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Astract.

The thesis examdines [firet the altuation of women 4in
France todmy ond thein cttitudes to the curzent questionding
of women's a8les, which haos ardsen in part fron the publication

of Simone de Beauwvoir's Lo Deuxdlme sexe, concluding that

wamen are divided in thedr viecwas.

The early Life and background of Simone de Beauvodin end
Jean-Paul Sarire are consdidenzd, and thedr relationahip and
thedn attitudes to love, particulaonly in those respects which
have influenced thedir wriiding

This 4o followed by a lLrdiel account of aspects of exisit-
entialist philosophy as they have alfected the Llives of the two
authors, and which are relevant in the ostudy of thedir women
characters, noiing that it is Simone de Beawvoir who has ex-
nlored the moral consequences of Living in accordance with
exdstentialiot theornics.

The main points of Simone de Beauvoir's Le Deuxidme sexe

are sunnardized, with some comments on criticisms ol it, noting
the sometimes haoty and not quite olfjective reactions of some
critics and iis synmpathetic nreception Ly some, Lut not all,
women keadehrs.

Jomen characterns in the works of ecach author are examined,
40 see how far the image presented ecxpresses the philosophical
ideas of the authors, with comnents on the differences in he
attitudes of the two authors to the characters, and women ane
then consdidered as they appear in thedir relationehips with men,
canventional or unconventional.

The conclusdion is that the image of woman presented io
not one that may lbe considered an ideal nepresentation of
wonen living according to exiotentialisi principles, lLut showe
women of different degrees of existentialist authenticity, .
grappling with the prollems of Life.
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Initroduction.

Today women in France, as elsewhere, are lecoming 4in-
creasingly vociferous 4in Zhedir claims to a right to have a
certain status in society, to receive consideration as auto-
nomows indivdduals. This 1o part of a world-wide revaluation
of the 28le of wonen in society. It 4o not a new movement,
but the inpetus it has gained in nrecent uears 4o partly due o
the work done Iu. Simaone de Beauvoir in the 7950's.

In France, there is a long tradition of respect forn
women.  Henri Peynre writes:

Mo other histony is probally as rich as that of

France in remarkalle women: saints, queens, couwrt-

esans, favournites, tyrannical mothenrs, warlike

heroines. Down 2o ihe edighteenth century there

Lourished also more women whiters of the Lirsit

rank in France than in Jtaly, Spain or Britain.

Marie de France hao no equal in any other medi-

eval literature; noxr have lladome de Sévigné and

Madame de Lafayette or the prolific and passionate

Lletter writers of the..."Age of Reason.” Geonrge

Sand and Madame de Sitczl wenre, in the Romantic era,

the last great sunvivors ol a Long serdies of women

whiters who Lived their novels while writing them. (7)

The couatly poets sang of Llove, placing the lady on a
pedesial. Writers of fabliaux painted a more down-ito-earth
picturne. Through the ages wonen have lbeen poatrayed in French
Literature againet the lackground of thedin times. In addition,
since the thirteenth century there have leen outstanding wonmen
waiters and patronesses of the arts, such as Aliénorn d'Aqudi-
taine and hexr daughter Mardie, Marguerite d'Angoullme, queen
of Navarre, lladane de Lafayette and the Marquise de Rambouillet.
There have leen some, from Madame de Staél and George Sand
to Simone de Beauvoir, who have not accepted passively the
womnan's traditional n8le in society, and who have expressed
thedir unconventioncl dideas in their Literary works and put them
into practice in thedir own livea.

Jt muet not le suggeoted that all women, or all French-
women, confoam o a oitereotype, and it 4o particularly important
not to lLe taken in ULy the image presented by popular writing:

IL faut que nos anis de L'&tranger ne se laiscent
pas séduire ou scandaliser par le portrait souvent
dnjusite et généralenent convent&onneL que irop de
gens ont t&acé d'une Frangaice d la tiie Légéne
undiquement préoccupée de mode et de galanterie.
Comme partout dans le monde, on trouve en France
nonbre de femmes lalborieuwses, uai&iantea devant les
grandes €preuves de la vie; et les méres frangaises



ne {e ceédent noint aux autres en dévouement silen-

cieux & L'égard de leur foyen. (2)

Twentieth century society 4o changing with increasing
rapiditi. In times of crieds, ol which many have lLeen seen in
the twentdieth century, women have shown their meitle and taken
thedir place alongedide of men:

IL y a ces adnirables résistantes qui hier, dans le
maguis et sous le feu des pelotons d'exécution ont
témoigné d'un courage au moins égal a celud des
honmes. (3)

In 1967, Frangoise Giraud expressed the opindion that young
women no longear needed to fLight for sell-realisation and aseurance,
that they precferned the "old struggle to find a tusband and to
keep hin', that they wsed their weapons of hair-styleos, cloithes
and cosmetice to conquer him, but rejected any idea of doni-
nation: "Perhaps she knows what she would le losding-- the
velvet glove which conceals the izon hand lbeneath." (4)

In 1974, a reviewer ol ?&an?oiae Parturier's Letire
ouverte aux femmes noies that already at the lLeginning of the
century llarcel Prévost in hie Lettres a Frangoise (7902 - 7928),
had foreseen o femindisi movement:

....jama.w L'esprdit de la femme n'a feanenté comme

@ cette heure. La femne reprend par-devers s0i le

4ouC4 de son bonheur au lLiew de le confier & L'homne.

Qu'on q,owt.e ou non cette cvolution, il est nigaud

de la niex. (uant au sens de cette évolution, point

n'est lesoin non plus d'&tre grand clerzc pour L'aper-

cevoir. La femme, au cours des prochaines anndes,

tendra de plus en plus & rapprocher sa condition

ke celle de L'homme. &t les halbitudes, les apparences

mn€nes des deux sexes inclineront de plus en plus &
se confondre. (5)

Indeed, some women have gone even further and have demanded
equality with men dn many opheres. The reviewer comments:

Stmm&puécom{uﬁauxmophbteAMdam

aux femmes: "Attention: Le jour ol vous avez les

mémes prérogaiives que les hommes vous deviendrez

la femme-a-barbe." Ceux-la ne savent pas que pour

admer um{menzune-;mm,e L'ainer dans tows les

4e:wdumo.t,u5mut respecter et la tenir pour
404,

Another article (1973) proclaims that:

Dans le monde enticr les femmes lbougent, les femmeo
parlent, et leurs voix parfois dissonantes disent
qu'elles sont enchafnées, déchirées entre leurs
maternitéis et la rentalbilitd, entre le travall "visible”
(rnénunéré) et le travail invisille (surajouté), entre
le plaisir et le devoinr, entre leur sexe Uiologique



et leur sexe social, entre L'homme et la sociéite,
disent qu'elles veulent 2ire Lilbérges. (7)

The same article admits quite freely that not all women feel
this way. Articles which taoke up extreme »ositions cannoi
present a taue picture. Frangoioe Giraud's gaticle repre-
sents one reaction to Simone de Beauvodir's vdiews, the later
articles a dillerent reaction Ao sdndlar views; A4t has to le
adnitted that the women's desdine to be !iberated io far from
undversal. lany women now wish to work outside their homes,
but less 4in order to gain dindzpendence 4in a man's world than to
add %o the family lbudget. JIn a survey carried out Iy L'Express,
the results of which are given in the article jusit quoted (7),

% of the women dinterviewed wished o work for [inancdal
rneasons, 27% to gain independence.

Jnvestigators in this ouwwvey found that the forcelul and
articulate few, particularly intellectuals and city dwellenrs,
nay give the inpression that Frenchwomen are in o state of femi-
nist ferwmenit, lbut thai the ordinary provincicl Frenchwoman i
Likely to tell an interviewenr that she wishes only to le
"heureuse avec son mard, avec suffisamment d'argent, des gosses
raisonnables en Lonne santé.” on: "Je pacfere étre commandée
par un homme, car pour noi, un homme eost superieurne.” (8).

'r"m?obae Parturdier, 4in an interview publioched in July,
71974, expresses the opinion that the curzent women's movement 4in
France owes much to the influence of women's movements 4in America.
Women seemn largely conceaned with such suljects as equal pay
with men, aborxtion and divorce. She, too, feels that women'as
cawse 4o far fror: won. The dintearview 4is headed: "En n'osanit
pas profiter de leurs droéts, les {femmes trahissent la cause
des femmes." In the course of i, ?’m;oéoe Partunrnier says:

Beaucoup d'hommes, e.rL fait, continuent & ne pas accepiern
la femme ailleurs qu'aw it ou dans la cudsdne.....les
femmes, Arop souvent encore, élévent leurs Lilles

conme. elles ont dte Elevées. De mére en fille se trons-
met ainei L'heérnitage des lieux comnunae sur le destdin

de la femne.. Les femmes sont trop souvent complices
de leur aseervissement. (9)

Frangodise Mallet-Joris, a contemporary novelisi, expresses
sdimdilar views on wonen's sdtuation. She saye:

En,icu.t, je crodis quz{.a.fﬂe.nmefpwngauedenam
époque esit encore assez conditionnée par L'image iype
qu'on faisait de la Jemme au début du sdiicle.

JL ¢ a beaucoup de femmes qui se posent des prolilenes



narce qu'elles travaillent, parce qu'elles ont
une sonte de conmplexe de culpalbilité, parce
qu'elles trouvent qu'elles ne o'occupent pas
suflisannent de leurs enfants, et qu'il y Ge...
un environnement social qui conditionne la femme
et dont c'est impossille gu'elle ne osoid pas
narquée. (10)

While Simone de Beauvoir's long essay on women of Zhe
7950"s, Le Deuxiéne Sexe gained enthisiastic suproat from many.
women sympathetic to her ideas, it created a furore of outrage
amongat the conventional membens of Uoukgesis sociedy, eo-
necially some of her male critice, who were guick to podint to
her unconventional relationship with Jean-Paul Sartre as proof
of what they called her moral depravity. Nevertheless her
ook marked the leginning of a wave of feminism in France and
elsewhenre.

In Le Deuxidme sexe she itraced the origine of women's
subordination and dependence lack to a primitive era when the
physical weakness of wonen when confronting danger and the
nhyaical demands of childbearing and motherhood were coneidern-
alble and inescapalle handicaps. Having once gadined a position

of domination over women, men remained there.

A woman's desdine for Llibeaty, equality and authenticiiy
may lead her to eschew the restraints of traditional marrdiage,
though she may still find happiness with an enlightened partner;
it does not require her to deny her zssential femininity, ihe
fact that she is a woman. In fact, ohe nay find true fullil-
ment in woaking with her nartner, whether he be husband ox
Lover, toward a common goal.

The exdistenticlist philosophers' outlook is s0 important
in considerning the women charactens in their novels and plays
that it is necessary to examine it badelly, after c short
account of the early lLives of Simone de Beauvoir and Jean-Paul
Sartre and their long aseociation with one anothexr.
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Simone de Beauvoir and Jean-Paul Sartre.

A perann's leliefs and atiitudes are fLowned Ly the way he
percedives and experiences the world he Lives 4in, especially 4in
his early years, and i his relationhips with others. din paritdi-
cular hio family and friends.  Though they may be nodilied Ly
education and the exercise of rational thought, an underlyding
emotional Uias 4o likely to remadn.

It is thercfore to le expected that an exanination of the
early Lives of Jean-Paul Sartre and Simone de Beawvoin will
throw some Light on the development of the attitudes expressed
in their theoretical works and inplied 4in thedir fiction.

9% {0 proposed to consider Lrdiefly thedr early lives and
their attitudes to love, shown bLoth in their autobiographical
wonks and thedinr theoretical whitings, referring also to thedr
own relationship.

Though the differences one can find in the treatment of
Love and the couple in the works ol the two authors may perhaps
le traced to differences in lackgreound and upbringing, in ed-
wcation and temneascneni. [aend, it seems zelevont to add, of
sex), they share certain ideas and loth have been inf'uenced
by thedinr middle-class family background, deapite thein effoxt
to break away.

Both were lLorn into bourgeods families where evernyday Life
was governed by strict rules for proper lLehaviour. There wenre,
however, differcnces in family sdituation and relationships.

Simone de Beauvoin was the cherdished first daughter of
a lawyer and a provincial woman, strictly brought vp and con-
venit-educated, who accepted without question the convenances
of Paris society at the time. She says hex nother

...cot entrde dans la vie corsetde des principes les
plus aigidea:(bjenaébncea provinciales et morale de
T

couventine. '

The marriage was a happy one at Liret, but her father's
ardour cooled and he turned to other women, leaving lMadame de
Beauvoin frustrated and unsatislied.  Here perhaps is one of
the reasons for her daughter's outspokenness on the sulbject of
the conventional bourgeois marriage in Le Deuxiéme sexe.

Thue to her own upbringing, Madame de Beauvoir brought up
her daughter strictly. Make-up was frowned upon and any zefer-
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ence to bodily functions was talboo. In spite ol the extent

of hexr reading, the young Simone "restait une ode ULlanche”.(2)
The vague desires stirred by physical contact with the lboys at
her dancing class meant Little to her. She saps 4in her memodins:

ee.& dix-sept ans, theoriquement renseignée, je ne
savais méme pas reconnalitre le troulile.

Te ne sais +'il entrait de la mawvaise foi dano
non ingénuité; en tout cas la sexualitd n'effrayait. ( 3)

As an adolescent she had lost hea bLeldiefl in God; yei the
values and the conditionding zesulting from her strict upbring-
ing wenre not oo easdily casi off.

A Little later she found herself shocked Uy the [flint-
ations and free talk ol her friends.

L'amour tel que je le concevals n'dintérnessait guire
le conps; mais je refusais que le corps cherchdt
& 4'asoouvin en dehors de L'amour. (4).

Young Simone Lived a normal family life. Her fathexn,
whom she adnired, ook an interesi in her intellectual develop-
ment., Within the linits of what was consddered suitalle for
a young girl, she read widely, and her reading lecame a very
imporntant factor in hea development. let she did not retreat
exclusively into a world of books. She had an avid desire o
know #he wonld and to expeadence to the full "L'entreprise de
vivre."(5)

She dreamed at first of making a noamal marriage, hexr
cousin Jacques being the sulject of her romantic fantasies.
Though he was fond cf hexr, he doeo not seem ito have regarded
the relationship as anything more than friendship, and her own
feelings seen to have leen surrounded by a kind of romantic
haze.

She had alzeady showed in her attitude to sexual experience
mentioned alove, the desdire for complete autonomy and mastery
ol herself, which were evident in all spheres of her thinking:

eeode malaise Eprouvd pendant les cours de danse
n'iaritait parce que je le oubissais malgre moi. ( 6 )

In Le Deuxidme sexe Si.rrwné. de Beauwvoir sets out what she
feels Llove ought to le:

Un amour authentique devrait assumer la contingence
de L'autre, c'est-d-dire seca mnangues, ses Limites,
et sa gratuitd oniginelle: 4l ne prétendait pas
etre un osalut, mais une relation interhumaine.
L'anour idoldtre confére a L'ainé une valeur
absolue. (7)




and again:

L'anour authentique devraii dtre fondé sur la
reconnaissance réciproque de deux Lilbertds; chacun
des amants o'cprouverait alors comme s0i-méme et
comme L'autre; aucun n'abdiquerait sa transcendance,
aucun ne ae muiileradit; iows deux dévoileraient
ensenlble dane le monde des valeurs et des fins.
Pour L'un et L'autre L'aomour seraiit névelation de
s0i-méme et enrdichissement de L'univers. (8)

This is the type of lLove she has siriven for in hear ize-
Lationship with Sartre.

Santre's background was no less Purdtanical than Simone de
Beauvoin'es. UWhere she had grown up with a believing mothexr
and a non-beldeving father, Sartre was brought up by a nother
and a grandnother both of whomn professed catholiciom, though
it seenmed o mean little o them, and a proiestant grandfather
to whon religdion alsoc meant /'ittle. levertheless, the
bourngeois values of socdety osiil' dimposed the same talboos on
Lreliever and non-believer alike.

Je have no such evdidence of Saxtre's adolescent develop -
nent and attitudes towards women and love as Simone de Beauvoir
hao given of her early life and attitudes. His only autoliio-
graphical work, Les Mote, takes his Life on'y to the age of en.
Uet we do get a cleor picture of the atmnosphere in which he
spent his formative years, and if hio mother "...ne zeconnut
pas son fils dans le petit gargon qu'il peignait" (9), per-
haps she had not suspected the intensity ol his 4inner Life at
that age.

He lived, not in a noxmal family situation, Lut as a
Latherless child, lonely and isolated, finding it difficult o
make friends with other children, developing in the company of
wo women who, though both marrdied, seem rather spinsierish,
and an old man.

His mother seems to have been 40 much domdinated by hex
parents as to have leen almoot cnother child in the family.

Her second marrlage, which she thought she was making in the
inteneost of her son, seems to have leen as joyless as the Lirst:

Cette union fut auesi sans joie: "J'ai éte deux
fois mariée et mére, et je suls toujours vienge",
disait-elle dano ses vieux jours. (10)

Spoiled and verbally precociows, Sartre early discovered
books, gadining from them a vicarious experience of life in the
world and weding manipulation of worde to manipulate ithe adults



around him. He emerged into the recl world when he went to
achool, bui had probalbly already acquired his intellectual
approach to {ife.

He mentions that, although he knew nothing about the Lody
and its desdres, when he saw a man passing in the sireet eyeing
his mother with evident desdire, he seemed 1o sense ar” #n shore
hio mother's loathing, though he did noit understand it. Could
this incident have a bearing on hie own later atiitudes 2o
sexual Love?

He makes an even sharper distinction than Simone de Beau-
vodir between Love and physical desire. To him they seem
nutually exclusive; rthe manifecitations of the [lesh that he
deplores must e repudiated on dominated. Especially in his
ecarlier works, he seemos to find it well-nigh imposeille 1o re-
concile the two. Hélene Nahas osune up Sartre's somewhot al-
stroct and pessiniotic notion of love:

Danoe L'Etre et le néant nous {isons que L'amour
est un doulble échec: d'aload en s0i, ensudite en au-
trud: L'étre cherche un Stre qu'dil puisse & son
gre Logonner, un regarnd Etranger qudi ne soit podint
hostile, une partialité favorcble, un écho & ses
propres aflirnmations; quand il L'a trouve, il en
eot décu, et lLientdt le rejette, conprenant qu'un
assentinent servile ne lud est d'aucun secours--

et que ce n'est jamais que d'une Lileaté egale a
la sienne qu'il vaut d'étre ainé et juge. (17)

Foa Sartre, sexual desire, according to Suzanne Lilax,

...sena cette tentative ultime de posséder quelqu'un
corporellement sans laisser echapper sa Liberté. (17)

Ao Sarntre himoell expressed it in L'Etre et le néani;

JL s'agid, puieque je ne puds saisin L'Autre que
dane sa facticite oljective, de faire engluer sa
Liberte dans cette facticite: 4il faut faire qu'elle
y a0it "prlse"” conne on dit d'une créme qu'elle

esit price, de fagon que le Pour-s0i d'Autrudi uvienne
affleurer ¢ la surface de son corps, qu'il o'étende
tout & travers de son corps et qu'en touchant ce
corps, 4e touche enfin la Libre subjectivité de
L'autre. (13)

In onrder to possess the Lody of another, one has to sulbmit to
one's own desdre:

Le désir me compromeit; je ouds complice de mon
désin. Ou ; 3 déasin est tout entier chute
dans la complicité avec le corps....on saii que
dane le désir sexuel la conscience est comme em-~
pdtée. IL semble qu'on se laisse envahir par la
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facticite, qu'on cesse de la fuir, et qu'on glisse
vers un consentement passif au desir. (14)

One cannoit help feeling, with Suzanne Lilar, that Sartre's
philosophical attitudes, far from beding the result of abstnract
thought, 4in this case owe much to his own experience:

C'est parce qu'il est temnilie, hanté, olaédé, donc

o deni vaincu par la chair que Sartre n'envisage
jomais de nouvoir, dane L'omour ou le désin, la
traverser, c'esi~d-dirne s'en purnifier (d'ou la nauwsée)
et qu' il est Lien olblige de poser le corps, ains ou
desinz, comme objet~fond et la chair comme obostacle
opaque, inente, pléthorique, & la fois fascinant et
repoussant, nais de toute fogon infranchissclble meme
pour da pensée, qui ne peut que o'y prendre, o'y en-

liser, o'y dégraden. (15)

Gele Prince points sut that instances of Sartre's repul-
sdon can be found throughout his wonrks:

Dans un undivers romonesque ol tout ce qudi rappelle

le corps prend L'allure d'une menace, L'acte sexuel
lud-mdme esit nelégué au rang de fonction naturelle.

