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The project described in this exegesis was completed between April and November of 2017. One
hundred and twenty-nine people, unknown to the artist, answered a call for participation via poster
and each submitted a portrait photograph on the promise that it would be painted in miniature and
then gifted back to them. It was an exchange that hoped to slow down some of the split-second
interactions we usually have with the unknown people around us. The projects methodology was
constructed in order to query what really separates us as strangers.



Approval was obtained from the Massey University Ethics Committee to proceed with the
experiments described in this document.

| extend my sincere gratitude and thanks to Lisa Munnelly and Dr. Huhana Smith who, in their
supervisory roles over this Masters qualification, generously offered their expert advice.

Thank-you to all of the exceptional Massey staff. Credit must be given to Tim Larkin for his patience
in helping to build my plinth, and to Uli and Gus in the 3D lab for their skilled assistance and
instruction in preparing the plexiglass.

| extend my appreciation to Anne Taylor, The Regional News, and Beth Rose at ArtZone, your review
and publicised support of this project | greatly valued, thank-you.

Love and thanks to Gabrielle Heath and Logan Glass, for the oil paint, the advice, and the exceptional
care that you have given over the past two years, and always. To Judy Cooper, thank-you for
teaching me that we always have time to pause and chat, be it to friends or strangers.

Bab Polglase, it was your courageous morals that motivated me to make this work, merci. The
wonderful Tamara Polglase, thank-you for lending your keen grammatical eye. And to Jake Secker,
my patient studio assistant, sous-chef, and taxi-driver, | could not have done it without you.

And to all of the strangers who offered their portraits to this project, | was overwhelmed by the
generosity of your participation and the warmth of our communication, | thank you dearly.
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