellectunlism which 

sets up c r i t e ria based on an expe c t n t i on of the art iculate and 

/ h. t. t d 22 
sop i s i ca e • Frank Sa rgeson uses a similar argument t o 

19. Bill Pearson, "The Maori and Literature, 1938-6511 in 
E .K. Schwimmer (ed.), The Maori People in the 1960s: 
A Symposium, Blackwood and Janet Paul, Auckland, 1968, 
pp.217-8. 

20. E.H. McCormick, New Zealand Literature: A Survey, p.132. 

21. Nancy Wall, Representation of the Maori in New Zealand 
fiction, a thesis presented as a Fulbright Project, 
University of Otago, November 1963, p.143. 

22. Mr. F i nlays on , intervi ew with J . Muirhead , Febr uary 23 , 1971. 
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anti cipate thi s sort o f critical r eaction t o his new nove l 

A Game of Hi de a nd Seek . The int0llectun l s , he as s erts, 

will cry: ' ~h , but th8 t is C'd Hat ' and so on becaus e they 

will be t hinki ng in t e r ns of Maori s go ing to unive r s ity •••• 

Wha t I think is that 'Oh ~e ll, bugger a ll t h is . To hell 

with it , in fact. I' w doins ~ work o f nrt , you sse . I ' m 

not f a l s ifying ' 11
• 
23 

S.0 r ges on , like Finlnys on , cla i ms the 

ri gh t to rend e r haori spe e ch as he h ears it-a nd if tha t 

r endition t c.: nds t o t h-:: br.mali ti es of the " Hori 11 to.les , it 

must ne vcrth0l ess be c onc(;ded th~--. t t he tendency lw.s some 

vo.l i dity: "It ' s only that ·,h~ t i s t he bc:.si s c f the Hori 

story i s badl y used or i s a f 3tiBucd ~rt i st i c f orm , not that 

i t doesn ' t ,,x i s t n . 
24 As with n.11 c l i cho , there is an unde r-

l ying subs t:::mc o- and i t i s to that subste.ncc , t he:: pe rc eption 

of Maor i li fe ~s i t sce~0d t o hirn , th•t Finl 2yson ' s 

narrati ve sty l a wRs h~bitually , ~na f or the most rart , 

succ essfully , dirEc t ed . 

Ind~ed, it was f or th e vt r a city of Finl a yson 's vision 

that c ont Ernpornry r vviewe rs ch i Lfly c omme nded Br own Man ' s 

Burden . Alla n Irvine c ur,lt!Jen t e d: 

23. 

24 . 

25. 

"These stori es ".re writ t 2n i n a s i mp l e luci d style , 

a nd b &a r e videnc ~ of a n intimate knowl edge of tho 
, t d >j • II life of the pr csen - ay 1'aori • 25 

Frank Sar g8son , in !"1 ichae l Beveridge ' s "Convc: rsa ti on 
with Frank S .. o.rge sonn , par t 2 , p . 144 . 

illi· 
Allan Irvine , r e vi 0w c f Br cwn Man ' s Burden , Weekly News , 
Septe mbe r 14, 1938 , p . 61 . 
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and " Kotarc" in th "' Ne'' 2.ec.i.l a nd He r cild d,; cl&r od tho. t: 

11 For the first ti r.ie , so f nr as I know , we h-:i.ve o. 

genui ne insight int o t he minds of th e young Maor i 

man 2,nd girl f srm;:. d 011 ci ·v.i.l.i.bu.·~.i.011' s g if t of jazz 

and gra.mopho ne and ncd i o" . 
2

6 

But perhaps the mos t s i gnif icant statement of th~ volume ' s 

. t d t . 1 th t 1 d b ~ · 1 27 i mpac - an c t..: r a in y c one rno .s va u0 y .!< in ayson -came 

in a l et t er from Davi d Bo. lla ntyno , r eporting h i s Ar awa grand-

mo the r' s r e c ep tion of Br own Mun 's Burden: 

27. 

11 
••• the c omb i n~tion of my grandmother a n d your book 

i s li tt l e shor t of r em2rko.b l c , i t ' s the only book tha.t 

I've ever shown he r tho.t she 's a cc ep t ed . She is 73 , 
had ho r ri ght leg amputated l a st y ear and i s in bed in 

the next room . He r mother , Jane Fol ~y (Heni Por e ) 

was a licensed M~ori int erpr e ter i n th0 ol d days , had 

quite n lot o f histor i es nnd gritings which Ja~es Cowan 

lifted wh~n sho ~o.s dy i nc , aged 94 . Wy grnndmothe r 

r i di cules !lnythinr; tlwt s1;wlls :phoney , whethe r ~i2,o ri 

or other~is e . At the mov i es , she' d speak right out if 

she disagreed: s i mila rly , sh0 woul d t e ll Maoris that 

she didn't want them in her boarding house bec a use they 

we r e dirty an::' t ook Arn c :r i r: ~! '1 ·S t0 tl1 ~ - ~r r cJ r:riis . She i s , 

o f cours e , pr oud of lrn r M::tori blo od nnd so i s my 

mothe r; 1'It I S th e best part of you , ' I ht", Ve be:; en told 

for some time n ow . Thi s n.11 stamps your book wi th an 

a uthority tha t some of the critics coul d hardly be 

expe c ted t o possess . I like the st ori e s , be th for 

the t e chnique and t he skilful c omedy Qnd r ealism. My 

gr andmothe r like s them be cause they are true . She 

doesn't me r ely feel the truth, she a cc epts them as she 

would a cc ept a tal e from one of the Maori prostitutes 

Kotare , r e view df Brown Man' s Burden , New Zealand Herald , 
Saturday , Octob e r 8 , 1938 (Supplement ), p . 1 . 
Mr . Finlayson , letter to J. Muirhead , Mar ch 19 , 1971 . 
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whom she us ed to have bo~rding with h e r, notwith­

sta nding the threa ts . Tonight , when I came home ~ I 

r er:t d 'The Wedd ing Gift 1 beco.use the l a st scnt e: nc e 

had h e r c onfused a bit; she thoucht tho young 

br i degr oom- to - be h~d ki l led his ri va l . Sh0 ~a~ v e ry 

sad when I cxplnined he had ki ll ed hims0lf . And she 

was angry th0t the oth e rs had gone to Taupe . She 

se eme d deli gh t e d when she c ame t o any r e f e r en c e 

about somebody fro m Rotorua . Sh e is from Ro t orua 

herself; n o tribe is t he same as the Arawa . ~11 

in a ll , I was p l eased at t he way she was r ead ing 

your stories b e cause it c onfirms ••• tha t the ordina ry 

people aru c a pabl e of appr e cinting tll e ge nuine thing ••• 11

28 

The desi r e: to r ..:: c ord t he n l_';0nuin& thing" , t o writ e his 

stories o f the Maori , was th0 cul mi nntion o f a peri od in which 

Finla ys on had become renegade fr om the uorld o f h i s Ponsonby 

the 
upbring ing , r enc t ing t o the g r oa t slump and/civili zat i on ~hich 

had wr ou ght it by s eeking r e fu 6C: i n the c ount e rcultur e o f thd 

rural Maori, f or which he h2d d i;.s c ov~ r .::tl '""t natur.'.11 e!.1pn t hy : 

"Due pe rhaps to sor.1e quirk o f f a r and c:t nci cnt 

anc e stry , but c e rta inly not to any stud i ed attempt 

a t unders t a nding, I f ound it nn tural f or me to i de ntify 

with the Maoris. I , a Pakeha , can be Mao r i when I wish 

-or perhap s I am most ly Naori and can play Pakeha only 

when I try hard11
• 29 

28. David Ballantyne, letter to Rode rick Finlayson , Janua ry 11, 
1943. Mr . Finlayson kindly made this letter available to 
me. 

29. Roderick Finlayson, "Beginnings", p. 77 . 
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Throughout the ' t~enties , Finlayson i ndulged that i dentification 

with the Maoris , and when , a t the depth of the depression , 

events l ed him ba c k from the Bny o f Pl e nty community whose 

li fe he h ad shar~d , his me~ories o f tha t time provided the 

motiva ti on thnt was to l ead to the wri tin~ o f t he fir s t 

Maori stori es . 

They we r e at on c e eulog istic and c e l eb r a tory , de riving 

from Finlays on ' s tragic perc ept ion of a race caught b e twe en 

two cultures, from his intvns e ange r at the des truct ion of 

ancient Maori s o ci ~l p i e ti e s by the encroqchments of t he 

pakeha ma jority pattern , and fr om his v i s ion o f the spontaneity 

and naivety whi c h susta ined the Maori e ve n in d e f ea t . The 

awareness o f the schi z ophrenic c on d ition o f Maor i culture i s 

a nr;i 
the first premise of B~own i'-'!an ' s Burden , / ns Finlayson himsel f 

has cl ~ i med , the d i s tinctive a c h i e vement o f the e3rly st ori e s : 

i
1 ••• no one had t ouched the life o f men and wome n of 

fl esh and blood in tha t c onfus ing pe riod between two 

worl ds , n l thoug h '.dllia rn Baucke i n some o f his 

ske tc hes had b egun t o p c int the wny 1
' • 30 

Li ke Arnol d ' s persona i n Stnnzas fro~ the Grande Cha rt euse , 

Finla yson's riiaori s wander "b e tw ee n tw o worlds , one dead /rhe 

other powerless to b e born" , and t h o function of the s t ori es is 

to explore the tragedy, and comeJy , p~tential to tha t situation. 

The trngic inte r e st expla i ns , in pRrt, F i nlay son 's 

attraction to the stories o f Verga , whose S icilian peasants 

30. ibid •. , p.81 •. The Baucke r e f e r e nce is presumably to 
'iiJli'e"re the White Man Treads , Wilson and Horton, 
Auckland, 1905. 
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l ed lives "ve ry muc h like the lives o f the b.::i.ckcountry 

Maor i people as I kne w them then~the snme poverty , hard-

ship and ill-he.::i. lth, t h0 same up-fla ring of pass i ons a nd 

sudde n vi ol ence , the f euds a nd the f estivals . They we r e 

enduring people s u s t a ined by s i mila r f a t a li sm , di gnity, 

a rrogance e ven. As Lawrence puts it, peopl e wh o r ema in 

p ur e ly naive hu!71an b e ings in c ontras t to the sophisticatedn , 3 1 

In Ve r Ba , h e f ound the depict i on o f ~ soci e ty tha t was 

volGtil e , e x plos ive . The stori es o f Cava lle ria Rustic a na 

are full o f dark pass i ons a n d t ho shadow of dea t h; its p r o -

t ngonist s are cuc ko l rls , misan thr opi sts , lovers driven by 

obsessive c ompul s i ons ("La Lupan is a fin e example), -and 

typically they c onc l ude in mur de r and suicide . Bill 

Pearson has discerned this influe nce i n Br own Mnn ' s Burden , 

observi ng o f i ts Maoris: 

"The ir pass i ons o.re; sim1;l e: love , ho.te , jealousy , 

re v~nge ; and b e cause they are s i mpl e , Mr. Finlayson 

can only solve their probl ems by s i mpl e expedi e nts 11
• 32 

- and h e goes on to cite the tv.ro suicides , t wo mu rd e rs, one 

death by makutu, on e f atal mo tor a cci dent, and on e a ct o f 

a rson which end episode s in the book . P earson's as sumption 

that this a cc ent on violenc e is nn e xpedient , howe v e r, 

ove rlooks the influence of Verga on Finlayson, and the degr ee 

to which Finlayson ' s vision of Maori life agr eed with his 

31. 

32. 

Roderick Finlayson, "Beginnings", p .80. 

Bill Pearson, "Attitudes to the Maori in some Pakeha 
fiction", Journa l of th e Polynesian Society, Vol.67, 
No.3 1 September 1958, p.225. 



Italia n mcs ter's por t r a ya l of Sicilia n peasant s . The 

do mina nc e of the motif is not a s i mpli s tic r esponse to 

otherwi s e ins urmountab l e t e c hn i cal and t hema t i c prob l ems , but 

a n int egr a l pa r t o f t he a u thor's perspe ctive. 

If t h i s aspe ct of Brown Man 's Bur de n mi ght be tra c e d 

b ~ ck to Ve r ga , so als o mi gh t be t he r es tra inlwhich the 

a uthor impos e s on hi mse l f in the t r ag ic s tori e s . In 

Ca Ya lle r±:J. Rust ica nn- a n d po.rtic u l o.rly i n the s tori e s " Eosso 

Ma l pe lo" a nd 11 Lo. Lupn"-Ve r gn 1 s tone i s esse n tio.lly a mora l , 

r e fu s i ng to r elRte t h e tra g ic pn ttern of events to mo r n l 

va lues . Indeed t h i s restr~ int is the f irst principl e of 

his r eal i s t styl e , o.s it i s expl n i ned in 11 Gr 2,m i gna ' s Love r " : 

nr' 11 te ll it y ou j u .st :1.S I p ic ked i t u p i n l.:rnes 

am ong the f i elds , mor e orl l e s s i n the same s i mpl e 

a nd pictur es qu e words o f t he pe op l e wh o t ol d me ••• 

••• (i t ) will hav e t he e ff e c t of r eal happening , 

a n d t he wor k of a rt will seem t o ha ve ma de i t~e lf, 

to hav e matur ed a n d come f orth spontane ous l y li k e 

a na t u r a l e v e nt , without pre se rving a ny p oint of 

cont .--.. ct with i ts nuthor 11
•

33 
Thi s was Verga ' s contri b u t ion, t he n, t o t hose s tori e s in 

Brown Man's Bur de n which de ve lop Finla yson's ori gina l 

perc e ption of the Maoris " in t ha t confusing pe rio d between 

t wo worlds 1134 into tragic themes which a void overt authorial 

direction and didacticism. The influe nce of Cava ller.ia 

Rusticana~and later the Little Novels of Sicily--is 

33. Giovanni Verga, "Gramigna's Lov e r 11
, Ca valleria Rusticana , 

Jonathan Cape, London, 1928 , p.1 8. The emphasis is 
Verga's. 

34. Roderick Finlayson, l e e .c i t . 
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par ticula rly e vi dent in the earl y stor i es , wri tten be fore 

the a u thor's in troduct ion to D' Arcy Cresswell , and the 

Cresswell thesis . " 'rhe 1i;edding Gi ft n and 11 Hui' s Ship' '35 

depict a society which i s st a ble only i n appearance , and 

whi ch disrupt e d, is always potentia lly tragic . In the 

for me r , t he marri age of \Hki and Te Kahn , a rranged by 

the ir f athers , has t he s anction of community and tradition , 

so that n e ithe r of t he lovers thought t o question the ma tch . 

The society which g overns them is not an oppre s si ve one , 

nor a r e they mut e automa tons , r e sponding to i n f luences tha t 

are extern2, l to their O\'lll f ee lin5s -the y had simply " grown 

up to think of the ir marriage as the most no.turi:l l of e vents 11
•
36 

But this harmony of personn l ~n d s oci a l intention is 

shown to be withou t r eu l substa nce with the a rrival of Rua , 

whose valu e s ar e individua li s tic r a the r than communa l , and 

whose inst inctive , a l most e l e me ntal pRssion for Wiki is 

r e ciprocated to the extent tha t she is pe rsua ded to s urronder 

custom to i mpulse , to be tray Te Ka hn ~d E: lopG in denial of 

social e xpectat ions . Ru~ 1 s influence is a nt isocia l, his 

35 . "Rui ' s 8hip' 1 was ne t i n c lu r' ed in Br ovm Man ' s Burden , 
p r e sumably bec ause o f Cr e sswell ' s reser v ~;. tions about it­
vide Rode rick Finlayson , 11 Be ~~ innings" , p . 80 . Mr . Finlayson 
says it vm s published in The Bull e tin , but I was una ble to 
trace the reference . It will appea r i n t h o c omposite 
collecti on o f Maori stories whi ch Mr . Finl~ys on is a t 
present prepnring . I hAve se 0n the p i e c e in MS . f or m. 
Mr. Finlayson , int e rview wi t h J . Muirhead, February 28 , 
1971 . 

Roderick Finla ys on , "The Wedd ing Gift" , Brown Man's 
Burden , p . 1 . Subs equent refe r e nces in f oo tnotes to 
this collection will use the abb r e via tion BMB . 



foil is Uncle Kap i, whose fi e rce defe nce of tra dition sets 

up the di a l e ctic wh ich gives form to the story. It is a 

dramatic conc ep tion of a c onflict of ge n e r n tions , a 

di c logue of old and n ew wh ich serves Finlayson well 

throu gh out th e coll0ct i on, but most not9.b ly in " The Tnngi " , 

11 0n Top of th8 Hill 11
, o.nd t l1e .irroto. r [l 'rree". In the 

collision of opp os0d s oci ~ l ethics , there is the tragedy of 

fr agmu ntntion , a nd ~e Kahn i s it s victim a nd symbol . The 

omni scient Uncle Kap i h a s g iven Te Kaha his musket , the 

symbol of h i s ~, in s rim wn.rning of t he botray:i. l : 11 1 

for esee t he n eed to gu2rd the honour of your ho~e in the days 

to conie n . 37 But whe n Knpi' G prophe cy is fulfill ed , Tc KahR ' s 

r espons e i s not the ext r a ction of utu , r e v enge , for his humi ­

lin. ti on and Rua ' s offence against the c omn1uni t y . The ri tu.-:i. l s 

of social orgn.nizat ion in Uncle K~p i' s dn.y are no longer 

meaning ful in this world , a nd just as the community lacks n 

common r esponse to th e p robl em , Te Kah~ ' s suici de i s a 

lonely gesture of nihilistic i sol a tion , an a c knoITledgement 

of the despair inevitab l e i n a soci ety wh ich cunnot find 

the forms, t he ritua l s th~t would g ive orde r to a new 

expe ri ence. 

In this trag ic visi on of the <l i sintegrat ion of a 

culture , Finla yson r e fus e s to i den tify protag.oni s t s a nd 

antagonists in th e way that other, more dida ctic stories 

in Brown Man'~ Burden do . Uncle Kap i r e presents old a nd 

formerly susta ining ways~but he is also malevolent , 

37~ i bid ., p.5. 
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"perve rs e" , "sinister"; Run and Wi k i a re t he agents of 

disrup tion, but the y a r e not r esponsible . They are grippe d 

by intuition and impuls e , anc in the ir flig ht is s uggeste d 

a theme of romanti c es cape from th e constr icting demands of 

a culture which places soci a l obligation above personal 

instinct. 

This seems to r epresent a diver genc e fro m, and a ppa r e nt 

contrad iction of Finlayson's p e rception of the trag ic theme 

of soci a l decay, to make per tinent e v en to th i s first 

story Kendrick Smithyman's r a th e r perplexed obse rva tion 

ab out The Sc hoo n e r Came to Atia: 

"Mr. Finla yson's agents a r e involve d in matters 

which h a r dly bec ome r ealised as affairs of ri ght 

or wrong - doi ng , in spi te of the ge n e r al a ir of 

the :nor i'l l tra ct for the ti me s wh ic h h i s nove l hasn •38 

The obs e rvn ti on is vn l i d- but Smithyman ' s a ir o f p0 r p l e xity 

mi ght here be r 2p l n c ed by an app r ec i a tion of the comp l exity 

of Finla yson's vi s ion . The situa tion of " The Wedd ing Gift" 

i s a trag ic one , :ind a ll of hie ch'lrc:~ct._r c .:ere cauc;ht up in 

the trage dy-a nd wh e re a ll a r e v icti ms , the r e can be no 

moralistic identifica tion of prota gonist and a ntag onist . 

It is Te Kaha who dies , but the d e f ea t is unive rsal. The 

community is without purpose or dire ction, and Uncle Kapi 

is an anachronism in a world where the old p i e ties are futil e ; 

Rua and Wiki escape, but to what? Cut off from the community, 

they will be deracina ted, and their flight to the forestry 

38. Kendrick Smithyman, review of The Schooner Came to Atia, 
Arena, No .37, 1954, p.19. 
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lands near Taupe will l eave th em adrift in an alien a nd 

pot e ntia lly hostile l and . 

The atmosphe re of disin uegr a tion pervade~ the tragic 

stories of Finlayson 1 s first pe riod of writing . Rui , the 

protagonist of "Rui's Ship" , is disencha nted with the land 

which h a s sustained his father and wishes only to esca pe to 

the sea - and it is that romantic impulse , a negative response 

quit 8 different fro m the voyagimg of his Hnwaikan ancestors , 

which l eads to his dea th . In " 'rhe Tangi 11 39 tha t anc e stral 

h e ritage is in decay , persisting only in the nosta lgic 

r e ve ri es of the elders Rew i , Manunui u nd TaranGa , and in the 

fat a listic m8d i tat ion of Hone Tawa ' s wido~ , whose mind is 

''filled only with tha t cont cmpl&tive spiri t dea r to the Maori s 

40 
- a t e nder y 0arning for the p:is t 11 • Hon.e Tawa i s dead , and 

with him his world , so thCtt Ta r a n gr:i. ' s qu e ry : " woul d the 

young generati on , h e wonde r 0d , G~ke men such as those 

mighty ones' 1 ,
41 is bo th an ironic comme ntary on thu values 

of th e younge r men , a nd ~ sta t em2nt of irre l evant crit e ria . 

For the culture which produc e d the e lders is gone , r epl a c ed 

by a kind of limb o in which ea c h follows his individual 

pre occupation . Ec centric old Jack 'Taranga t ends his 

horse-" the only creature in the world he loved" ;
42 

Tu , 

39 . In the c ollecti on now planned by Mr. Finlayson , "The 
Tangi" , "The Storm", and "By the Cri. lm Waters" will be 
collectively titled "Hemi' s Daughte r " . Mr . Finlayson , 
i nterview with J . Muirhead , February 23 , 1971 . 