Loin d'attirer les personnages, il leur répugne ei
nomnbrewx sont ceux qudi ne sunportent méme nas d'étre
touchés: Piernre dans La Chanbre, Paul Hillernt, IJvich. (16)

Both Sdimone de Beawvoir and Saritnre, then, when they en-
tered adulthood were influenced by thedr ecarly lackground
and experdiences. Sartre's [iret apprehension of physdical de-
sdre, when he was too young to understand it, made hin dissoc-
iate it from the noidon of love.

Sinone de Beawvoinr's lirst experiences were not fully
understood either; physical desdire lLecame something of which
she was a Little afraid, which she resented lecauwse it was
not osulbject to her will. Though it scarcely sccmed 2o lLelong
to her idea of Love, she could not juetify its indulgence
without Love.

Theoe, then, were the two young people who met 4in 7929,
towards the end of thedir siudies at the Sorbonne and forned a
friendahip based at fLirst on thedir comnon dintellectual dinteresits
and aspirations. Simone de Beauvoir was a lLittle intinidated
to begin with by Sartre and hie friends, lui soon entered into
the spirnit of the group. Discussions of social and political
problems, about which she had previously thought Little, soon
rid hea of her "idéalisme" and her "spinitualisme". (17)
Sartre understood her; he said he intended to take her in hand;
Lor the Liredt time in her life she had met someone who had an
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even greater fervourn than she had for a career as a writek.

She wnrites:

Te ne concevais pas de vivke gans cerire; 4l ne vivait
que. pour écrire. (18)

She had always wanted to find a partner who would le
superdon o hen; JLor the Linat tine in her Life she fell in-
tellectually dominated. She had reached a turning roint in
her ife.

Une grande chance venait de n'3tre donnée: en face
de L'avenir, lLruwsquement, Je n'étais plus seule...
Sarntne répondait exactement aux voeux de mes guinze
ans: 4l étaitr le double en qui jfe retrouvads,
nontées & L'incandescence, toutes mes mandes.

Avec lui je pourrais toujours tout partagen. UGuand
je le quittai au début d'colit, je savais que plus
jamais il ne sortincit de ma vie. (19)

For nore than fonty years, Simone de Beauvoir and Sartre
have oshared their lLivesa in a {free partnership that, though it
shocked many at firet by its disregard of middle-class con-
ventional morality, has proved o le nearer the dideal relatdion-
ship described Ly Simone de Beawvoir than many conventional
maariages.

It was Simone de Beauvoin who found it hard at firet to
accept the apirndit of the pact they nade, especially when they
cqreed to tell each other eveaything, for she had never leen
albile 4o confide in members of her family. The intention of
Sartre to go to Japan after two ypears left her o0 desolate
that Sarntre offered to marry her. ZXKnowing that Sartre did
not really want marriage, she refised. She knew, oo, that
without the responeilbilities of a common household, they would
Loth have more freedom to carry on thedr own pursudis.

She felt that she had made a positive decisdion. She
whdtes:

Je sorntais victoriewse de Ll'épreuve & laguelle
4'avais EtE sounise: L'absence, la salitude
n'avadient pas entamé& mon bLonheur. IL me semblait que
je pouvaies compter sur moi. (20)

She could rely on herself not to become emoitionally de-
pendent on aomeone else o jueiify her existence ox to lecome
the whole foundation of her happiness. The question was:

esosd'ondre non pas soclal maie moral et presgue
religieux., Aeccepter de vivre en &tre secondalize, en
etre "relatil”, c'elit éte m'abaisser en tani que
crsaturne hunaine; Zout mon passé o' insurgeaiil contre
cetie dégradation. (21)
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She notes that 4t was not as a woman, buit as an indi-
vidual, that she was trying to solve the prollem. This
attitude wao fully in keeping with the exisientialioi prin-
ciples which have quided hea Life.

The relationshipn was not, however, a merely dintellectual
one. She had:

e escessé avec enthousiaome d'étre un pur coprit:
quend le coeur, la t3te et la chair sont & L'undsson,
srendre corps est une grande fEte. Je ne connuws
d'abord que la joie. (22)

But she discovered "un mal honteux'': her desines were not
oubject to her will.

I'aveis secoué mon éducation puritaine jusieassez
poun me réisuir de mon corps scns contrainte, pas
assez pour consentir qu'id n'incommoddit; afllame,
nenddant, plaintif, il me z&pugnait. (23)

She was not immune to feeldngs ol jealowsy towaads othex
women 4in whom Sartre was interested. [When thedin e;'ou.n? PO~
téged Olga came from Rouen to Pardis and thedir counle lecane a
trio, she found the resulting disharzmony very hard to lear;
nuch of #his expernience 4o descriled in her rortraynl of the
"pie & trois" of Frangoice, Pierre and Xavidre in L'Inuviitée.

Still vnalble to accept the idea of a physical relationship
without Llove, Simone de Beauvoir was shocked by the [free le-
haviour of Sartre's foamer frdend Canille. [let she realised
that her feelinge were coloured by a certain jealousy cawsed
by Camille's success in Life, when she hersell was fuost start-
ing out on her career. (hat she writes albout thie is Aypical
of the way in which she cnaliyses hea feelings and actionas,
taying 2o cee them clearly and live her Life as authentically
as ohe can:

La facilitd avec laguelle elle usait de son corps me

choguait; nais fallait-il Lidmer sc désinuvoliure.,

ou mon puritanisme?  Spontanément, mon coeux, nma

chair la condamnait; ma rodieon cependant conteot-

ait ce verdict: peut-@ire devais=je Ll'interprétenr

comme un signe de ma propre inferiorité. Ahl qu'il

eat donc desagrialile de douter de aa bonne foil (24)

The couple had agreed that their pact would not exclude
the possilbility of other aflairs. Sartre Liked o have
wonen fadends, Lut at Liret Simone de Beawvoir, who was,
Like Frangoise, a "femne fidéle", felt no desire to find other

pattners . On the two occasions when she did 40, when she
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was ovek fordy, the relationships brought her nuch jou, lbut
she could bnrning to nedither of them a totel comnitment which
could nake them last. The first alfair was with the American
noveldst, Nelson Algren, rhe second with a nuch youngez man,
Claude. Lanznann. She comnente:
Quant & moi, 4'avais lLesoin de distance pour en-
gager mon coeur, car 4l n'ctait pas queooition de
dou,{ﬂe'r, mon entonte avee Sartre. Algren appartentit
A un autre continent, Lanzmann & une autre génération.
C'étnit auwssi un dépayeement et qudi mucubmd, nos
rapports. Son &g_c me vouaii & n'ire qu'un monment

de sa vie; elle n'excusadt, d mes propres yeux, de
ne. nas ludi donner awjourd'hui tout de la mienne. (25)

Sartre hos written no such account of thedr relationshdp,
but in aen dinteavdiew he commented on the fact that their shared
interests and ideas often made them think elike; he agrees
with what Simone de Beawvodir has written:

eesje penge que tout co qu'elle dit sur L'importance
&.«!c&%aque. de nos rapports esi tout a fait exact.
Voild maointenant, en ellfet, prés de irente ans que
janadis, camme elle Le dii, nows ne nouws somnmzs en-
doamdis un aso0in, désunis. S4, un soir, nais Je
crails que c'Ztali prur une ralson stupide....llous
avong un natérdiel do souvenirns connuns tel, que
Pinalenent nows réagissons devant une amwmon de
La méne fagon, je veux dire avec les ménes mots
conditionnés pa.!e Les m2mes expérdences. Une vie en
connun sc conatitue par des tas d'expénriences et
Linalement on a une mémodire a deux. (26)

He. has always thought her beautiful, and speaks of her din
a way he adnits {s "un peu esclavagiosie':

.L'a. nervedille chez Simone de Beawvoir, c'esi qu'elle
L!'intelligence d'un h.onme.....ea‘. la sensdUilité
d'une. fenne. C'est-a-dire que #lad trouve en elle

exactenent tout ce que je peux desirer. (27)

The two authores, then, have ceatain aspecits of thedir
background in comnon, as well as sharing the same philosoph-
ical ideas. As a couple, they have coneciouly trdied, and
with laeiting success, to put thedir philosophy into practice.
The measure of thedr success Lies in the fact that thedir
association has lasted a0 long, though they aze bound by
no other tie than thedir loyalty 1o one anoithexr.
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Exiatentialiom.

In the title of a wonk intended to explain in a bLaiefer
and mone casily apnreciated Lonn the philssophy expounded in

that monum ) wonk, L'Eire et le néant, Saritre csscrted

" gt is indeed a

thaot "L'Exdstentialisone esit un hunanione.
philosonhy which aplaces man sijuanc 'y at the centre of his own
evistence, mckes him consciows of it, and aware of a need o

Zusidly At. Jacques Salvan hos expressed ogome of its funda-

menitol ddeas dn a sdngle senitence:

At once J have recalized ny angudeh, my non-leding
and miy Liberty, together wifkh The contingency

and absurddil. of existence. (7)

92 existantialism has lLeen crdticiosed for providing too
personal and subjective an outlook, it neveatheless, according
to exdisteontiolists, inies o

eessdeline a human condition which 44 universal and
0l the utnosi concern io evemypone. UWhen he [ the ex-
{aitc :bt{'.-'-'.-f,-f.'.datj sas "J", which he does o greal deal,
he {nnlica "and vow as well.” (2)

e might add, "and women ce well as men.”

Philosontus had lbecame ¢ narrar acacdenic discinline. JIn
the tuentdieth centuny, the cpneal which existontialisn has had
{8 a consequence of man's ancuish in a world where values seened
to have suddenly turned upside down, relicdon %o be declindng
and idenlism out of fashion in the face of world crises; co
ALLERYs writes, reody-nade doctrines had ceased to expladin
and direct human life. The conscquence was a mise & nu of
man. (3) Contemporary thought, whether Christian on athedei,
had rejected the idea of o pre-estalblished order in our lives,
or pre-cotalblished foanuleas o gudde Living. flan io alone,
and anguished lLefore the implications of hios responsilbilily
towands his own Uife and towards others. Sartre denies the
exisience of God and of an after-life: nman'es anguish 4o deep-
ened by the sense of his contingency, his gratuitous exisience
and the fiénality of death.

Exdotentialiom, copecialliy in France, lLecame rewsworthy
and attracted the attentlion of many who were searching for
meanding in life. It mokes great demande on intellect and will,
but popular interpretations of it, confusing Liberty with
Licence, turned it into a fashlonalble cult in Paris, and led
to many excesses ol dress and behaviour anong its young
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Lollowerns and Zo nuch consequent misundersianding.

Sartre's exioientialism 4o not an invitation ito lLicence,
nor is it a collection of day-as-dust Lornulas, but an attempt
to apply philosophy to the Life of the individual. As express-—
ed by Sartre and Simone de Beauvoir, it is noi conldined to
theoretical works, Lut its appeal hao leen enhanced by zhe
fact that, as well as living their own lives according to ito
tenets, they have dincozporated existontialisi ideas as 2x-
péaience vécue «n thedir novels and plays.

Sartre's Literany works show the development of his Zhought
on the prolilen of man's fundamental Liberty and the use he

should make of it. Hios nelatiocnships with, and hie nesponsdi-
bility for othens, are particularly inportant. ’

Hio philosonhy 4s an athedistic one that denies that man
io created according to some predetcamined model that defines
his leding, as a craltsman creates an oliject accoading to the
idea of it he has in his nind (its cssence). There is no such
thing cs "human nature.” ok arc there any pre-deteamdined
fixed values. Man, who exisits, ruwst create himselfl (his own
essence) by his actions, end his actions and his moral values
will be relative to his sdtuation at any given moment. Thdis
is Zhe Lunden of man's freedom-- he cannoi escape it, norx can
he avodid the responsilility Lor choosding his own actions.

This freedon entails for the individual a responosildility
to others as well ao to himself, for he is creating an image
ol what he thinks man should le:

En se choisissant il choisit tous les hommes....Choisir
d'étre ceci ou cela, c'est aflirmer en méme temps la
valeur de ce que noue choioeisseons. (4)

So the individual's reoponeilbility 4o iremendous; 4t
embraces the whole of nankind. Those who do not ask themselves
what would happen 4if everyone did as they do aze hiding thedxr
angodsse fron themselves; they are guilty of a sort of mau-
vaige fodi. IJf a person lies, he is atiributing a universal
value to the act of lying. It is the choice of an action that
glves it its value. '

JL an individual must choose letween two courses ol action,
he muet choose that to which he is drawn moosit sirongly. He
nust do his utmoest to carry out his work, lbecauwse, other men
being {free, he cannoit le sure that anyone will continue it after
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his death - there 4s no reality except in action, that i,
mon 48 nothing apart from his acis and his life. This dendes
any possdlility of making excuses for sneself, or af Llaming
circunatances for what one haos lecome.

Sartne denies that his philosophy 4oa pessinieiic. He
calls it "une dureid optimiste’ (5) A coward need not ne-
main a coward, o hero mai cecase o Le a hero; what counts 4o
not a ainple action, but L'engagement totol. Man io frece to
choosz what he will le.

"Bad faith!" i cbuiowsly a lie, lLecause

coselle disoinule la totale Lilbertd de L'engagement

The actes of men of bonne fodi

...0nt comne ultime sdignification la necherche de

la Liberté€ en tant que telle...et en voulant {la

Lileaté nows découvirons qu'elle depend entidrement

de la liberts des autres et que la Liberte des autres
depend de la nBt&e...Déa qu'il i1 a engagement je 4u¢4
oblige de vouloir en méne 2emps que ma Liberte Lo Lil ihenté
dea autdea Ze. ne puds nrendre ma lLilert& pour lut que
24 Fe n&endo Egolenent celle des autres poun lui. (%)

Man is alle to judge others who do not recognise this, an
who are tryding o hide faom themselves their rotal gratudds,
not bg o value judgnent, bui by a logical one. Those who
nake excuses are l@ches, those who ascrile to themselves a
necessary existence are solauds.

With engagement libre one {is {free io choose anything, for
if there is no God, there are no absoclute values. If we nusit
invent our own values, this means thai in living our lives we
give them meaning, and the meaning we choose {is cur system
of values.

Sarire has never reached the point of writing a treatise
on moraliiy, though his thought dnplies a system of morolity:

On n'existe nos ULdien ou mal: 44 on existe, on ex-
iste bLien, sinon, L'on n'exiote pos. (7)

The only condition for ledng 'horal" is to be free, for:

alorns le sens veritalle de la situation se dessine

et L'action auaatt avec le dévoilement du projet.

Un sugjel paaaiﬁ n'est pas libre, donc 1! ne peut fLadire
sa moxrale, donc il lo regoit de L'exiénrieun.

Jt is to Sdmone de Beawveir that we nuweit tuan for the ex-
pression of an exisientialist norality. It i not, she saye,
an absiract moraliiy:

Ce qud d&finit tout humaniome c'est que le moral
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n'est pas un monde donné, ciranger & L'homne et
anquel celui-cd devraii s'elforc-n d'accéder du
dehoas...Ce n'est nas L'homne impersonnel, univer-
sel, ad est la sounce des valeurns, c'ecot la plu-
ralitd des hommes, concrets, sinouliens. (9)

In her novels she exanines the moral consequences of
action in accoadance with exdisitentialioet theondies.

Exilatentialion is o’ vardance with Freuddian psychoana-
Intic theomy; [frecdon of choice 4o not compatilile with the
idea. af a !ife goveaned . complexes and unconscious dmpudses,
neither can it adnit the existence of a pre-deternined set of
chonroctonisticas which deternine a persons actions and areactions.
Human nature as an absiraction does not exisit and, for Simone
de Beauvodir, femdindne naturz does not exist either. [Modern
noychology, rarticularly in Amerdica, also etresses, Like
Sartre, nan'es albiility and responsdlility %o chocse his actionas,
to choose what he will le.

Man's consciousness of hio Liberty also involves his con-
scdousness of his exeponedlbdlity for others. The concept of
the Other (Autrui) 4o an important one in Sartre's philosophiy;
nan does not ecxist in {solation, but in relatdionship wiith
othens; thes- relationships are exanined froma subjective
point of vdew.

Man, who exists for himself as a free subject, sces the
Other ao oliject, sees him as olject, thus rolling him of his
Liberty. Hence the element of conflict in human relatdonships:
as Sartre puts it in L'Etre et le néant:

Pendant que je Zente de me Lilérer de L'emprise d'autrud,
autrud tente de se libérer de la mienne: ,'zendan.t que
je cheache a asservir auwtrui, avtrui cherche d m a—aae.-wat'.&. (10)

These dideas are particularly important in coneidering women

and the way they see themsclves, and relationshdips lLetween
men and women. Héldne Nahas comments:

Pour etre oujet, il .,Eau.-t dans la pensée exiotientielle
se poser concrdtement a travers des projets qud ex-
priment la transcendance. JLa traonscendance esi une
soxte de dépassement perpetuel de la libeatsd accomplie
vers d'autres Lilertés. (77)

She quotes Simone de Beauvoinr:

IL n'y a pas d'autre justification de U'exisitence
présente que aon expanadon veis un avenda

ouvert. Chaque fois que la transcendance retomle en
inmanence il y a dégradation de l'exisitence en "en-
a0d", de la Lileaté en facticite. (12)
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Al stniking point about exdstentialisi thoucht 4o that
it nakes no differcntiation lbetween the sexes 4in its prin-
cinlea. The wonan 40 noi ploced in a role subordinate Ao
that of the man, ohe is noi iegarded as a passive beding de-
pendent on her relaticnshdip with a man {for her leding, as
Freud had seen her, but {s treated as a being in her own
right. IJn fact, except in Simone de Beauvoin's essay, Le
Deuxidme sexe, she io hardly mentioned seporatelil.

In L'E4re et le néant Sartre treats love in a generally
alstract fashion, wsing general expressions osuch as L'aimant
and L'aineg. The Llovexr, man or woman, trdies to domdinate the
loved one, 1o possess his Lilbzaty; at the same time, the

loved one io Autrud, the Other whose exisideonce 4o seen as a
threat; the relationship with the Othear 14 seen

dons la perspective du confliz. Le conflit coi
le senes oniginel de L'&tre-pour-autrui. (13)

It will be necessary to examine whethea Sartre's treat-
nent of his fictional charocters shown the same lack of diflenrn-
entiation letween men end women as does his alsirnct trectnent
of love.

Howevenr, Sartre, leding a man, can hardly avoid seeding
his own experience from a man's point of vdiew when he incor-
norates it 4in hde works of fiction. lWoman, for him, 4o
Autiud, and as William Barrett expresscs 4it:

.o othe glance of the Other in Sartre is...always
Leartul and ternifying...Like Adler's, Sartre's is
Lundamentally a masculine poychology; it nisunder-
stands on dieparages the poychology of woman. The
humanity of man consieits in the For-itself, the
masculine component iy which we choose, make projects,
and generally commit ourselves to the Life of action.
The element of nascu'dine protesit, to uwse Adler's
tewm, Lo strong throughout Sartre's writdings, whethea
it be the disguei of Mathieu (in Roads to LilLenty)
at his pregnant mioiress, or ithe discusi of Kogquen-
tin in Nausea at the Uloated roots of the chestnut
tree; oz Jarire's philosophical analysis (in Bein
and Rothingness) of the viscous, the thick, #4i
substance that would entrap hio liberty like the
s0ft threat of the body of a woman: And the woman
is a threat, for the woman is nature and Sartrian
man exiots in the Liberty ol hids project, which,
sdnce it is ultimately unjustified and unjuoetifi-
ables in effect sunders him totally faom nature. (14)
Barrett's idea of the peychology of what he calls "the
ordinary wonan'" seems to le lased on nature:

Her whole Life, with whatever [freedon it reveals
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is rathen the unfolding of nature thaough hea. (15)
She is not, he says, the woman one neets in Sartre's
novels or nloys,

«sonor that woman, hie fadiend, who wrote e lLook of
fendindne protest, The Second Sex, which is in reality
a protest agoinei Teing Jeminine. (16)

These remarks are fainly typical of those of nen who hove
criticiacd the worl, which takes up the cause of women and
exandines ithedir situation in the modern world and +hedr con-
ditdoning lny ong-sianding social Jokces to a suboadinate
r2ole, and which clains the right of women to attedin thedinr
own DLeding, {ndependently of thedir zelationships with nen.

