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Abstract

Abstract

This research is underpinned by the question of how Witi Ihimaera portrays the
survival of Maori nationhood through his female protagonists in The Matriarch,
The Whale Rider and The Parihaka Woman. Specifically this thesis aims to inves-
tigate how the texts question and reconsider ethnocentric Western notions of
history, while exploring a Maori point of view that interrogates and refigures that
history through recourse to myth; it also examines how the modes of transmission
of Indigenous mythologies in these works intercept both racial politics and the
gender protocols framing the interpretation of Indigenous bodies. 1 shall argue
that Thimaera’s historical revisionism seeks to refigure Maoridom’s links to tradi-
tion and restore a symbolic Maori sovereignty through an idea of history that can

encompass both Pakeha and Maori.



Nga mihi nui/Acknowledgements

Nga mihi nui/Acknowledgements

HE MIHI
Tuia te rangi e ta iho nei
Tuia te papa e takoto ake nei
Tuia te hunga tangata
Ka rongo te po
Ka rongo te ao
Tuia te muka tangata
| takea mai i Hawaiki nui
| Hawaiki roa, i Hawaiki pamamao i te hono-i-wairua
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again. Thank you for reminding me of my heritage, that | am a storyteller too.

To Dr Doreen D’Cruz, my words seem so insufficient. To the wonderful
teacher who piqued my interest as an undergraduate student, who introduced me
to empowering writing, and who took the time to explain things to me in the
simplest terms so that | could learn. To her lovely husband, John C. Ross, co-
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Fiction, who also took the time to read my work. To them both, I am indebted

largely to Chapter 6 in relation to many of my ideas about The Matriarch. Not
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only did Doreen push me to transcend the simple and the obvious, she also metic-
ulously checked, and rechecked every word, every space, every en dash, every
period, every name, every idea, and every acknowledgement. This thesis would
not be as rich and colourful without your constant, creative force. Nga mihi nui ki
a koe e Rangatira — thank you for the transmission of knowledge that you so
willing provide. And finally, my thanks for telling me that spirituality is a jour-
ney, not a destination.

And to my beautiful whanau, | am so sorry for those late nights and
grumpy days, to all those visits to the park that had to wait, all those dog walks
that had to be put off. It’s been a long three years of sacrifice, and for this I will
do my best to make up from this moment on.

To my husband, Shannon, for telling me | could do it, and for distracting
the tamariki so | could write. For his devoted and unwavering belief in me when |
could not believe in myself, nga mihi atu toku whaiaipo.

To my tamariki, the loves of my life, who make me strive to want to be a
better person, to be one of those women in the taniwha line who hold strong to our
Maoritanga, and who can give them the tools to go out into the world and con-
quer. 1 hope that one day you will be proud of me. This taonga of stories, | give

to you.
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