40 . Roderick Finlayson , 11 The Tangi 11
, ~' p . 51 , 

An interesting analogy between the widow and author is 
s u ggested by the ln tter' s own 11 pe.ss ionate recalling of 
times past" re called in "Beginnings" , p. 79 , 

41 . Roderick Finlayson , "The Tangi" , ~' p . 53 . 

42 . ~., p. 49 . 
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Tawa ' s gr a ndson , bemoans the use of tr~ditional haangis 

for cooking , instead of boilers-a nd f nlls prey to t he 

heresy thnt Finlayson attack. d in 11 Hangis and hc:.sh- houses" . 

Cha rli e Pat~ ra de cri es Maori pqssivity when GovernQEnt 

handouts a r c nviilablc; a nd George Patera , sea rching 

disdninfully for o knife and fork, betra ys his r a ce and 

cul ture . But it is in Hemi , Tawa 's eldest son , t hat the 

defeat of old pi s ties is most devastatingl y portrayed . 

He is the mani f estation of that crisis of i de nti t y , that 

schizophrenic r~ orosene;ss (Pet~ i n i;On r op of the Hi l l 11 i s 

anothe r ex~mple) which ensu~from th6 fa ll o f a once stnble 

wor l d . Ali e nated from the culture of his father , and 

from the land which i s intcgr, l to i t , he is debased , and 

base , loya l only to his nppctitus and junlous of his brothe r ' s 

succ ession to !Ion~ Ta,·;a ' s property . ThE r '.l zi. n~~ of the 

house which is i m1~li cd c. t the conclus i on of " The Tangi" , 

i s , with Tawa ' s burial , symbolic of the razing of nn old 

innocence , the sacrifice of c ow~un~l inL0grity to a new and 

malevolent indi vidu"'. li--:. , rootless ind rli thout profit . 

Even rom~nt ic innocence i s t o inte:l with tragic violence . 

In 11The Storm" a n d "By the Calr:1 l'/a ters 11- s equels to "The 

Tangi"- the lov ..: of Hui a .'.1.nd Hipi incurs a burden of 

guilt . The burgeoning of their a ff ection seems at first 

an antidote to the death of Hone Tawa~they li e together as 

he i s laid to r est: "And that was enough , a nd death was 

forgotten". 43 Bu t ove r them is the brooding malevolence of 

Roderick Finlayson , "The Storm" , DMB , p . 56 ~ -- . 
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Hemi. , omniprescient and ove rpow e ri ng , thwarting their 

fli ght and i mpli cating Hui a in t he patte r n of violence 

between th e generations . 

fall dri ves h i m to final a nnihila tion, his death by flame 

in the abyss . And i t is no emancipat ion for the lovers-

Huia ' s despa iring moan locates her in the tragic cycle : 

"I'll ne ver be a ll right again . I've killed my own fat he r! 11 44 

The cycle ~is fulfill ed in 1' By the C3. l m Wate r s " where the 

makutu invoked by the half-caste Lucy Baker uni tes with 

Huia's sense of b l ame to b ring death to the g irl, and 

suicide to her husband . The a ffirmation , the romantic 

positivism o f the i r Rotorua idyll, is shattered by the 

ne ga tive legacy of the past . Romant ic love off0 r s no 

a lleviat ion of Finl ayson's sense of trag ic irony. 

The stories of H8rn i' s daughte r thus deve lop the 

themes sugg e sted i n nThe ~Vedcl ing Gift"-11 Ti ki tiki" , one 

of the finest pieces in the co l lection , r c c ~pturGs its 

pe culia rly allusive qualj.ty , its use of compres sed under -

s t atement , a lthough unl i ke "The 'Jedding Giftlf i ts 

denouement is a s Rt i s f act i on of poetic justic e i n the 

murde r of Luke by Tikitiki. Bu t even in this , the sense 

of triumph is qua lified . For if Tikitiki i s cast in the 

" god ' s fool" tradition, then his g o d i s the god of 

right eousne ss, not of mercy. Luke's transgressions a r e 

44. ~., p.64. 



r epaid, but negatively , measur e for measu r e , in r etr ibution 

not admoni tion. When crime and puni shment a r e the same , 

the r e e xists no n ow set of vn lues by wh ich to impose a n 

alternative to dissolution. Ti k itiki i s nn ave nger, but 

by whom is he 'possessed '? Luke may wel l h a ve been right : 

"It' s h i s ba d turns.o.they s e nd him to Patera the 

Proph e t then . He ' s the only one that ca n do Any ­

thing with him . Pa tera says something about God 

getting inside him , but most folks think it's the 

Devil , a nd by cripes ! I gu es s th e y 're ri ght too ! 11

45 

Or perhaps it i s just tha t in this trag ic depiction , the r e is 

no Christ or Anti christ , only a cos mic indiff0r 0nce to n 

soci e ty in convulsive decline . 

Ind iffe r e nc e is lnrd ly Finlnyson' s ~ at titude , a nd if 

the tragedies are one the mati c int2rest in Bro wn Ma n ' s Burden , 

deriving from his initial awareness of the dilemma of Ma ori 

. ., 46 th life in that ;'confusing period beb!et::n two worlds' , a no e r 

is the i s ol&tion of the causes c ontributing to tha t proble m. 

This more didactic concern c ~n aga in b e traced back to Verga , 

a s wel l as to th e s oci o l philosophy whi c h the s tories 

increasing ly bodied forth. Finla yson ' s irony is dir e cted 

pa rticula rly to the sapping of Maori virtues a nd vitality by 

the individua listic, ego c entric life - styl e of the p a keha, the 

destruction of a rura l soci e ty by the pre s s ures of an urban 

45. Roderick Finla yson, " Tikit iki", ~' p.77. 

46. Roderick Finlayson, lac.cit. 



and capitalistic economy . Vergn provided some analogies. 

In "CA.price", the tired ennui of a decadent courtesan is 

contrast e d with the Vigour of countryfolk who persevere 

even though oppressed by hardship; in "Jeli the Herdsman 11
, 

the protagonist-Verga 's o.rche t ypal pensant fi gure-is 

betrayed into virknc ~ through his wife 's susceptibility 

to th e f e liciti es of the b eau monde . 

The preface to Brown Ma n's Burden conc en trates on 

this theme in its a nnounc eme nt of a uthori a l int ent ion: 

"Othe rs h ave written roman tic a lly of th<:: old- time 

Maori culture . The s e stories deal chi e fly with 

the annihila tion of tha t culture by our scientific 

ba rbarism, and the so~c thing, p a thetic or humorous , 

which yet r eriai ns " . 47 
- a n d the didactic emphnsis i mpli ed h e r e suggests perhaps 

thn t by Mnrch, 1938, when t he pr e f a c e w~s writt en , 

' .. Finlayson's stories wer e de v e loping into con te s a these 

much more openly co mm itt ed an d polemic a l in purpose than 

those which sought only to de pict , without comment, the 

tragic fra gme ntat ion of Maori life . This t e n de ncy in 

Brown Man 's Burden , and b e yond it, found e xpressions in 

two themes-the pr-i.thos of a Maori soci e ty unable to with-

stand the press ures whi ch it then se emed must destroy it, 

and the comic celebration of those virtue s which sustained 

47. Roderick Finlayson , preface to fil:!.!2. , p .ii. 



it even in defea t . It was only a short step fro m t his 

latter r e cogn ition to the employment of the Maori a s a 

foil t o the pakeha , his s oci e ty the a lt e rnative to a 

r e jected Pakeha soc i a l pattern . Th is is a trans ition which 

is, as Bill Pearson ha s r a the r waspishly wa rned , fr a ught 

with difficulty : 

"The r e a r e dange r s in the Pa keha writ er, with his 

different trad i tions , trying to see a Maori from 

the Maori po int of vi ew . He is apt to crea t e a 

puppet fi gur e of his own; covering hi s own frustr ated 

aspira tions in a brown skin , like a h e: r mit crab 11
• 48 

And Joan Stevens makes a simila r po int whe n she observes tha t 

Finla ys on "succuribs to the r,10dern t er.1p t c:. tion of using the 

49 Maori as a s tic k to b.?at the Pc:tkeh<, " . 

The s e cri t ic isms a r e n. t lce"cst in pa rt substc:.nti a iec'.. by 

the st rongly ali ena t ed tone of Finlayson ' s prc f nce : 

"The a uthor hims elf b elongs to the r emna nt of a 

r a ce not d0 feated in b0t tl e , but '.no r e surely 

de f ea t ed by o.n LJ.lien and mr-i. t e ri a l soc i e ty which 

may explain in part, why he lovc:s h i s br other of 

th e 'Iwi ~\oori'". 50 

The r esultan t affirmn tion of Brown Mc:<n 's Burden, is a 

panegyric to the virtues of simplicity and spontane ity, to 

the droll humour \'Jh ich, most typic a lly in "The Totara Tr ee", 

50. 

Bill Pearson, "Attitudes to the Maori in some Pakeha 
fiction", p .233 . 

Joa n Stevens, in An Encyclopedia of New Zealand, edited 
by A.H. McClintock; Government Printer, Wellington , 1966, 
Vol.2, p.330. 

Roderick Finlayson, preface to ~. p ~ ii . 
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is the Maori ' s only defence a gainst the submerging of his 

culture in a world which had become rationalistic in its 

soc i a l organization , de ss i cated e mot i onally , ~nd obsessive 

i n i ts a nn i hila tion of d i ssentient mi nority pa tt e rns . 

Finl ayson's s tori e s sha r e the perspe ctive of Ver ga as it 

is exp l a ined by D. H. Lawr e nce : 

" This is the trage dy of trnged i 0 s in a ll ti ines , 

but part i cular ly in our epoch : t he killing off 

of th e naive innoc e nt life in all of us , by which 

alone we c a n c ontinue to live , and the ug ly triumph 

of the sophistic .::i. t t-C. gre e dyn .
5 1 

That triumph WRs , fo r Finlayson , the brown man's bur de n . 

The ~pithe t was sugges t ed by Bob Lowry52a s the titl e for 

the first coll e ction of stories , in ironic r e v~ r sal o f 

that max i m of i mp erinli s t p~tern~lism c o ine d by Kipling : 

Tc:. ke up the ''h i t c Ma n ' s bur de n­

An d r eap h is ol d r eward : 

The blame o f those y e b e tt e r 

The ha t e of those ye gu a r d . 

The i dea h a d a lr eady be e n given a sa rdonic tw i st by Frank 

S a r ges on i n his 1936 s t ory " Vit i t e Man ' s Burden" , whose 

naive narr a tor per c eives the ge n e rosity of the Maori , 

but fai l s to i denti f y pakeha e x p lo i ta t ion of that lar5esse 

as a broad phe nomenon of culture conta ct . The consequenc e 

is the narrator's coda , whi c h is at one l e vel brashly 

5 1. D. H. Lawr enc e , int r oduc t i on to Verga ' s Caval l e r ia 
Ru e ticana , p. 18 . 

52. Roderic k F inlayson , " Beginnings" , p . 81 . 



ingenuous , but which is also loaded with Sargeson's irony: 

"Gosh, there's a g r ea t day coming for Abyssinia 

when civilisCltion gets proper ly going there 11
•
53 

Finlayson's d i dactic stor i es- as distinct from the stori e s 

o f trag ic perc ep tion-bring the spe cific rebutta l of such 

presumption full cycle. 

In ;'Christmas Day", the e l ement of pathos persists 

b e neath a comic situation-comic sinc e it observes the 

discr e pancy betwee n appearance and r eal ity. Tamarua calls 

for uni ty among the tribes, a burying of the old gri e vances 

in order to cope with a ne w worl d-but e ven a s he speaks 

the elders c ont inue the ir petty rivalri es a nd f e uds, and 

the young , caugh t up in Pakeha ways and v~lues , a r e 

indifferent t o the plea for a Mnori r ena issance. Hori 

Paul 1 s endors emen t of tvhori c c remony- phro.sed in the 

hyperbo l e of 2 Conc e rn e d P Rkeha-is g i v e n th e lie by 

Charlie Patera 's r espons e to a projected kor e r o on 

politics and th e r e viva l of Maori art : 

"Art~ - Hell! we 1 ve go t cow- fa r ms now ~ ,., 5 4 

Tamarua 's is a vo ic e in the wilderness in " On Top of 

the Hill",55too, where his e vocation o f a golden age in 

53. Frank Sarge son, "White Man 's Burden", Coll ected Stories, 
p.34~ 

54. Roderick Finlayson, "Christma s Day" , ~' 
p .13. 

55. In his recent editing of the Maori stories, Mr . Finlayson 
has deleted "On Top of the Hill"-a "rehash of a rehash" 
(see above, note 5), and has incorporated a paragraph 
explaining Peta's disillusionment with pakeha life at 
the beginning of "New Year". Mr. Finlayson, interview 
with J. Muirhead , February 23, 1971. 
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which " me n may value the fruit s of tho 0arth more than 

gol d , a nd the l ".ughte r of children more th<• n empty honours;156 

c ontras t s with t he £::i te of h :' s children as it is r evealed in 

"Vii Gets th"' Gospe l 11 and " New Year" . .Mer i opts f or t he 

simple life , but i ts fuliciti 0s ~r ~ not wi thout qualification, 

and Peta is the embodi ment of thnt schizophrenic confusion 

which Finl~yson ' s sociAl thesis isol~ted as the inevitRbl e 

consequence of a liena tion from t he l a nd . An exil e from the 

community of his f ather, Peta hns bee n educated to the 

t astes u.nd t) Xpc ct ~1 ti ons of a pnkehn- only to find with the 

onse t of the slump th~t the city cannot , will not , sustain 

him . I n ~ords which echo Finlayson ' s own antipathy t o 

urban ma t e rinlis111 , P0ta says : ''I've found out just how 

r otten the Pnkohn civilization is. They don; t pretend to 

foll ow the vir tues they pr each to t he Mpori. Religion , 

gov0r nm.::nt , bus i ness- it 1 s all tlio sarn.::- ge t what you can 

out of i t and t o hell with the rcst 11 •57 But unlike Finlayson , 

Peta cannot be r e conci l ed to '.:;he sj mpl c life < 1d ht: turns 

to t he di ssolute life of Pe t e ' s Pool Pa rlour a n d the 

compa nionship of Turi~ tough, cynical , a nd criminal . It 

i s this a s soc i ntion whi ch in "New Year" leads to Peta ' s 

i mprisonment and death , a nd a l though his re~ct i on to 

pakeha law is to be unrepenta nt "as if he was proud of 

56 . Rode r ick Finlayson , " On Top of the Hil l " , BMB , 
p . 21 . 

57 . ib i d ., p . 18 . 



acting like a young Ma ori blood inst ea d of like a l aw-

b . d . tJ k h .. 58 h " . . a 1 1ng r e ea", i s pride i s f 3. ls e s how, not di gnity. 

He be c ome s nn sort o f Arizo _1a Kid h 2r o " . 5 9a ..;omic s trip 

p a r ody-not t he stuff o f l ee;e n ds . 

Ye t despite t he pe s s i mism o f the s e s tori es-the 

d omina nc e o f t he tragic a n d pa t he tic-Br own Man ' s Bur de n 

h a s a comic r esolution, s upp orting E . H. McCormick ' s 

cont e n t i on t h 01t "theory n c t wi ths t D- n d ing , the fin.:i. l 

i mpress i on ~~s l e ss o f c orrupti on thn n a b ou nd ing vi tn lity11
•
60 

In "Chr istnas Dny 11
, a vrnLia n f eed s h e r b a by a s th e as sembly 

sine s 11 Glory to t he ~:cv1 - born Ki ng 11
, CJ. n d the focu s s h ifts fr om 

a bstra cti on t o the r~a lity o f th0 fl e s h as she 100ks a t 

the c h ild: "' Eh , you b i g g r eedy b<'.by ! ' she 
6 1 sny s 1i . ~ It is 

a vivi d u ffi rm~ ti on of li fe , 3nd it i s s u s t a ined through out 

t he volume . For a ll tha t Hena r e Tini rau i s o foo l a nd a 

rogu e ( a nd it is a n a c h i e v~ment o f Fi n l a y son ' s ir ony tha t 

one is ne v e r s u re wh ich) , h e eme r ge s i n nA Man of Goo d 

Re li g ion" as a co r.; ic ,'1 r chc brpr0 ··, ]1 0 :.0 i mn u ls i v-c z c,s t 

tra n s c e nds hi s defent by p0keha l aw , just a s liua i n 11No w 

The n, Uncl e Ted", Ft n ep isode fro m Ti do. l Creek, ov e rlooks 

l e gal nic e ti e s to r ede e m hi s promis e of compensa tion for 

Ted's burnt ha ysta ck . 

58. Roderick Finlayson , "Ne w Year", mm , p . 27 •. 

59. ibid., p . 26 . 

60. E .H . McCormick , New Zealn nd Literature : A Surve y, 
p.131. 

61 . Roderick Finla yson , "Chri s tma s Da y", 
BM~ , , p . 11 . 
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It is the life of th e s p irit tha t F inla yson cel e brates 

in the s e comic stori e s , t he spontn n e ity a nd na ivety of his 

Maori communiti e s which r e j t.. ct tlrn dourly sir g l e mind e d 

pursuit of wealth a n d p r op e rty. Th is c ollective vit a lity 

i s mo s t ~ppar e nt in Finla yson ' s v i vid de scriptive pas s age s , 

of which " The Ev erlCc sting Mirc. cl e ri pr ovi de s a typical 

example . Mond~y ~ iremu , th e Ma ori pro phe t , will prove 

his e l e cti on by wa lking a cross th e Rapids at the upp e r 

re a che s of Ti dn l Cre e k : 

"The people on t he b c!nc h d on't t ake muc h n ot ic e o f 

him . They ma k e a p icnic of it . You would think 

thn t walking on t he wa ve s i s a n e ve ry da y e v ent . 

Eve rywhe r e y ou l oo k t ht r c a r e s qua lling ki dd i es and 

g oo r y d ogs nn d gr ey-hea de d ol d me n with ca rved p ipe s 

a n d c a rve d wal k ing - st ic ks . Th e r e a r e f a t wome n in 

whit e blous e s ~ nd bl n c k s kirts or r e d skirt s or blue 

skirts , with s c a rves ov e r the ir h e Rd s . The r e a r e 

wa g ono ttes a nd bugg i d s and dra ys , a nd hor sLS o f a ll 

kinds hitched to ca bbage - tree s . Some f amili e s a r e 

p e rched in th e emp ty - sha fted wago n s or bugg i e s in 

order to h 2. v c a b e: t t c r ·,- i " ·:.' 11 
• b 2 

It is a picture of t eeming life , n s much a n affirma tion a s 

Monday's r e lizn tion of his love for Mo.gg ie Peta - a triumph 

for rom a ntic f a ith which is Monday 's r eal e v erlas ting 

miracle . 

The triumph of the spirit is a pplied on tho s ocial 

scale in "The Totara Tree", a story which unites the 

62 •. Roderick Finlayson, "The Everlasting Miracle" , TC, p . 77. 



tragic, pathe tic, and humorous strands o f Brown Man's 

Burden in a ca r e ful harmony . It was Finla yson's most 

widely publishe d and applauled story~ 63and it is struc tured , 

as E . H. McCorm ick has ap tly noted, on a p~ttern of conflict . 

The r e i s fi rstly . the f 1uilia r opposit i on of gene r a tions , 

d r ama tized in the d i alogue of Uncl e Tuna and Fanapa a nd 

Ta ikehu . The l at t e r h~ve l apsed from the trRdition of 

ol d Turanga into the de based drunkenness wh ich f or Tuna 

is the sign of the ir pakeha wnys . And yet c onf r onted by 

a c ommon challenge, th 2 c ommunity e x ercis es a colle ctive 

will which might yet r e deem it. Wh en Ta r a nga 's sacred 

birth tr e:e--thc symbol of H::i.o ri i c~ent i ty--is threatened 

by the p nkch::i. ' s demrrn d f or prog r ess- symbolized by the 

electric powe r po l e , the y ounger men instinc tively procla i m 

the ir a llegi a nc e to past anc pre s8nt e v e n i f they lack a 

comprehens ion o f T~ranga ' s stand : 

63 . Joan Gr i es h~s r cporte ~ t ha t it s hare d firs t p l ace with 
Frank S;:i r ;;;e,son ' s "Th e "~ 1 · ·;,, ,- ,.. ,.. .., ~r,...,., /,, '"'la,nder " in th e 
Centenn i al Literary Competit i on, short s t ory section , 1940 . 
[Joan Gri es, unpub lished Ph . D. the sis , Auc kl a n d University 
College, 1951 1 p, I73n~ The Encycl oEcdi a of New Zealand , 
v ol . 2, p .31 9 (c olumn aJ , h owe ver, g ives first equ a l to 
Snr geson and E . Mi dgele y [ s ic] , a nd a report i n the 
Ma~VIa_tu Times of F ebrua ry 21, 1940 , p . 8 t; ives the 
f o llowing placings: 

Miss E . Midgley (Point Che val ier , Auc kl and ) , "The Rive r" , 
and Frank Sargeson (Takapuna , Auckland ) "The Making o f 
a New Zeala nd e r" , equ~l 1 . 

Roderick Finlayson ( We ymouth , Auckl a nd) , 11 The Totara Tree" , 
3 . Ni ss Midgley was also known a s Mrs . E . K. S c ott . 
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"A e, you could l a ugh your fill at the old woman 

p e rche d among th e branches like an old bla ck crow, 

but it wasn 't for n Pakeha to come talking nbout 

pulling h e r d own and de stroying her tree 11
• 64 

In the d~ nouement, Tuna , Pana pa, and Ta ikc hu unit e to rob 

Prog r ess of it s s a crific e , t o re g iste r, apparently in the 

face of defe~t, a den i0l of the co e rcion of Maori soci e ty 

int o the pa ttern impos ed by an urban technocracy . Bill 

Pearson thinks tha t the declaration against progress implicit 

in this victory complica t es , and undercuts, the treatment of 

tensions vr i thin the l"1aori co mmunity: 

"He [the author] does not nsk whether the Maori 

obj e ction is to offending tapu or to e l e ctricity . 