Jt will be necessary to examine the lLock in the next
chapter, and see how far it is, ao Barreitit contends, a "protest

agadnet Ledng feminine."
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Simone de Beauvoir and lWoman's Condition.

The publication of Le Deuxime sexe in 1949 drew a spcte
of hostile caiticion, largely on the part of nale critice
not in synpathy with existentialisi philosophy, nany of whon
called into question her actions in her private Life (per-
Lectly in accornd with her theoretical position) to Lack up
theinr vituperations. llclzchon calls her:

ceothe endlessaly abused prophet whosc honor is moei
tarnished Il the actions of her swn sex. (7)

While affirning that she haso iried to le olijective,
Simone de Beauvodir admits that this {Ls noil entirnely posesilile,
as naturally she has a personal point of vdiew.

She has noi, she sayps, sulfered fron her feninindity--
she does not wadite on woman's condiiion with a sense of pen-

sonal grievance:
Je n'ai jamais euw & lutter. [on, tout a été facile. (2)

1'ai plutbi accunulé & partin de vingt ane les avantages

des deux soxes: aprie L'Inuitée non entourage me

traite & la foie conme un €crlvain et comme une

femne. (3)

Intending to wadte albout herdell, oshe wondered what leding
o wonan had meant o hea:

Ga n'a pour ainei dire pae conpté. (4)

Santre nemarnked that she had noi had a lboy's education--
st should Look into L.

Je regardai et j'eus une révélation: ce monde

était un nmonde masculin: mon enfonce avait &té

nourrie de mipthes forgés pan les honmes, et je n'y

aveis pas du tout réogi de la méme maniére que oi

4'avais €45 un on. J'€toie oi intéressée que

i'abandonnais le projet d'une confession personnelle
pour m'occuper de la condition féE€mdindine dans sa

géneralité. (5)

ALL of Simone de Beauvoir's wornk Lo influenced by her ex-
lotentialiost attitude. MHer examination of woman's sdtuction
is made from the existentialisi podnt of view, considering
her Lirst as a human lbeding, then as a woman in the Light of
that philosophy.

She writes:

La querelle du feminisne csit & peu prés close. (6)
but there are o0 many queositions lefit unanswered: what i0 a
woman? What ie femininity? These aze sociological questions
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rnequiring action rather than alatract considerction. Once
the anawers have lLeen sugoested,

evele prollime c'est de savoin 44 cet Ztat des

choses doii sc peapétuern. (7)

Woman, as a humen being, 4o "une Lilberté autonome.” She
Lo ouliject, but she can frecly choosc to lLe object. Her sit-
uatdon in male-dominated socieily can nake her prisonen, if.
she csounes the traits that otheis expect hon o exhilit. Hex
situation 4o

essce conflit entre la revendication fondamenitale
de tout sujet qui se pose corme L'essentiel et les
exigences d'une situation qui la constitue comme
inessentielle...Les hommes lud imposent de 4'assumen
cormme L'Autre; on prétend la figer en oljel et la
vouer a L'innancnce, rudleque sa tranecendonce serc.
penpetuellement thanecend€e patr une autre conscience
essentielle et souveraine...Cette chute esi une faute
noraole sd elle coat consentdie par le sujet: od elle
Lid eot inflige, elle prend la Pigure d'une frist-
ration et d'une oppression; elle cat dans les deux
cas un nal absolu.

In short, Sinone de Beauvodir feels that, whatever rights
wonen have won, thedlr sdituaiion still needs to le examined 4in
the light sl theodin exdeiconce as human bedngs. This {6 what
she discusscs in Le Deuxicéme Sexe. She examines the ways 4in

which o wonan can find sell-realisation 4in her situation and
can overcome the restraints that Limit her freedom.

In the [iroit volume she exanmines the myths that have
goveaned woman's situation throughout the ages. UWonan's Lio-
Logical inherditance 4is dinescapalle, but it is noit the whole of
her exdistence.

r
La lemme, comme L homme est son corps, mais 40n coaps
est autre choee qi'elle (9)

Jt 4is not nature, but socieiy, which has inposed Linmitations
on hex, hos cesigned to her a passive and subordinate role
in relation to men. These linditatione are noi an unalteralle
deostiny; zhey do noi explain why man has nade woman the
Other:

Ce qui distingue ma thése de la thése traditionelle,
c'est que selon moi, la fendnite n'est pas une essence
ni une nature: c'est une situation créée par les
clvilisations a partin de certalnes données physio-
Llogiques. (70) ' _

Sdinone de Beauvoir takes issoue with the peychoancliysiois'

view that woman's anatomy is her destiny, and with the view
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that she 4is ioan letween an identification with the nasculine
and feminine roles represented by her father and nother:

Nows la concevons conne hésitant entre le 26le
d'objet, d'Autre, qudi lud est proposd, et la re-
vendication de aa --t.uebté. (11)

Woman 4is a human beding

ce.en quéte de valeurs au sedin d'un monde de valeurs,
monde dont il eqst Lnau,mmwia de connalire la
structune €conondique et sociale; nows L'&tudiernsna
dans une nerspective existentde U e & Anoypeis o situ-
ation totale. (72)

In prinitive rines wonan's cctividy was Limited Ly henr
invalvement in hea 2dle as moiher, and alao e her phupsical
sirength, which wis inferior 2o that of nan. Her necessany
deperdence gave the man a position of power, though 4in
agricu' tural sdtuntions women could work in equaliiy along-
sdide of the men. However, it wes partly the seemingly magic-
al atiributes of hern reproductive cycle and ithedr association
with fertility 4in general and the success of the crops in
religiows rdtes, which led to her lLeding considered as an
olbject of neverence or talboo, demcnding respect and wornoship
tinged with [ear.

Next, Sinone de Beauvodr cxamdines the dnportance of econ-~
ondic foctorns on woman's sdtuation. In o nole-dominated osocietsy
where properts. bLecame increasingly inportant, wonan come 1o
Le regaorded as juot another npossession, subject to her huos-
land, nelegated to the role of the Other. But however man
tries to make an object of her, his attliiude 42il! retoins sone
of the awe accorded o primitive magic, and he ai{ll izdies 1o
make of her Loith a companion and a servani.

Being regorded as a pliece of property made a woman liable
o le bLought and sold (as a wife), and also required of hex
conplete fidelity, o#0 that a man might le sure of the legit-
dmacy of the offopring who would inherdii his posscssdions.
Chrdiotianity, while idealising woman on the one hand, decreed
that she should obey her father and her huslband.

The bautality of social custome under feudaliom was ze-
Lieved Ly the advent of kndightly love and the [flowering of
culture, but woman's subordination remained wseful o sociedy.
For a long time hea sdituation changed Little in legal sitatus
or in the moral attitudes thait were held concexzning her, eo-



recdally in the niddle clase, though sone wonen in the
privileged classes had ensugh freedom 2o enalble them to'ive
quite imrmoral !ives. There was little o wonan could do with
Lreedon othenr thrn wse it in the pursudt of nleacsunrc.

The salons of Zhe edighteenth centuny nrovided op-ortun-
ties Lon dintellectusl development end socicl presitige, lLut
wornen'as relationships with men zemained bLasically unchanged.
Even the Revolution helned Little., Although women of the
noorer classes had o measure of independence, niddle-class
velues nrevailed, and Napoleon'’s ideas were definitely anti-
Lendnisit., The Industrdicl Revolution oflered opportundities Lon
the exploditation of female labour; political rights were noi
goined without o struggle.

With the apread ol birth control methods, wonen had et
Last control over thein own lLodies and acproductive functinons.
They were no longer tied o thedia homes 2o the some exitent
by Lange Lomdildics, and the growing nurler ol economdcally
independent wonen woldling osutsdide the home gave an inpztus Ao
the fomindsd novznentd.

Sunming un the sdtuaiion, Sinone de Beauvoir wrdites:

Toute L'histodire dex.) Lennes o EXE fodte parn les honnes..
En véndte o!lzs n'ont pas cherché a jouer en tant

que sexe un 2dle dans L'histoine. Les doctrdines qud
réeclament L'avénenent de la ;Emme, en tant qu'el'e

est chadr, ui.e, L"ﬂrm.e.nce, au'elle est L'Autre,

sont des idéologieq masculines. La majorite des

Lennes ae M{.f‘ﬂe. a leur sont. (13)

Old traditions die hard, and daughters are siil! Lrought
up to considen marriage as theirn medin adim in Life, nrathen
than personcl developmeni and a vocation. For many this is an
easy way out, an evasion of responsildility for themselveas.

The main oljeci of many women 4s ostill to please men.

The myths ostill remain today.

JL L’h.ame. projeitte en elle ce qu'il d.efd-t‘.&.e. e

ce qu 'il cradnt, ce qu'il aime et ce qu'il haut.

Et o'iL eot i do{g’,tc.u,e. de 2zien en dire, c'est

parce que L'homne sc cheache tout entier en elle ot
qu'elle est Tout. Seulement elle est Tout sur le mode

de. L'inessentiel: elle esi tout L'Autre.(14)

Simone de Beauvoir examines the myth of woman in the woxks
of several authors. IJn her opindion llontherlant has denounced
the Eternal Feminine Ly portraying women as contemptilile as
well as inferdior. D.H. Lawrence's attitude io one of phallic
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pride and masculine arrogance; Claudel, exalting women on
the one hand, s4ill. sees then as sulbordinate to men. From
Breton's poetic point of view, a man secks a unique ideal
in a woman, Jut he sces the woman as the alaolute Othex.
Jt is only in Stendhal's work that she has found Leminiat
sunpathy, alongedide of his romanticiom.

eoeil nefuse la lowsse poésie des nythes. Lo 2d-
alité humaine lui suffit. [n femre selon lud cot
sin~lenent un Etre humadn. (75)

But lor Stendhal, too, woman o44ill has +to realise hen deatiny
thaough man.

Concluding her [lirst volume, Simone de Beauvoir asks
what importance the myth of woman has in everyday life., Be-
cause there are two catefordies of human individucls, the miyth
of the Cteanal Femdndine has leen created. UWomen who do not
confoam are sadd to e unfeminine, a caiticiem which Sinone
de Beauwvoir heroelf hao not escoped. Hourdin, for instance,
in ads discuseion of Le Deuxidme sexe , calls it "ece Livee

o4 peu feminin.” (15)
Simone de Beauvoir writes:

Poger la Femme, c'est poser L'Autre absolu, sans
réeiprocite, refusant contre L'expénience qu'elle
s0it un euget, un semblable. (17)

The herditage of myth nmakes it diflicult for wonen to accept
atl the same time *thedn stotus cs autonomous individuals and
thedir deatdiny as women. Jf£ men can accept that the situction
of women {s changing,

essalons seulenent la femme pourra la vivee sans
déchirement...alons elle sera pleinement un
&tre humain. (18)

In her second volume, L'Expérience vecue, Simone de
Beawvoir exomines the situation of women in our society from
infancy o old age, ao it was at the time she wae writing:

Comment la femne fait-elle L'apprentissage de sa
condition, comment !'éprouve-it-elle, dans quel uni-
vers se trouve-i-elle enfeamée, quelles Evasions lud
sont permises? Alons seuwlement nous pourkons com-
prendre quelo prollémes se posent aux femmes qud
héritent d'un Lourd passd. (19)

Faon childhood, she notes, Little lLoys are encouraged o
be independent and adventurous, whereas Little girls, shelten-
ed and protected, soon turn o passivity end narcissiem.
Treated Like Lliving dolls, they play the roles of their
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futune lives in make-leldieve. They come to accept the
superiority of the nale that is dmposed on them from the le-
adnning, and that the besi and easiesi careen is to find a
nale proteciton.

Lo raison profonde de ce d&laitisme c'esit cue
L'adolescente ne se pznac nas responsalile de son
avendr, elle g,une inutile d! exiger leaucaup d'elle-
néme puisque ce n'eot pas dlelle Pcnaien,ewt que. dodit
d&pendnre son s0rt. Bien loin gu'elle ae voue a
L' honme parce gu'elle ae sadl Lw"é"fuom" & Lud, c'est
parce qu'elle lui est voule qu'cccepiant L'idée de
240N LwﬁuacaLté’ elle la constitue. (20)

A woman will gain prestige in the eyes of men if she models
herself on their drecms. She nuet le "feminine", docile,
passive and awadiit her Prince Charning.

Elle s'occupe, mais elle ne fait nrdien; pa)cc.e_
gu'elle ne fait rden elle n'a rien, elle n'esit
rden: nods surtout, le nen,oang.e auquel on con-
danne. L'aduteacenzte cleat qu'il lud faut fedndre
d'8tre oljet. (21)

Woman's lLiological destiny has always leen to provide a
"service" to nen--plewsure and on assured positenitiy. She has
been "padd”, weually with suppoat and protection. This ositu-
ation precludes any real reciprocity.

Some women nay chosse the alternative of a Leshian re-
{ationshdip, but this is a sonewhat narcissistic solution.
Marriage 4o oiill the traditional destiny society offers a
woman, lut as an institution it ie changing with the growing
econonic independence of women and the spread of contracep-
tive knowledge.  Jt is more Likely to le

esoline union Lilrement consentie par deux individualités
autonones; des engagenents des conjoints osoni penr-
sonnels et réciproques. (22)

Nevertheless, the attitudes of the past remain, and mariiage
has to lLe undersitood in the Light of the past.

Taaditional moraliity supports the idea that a woman should

fdnd justilication for her exiotence in maariage, and a man

fAnd fulfilment in the woald outside the family. Uet for many

women, narriage does noi bring seneual satiefaction, but
merely offers a perpetual round of nevexr-conpleted howsehold
tasks. Though some couples find satiefaction in the early
years of marriage, it is unrealistic to expect indelinite
fidelidy; [fidelity is only meaningful if spontaneows. A
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wife may profess love for her husband insincerely, through a
regard Lok morality, through pride on timddity. The huoband
as a nale, takes a dominating zole, and the wife Lo torn le-
tween a desdirne to keen her husband and a desine 2o nelel.
Even if the wile hos the privileged position of conpanion #o
her husband, she Lo not alle to accomnlish work that she can
cenll her own. He alone is *he free and respsoneilile agent.

Conplete equality ieo an illusion as ling as the nan re-
tains the economic resronailbility. The situation muest le
changed for the common welfare. [Marriage rusit noit e o
career for women.

La femne pése o4 lourdement sur L'honre nance
qu'on lui inteadit de se rcposer sur soi: il sz
délivrenra en la délivrant, c'est-d-dire en lui
donnant quelque chose & faire dans ce monde. (23)

Maternity fullils a wonan's physiological destiny and
confers on hen a certain feeling of justiiicotion Pon her ex-
{atence. This 4o, howeover, an il'usion, for she does not
create the child, it is created in hen woml:

eeodl nlest encore qu'une proliferation gratudite...
2lle ne saurait donner & cet autre qui va Stae
denadin ses propres nodsons d'Btre. (24)

She s oZill dependent on man, though her Life io wsusdly en-
tdiched by her child.

Though a wonan's devotion to her child may le genuine,
nateandty nay bring mived feelings. Even though her Life nay
be enriched to aome extent by motherhood, o discontented woman
nay have an attitude toward her child combining a desire for
self-tullilnent and altridem, nresentment and devotion, day-
dreamdng and sdincerity.

e a woman grows older she comes face to face with her-
self. Hea children have gone and she no longer feels needed.
JE she can accept the fact of growing old, she nay attain
emotioncl independence and view the world through her own
eyes.

Conditioned to living within closed horizone, most women
can sgec no need for liberation. They Llive on a plane of
utility as housekeepers, condemned 1o mediocadidy.

Having been condemned to the 2dle of parasite, a woman
is aleo an exploiter. She has freely chosen to be the object
that man wante her to be. Jt would requize a collective ellont
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to chonge the sdituation, lut the nanrcissiostic devotdion to
hergell which results from her posdtion Limits her ability
to commit hersell to anything. She would rather godin her
inpoatance in the world viesrdisusly through hen husband's
values and his actions in the world. She cannat find sell-
rnec!isation in her own acts, a0 she deyoles hersell lLody znd
soul t3 the one who 1o her is reprcscnted as the cssential,
the albasolute.

Elle choisit de vouloir osi ardenment son esclovaoge
qu' il lui apparalina comme L'expression de sa
Libeatd. .. ' anour devient pour elle une religion. (25)

whetens authentic love

devrait assuner la contingence de l'autre, c'eot-
d-dire ses mangues, seo linites, et sa gratuité
ordginelle: il ne prdtendradil etre un salut, nadis
une relation inter-humaine. (26)

gL hen husband does not please her, she will take him o

Elle juge son juge et pour qu'il mérite de
5 . @ o - 7
demeuner son motine, elle lui dénie sc Libertsd. (77)

This hea nouvaise Lol radieecs bonriers Letween her and the

men ahe loves:

C'eat L& une des malddictions cud plaent surn lo Lznne
passionnée: sa gindrosite se convertit awssiildi

en exigence. S'dtant alifnbe ecn un autre elle veut
auwsai oe récupérer; il lui fart annexer cei cutre
qui détient son 2tre. Elle ge donne tout entidre

a lui; madls iL faut gu'il soit tout enitdier disponilble
nour recevoinr dignement ce don. Elle lul dédie tous

ses d{nstants; il faut qu'd chague instant il soit
nréqgent; elle ne veut vivee que par lud; mads elle
veut vivre; 4l doit se consacrer & la faire vivre. (28)

She becomes possessive and jealous. This state of mind
is not conpatilile with genuine love, which Simone de Beauvoiz
delines as follows:

L'amour authentique deviait tre fondé sur la reconnaissance
réciproque de deux Libeatds: chacun des amante 4'éprouv-
erait alorns comme soi-méne et comme l'autre: aucun
n'abdiguerait sa transcendance, aucun ne 4e mutileradltd:

tous deux devoileraient ensemlle dans le monde des

valeurs et des fins. Pour L'un 2t L'autre L'amoun

sernait révelation de soi-méme par le don de s0di et
ennichissenent de L'univers. (29)

There are a fairly large number of privileged women today
who have found autonomy and independence in exercdiosding a pro-
Lession. It ie they who oceasion femindst and aniti-femindei
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debate, but they are siill only hall-way towards thedir goal.
Woman 4s atill consdidenrcd by society in a different Light from
men. Her wonrld is different. Fronm childhood man's desitiny
hes lreen clear and unegquivocal. The woman Lo 2equdired to

acconndin sa LEnindité, se foire olijet et prode,
c'est-t-dine de nenoncer & ses hevendications de
sujet souvercine. (30)

JE woman ie freed, she will not ainply be conlined %o
nelatdionahdips with nen, nor will those relationships le de-
nied hex. Jf she can exist independentli, she will exisit
Lor hin as well:

esose 2econnaideant nutuellemenit comme sudet, chacun
demeurera cependant pour L'autre un cutre; Ao réci-
procite de leurs nelatdions ne supprinera pos les
miracles qu'engendre lo division des 2tres humains
en deux catégories séparées: le désin, la posscss-
ion, L'amour, le 2éve, L'aventurc...C'est au con-
traire quand sera aboli "¢cLauaqe d'une n,ou.,fc.e_ de.
L'humanité ot «tawt. le 4Mat<me d'hppocriade qu'il
inplique que la "gection” de L'hunaniité !Lau"’uuz
s0n awthentdigue 44.@1444.::,44.9:1 et gue le couple
humain trouvera s veadie figure. (37)

The second volume of Le Deuxiéme sexe ends thue, with

a atatencnt 2" *he ideal siate she feels wonen could attain

il they could le freed Znrom the donmination of men.

So many of the idecs put fomsard Ly Simone de Beauvoinr
in Le Deuxieme sexe arnz comnonplaces today, that one muwet re-
nember that at the itime her Look was published many of these
ideas oshocked conventionally-mninded rean'ers. Reaction wae
violent and olten haeiy:

Sur la foi de jugements rapides on tient encoze
quelquefois cet essal pour un recueil de zevenddi-
cations e.go-c..mte/.: utildoées aux fins d'une philo-
sophie corrunirice bLien que nonbre de ses ithdscs
solent aujourd'hui de & domaine public. IL est
cloir qu'appeler les choses par leur nom n'est
vice que pour les pudeuns feintes. (32)

Sinone de Beauvodir hersell occupied a privileged position
in the society she was descailing; osome of the resiradints
gencaclly felt Iy women had not touched her, others she had
chosen to ignoze. Her Liberal views on marriage seemed
scandalous o most of the Catholic lLourgeoisdie who consdidered
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the naariage Lond sacred and indissoluble, demanding the com-
plete Lidelity of lLoih partners.

