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For my two best examples of creativity
Olivia and Bartholomew Moore

Creativity Vitae

2
mother believer teacher friend
wanderer observer entrepreneur student
artist writer wonderer lover

This mural, revised and hand-painted on our former house is based on M C Escher’s Sky
and Water woodcut (1938). The spaces between the fish and birds reflect the link between

being and becoming, thus summing up the evolutionary process of creativity.