Ye t Tw Whiti lnid o n c l ~ ctricity e i ghty years ago 

a t Parihaka, a nd ri gh t n ov1 I doubt if th e p e op:\.e 

of the Eo.st Coo.st would object to pow e r line s 11
• 65 

But it is a pedantic ob j e ction . Finla yson's young Maor is 

do not o. rticul et t t: -::t n a ttitude e ithe r way- theirs is a naive 

cohe siveness , a spontaneous a nd shr ewd cestur c of r e j e ction 

rath0 r li ke t hu community •_ f "The Eve rl as ti ng Mira cle" which, 

for n.11 i ts orm irreverl:!nce , d oc sn ' t like "pa kehas sJinging 

66 
off about Maori prophets". They a r e not enlisted to a 

Cause, but e xpe rience a common r e sponse which modifies 

the depiction of disintegration in the tragic stories . 

These , then, are the the matic divisions of Brown Man ' s 

Burden-the initial vision of a society torn between two 

64. Roderick Finlayson , " The Totara Tree", · BMB t. 
p.45. 

65. Bill Pearson, "Attitudes to the Maori in some pakeha 
fiction", p.226. 

66. Rode rick Finlayson, "The Everlasting Mira cle" ,!£, p.76. 
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worlds, and the tragic, pathet ic, and c omic situations whi ch 

resul t from that dilemma . The collection is a summary of all 

tha t Finlayson had to say , in fiction, about th e Ma ori, and 

he has retrospect ive ly s t a te d his belief "that Brown Man ' s 

Burden con tains some of my best wo rk11 67. Subsequent s tories 

ab out the Maor i delinea te s i mila r themes , a lthough t he ideas 

of di spossession and socia l disorientation assu me a n 

increasing significance . 

In " Sweet Beulah Land" , the ti tl e piece of the second 

collection, the 

alienat i on of tr i bal land is g iven i ronic co mment by the 

allusi on to I3aiah 62 , 4: 

"Thou sha lt no mo re be t e r med Forsaken ; r ather she,11 

thy l a nd any more be te r med Des olate : but thou shalt 

be called Hephzi-bah, and thy l and Beul ah , for the 

Lord de ligh teth in thee , and thy l~nd shall be 

marr i e d " . 

And in Bunran ' s Pi l grim's Pr ogress t he coun t ry of Beulah 

whi c h li es before the Celestial City i s a l and of perpetual 

sun , of peace and sv:eetness-a n i dea l which Finlayson ' s 

Maori s , divorced from the ir l and , will not attain . " Sweet 

Beulah Land" was inspir e d, the a uthor has said, by "the hui 

at which the Gov. (Bledisloe? ) opened the renovated Treaty 

House. Waitangi protests a r e nothing new~ 1168 

67. Roderick Finlayson, in " Writ e rs in New Zealand: A 
Questionnaire", p . 54 . 

68. Mr. Finlayson, lette r to J. Muirhead , March 5, 1971. The 
Gove rnor-General was Lord Bledisloe. He does not seem to 
have made an official opening of the Treaty House; the 
nearest to this would appear to be his inspection of the 
renovations on February 6, 1934, as part of the .h1!i. 
celebrating Waitangi Day~vide T .L. Buick, Waitanfi: 
Ninety-four years after, A-;;r:y, New Plymouth, 193 , p.102. 



-and the latter comment indicates the purpose to whi ch 

Finlayson adapts the meeting, to comme nt en the sale of 

tribal land which was an af t ermath of the oric inal Waitangi . 

It is Turi who knows the real business of the occasion, who 

cu ts thr ough the hyperbole of the offici&l spe~kers : 

"These blokes can reel it off by the mile . The 

real business is done behind the s c enes •••• A wink 

and a nod, ehoa. The M. Ps . are seeing to it al l 

. ht" rig "69 

-and M~tiu knows the cost . Ho lding aloft the evangel ical 

tract about sweet Beulah land wh ich is being distributed to 

the assembly , but which is being put to a mor e prac tical use 

than its distrib utor intends, he cries "This is ou r payment 11
• 
70 

Th e story procG0ds to a series of chara ct e r sketches in 

which Maori and pakeha a ttitudes to th e land sales are 

establ ishe d and, in a ccordance with the a uthor's didactic 

intention, assessed . It is a seemingly haphazard collection 

of vignettes, assembled to g ive force to the au thor's moral 

stance-but the re is neverthe l ess a subtl'.:: cr .::~ft deployed 

in this story. Strands of ac ti on-the Pacific Times 

reporter's d ogged se~rch for e vi dence of dysentery is one 

~move along parallel lines; people appear as embod ied 

attitudes, but they have a point of conjunction in their 

reflection on the unmaking of the Maori. The characters 

seem to drift through the story, surfacing for comic and 

70 . 

Roderick Finlayson, "Sweet Beulah Land", Sweet Beulah 
Land, Griffin Press, Auckland, 1942, p . 13. Subsequent 
f'O'Otnote references to Sweet Beulah Land will use the 
abbreviation ~· 

i.!2i2. · 
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ironic effe ct . The y a r e us e d t o g ive pungent comment, both 

dir e ct a nd i ndir e ct , to the one issue which is not a cted out 

- the sale of th e l a nd which is the birthright of the 

tanga ta whenua , a nd t h o sourc e of socia l a n d r a ci a l ide ntity . 

The l os s of t hn t i dc::n tity b e c omes appa r ent in "Pa kapoo" 

and 11Ta r a Do e s a JobH , s e t r espe ctive ly in the littl e 

China town of Gr e y Str eet (now Avenue) in Auckl a nd , a n d the 

marke t g a r den a n d t ow ns hip o f old Fanmure . 71 I n the form e r, 

P e nny ',Ja t e n e , wh o had l ame nted t he bus iness o f ns we e t 

Beulah Lc1. na" , is n ow de pict e:: d as its victi m. He i s cut 

off fro m h is cultur e , a nd fr om it s rura l bas e~and thus 

fro m life it se lf . J e ttis one d in t he city , weak with tub e r­

culosi s , ho live s pa r as itica lly, on what he can borrow or 

s tea l fro m h is s ist e r Carri e . An d as i n Theo dor e Dr e is e r's 

Sister Carr~ she i s d i ss i pa te d , hid i ng a nd b e t raying ne r 

r a c e with whit e f a c e pow d e r and p ink s toc k ings , the trap p ings 

of pakeha s oph i st icnt i on . 

If sh e is de r a cina t ed , so to o i s Ta r a Tamaha na , one 

of the d i s posse s sed who hns found wor k on Chinese l a n d . 

" Tara Does a Job" ha s a b l a ck irony akin to Sar ges on's 

" Sa le Day 11 a nd "A Gr ea t Da y"; its cha ract eriza tion ranges 

from the gr e y impotence of P a tu a nd morosa bruta lity of Tara , 

to the horrible cynicism of Maggi e Tia who "wanted rid of 

71. Mr. Finlayson, letter to J . Muirhead , March 5, 1971 . 
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her bit of troubl e " . 72 The deni a l of life by l'Iaggie and 

Tara, the rejection of community i mplicit in th e ir racism 

finds its foil in the devotion of Lemt to Ah Koo in "The y 

All Go Home to Die "- a loyalty derided by other Maoris, 

and offered in contrast t o the solipsism of Ah Lun . For 

Lena , Poto and Ah Koo, e con omic pressure and physical 

weakn e ss a r e the l e vellers and their inter-rela tionship is 

the fruit of a mutual dependence , a symbiosis similar to 

the "matoshipn which is one of the f ew a ffir mations in 

Sarg€son's early work . The vi r. L;;.tion of such ~ r e l a tion -

ship brings about tr'lgedy in 11 T ·10 Friendsn, a story which 

72 . Roderick Finlayson , "Tara Doc;s a Jobn, SBL , p . 27 . The 
ques tio n of Chinese-Maori misc egenation had be e n a 
scandal of the 'twent i es , r esulting in the establ i shment 
of a Government-appoi nt ed investig~tive committee . The 
committee's findings (discussed in G. V. Butte rworth 's 
11 S ex, Spuds, and th e Yellow r.-~ril 11 ) o.nd the research 
of Erne st and Pe a rl Beagl ehole in Some Mode rn Maoris , 
Kew Zealand Council for ~ducational ~esearch, 
~e llington , 1946, pp . 321 -323 , indicntes that the 
problem was largely an inv0ntion of the popular 
imaginqtion and med ia . Some Maori-Chinese antipathy 
did exist however (vide Beaglehole, p . 321) , and it 
is at least a contributory facto:r.· to the nMaori and 
Chinese 11 stori es of Sweet Beulah Land . "Sunday Outing", 
a story published in Arena, No . 37, 1954, uses the issue 
ironically , to expose the sala cious hypocrisy of Mr. 
Dockman who is driving through a market garden area . 
Incensed by the "shocking immorality of Maori girls 
and Chinamen in these market garden places", he yet 
slows down his ca r to see "all ther e was to spy of 
depravity and immorality" . (p . 21). 
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may have been anticipated , in theme if not in situation by 

Sargeson ' s ?A Pair of Socks" , published first in Tomorrow , 

Novemb e r 11 , 1936 . 

Transient r e l~tionships, marred by the sordid and the 

cruelly violent-.-this, then , is the legacy of dispossession 

as it is dep i cted in Sweet Beulah Land . Cut off from the 

l and which had been both mother and the well - spring of life, 

the Maor i s are int e rlopers , aliens , strangely apologetic and 

embarrassed like th e two me n c on fr onted by Dockman in 11 Sunday 

Outing 11
• And if dispossess ion separates Finlayson ' s Maori s 

tragi c a lly from th e rura l community life whi ch was thei r 

strength , then it is their fina l r e~ovnl int o New Zealand ' s 

towns whi c h br ings full pathos t o the ir plight . For some , 

the tra gedy i s of th e ir ovm m2.k ing- i n "Johnny 'dairua' s 

\.fonder l a nd" , Johnny i:vill ingly surr e n de r s the simple life 

to become a "silly littl e pothead , a doormat for those damn 

touri sts l 11,73 \'re learning th e inva sion of pakt::ha urbam value s . 

Similn rly th e half- c as te Harr,r in "A Little Gift for Ha rry" 

has ma d e his act of apostasy- fo r him rura l pleasantries 

and r i tuals are something devoid of significanc e , almost 

" as good as a mov i e" .7
4 

But in "The New House" , a compa r at ively recent piece , 

the narrator is a victim of e conomi c pressure, forc e d off 

the land and into the city. And if the stoical tone of . the 

73. 

74 . 

Roderi c k Finlayson, "Johnny \'Jairua ' s Wo nderland", in Don 
Edwards ( ed .) Coast to Coa st 1947, Angus and Robertson , 
Sydney , 1948, p.81. 

Roderick Finlayson, "A Littl e Gift for Harry" , Landfall 24 , 
vol . 6, no.4, December 1952, p . 297. 
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story offsets the raw edge of Finlayson's sometimes abrasive 

cry aga inst urban va lues ( "Pakapoo 11 is an example) , the 

woman's narrative yet reveals the pov erty of this n ew milieu , 

the decline from the ideal of her North Auckland childhood 

to th o increasing anonymity , the loss of cultural ident ity, 

of her new house in a pr e dominantly pakeha suburb of 

Auckl a nd. 

The end of t ha t pr o c e~ s is depicted in Blood Ties, 75 a 

story wh ich provi des a fitti ng coda to Finl~yson's fictiona l 

treatment of the ~aori. Tom Jalkc r is a ha lf-cas t e who~ 

like Harry Hose , dissoci a t es himself from t he vitality of his 

M~ori a ncestry, was h ing his hands obsessively as if to rid 

himself of th e visibl e pro o f of that h eritage . His wife 

Lizzie shares t ha t obsess ion-h i d ing her ha o r iness , like 

Carri e Batene , with th e_ camouflage of the beauty pRrlour. 

But the city will not s u s t e. in them-ironically , their pakeha 

nei ghbours will always be suspici ous of t ho se with "a touch 

of the tar-brush" , 76 and v1hen Lizzi e fells sick with that 

morose schizophr enia which Finlayson has diagnosed as the 

ine vitable conseque nce o f cultural d i spl 3cement , it is the 

loc Rl ~~ not her pakeha friends, who come to her aid . And 

in rej e cting that aid, Lizzie condemns herself to the despairing 

isolation of the deracinated: 

75 . Mr . Finlayson's clipp ing of the story (The Bulletin, 
March 16, 1949, pp.24, 29) amends the title to "Blood Tells" . 

76. Roderick Finlayson, "Blood Ties", p .24 . 
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11 Then at l as t, as th e backfiring of the old Ford 

grew fnint e r, Lizzie knew th~J. t she'd be left alone , 

alone and inde pend E: n t till she di cd 11
• 
77 

As Wiremu Kingi proph cs i Gd 1 she will h~ ~ithout succour 

and without security , in a perpetual limbo wher e she can 

11 have no r es ting p l <t ce 11
• 
78 

77. ibid., p.29 

78, Wiremu Kingi, quoted by Keith Sinclai r, 



CHAPT:!:R 4 

PIONt~LRS f ,I:D l 1ILGHP l:3 : THE PEAS,.t-:T 

'fhe 1--';aori s t ori .::: s were: t he first- 1.nd perh:.ps most 

succ..:ssful- burgeonins ci f Finl 'lys0n ' s cr"tf t , e.n d it wns 

only with difficul ty t ~nt he tur ned from thRt a r oha whRkamuri 1 

"th.".' t pa ssion 'l. t c.. r c,l ity of tir.i~s pnstu , 1 to 6ive lite r a ry 

f or m t o his obsc1·v ti ens of p:4kd1-i. l if -:: . In th e first 

at tc..,-.pts n t p:-1 keh'.1 the "''""s , t h.~ r0 is ~- t 0ndency tc c.., ricn -

ture 1.nd ~elodrG~~ , ~ f ore d at~ sph0r0 whicl only occasion-

~lly occurs in the stcri~s of Br own M2n ' s Burde n . It is 

t his unc<..rtcinty i n cr 'lf t wnich B. H. McCor mic k obse rve s in 

" · •• thi s collc. cti on ""-"S L.ss o f ; pi e c e· th..,n its 

predecessor , s~tir~ ~ inr ling with humour , rura l 

sketch0s with s om,what contrive:d demonstra ti ons o f 

the t hesis ~·2 
- a nd the mixtur e of styles- the contrivanc.~ of inc ident and 

situ~ tion, have been a cknowl edged by the nuthor ~ s a conse -

quence of h is shi fting focus: 

1 . Roderick Finlayson, "Beginnings", p. 79 . 
I' 

2 . E . H. McCormick, New Zealand Liter ature : A Survey, p . 131 . 
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" ••• chi e fly r e s ponsible for the unc er tainty of 

many of the s t ori es or a pproa c hes is t he simple 

f~ct thPt I f ound i t a s difficult t o b egin t o 

writ e about Pakehas a s it had been easy f or me 

t o writ e about Maoris ; ~nd I h ad to try t hes e 

vnri ous a pproaches t o t he pr oblem".
3 

In adG.iti on , t oo , t he r e wns t~c r esponse t o ~mericRn models 

which ha d devel ope d fr om Finlays on ' s introducti on to 

Cresswell ' s c ircle , n nd , mor e particula r l y , t o Fr ank 

Sa r geson . Snr gc s on ' s own ne s th• tic s , a nd t he work o f 

Hemingway , Sh~rwood Ande r son , and 3te i nbe c k ~11 influ~nced 

4 the pr ose a nd t heme s of Swee t Beul a h Land , as an unsigned 

r e vi ew in The New Zeal a nd Li s t en er, r a th er de s pairingly 

<. nt i t l ed "Ea s y t o H,: 3.d bu t n0t t o lfo vi ew 11
, wns quick t o 

point out: 

4. 

t1 It i s no t v12 ry f'.1.i r t o say th<lt Fr ank S::t r geson 

i s writt e n ~11 ov0r it , er Sar oyan, or Sherwood 

An de r son, bu t short of pagc: - l ong ext r <lcts th:it 

i s the qui c kest WRY c f convey ing nn i mpr es~ion 

of its c on tents and s t yle . ~r . Fi nl nyson is mo r e 

di rect '"-!'1.d sir,-:plL th,;.n Sl.rg'-Gon , is j u.st funny 

wher e Snr gtson i s humor ou s , a nd j us t snd whe r e 

Snr geson i s traf i c . He ne ither sees s o c l early 

nor prob e s s o deeply , bu t he either derives fr om 

him or has used t he s ame mode l s ; a littlt l ess 

successfully" .
5 

Mr. Finlayson , l e tter to J . Muirhead , Februa ry 24 , 1971 . 

ibi d . 

Unsigned , "Easy t o Read but n ot t o Review", a review of 
SBL , New Zealand Listener , June 18 , 1943 , 
p.7. 
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The comparison is unnecessari ly dispar aging , and ra t he r 

misleading . ~. hile the c olle cti on is stylistic .:i.lly more 

eclectic tha n Brown M<in ' s Bnr den , its prose often more 

hesitan t , not a c r i e ving the subtl e ir ony or sugges tive 

power of " The Totar a Tree" or 11 Tikitiki"-it mus t neve r the -

less be ~cknowledged thRt the criticism by no means appli es 

to all the stori es . If Sher wood Anderson ' s flui d plotless-

ness contribute d t o the creation of 11S\"!eet Beulah Land" , 

then the influence is skilfully absorbed in a story whic h 

is a triumph of craft ; siMil~rly , Sargeson ' s wry nesativism 

finds an ap t :o.na l ogy in "Ta r"'. Do>o'.S <. Job " . 6 It is more 

pa rticul2rly in the pakcha stori es thnt the r e i s ~ feeling 

of unease- and it is mor e the -..,r educt of Finl ayson ' s 

pre vi ous in vol vel".'lt::nt in Maori..tanga thE<n of his borrowings 

fr om Sar geson ~nd the hmeric nns . Hi s di fficul ty in 

describin6 pakcha ways with the same perception he brought 

t o the Maori s t ories r esults in t he caricature a nd con-

trivance which ma r "The Bi g J ri ght City", and. " The Army 

Fell for Little Babell e 11
, and it is his didactic i sm , not 

his e cl ecticism , which c ompromises the a r t of , for example , 

" I Br oke thE:. But t'"rdish'' . Indeed 1 it is fr L: quently when 

othe r influe nc es a r e mos t appar e nt, tha t Finla yson ' s Sweet 

Beul ah Land pieces achie ve succe ss , a n d do so understa ndably . 

6. vide Chapter 3 , pp .75-77. 



For while the author admits t he difficulti es of a c ons ci ous 

us e of t ha American authors, there is in the ir writing 

much t hat was 2ki~ to Finl yson 1 s earli e r wn rk . And e rs on ' s 

flui d s tyl e , 11 his emphas is on s ituqt ions •• • as the p r op e r 

substitute f or a tight plot with a beginning , mi ddle a nd end117 

hRd a lr eady been h inted a t in Finlayson ' s vignettes "The 

Tan g i" and 11 Christmas Dayn 7 and was thus quite naturally 

employ8d in ~~eet Beul ah Lando Simila rly th e Hemingwayesque 

ear for l anguage , Rnd eye f or detail , we r e as much a part 

o f Br oy1l]_~i.:::~1 ' s Burde:n R.S they v:e re c f the se c ond coll c: cti on. 

Cr esswell 1 s ea rly endo rseme nt in Finlayson o f the ''c oncre t e 

which would enabl0 the r eade r to listen to th e characters ' 

actual \•1ords; -~ the ir every meaningful littl e a c tion118 

made Hemin0w~y an entir a ly nppropri~t e model . 

Fr~nk Sa r g0son s eem s to h~ve most stimulated innovation 

in Sweet B~ulah Land . 
-----~ .. ____ _ The ad~p t~t ion o f the ' I - f o rm ' o f 

narro ti v e usc~d so i::o t ently by ;;;:o-trgeson , gi ve:s " A Far me r and 

his Horse" , 2nd "Uncle ,.;.lf '" ays Good- Bye tc the Troops 11 

c ontrol and direction, Rnd makes a va il ~b le to Finlayson 

th~ subtlety and irony that are po t ential to the convent ion . 

Robert ChApman ha s comme nted o f the devic e : 

7 . John T. Flanagan , 11 Hemingway's De bt t o Sherwood Anderson", 
Journa l of_Enr,lish and Germanic Ph i lology , vol . 54 , Octobe r 
1955 , p . 507. 

8 . Mr . Finlayson , lett e r to J . Muirhea d , March 19 , 1971 . 
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"The writer can select experiences for this ' I' 

who does not fully understand what affects him 

and tells us his vi aw from an angle of visi on the 

constriction of which is in itR~lf infor~~tivc 

but ncgntively sc . For a New Zeal,nd nriter to 

choos e the t echnique of omniscient narr~tion 

from outs id~ tho action would disperse the 

emotionnl forc e bng~ndered by p~rticipntion ~nd 

constriction while letting the writer in for the 

whole task of dravling the s0ci 11 diag:cam" •
9 

For a v.1ri t •. r '."'hos,_ social thesis rr ..... ne him very nuch concernad 

with the '1socirl di -:i.Graw" it w:i.s 0b viously a useful discipline , 

and if, in "Fray to God" , end "?oor ?via Pastry" therb vms a 

t endency for th~ thesis to bre2k through thE discipline, 

the use of the ' I -form ' r emains rn~ of tha chief st rengths 

o f Sweet Beulah Land . It w~s to c~rry over , too , to the 

use in Tidal Creek of Jake as a semi-articulate commentator 

on the m~nnErs of his Uncle Ted , q d~vicc which serves 

Finlayson artistic:l.lly since it makes J,_•ke and Uncle Ted 

dr amatic foils to ~~ch other ; and dial•ct ically , be cause 

in the cvalu~tiori cf the uncle by the youth there is 

c onducted a town and c~untry deb-:i.te which .llows the author 

to define , in fiction , his conception of the pessant 

alternative which was so central t o his social philosophy . 