Jt is hardly surprising, too, that sdnce Simone de Beau-
voir had attributed much o the blame for woman's unsaiiefactory
adtuation to the male domdnation of oeociely, her elogquence
and enthusicen for her subiect should arouse antagondiem in hex
nale readers. [any wo~en, conteni with the lack of eflort
required lrom them in e passive and sulmissdive role, shared
thie reaction.

The wording of sone criticiems shows how Lianly the
dichotomy of mole and femcle charactenristics io engrained {in
nany ninds. True, not many women at that time were prepared to
trespass on what were considered male preserves, or exhilit
charactenistics that were conedidered to Le nasculine, lbut
Simone de Beauvoir did not attempt ito cling to her fendinindity;
however, she is accused of lacking lemininity, as it has
alneady leen pointed out, in Hourdin's criticlen; she haas,
he asscrts admired such wonen as St. Theresa and St. Catherine
hecause o their seeming viaility, and thedr "esprit de
décladon”. (33)

Some o0f her critics had nixed feelincs alout the work,
as is indicoted Iy Georces Hourdin's juxtaposition of adjeci-
ives:

Un livae impontant, énoame scandaleux...ce Llivie esi
nagnificue, brutal, inpudique, dirritont, nécessaire. (34)

Although Hourdin disagrees with Simone de Beauvoir's
athedism, but asserts that he agrees with nuch of what she says
in other nespects, he is inclined to support or refute hen
generalioatione Ly ueding specific insiances from hie own ex-
perience. He agrees thot women have a right to absolute
equality, that they are in no way dinferlor to men-- after all,
he says, his own zelationships with women have lbeen quite as
satisfying as those he has had with hie male friends: Sinilarly
he refutes Simone de Beauvoin's suggesiion that women are gen-
enally subordinate to their huwebande by referring io examples
ol wivees who he knows doninate their huwebande. (35)

Critics have leen apt to pounce upon siatements abouil which
Simone de Beauvoir has been ready io admii the possibilidy
of another view. JI she has said that mateanity is noi and
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need noit le every woman'a vocction, she has not denied that,
for some wamen, 'minging up a child can le the engagenenit
thet will bring then fullilment.

She feels sinongly about the restraints inposed Ly the
conventional marricge Lond, but she concedes that there are
counles who are able to live their noarriages authentically.
Jt is such concessions cs these that are often passed over
by a crdtic with an axe to grind,

Disapproval. of her moral behaviour, (which, though un-
conventional is nevertheless based on high values) hao led
aome. cadiiics to make refenences to her personal Life which
seen irrelevant end vnwarrconted if an approdsal of Le Deux-
ilme sexe 4o io e oljective. Radfond suggesis thoit hex
onindong are

e oo generalioaiions of hez own inclinatdionas,
and claims thoit his 4is proved by hen

«sodnternests and behavioun which aze [frequent!i.
consdidencd offensive,

and. hex
exhiliitionisn and excesscs 0. nersonsl Lehoviour. (36)
Simone de Beauvoir has lLecn at paine to Link hex opdinions
with henr existentialiot nhilosophy and élsewhenre to Justify
her "personal behaviour” (which surely should have nothing
1o do with an evaluation of her book) by its compatilbility
with and dependence on a zigorous intellectucl discipline.
Radford does not stole whose opinions he {s guoting-- and one
night indeed consider his own suggesiion that

«es Ly her advocacy of extronariial relationships
and free love oshe is hoping to replace "la lutte
des sexes" Ly "le rut des sexes”,

unwarranted and unjustifiably oflfensive. (37)

RL&hough.mang wonen, after the publication of Le Deuxidme
sexe, wrote to Simone de Beauvoir as io a frdiend who would
understand thedir problems, congratulating her on the out-
spokenness of her vdews, or telling her of thedir own trouwlles,
there are women, too, who ﬁ&e{z& the traditional adle-- afiter
all, it is the easdier noad, and traditional attitudes are
diflicult ko overcome. Frangoice Parturier, interviewed in
1974, finds thio attitude osiill prevalent. Despite her fem-
indot outlook, she Linds Araces of it even in hexr own atti-
tude:




JL n'arnive & noi-ndae de ne rendre coupable de
deux ou #rois [aillesses inds feminines: e prs-
fercnad, par exennlz, toujovas allexr chez un méclecin
homme que chez un médecin femme...JlL i a chez les
Lemnes une adnikctisn presque dincondiiionelle pouk
LThamma=—et {nconsciente. L'honme esit, pour clles,
wnesque towjouns le meilleur, (38)

Francis Jeanson hos sunmed up adnirably Simone de Beou-

. . - . - . . . \
voirn's dintention and achievement in writing Le Deuxieme sexe:

Le Deuxizne Sexe n'a s4i lien attcint les femnes

que dans la mesure ol son auteur disposait du recul
néceqsaine pour décrnire une condition & laguelle il
aveii en partie &chapps, mais dont il peredstoit

pouriant o se -df’nti.&. oof idadire-~parce qu'elle ludi demeuin-

aii ondscnte, tout o la fois, dans sa chair (en tont
que seuclitd aseumde) et dans le monde (en #ant cu'ob-
sitocle & toute entrepnrise n€elle d'humcnisction).
Sinone de Becuvoir ne soullrait nas r""“zf.c_ Lenme,
nads de vodin sa prorre existzonce contestée joun ""‘ﬂ}'/J
four rar e pernancnce d'un fLoss€ entre la pluport
des ’mf-r-ea et la plupart des fenmes: iel eot le sens
phalond d'une qn,t»?.n wmdise dont nows n'evons pas Lind
de nesurer les e/t ‘fe fets AWk n0s propies conaciences
(nasculines ou Ldninines, soi-disant al’ranchies ou
prdtendunent aliénées). (39)

Jt ie not the "emancipation” of wonen thot Simone de
Beawvoin is denanding; ohe soys:

Lo querelle du féninieme cot a peu prds close.

She 4o demanding the right of a woman to deteamine hex
serson, to Le regarded as a human bedng.

Ae Julien-Callie saye, osunming up an objective appreciation

ol the look:

La ue.azu‘.e est que Simone de Beauvoir o convid les
Lenmes & des tﬁcm plus urgentes que leur propre
cas, pudogue c'est de leur rezlisation que dépend
leur jusot place aw 404'.:1 de la société. Tout autant
qu' une invitation & L'individualite’ la plus large,
il o'agit d'un appel au travail en commun de itrans-
foanation de cette sociste d'ou rden de moins que la
charte future des relations inter-sexuelles d'une
hunanite” enlin délivaée de oo préhistoire. (40)

Far from being a "protesit againet Leing femindine" (if

Leing feminine means Leing a woman), Le Deuxiéme sexe io rathex

a protesi againet the way in which women are treated difler-
antly from men, and a demand that they be treated as human

i
bedngse " = x x -
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Lo Deuxidne sexe was writien about the condition of

women 4in Weotern sociedy in general; Simone de Beauvoir

hod. noturally more opnortunity of clserving French women in
particular. However, she hos aleo written olbaervaiions on the
situction of women as oshe Lound them durinc hek visdits o
countries as widely seponated as Amerdica and China.

She wrote in L'Amériaue aw dour de dour (1948) that she

Found the women, despite thedr vaunted {independence and thedn
agercssive attitudes, were far from bedng on an egual footina
with the men. She had thought: '"Femme américadine, femne
Librne”, (41) but wvas astonished at the blotant way women
dressed to attract men, Ly the nunben of magazine articles

eessur L'ant de la niche, de la chasse au mardi,
our ''art de prendre un homme au piege. (42)

The college ginls she met were not interested for Zhe most parit
in learning oa in tradining for a career; [finding a hweland
seemed to e thedr main preccecupation, and datina the subjecit
gl most student conversations. Relations Letween ithe sexes
were "une vérnitalble lutte”, (43) and she sensed o nao’sund ‘
hoostilituy, omen wha jived on a nlane o /‘riendship and comn-
pandionship with thedir huslands were rare:
Hommes et femmes ne o'aiment pas. (44) |
Betty Friedan, in The Femdinine Musticue, (7963) also |
notes that the American college ginls oshe interviewed 4in 7959
aaw finding a husband ae one of their main goale in Life, and
one of thein najor heasons for going to college. (45)
Jt 4o of dinteresit, 1oo, io note that Detty Friedan saw
France as a relatively advanced country at that time in res-
pect of women's sdiuation:

The growth of women in France has...closcdy
paralleled the growih of the society, since the
‘proportion of French women in the professions hos
doubled in fifty years. It io dinteresiting Zo note
that the feminine myotique does noit prevadll 4in
France io the extent that it does here Anerica ;
there 4o a legitimate dimage in France of a {femindine
carecenr woman and femdndine intellectual. (46)

Simnone de Beawvsir cloo noted in Lo Longue marche, (7957)
in which she descrilies her visdii o China, the rapid changes
in the status of women resulting from new lawe which have done
much to estallish equality letween husband and wife. She
mentions, too, the aesdiotgnce o these laws thot is found
anongat the peasants who have Lived according to feudal iradiiion
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Lor thousands of vears; mnany women, even, still reganrd
nairiage as o lbusiness itransaction.

FTron hen olbservations she concluded thot nany Chinese
and. flnerdican women had still some dietance to qo lelore theyn
were truly lLiherated.

Cne nuet conclude that, however nuch some women desdire
Lo change the dmage of womanhood ther have inherdited [farom
the post, 4t will Zake a long time 1o oveathrow traditdonal
attitudes. Sinone de Beauvodinr maoiy well bLe conedidered one
of the pldonecerns nl the present women's movement. IJf the pro-
Lileration of lbooks thaot hove been pullished and women'a
orgondsatisng that have leen Lormed since the pulblication
0l Le Deuxidme sexe io any indication, women's cawse does not
lack supporters to carruy on the struggle.

.
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Yomen Charactenrns in the Works of Simone

de Beauvoinr.

Le Deuxildme Sexe came o le waitten as an expression of
concern for the sdtuation of women, but the different wonen
descrilred did not provide bLlueprints as it wenre, from which

to draw the characters of Simone de Beauveoir's novels. Jn
fact, she had already, Lefore it appeared, published three
novels and a play, as well as essaips of a philosophical

nature. Her long aseociation with Sartre and zthedir comnon
devotion to exietentialiei thought had {influenced, indeed pro-
vided a basis for, the attitudes displayed in these earlier
works as well as in the long esoay; they contdinued to influence
her suloequent writing.

She does not portray Llat charactenm, mere types set in
ideal sdituations, but Living people set in siituations that aze
Lilelike, for they are seldom clear-cut, and dnevitclly foll
ohort of any albotroct ideal. Her lLooks are indeed noxritrayale
of "Humans Beding.” (1) |

Chaoracters who illustrate the workings of ¢ philosophy
might le expected io lack Life. Sdinone de Beauvoir has lelfit
to Sartre the expounding of philosophy and the exploration in
depth of the zesulting angudish in the ninds of his characters.
She 4s more concerned with the moral implications of that
philosophy in personal nelationehips and in attitudes towairdas
mankind.

Like Sartre, she avoide the appearance of omnisclence
and omnipoience on the part of the author, and hea thinking 4is
revealed through ithe thoughts and wonds as well as the actions
of her principal characters, who are as frequently women as
men. JIn fact, the keader can sense her natural eympathy wiith
the moze lucdd of her characters, even if he is unaware of the
autolbiographical elements in her novels.

Most of the women characters are in love with, or at least
having a relationship in some way, with a man. They are noit
the traditional herasines ol romantic {fiction, caught up in,
or failding to conforn to, the myth of womanhood. Most of them
do not recognise its existence, and some are lucid enough and
sendious enouvgh io ponder on the lasie of thedir exisitence, and
the inevditalility of death.
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One may wonder if these lucid characters are too inino-
spective and sell-analyptical. Few of us would allow ounr-
selves, as ?Mnfoiog in L'Invitée does, when despondency brings
back the memomy of sdimilarly despondent feelings cxpezienced
as a child, (?) io wandern into a metaphysical train of thoucht
which when transcribed would LALL iwo pages of a Look-- Lut
then it L4 Simone de Beawvoir's thoughts her characiteirs ex-
nress, and she 4o o renarkalle womanl Uithout intervening
as author, she has no other way of dntegrating those thoughts
into character and stonyp. This technique helps us 1o see the
reality of the sdituations through the eyes of the characters.
Ane they warm and emoitional Leings? Though Simone de Becuvoin
distrusie excesses of passion, one could cite the case of
ELisabeth (L'Invitée), who is lucid, lut certainly noit lacking

in passion, o Anne (Les llandarine), whose ducididy enalles

her to tranecend her passdion.

Cxcent in Simone de Beauvodir's histordicel works, the
women charncters are for the mnost part limited to portaancls
of the women of her own nilieu and situciion-- women of the
netdite lourgeoisdie, artists and intellectuals, Living in a
world of hotels and apariments, cafés and night clubs in
Pario. They are women ol her own time, living under zthe
inpact of world events as they allected Parisian socieisy
during and alter ithe Second World lar.

The women characters are at variows siages along the way
to exdietentialist autheniticity. /A few can be sadd not to have
set out-- the grandes amoureuwses who have sought to Justify
thedir existence Uy devoting themselves entinely to thein love
Zor a nan. Conpletely dependent on that man for thedir happi-
ness, they lecome more and moxe demanding.

Two characters who belong to this category are Paule
Roreuil (Les Mandarins) and ELiealeth Labnrousse (L'Invitée).

Sartre has written:

Chacun peut €tre L'olbjet pour qui la Lilbertd de
L'autrne s'alicne. (3

a zemark which could easily lLe applied to these women. Julienne-
Callie comments:

Adnen, dane le cas de Paule ou d'ELisalbeth, c'est
prendre puissance sur L'homme, sinple prétexte
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destine a comliler le vide d'une existence qudi
fait eau de toutes poris; leurns renonciations
ne saont janais que d'ultimes nruses, et la
conetance de leur don, le masque de leur néanid
inténieun. (4)

Eligalbeth (L'Invitde) has o noderately successful careen
as an artist, but much of her encitional eneagy Lo aboorbed Ly
her affoin with Claude, a morried man who 4s wurilling io
leave his wile and devote himself o her. llingled with hex
desirne to play the arande anoureuse is jealowsy of hen brothenr

Plenre and his Lriend ?m?c-f,ae, who bozh have succesoslul and
satisafying careens and a fullilling dlove nelotionship; ihis
jealouwsy will lead her, Like i?é'g,ine (Tows les hommes sont
nortels), to iry to destroy the happiness and fullilment of
others. Frangodise night question the authenticity of
Elisaleth's love, but she cannot deny her suflfering:

Admait-elle Claude? Elle ne o'&taii jeife a sa tdte
que. pour avoir elle aussi un grand anour; L'adniration
qu'elle lui vouait, c'étaii une mandiexre encore ae_ a2
défendre conitre Pte)me.. Pountant elle éprouvait &
cause de lud deos souffrances suir Lez.:cue.U,eA ni
Francoise ni Pierrz nz pouvaient rdien...les senti-
ments d'elisabeth pouvaient Lien ditre faux, et sa
vocation ,ﬁauoae, et foux L'ensenble de sa vie: sa
sowflrance présente Etait violentz et vaaie. (5)

Elisabeth has deluded hersell into believing that a great
nassion keqguires o total devotion io her Lover, and demandas
as much fron him. She gradually becomes aware that all hexr
other activities are enpty role-plaping; everything else in

hen Life is dinsdgnifdicant:

Elle ['r"mg.oue_] avadit de la chance de pouvoir »'ab-
sorben ainsi dans L'inetanit présent, tous ces gene
avait de la chance. Elisaleth se sentit perdue au
niliew de ce pullic docile qui se laissaii remplin
d' inages ei de ma.t,o; en elle, nden ne péhétraii,
Lle spectacle n'exiotadit pas...la journée o'&tait
passde dans L'attente de ces heures et ces he.u#.e.o

o' écoulaient & vide, elles n'étaient plus a leur
tour qu'une atitente. OQuand Claude serait en face
d'elle, Clisaleth savait qu'elle attendrait enconre,
elle attendrait Lla promesse, la menace qui nuancerait
d'espoir ou d'horreur l'attente de demain....tant que
Suzanne aeoterait la femme de Claude, le présent serait
inacceptable. (6)

Eyen her painting cannoi provide her with fullilment:

Ses tableaux: des couleurs étalées our des ioiles

de manidze & ressenliler & des Zableaux: elle pass-

ait ses journées d peindre pour se Ma,e crodire
qu'elle était un pedintre; mais ce n'élaii encore qu'un

4e.u Lugubre. (7)
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Lven as o hostess she 4o playding a role:

Elle continuait & se sentir en marge de la vie;
ce souper, ce n'éiait qu'une imitation de sounca,
dana une imitation de studio chic. (8)

The realisation that she has nothing Ao hope for from Claude
leads her o despadin.
3L eventuel realisation of the truth lbrdings desnoin o

Elisalbeth, Paule (Les ilandarine) is driven lLeyond the lbounds

af sandity by her inescapolle conviction thail, despite hex

nlaying the #8le of grande anourewse, Henri no longer Loves

her. DBeautiful, sought after, a promising career ahead of her,
she has sacrificed everything in okder io devote all her Zinme,
her thoughts and emotions to hex lovex, Henai, even when he is
not theare., She inries 1o lbelieve thai her sacrifices can give
her nower over him and make him love her, that nothing can
change, and that il she has to cllow him more Liberti o keep
hin happy, this ean only bind hin more firnly o hex. She iries
to enslave him by making hersel’l completely subservienit o

him (the femne esclove of le Deuxidme sexe). She, too, eveni-

ually recliszs her dnauthenticdty:

Oui. c'est une comédie....naintencnt je me singe
noi-néne. (9)

Like Elisalzarh, she hos lLecome aware that she Lo only ploaying
c 28le. CEven when "cured" of her folly, she is siill not

edile to Live authentically. Like Bendise in [e Sang des Auireas,
ohe trdies o find realiy in waiiing, but in vadin, Lor she re-
gards being a writer as a a8le rather than a vocation.

Equally inauthentic ie the narcissiostic tendency of some
women to find an outlei iffa carcer on the stage, in legitimate
rdle-playing, as in the case of Regine (Tous les hommeos sont
mortels):

Rosclinde serncit un oucces et apabe Rosalinde lLien

des espoirs ciaient permis

-- Je touche au but, pensait-elle. Elle sourit.

Si souvent, couchée devant le feu dans la maison de

Rosay, elle o'&tait jure:

~~ Je serai ainee, je serai célébre; elle aurait

voulu prendre par la main cette petite [fille ardente,
L'amener dans cette chanbre, et lud dire:

-=- Je tiens tes promesses. Uoild qui tu es devenue. (170)

This attitude can oniy glve way to despair lbefore the thought
of death:
Elle negarda les abat-jour de parchemdin, les masques
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nonadis, tous ces Libelots qu'elle a.uaot chaolasina
un et gud lud kaonpelaoient de prdcieuses minutes;
se taieadient, les minutes, s'étaient fuonées;
l -cdi al ’ﬂ.ut se faner comme les autres. Lo petite
fLe ardente iait morte, la jeune femne avide allaii
nourir, et cette grande a.c.v.’,tce qu’e,Lr,a souvhaitodit o4
nassionndnent devenin nourrait ausei. Peut-dtre les
hommes se manfi,{,e‘zrwenim»f.{,o quelgue temps son non.
Mlais ce golt singulier de sa vie sur ses lbures, ceite
nassion qud badlait gon coeur, la beautd des flammes
rouges et Leww sechetes fantasmocories, personne ne
pourrncit o'an sowenin. (11)

3 te D .&.g‘\a

& O

Régine is even mone jenlows than ELlisabeilh ol the happ-
iness of others, ecven Lo the exitent ol lLetraying their scc-
rets, therely upsetting her lLover and inenining contempt in
her fadlendo:

Au fond de leunrs peux elle apercevaait son imase:
envieuse, nerfide, meosuine. (12)

Howevenr, she will noit lecome aesigned:

Bch.rr:.e.e, honndie, aénrrouves, q.u'mpam si moi fe ne

suds fidele? Je me serai fidéle; je ne me ferai pas
d&faut. TJe les obligerai & m'adminer si nassionniment

que chacun de mes ge/aatezs Leur deviendra sacrée...llle
avadi vaineu la ham&e, elle ;:arwaé«t,

-- Je sudis seule, de suds fcaz.te. 4'lad fait ce que fe
vouladis faire. ;L’c'.{. prowve” aue leun amour n'éroit

qu'un mensonge, 4'ad mouue, @ Florence q.ue g. exwtaw.

