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ABSTRACT 

The title ''T e T ohu-a-Tuu {The Sign ofTuu )" is the name of a taiaha on-guard position that invokes Tuu, 

the Maori god of war. It has been chosen to reflect the subject of Maori warfare in the pre-European 

period. Maori warfare during this period was very much influenced by the cosmological and 

environmental beliefs of the Maori. These beliefs were mainly articulated through the oral histories of the 

Maori. 

Accounts of pre-European Maori warfare has mainly been written by early European historians who were 

greatly influenced by the prevailing social customs and intellectual thinking of the time. No linkage was 

made between the Maori protocols and processes of warfare with the cosmological and environmental 

beliefs practiced by the Maori. As a result the current understanding of Maori warfare has largely 

stemmed from written accounts by non-Maori. 

This thesis '-"<""lores Maori warfare through the institution of Tuumatauenga, the ugly faced Maori god of 

war. It will show the processes and the protocols that the Maori warrior used to prepare the mind and 

body for war and battle in the pre-European period. This preparation often started in the womb and 

progressed from early childhood through to initiation, as a youth, into the schools of war. From here the 

student graduated on to the battle-field as a toa taua or warrior. Through personal prowess and skill at 

anns, the toa taua gained Ika-a-Whiro or war leadership status. The institution ofTuumatauenga is then 

linked with other Maori gods to show that Maori warfare and warrior arts were greatly influenced by 

cosmological and environmental beliefs. 



ill 

NGA KUPU WHAKATAU 

Ko nga kupu e whai ake nei he mihi ki nga mea e awhina mai. 

Tuatahi, ka mihi ki nga koroua me nga kuia kua ngaro atu kite po. E hika rna, moe mai koutou i roto te 

ringa matua o Tuumatauenga, i runga i te takapau hurihanga hei korowai tangata. Ka mihi ki nga tipuna 

tane o Te Kooanga Uetuhiao, ara ko Hanara Tangiawha Rire me Arapeta Marukitipua Awatere, ko raua 

tonu nga tauira whakamutunga o nga wananga o Kokai, o Purapuraaure hoki. Ahakoa kua ngaro raua kei 

te rere tonu nga wai o Hotohoto, o Waitetoki hoki. 

Tuarua, ki nga mea o te Whare Wananga o Manawatu. Ki te tumu whakarae o te tari Maori, ki a Meihana 

Durie ka mihi ana au mo ana whakaaro rangatira. Nana nei i whakato te whakaaro kia mahia, kia 

whakaotinga i te mahi rangahau nei. Ki nga kaiwhakarite, ko Monty Soutar me Taiarahia Black, tena ra 

korua mo nga manaakitanga i runga i te kaupapa nei. Ka nui ta korua tohutohu mai ki a au. Mai i te 

timatanga tae noa ki te mutunga kei te kapakapa mai na nga arero o te tokorua nei. 

Tuatoru, ki nga mea e korerohia ki a au nga maramara korero tuu taua. Ki a Paki Ha.nison, Api Mahuika, 

Tamati Reedy, Tame Te Maro, Tame Wmitana, Mita Mohi, Peta Sharples, Rangi Kereama, Pou Te Mara, 

John Te Mara, Tamarau Te Mara, Karaitiana Koroheke, Moetahi Jones, Tauhu Mitai-Ngatai, Anaru 

Totorewa Reedy, New Amsterdam Reedy, Dr Roger Neich o te Whare Taonga o Tamaki, Moana Davies 

me Moana Parata o te Whare Taonga o Poneke me etahi atu. Ka nui aku mihi ki a ratou. 

Tuawha, ki taku hoa a Hinemoa Ruataupare Awatere meta maua tamahine aTe Kooanga. Ka nui te 

aroha ki a raua. 

Ka huri. 
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