The selec ti on of detail through the choice of 

narrative form was a part of Sargeson ' s influence in Sweet 

9 . Robert Chapman , "Fiction and the Social Pattern" 1 p. 32 . 



Beul ah Land , But to proceed from this acknowledgement t o 

a direct contrast of the achievement o f the two writers , a s 

t he Listene r r Lvicwer does , ~s to deny the di fference of 

mot ivat i on , Sar gescn ~ c onc erned to probe deeply , to 

find beneath the illus ion c f soc i al we ll-being a canker ed 

r eal ity full of grim irony and potential tragedy~a vision 

not unlike parts of Finlayson ' s e vocat i on of Maori life in 

Brown Man ' s Burden and tho op0ning sect i on of Sweet Beulah 

Land . But Sargeson l~ck0d Finlayson ' s ultimate pos i tivism , 

and th~ specific goals to which Finlayson ' s teleol ogical 

impulse directa<l him , Sargeson saw m~n caught i n sufferi ng 

~Finlayson sh~rad th~ perception but offered alttrnatives . 

His \'Ja.S a did1.cticism born of'"" thcsis--and it 1·1c>.s incr.:1.s-

ingly tr,wards fictionr>l trea trr ,nts c,f its tenets th: t he 

turned with th.:. writing o f the fi rPt p-:1<-cha stories . 

The them~tic strand which dr ~ ·vs tocath1.r thE s i tuations _, 

a nd protagonists of Sweet Beulah Land , is the r Gject i on of 

the constricting ~eanness of contempor &ry livjng , the 

shallow culture r.nd self- absorbed individualism of a Utopi a 

buil t on f Pl se values . It is an analys is which parallel s 

A. R. D. Fairburn ' s outraged cry i n Dominion against the futile, 

cla ustr ophobic medi ocrity of the suburbs in which "the 

vari ega t ed hedge encircles life" ; and of the c ountrys i de where 

the l a n d is 

The space be tween the ba rbed-wire fenc e s , 

Mortgaged in bitte rness , mea sured in sweated butterfat . 

Like Fa irburn , Finla yson attacks ma teria lism and the death of 

the spirit~first in the city , a nd then as city heresies a r e 
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p a r alleled in the c ountry, n ow lapsed from the ra~port with 

Na ture tha t had onc e s usta ined i t . 

In "The Big Bri ght City"- a stor y which c ontinues th e 

sta t ement o f "Fakapoo"-Finlciyson f ocusse s en th e victi ms 

of the urban waste l and . Ol d Nix is adr ift, a g r e y man 

"numb in mind and bodyn ,
10 

like Fa irburn's unemployed o. 

mute witne s s : 

to tho c onstr iction o f life essentia l 

To t he maintenance of the r a te of p r ofit 

As di stinct from th e g r oss increment o f wealth . 

His name its e lf a nega ti on; Ni x ' s only ach i e v eme nt i s t o 

survive . His r efuge li e s in h i s inc apac ity fo r thinking , 

his r ~ fusal to buck agR inst th e system , and in his s t oic 

a cc ep t a nc e o f th e ~epr esscd tawdriness in wh ich h e i s 

e nmeshed . For the weak and fr a il in an aggr essive city, to 

' make do ' as Ni x does , i s to succeed . 

Ye t materialism will not l e t him be , cannot t ol e r a te 

t h is e xampl e of it s injustic es . He is exploit ed by Frazzl e 

Barne r, derided by Mcc Hawkins (H ,;hen a man don ' t enrn mor e 

11 
tha n you do it' s time he ' s dead" ), patronised uncaringly 

10. Roderick Finlayson , "The Bi g Bri gh t City '1
, SBL , p.43. 

As with muc h of the author' s wor k , the portrait of Nix 
derives from personal exp e ri e nce . Mr. Finla yson writes : 
11 1 knew po or old 'Nix' (Ke ith) well. Took him to my 
uncle's f a rm for a while , but he hanker e d for the city. 
Believe it or not, he was first c ousin to the then 
Archbishop of Cant e rbury". Mr . Finlayson, l e tt e r to 
J. Muirhead , Mar~h 5, 1971. 

11: Roderick Finlays on, "The Big Brmght City", §.fil;, p.43. 



by the businessmen who pay the ir pi e ce of silver and rush 

off muttering the ir a brupt inc an t a ti on : 11 \ijell, business is 

business 11
,
12 

and g iven the coup de grfice by the Marxists 

whose materialism is as destructive as that of the capitalists 

they oppose . Even capita lism l ets Nix be , ignores him in 

its selective sel f-int e r es t , its doctrine of l~issez-fair e 

whi ch leaves him t o work out h is own salvation. Doct rina ire 

soc i Rli sm , by contra st, manipulates Nix unfee lingly, with 

comp l e te disr eg2 r d for his bewilde r ed pro testations . 

Concerned wi th an abstrac t soci a l or der , i ts agents a r e 

obliviou s t o the r eal ity o f Nix ' s situation , and he becomes 

their sacrific e to a the or y ~hich proposes an i deal, but whose 

pu rsuit denies a ll hu~an valu e . It is perhaps appropriate 

to observe that th0 name of the Marxist , Deen , is a r e ve rs ed 

anagram of need . 

Th e r eje ction of Marxis m i mpl icit i n this story is 

subsumed by the wide r r e j e cti on o f mnteriHlism- o f which 

Marxism ::rnd it s ant i thes i s ("" r '- tlh.. extrt:r,1<-~s-2.nd it is that 

broader theme which dominates in o t h e r stories in Sweet 

Beulah Land, and later . Finlayson's i s an attack not just 

against injus tice, but against the mode of life imposed by 

comme rcialism . Nix hobbles through Auckland: 

" ••• past a ll the dazzling window- d isplays-stores 

crammed with g old and silve r a nd jewels, or r adios 

12 . i.£.i£., p. 44 . 



88 . 

a nd pianos a nd gl e aming washing - ma chine s , or 

costly g owns a nd und Erwear , or sc e nts a nd lip ­

sticks a n d drugs 2nd a ppli a nc e s f o r the h ope ­

l e ssly d i seas ed . A va st mc t n llic-voic e be llowed 

in old Nix ' s ear, 'C a tch ' e m y oung a nd l o v e ' em 

once ' 1 n e on si g ns fl a shed b e for e hi m, For Health 

Fill Your Ve ins with Vit o , a n d furth e r u p the 

stre et , L.:ist Ni ght of Heav e n in Your Eye sn .
13 

The p Rssage g ive s ironic count 0rpoint to Nix ' s bowe d pove rty , 

but it a l so de picts a soci e ty c a u ght in th e c ommercial cycl e 

of pr oduction a n d c o n s umption , it s s e nsitivity dull ed by a 

surfe it of " ' r eal ' l o v -3 a n d sna ppy e x pori e nc e s 11
,
14 

i t s 

spontane ity d e stroyed . It is a vision simila r to tha t of 

Ma urice Duggan ' s " Salva tion Sunday", whos e protagonists, 

li ke Nix , a r e j e tsam in ~ purga t ori a l cons u me r world: 

" Th e y s tar ed in on a d i sp l ay c f b r a s s i e r es , 

s h ining c onica l b r eastp l a t e s s tuffe d with c ott on 

wool, in vu l ga r est p ink, s mal l end po in te d, dee p 

a n d full , r a n g(;d ti e r on ti (; r . Pap i enn:i. ch e 

wome n g ri pped in p ink c or se ts , with ba r 0 h qrd 

shining b r east s , with ou t ni pple s , with 10n g 

wax e n limb s an~ i mp e rturba bl e fa c ~ s ad v a ncing 

on the c o l d g lass " .
15 

It is a corseti~r e ' s infe rno , its ethic constra int , its 

atmosphe r e dessic a t e d and life -de nying--like breasts without 

nipples; it a ugurs the death of the spirit . 

13 . ~' p . 47 . 

14 . Roderick Finla yson , " In Defe nc e of Illitera cy'\.\, p . 3 . 

15 . Ma urice Due;gan , "Salvation Sunday" , Immanue l ' s Land , 
Pilgrim Press , Auckla nd, 1956, p . 116 . 



Certainly a dearth of spirit i s Finl nyson' s ch~racteri st ic 

perception o f urban l ife . • The narr ::i. t or/pr otagoni st of "The 

Ar my Fell for Little Isabelle" is sh2,ll0\'J , dc,·oid of scns i ti-

vity or ev en awarer.~ss . Unde r her a f fected a nd arch coyness , 

there is t he po t ential for the hard - bitten cynicism of the 

Bull ;:; tin story , c.Th e Girl at t he Gol d'"'n Gate 11
, whose pr otagon-

ists Bill Judd and Daisy belons t o an a ri d world of mu t ua l 

exploitation , full of hoGtility , hypocr i sy , and frnud . Bi ll ' s 

shirt- "a r 0al eye-op~ner design of bathing bE:Rutics" _2..§_ and 

sl i ck hc>.irdo ·lr .: th(· bndt;es cf '"- culture th<, t is crass , gaudy 

and obvious . It is n povar ty of toste shared by thd prot~-

eonists of "Sund::i.y Outing", •·1 ith their pri·1c in the ir :iirspeed 8 

(again .:t symbol fo r ma. t e ri::listic obs1.:ss ions in 11P1..nce on 

Earth'' ) , their need for speed , nnd their bannl culture : 

" •• • Tom sai'~ thnt 1·1h:lt ycu \l"rnt for 'l. bc:i.ch pl:=>.ce 

is one of those n2,1;-;es like ' '.;ai urri ' • Sorr.t)thing 

re.:i.l llaori, he said , with < bit of hur,,our bcsidc;s" • 17 

The i m:i.gin~tive poverty of the civilization which these 

storiGs r eveal is m:tched by t~0 ~~'"'Rkao~n in relationships 

betwe e n man and ma n , and man and wife . Little Isabelle is 

ha r dly concdrned with r e l a ti onship- for he r , e motion is the 

cheap display of a Hollywood mclodrarr.u , no lasting commitment . 

Bill Judd l ooks outsi de his marriage for enjoyment-a nd meets 

his foil in the gold- di gger Daisy , f or whom he is a n easy gull . 

16 . 

17 . 

Roderick Finla yson , "The Girl a t t he Golden Gate" , The 
Bulletin, December 29 , 1948 , p . 10. 

Roderic k Finla yson , "Sunday Outing" , Arena , p . 20 . 
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Ol d Ne d is a lmost "happy in his c e r ta inty111 8 thRt Bert 

has robb ed him in "The Whol e Mean Trick" and in his crusty 

senility, his derisive spons ~rship of Bert , t here is no 

suggestion o f the came rad~ ri e tha t might be inferred fro m 

his membe r ship o f the Ol d Folk ' s Fri endship . Ned is a 

misanthrope, a nd he reveals a meann es s o f spirit like tha t 

of Mr. Fing l e in "Fuel f or t he Fires o f Lov e" , wh o obdurately , 

if unwittingly, thwarts J e ck ' s passion f or No l a . Even in 

the Ar e na s t ory 11 Thc ' '1orning f or a Bc. rga in11
, the element o f 

calcula tion off ·sets the a ffir ma tion of J oe lfandle , whose 

Rom~n C0tholicism increas ingly dr aws h im away from Mammon, 

from obsess i on with the prof it mo tive to a c ont en t ed pie ty. 

But h e is duped by t he Polbay townsfolk , who unde r s t ood 

Joe ' s business head but now cannot value his r ~ li g ious he a rt. 

This , then, i s the najority social pattern as it is 

de linea ted in Finlays on's pakeha st ories , and it s r eact ion 

to the dissenti 8nt i s typic a lly c oerc ive ~nd puni ti v e . 

Finlayson ' s urban soci e ties ope r a t e by a gr ou~ mo r a lity, 

which in its den i a l o f fine r s ens itivity, of indivi dua lity, 

is almos t by def initi on amor a l , Historica lly , tha t co e rcive 

capacity wa s most n ctive in wartime~and it is in the war 

theme s of Sweet Beulah Land that Fi n l a yson g ive s it his ironic 

evaluation . 

New Zeala nd jingoism has a lways had its ludicrous a spect, 
..... 

a disproportion which Allen Curnow's The Unhistoric Story 

18. Roderick Finlayson, "The Whole Mean Trick", New Zealand 
Listener, October 24, 1952, p.8. 
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captures in its 1.: voca ti on of 11 Voge l :i.nd Sedtlon nowli~g 

empir e fr om an empty coFtst" . Mr . J ackson in "Poor Ma 

Po.s try" parall~ls that post.1re , a nd the ostr .. c ism o f Gwyn 

the music - te~cher has ~11 the qua liti e s of a farc e macabre . 

The story ctemonstr~ t es t he sheer stupidity of the formu-

l r- t·or s of mass pr J judicc o.na senti ment- a nd it is entire ly 

appr opria t e t ha t J a c kson , in p~tri otic r nge a t Gwyn ' s lieder 

(actua lly a Gregorian chant) , is stricken dumb But the r e 

is n o n ffirmation of poe tic justic0 in this-for Gr1y n , hA. ving 

suffer ed so much f or his non- involv6ment in th~ war, i s 

fina lly c onscript ed , and the pi e c e ends ~ith a fl our i sh of 

bl~ck humour whic h sugges t s the infl ue nc e of Sar gcson . 

Tha t same brand of cynic is rr. c h~ r ::t ct eris ,:;s "i'he Ji.rmy 

Fell f or Little Isabella' ', whi ch satirizes qu i te a noth er 

sort o f j i nc oi sm . I s~b0l l ~ ' s mi nd is inconsequE;ntial , 

unnb l c to d i stin~uish be twu~n th8 romanti c illusions spnwncd 

by Hollywood , nnd th~ gri m reality of war : 

"You sort of r emembe r ;1ow '.111 the boys .re going 

off t o fi gh t nnd ge t blown t o pieces f or the 

c ountry . Gosh I wns glad I had an extra ha nky 

Pearl 11
• 19 

Her bland incomprehension of the sacrifice a nd pose of fals e 

sentiment a r e r c: fut ed i n " Uncle Al f Says Goodbye t o the 

Troops", a vehement sta t eme nt debunking the h earty confidence 

and swagger of t hose going off to war , cutting through the 

euphemism which hides the true horror . Yet Alf ' s voice is 

19 . Ro dierick Finlayson, "The Army Fell for Little Isabelle" , 
SBL , p . 20 . 



92 . 

unheeded- and his suic i c1.e i s a.· lone ly gestur e against a 

soci e ty oblivious in its demand f or c onformity of purpos e . 

But wn r is a fr 0ak circumstn~ce , and F inlayson ' s thema tic 

c once rn i s mo r e usua lly t o depict the perpetunl insinue tion 

of the ma. jori ty pat t e rn int 0 t he l as t pockets o f resiste nce . 

In n. cc ordanc& with the t hE sis , ;' mRinten::mce o f the rate o f 

pr ofit " is insepc rabl e fr orr. th e nc uns t riction o f life " , 

and the triumph o f a Mech~nis e d profit-and-loss soci ~ l ord e r 

crea t e s a deepen ing spiri t unl v o i d , in which the bonds c f 

comr.1 uni ty l apse int c the c r,ndes c ending sociRl c onc e rn of 

Mrs . Br e etm in ;1The \ihol c- Menn Trick11
: 

" It we..s a ll very v1ell gi ving such o l d me n friendly 

te a s in the ~ubl ic Hnll , but to visit th 9m in th e ir 

fusty homes was a diff e r e: nt ma tter 11
• 2 0 

He r's is a n Jbstr~ ct co mm itm e nt , QS b l a nkly de v o id o f empathy 

as S inclair L.:.v;is ' Ve r ona BA.b bitt: "I knov: , but- oh , I want 

to-c ont ribute- I wish I were wor king in a settlement h ous e 11
•
21 

Finl~yson sha r e s Lew i s 1 symbolism , t oo . In Babbitt , the 

-like the o f fic e s of "Th'-' Big Bright City" , in which HMr. 

22 
Spl urg is was hurl e d hea V <J nward in a [~.is.J express elevator" • 

It is in such an e difice- the emporium of Super-Metals Ltd.-

that one invasion of the f e licities of the simple life is 

launched , as the protagonist of the Bulletin story "Mr . Stoke 

20 . Rod e rick Finlayson , "The ·:Y·hole Mean 'rr ick'j, New Zen.land 
Listener , p . 8. 

21 . Sinclair Lewis , Babbitt , p . 25 . 

22. Roderi c k Finlayson , "The Big Bright Cityn , SBL , p . 44 . 
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Had No Compla ints" disc ove rs . It is a world of chromium 

a nd neon , a new kind of r e ligion whos e pre sid i ng deity-

th e genera l ma n<1ger-is s tr .: ngely we a ry and ~ pol ogE· tic 1 

like Mr . S t oke t he victim of the gadge try which is his 

gosp e l . His worl d i s ~r b itrary a nd i mpe rs ona l, unrelent-

ing in its dema nd tha t the unif or mity o f ~ass-production 

should be match e d by the conformity of a mass-s oci e ty : 

"You s ee , vie ha ve to k :ep the org::i.n i3a ti on 

functi oning •••• The qu esti ons you r a i se would 

wr e ck t he who l e or ganize. ti on ~ " 
23 

- a nd in the ironic conclusi on of the s t ory it i s t he sys t em 

tha t triumphs . 

Swc: et Beulnh L::t ncl ' s "I Br ok8 tlrn But b:· r d i s h '' f or gces 

e ve n ir ony in i t s sta t eme nt o f th e a uthor' s s oci ~ l thes is . 

It is an ope nly dida ctic pi e ce , a n 1' a ct o f c". e vot i on t o t he 

God of 2. ll goodness 11 2 4 0.s de li ber a t e ::>.si t s narr .'.l. t or's 

breaking of t he butt er di sh . Indee d, a ut ho r and persona fu se 

a t the conclus i on of the st ory in th e pl ea : 

"I hope y ou und r~rst0.n cl . l llcpt.· you un cte r s t nn cl 

beca use i f you don't unde r s t a nd i t will b e ve ry 

bad for our c ountry" . 25 

The piece is a p~geant r e pr esentati on, a diptych which pres ents 

first the yeoman ideal and then its downfall in che mico-

23 . Rode rick Finlayson , "Mr . St oke Had No Complaints" , 
The Bulle tin , Novemb er 5 , 1947 , p . 32 . 

24 . Roderick Finlayson, "I Broke t he Butt e r Dish" , SBL , 
p . 77. 

25 . ibid .' p . 78 . 



tra ct or mo n o culture . The ye oman ~pplefords a r e subsistence 

f a r me rs , p i ous , indus tri ou s and abo ve a ll c o n ce rne d t o 

cultivate the so il. 13ut corr ipt i on i s a lvmys _1o t ential-

f a rmer App l c f or d we lc omes pro g r ess, but does not live t o 

s ee the tyranny o f the mn c h ine wh ich i s es tabl ishe d by th e 

d e velopme nt of a da iry industry: 

'' ••• an a ff a ir o f pa l e f a ctory hands , steam 

p ipe s , a nd wh irring ma chine ry, belching b l a ck 

smoke . Tons o f c oal, tons o f butterfat going 

in; tons o f t 8 st~l e ss , standard i s e d substance 
• G' t ll co min c:- ou •26 

It i mposes its own orc:le r o f Ls.rmine; fo r p r ofit-a soulless 

t ask wh os e e~phasis is on mo chaniz0d explo ita ti on , not 

a griculture ; on "c c. ncr e t e -sln bbcd e ffic i e ncy 1127 and gadge try, 

n o t on simple fn r mho us e l ife . Land becomes property, not t he 

s ourc e o f i denti t y-2. nd th e n':'.tural relic;i on o f the App l eton 

i dea l finds its an tithes is i n tha r oot l es s rura l worke r, f or 

whorn life on th e lnna i s a curs ed bon dage , not n blessing . 

It is a vi s i on not unl ike thn ~ o f Curnow's The Unhis t oric 

Story, wi th its l ame nt f or a pn r ad i se l os t: 

"The p ilgrim dr en.m pric ked b y a c ol d dawn di e d 

Among the c hemical farm ~ rs, the fr e sh t own s ; amo ng 

Miners , not husbandmen, who pi e rcing t he side 

Let the l and 's life ••• " 

The betrayal of the land and that pilgrim dream--and 

Curnow ' s use o f religious metaphors is entir e ly appos it e to 

26. ibid., p.76 . 

27. ibid. 