W' ils ne détestent, qu'ils me néprisent: j'ai gagné. (713)

Fooca sees only too clearly that hex ac‘zting, is only an
attemnt to nake hersell lelieve that she exists, Lut she does

not want to le ccnvinced. Fooca sayps to hen:

Uuand vous Jouez vows croyez & voinre exiotence
avec une foi oi passionneel...Pour vous. les auires
auwsad existent et cuelquelois vous avez néussi & me
faire exister moi-méme.
-~ (Quoi? dit Régine. C'est tout ce que vows cvez vu
dans Rosalinde, dans Bérénice? C'est la tout le talent
que yous me LQCUMCLM-OZ} s
== Ce n'est pas oi mal, dit Fosca. Tout Lle monde |
ne réuseit pas d Ledindae d'existenr. |
~-- llais ce n'est prs une feinte, dit-elle avec |
désespoin. C'east #roi, 4' exéau..-.;l‘m oudis sllnel |
dit-elle avec fureur. J'exioste, et j'al du talent, g
et@a&atg,wmmLca. Uows 8tes un aveugle!l (74) |

Régine comes 4o nealise, like Elisaleth and Paule, that
in her whole Life she is playing a 28le:

C'était vrai, elle essaypait: le jeu de la maliresse

de maison, e gfeu de Aa gJ.UL»!.E., le jeu de la se-

duction, tout cela n'était qu'un seul jeu: le jeu de
L'existence. (15)

Desperate to find even momentarily a sense of 2eal exisit-



43

ence, she announces her retirement farom the theatre, and feels
forn a moment a buaning sense of her exioitence, lut Fosca's
Look telles her nothing has changed. She has a sudden Llosh
ol dntudtion:

Elle nresta imnolbile au milieu de la chanbre, et pudis
elle tourna sur elle-méme avec efgzafr.mewt; elle regarda
les masques ndgres sur les muns, les ostatueties sur le
guéridon, et les vieilles mu.omex/tu dans lewr minds-
cule thédtre; tout non passe et ce long amour de moi-
méme dans ces préeleux bilelots. Ei4 ce ne sont nden
que des oljets de bazar! Elle feln les masques sur

lo 40le..Clle los npidiinait; e'le derasait tows les
MeNAONGele s e

== Je suis un mensonge, dit-elle. (16)

Regine is teanilfied when Fosca decides 2o go-- only he
can give her a sende of identity. IJn an atitempt Lo nake her
rnealise that for him ohe will le Just anoither ol a series of
continuing episodes, he tells her his otonp. Regdne hod wanted
2o Le undque in his expexrience. Now she legine %o understand,

veselle a'dtait trompée comme les autres. (17)
She has nothing to look fomward ito but death.

These three women, Living in sell-delusion and inauihen-
ticity, are examples of the type of woman Simone de Beauvoir

hos descriled in Le Deuxidne sexe, who legins to nake of hex

"slavery” a kind of religion. (18) Thedir devotion has brought
them only despadinr.

Moot of the younger women of Simone de Beauvoir's novels
are under no asuch illusion albout theirn lives: #they have iaken
at least the finet ostep on the road to Llileaty. They are, as
Héldne Nahas points out, Like Sartre's jeunes Lilles,

ee. des névoltdes. Elles sont en 2evolite contre la
norale traditionelle qui régit la conduite de la ",
jeune fille de la clasee moyenne...certaines ont

coupb les ponts avec leur famille...certaines ont

pris un amant...nai toutes...détestent ou méprisent

leurs parents. (19)

They have noit all, however, advanced vezy far along the
road to authenticity. Let we examdine them in order of growing
authenticity.

Xaviére (L'Invitde) has come to Paris to Live as the
protégée of Frangoise and Pierre, forming what they hope will
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be un tnioc lLien harmondieux. (20) Despite their long-

suflering attenpts to heln her, Xaviere is quite incapalile
of linding osuflficient confidence or interesi ito taoke up a
vocation that will give her independence and a goal; nor can
she conprehend oxr share the freedom and nmutual taust exdieiing
belween Frangoise and Pierze.  She i

... L' étnangéne dont Lo prdsence insddieuse et ityrannique
vient transfonmer lentement et totalement le couple forné
nar Francodse et Pierre. Clest le scandole de L'Autre,
L' inpossthilité de lo coexiatence, L'opaciié d'une con-
science toute fermée sur elle-méme. (21)

Xaviere's egocentricty excludes any Othen:

Lo presence de Xaviere eoi resoenidie par Frongoise
comne un meurtre dans la mesure ol toute relation
auwthentique suppose et nécessite un renoncement &
404 et un sacrifice auxquels Xavidre se refuse. (22)

Her claim to Lreedom hos not taken into consdideration the
claims of othens.

?.’I.culf.of.-ae {0 attracted to hen, and at the same time noi
loath 0 aooume a relationship in which ahe ccon domina'e and
control. She secs this at last in the face of Xoviénre's
caprices, selfishness, jeclowsy. and nouwvaise fodi, and Pierre's
growing attraction towarnds her. At firot Xaviére is:

e.-une Zralche richesse...un petiit compagnon tout
neuf cvec ses exigences, ses sourires réticents eid
ses r€actions dmprdvues. (23)

She is dntolerant of anyone else's clains to Frangodise's
attention-- Lut at tdimes she can moke hersell as atiractive
as a loving and dependent child:

«.ofondante, abandonnée, elle lui ctait entidrement
livrée. C'ctait 7 ise désormais qui L'emporterait
& traverns la vie. (24

Bored, she finds foault wiith any suggestions for activiity
that do not dnvolve Pierre's presence. Jealous of the time
"r’m.ng,oue. and Pieare spend on thedir profesaions, or with thedixr
friends:

Uous leur donnez des droits our voua, (25)
she wants 1o have Frangoise and Pierre to herself, and
eventually, Pierre alone. Pierne, attracted to hex, fLinally
Lecomes awanre of what she 4o trying 2o do, and breaks with hez.
Xaviénre persists in believing that Pleare loves her. Frangoise,
angered by her insolent pride, disalbuses hex, and Xavidre,
Luriows, steals and reads Frangoice's letters. She interpreis
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then as dindicating that Frangoise, alaeady secure in Plerre's
Love has taken Gerlert from her too. It {0 the scorn and hate
Frangodlse reads din henr eyes thot prompt Francoise's crdinme.
Xaviére 4o indeed the Other.

Nadine (Les Mandarins) is a veay different person from ihe
intensely sellish and narcissistic Xaviere. She is sezn through

her mother's eves, in hea fanily sdituction; ohe hos lLeen Lrought
up by two intellectuc!. parenitas,

eesdans hinoerisie 2t sans autre Lol qu'en L'homme. (76)
Her revolt and unceatadiniy opring noi faon this lLackground,
but from a disornientoiion cawsed madin’y by the murder of hen
Jewish ficncé by the flazis. She Linds no asolutdion o her prol-
lens in a long osuccession of joyless sexual encounters, nox
in a longer cttachment io Lanbert. She finds no vocatdon,
hut eventually decides that:

Je suppose qu'au fond je osuis faite pour cuoinr un
mard et des enfants comme tout le monde. Je 2é-
curerad mes cosoercles et je pondrai un chiced par
an. (27)

Henndi, who wes fornerly Paule's lover, marries henr event-
ually Lor the sake of the child she will bear him-- a subter-
fuge on her part which appears to tuan out happily for them
Loth. No longer a révolitée, she is confoaning to the con-
ventional n8le of the resnectalily married woman.

The exnerdiences of war have a diflerent effect on Hé&léne
(Le Sana des autres). At Lirot she is conceaned onli with ite
effect on hexr personal happiness; later she finde e woy 1o
cuthenticity; Gagnelidn commentas:

HElene, elle, apris avoir vécu dans une zotale in-
différence, o'ouvre finalement & la ¢générosité de
L'action et de la camaraderie. (28)

Hélene is lored with Life and with her fianc€ Paul. She
cannot [eel for him a love which will provide a justification
Lorn her existence. Howevenr, she does not hesitate to exploii
his affection when she wants to lbe disirnacted or entertained.
To nelieve her . boredom ohe oiteals a bicycle, making an accom-
plice of Paul's frdiend, Jean Blomart, with whom she falls in
Love; he cannoi recdiprocate her love-- he does noi lLelieve
himsell capalble of authentic love-- but he is finally per-
suaded 2o lLecome her lovexr.

Hélene is another character who seeks at first 4o
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dustify her life in a grand amour. She secks to dominate
Jean throuch her devoiion and paseiony she tells hin:

Si tu m'ainais, tu ne serals pos o4 pressé d'oel'ern
te fainre casser la figure. (29)

This ie on entdrely selfish sentiment, as Jean himoelf
rnealdises:

Je sovcdis bien. ELle n'avaii plus envdie de vopace,
ni de lLicypclette, ni de xdien d'avtre que moi.

Pendant deux ane, avec ma connlicitie, elle avait
tiss€ cesfliens qui la rivaient & moi; comnent
elit-elle pu en un instant décider de les nompre? (30)

Jean is furious and Larecks with her when she succeeds

in having him zemoved faom the front. fHea Life now empity, she
contenplates going to Berlin to wonk for the Ceamans. However,
several incidents baing her to an awareness ol reality-- ithe
anguish ol e youna mother [leeing with her child, the disiress
0l a Jewdish mother separated from her child. Uhen her Jewiosh
frdend Yuonne is sought by the Nazis she swallows her prdide and
noes o ask help of Jean, now a Resistance worker. IHe had been
rdicht, sh~ realises, when he told her thnt oihens existed. llow,
undenr the impact of her experdences, she Linds hersel/l changing,

growding 4in undersianding:
C'était indiflénent, c¢'était naturel. Elle n'cvait
nas neur, elle n'attendaiti riecn de ludi.
-~ Ruth! no petite Ruth!
IL ne pourrait pas eflacern ce cri, ce cri que plus
jamais eble ne cesserait d'enteondre., &+ ndien d'outre
n'avait d'inportance...
~-= llon histoine: et el'e se vit sans moi. Je doras,
et parfods, fe nreqgarde: et tout arnive sans nod. (31)

Without coming to a consclows deciosdion, she fLinds hersell
offerning her help too. She has realised that others exiosi,
and that taking responsililidy for itheir wellare can le a goal
in Life. She wants to work with the Resiosiance, even though
she realises it is dangerous:

Je ne vio plus; e ouds comme une morte. Tu e
raappelles: u m'as dit une fois qu'on pouvait
acceptude&iaqm&mupawzmlauiegamie
un sens. Je pense que itu avadis radson. (32

She realises, too, that her love was not genuine lbefore:

JL eot inqudet; il esi seul...je n'al pas su L'ainer...
JL n'est pas irop tard. Je L'aimerai toujours. (33)

Fatally wounded when on a misedion, she finde hex Lile
Lullilled; ohe has no fear of death:
cosqu'y a-t-il a regreiter? Esit-ce que £'avais
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tant besoin de vieillin? (34)
Ji hos been by hen own choice:

Od est la faute?... Clest mol quid ai vounlu aller...
Tu n'avais pas le droit de décider pour moi. (35)

Hélene has realised that in devoting herself to ihe
sellless tosk of helning others ahe has found a kinehdip with
then:

Mlaintenant, elle n'était plus jancis scule, plus

janais inutile et perdue sous le ciel vide. Elle
exiatait avee ‘ud, avec llarcel, avec (ladeleine, Laur-
ent, lvonne, avec tous les inconnus qud dornaieni dans
les baraques de bois et gud n'avaient janmais entendu
40n nom, avec tous ceux qui ne sovhaitaient un autre
lendemain, avec ¢eux mémes qui ne savaient adien
sounhaiter. Lo coquille »'était ludsce: elle exioiaii
nout quelque chose, pour quelgu'un. Lo terre entiére
Srait une padasence fraternclle. (36)

Clarice (Les Bouches inutiles) ie o young woman who hae
asouned hen Lilerty o a much creater exient than any of the
Loregoing. It de in her solitude at the beginning of the play

thot lice the losis of her independent pride in her [freedonm.
Hel2ne Nahos comments:

Clarice...qui va avair un enfant il'Egitime est,

dans un sens "nure”, car clle 4'esit gardde [fidele

& elle-méne: "J'aunai véeu seule et Libre.” (27)

Ex son anant la voit ainedi: "Tu co uwrcdie, pure et
solitaine.” (38) et connelt sa plus de poaure:
"9l lud euffit d'8tre ellesmeme.” (39) Cette in-
tégnité totale qui se nefldte dans "ce visage nuet ei
ne qudi m' [g,em---}’ie.!mg] eat a4 cher” (40) est inlini-
nent plie prfcieuse que L'integrnitéd phisdique: la
virginits, (471)

Like Jean-Pierre, her lover, she has not yet found any
goal for her freedom, but though she has had no part in the
decision to olfer her Life as a sacrifdice with the reosi ol the
bouches inutiles, that {0 the rest of the women, children and
old people, she demande the right to offer hersell ol her own
free will, and angrily rejects Jacques' olfer of escape:

Je. peux choisir ma mont. (42)

When the deciedion 4o neversed and all the people of ihe
town are free ito siruggle together fon Liberty, Clarice can
take the Linal step of nresponeilbility for others. Like
Hélene, ohe io no longer clone, and,

Maintenant, je n'ai plue peur, ni de la morit, ni
de la vie. (43)

Jit hae been shown that all of these young women are alike,
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in that they anre free fron conventional! restraints on thedinr
behaviour. Xaviére and Nadine do not wse thein freedom o
anit real punpose. Xaviére's character does not develon
siondlicantly in the course of the novel, though it is pro-
gressively nevealed to ws by her actions. The end of Les
llandarins £inds lladinz settled into a conventional bourgeosis
nerric.ge.

Clorice, when she Linst cppeans, has assumed her {ibeniy
a8 a principle of Living, but as one which isolates her faom
otherss Jt Lo not until the end of the play that she o0 alble
to nealise how she can use her Liberty in a conmon eflort with
others.

The choracter of Héline is one which shawe a connlete
transfonrmaiion in the course of the novel. She comes 2o
realise Zhat the love Ly which ohe inies o justify hexr exioi-
ence is dnauthentic and far from sctiefying compared wiih the
kind which expresses iiself in wozking wiih othess lor a common

cocl, even to the willing sacailfice of hor 'ife.

Two more nature characters who have recched a high degree
of cuthenticity, and into whom Simone de Beauvoir has put much
of heroelf and hex thinking, are Frongoise Miquel (L' Invitée)
and Anne Dulbmewilh (Les Mandarins). Each has a prolessdion
which provides her with a purpose in Life-- 'me‘:o{aa i a
writer and Anne a poychiatrist. ELach hoos a satisfuding re-
lationship, '}'Jumi.ai.ae. with her lover Pierre, Anne with hexr
hualrand Rolrerit. Each of these nelationohips 4is one in which
both parties enjoy complete [freedomn and trust and in which
the bond 4o such that dincidental infidelities cannot lLreak it.

Frangodise io not disturbed by Pierre's occasional in-
fidelities; 2zhey are unalble o shake her fundamental securiiy
in his love. She henrself is noit Zempied:

Ca ne m'intéressenrait pos une aventure sans lendemain--
Je suis une femme fiddle. (44)

The advent of the invitde, Xaviére, is what does threaten the
security of Frangoise's existence, not because she is jealous
of Pienre's dinteresit in her, lLut because she is Jorced io
exanine the lasdis of her own exisitence and relationships.
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She comes 2o realise in oleechuing Pierre's growing affection
Lonr Xaviere, that ohe and Pierre are not as transparent
to each other, not ae truly one, as ohe had thought.

She. {48 necsoured ol Pierrne's love for her Ly his concern
when she fodls ill, but Plerre and Xaviere have decided they
Love each othon. Farangodlse io copable of jealousy, Lut she i
dealows noi lLecowse Plerre is intenrcsted in anorher woman, lut
beemuse he hao chosen to love her protégée, Xaviere.

Her allection Pon Xeviere is not entii~ly disinterested.
In teking Xaviere under her wing, she sees hewsell in o dondin-
ating 28le, moulding that poung life. JIn othexr words, she
sees Xavicre as the Othenr, upon whose Life, as Subject, she
desires o cct. It is disconceriting to her 2o fdind thoit
Xayiere's concept of hersell is dilferent:

C'était innitant de sentin o cO6iE de s0i cette petite
nenode hostile et olbsitince...Brusquement tout &tait
devenu 2é€el: Lo aésiostance de Xavidre &iait ré&lle
et Frangodse voulait la vaincre. C'é&tadit scandoleux:
elle avait tellemeni L'impression de dominer Xavidre,
de lo possdder iusque dons son passé et dans les dé-
tours encore inprduvus de son avendial et cependant

il ¢ avait celite volonte Lutde contre laguelle sa
nropre volonté se bLadleait. (45)

She had thought of Xaviére only as a proitégee, not acs a self-
deternined Sulject who might have an impact on her own sditu-
ation.

Frangoise lLecomes awvar: that oshe has staked too much on
the future of her kelaiionahdin with Pienre:

Tout son bonheur reposait eur lo Libre volonté de
Pierre et c'était prccisément sur quodi elle n'avaiit
avcine prise. (46)

She feels alone and abandoned:

cean!inporte quelle soufllrance wadadt mieux que
cet abandon sans espoir qu sein du vide et du chase. (47)

The situation io complicated ly the fact that Xaviere
wants Pierre o heaself, and io violenily jealows of Francoise.
Thios veny jealousy {is what causes Pierre [Linally to Lreak
with Xaviere. Faanqoise is jubilant. She exulte:

1'ai gagne. (48)

The cause of Frangoise's final confroniation with hersell
is Xaviere's sitealing and reading hea letters faom Pierre and
Lrom her young fraiend Gerlbeat, with whom she has had a Light-
hearted Lut tender afbain-- Xairiére had thought Gerbeat loved
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hets. The full impact of Xaviene's position in hea Life as
the Other, whose gaze ohe cannot escape dawns on Frangoise.
Xaviere sces her as a woman who, not content with having
Pierre entinely to herself, hae taken Genrlert from her Zoo.
This is intoleacble to Frangodise, and she realises thit Loth
she and Xapiensz cannot go on diving. She nuet make a choice;
ohe chooses #o EiLL Xaviere:

JL n'y avadt plus personne. Frongodise elaii seule.
Seule. Clle avait agdi seule. Aussdi seule que dans
Lo mort. Un jovr Plerne saurali. ais mlre lui ne
connalirait de cet acte que cdes dehors. Personne ne
pourrait la condamner ni L'almwoudre. Son acte n'ap-
nartenait qu'a elle.

-- Clest moi qui le veux.

C'était sa volontd qui &tali en taadin de o'acconnliz,
plus nien ne lo séparaii d'elle-meme. Elle avaii
enfin choisai. Elle s'était choisie. (49)

Anne's atony 40 a less complicated one. She eventuslly
reaches a otate of awonrencss of hersell and her responeili'itics
to othens that ?'mng.oaa has not leen alle to attain, though
hea situation in many wayeresenbles Froncoisds; Loth seen
io owe nuch to Sinone de Beauvoir's own relationshipn with
Sartre (50)

llore possive and less dominating than Frangoise, none aware
of the realities ol her own situatiion, Hnne has leen narried
to Robenrt lor twenty years; although pasgedlon haos faded, they
are otill devoted to one another. Anne's only regret is the
nassding of youth and passion.

Yet she does not seem deeply involved in Life; she 4is not
really committed to Rolbert's political interesits, synpathetic
as ohe 4o to them. She reproaches hersell quiliily that she
does not love her daughtear lNadine enough, for she had not
wanted a child.

