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lllustrations

Fig. 1, Joseph Beuys. Felt Suit. 1970. Felt, multiple 150 x 70 x 10cm. From Joseph
Beuys, Turner, N. K. Retrieved on June 1 2005 from:
http://artscenecal.com/ArticlesFile/Archive/Articles2001/Articles0701/JBeuysA.html

Fig. 2, Glynis Humphrey, Gorge. 1996. Voile, tulle, crinoline, polyester, cotton, canvas,
pencil rod, chicken and grid wire, clamps, pinning devices, steel tension wire 460 x 275
cm (women’s dress size 66). From Material matters: The art and culture of contemporary
textiles (p. 132), I. Bachmann & R. Scheuing, (Eds.). Toronto: YYZ Books.

Fig. 3, Caroline Broadhead. Dress with Black Holes. 1998. Wire, cloth, paint. 150 x 150
x 30cm. From Art textiles of the world: Great Britain, vol. 2 (p. 38). Jennifer Harris (Ed.).
Winchester, UK: Telos.

Fig. 4, Caroline Broadhead, Suspend. 2001. Tulle, thread. From Portfolio collection vol.
3: Caroline Broadhead (p. 33). Koumis, Matthew (Ed.). (2001). Winchester, UK: Telos.

Fig. 5, Anne Ferran, Untitled (blue slip), from Longer Than Life. 1998. C Type
Photogram. Retrieved June 3, 2005 from

http://www .suttongallery.com.au/artists/ferran/ferran.html

Fig. 6, Anne Ferran, Untitled (green wedding gown). 2003. Unique C Type Photogram,
260 x 105cm. Retrieved June 3, 2005 from

http://www.suttongallery.com.au/artists/ferran/ferran.html

Fig. 7, Lesley Mitchison, Mend and Make Do Il. 1997. Woven, printed (devore),
embroidered and assembled. Silk, cotton, polyester yarns. 74 x 50 x 10cm. From Art
textiles of the world: Great Britain, vol. 2 (p. 65). Jennifer Harris (Ed.). Winchester:

Telos.

Fig. 8, Lesley Mitchison, Sway Back. 1995. Woven, printed and assembled. Cotton,
polyester and monofilament yarns, polyester boning. 35 x 35 x 62cm. From Art textiles
of the world: Great Britain, vol. 2 (p. 68). Jennifer Harris (Ed.). Winchester, UK: Telos.

Fig. 9, Caroline McQuarrie. Woven Seam Binding Stay installation view. 2005. Artist's

documentation.

Fig. 10, Caroline McQuarrie. Woven Seam Binding Stay installation view. 2005. Artist’s

documentation.




Fig. 11, Caroline McQuarrie. Woven Seam Binding Stay installation view. 2005. Artist’s

documentation.

Fig. 12, Caroline McQuarrie. Woven Seam Binding Stay installation view. 2005. Artist's

documentation.

Fig. 13, Caroline McQuarrie. Woven Seam Binding Stay installation view. 2005. Artist's

documentation.

Fig. 14, Caroline McQuarrie. A Dress for Angela. 2005. Hessian, embroidery thread and

wire coat hanger. 180 x 70 x 20 cm. Artist’'s documentation.

Fig. 15, Caroline McQuarrie. A Jersey for Sally (my sister). 2005. Knitting wool, tapestry

wool and wire coat hanger. 120 x 40 x 10 cm. Artist's documentation.

Fig. 16, Caroline McQuarrie. A Shirt for Grandma. 2005. Fabric, synthetic batting,

buttons and wire coat hanger. 80 x 100 x 20 cm. Artist's documentation.

Fig. 17, Caroline McQuarrie. A Jacket for Mum. 2005. Fabric, cotton batting, buttons
and wire coat hanger. 170 x 80 x 25 cm. Artist's documentation.

Fig. 18, Caroline McQuarrie. A Blouse for Daphne. 2005. Fabric, buttons, embroidery

thread, wire coat hanger. 90 x 60 x 10 cm. Artist's documentation.

Fig. 19, Caroline McQuarrie. A Skirt for Alison. 2005. Writing paper, thread, embroidery

thread, wire coat hanger. 150 x 70 x 25 cm. Artist's documentation.

Fig. 20, Caroline McQuarrie. Column and caryatid embroidered onto net curtain. 2005.

Approx. 150 x 30cm. Artist's documentation.

Fig. 21, Caroline McQuarrie. Three-dimensional satin and two-dimensional crocheted
caryatids. 2005. 120 x 50 x 50 cm, 105 x 30cm. Artist’s documentation.

Fig. 22, Caroline McQuarrie. Collars made for (from top left) my grandmother, Angela
(friend), my sister, Daphne, my mother and Alison (friend). 2005. Fabric, all approx 10 x

25 x 25 cm. Artist’'s documentation.

Fig. 23, Caroline McQuarrie. The collars photographed on location as though they were

the person who they represent. From top left: Alison at a concert, Angela in a record




shop, Grandma in a cake shop, Mum in a fabric shop, and two of my sister on a

bushwalk. 2005. ‘C’ type photographic prints, 5 x 7 in. Artist's documentation.

Fig. 24, Caroline McQuarrie. Collars (some). 2005. Curtain tape and curtain hooks, bias
binding, pantihose and wire, block-out curtain lining, towel, sponge, rag, tinfoil, tea towel,
elastic, tracing Vilene, Chux cloth, various sizes, ranging from 8 x 8 x 8 cm to 200 x 25 x

25 cm. Artist's documentation.
Fig. 25, Caroline McQuarrie. Collar details (some). 2005. Curtain tape and curtain
hooks, bias binding, pantihose and wire, towel, sponge, rag, tea towel, elastic, tracing

Vilene, Chux cloth, various sizes. Artist's documentation.

Fig. 26, Caroline McQuarrie. Photograms. 2005. Silver gelatin photographic prints, 16 x
12 in (40.6 x 30.5 cm). Artist's documentation.

Fig. 27, Caroline McQuarrie. Photograms. 2005. Silver gelatin photographic prints, 16 x
12 in (40.6 x 30.5 cm). Artist's documentation.

Fig. 28, Caroline McQuarrie. Collars and photograms presented together. 2005.

Various materials, various sizes. Artist's documentation.

Fig. 29, Caroline McQuarrie. A Skirt for Alison, first version. Paper, thread, cotton tape,

wire coat hanger. 150 x 60 x 50 cm. Artist's documentation.
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