Finlayson ' s st n nce-is drRrn:t tically e n n. ct e d in 1l VJo nky 1 s 

War" . l"/onky is a ble t o r .;;s is t t he g r oup morality of a 

nation a t wnr, the t emp t a tion of f ~ st returns during the 

repa triAti on s swindl e a nd the e xc eG s cs o f bo om and slump , 

to cling t o th e l a n d wh ic h i s a part 0 f his i den tity a nd 

creativity: 

"I ' m ma king l Hnd . He a in ' t n o f a r me r tha t se lls 

his fa.r m f or a b i t o f mon e y t. ;_-:, t ' s good f o r n o thing" . 28 

Ye t , ironic 2 lly, tha t t e na city in his downfa ll. City salesme n 

- th e n e w c omr:w rci n J. samura i-loca t e t he v1eD.kne s s an d para-

sitica lly p r o c eed t o suck i t dry , e mbr oiling ~onky in a cycle 

of d e bt a nd mortgage wh ich e n ds in f orfe it . H0 i s c a ught by 

R l og ic t hat has ne tting t o do ~ ith r eason , t he log ic o f a 

c old comme rci a li se wti c h bri ngs dGa th t o t he spiri t a n d to 

th e l a nd : 

"Jus t t hc:-n l'i r . Ba r bG r l ooked u p . ' God almighty!' 

h e sa id . ' Look a t h i m ~ Don't h e just l ook the 

picture o f a c ow-c ocky go ing t o his own fun er a l? ' 

An d he b e ll owed \'Ji th l a u ght c: r a t his j · ke 11
• 29 

If B3.rb e r ' s de ri s i on is t o b e ":onky ' s cp i t a p h , t he n De nis 

Glove r ' s The Ma gpies pr ovi de s a n a na lagous r e fr a in for the 

l a nd he leaves: 

"The f a r m' s still there . Mortgag e c orpora tions 

Couldn ' t give it away . 

And Quardle oodle a r dle wardle doodle 

The magpies say . " 

28. Rode r i c k F i nlayson , " Won ky ' s War" , SBL , p . 58 . 

29. ~., p . 61 . 



" '.fonky ' s \·h 1r" was bn.sed 0"' '"''· ~~,,,mj_ n j_sccnc~ of Fi nl .'.ly-

son' s Uncle Arthur, 30 who was tc become in Ti da l Cr eek , a 

figur e o f a ffir muti on rather than of d& f eat . The f or ma tive 

influence o f life on his Uncle's f a r m w3s profound for 

Finla yson--and it v1e..s mirrored , int e r es tingly , by Fr a nk 

Se.rc;eson ' s dis c ov .:::ry of his Unc l e , who became a ser'linal 

influence 0n Sqr geson ' s craat ivity: 

' ' ... I saw him as the permanent and unchang i ng 

symbo l of my new world as well ~s my human com­

panion and guide : and grarlunlly too ••• rny dete r­

o i nation to a dapt his patt 2rn of life to my 0wn 

needs was growing str onge r nnd stronge r •• •• I ca n 

see now that his p~ttern of duath ~as a Dor thy 

one nlso : refusing t o li ~ down he died as he 

would ha ve \'f i shed st<ind.int:; up- and unless my 

eyes de: c e i ved me the r e is scr:i8Wh2 r e on th ;o; 

Mamaku Fln t cau at least one honeysuckl e tre e that 

still stands up, for me standing not for N0w Zeal e nd 

as it i s , 

b " een •31 

It i s a doubl e f oc us akin to Finla ys on ' s experi ence , a n 

acknowl edgement o f tut e lage , a nd a r ec ognition, in t he 

figur e o f the uncl e , o f an ideal a rch e type which th e nati on 

a t large had failed t o r ealize , but t o which i t might yet be 

30 . Mr . l:L: ~~·soa , letter to J . Muirhead , Mnrch 5, 1971. 

31 . Fra n k Sar ge son, "Up Onto t he Roo f a nd Down Again", pa rt 4 , 
Landfall 20, vol . 5 , no . 4, De cember 1951 , p.250. 
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directed . Th is , c er t a inly , was the theme i den tified by 

Sargeson in Ti da l Cr eek , the novel in which Finlayson 

a tte mpted to r ecr Ga t e those :arly ye~rs . In ~ Listene r 

r evi ew e-nt i tl ed "The Colcni .:-,1 Spirit" , Sar ge son comments 

tha t Finlayson, like Lawson in Aus tral i a. , 1·atter:ipts t o 

give lit e r a ry body t o ~hat is f or him essential l y true 

and vita l i n the col oni a l sp irit" , .:tnd does so at a time 

" whe n the e ve ry dr.:y mnnifesto.t i ons c f th «>, t spirit are 

be c oming mor e and rr.c re r ap i dly e xtinguishcd 11
•
32 

A f or et~st8 of Finlayson ' s preo ccupat i ons with these 

i deas wn s the S\•:e et Beul a h Let nd homily "Pra y to God", a ls o 

based on expari 8nCG with h i s Unclc . 33 The s tory ends 

Sweet Beulah Land with n ther:ie o f r epossess ion , mode r a ting 

t he pess i mi stic vis i on rf the title pi e ce- but i t a l so 

beg ins to fafine , in fi ct i on , ?inlqyson ' s pr opos 2d rcne~y 

f or the a il r.ients of c. mo c hail iz ed anc,, n c qui sit ive society . 

It is a rencw~l o f f aith in oc n and the l and simil3 r t o 

tha t of th e preface o f Our_!:.Je in -~his Lan d . The author' s 
observes 

persona Jo f the 0vents of t he harves t : 

32 . Fra nk Snr e;eso n , 11 Thn Col oni2, l Spirit" , a r e vi e w of TC , 
New Zealnnd Li stene r , J uly 22 , 1949, p . 18 . 

33 . Mr . Finla yson , l ette r to J . Muirhead , March 5 , 1971 . 
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"It just shows , I thought, that God still walks 

the earth as long a s men live . It ' s a hint , I 

said to myse lf, not to l oo ~ f or God in the sky . 

Mr . Polle n s ee~s t o know he is he r e in the 

pad do ck 11
• 34 

-and : 

11 The thing to do is tc k eep y (Jur f a ith in men . To 

Hell with the Bi g Mn c h ine . The thing to do is 

to work with me n . Tha t's ~ good way t o p r a y t o 

God 11
•
35 

The c apacity f or r ege n e r a ti on is r ea lised in the fi gure 

of Uncl e Te d , in wh ose n~tura l r c liLi on Finl ayson proposes 

the peasa nt ~ lt ern ~ tiv~ by which men mi ght r ega in Ede n. 

It is a life go v crnGd by th e rhythms o f t he seasons , and by 

the l cws o f nRtural e c onomy, a r 0 turn t o the a ni mi sm which 

James K. Bax t e r has de cre e d 2..S 11 a n essential f a c to r in t he 

a rtist ' s vi ew o f t he worl d •••• The 10ss o f th e an i mism of the 

chil d a nd t he savnge i s p r obably t he grea t e st priv~ tion we 

mu s t suffer in a r.1<:c•teric· list technological civilisn ti on 1
; •

36 

Th e durab ility of tha t i rapul se dcs~itc the pr ~ssures of 

mode rnity had b ee n a theme centra l to Fa irburn ' s Domini on , 

anticipating Finlayson ' s own c e rta inty tha t "Nature will 

subdue man in th e e nd11 :37 

34. Roderick Finlays on, "Pra y t o Go d", SBL , p . 101 . 

35. ibid., p .1 02 . 

36. James K. Baxtar, Recent Trends in New Zealand Poetry, p.7. 

37. Rode rick Finlayson, "Problems Facing Us", Progress, p.6. 
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0 natal earth , 

thG atoms of y our children 

a r e bonded to yo u for ever : 

though the image~ cf y~ur t~~uty li J i n sh~dow , 

time nor treachery , n0r the regnant e vil , 

sh~ll c ff~ca frc~ t he h0arts cf your children 

fr om the ir eyes and from thei r fi n5ertips 

the r emembranc e of good . 

("Elem-.;nts 11 I I , Dominion) 

In Uncle Ted , that bend o f ~an to nate l ear th is 

r es tored , and J ake ' s voyage to Tidal Cree~ is a pi l g r im ' s 

p r ogr ess t o t h8 go0d li f e , t o the sweet Beulah land which 

lies be f ore th& Celes ti al City . Frank Sar ceson has aptly 

summ;,ri zed th e- pieties endorsed by Ted : 

11 
••• ~~ste i s b~d ; the anc i ent rites of hosp i t?lity 

and friendship mu st b e obs0rv~d ; thL ~cJ.1 -bLing is 

in th~ l a bour of ~chicving , not i n tho leisure of 

achi0v~~en t , men shoul d b e r e conciled to 8Rch other, 

to Natur e , and to God ; the untidiness of the country ­

side is ~ sign of l i fe, the ti~incss of the city may 

be a s ign o f de:.::.th " • . ,8 :; 

It is a r omantic er: d , ~nd Ted is its embodiment , a symbol fo r 

the simplicity and ~hol en~S$ which ~re the virtues c haracte r -

istically r ecomm~nded in th e y eoman myth . Ev en in comic 

epi sodes l ike "The Return Tripi! , wh e n Uncle T"d assu mes 

the ha yseed guise which is the popula r debasement of the 

myth , those qua liti es persist , p r ovid ing thematic c oher enc e 

to a n otherwise une v en collection of vignettes and sketches . 

He stRnds ,above all , f o r the l a nd unta inted by c ommercialism , 

38. Frank Sa r g e son , "The Colonial Spirit", review of TC , 
New Zeala nd Listener , p . 18 . 
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untouc h e d by the machine . Wh e n Jake pr opos Ls the purchase 

of a tra ctor- b e cause i t 11 pays i n spe e d a nd work ••• maes 

production turns the m out c ,1eup" , 39 Ted r eplies : 

'" No J a ke , g i ve me thE. beast what f eeds a nd bree ds 

in my own paddocks , wha t knee l s whe n necessary , 

a n d what drops dung . Them ' s things I know about . 

But these stinking tra c tors •••• ' Uncle Ted 's 

voice tra ils off in a sniff . ' Ta lk of the devil', 

h ti c says •••• 40 

For a ll its a ppar e nt simpl i c i ty , this passage is a dense 

stateme nt of Ted ' s h~rrnonious i nclus ion in a natural e c onomy 

whose cycles o f life and death a r e of divint or dina ti on, no t 

to b e d isrupted by oci~nc c ' s sp~ cul~ tive curiosity , o r t he 

ma chi nes ~hich n r e i ts invunt i on qnd instrumen t . 

Ted ~orships by ~ar k , a nd fr 0Ld from ~ech~n i zPt i on 

a nd its obsessions with time and cost , his labour is e njoy-

me nt , th e expression of h i s vi tality and cre0tivity ~s in 

11 Now, Then , Unc le fedrr , a n d of his s k ill n.n d cr:lft smanship 

in "The Hea t- lave ". He values the sponta ne r us nnd the 

unaff e cted , ~nd der i des excess , a voi d ing th~ fundame ntalism 

of Mr. Keer' s Tidal Cr ee k reviv~l, to pra ctise a n unsensa tional 

faith based in the l a nd . Unc l e Ted ' s r eac tion to the t ext s 

of the Koll Bible Cal e ndar in "The Cattlelick Man a nd the 

Bible Ca l e ndar" , indica t es the integration , the totality 

of his experi e nce: 

" ••• spe lling out one o f the r emaining texts : ' Feed 

my flock', Uncle Ted reads ~ ' The Lord must have 

known quit e a bit about f a r Ming ', he says . 'Always 

39 . Roderick Finlayson, "The Chattanooga a nd the Dead Sheep", 
'.!£, p . 129. 

4o. i!?i:.£•, p . 130 . 
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did believe in feeding my creatures. Sign 

of a good f a r me r."41 

As with other pieces of homespun philosophy in Tidal 

Creek, Finlayson is here asserting, in the guise of Ted's 

colloquial simplicity, his own belief in the peasant basis 

of Christianity and the primacy of the earth as the source 

of spiritual and physical health. In Ted's enactment of 

those tenets, a philosophy is given the vitality of the 

fl esh, and the novel becomes more than a collection of 

yarns from a nostalgic raconteur~ For finally, "Uncle 

42 Ted has not been copied from life, he has been created", 

and created as an ar chetype., a figur e centrn.l ,to an emerg-

ent national mythology in which man a nd land finally merge 

and identify as one: 

"' What I do know', says Uncl e Ted slowly, 'is 

that I've dug in my dung he re till me and the 

land sort of belong to each other. And here I 
live until I di e . They can plant me here then.'" 43 

It is towa rds that identification that Tidal Creek is 

directed, and not towards the deve lopment of the isolato 

theme which Rob e rt Chapman is eager to discover. Review-

ing the book in 1950, three years before the publi cation 

of "Fiction and the Socia l Pattern", Chapman found in 

the figure of Uncle Ted a generic type of the New Zealand 

41. Roderick Finlayson, "The Cattlelick Man and the Bible 
Calendar", !£, p.200. 

42. Frank Sargeson, "The Colonial Spirit"-, review of !9_,, 
New Zealand Listener, p.18. 

43, Roderick Finlayson, "Uncle Ted Shaves Again",.'.!'.£• p.224. 
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bachelor, owing the "lonely cranky dignity of his solitary 

rituals and pursuits1144 not finally to Finlayson's pioneer 

thesis, but to his response to the matriarchal and bourgeois 

pressures of New Zeal a nd life: 

"It would s ee m we are in r eaction not aga inst 

the spectre of the alien l a nd but aga inst the 

sha dows of John Wesl ey and J a me s Mill 11
• 45 

And having est ctblished that int e ntion in the work, 

proceeds to criticize the realization: 

"Mr. Finlayson by his creation of Uncle Ted 

walks simply and honestly towards this com­

plexity and the n skirts it. Consequently 

Te d's life is not in t ouch with anything 

de e pe r tha n its own e ve nts; it h a s no 

inevita ble sha pe. Uncl e Te d is the symbol 
/ ti manque. 46 

Chapman 

It is undeni a bl e th~ t the sugge stion of a n anti-fe minist 

theme ma y b e infe rre d from Tida l Creek~as it might b e from 

other stori e s. The Swe et Beula h La nd pie ce "A Farmer and 

His Horse'', based also on the Uncl e who provided the figure 

of Uncle Te d,
47 is r e dol e nt of Sarge son's "The Hole that 

Jack Dug" with its fi e rce, if mut e d struggle be twe e n Harker 

and his wife., Simila rly, the Bulletin story "A Nice Little 

Nest of Eggs", contains a tension born of the clash between 

a dominant wife and an emotionally frustrated husband, 

44. Robert Cha pman, review of Tidal Creek, Landfall 13, vol.4, 
no.1, March 1950, p.90. 

46. ~-

47• Mr• Finlayson, letter to J. Muirhead, March 5, 1971. 
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whose sentiment finds vent first in flirtation, then in 

surroga te fatherhood~just as Ha rke r turns to the horse: 

"'Do wha t you damn well like with the horse. Get 

rid o f me too . She ' s the only thing that loves 

me ••• • 1 

But Mrs. Harke r l ooked a t him coldly. She was 

quite c a lm. 'Not so easy to get rid of y ou', she 

said11
• 48 

Something of this tone is detectable in the Tidal Creek 

episodes "Uncle Ted's Heart-Throbs" a nd "The Circus", and 

in the asocia l alienation which r esults f rom the latter 

story and is r e solve d by the plot expedient of "Uncle Ted's 

Eleva tionif. And yet the theme is neither cons ciously nor 

unconsciously c e ntral t o the novel. All three episodes 

wer e first published in the Bulle tin (as we r e a ll the more 

spe ctacula r stori e s of Tidal Cree k49 ), and it is likely 

tha t they we r e in part t~ilored to the r a cy, comi c style 

typic a l o f tha t j ournal. They are thus a pot entially 

f a ulty measure of the book's intention, a n d to s ee them 

as a n e ssentia l pa rt of a compl exity to which Finlayson 

first moves , and from which he then abdicates, is to 

understa te the degree to which a fictional representation 

of the p ioneer thesis does become a major thema tic focus. 

And in terms of tha t thesis, Ted's life doe s reflect on 

events more profound than its own events---it has the 

48. 

49. 

Roderick Finlayson, "A Man and his Horse", ~' p.83. 

vide my checklist of Finlayson's published work, 
pp;:i26-33of this thesis• 
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/ 

inevitability of the myth for which he is a symbol gagne. 

That this is th& inte ntion of the novel is indicated 

too, in th e characterization of Jake as a f oil to Uncle 

Ted. For if Tidal Cree k is essentially a statement of the 

peasant al t e rnative , it is a lso a bildungsro~an in the 

tra dition of Dickens ' Great Expectations,50 tra cing the 

progr ess of Jake's pilgrimages to his Uncle ' s f n r m a s a 

subsidiary but compl e menta ry the me . Jake arrives in Tidal 

Creek ill, overprotected a nd overindulged by his mother, 

and subscribing to a ttitudes which are to be located in 

Finlayson's social philosophy as heresies . And despite 

the maturation which the novel traces , Jake l eaves 

fundamenta lly unchanged~like t he protagonist i n the 

La ndfall story " Th e Bulls" , h e leaves the f a r m behind him 

to go out into the world, which for Jake a t least is urban , 

and industrial. He ha s a r rived a t Tida l Cree k i mp r e ssed 

with the Seahawk ' s engines and dr eaming tha t "he 's going 

t o b e an e ngineer some day a nd live on steel a nd fire a nd 

steam";51 he l eav e s with the sarca stic obs ervation that 

"This isn't quite the place f or an up-and-coming live 

engine er 11 .52 Throughout the nove l, it is this aspiration 

50. The analogy points out the autobiographical elements 
in Tidal Creek. Like Pip the elder, Finlayson is in 
part enga ged in a reminiscence of his youth; and both 
narrators reflect on childhood experience in terms of 
an act of apostasy from the ideal embodied in an older 
man~in Pip's case, Joe Gargery; in Tidal Creek , Uncle 
Ted . 

51. Roderick Finlayson, "The Voyage",!£, p.13. 

52., Roderick Finlayson, "Uncle Ted Shaves Again", !£, p.223. 
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which has disrupted his moral enlightenment, drawing him 

from the farm, for example, in "The Digger in the Graveyard". 

J a ke arrives and leaves a "towny", and while his allegiance 

to progress is used in Tidal Creek as a dramatic device, 

allowing Finla yson to propose his theme in a dialectical 

mode, a debate of hayseed and city-slicker, 52 its ultima te 

effect is to qualify the novel's affirmation . If Finla yson 

is here engaged in the crea tion of a myth , the n it is a 

myth based firmly in the past, and although Finlayson 

states a nd restates his faith in the regenerative capa city 

of man and the earth , Jake r ejects the example of his 

Uncle and the peasant alt e rnat ive . Thus despite the energy 

of his perception as it is revealed in "Pray to God" and in 

the creation of the figur e of Uncle Ted , the final impression 

of Tidal Creek shares the mood of Sargeson's vision of "New 

Zealand as it might worthily have been••.(3 not as it .Y!.fil be. 

As Sarge$()D again put it: Tidal Cre e k may well be "a sort of 

swan song of our country's compara tive innocence1154-an 

analysis which is endorsed by the unpublished sequel to 

the book: 

., 

"I would say that the unpublished novel was (at 

least at one level) a p icture of th e rural innocence 

of Tidal Cre ek and its inhabitants violated by 

industrial exploitation when minerals were found 

there 11
• 55 

52. "The Return Trip", "The Chattanooga and the Dead Ship", 
and "Uncle Ted Shaves Again" work primarily through 
this device. 

53. Frank Sargeson, - loc.cit. 

54. Frank Sargeson, "The Colonial Spirit-it, review of!£, 
New Zealand Listener, p.18. 

55. Mr. Finlayson, letter to J. Muirhead, March 5, 1971. 
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In "At Uncle Ted 's-an episode from that novel publ ished 

s epar ately in Arena-Jim (Jake), now a construction engineer, 

becomes the hRrbinge r of Progress and the agent o f that 

viola tion, and it falls to him to phrase an epitaph : 

"I vms right when I warned you years ago that 

Tidal Creek wouldn't be a ll owed to mooch a long 

just like you want it to 11
• 56 

Prog r ess ia triumphant. 

The mood of Tidal Cre e k thus falls betwee n the endors ement 

of a peasant al t e rnative , and the f a ilure of a pilgrimage . 

That dichotomy, and the metaphor of pilgrimage, c arry over into 
final 

Finlayson's /set of pake ha themes-those stories which deal with 

the que s t for a u t op i a , where the constricting pr essures of 

western civiliza ti on mi gh t be es caped . The Brown Man ' s Burden 

story "Stnnda r ds of Living" was the first sugges tion of the 

56. Roderick Finlayson, "At Uncle Ted ' s ", Arenn , no.20, March 
1949, p . 25 . For furth e r information about the unpubl ished 
novel, vide Appendix I. The atmosphere of failure extends 
in this story e ven to the fi gure of Uncle Ted . Of his 
apparent lapse , Mr. F inlayson writ es: 

"In this decline Uncle Ted ••• inevitably share s. Of course 
age and loneliness too take their toll, but the wider or 
universal decline that a peasant like Uncl e Ted doesn't 
express through his mind or intelle ct, he f ee ls in his guts . 

Thus the pig-feeding scene can be looked at in two (or 
more) ways. In one way it's a picture of the decay of 
civilization~the pig (beast) taking over and devouring 
the innocent. 

But in Uncl e Ted's (the universal man of the soil) 
scheme of things even the slaughter of the calves (the young 
stock on which he formerly lavis~ed all his love and care) 
and the feeding of their flesh to the pigs, a lower but 
still a vigorous form of ~' is an arfirmation of hi.2, 
indestructibility! 

Even the lower beasts are more akin to his spirit of 
nature's economy than modern technology. But of course 
~didn't see it that way" . 

--Mr. Finlayson, letter to J. Muirhead, March 5, 1971. 
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moti f. Its protagonist, Henry Puttle , is a c~se study in the 

conversion of a Pakeha , a nd his f ormer belief in "economic 

efficiency and the educat ive value of advertising"57 falls 

with th e other shibboleths of suburban life when his Maori 

friend , rather too aptly named Moses , l eads him to an 

appr ecia tion of new standar ds of living . It is a f a cile 

p i ece , quite untypical of Finlayson' s subsequent treatments of 

the theme , when mor e often the quester s t ake the initiative 

in the search for an idyll . 