Anne, too, is a fenne lidéle. TFor her, a relationship
with a man mnust involuve love co well as desire., UWhen ladine
accuses her rather scoanfully of goding thaough Life

...avec des gante de chewreau glacg; jJanais tu ne les
enléves, teo gants, (57)

the disasirous night she spends in a hotel with Scrdiassine
proves ithe point only Zoo well.

Anne has heached a point in hea Life when she needs new
horizons; {foa this reason she accepits an invitation to aiiend
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a conference in Amerdeca. Her meeting with novelist Lewdis
Brogan and thedn subsequent afloinr show her that she ie otill
canali'e of love and passdion. It 48 not a nerely passionate
relotionahip--there 4o conmundity of intenesis and outlook as
wells

Anne's devotion to Robert and her involvemenit in her Life
in Panis are in no way dimindished, but Lewdls Linds unsatis-
Lactony rhe sont of relationship where he can Le with hen
for on’y part of the pear. Mot satdisfdied with only hall of
her Life, he wille himeell %o stop loving her. Anne, for hen
part, cannot conidnue the nelaldionship when she Zinds hexr lLaye
is no {longexr reciprocated.

She is now foce ito Jface with her own existence. JSadly
she retunns to Pards to foce o dreary future; she contemplotes
sudcide;

1'adi cw-ae;«; rendé, a/.'..oeg ouJJLua, assez ful, assez menti;
une Lois, une seule fols el a mam, de veux J’.a,uz,e
awmnhea la vErdite. La mort a vaincu: a présent
c'est elle qui est vhaie. IJL suffit d'un geste, et
cette vénite deviendra éternelle. (52)

She fecels she 4o no longea needed Iy anione.

Then she hears the voices of hea family comning faom the
garden and she, too, takes the final oiep towands finding her-
sedf. She imacdines them finding hea lody:

Jls entrenront dane la chambire; Je ne verradl 2den,
nais ila me verront. Comrment n'y ai-je pos pensd?
Je ne peux pas leur inlliger mon %a,dcwzz.e. el toutl ce
guid o'enauwivaa dans leurs coeuns a eux: Roleri
penchd sur ce Lit, Lewis dans la maison de Parker
avec des mots qui dansenit devant ses yeux, les
4cm.qLo.t4 M¢eux de Naddine. Je ne peux pas. Je

me osuis levée, j'ai fait quelques pas, je osudis tonbée
assive devant ma coiffeuse. C'est trange. Je
mourrai oseule; pourtont ma noxt ce oond les autnes
qui e viveont. (53)

She cannot inflict on them the pain and Rremorse that would
Lollow. They have prevented her from dyding; perhaps they can
help her o Live:

Puisnue mon coeur continue a batire, il faudra bLien
qu' it batie pour quelgue chose, p.au.a. quelgu'un.
Puisque je ne suio pas sourde, je m' armm de
nouveau a,ppzbu Qui sait? peut-2tre un 4o
serai-je de nowveau heurecuse. Qudi sait? (54)

Jt is a stoical attitude, but one which sets her concean foz
others albiove her own dmmediate happiness.
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Although Anne end Frangoise are nature characters, malking
use of thedir freedom, they fall ashort of Simone de Beauvsir's
ideal, independent woman, foar they find they are unalle o

Lrce themselves Lrom emotinnel. dependence on Lover oxr husband.

Twelve years alfter Les llandarins, Simone de Beawvoir
ublished Les Belles Images. (1966), which is a comment on the
r8les women nlay in modexrn Life, with its glosey artificlality.
Though rapid changes in soclety hove bLrought about a super-
ficdal acceptance of nany changes in wonan's situation, when
one. Looks a Little more closely, as we do in this novel, the
situation seems noi o hnve changed as much as would appeax.

Laurence is e young woman married to Jean-Charles FPasquiexr,
an architect. She herslef has a successful career in advenrt-
ising, giving her zhe fincnecdial independence Simone de Beauvoinr

deems necessary for a wonan's sell-realisation. Unknown o
Jean-Charles, Laurence haos a lover, Lucien, onc of her business
colleagues, but she Lo considering brdinging this clfair to an
end.

However, despite her favouralle siituation, which one might
expect to nake possdilile her Lull self-recalisation, Laurence 44
restless and dissatisfied, unalle o find fullilment in hex
marriage, her children, her affainr or her carcern, unalble o
nake decisions that will help her dizect her own Life and hex

children's.
‘ Conlrontéd with the perplexiiies of her young dauvghter
Catherine:

-= [lanan, pourquoi existe-i-on?

she tries 1o push then aside:

-- Ce n'est pas mon probléme. On existe. IJL
ﬁ'a.q.u de ne pas 4'en apercevoir, de prendre son
Slan, de filer d'un trait juequ'd lo mort. (55)

Jt io gradually Lorne 4in on her that the Life she and
those around her live, glossy and artificial Like the lelles
inages of the advertising media she works with, 4o empty and
unsatiofydngs:

--Uie trop nemplie? Trop vide? Remplie de choses
vides, quelle confusiony (56)
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Even her marriage has ceased o le exciting:

Apres dix ans de mariage, entente physique parfoite.
Oui, mais qui ne change pas lo couleur de lo vie,
L'anour aussi est Lisae, f‘uzg.-c.en-r.que., routinier. (57)

Her Lover Lucien {s no longer exciiting either, and she is
tired of deception.

Jt {is Catherndine's concern for the wellane of others in
the world who may bz neglected of starving that hos made
Laurence feel uncerntain. The situation is noi improved by
the discovery ol Jean-Chedes' atititude when she has a moton
accident while trying o avoid a cyclist-- he seems nuch
more concerned about the danage o the car ithan about ithe
salety of the cyuclist or Lavrence's involvement:

-= T'aurais tris lien pu le tuex.
-- Eh bdien, 4L ne L'avaii pas vole. Tout le monde
aurnadit témoigne en ta faveur. (58)

Laurence gradually becones didsillusioned with the Life
she is Living and the people iy whom whe {is surrounded, with-
out beding very clear in her mind why this is s0. Simone de
Beauvoir explains:

Je n'ci pas prété d Launence lo répugnance qu'ils
n'inoplrent mais tels qu'ile se peignent par leurs
winoles et leuns actes, on ne peut que les détestern. (59)

Laurence does noi detesir them, lut nediither can she con-
tinue living as she has leen doing. People will not confoan
to the idealistic pictune, the lbelle inage she has of then,
(not even hea father, who is going to remarry her mother).
She feels she is ledng forced by the united efforts of her
fandly o mandipulate her daughter by sending her o a poychi-
atiiot. She takes nefuge in illness.

Lo désillusion de Laurence n'est pas articule en
mots, madis elle 4'inscrit dans son corps: elle
declenche chez elle une caise d'anorexie. (60)

She feels qudite alone and hopeless; everyone io againei hear:

Elle seule est diffenente, nrejetée, incapable
de vivre, incapalble d'aimer. (61)

Then oshe makes her decisdon: ohe will decide for herself
how her daughter will be brought up; zhe visite io the
poichiatriol will ceoses

;ra,;_ onis mes deécisions ei je ne céderai pas.

our moi les jeux sont faits. flew les enfants
auzont leur chance, Quelle chance? Elle ne asait
néne pas. (62)
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Laurence's futurne is left open, bui as Simone de
Beauvoir comments:

essen chodsdsnant débeagékéhant de aec mentin
Laurence a'interdit toute commundication avec
autrui; peut-8tre...aura-t-elle un jour le cour-
age d'alfronten 1o rEalité ei nenouera-i-elle des
wapnorts avec ses senblabiles. (63)

Lourence's mother Domindigue, though lelonging to an
oldenr generation, 4s 4in many wape very up-to-date in hen
outlook. She someiines gives the impression of siradinding
after pouth and modeanditiy:

Tr2s mince dans son pantalon noir et son chemisien
eclatant, les cheveux pdles mi-Llonds, mi-blancs,
de dos on lui donnerait trente cns. ( 64)

Dondindique, too, has a successful career; she is sepanrcted
fron Laurence's Lather, who is a posséiste. (65) Her in-
denendent carcer has noit helped her 2o sell-pealisation,
either, for she has taken a lover upon whon she has liecone
conpletely emotionalli dependent. When he desents her Zoxn
a younger woman her wokld is completely shattered and she
contonnlates suicide.

Laurence finds it hord to accept her mother's eventual
decision to retuxn to her [father as a satisfactory solution
to hex prolblem of solitude. There seens to e as nuch

navvadise foi in thdis proposal as in Domindigue's devotion o

her Lover.

The other nain woman character in Les Belles Images 4s
Laurence's osistenr flarthe, Simone de Beawvoir has depicted
a wonan whose whole outlook on Life is coloured by her
religion, which, to judge by the rcther unsympathetic des-
erdiption, 4o lased on mauvaise foi. [larthe's religion has
given her a kind of pride:

Lourence lui a demande dix fois de ne pas venin a
L'improviste. [ois 2lle obdit @ des inpulsions
ournaturelles; elle esi devenue irnds inpériecuse
depuis que le ciel L'inspire. ( 66)

Marthe leels that Catherine's wornies are due to a lack
of neligiows Lediel to gudide her, but she cannoi recall the
remarks Catherdine has made that have given her this idea:

-=Clest pLutgt une gorte d'intuition que 4'ai ecue,
par-deld des mois, dit Marthe d'un air recueidli. (67)

Marthe's well-meaning eflloats seem only o annoy Laurence.
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Although in this more recenti look Simone de Beauvoiz
do otill examining dilferenit kinds and degrees of inauthenitic
response o Life, she wses her materdial differently. She
had nreviously told Francis $eonson in an inteaview thot she
intended to write a novel fron a different point of vdiew:

L'idde senait, alorns, de ne plis me projeter modi-

néne dans mes PersonnAges...Si 4'Eenis un autnre

2omanes. il 4'agirg de gens qui ne seront nas du tout

nlaces dans les ndnes situaiions que moi. (68)

Thia objective point of view has permditted her 1o make
a Zelling commeni on the capects ol modean socieiy she alhonrs:

1'ai repris un auire proiet: &Euoquenr cette socidtd

technocratique dont je me tiens le plus posoilile &

distance, mods dans laguelle neanmoins fe vie;

travens les journeaux, les magazdnes, la publicitd,

la nadio elle n'investit... Personne dans cet uni-

vers auquel je osudis hostile, ne pouvaii parler en

non nom. (69)

Sinone de Beawwvodir has shown ws 4in her portrayal of Zhe
women characters of Leo Belles images that, although socicty

s changed since she wrote Le Deuxidme sexe, giving women

noke possilbility of livdng authentically, economic and sexucl
Libexty nlone are not ensugh o give them the identiiy and
authenticity they seck. llany arc not able o assume res-
nonadbility for thedr Lives. They are os&ill, as Radford
podints out in his siudy, seceking an "image" of themselves;
evidence of this 44 aeen {in thedr noncisaistdic concern with
mirronrs and their rellection . (70)

Laurence has made a choice; her engagement will le
the upbringing of her daughten, and we feel that she will
reapect Catherine's Liberty ao Dominique did not respect hers.
She has taken her [firei uncertain ositep towards responsdlility
Lor otherns. However, she s2ill refuses to take nesponsilliliiy
Lon her own dife. She feelo that:

Pour moi les jeux sont faits. ( 71)
Perhaps in the future she will le able to progress towanrds
authenticity, but Simone de Beawvoir does not indicate thot
the other women of Les Belles dimages have a chance of doding 40.

The short tales published under the title of La Femme rompue
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are likewisz told [from a detached noint of view. Simone de
Beauvoin had received many letterns from women whose husbands
hod left them for another woman.  Stauck by the sdimdlardities
in thedir sitordies, and by thedirn obvious inabdility 4o comnpre-
hend the nrecsons for thedr sdtuntdon, though thedir letters
occesdonally betrayed their aell-delusion and hypocrdisy, she
wrote these stories. The longest one, La Femme aonpue, the

nrolfoundest atudy of the three ol one o/ these women , 4o
whititen in the fowm of a diaw., setiing ocut the day-ly-day
discovenrny by Mondique of her hweband's inlideldiiy. ilondque
deludes herself that she has given up her career for her huws-
band, uet she unconsciously reveals that she is Zoo sellish
to conedider Wis real dinterests. Little by Little, as she
Learns of her husband's infideliiy, the exitent of hex

nawadse [Lod lLecomeos clear to the readenr.

Simone de Beauvoir has nocde some illuminaiing comments
both on the charactenr ol fondiiue and on her method o/l por-
tranding dii:

JL ne a'agissaii pour nod de zaconter ern cladnr

cette banale histoine mais de nmontrer, a travers son
journal dntime, comnent la vdictime essaycii d'en

Ludr la vEnitéd., Lo difficulité dtait encore nlus
qrande que dans Les Belles images cor Laurence cherche
‘tuu.dema}»t la luniere tandis que Zout elfort de llonique
tend Q& L' ollitéren, par des mensonges & os0i, des oublis
desy earcurs; de page en page le journal se conteste:
mais & travers de nowvelles fabulations, de nouvelles
oniseions. Elle tisse ellendne les téndlnes dans
lequelles elle sombre au point de peadre sa propre
inage. J'aurais vouln que le lecteur Lit ce néciit
comme un roman policier; 4'adi sene de-ci de-l2

des indices qui peametitent de irouver la clé du
myoténe...Lo virniié n'est jamais avouee: elle se
trnahit i on y regarde d'assez prds. (72)

* E 3 x % %

JE ecrnitice of Le 33&3:4'.3)1:.@. sexe have accused Simone de
Beauvoir of lbeing "masculine”, there io Little that i
masculine about the ineight that she displays 4in portraying
her women characters. [None of them can be said to lbe as in-
dependent intellectually and emoitionally as she has shown
hersell to be, noi even Frangoise o Anne, io whom she has
given many of her dideas and attditudes, and whom ohe has placed
in sdtuations somewhat resembling those she has hersell ex-
perdenced.
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JIn the portraits of women whose passion is merely nauvaise
foi, ae in the account of these women given in Le Deuxidme

aexe, we can sende her compassion. Of those women who come

nearesd to hen ideal, Clarice is the least real, the leasit
successfully nortroyed; her future remains open. Jt ie
HEL3ne who finds justificution for hen Life, but in dying fon
others,

Sinone de Beouvodir's works nayp sezm ai times nessimisitic
about the ebility of women Zo live authentically. This nay
be a reflection of her own vdew of the world: she is noi
depicting idenlised churacters, modelled on her theories of
how Life should be lived, but real snes, Living in recl

sdtuarions in the world.
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Women Characters in the Wonks ol Jean-Poul Sartre.

When we come to examine the fictional women characteirs of
Sartre, we find types as many and voried as those of Simone
de Beouvoir's works, and seen for the rnosi part, naturclly per-
haps, fron the male point of view. There aare few who have
managed to rezach, ok even approcch, the stage of lLiving euthen-
tleally and responeilbliy.

Jt will be shown that Sarire hos two fundamentalliy diffenr-
ent annroaches 20 his wonen charoctens., Some are secn as
carncl bedngos, throuch the eyes of cdther a lover or the
narrator.  Othewrs are shown as wonen of action in zthe world,
crappling with the problems of exdiotential Living.

In the novels, wonen are mosr clien neprcsented as ol-
stocles 2o a man's finding himeell, as temntatdicns dmposing on
nan the necessiiin for hecognising the demonds of his [fleasbly
nature, while at the same Zime thcoy dnspire in hidn fecr ok |
disgust, on bLoih. |

Any wrdien will hetnoy his feelings and cttitudes in the
symnnothy sr entdisathy with which hz delinecites his chornaciters,
and et cs we fecl that thasugh the poges of Simone de Becuvoir's
novels we can appreciate sone of her dnneanosi feelings, some
0l hexr own attitudes and enthusiasms in her enireprisc de vivre,
s0 Sarntre's oleessdons and [feelings of repulsion are thrusit

aonzwhat Lorcllly upon the zeader, and sgeen at timeos o le
carried to exiremes in his attennts to express hio philosonhdic-
al inoighits in a concrete fornm.

Roquentin, the proiagondiei of Sartre's [firsi novel, La
Nawsde., was siricken with nawsea on discovering the gratuitous-
ness of existence, of the existence of things and thedin olb-
scene prolileration. The world wcs

essttne lanwe coulante...Quelle saleté! (1)

Even people diogueted him:

ces2t pude deux visages:...gras, chauds, sensucls,
abaurdes, avec les oreilles nouges. (2)

Much of this reaction has carrdied over ints Sortre'as
view of women as carnal lLedings. These tendencies are particular—
ly evdident in Sartre's eanrlier works, and are never entirely
alsenit, although at the same time Sartre portrayps a kind of



61

wonan who dnspdres hin with purer feelince. Jit ie not untdil
his latear works that he is alble 1o some exitent to combiine the
tso images in one feminine charactexr.

Uhen Mathiew (L'lge de raison) no longer loves llarcelle,

he thinks of her in terns which express his loathing, a loathing

involudine his senedes 9l sdcht, touch and smell. ‘s he ap-
nroaches her roon he 40 mel Iy

oscune bude rose curi gentadit L'iris. (3)
Ve can sense his disqueit ot the sight ol

2808 CUABBCS CNOSACH..-00 lourde poitrine, (4)
a feeling that peneinates even throuch his desdire, expressed
in Sartre's choice of adiectives:

JL aimait cette chainr beunreuwse (5)...cettre choiz
onctueuwse et déin un peu wsée. (6)

Her mouth 4o

.. .une lLouche vernie avec des .?;e,,itw nauve,
un insecte Ecarlate occupe’ a dévorer ce vis-
age cendreux. (7)

Mothiew cannoi escape this feelding:

IJL aunzit vouln s'oublier et L'oublier. llais
Ll avadt beau longtemps qu'il ne 4'oubliai
nliws quand il faisait L'amour avec elle. (8)

The obecendity of nature's proliferation io intensified by the
chdld ohe 4o carryding:

Dans son ventre il y avaii une ite narde vitrewse
qud gonflait doucenent...qa o'épancuit au nilieuw

des cochonnerdies qu'elle a dans le venire, c'est
vivant. (9)

On the oiher hand, this is something that llarcelle herself
accepts aos kight and natural; she lives in a sitate of leati-
tude, and when the child stire she feels

e oo dinnonbralile et fourmillante, une voie lactée. (70)

Another woman depicted in teanms of the Llesh and wiith
dioguet Lo Lola, (Like Mathiew and Marcelle a character in the
tailogy, Les Chemine de la Lilert8) who is ceen through ithe
eyes of her young Lover Boris. She is a woman with a de-
vouring passion, who lives for and thaough her love Lor Bordis.
Her anguish is intensified by the fact that she is aging, and
she knows in her heaat that Boris, who is only half hea age,
doeo noi zeally love hex; in foct he 4o, Like Mathieu,
repelled by his need io yleld to phyedical love; he makes fove
to Lola with a sentiment akin o hate.
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Hios osdioster Juich, too, feels Loathing towards Lola, le-
cause ol the nelotionahip she has with her lLroiher:

Elle se senrre contre lube..clest risilble. E1lle a
L'airn d'une ogresse. (11)

Ce que ga peut 2ire énouvante, cetie tdie ravagée
sun cetile corps épanoude...Syipathizue? Ah non...
c'est une sale Lanne Lfemme, une femelle. (72)

Lola is a complex person. Thekre 4is sonething strong and
olmost virndile aliout hen. When she nenches o crisis in henrn
Life, discovenring that she has a tumour thoi thrcatens hen
health, perhaps ecven her Life, it is she who feels digusit with
her Lody:

Clest une escroquerie, il est pourni. (13)

Hexe 4is anothear proliferation, a

eolete immonde qui proliferaii dans la nuit de sa
chairn. (14)

She will not call on Bordis' pity~-- or perhaps she will noi
rdiok his repulsdion. Jn any case she zejects his proposal that
she manny hin, and when he reveals that he could escape Lo
England to fight with the Free French forces, understanding his
wishes, she sacrilices hen own feelings and urges him 1o go.

Jn these two women we see Sarire's concentrctiion on the
less pleasant aspects of Life and nhysical love, thaough the
eyes ol lMathieuw and Bordis.

