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Fig. 1.  

The Rev. Joseph Matthews, outside St Saviours Church, Matthews Ave, Kaitaia, 1890. 
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Fig. 2.  

The Rev. Joseph, and grand-daughter, Eva Matthews, Kaitaia, before his death in 1895. 



  

 

Fig. 3. 

The Awanui Lintel, Totara carving, Te Rarawa Iwi, Kaitaia. 



  

 

Fig. 7. 

David Matthews performing a Totara Instrument, video/audio projection, 2017. 

 

Fig. 4. 

David Matthews, carved swamp Pohutukawa instrument, 2016 



  

 

 

Fig. 5. 

David Matthews, carved Totara instrument, 2016. 

 

Fig. 6. 

David Matthews, object/audio process documentation, 2017. 