Almost invari~bly , they f ail. Fairburn ' s observation in 

Dominion of Nev; Zealand ' s pi l grims : "They change the sky but 

not their hearts who cross the seas" ("Album Leaves.Irnperial 11
) , 

applies equally to Finlayson's idealists and dri fters , unable 

to escape t he legacy of past habits and guilts . In "Mr . HA.ke 's 

Joyous "-r,Uest 11 , the theme is treated with a light comi c irony; 

but more oft en , the failure is expr essed in a bi t ter misan-

thropy which may even l ead to tragic violence . I n " Herod", 

a s t ory fr om Sweet Beul ah Land, John Evans ' for me r utopianism 

i s converted into a twisted evangelism , a monomaniac and 

obsessive hatred of his neighbours and the land which is 

eventua lly r eleased in murder . Mr . Moss , the 11 unhappy hermit" 

of Tidal Creek , sublimates the f a ilure of his vision by 

indulging his propensity f or bana l abstraction: 

" ••• facial ha irs a ct a s fila ments to strengthen 

a man's life-force you know. ~ell, in time it 

may a ll help11
•
58 

57 . Roderick Finla yson , "Standards of Living", fil::!!!, p . 36. 

58. Roderick Finlayson , "The Unhappy Hermit", !£, p.113. 



Both we re pilgrims to the land, but neithe r can make the 

a djustme nt tha t is ins tinctive in a peasant like Uncle Ted. 

Both a r e gu ilty of an inte ll e ctua l hubris which se eks to 

i mpose a n a bstr a ct theory on phys ical reality~and the c on-

seque nc e is a lie nation fro m th e c ountry, and t he p roj e ction 

on to it of a ll the fru s tra tions a nd incomprehension of an 

unreal ized vi s i on . The l a nd r ema ins al ien and inscrutable, 

a potentially mali ci ous age ncy t o be pondered , f ea r ed and 

fina lly damned . The prime va l shadow of undisciplined natur e 

felt by Jake : 

"There ' s a loneliness abou t the bush and some thing 

tha t pulls taut th e n e rves . It's no t just a f ear 

of be i ng lost but something mere aw ful be ca use you 

cannot name thi s f ea r 11

59 

a nd enl a r ged in M. H. Holcr c ft's metaphys i c : 

"Perhaps it i s mE:rely an empt iness tha t r eveals 

itse lf in th e silenc e o f the f orest . But e ven 

tha t is something to be feared". 6o 

i s t he l as ting f ate of th e p ilgrim theorist who pr esu mes t o 

tutor Nature , rnth~r than be Natur e ' s pupil . 

The theme c ontinue s into the l a st ma jor phase o f Finlay-

son ' s crea tivity, which was concluded with t he pub l ica tion of 

The Schoon e r Came to Atia in 1952. It was a time when a 

vari e ty of influences b egan to work in Finlayson 's prose and 

the preoccupations which it treated-his Rarotongan 
. 6 1 

experienc e , 

59. ~., p.106. 

60. M. H. Holcroft , Discovered Isles, Caxton, Christchurch, 
1950, p.26. 

61. vide Roderick Finlayson, Landfall questionnaire, p.54. 
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his conve rsion to Roman Catholicism, nnd his recent discovery 

of Georges Simenon's novelettes. 62 The r e sults were the 

add ition o f a new dimension to his perception of culture -

contact, which he utilized by r emo ving his pilgrims to Pacific 

se ttings , and a new conc0rn with the Dsychology o f his 

cha ract e rs deriving from Simenon's exploration of the psyche 

(in, f or exampl e , The Man ~ho Wat ched the Trains Go By) and 

fr om the self-examination which his r e c epti on into the Church 

had inevitably provoke d. 

The List ene r story, "The Secret" incorporates some of 

t hat influenc e in its development of t he pilgrim mo tif. Its 

questers, t he Cotta:rs, a r rive at Vaihana t o "lead the si mple 

life , away from the big bad world, cut-throat c ompe tition 

and all that 11 •
63 But t hey bring the anxi e ties of thci.t life , 

the drive for a modes t competence, with them , wearing old 

va lues like an insula ting and cripplingly r es trictive cl oak . 

Like Tarn,who came to es cape his past, the ir idyll will be 

t a rnishe d by t he ir depe nde nc e on the world they had thought 

to l ea ve . Since they c a rry corruption with them, the r e can 

be no flight to innocenc e~only the mutually parasitic 

existence of interlope rs in a strange world which they cannot 

accept on its own terms, a "hole and a half" hell-hole which 

is neither solution nor retreat. 

62. Mr. Finlayson, interview with J. Muirhead, February 23, 1971. 

63. Roderick Finlays on, "The Secret", New Zealand Listener, 
May 23, 1952, p.9. 
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Th e s ame pr edicame nt provi de s a theme f or the nove l 

Th e Schoone r Came to Atia , Finla y s on's first se rious es s a y 

in the ge nre . Althoug h the s t ori es of Tida l Cre ek display 

a t hematic c ons i s t e ncy, na rra tive irregula riti e s indica t e 

the ir pri or publicn ti on as separ a t e p i e c es in t he Bul l e t i n.
64 

It wa s di s tinctive ly in The S choon e r Came t o Atia that t he 

a uth or was ab l e t o knit t heme and na rra tive s tructure more 

t a utly in the trag ic de linea tion o f Hartman' s f a ll. Th is 

was ma de p oss ibl e , t oo , by t h e e x ample o f S i me non, a mast e r 

o f the short n ov e l f or m and psyc ho l ogica l inves tiga tion. 

Certa inly, t oo , the ge nre o f n ov e lla h ad se rved Fra n k Sa r ge s o n 

well in the tra nsiti o n fr om t he t e r se brevity o f his short 

s tori es t o t he mo r 8 d i s cursive s tyl e of t he l a t e r wo rk, and 

a lthou gh i n F i n l ayson the br ea k i s by n o mea ns a clean on e , 

the cha nge d i d pe r mit h i m t o indulge a n increasing int e r es t 

in the psyc ho l ogy of r eli gi ou s f a ith, a nd in th e d il emma o f 

fl e sh a nd s p irit in his passi ona t e pil grim Hartman. 

Thi s int e r es t ma kes the wor k di s tinctive in 

Finla y son's ca n o n . If it s ha r e s th e p e rc epti on of th e o th er 

pilgrim storie s in depicting an "Idyll Inside Out",
65 it is 

c onc e ptually of a rather diffe rent order. Whe r e o ther trea t-

ments o f th e the me are overtly didactic, The Schoone r Came to 

~ in part marks a r e turn to the tragic vision of Brown Man's 

64 . An unsigned review of J.C. Reid's Creative Writing in New 
Zealand in the Bulletin, Janua ry 8, 1947, p.2, refers to 
them as individual pieces, announcing that "Loosely woven 
together to make a novel called Tidal Creek the aerie~ 
has been accepted for publication by Angus and Robertson" . 

David Hall, "Idyll Inside Out", review of The Schooner 
Ca me to Atia, New Zealand Listener, March 12, 1954, p.12. 
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Burden, its moral implic a tions being incidental rather than 

intrinsic t o the ma in th eme . It is this withdrawal of 

authorial direction wh ich promp t ed Kendrick Smithyman 's r emark: 

"Mr . Finlayson's agents a r e involved in matters 

which hardly become r ealised as a ffa irs o f right 

or wr ong -do ing , in spite o f the gen e r a l a ir o f the 

moral tra ct for the times which his nove l ha s . It 

isn't uncomnon to find n ov e ls wh e re the conc e ption 

far out-runs the r ea lisa ti on , wher e th e nove list 

propos8s more than h e c a n handle , and 'The Schooner 

Came to Atia' must be a dded t o the list". 66 

Smithyman's attitude o f reserva tion is an appropriate one; the 

a uthor's c onc ep tion does see m to out-run its r eal ization on 

the novel~but the g r ounds for hi s stricture a r e fall a cious . 

The Schooner Came t o Atia is a moral tract only so f a r as 

it r e c ognises a mo r a l probl~m~it does n ot propose , at l east 

in the fi gur e o f Hartma n, a ny f a cile r e cognition of ri ght 

a nd wr ong as a soluti on . It is a psychoma chia, but one that 

has dr awn away from i ts mo rality bas is to a llow a more profound 

examina ti on of an a cute human cri s is . 

Fra nk 3 ~rg e son , more than Smithyman , p e rc e ives th e 

novel's tragic core : 

66 . 

"It is by probing int o the va st a r e a o f y 3.wning 

vacancy which somehow ma nage s t o support the 

walking shell called Hartman tha t Mr . Finlayson 

fully demonstrat e s his c a pa city for dealing in 

horrors 11
• 67 

Kendrick Smithyman , review of The Schooner Came to Atia , 
Arena , p . 19,, 

Frank Sargeson , review of The Schooner Came to Atia , 
Here and Now , vol.4 1 no.2, November/December 1953, p.31. 
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The conc eption is almost allegorical, and in Hartman Finlayson 

looks into the heart of darkness . A missionary for the New 

Believers , Hartman has matured in an a rid Calvinistic faith 

which emphasize s the practica l r a ther than the spiritual . 

He i s an ex- mechanic who be c omes , as a missiona ry, not the 

harbinger o f a n ew joy but a kind of Me cha nic f or Christ, 

committ ed "to show the Maori people how one could usefully 

a pply a knowledge of God 's wonders •••• In brief, Hartma n 

described his scheme as a lesson in applied or practical 

Christian ity 11 •
68 

He is an e xampl e o f Finla ys on's socia l 

thes is, 3 ma n in whom r ea s on is divorc ed from th e sens es and 

from the a ckn owl edgement of his own s e nsuality-and the 

imba l nnc e i s fundamentally tragic. Like Measure f or Measure's 

Ange lo, Hart~an is 

••• a man who se blood 

Is ve ry snow -bro th: one who n e ve r f ee ls 

The wanton strings a nd motions of th e s e nses69 
~is marriage is a zealo ts' c ontra ct, no consumm~ tion of 

physic a l a ttraction; the Hartman children, p r oof of the flesh, 

are exil e d in Austral i a . HA.rtman's "talk" with his c ongrega-

tion c annot tr eat of love , e ithe r o f man, or of god . i;Fearing 

and a voidine both human passion and divine possession he was 

68. Roderick .t"inlayson, The Schooner Came to A ti a , Griffin Press, 
Auckland, 1952, p~10. Subsequ e nt footnote references to the 
novel •ill use the ab.b.r~.viation Schooner. 

69. The similarity to Measure for Measure is quite marked, 
particularly in the delineation of the Hartman/Angelo 
character, the narrative device of a sister pleading for 
a brother, and the discussion of 'magistracy' for which 
Chapham is a focus. The argument of Measure for Measure 
~for a harmony of reason and the senses, the spirit 
and the flesh~closely parallels the affirmative tenets 
of Finlayson 1 s social thesis. 
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mer e ly a bstra ct or s e ntim e ntal in his t eaching 11 ,
70 

And yet , like Angel o, Hartman is uneasy in his co l d 

aus t e rity . In hi s illness h e had f a lle n int o doubt , and i f 

h i s a rriva l i n At i a is a n eu miss i on , t he n on e o f its 

bene fici a ri e s will be h i mself . He is a pilgr i m, sea r c hing 

11 f or some mo r e sat isfy ing f ood , He r1a s c onsci ous of a desire 

for go o d , f or some mo r e b eautifu l , mo r e bountiful ha r v est than 

a ny h e had ga the r e d fr om h i s r a th e r a r i d r e lig i on ••• hi s int e nse 

wish was t o be c ome spiritua lly mor e fruitful 11
• 71 His des ire 

for a s piritua l e nrichme nt is , h owe ve r , link e d with an awa ke n-

ing t o the fl esh- a n d as h e is mor e r e p e ll ed by his wife 's 

fri g i d s e ve rity (" ••• l ook a t those p ins bristling from h e r 

ti ghtly clos ed lips . How h e hated tha t ha bit ! 1172 ) h e is 

incre a s ingl y a ttra ct0 d t o I na . 

But he ca nno t a c commo da t e t he new awa r e ness of h i s se n s -

u a lity- so ri g i d ha s his r e lig i on bee n t ha t r a ti ona liza ti on 

b e c ome s ne cessa ry , a nd with r a ti ona l iza tion, guilt . Using the 

Song of S olomo n a s h i s jus tifica ti on h e a s sert s : "Didn ' t God 

hims e lf inspire me n t o e xpr e s s th e ir conc e ption of divine l ov e 

by means of the a na logy o f huma n physica l love? 1~3 a nd y e t 

t h e r e i s the S outh e rn Cr oss " flaunted a s it we re , by God him­

se l f in his heav e ns . You c ouldn 't get a wa y fr om i t . It was 

the r e l i ke a sign i n the sky11 •
74 He is like Di mmes dale in 

70. Roderic k Finlays on , S c hoone r , p . 36 . 

71 . ~., p . 20 . 

72. ~., p .12. 

73. ~., p. 44. 

74. ~., p.45. 
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Hawthorne's Scarle t Letter, t orn be tween i mpulse and guilt; 

the cross like the scar l e t 'A': 

" •••• t he symptom of a highly disordered menta l state, 

when a man, r ende r ed morb i dly sel f-c onteMplat ive by 

long , intense, and se cre t pa in, had extended his 

ego tism over the who l e expanse of nature , unti l the 

firmament itsel f shoul d appear no more than a fitting 

page for his soul's history a nd fat e ~ i 1

75 
And Angelo, too, is part of the same tr~dition : 

Amen : 

For I am th~ t way go ing to temptation , 

Jhe r e praye r s cros s . 

h t the point of crisis, Finlayson introduc es Stock, a 

r e fug ee fro~ civilization who brings his pre c onceptions to 

Atia , and finds the r eal ity want ing: 

"I suppose the blight of our civilization wor ms 

its way e ven into places like t~is and brings its 

diseases with it too . It seems th e r e ' s no escape 

f . t" ro m i • 76 
But f or him-unlike f·ioss a nd John "G vans , his c ounterp"lrts-

the r e is sol ace . Stock finds in his growing relat i onship 

with Ina a r e fuge from the inhibiting , res trictive wor ld he 

has tried t o discard . The de ve lopment of that love brings 

Stock and Hartman into confronta ti on and i dentificat i on . 

For it is a t this stage that the psychomachia a spect of ~ 

75. Nathaniel Hawthorne, The Sca rl e t Letter , S i gnet , New York, 
1959, p . 150 . Mr. Finlayson r ead The Sca rlet Lett e r before 
the writing of Schooner and says it may ha ve been an 
unconscious influenc e . Crime a nd Punishment , too, might 
have provided a stimulus . Mr. Finlayson, in.tervi ew with 
J. Muirhead, Fe bruary 23, 1971. 

76. Roderick Finlayson, Schooner, p.62. 



Schoone r Came to Atia becomes significant, and Stoc k is 

both an obj e ctively real protagonist, and an extension of 

Hartman 's psyche . That identifica tion has b &c n care fully 

prepared in the deve lopment of th e crisis. On Stock ' s a rrival, 

the Resident Agent Chaphar.i had observed: "The funny thing is, 

he some how reminds me of Hartman's sort . They might ge t on 

famously 11
;
7? both were mechanics; both bear the scars of 

in the .Solomons 
experience/, one "is th e old and displetced-e,nd unrealised 

s e nsua list", the othe r "the young 1 displllCf; d and laten tly 

sensualist11
•
78 And as Stock 's sensuality comes closer to 

fulfilment, Rnd Hartman 's is wr a cked by a despairing , 

inhibiting guilt 1 the older rn2.n increas ingly objectifies tha t 

guilt in th e younger. S tock becomes the embodied r eal iza tion 

of Hartmnn ' s own des ire , and in killing him, Hartman kills 

th e awakening whi ch had so c onfus ed e nd pained him: 

"He re he s aw th2.t enjoyment, thc::t abandonment , 

he had been tempted to desir~. Ah , blot out 

this sin ••• his own sin . End this ar;ony ! 11

79 
But if Stock's de ~ th €nds the agony, it a lso ends the 

impulse for life. In burying Stock , Hartman buries himself, 

accepting the ensign that blows from the coffin as his own 

shroud. He is lik~ Dimmesdale, longing to confess, longing 

to have his "burden lifted; this heavy c old stone crushing 

his heart lightened by even a little~ 80~but the legacy of 

77. ~., p.58. 
78. Kendrick Smithyman, p .18. 
79. Roderick Finlayson, Schooner, p .95. 

80 • . ~·' p.135. 
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his purita nism prevents pa rticipation in npa pist rites". 81 

Una ble , too, t o c o nf ess dire ctly t o h is own God: "The 

mo unt a i n of s in, t h e who l e worl d o f s in, b e twee n the m 

t . 1· 82 was oo i mme nse ·, h e r e solves t o r e c omme nc e his mission 

in th e Sol omons a n d s o c on de mn s h i mse lf t o dea th, his one 

h op e for e x pi a tion t hRt h e will be a bl e to c onfe s s to the 

h e a the ns o f 11 t ha t godless l a n d". 83 

It is a powerfully tragic theme, bRsic, n s the a nalogi es 

in Shake speare a nd Hawthorne s uggest, to mo de rn west e rn 

experience. And yet the novel is curiously flawed, f a iling 

to exploit fully th e opportunities of the mor e expansive 

form. Sa rge son endorses Smithyman's r e serva tions: 

"I don't vlish howeve r to suggest that the novel 

c onvinces me as a wh ole. It is p e rha p s some 

disadvantage that one is held and mov ed by 

Hartma n to such a degre e tha t the o ther 

ch Gr a ctcrs se em a littl e fl a t by c ompa rison 11
• 84 

It is a just e va lua tion, although Sarge son do e s not extend it 

as far as he might . The difficulties of The Schooner Came 

to Atia are mor e tha n proble ms of cha r a cterization, and the y 

seem to arise from Finlayson's ina bility to bre ak completely 

from the style and thematic tendencies of his earli e r work. 

A propensity for caricature ha d always been present in his 

homiletic stories, only there the bre vity of the form 

81. ibid. Hartman's attitude to th e confessional is of 
relevance to Mr. Finlayson's own acceptance of Roman 
Catholicism at this time-Mr·. Finlayson, interview with 
J . Muirhead; February 23, 1971. 

82 . Roderick Finlayson, Schooner, p.135 

83 . ~. , p . 143. 

84 . Frank Sargeson, review of Schoene~, p.31. 
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sustained the methad . In t h e l onge r wo r k , a nd especi a lly 

in one which explor Fs the psyche of its protagonis t a t such 

dep th , t he hangove r of the ' shorthand ' used in bri e f e r p i e c e s 

c oul d only appea r i ncongruous . The Res i den t Age nt and h is 

wife , the c orrupt Maori s Iluku and Ti mi a r a trn vesti es , t y pes 

which r ema in unccnvincing by c ompa rison with Hartmnn . 

Th e f ocus on Har t rnnn , t oo , p r e sents physica l d iffic ulties 

wh ich t he ~u t hor does not quit e surmc unt . Fo r nll t he 

int ens ity o f Ha r tman ' s crisis , t h e tragedy o f his d il emma , 

th~re i s a pov e rty o f inci den t in the novel which precipitates 

it t o~a rds t h e Llelodr~mat ic . S i tuntions qr~ not a llowed to 

de velop crgan ical ly; th e emphRs i s i s on psych ology , n o t 

a cti on , ~nd the r asult i s i mbalan c e . D ~. vi d E~ll did n ot 

locate the pr ob l ~m : 

0
';.

1l1 is short n,·wel is .'.'lS clc.s..;ly knit "-S a 

short story. Inci de nt ~nd pe rs0n~lity are 

pre ci se ly dovetai l ed •••• 11 55 
Indeed, the r e ve rs e seems true . The novel i s care fully con-

struc t~d , but its f ocus is on ptrson3l ity and the inci dent 

o f t he shoot ing is a plot exped i en t , a de u s ex ma china 

contriva nce which l oses in p lausibility wha t it a c h i e ve s 

in f a cilit2 ting t he deve l opmen t o f the psychodra~a . In 

incide nt t l1.G nov e l is v e ry much like a short s t ory- "Herod" 

is the obviou s analogy-but the ove r-sudden precipita tion of 

c risis is no t convincing in the more e xpa nsive for m. 

85 . Da vid Hall , r e view o f Schooner , Ne w Zeal and Li s tene r , 
p . 12 . 
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An d in furt he r r e fut a tion of H~ ll , it shoul d be obs e rve d 

tha t Finla y son in t r oduc e s t hemes th~ t ar ~ e s senti a lly e xtra -

neous t o t he Hartman tragedy . Th i s i s n h~ ngo ver fro m the 

didactici s m o f t he mo r e h omil e tic s t ori es which complicate s , 

a nd compromis es , the crn ft o f The Schoon d · Cam e to Atia . The 

s a ti r e o f pa ke ha coloni a lism in the de linea tion of the 

Chapha ms , th e c ontra st o f Mnn t n ' s st oic acc ep tanc e of death 

and Mrs . Ha rtmn n ' s menning l es s trit e ba na liti o s , th e 

corrupti on depicte d in t he k uku - Ti mi sub-plot , a n d Ina 's 

tut e l age o f Stoc k in t he f e liciti e s o f th e s i mple life~all 

s e rve Finla ys cn's ~o l 0mic al inte nti on , but n o t hi s th eme . 