In the chanracter of Juich, to whom Mlathiew is also
attracted, Sartre shows ws a tipe of woman of whom he can more
wholeheartedly anprove, Obuviowsly drawn from the same model
as Xavidre, Juich is cudte the opposite in looks and temperament
to flarcelle. HAa he looks at her llathieuw feels she is un-attadin-
able:

Juich, il la voyait...nade elle £tait hors d'atiedinte
avec sa toille fa2le et sa belle gorge dure; elle
senlilait peinte et veande...dinutilisable. (15)

She expresses a horror of lLeing looked at:

Quant & ce qui est de regarder les gens en face,
4e ne peux pas; les yeux me picotent tout de

suite. (16)
Like Xaviere, Jvich has lnoken away from her parents and
her provincial home; she feels free and is in revolt agadinei

their values. Of a woman who io looking at hex disapprov-

ingly, she saye: ,
Cette femne me ménprise narce qu'elle me déteste...
je ne oudies pas déeenie...je ne sudis pas décente, modi,
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e n'amwse, je me saoule, je vals me coller au
PeCaBuu.oje hais lo décence. (77)

Jt is her purity, her unattainalbility, that Mathieuw ad-
mikes in Juich, and alsc in her Lrother Boris:

Judich et Bordis donsadient, aussdi purs qu'un air de
nusique, & peine noins imndtoyables. (18)

Mathiew nrealises thaot L Juich were to retunn his admdrction,
she would lose this quality of unattadinzbility and remotencsas,
the vewy opposdite to the cualities that have lLegun o discuwsit
hin in Marcelle since he has ceased 2o Love hex.

Juich's character has leen aptly summed up by Suzaonne
Lilan:

Personnage anbigu, double, peu sexualisd, Jvich se
dissocie conpldtement de ce Féninin dont lMarcelle
participe au point d'en devendir une gonrte de symbole.
Rien de moins que ceite austerite, cette alsence
de complaiscnce, ontd, de pitie, ce rnelfus ou cetie
ostentation de relfus oppose & Lz vie, ce dédain de
L'amour et du sexe. (79)

Fronm Zhe time that Juich allows hersell to lose some of
this unattoinalbilidy, 2o be seduced, she is no loncer nre-
sented in acitractive terns. She has aced since her mis-
carriage, she wears unattractive c'oithes which concecl her
bodi., o0 that one fecls she {s ashamed of it.

Mathieuw is alile to Jezl something of the same kind of
sentiment towarnds a quite different type of woman, with whon
he spends a casual evening-- Jadne-- not lecause she is un-
attainalle; ashe is not, for he sleeps with her, but becauwse
she {s alile to preserve a certnin remoieness. She admits that
she 4o a femne facdle, but she has already relused this even-
ing to gdve heaself o an adnirer, because she feels that he
desines her too much. She saye:

luand on e trop envie de moi, ¢a me scandalise, (20)
et ohe offers hersell to Mathiew, who would nevertheless nathenr
e alone. She asoures him:

Uous verrez, avec moi ce sera comme si voue Etiez
seuls (')7)

Mathiew makes love io her lecause,

cocelle avalt L'aln sl desole. (22)
and finde 4indeed that he might aoe well lbe alone, for she is
quiet and paseive: an

oo o dnmoliilitd palpitante...4il promenaii ses doigte
sur un chair aveugle. N'inporte qui. (23)
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Even her eyes are cool and detached. He has, however, fLound a
kind of happiness with hex.

Anny., Roquentin's misiress in Sarire's firsit novel, La
Nawsée., is a relatively minor charactenr, who does not appear
as either a carnal womon on a women of acitdon, but as one who
finds it as difficu!t as Roquenitin does to [Lind any jusiilication
Lfor hen life. She has tried 2o attain a satisfiing love, with-
out success. She hod evolved the theory that perfact Love
can be expzrienced only momentardily, and only by a few, lecauwse
Lonr mosit people,

cosla vie esit...unc Longue sticcession inlorme
et nAteuse d'&tats. (24)

She enlls these exneriences moments parloits; Jbut she has
come. 2o the conclusion that her moments parfaiis and her sdtu-
ations privilégices do not exisi.

Anny dnagines that she hos created in her room a world of

her own, a décor for her Life wiih Roquentin, and haos arranged
each of their r8leos-- but the moments parlaodlls have noit eventu-
ated and she has ceased to lLeldieve in them. Uhen Rojquentin

vdsdits her again, she strnips the room of its dfcor. She ceascs
to seck Lor justificaiion in the "privileged moment” and to
play a part, and offers hersell to him just as ohe 4is. He in
not alble 1o xrespond to her. Henceforth she will agadin foll
into the halbii of pretence; she zelives thein stonry:

Je lui donne quelques coups de pouce et ¢a fait une
suite. de moments parfaite. Alors je ferme les yeux )
et j'essaie de n'dinaginer que fe vie encore dedans. (25)

Anny, like Roquentin, has failed to [ind a way to wee
her Liberty in juetilication of her exisience.

x x x x x x

The women 40 far coneidered are seen from the point of
view of their lovers. Except foa Anny, they are portrayed
either as femelles who nrepreseni a temptation io indulge
physical desines of which the men are ashamed and which Zhey
would rather ignoxe, or as somewhat zemoie lednge who reject
thein phypedcal natures, with whom the men tay 2o eotallioh
relatdonohipe that diocregard the lLaser feelingas.

Odette (Les Chemins de la Lilerté) is another character
who does not fit into either ol these two categories. She 4o
one of the few women characters in the novels who zeveal their
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own feelings and character o any great exient, though we are
also shown flothiew's point of view. She is narried to lothieu's
brother Jaciues, whose actions frequently betray his bourgeods
nowvoie Lod.

Odette isa atiracted to Mathiew, lLut she, oo, displays

nauvaise Lod; she Lloses hersel! in ronantic daydreans. and

cannoit brding hersclf to admit her feelings to llzthieu, foz
oshe feelo that:

ese alorns LL lud aurodil glissd enine les doigits et
il sencit reparti done sce néves. (26)

She is aware to a certaln exitont thoit she does not Live authen-
tdeally; ohe adnits,

7'ai toujouns peur  (27)

Mathieuw, too, 4is attracted to hekr, lLut he connoi make up
his nind to indticte an aflair with her. To him:

ELle avait la grldce et la tranquillitd d'une Léte

fanilidre: elle o'asseyait, reparicit, revenaiit

s'asseoin, alre de passer inapercue. (28)

When Odette and Jacques {flee fron Paris at the approach ol
the Germans, he displais his nowvaise foi Iy tapding to get hex
to say thot she wanted to leave, #7 that he can jusiify thedir
departure rather than adnmii hie fear. She resdists at finst:

--Je ne veux pas. Je ne veux pas lui dire ce cu'il
veut me fadne dire...elle se sentadii coupalble,..
Peut-etne a-2-4L cru jue i'avais envie de partil...
elle dit en laissant lo 3

-= Je n'auradis pos ciné rester & Pards.

-- Tu avais peur? demanda-i-il. avec lonie,

~= Oud, dit-elle. J'avais peur. (29)

Odette has finally given in to her mauwvaise foi.

There are two women characters who are descriled from the
point of view of zthe narrator, nxather than that of a character
in the otony. Althoughlulusfeelings are shown mainly through
a dong  dinterdiocr monoclogue, the repulsion and loathing she
feels fonr her physical natunre nake us feel that she is ex-
presaing Sarire's own sentiments.

Lulu's narcissdon and her atiitude towards physical love
have precluded any kind of intimacy 4in her relationships with
either her huslband on her Lover. In fact she has married a
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man who 44 Ampotent, who cannoit make demcnds on her; hex
Lover wante hexr to lecve Henad, Lbut she cannoit face the de-
mands Pienre wil' nake; although she no longer Loves Hennd,
she retunns o hin on the prctext that he needs hex.

She cannot excape {rom oa deny her physical desirnes, ped
ohe persdots in refusding to admit that she has any plecsunre
in the act o’ love. Like [lathieu, she feels:

Je voudnais qu'on »'sullie,

Lut she Linde that:

veedl nlaarlic pos de dire des cochonneries...
Lulite o o frissonna pakce qu'elle se rappeloil
w'elle avait génd.

-- Clest pas vraai, je n'ai pos géni...d'abord
e ne peux pas aaemdae de ,Lataea.. & moins que
je me le donne moi-méne...c'est nédical. (30)

Lulu has a horror of all the physical manilfestations of love:

Pourquodi faut-il que nows ayons des corpa? (37)

Even when ohe has decided, urged Uy hea frdiend Rirette
and hea Lover Pierxe, to lLrcak free [fron lenai, she {0 not alle
to swstain her resoluiion. She thinks of Henai and charocienr-
totically blanes hexr defection on othenrs:

JL ne peuvent pas tout de mBre me forcer a le
auditenr conme un chien. 32)

She zeturns to Henrndi, sayding she wants to see hin acain before
she goes away, and they weep together. She saye:

Tu es pur, toi, tu es pur. Si on pouvaii restenr
comne. ¢a toujourns: purs et irdisites comme deux
ornnhelins. (33)

Luly otill deludes herselfl into thinking Zhat she is
Leaving, but persists in disclaining responeilility fon hex
own acils:?

On ne fait jamais ce qu'on veut, on est emponté. (34)

Diogusted as she Lo by all the physical manilestations
of the body:

Un ventre qui chante, ¢a m'agace...je n'aime pas
Y pendez, ¢a me donne mal au ventze, (35)

Lty hos a flash of ineight:

JL n'aine, 4L n'aine pas mes lboyaux...on devrait
pouvodir aimer Zout d'une personne, L'oesophage et

le foie et les intestins. (36).
Sartre writes in a detached manner about Eve in La
Chanbre, albiout whom there {is a touch of the theatrical. Pienre,
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her husland, haos retreated into nmadness and shut himeell up

in hie room away from a world with which he cannot come o
termna. Cve hersell hos Lroken awwy from the oppressdive nowm-
ality of the bourgeods stondords of hea parents, Lut her frec-
dom hos led heon only to the artilicial world of Pierre's macd-
ness. She even, henr foiher notdices, fuie taken to making up
heavi'syy. and he thinks «he hase

eeollain d'une trogédienne. (37)
Even though she hos chosen to nlap the a8le of the mortyn clien
whon Plerre names h-n (Agathe), the freedon she has chosen has

no goal, and she 4o livding it in nouvedese foi . She cannot

shore Fierne's nadness, lLut can only reflect in anguiosh on the

futune, in which he ecan only hecome worae.

x x x x x

In part, the distinction lLetween the two types of wonen
portraed by Santre is due to the diflerenit conveniions thot
need tn e obscrved in wriiing novels or in wrditding fox ithe
theatne. The plapwright connot allow his characters io dwell
at length on their dnneancat thoughte and feelings as the
novelisit nayg. Jn order 2o hold his audience, he nust reveal
character largely Iy action, and as the spoken woard io apt to
have a greater inpact than the whiiten, he muot avadid beding
toa outapoken fon fear of shocking the conventionally minded.

Jt may e to some extent an indication that Sartre has
nrogressed Lepond the need 1o express his feelinge about
nan's phisicol nature, and haos felt a greatenr necessity o
explone the noseilility of Linding sell-justification in
action, that since conpleting the thiad volume ol Les Chenine
de la lLibenté, he has turned +o the theatre as a medium of
Literany expression.

In Le Diable et le bon Dieu shows a different kind of love
fron that we hove conedidered above. Conceandng Sartre and
his ideas of Llove, Suzanne Lilar writes:

Tel eot L'amour dont Sartre n'a cesse de réver.
Un amour pur, un anour absolu. (38)

Jt ie an "absolute" love that Hilda has in mind when she sapa:
On n'aime ndien si L'on n'aime Zout. (39)

Thio is the conclusion to which the play pointe ws.

' Fron her Linsid appearance in the play, Hilda Lo shown 2o le
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someane who can go leyond Sartre's earlier conclpiion of love
co cenflict, as a desirne for possession and dondnation of the
Loved one. She hos lefid her well-io-do fLanily o Live wiith
and woxrk Lor the needs of the neascnts:

Elle vit conne une lonne sceur; elle ge prdive
de tout, elle aide tout le monde. (40)

This idea of. love is new to Goetz, who asks:

Clest vaai qu'ils t'aiment?...Pourquodi?...C'lest
nance cw'ils oni besodn de toi?

Hildo: Clest »lutdt tarce cue mod 4'ai besoin
d'eux. (41)

Laten in the nlouy, Goetz irndies 4o punish himsell for having
Lleshly desines; he leels that:

Le corps ead une chiennerdie.
Hilda: La chiennerie esi ton Ame. (42)...Comne
Ie soullres d'8tre un homme. (43)

Then Goetz asks Hilda:
Connent neut-on aimer sane honte?
ahe nenlies:

JL ¢y a nlus d'ordures dans ton dme jue dane mon
conps. Clesit dans ton 8re qu'est lo loddeur et la
saletd de la chair. [loi, je n'ai pas lLesoin d'un
regard de Linx: de t'ol sodgnd, lavé, i'al connu
'odeur de ta Lidvre. Adi-iz cesad de i'aimen?
Chaque jour tu resdsemliles un peu plus cu cadavre
que tu seras et je i'aind toujours. Si tu meurs,
42 me coucheradi conire toi et je reosterai la
swoqu'd la fin, sans mangexz ni boire, itu pourtincs
entre mes lras el je t'aimerald charogne: car L'on
n'aime rdien o4 L'on n'aime pos tout. (44)

hen Goetr has decdded that there 4o no God, when he is
released from la comédie du Bien by the murder of Heinrich,
he can now love Hilda without shame:

Toi, c'est mod. [lous serons seuls ensenble. (45)

In the playe the characlers are in genexal the characters
arne less precccupied than those of the novels with physical
obaessdions. Mot all of the wonen characters, as we have secen
Lron the exanple of Hilda, refuse Lo acccept 2esponsililily {for
thedin lives, or take reluge in mouwvadee fod.

Eleetrne in Les Mouches displays in a high degree Saztrean
nagvcise foi. At the beginning of the playbhe acte in free-
dom; she haos refused to identily herself wiith the gudilt and
remorse of Egisthe, who has nuadered her father in order io
maxry h_er mother Clytemnestre and lLecome king, a guilt and
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nemonse they have inposed upon the whole town of Argos. She
reluses to cccept the powenr and cuthordity of the god Jupltex,
and dreams of ithe day when her brother Uresie will come 1o
avenge this grect crime. Ao long ao she hao thie drean, she
can remain free, defy Egiethe and zefuse o accept the elaborate
nyths ond cerensnies he has created in asrden s pexpetuate
auilt. Once Oreste hos acted and has killed Eglsthe, and has
aseumed his own Libexrty and xesponeilbilidy., Electre connsid
accept neality, connoil assume her own Libeaty, and netrects inito
guilt and remonse on her own account. She calle on Jupiter
Lon aid, and promdises io oubmit to hin; Jupiter can help nen
only if they do noi realise they are free. Jhen Onreste ultges
hea +o leave with him, Clectre crdies:

le ne veux nplus t'entendre. Tu n'offres que le malheuxr
et le dégolit... uw secours! Jupitern, noi des Dieux ei
des hommes, mon asi, prends-mod dane Zes lras, enporte-
nod, proidge-modi. Je suivaai ta loi, e seral Zon
caclave ot ta chose, A'enbrosserai tes pleds ei ies
genoux. Défends-noi contre les mouches, contre non
Inére, contre moi-méme, ne ne laisse pas seule, je
consacrerai ra yie entidre d& L'explation. Je ne re-
nens, Tupiter, je me nopens. (46)

Electne has rnelincudshed her freedon and sulmidited o
Tupitern's domination. Uhen there 4o o possilility thai her
drean micht become o neclity, ohe has leen unalble Zo nake a
nosdiiive decisdion and commit hersell ito 4ii.

. L .
Johanna in Les Scqucoirés d'Altonc {ie o young wonan who

when the play begins hos by marwyping Wernern von Genloch freed
hernself faom the world of {llusion in which she had Lived as
a film star, Linding justification for her life in hea beauty.
She undersitands ithe sequeoine’, Frantz and hie "devoilon 1o
absolute greatness, (47) and feels a kind of love for him.
This gdives FTrantz hope:
Frantz: On peut encoxe m'aimeir?
;ahanna: Malheureusement,
zaniz: Je ne serai plus jamais seuls:.le vous
denande pondon, Johanna, 4l est un petit
pew 481 pour corronpre le juge que fe me
suis donnel

Johanna: Je ne suds pas voire juge. Ceux qu'on
aine, on ne les juge pas. (48)

Frantz ie not convincéd that Johonna really means this:

Frantz: Un jour viendra, je parlerai de moi, et
tout d'un coup, L'amour o'écroulera. Uoue
ne regarderés avec horreur. (49)

Events prove that Frantz io righi; when Johanna learns that he
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hos leen capalile of Lorture, she Looks at hin wiith

eseline soate de haine. (50)

Les llain scles has two women characters who are unlike
any 4in the othexr works. Olgo is a dedicated wonker for the
Conmundst Parti, who hcs oubordinated her whole Life %o her

nolitical engogenent. This 48 not to san thaot she 48 incop-
alle of sentinent: it is her aflection foxr Hugo (he has pre-
vdauely lLeen henr Lover), and hea faith in him that have led
her 4o persuade the Chiel Lo give him the opportundty for
action. It 4s hea influence which savze hin faron bedng
swnnandly nurderzd on his nelease from prison, while she Linds
out il he is alcupirable. She is clear-headed--Santre him-
self might call hexr mosculine-- and strong-willed, yet she
will not let sentiment prevadl over her duty o the pariy.

She sane:

M'as~tu janais vu cfder aux sentinents? Je ne e
demande nas de lud [Hugo] lecisser lo vie scns con-
ditions. Je me mogue de ga vie. Je dis seculencnt
gu'avant de le supaimer on doit zxamdner o4 le
Parti peut le neprendrs, (51)

She wants to le faik:

JL pout lui lodsser sa chance. (52)

She hes osuflicient sirength and sitanding to persuade Louds
to leil her have her way.

Jessico, Hugo's wife, cets as a foil 2o Olga in the play.
Ueny young, frivolous, Light-hearted, she 40 a rare Hype in
Sarine's work, although in her irresponeilility she is some-
what ckin o Estelle in Hudis Clos.

She has led a sheltered Life and has had no interest 4in
or understanding of politics. Her romantic playpfulness ap-
peals Zo one sdide of Hugo's charocter, but it 4is not until
oshe meets Hoederer thail she grows up enough to realise that
she 49 a woman. She sayse:

A paésent je suie L3 devant vous, iL me senble que
je vieno de réyciller et jue c'est le matin. Uous
2tes vaal. Un vaci homme de chadir et d'os, 4'ad

vacinent peur de vous et je crois gue je vous aine

One of the characters in Sarirc's plays to whom one
feels most sumpathetic is Lucie in Morts sans sépulture.
She is another character engagéel she has found a goal
Lo wonk for that iranscends her personal feelings.
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In some ways her lucdididy and strength zecall Olga, though
she is less detached in her enoidional relotionships.

Lucie is in love with Jeon, lecder of a Resdisitrnce croup
£3 which she belonge. Hen young brother Frangodis io one of
those dnprisoned with hea by the Vichy police. e can feel
the wanmih of hea love and concern and adidy; din thie she 4o
trwly "Pendnine . et she {8 strong enough to consent to the
muaden af her broiher to prevent him faon letrauing the whenre-~
abautes 0 Jean and thue endingerding the Lives ol other Resdloi-
ance workers. lUWhen theze is a possilbility of gadindng a ae-
nrieve by glving the cneny false infowmation, Lucie does noit
want o ioke it. She sape sconnfully to Henrnd who {s tapdng
to nersuade h-n:

£t Aoi, oui Pais des monidres nrance que tu as

EtnanglE un ndme, te mppeJ,LM A que ce ndne
etait non frdre et qu je n'ai aden dit? J'ai pris
tout le mal surn nod; il faut gu on ne aupirdine
et tout le nal avec. (54)

Death is th- only eolution she can see to the prolilem ol the
shame she would later feel iF she Lived.

The [Loreagoding charactens in the plas are all nortraiied
withdn o conventionally accceptalile moral sdtucztion. Theire
are other women charcoctens in the playe who are less norally
neqsnectalile, and who aze also presented in exisicnticlist

terms.

Both ol the women charocters in Huls Clos cre glaring
exanples of nauvadise Loi. ECotelle has killed her child, but
persiots in iaydng to find juetification for hex acte 4in
taking a Llover and in killing the child, Uy pointing out that
she has acted generously in marwyping an old man out of pidy.
After all, oshe has relfused to qo away with her lover, and hae
sacniliced her youth to an old man.