It i s ty p i c3 l o f t ht pe r pa tun l te ns ion b e twee n Finla yson ' s 

s e nse o f cr~ ft a n d h is pol emic purpose , t ha t the c oncluding 

f ocus o f The Sch 0on e r Ca~e t c Ati a shoul d r es t n o t on 

Ha rtma n , but on Ina , a nd th e p ri mitive i deal: 

1'F or he r, .;:t n d t hos e li ke h e r , th e r e wc;. s still 

some inno c e nc e l e ft, some o f the ol d primitive 

innoc e nc e o f t hose unworl dly l Rnds t o pr o tect 

h e r fr om t he worst bl ows o f t he Dorld . No t 

the inn oc e nc e of Eden , but not y e t the full 

evi l of the sophistic a ted world".86 

86 , Roderi ck Finlayson , S chooner , p , 144 , 
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SOMF. COMMON r ,WPLEM OF Tm: 

11 '.,.G l~ .• TION 

1-rimi t i ves , peas.Jn ts , ·~nd pilcr ims- th0se were the 

trirl~ f o cus of Finl0yGcn 1 s lit rnry sensibil i ty , and of 

the ror;1nnt i c credo wLich determined h i s t hemes .'.'lnd s tyle . 

I n much cf Finl'lyson ' s cr~ncn 1 the crmb i n. ticn •·:as a h;ippy 

one . Hi s ~ thi cQl st .nee ~~s c ora~lc8entcd by a senRe of 

cr·dt to mute• the did:icticisr: rnhich stcmm;;:,; from his 

s oci;ll t:1 .sis , while , '1t th·~ r,tfic r cxtrcm~ , th~~t diJ.::ctic 

i nt rest en~bled him tn '1void t~: rr-ci 0 sity endcMic in 

cri t e r i n , p0.rticul.:t r ly as it' ".S ~vinced in the: M.,nr i 

stor i Ls , nas to provi de Finl~ysun ~ith n bro,a rq~~e of 

modes , and in t he best of hi s s t ories th0 opportuni ty i s 

fully exploited . I n "The Viedrl ing Gift " , ''Ti ki t i ki 11
, and 

"A Far me r Rnd hi s Horse" , t he wr i t c.. r a c hie ve s a t ragic 

s ugges tive ness t ha t i s enriched r ather t han c ompromi sed 

by t he mor a l perc epti on fr om which his situ~ti ons nr e 

dr a wn. In "Sweet Beulah Land 11 the r e i s added a bitter 

irony which is didac t ic in intention , but which n everthe l ess 

works through suppr es s ion a nd understa teme nt . The irony 
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be c omes mor e com i c and pe rvas i ve as th e s t ori es mor e close ly 

repr ese nt h i s social nn d r omant ic tlh .:sis , yet thn.t apparen t 

par Rdox g i ves n te:nsion t o 11 ;l.1h c Tatar .::. Tre e " to make i t a 

triumph of craft 8nd c onc ept i on . 

And y e t Finlay~0n ' s a c h i e v em 0 n t is not c onsi s t e nt . With 

the turning to pakeha themes in S wee t Beul ah La nd the stori e s 

b e ca!'.le increasi nsl y p ol emi c<'ll i n intent i on , complicating and 

o ft e n c ompr omising the ir a rt . E . H. Mc Cormick has n oted the 

u neve nness : 

"Finla ys on ' s \'-'e rk i s oft e n so good , oc cas i onally 

so profound t ha t one is puzz l ed by its f a ilure t o 

amount , in t he t o t a l , t o soms thing more i cpress ive 

•••• ( the) acc eptance o f the r eady- made , t oge th e r 

with o t he r f ea tures u f F i nlnyson ' s writings- the 

l oose ends , the sol e cisms , th e h omespun philosophy 

- b lunt t h e f orc e o f th e ficti o n a nd weaken the 

impact of his massive in tesr i ty . Artlessl ess h a s 

i ts own virtues a nd its own peculia r st r ength; 

but in th e l ong run it i s no subGtitute f or art" . 1 

It migh t be c o unte r ed , in Fi n l a yson ' s de fence , tha t th e 

appen r n nc e o f ' a rtl e sGness' i s fr e qu e ntly by des i gn- the 

impa ct of Ve r ga on the first stori es was c e rta inly to that 

e ffect; and that the r e is ob vi ously a keen sense of cra fts­

manship a t wor k in the majo r theme of !he S c hoone r Came to 

~· But on th e wh ole, , Mc Cormick ' s r eservat i ons are valid . 

It is unden i ab l e that especially i n the pakehawork the r e is 

1. E . H. McCormick, New Zeal and Literature: A Survey , p . 132 . 
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i:-. lnck of t a ut11ess , a slG. ckening of style v/hich is matched 

by c cnceptu~l di fficulty . Char.'lc tcriza t i on i_nps e s into 

cnricc:tur c , for -:. xample , in "The Bi g Bright City"; si tua ti on 

into me:loclr.:i.ma in "Herod" , and c olloqui:tl styl0 i nto clich{ 

11nd overst:i.tement mn 11Th0 .'\rmy fell for Little Isabel l c 11 a nd 

"I Broke t he Butte r - IJi s tt'. These t,rndencies- carri ed on into 

Ti dal Cr eek nnd The .:.;chooncr C'·mc t o ritin- create Ft r e current 

t ension in Finlayson ' s ~srk , disruptin6 th0 integration of 

s tyle an~ thEme . The c onscqu~nce is fre quently a diminuti om 

of power , a con f usi on c f intention which rlissip~tas the 

i mpact of Finl·1yson ' s perc_ption . 

Th8sc a re the ch;r~c t0ristic pitf~lls of ~ny liter~turc 

which i s designed t c prrGE.lytizc , and FinlFyson's messianic 

i mpulse l eads habitu~lly t o n didacticism which oft e n ovor -

whelDs tho form he h~s ch os en, forcing the authori~l voice 

to br~ak through t~e discipline o f his crr ft . Finl~ys on wns 

ve ry much '1 wr ite r of th~ ' thirties , reacting ~g~inst the 

exc e sse s of n sr:.ci< ty which t '.en .sE..::mcd dE.:vnid of fine r 

living . He was rcsp0ndi ng t c t he per s i st0nt CRll for New 

Zealand authors to bc c o~e committed to soc i c l chnnge , 

accepting the titlo l a t &r c on f e rr ed ~n t he ang~ged nrtist by 

Charles Br as ch- "the suspe:ct physicir-m of socic ty'~and the 

task which Bra sch made c oncomit~nt to the investiture : 

2 . Char les Bra.sch , "Notes" i n Lc::indfo.11 71 , vol . 18 , no . 3 ,. 
September 1954 , p . 199 . 
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11Taci tly or explicitly , nll ,irt cri ticizes the 

socinl ord0r . Th~ socinl function o f the nrts 

i a ~lwnys tc c ha r ge th~ t or ~~r, wh e t her r~dically 

or subtly: n,~ vt• r simply t ( c cnfirm the i ~' justices 

nnJ banali tit:s o f the status quo 11
• '· 

/ 

Li ke the othe r v1ri t " r s 'Hho ci.ccupted th.'.'J. t r ol e i n the slump 

and depr essi on , Finlayson be came h i s GWn soci ol ogi s t , a nd 

the fruit o f hi s study ~ns th~ s 0nsc o f mi ssion which 

informs both hi s polemi c~l (SBRy s ~nd fi ct ic~ the i mpulse 

which c r::.uscs hi m to urge in "I Broke the Butt .~ r Dish'': 

" But I n.uGt tell y ou -, bou t it 1 nnd try t o explain , 

i n t~8 hope th~t you ' l l undcrst~nd , b e cause it is 

i mrortn.n t t hP. t you unde r Gt-tr.o . It i s very i mportant 11
• 4 

In '"' llm·ir:g his cirt t o b1.: come s ubse1·vi 8nt to t l·« t s0rt of 

urge ncy, Finl'lyson t ends tG :.b'i i c,1. t e fron1 ne: dis ci pline 

r;·om 
wh ich blenrls pe r cept i on and perspe ctive , ttc ca r e ful 

s e l ectivi ty which is basic to lite r a r y creativity . hS Rob~ rt 

Chapma n otsorves : 

" Ho\•1e ve r t h e wri t e r goes abcut it , if he- sel ects 

the ri ght phcncmen~ f or hi s here tr e xperience in 

t h& a ction he will t ouc h the ne rve e nds of lif~ in 

this soci e ty . \e re he t o add an~lys is and 

explan? tion , to roint nut how he se c s sociPty a nd 

ex pl a in what ca use and e ffe ct he illuminPt es by 

empha sizing t his or tha t event , he would be writing 

soc i ol ogy or h i story or both11
• 5 

3 . i bid . 

4. Roder ick Finl a yson , " I Broke the Butter Di sh", ~' p . 71 . 

5 . Robert Cha pman , "Fi ction an d th e Soc i a l Pattern11
, p . 32 . 
II 
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Whe r e Finl~ysrn nl lows hi s Mc ssi ~~ic i mpul su fu l l influe nc e , 

it i s t o the t scr t of l A.pSt; he move s - so r.iuch n.s th·, t in a 

st c·r y l i ke "Pr a y t o G0d11
, t h..;> bc unc.'!Rry be t\'!'-'•-11 pol emi c essay 

a nd a rt di s s ol ve s . 

F i n l , yson ' s lit ~rary acti ~ vLmen t raust t hcr e f or a be 

mea sur ed ag3ins t thE crit eri on propos ad by H. ~ins t on Rh ndes 

f or t he· s hor t s t ory wr i tt:r - thc cr i tl ri on whi ch stress es tho 

va lue of pr rsrccti vc ag~inst th~ me r~ pr e cious value s emboci i ed 

in t-1a nsfi <0 l d ' G dugrna . 11nci f .r F'inla y sc•n , t he hazard conse -

quent t o t h-; t a lignrL.n t i s thn t his I erspe cti vc- t he soci ' l 

t h~ s is-fr~que ntly turns hi s st0r i cs i n t o cont ~s a th~s~ , 

trn c t~ri3n ri~c es ~hich f or 50 t he ' ~ ~rtic ul·r rcss i bili t i cs 

of br evi t y11
,
6 the s ubtl... ty ~1nci un·i~ rstfl. toment which :J. r e t he 

di sti nc tivn s trengths of t he f~nrc . 

Thus , i n the fin ,<> l .;v;~ lu ·ti •m , Fi nl "ys0n ' s is c. fl -iwcd 

~ ch i0 v 0m'-' n t . If Br ~wn MRn ' G 3~rd~ n c onv~yc~ a t racic 

perc ept i on wh i c h , ''S Fr ci nk Gndd com1!h:ntc-r1. •) f 11 Tiki ti ki 11 , 

s ug,<,cs t ed 11 pos s i bili t i c s o f gr c.::::t t c r 1.01/i..'. r i' 1 ? t he f romi s e h fl.S 

been l a r ge l y unrealize d . Although t he s0nsc of tragedy 

c ontinu e s t hroushou t th e ca non , i t i G t oo oft en c ompl i c o t e d 

by t he the s i s - i n Mc Cor mic k 's phr ase : " stre t ched on a 

Pr ocrustean r a ck of doc t rine 11 •
8 And y e t t he doctr i ne a dds 

a n ew di mens i on , eve n as it mars the pure ly li t cr Qr y 

achi ~ vement . In his clarity o f vi s i on , h i s insistent e n do r se-

ment of peasant and pr i mi t ive i deal s , Fin l Rys on wa s indeed 

6 . J oan St e ve ns , Non Zeal a n d Short Stories , p. 1. 
7 . F . G. (Fra nk Gadd ) , r eview o f BMB, Tomor r ow, vol . 4 , n o . 25 , 

Octob er 12 , 1938 , p. 798. 
8 . E. H. McCor mick , Letter s and Art in Ne w Zeal~nd , p. 189. 
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writing sociol ogy , enforcin~ b~s ic Arche t ypes on the na ti onal 

consci ousness . tie wv..s a pnrt o f thc1t sc ::i n ·.l ti r.ic i n hew 

Zenl a nd literary his t ory whic·1 produc ed , in ,::;, · ge s on ' s work , 

' type ' fi gures of the des titute, driven by n puri t~nical , 

r epressive soc i e:ty; <'.nn i n J c·hn Mul gn n' s ' '.r.i:'.n nl ·men the 

is ol~ to , the fu gi t ive from t he mass socia l 1attern . These 

a r c mot i fs o f i mmense p0ncr i n Gny Nev World , imme diately 

pos t - f r ontier s oci 0ty (Me lville pr c vides nn hmurican anal ogy) 

- a nd t he ir est . ..,_bli shr.wnt in thE '1rc h1:. typal pattC;rns of New 

Zcal ,,nd li t er o.r y t hous ht mP rks a c1.isti ncti ve r eappr a isa l o f 

our co lonia l heritage . In this revalu~t ion Finlays on t akes 

part, add i ng t o th~ na ti 0n~l my t hol cgy t he fi gures of t he 

Yeoman a nd the Primi t i vo , s ymbol s of n l os t innocence , whose 

transfis ura tion intc myth i s unwitting t es timony t o New 

Zea l a nd ' s f etl l . 

The creat i on o f t hese f i gur s s , ~nd the f'lct th~t they 

a r e s o 0ftcn in e c l i ps0 in Fi nlnys on 1 s fi cti on , deno t es a 

r omanticism which finally es~abl i shes Fin l ayE)n 's pl ace in the 

na tion ' s liter a ry his t ory . I n t he year s of his litcr c ry 

a nd philos ophical matur~t ion , he was involved in t h e f erment 

of a New Zeal c.nd r cne. i ss::ince . In the analoc; i es drawn be tween 

the themes tha t preoccupied him (and preoccupy him s tii.11), a nd 

the thinking of othe r writers in that pl Rce , a~ that time, is 

suggested a consensus tha t r epres ents , f or New Zealnnd thought 

a nd l et ters , "some c ommon pr oblem of the imaginntion11
,
9 quite 

9 . Allen Curnow , introduction t o h Book of New Zea l a nd Verse , 
1923-1950 , Caxton , Christchurch , 1957, p . 115 . 



125 . 

d i s tinct f rom the obsessive sense nf cul tur a l d i spl n c ement , 

of antipodean ~xile , thnt chnr act8rizod a n e~rli er gener 3 ti cn. 

In Glover , Fnirburn , Snrccso~, Curnow , ~n~ lrter Baxter , 

there r1c:s ~ ccrnr.1 ~·· n cr1nc..:rn 1:i th th< ror,::..nti c :'\nt i th<.;se.s 

of town a nd c 1iuntry , of individua l 8.Ud mass society , a.nd 

of c ornl'l!ercia l and .:: 0m,:·una l v."". lues- a nd Fi nl.:.;yson ' s shared 

r esponse indicnt~s thnt he is t o be grouped ~i th these other s 

in the mainstr~am 0f the New Zeelnnd , a nd Uew ~urld , litera ry 

i magin&ticn . To it h0 c0ntributcd n distinctively l ocal 

var i~nt of t he rur~l myth whic h i s so ~uch a pnr t o f 

colon i a l cxperi ance , propnsing ideals th3t ar0 nostal gic, 
to the integrity 

but which ~'.r'- t .stirr,._.ny /i·,hich ,... llen Curnov1 r~c0gnizcd when 

1930s who 11 acceptc:J. th"' disciplines of un c cri:r:-romis ing. 

fidelity t o cxreri cnc, , o f .-:i,n unqu r lified r esponsibility 

to the t ru ths of th~mselves ••• n
10 

10. Allen Curnow , "New Zeal :::i.nd Lite r ature : The Case f or a 
Working Definition" , in M. F . Lloyd Pricha rd ( ed .) t 
The Future of New Zeal a n d , Whitc ombe and Tombs , 
Christchurch 1964 , p.97 . 
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Seve r a l items in this che cklist ( ast~risked) could not be 
l ocated for v~rific ~ tion in the holdings of the Alexander 
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Rcspors0 t o " dri t ers in Ne· Z.:olo.nd : h '"u ' s ti onna ire" L.-1ndfall 53 , 
vc l . 14, no . 1 , Mnrch 1960 , pp . 53-4. 

"A t~c. · ting ~·1ith !J ' Arcy Cr esswell" L-1te 1 no . 5 , June 1960 , 
pp . 38- 40-. -

Contribution to "D' ,..rcy Cr esswell . By his f r :...;nds" Landfall 56 , 
vol .1 4 , no . 4 , D~ccmbcr 1960 , 
pp . 351 - 3 . 

"Beg innings" 

II . Published Volumes 

BROWN MAN ' S BURDEN 

The ~edding Gift 

Chri stmas Day 

On Top o f the Hil l 

New Year 

Wi Gets the Gospel 

Standa rds of Living 

Landf2ll 77 , vol . 2 0 , no . 1 , March 
1966 , pp . 76- 82 . 

Unicorn Press/Griffin Press , 
Auckl and , 1938 . 

Tomorrow vol . 4 , no . 1 1 November 10 1 

1937 , pp . 25- 8 . 

Tomorrow vol . 3 , no . 17 , June 23 , 1937, 
pp~533-37 . 

Tomorrow vol,4, no . 8 , Februa ry 16 , 
1938, pp . 243- 5 · 



1 The Totara Tree 

Th T .2 e a ng1 

The Storm 

By the Calm ~aters 

Tikitiki 

A Man of Good Religion 

SWEET BEULAH LAND 

Maori and Chinese3 

Sweet Beulah Land 

Pakapoo 

Tara Does a Job 

They All Go Home to Die 

Advance 

Two friends 

The Big Bright City 

127. 

Folios of New Writing Autumn 1940* 

Penguin New Writing November 1941* 

Coast to Coast 1942, selected by 
Beatrice Davis, Angus and Rob ertson, 
Sydney 1943 , pp.140-7. 

The Tracks qe Travel, edited by 
Stephen Murr&y-Smith, Australasian 
Book Society, Me~bourne, 1953, pp.114-9. 

New Zealand Short Stories, edited by 
Dan Davin [ World's Classics Series] 
Oxford University Press, London, 1966 
[first printed 1953], pp.236-43. 

Auckl and Star, Weekend Pictorial, 
November 13, 1937, p.6. 

Tomorrow, vol. 3 , no.23, September 15, 
1937, pp.726-9. 

The Kiwi Laughs: an anthology of New 
Zealand Prose Humour~ edited· by_J.C. 
Re id, Reed , Wellington, 1961, pp . 113- 8 . 

Griffin Press, Auckland, 1942. 

New Zeala nd New Writ ing, vol.2, 1943, 
pp.59-65. 

Australia, July 1942* 

1. Mr. Finlayson writes: "It's my most reprinted story having 
appeared either in English or in translation in how many 
countries I cannot r eadily recall but they range from Russia 
to Roumania and Israel to Scotland" (lette r to J. Muirhead, 
February 1, 1971). I -have not attempted to locate the 
translations. 

2. The paper judged it as "the prize-winning entry in the short 
story contest for October". 

3. The sub-titles indicate groups of associated themes. 
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Guns 

Poor t'.8 P.:tstry 

'i~onky ' s ,, r 

Uncle Alf says Goodbye t o th 1 Troops Tomorro~ , vol . l , no . 9 , 
Mr,rch o , 191~0 , pp ~278- 8o . 

The ArMy Fell for Little Isab~lle 

- And Butter 

I Br oke the Butt0r Di sh 

A Far me r nnd his Hor se 

Her od 

Pray t o God 

TIDAL CREEK 

Part I 

The Voy[\gG 

The First Morning 

Fol i os of New :·.'riti ng , Autumn 1941• 

Angus and Rob~rtson , Sydney , 1948 . 

~r1 n~ , no . 14 , Dccc~bG r 1946 , pp . 10-1 2 , 
e:.s "The First Mcrning at 'r ido.l Creek" 

Uncle T0d ' s Little Red ~hi~~._rs 

Uncle Ted Cools Off 

The Di gger i n the Gravcy~r~ 

Non Then , Uncle T~d 

The Everlasting Mira cle 

The Heat- Wave 

The Return Tri p 

Part II 

The Unhappy Hermit 

~h,1.:;· Z.;c..l ·,nd List.::ncr , Dec..::rnb..,r 1 , 
1944 , pp • 1 8- 19 . 

Th'- Bu11,·tin (Sydney) , August 22 , 1945 , 
p . 4, ?S "The Di (;ge r nnd the Pumpkins" . 

Th~ Bulletin, AuGust 9 , 1944 , p . 4 . 

Coast to Coqst , selected by Douglas 
.~tewart, AnLUG anrt Robe rtson, Sydn y . * 

rlt Home ~nd Next Door, edited by Don 
Ectw~ras , Angus and Robert son , Sydney , 
1955 , n· . 26- 34 . 

New z~al rnd Lister.er , July 14 , 1944 , 
pp . 26-9 . 

Speaking for Ourselves , edited by 
Fra nk S~rgeson, Caxton, Christchurch , 
1946 , pp . 17-22 . 

The Bulle tin , May 22 , 1946 , p . 7 , a s 
"The Hermit of Tidal Creek" . 
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Uncle Ted ' s Heart- Thr obs ThL Bull~tin , June 19 , 1946 , pp . 7 , 32 . 

The Chattnnoog~ and the Dend Shocp Th_ Bulletin , September 11 , 
1946 , p . 7 , cu> "In tho Swnr1p Paddock11 • 

The Circus !~e Bull~ tin, July 17 , 1946 , pp . 7 , ?2 , 
.:1:::; 11 J:.:.L" ' c. l'.\ i u Circus" , 

Mabel and MoonshinL 

Tht Long Trip 

The Seafaring Blacks~ith 

Tho Cqttlel ick han nnd the Bible C~l endar The dullLtin , Ncvembe r 
27 , 1946 , pp . 7 , 32 , "lS "The Cnttle - Lick 
Man"o 

Uncl G T~d ' s El evat i cn 

Uncl ~ Ted Sh:ves Agrin 

The Bulletin , D·.cer.b r 18 , 1946 , 
pp . 7 , 32 . 

THE SCBOOW~R CF.ME TO ;'.;.TIA Griffin f-ress , Auckland , 1952 . 

III . Uncollected Stories 

Mr . Hake ' s J')yous -~uLst 

Swing it , Pacific 

Rui ' s Ship 

J ohnny Wairua ' s Geyser 

Th- Sull cti~ , Lccc~lur 13 , 1944 , p . 4 . 

hrcnn , no . 12 , June 1946 , pp . 2 - 5 . 

The BullLtin , 1946? *4 

The Bulletin , March 26 , 1947 , pp . 7 , 48 . 

Co~st t o Const 1947 , s~lected by Don 
Edwards , Ansus and R0b~rts on , Sydney , 
'1948 . np.69- P1 , ;u_ "Johnny .iairua ' s 
'.Vondcrl.:-.nd" . 

A Ni ce Li ttle Nest o f ~ggs The Bulletin , April 30 , 1947 , pp . 7 , 32 . 

Mr . Stoke Had Ko Compl a ints Tho Bulle tin , November 5 , 1947 , 
pp . 6' 7 ' 32 . 

The Gi rl at the Gold~n Gate The Bulletin , December 29 , 1948 , 
pp . 1 0 , 37 . 

Bl ood Tie:s 

At Unc le Ted ' s 

The Se cre t 

Th e Bulleti n , March 16 , 1949 1 pp . 24 1 29 . 

Ar ona , no . 20 , March 1949 , pp . 24- 6 . 

New Zeal a nd Lis t ener, May 23 , 1952 , p . 9 . 

4. I have seen the author' s MS . of t his stor y . 
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Fue l for t he Fire s o f Love New Zea l~nd Liste ner, July 18, 1952, 
pp.8-9 . 

The Whol e Me an Tric k Ne w Zea l a nd Li s t e ne r, Octob e r 24, 
1952, p.g . 

A Littl e Gift f or Harry ~J .. §J}f: f o._:_ll_: v ol. 6 , 110 .4, Dec ember 1952, 
pp.2 95-3 010 

The Morning f or a Bar gain 

Sunday Outing 

Th e Bulls 

The NeVJ Ho u se 

IV . Pol em ica l e s snys 

In De f e nc e o f Il l it 0r~ cy 

Pr obl ems F~ cing Us 

OUR LIFE IN THIS LAND 

Ar e na , n o . 3 1 , 1952, pp .10-12. 

Ar e na , n o .37, 1954, pp.20-22. 

Landf~ll 3 7, vcl.10, no .1 , Ma rch 1956, 
pp.12-17 . 

Writing in Ne~ Zeal a nd : The New Zeal a nd 
Sh ort S t ory, part 2 , edit e d by M.K. 
J os e ph, Pos t-Pri ma ry Schoo l Bull e tin. 
Gove r nm ent Printer, We lling ton, 195 6 , 
pp.25-30 . 

La n d f a ll Country, edit ed by Cha rl e s 
Bra sch, Ca xt on, Chri s tchurch, 1962, 
pp.1 38-145. 

New ZcRl nn d Short S t ori es , ed it ed by 
C. K. Stead , [ ~orl d ' s Cl 2ssics: s e c on d 
seri es], Oxford Un ivers ity Pre ss, 
Le nd on , 1966 , pp . 22 - 30 . 

Ar e na , no . 65 , June 1966 , pp . 2-5. 

Auc kl and St&r, ~ e~kend ~i c to ri al, 

~,1a rc h 12 , 1938 , p . 3 . 

f'_r ogr e ss, 1.Jay 25 , 1940 , p. 6 .* 

Griffin Press , Auc kl a nd , 1940 . 

Bread Butt e r and Good Tc.ste : s ome thoughts for patriots New 
Zealand Tablet, July 14, 1943,p.8. 

P e ople and th e Land: further thoughts for pa tri ots Ne w Zealand 
Tabl e t, July 21, 1943, p .5. 

Hangis and ha sh-hous e s Her e and Now , vol.1, no.1, October 
1949' p .13. 

A Few Words from Australa sia Trees and the New Earth, vol.14, 
no .3, Winter 1950-1 1 pp.135-6. 
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Th~ P r ospe c t b e for e us: the Unit ed States , Russ i a , and Ourselves 
N(::·.1 Zeal ?, nd 'rnblet , Nay 23 , 1951, 
pp . 3 , 4 , 28 . 

The Sun Still Ri ses: finding the basis of a truth ful scienc e 
~e w Zealand T~bl ~ t , August 1 , 1951 

The Sun S till Ri ses : new app r oaches need t ~ be invest i ga t ed 
New Zealnnd Tablet , August 8 , 1951 , 
P • 3 o 

Two trees and t he ir fruit: a Medita tion f or Pass i onti de 
T1~~: the New Earth , v ol. 15, no . 1, 
Summer 1951 , pp . 35-7 . 

New Zea l and Tablet , Marc h 26 , 1952 , 
p.3. 

Mirage of Mode r n Sci en c e Trees and the New Earth, vol . 15 , no . 3 , 
Wint e r 1951 - 2 , pp .1 01 - 3 . 

~i2. r, Communism and Ca th olics Zeal and i a , August 3 , 1967 , p . 6 . 

One Year a ft e r Pope Paul ' s Lett e r Ze~l2ndia 

p . 19o 
Apr il 11 , 1968 , 

The Maori And h i s Lan d 

Wa i Ora - E Rua 

Peac e- or a Sword 

Wha t Pr ic e P e ace? 

v. Juvenile Li b :; r 0tur e 

TOI AND WIKI 

1 • The ir First Day 

2 . The Cave 

3 . The Haang i 

4. The Tangi 

:!:iva, Septemb0r 1969 , p . 3 . 

D i ~ l ect ic, vol.I, no . 3 , Octob e r 1969 , 
pp . 91 - 3. 

Viva , April 1970 , p.3 . 
Zeal:or1d i a? :.5 

New Zealand Tcbl e t?* 6 

F.1..iu1cu . .i s~1;.oc_, l J o -~rn2, l , part 3 , 1953 , 
Governme nt Printer, We llington . 

vol. 47 , no . 1 , Feb rua ry 1953 , pp.2-8. 

vol. 47 , no . 2, March 1953' pp . 38-44 . 

vol.47, no . 3 , April 1953, pp . 84- 9. 

voL47, n o .5, June 1953, pp.132-137. 

5. I have seen Mr . Finlayson's MS of this a rticle. 

6. ibid. 
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TOI AND ;n KI Pri mary School J ournal , pa rt 4 , 1954, 
Government Print er , We lling ton . 

1. A Day in the City vol. 48, no . 1 , Autumn 1954, pp.64-68. 

2 • . Among the Geys ers vol. 48 ; no .-2 , \;lint e r 1954, pp.41-45 . 

3. Some thing Ol d a nd Some thing New vol. 48, no . 3, Spring 1954 , 
pp.19-23. 

4. Two Stra nge rs vol.48 , n0 .4, Sumne r 1954, pp . 41-45 . 

I N AUCKLJ.;. ND FIFTY YEARS AGO Primary School Journa l, part 4, 
1957 - 8 , Governme nt Print er, J ellingt on . 

1. The Picture Pa rty vol.51, no . 1 , Autumn 1957, pp . 45-51 . 

2. A Picnic to Chelte nham Beach vol.51, no .2, Vint er 1957, 
pp.2-8 . 

3 . The Pirate a nd the Gh os t vol . 51 , no . 3 , Spring 1957 , pp. 30-35. 

4. La te Night vol . 51 , no . 4, Summer 1957, pp . 56-61 . 

5. Sna key ' s Bi r thdny Pa rty vol.52, no .1 1 Autumn 1958, pp .26-30. 

6 . The School Picnic vol.52 , no . 2, Wint er 1958 , pp.24-29 . 

7 . The Ol d Cl a yh ole Gang vol . 52 , no . 3 , Spring 1958 , pp.66-71. 

8. The Bull e t-Proof Man vol.52, no . 4, Summer 1958 , pp . 2-7. 

THE MAORIS OF NEW Z~ALAND Ox f or d Univ ersity I r es s , London, 
1958 (illustra t ed by J oan Smith). 

THE SPRINGI NG FERN ~hit comb e and Tombs , Christchurch, 1965 
(i ll uc tr2 t c~ by J oa n J~it h ) . 

First publishe d a s Primary School Bulle tins , Government Frinter, 
Dellington , 1955-60. 

1. Across the Great Oc ean, 1955 (Bull e; tin 
the Maori) 

2. The Coming of th (; Musket, 1955. 

3. The Coming of the Pakeha, 1956. 

4. The Golden Years, 1956. 

5. Return o f the Fugitives , 1957. 

6. Cha nges in the Pa , 1958. 

?. The New Harvest, 1960. 

title--The Coming of 
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VI., Re vi ews 

Of T . Suth8rland , Green Ki wi New Zealand Listener , August 24, 
1956 , p . 12 . 

Of c. and C. Manson , Tides o f Hn k~ansa Ne w Ze aland Listener , 
January 25 , 1957, p.12. 

Of B, J , Crump, A Go od Keen Man Landfal l 59 , vol . 15 , no . 3 , 
Septem~er 196~, pp . 271-2 . 

Of Dennis McEldowney, Dona ld Anderson . A Memoir Landfall 79, 
vol.20, no . 3 , September 1966, 
pp .292-4 . 

VII . Corr espondence 

On th e rol e of the artist Tomorr ow , vol . 4 , no . 12 , April 13, 
1938, p . 384 . 

Defending Cr esswell's Present ~ith out Leave a gainst a r e view 
by F . G. Tomorrow , vol. 6 , no . 6 , 
J anuary 24, 1940, p . 191 . 

In furt he r r ep ly to F . G. Tomorr ow , vol . 6 , no . 9 , Ma rch 6 , 1940 , 
p . 287 . 

I n defence of the Griffin Press New Zeal~ nd Li stener, August 
20, 194 3 ' p. 3 . 

On State aid to private schools Here a n d Now, vol.1, no . 9 , 
June 1951, p .4o. 

On R<icial Iss ues Ne·; Zeal and Tn bl e: t, Septemb e r 10 , 
1969., p . 39. 

[I have not attempted to locate the early newspaper 
writings published prior to 1936, although Mr. 
Finlayson did refer to these in the interview of 
February 23, 1971.J 



Af'f'END I X I 

Ni;~: 11~RITINGS 

During my i n t e rview ~ith Mr . Finlnyson on Februar y 23 , 

1971 , he disc us s ed p l ans for two volu~cs of fi ction . The 

fir s t i s to be :t ne\'l collecti on of the Maori s tories , 1 

includi ng nl l of tho s t ori &G from Dr own Man ' s Burden (exc e pt 

for " On To p of the f:i ll 11) , t h e five ;hori stories f r om Sweot 

Beula h Ln nd, 11 Blood To-.lls" and ;iJ ohnny .. a irua ' s \. onderland" 

fr om the Bull c; tin, the ,,re na s t or y " Th e New House" , and 11 A 

Li ttle Gi ft f or Harry" from L;:,ndfal l . The original ve r sion 

o f "Rui' s Shi p" will appear a ft e r " The ·."cdding Gi ft" - thc 

o r de r in which they we r e firs t wr itt en . The volume will be 

concluded by a new stor y " Another Ki nd o f Li fe 11
-

1•a footnote , 

a s it we r e , to t he r est; 1
,
2 which will be ~ubJishcd first in 

Ar e na , in June , 1971 . 

The othe r pr ojec t i s a short novel-abou t the l ength of 

The Schooner Came to Atia- which i s to be the 11 1 Rs t chapte r" 

of his Maori wor k . It will deal with a the me suggeste d first 

i n "By the Cnlm ··fat e rs" (Brown Man ' s Burden) , and enlar ged upon 

in "Johnny Wairua 's Wonderl ri ncl"- the t akeove r of Nc:.ori customs 

and land by specula tors eager to profit from the tourist tra de . 

1 . vide footnotes to Chapter 3 . 

2. Mr . Finlayson , l etter to J. Muirhead, March 19 , 1971 . 
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The book will r e us e some of the ma t e rial from a novel written 

soon aft e r Tidal Cr eek , which Angus and Robertson r e fus ed to 

publish, possibly out of di9 r ppointment at the low sa l es of 

Tidal Cr ee k. 3 Two of the ep i sodes of that manus cript 

c..ripeared separately in Arena-"h.t Uncle Ted's", '1. nd 11 Sundny Outing''. 

TLe ch~r~ct e rs of the l a tt e r stor y wil l be adapted to the new 

theme : 

" Deckman and his dnughter Del l a and Colone l Stiving 

and Jim ~ill be includ ed in th e ne w v Grsion of the 

nov ;0·l . But Deckman will now be 'l n es t n te agent 

ins te nd of i~H1 ustrial chemist, and Jim Ke rn will not 

be the JAm e s of Ti dal Cr eek 0 In th e ne w nove l th e 

loc 2 lity will b e Rocky Bay, ~ nrl Uncle Te d do e sn ' t 

come into it a t a ll". 4 

An indic a tion of th e intent ion behind the proj e cted wo r k i s 

perhnp s given in t he nuthor' s <ccollnt of th o ea.rli Fr , dis c a rded 

nove l: 

"I would say thRt the unpublished novel wns (at least 

at on e leve l) a picture of the rural innoc e nc e of 

Tidal Cr eek and its inhEb itan ts violated ~y industrial 

e xploi ta ti on ,vhc n ,n ine1·c....is a1 '-' ~ound ther e· ' . 
5 

The the me is obviously consiste nt with the outlook of the 

earliest stories and polemic a l ~ritingso 

3. Mr. Finlayson est i mates tha t of 2 ,500 copies of Ti dal Creek 
printed, only about 1,300 were sold~a figure whi ch he 
a ttributes in part to the presentation and distribution of 
the book as a juvenile novel. 

4. Mr. Finlayson, l et t er to J. Muirhead, March 5, 1971. 

5. ibid. 



Mr . Finl ayson has a l so r e c e ntly ~ompleted a study of 

D' Arcy Cresswell's published works for thE Twayne llorld Autho r s 

Series . It is Rt pr esent being copy-0dited f or T~ay n e by Er i k 

Friis .
6 

Mr. Finlayson hns been approached by Mr . Iom Newnham 

of ~hitcomb E nnd Tombs to prepa r e more juvenile l it e r atur e of 

6. Mr. Finlayson, letter to J . Mui rhead, Mar ch 19, 19710 



APPEND I X II 

FINANC!t.:_. 

r; i t h the excepti on of Ti da l Cr eek_ , Mr. Fi n l a yson' s 

publi s h ed v o l umes have been l a r ge l y pri vate l y finan c ed . The 

prin t i ng o f Br own Man's Bur den was given i n i t i a l i mpe tus by a 

1 cash donG tion f r om t he author' s aun t - pr es umably the Aunt 

VJinifred Wilson t o whom t h e book i s ded ic a t ed- a nd s ub se que nt 

e xpe nses , it seems , we r e me t by Mr. Finl a yson. 2 The v olume 

was promoted by t he Grif fin Pr ess , whi c h pri nted a 

p r ospe c tus c on t a i ning r eviews of advan c e c op i es . But it was 

a l so c i r c u l 2ted pr iv~ tely~thc author has r e call ed tha t h i s 

mothe r c a rr ie d c op i es to se ll t o 0cqu 2.inta nces . 3 

Swee t Beul ah Land has a s i mila r backgr ou nd , a l thou gh it s 

publ icat i on was c ompl i ca t ed by the war. Mr. Fi nla y son h a s 

comment e d: 

" As f o. r as I was c onc e r ned i t was n r a c e t o ge t t h e 

b ook out b e for e t he J aps a rrive d-as I f e lt a l mo st sure 

th e y would. But I was more anxious, most of the ti me , 

about the book tha n a bout the J a ps. Of ni ght, I l a y 

in gun pits out a t Kawa kawa b each t ha t win ter (wa iting 

for t he J a ps) and days I s pent pushing th e book ove r 

obstacles a s the linotypers wer e ca lle d up, the use of 

paper was banned and at l a st Ron Holloway [of the 

1. Mr . Finlayson, letter to J. Muirhead, March 19, 1971. 

2. Mr . Finlayson's reply to Landfall's " Writers in New Zealand: 
A Questionnaire" states of Brown Man's Burden: "It was 
published at my own expense. Some of the stories earned 
money as r e prints" . (p.54). 

3. Mr . Finlayson, letter to J. Muirhead, March 19, 1971. 
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Griffin Press] himself was called to camp . (I t oo 

ended up in Linton f or a short spell!) 

But I ' d worked in th~ wool s torGs until I Wdnt down 

with eas t J:o- ent r, ri t i s (p0ll1,_t,"a vn t. e: r t o !rink ! ) t o 

ge t t ho money to l~unch the project , ~nd I wasn ' t 

giving up . Kay, Ron ' s wi f a, heroically battled on 

a nd found ~n ancient printer ~ho pri nted the pages 

in what seemed littl0 better than ~n ol d bike repnir 

shop b&hind the Rising Sun (how Rp~) pub in the s lums 

of New t on . I carri ed t he printed sheets a way in 

s uitcRses and collated and fol ded the ~ r eady for 

binding . So excuse the typography tha t must have 

wrung poor old Ron' s heart 11
• 4 

An interestin.,. footnote to t h i s c::. cc ount c omes i n the comments o f 

the Liste n0r r evi ewe r gho c ompl~ined of the volume : 

11 
• •• it i s a p ity when a l'lri ter who i s feeling his 

way goes to a prin ter engaged in the same occupnti on . 

The Griffin 1-'r c:ss knov;s hov' to pr int, but kr:.owledge 

is not s uffici .... nt r;i thout fn.c i li tiC>s 11
• 
5 

- a criticism which, in tht; circumsta nc es , wr-:. r rnntcd the 

a uthor' s r t;ply: 

" ••• i t will be time en011..,.)1 t,0 r.".1rn natro1.isinc: 

comment on the Griffin Pr ess when those who ha ve 

the f a cilities do one hundre dth part rtS much f or 

the cause of a rt a nd letters- in peace time , l e t 

a lone amid almos t insuper :tble wa rtime di fficulti es11
• 6 

4. Mr . Finlayson , letter to J . Muirhead , March 5, 1971 . 

5. Unsigne d , "Easy to Read but not to Review" , a r e view of 
Sweet Beulah Land , op . c i t ., p. 7. 

6. Roder ick Finlayson, l e tter to the edi t or , New Zealand 
Listener, August 20 , 1943 , p.3 . 
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The editor , Oliver Duf f , made the sententiou s r ejoinder: 

"Bu t Mr. F'indlayson [s i c ] i s too touchy . If we had 

shot the pianist he would hav e had reason t o compl a i n . 

Instead, we expressed r .~grct thFtt he had a poor 

p i ano . 11

7 

The same 11p i ::ino 11
, hovrnver , was used i n t he publ ica ti on o f 

The Sc hoone r Came to Atia i n 19520 Financ e was , happily , 

available from the New Zealand Lit e r a ry Fund , f r om wh i ch t he r e 

we r e two payrnsnts : $500 i n 1950- 51 , "to Griffin Press , to 

ass i st the publication of The Schoone r Came to Atia , by 

Roder i ck Fi nla yson11
, a n d i n 1953-54 , 11 $100 to Roderi c k 

F i nla yson , to a ssist the costs o f binding his nove l The 

S c hoone r Car.ie to ;; tia". 8 h.nd y et tho nov e l " f i zzled"- shops 

took it onl y on a 11 sale and r eturn" basis , and it was poor ly 

d i str i buted and badly displayed . 9 The r esult nas that it 

ear ned l ess thnn £25 .
10 

These di f f i cult i es i ndicate two signif i cant fa c tors in 

F i nlayson ' s publ i ca ti on hi s tor y . The wi llingness of on l y the 

Grif fin Press to handle the work provides pertinent comment on 

t he degr ee to which t ho more es tab li shed a n d c ommercia l 

pu bl i shi ng hou ses abd i cated in fa v our o f the independent 

7 . Edi tor, r eply to Finlayson , loc. cit . 

8 . From "The New Zeal and Lit e r a r y Fund 1946- 70" , Gove rnme nt 
Printe r, We lling ton , 1970 , pp. 8 , 10. 

9 . Mr. Finla yson , inte rview with J . Muirhead, Fe brua ry 23 , 1971 . 

10 . Rode ric k Fi n lays on , in r e sponse to the Landf a ll 
que stionna ire , op . cit . p . 54. 



presses in the promotion of the first fruits of Kew Zealand 's 

literary "re naissancen. It was the writ e rs-and fri ends like 

Denis Glove r , Bob Lowry, and l on Holloway-who took the 

initiative , finding stimulation in shar ed experi enc e and goals . 

Give n this l .-i. ck o f int 0rcst by the l r.;i. r ge firms who h a d 

the f a ciliti0s , th e s ucc ess ful publi cat ion of Finlayson's work 

demonstra t es a lso th0 s2nse of purpose which mo tivated him, 

th e urge ncy with which h e sou ght to propose h i s themes to an 

audi e nc e wider tha n the lit e r a ti of th ~ North Shor e . Cert a inly, 

ther e: wc,s littl e financia l adv.qnt a g e-ironi cal l y , the mos t 

lucrative ventur e was th 0 juvenil e writing for the School 

Publica tions Brr:i.n ch of the I•:ducnt i on Dc pa rtm .:o nL 
11 

It is little 

wonde r that the a u tho r looks on cont ernpor3ry va lu2s with some 

scorn : 

"The irony is that the' work o f ':. r:ic. n helping to 

p r oduc e s~y cars o r r ad ios wi ll be on the junk 

hea p in n f ew y e ars whil e o ve n one go od nov e l can 

enrich life a c .,ntury h e nc o" . 1 2 

11. ibid. 

12 . ibido 
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