Inds, a Lesbain who has cawsed the death of her friend's
Lover, 46 a sironger character. She 4o able to take respon-
ailbdility for her own actions. She seecs clearly that now she
and hex two compandions are dead and in Hell, they can do
nothing to juetify thedir poot actions. She tells them:

Je vais baliler, je bible et je sais qu' il n' y a pas
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de Lin...4e vous dis que fe sais tout et je ne
neux mene pas avoir pitif de moi. (55)
fizzdie, the Putadin respecluewse is another exanple ol
bead Lodith; she toc is outside the bounds of the conventional

noxn of monal. Lehaviour. Ao a nozthexner and cs a socicl

outcast, she has no aympothy with the valucs o the white
Southean socdets, &he rich and nowenrlu! who can see no hoan
in infustice to ¢ negro, provided it saves the foce of a whiie
men. Unden pressure from the whites, Lizzdie is persuaded o
give up hen support of Zhe wronged negro on the dnstance of
one who can say:

flod, 4£'ai le droit de vivee: 4l i a leaucoup de
choses & cntrennendre ot on m'attend. (56)

These, then, are the two types of women characters 4in
Sartres works: those like llarcelle, Lole and Lulu who Letaay
the acpudsion he feels towands women's carnal nature: Juich
and Jntne, shown fron the same noint of view, but as ideals ol
remotencss, ond in Juich's case, nundity. Jn the nloys the
women are preqgented more from the exdatentdaldst podint of vdiew
24 women of aciion, ox as women taypding o justify thedn ldves
by fLinding a meanding for ihedir exdiotence. Though oshe 4o not
a charocter in a play, but in Sartre's finei novel, Anny 4is
more akin to thdis type of character.

When he 4s writing under the influence of hies diguot
and his olsessdon with the phyedical, ihe woman {io dieplayed. in
Sartrean temns as olject. here she has been able 1o asoune
Lull responsiliilidy {for her actions and her Life, she is subject
in full Liberty, and 4o presented [from a more abasiract philo-
sonhiecal posdtion. Ao dn real lile, there are many inter-
nediate sitages on the road o liberty, with comparatively few
attainding that goal. The only woman character who even
approaches Sarire's ideal is Hilda.:
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Women, Men and Intimaci.

One fincl espect rencdine o be siudied: the way wonen
characters appear in thein relaiionships with men and zhe
exitent to0 which these relati-nahine are bosed sn authentic
Love. Jt is nertinent Linst o’ all. o necal! Simone de
Beauvodr's definition of cuthenitic Love:

L'enour anthenidoue devardit Birne fondé sun o necon- |
- - - .
naissance nicirroque de deux Lilberiés; chacun des
- . .
ancnts 4'eprowvenait alons conme soi-nne et conre |
I'audne,. . 2ows deux dévoileraicnt dans le monde des ‘
valeurs et des Lins.  (7)
The mosi important noint herc {s her insdsience on reci rocdiiy, ‘
Lor it ie An the feelding of undiiy, identity even, that Liecs
the success of the true counle. Successlul loverns will le

united in thedir enaogenent in the wonrld.

Sarntre's nosition, summed up by Hélbne Nahcs, alao stresses

the importonce of Liberti:

Dane L'Etnre ei le néant nows lLisons que L'anounr esit
un dowlle dchec: d'alord en s0i, ecnsuile en autrudis
L18tne cherche un Stze cu'dl nudsse & son gad
Logonnenr, un hegard dinonger cud ne soit npoinid
hostile, une nparticlitd [ovoralble, un Zcho @ ses
propres alfliwnations;  cuand il L'e trowwé, il en
cat déeu, et bieni8i, le rejette, cornrenant qu'un
cosentinent serwdile ne lui esd d'aucun secours-- ot
que ce n'est jonais Que d'une Libertd ¢gale o la
sdenne qu'il vaut d'2tre aine et jugs.  (2)

This deens a pesdoindetic vdew, 4in which it io diflicult
2o see the nossilility of a successfinl love nelatdionehipn, Loz
it seems 2o podnt o a continual conflict and a otruggle fonr
domination over the loved one. However, il each paritner can
attodin the exiotenticliei coal of authentic Living, involving
full responellility for othenrs, the same undiity of purzpose can
be attained as Simone de Beawvoir envisages.

How far do ithe mosi imporntant couples in the works we
have consdidered illusirate these exiotentialiot ideals?

In all Zhe worke examnined, the couple most nearly approach-
ing the idedl is Hilda anc Goetz in Sartre's play., Le Dialle
et Le lon Dieu. It 4o significant that Hilda has clready,
before meeting Goetz, atiadined a high level of authenticity
in her Life. Although of middle class origin, she has devoted
hersell to wonrking for the welfare of Zhe peasants cs an ex-
presadon of her Love fLor mankind.  She shows Goetz that he
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must dominate what he has considered the baser side of love
and his horror of cll aspects of his Lodyp. Living suit the
truth of Lulu'e intudtdion:

On devaait aimer tout d'une personne,(3)
they attain o tauwl: spindiual sense of unity, o0 that Goetz
can sy,

Toi, clest noi, nous somnes seuls ensenble. (4)
Thie recalls the alnoed netical relotisnship Letween Catherdine
and Heathelill in Uutheading Hediahts, expressed in Catherine's

crl.,

J am Heathelifl. (5)

Undidi, ox sonetimes cven thie senss of spdrditual identidy,
will be a characterietic 6f a successfu’. relationohip. lle
shall therclore exanine ithe mnore important coun'es in the
novels and plans o ace how far unitin is present. e shall
alsa consider waips 4in which a relaiilonship may be tested, the
inpontance of sexual desdre and fidelily and the inporteonce

ol nmarriage.

Let ws firneit consider the couples depicted ly Sinone
de Beauvodir.

The degree of unity of even an apparently successful
couple may noi le as great as has apneared. ?’mg.obae and
Piennre hove ceatninly achieved coneideralle success. Thedin
feeling of undty hod grown and developed to the point whenre
Faangoise could feel that:

Tant qu'elle ne L'avait rccontd & Pierre, cucun
evénenent n'était tout & Lait vaai...Autrelodis,

quand Pierre L'intimdidait il y avait pas mal de

choses qu'elle lailssaii comme qa de cdté...et puis,

pew & peu, elle avait toutr lLivee, Elle ne connaiseaii
pliws Lo solitude. (6)

This {6 a sdinilar state of nind to Simone de Beauvoir's
when she had grown accustoncd to telling Sartre everything:

Sartre n'était auosi iransparenit que moi-meme:
Quelle tranquillité:  (7)

Howevenr, even if it could le said of this couple:
On ne fait qu'un, (8)
Frangoise has not realised until the advent of Xaviére, the
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invitée, the outsider, (obviously drawn from her recl-lile
counterpart, Olga), how nuch she hos taken for granted, how
Little ahe knows cliout Pierre's real thoughts and feelings.
Her decision Linelly #o murder Xavidre neans that she hos

put hex own dntencsits firsit, she hos chosen 2o be a free sulb-
Ject. However, ashe hos no enacaement, no recl commiiment

15 othens. Hler action has not reclly imnroved the sdtuntion.
Though her act has elininated the intruder, it has not nemoved
the fundamental lack of uniiy lbetween Plerre and heasell. IJi
Lo cn act performed in Pleare's aluence and when she is alone,
and she now feels doolated:

JL n'y avait plus peraonne. TFrongoise etait seule.
Elle avait agi seule. Auasi scule que dans la
nozt. (9)

'}'&ng_oi.oe will now have io re-estalilish her forner relation-
ship of nutuc! understanding with Plerre, and we wondex
whether thie will le possilile when ohe oaps:

Un Aour Pieare scurait. llais méme lud ne
connafirait de cet acte cue des dehons. (10)

The aworeness ol their unity which successfu! couples
hove Landehes solitude. Uhen HBLine's feelinc for Jean
(Le. Scng des cutres) has motured into auwthentic love, and a
conndinent not aonly 2o him, but with hin to others, she Zoo
feels that solidarditi:

Elle n'était plue famais seule, plus jancis inutile

et nperdue, sows le ciel vide. Elle cxistali avec

lui, avec flarcel, avec Madeleine...cvec tows les
inconnua. (17)

Even the deolation ol those who Lecome conscious ol thedr
existence and thedr anguioh in an unfrdiendly world is overcome
47 they can find love, as Goetz's remark above indicates:
Mows somnes senls cnsenlile”). They can face the world to-
gether. Accordingly, when Clarice (Leo Bouches inutiles)
asks how one loves in this world, Jean-Piexre neplies:

On lutte endemble. (12)

Any relationehip may encounter a odiuation which Zesis
ids otrength, and it is only when osuch a situation ariscs ithat
'}'w.ng.m‘.oﬁ,, Lonr exanple, realises that her mlaticnehip with
Pierre has not remained otatic, and that continual vigilance
i6 needed io keep it alive. Jit io only then that its
otability io tested and she lLegine o doulbit the genuinencss
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and strength of thedin undersianding and frdiendship.
The manriage of Catherine and Louios d'Avesnes (Les

Bauches inutiles) nay be considered a mosit successful one.

Indeed, Catherine's wonds sun up Simone de Beauvoir's ddeal:

Si un homme et une femme se sont fetds d'un mene
Elan vers un néne avendir, dana L'oeuvie qu u.’,s
oni construdite ecnsenlile, dos les enfants qu'ils
ond engendacs, dans ce monde Zout entien r;f.u.'a.
node!d leur volonté comnune, 4ls se retrouvent
confondus d'une manidre indisscluble. (73)

However, human Ledings do not alwous conform to ideals, and
when Louls seems to letran thedir love, Lu deciding, without
consulting her, to ancaifice her along with cll the othzz
ouches {inutiles, the women, the old peonle end the children
o/ Avesneas, Cathenrine fLinds she is o2ill under the doninction
of her husband cnd of other men. She feels she is:

o0 s 20 ta fLemne; un instrument qu'on lrise et
cu'on fette au relut Lorsqu'on o'en cot servi. (14)

Jt is not uniil Louds has reversed his deciodion and they cgadin
Lace the futunre together thot the bond Leiween Zhen is Ze-
estalrlished, cnd clso ihe bond leiween then and ihedir people,
a0 thrt one fLecls thot Louds 4o including himeell and his wife
when he sans:

Que cette nuiit, uni dans une seule volonte, un
neuple Libre cllronte son destin. (15)

In Les llandarins, the narriage ol Anne and Rolert also
undenrngocs o time ol Zesiding. In this case it is agadin the
wonan who ie {forced s take siock of the situation. Married
to a mon iwenty yeans her sendor, with whon she o2ill lLives on
teams of authentic love and understanding, Anne hae Long adince
ceased o expect any scxucl satiefaction from her narriage.

Jt ie the sudden and unexpected awakending of desine and the
enjoynent of pleasure with a nuch younger man which posc a
threat to the stability of her maariage. However, her commnii-
ment to it {o sirong enough ito make her feel that she is com-
pelled to remain Rolert's wife. She suffers such anguish at
parting from her lover that she contemplates suicide, but
even her death would e a betrayel of those who Love her and
would oulfer dioiresas.

Ji is not Anne'’s phypsical infidelity that has leen the
real tesi here, Lut the much deeper question of the commiiment
ol hexr whole person 1o her Life with Rolext.
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Facngalee's alfair with Pierre does not seen any mone than
Anne's narricge. Lo denend on intenedty of desire, although we
undekrsiznd in boih crees that thie has leen important in Zhe
nast. Boih nrelaiionshine ane able io survdive Zhe woman'’s
having an alfodr-- in Frongoise's case it io tender and Light-
hecnrted, Ltut Anne is none deenly dnvslved emoiionally, al-
though her underlying ‘ddelity to Robert will noit let hex
conndd homeell Lfully o Lewis Baogan.

To Judce Uy these examnles, Zhen, foa Simone de Becuvodir
nhuradeal fidelily secms less important thon a deep emoiional
comndiment to one's pantner. IJ{L this comrdiment is lacking,
nhusleal unfoithfulneses sccna more reprehansille, for it be-
trays the onliy Lond thet exiets Letlween the partnens. Thio
ia the cose with Lovrence's unfaiihlulness o Jean-Charles
in Les Belles images, fLor Lourence has no real comndiment io

cCRypone.

In Sertne's prose works, cowe hove secn, the nnolilen
of Lideliiy does noit ardise 4in o0 Lar cs his successul
couples ar~ concexrned, cnd his characters overcone the ~rol-
lems of the Llesh bu suppressing thedin rcpugnance to ite de-
nands. It Ls noi until Goetz has rid himeell of such an
attitude towards his bLody that, with Hilda's help, he L2 alle
to undeistond the wality of real Love. Hilda tells him:

Lo conps est Lon. Lo chiennerie c'est ton Qne...
Comme. tu souflres d'@ire un homnel (176)

However Goetz irndes Lo nake her feel disguoi, oshe steadfastly
refuses to judge him. Uhen he denands,
Je te dégollte, hedin?,
she merely answers,
Non, puieque je i'aime. (17)
e are reminded of Johanna's remark, (Les SEqucsirés d'Altona)
Ceux qu'on aine, on ne les juge pas. (178)
In the sitrange association of the two invalide Charles
and Cathenrine, ithe evacués de Berck, in Le Sursie, there is
a odinilar necessity for the man io overcome shame and repugnance
associated with hie body. Charles' awareness of his Love Lon
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Cetherine follows his ouccess in dominating the natural needs
of hds body, and at the same itime removing ithe senosc of qudili
and shame cbout the nleasuncs associated with them 4in his

nind.  How Catherdine feels we do not neclly know, except

thot she seens to aeturn Chorles' Love. Sarire seens to

mean we to think of 2his couple as potentialli successful;
howevenr, the future they night have hod Lo impossille Lo know,
Lor then one sepancicd almosi dmmediateli without ever learning
one anoithzn's surnones.

Sartne's unsiccesslfn’! couples have ofiten Lound the demandas
al the llesh c stunbling-Llock they hove noi leen alile o over
cone. Jhatever iaue recinrnocity liathieu and llarcelle once
had, this hoe ceased o matter at the poini where [os Cheminoe
de la Liberts begine, and their aelationshin has lLecome largeli

a phusical one, which, fox llathieu in eny casde, is Jecoming
increasingly irksome.  Uhen llarcelle reveals that she 4is
npregnanit, it bLecomes 21! oo apparent thot there is no longen
any. senllance of honesit and strodghtlomanrd conmunication
betiwreen them, and this cawses the Linal Lreckdown of thedr
afladir. Jt {e perhaone olichtly drondcal that nhysical love,
which provided an essential part of thedr rclationship, event-
ually nuts an end io it.

Marcelle appears contented wiih hex marzaiage io the homo-
oexucd Dandel, lut Dandel's thouchts, concealed beneath an
apnarent solicilude for h-r wellare, letray that ihere can
nevexr le true uniiy lLetween then.

Sexual desire on iite own impels lovers Ao iny Ao doninate
each othex, thus paoving an olstocle 2o a tauly reciprocal
relationship. A desire is doninate another, sexually or in
any other way, nay lead to excessive demands leding made on the
other, bLut as Frantz (Les Séquestrés d'Altona) scurs:

Ceux qui veulent out ... ne peuvent pas aimer. (19)

To demand eveaypthing of one's partner implies a selfl-
seeking cititude which lecves no possdldility of reciprociiy
or of the sensde of ideniity found in the successful relation-
ohip, lived in good faith. This ie the attitude of certain



81

chonracitens 1zho pride thenselves on the depth of their love.

The gacndes amoureouses-- they seen invariably ts be women--

in trydnc o Zustifly thednr exietence, attempt o nmake c viziue
0/ possdion, which 4o really sellishness, and turne the aelntion-
ship dnwands on o ditsel’l, ncothenr than outwands towakrds ihe
world. Theec wonen are unalble o foin with the nan they love
in eone comndtment outsdide thedir association.

This Zippe of attitude in love mayp well le ithe result of
traditioncd concentions o7 ¢ woman's 28le, encouncged . nen,
nassively accepted Iy wonen and passed on by mothers o thedzr
danghters.  JIn the seiting in which Simone de Beawvoir plaoces
wonen of this tine, such an idee ol Llove can only jesnardise
o relotionshin, howovenr prondsding 4t may seen inditdially. These
"orand pasedions’ seen to be the infatuations of women who have
never cllowed themselyes to mature; we do noi Lind here the
olsessdion with sexucl desdine thot is monre evident in Sarize's
Less asuccessfiul counles,

. . . . r m . Y
Paule's intense emotdional denands on Hennli (Les flandarins),

far from convincing him of the woath of her love, nerc'y din-
creasde hio desdin~ fon freedom, and hie feeling o? cudilt, which
prevents him from ccting decisivelin. Paule prides h-onsell
having gdven up her career as a odnger for Henri. a sacrilice
which he had nedther asked lor, nor apprecicied. He cannot
pelrsuade her to create an dindependent lLife for hersell by nre-
sunding her coreenr.

ELisalbeth!s alloin with Claude (L'Invitée) aleo shows a
Lhoniic attenpt 2o jusitify herself as a woman. Elisalbeth has
a careenr, but this in diteell has not proved juetification Lo
her exdistence. Claude's involvement in the affair is no moze
genudine than hers-- he seens to e merely using her to provide
a Little excitement in hie Life, without wanting to relinguish
the gecurity ol his marriage, and cannoi, or will not, osatisfy
her demands or agree to leave his wife. His attitude docs
noithing o remedy ELisabeth's. Lundemenisl sense of ineccuriiy,
which arises partly fron jeclsuey ol her brother's success in
hio work and in his love for Thangoise.

Sartre hao not shown wse a woman of this eont. Lola (Les
Chenivs de la Lilerté is perhaps ithe necrest. She, tos, has
an oluessdive need for the Llove of ypoung Boris. fHer Love is
centred, in the sane sort of way as that of Paule or Elisclbeth,
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on hernself and on hon own need for sell-iuetificaiion. In
norticulan, it is her drccd of crowing old thait daives her on.
Perhanrs this Lo why she has chosen a0 poung a Lover, and whiy
Ahe sexunl elenent in their relationshdip seczna more innoritont
20 hex than 1o the other wonen choracters we have siudied. She
is « nuch more doninating womon than they are, and trdies o
eontraol Bordis' Lile entinels.

It is evddent then, thot whatevenr the lover noy think,
intense passion 46 noit necegoarnily, on ecven Likely Lo be,

genuine lLove,

hat part docs narricge ploy in zhe esialilishment of a
successfu!. nelotionship?

Sinone de Beauvoir does not deny that it 4o possilrle for
¢ couple to make o success of marriage, but oshe thinke thai
the nariiage bond Lo Likely in nosi cases 1o Le oo resinict-
dve &5 allow the portners complete freedon. Ceatadinly
Sarirne cnd she have coreed thot they did noi want thatl tie;
etfren fonty yecrs of fidelidy, thedr decisdion noit to marny
AL 2xnresses Zhedr nelection of certadin socicl conventdions
and values. However, their fareedom and their common inteircsis
and coals have leecn the outstanding lecture of their re'laticn-
ship.

Their fidelity, Like that of Sinone de Beauvsir's char-
acters Frangoise and Anne, hao certodinl!y noi excluded passing
allodns with others, JDut these have not aliered thedir own
Leeling {for one anothex.

Too great a concern for indivdidual freedom, nay howeverx,
prevent the attadinment of unity with anoither o of tave con-
cean for others.  Jean-Pierre in Les Bouches inutiles thihke
at Liret thai:

Tout serment esi une prison...ge ne veux ni mentir
& Clarice ni me mentin & moi-m@me. Chocun vit
serl et meurt seul. (20)

This io why he rejects the idea of marrying Clarice. Catherine,
Clarice's moither, is clear-sighted encugh to realise that he
{0 at that point incapable of loving. Jit is only later, when
he has become capable of Loving Clarice, that he can oay:

On lutte ensemble. (21)
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Some of Simone de Beauvsir's coun'es thaot we hove con-
sidered successlfu! are morried, (Anne and Rolert, Catherine
and Louis), others are not ( Ta.ans.oi.aa and Pierne, HE!2ne and
Jean, Jean-Picare cnd Claordice). It is the nature of thedinr
camndiment 2o each other that is dinnortent, the albilily o
reancet each othen's freedor and o worl togethen towonrds o
conron goal.

One naariace that hoe noi yed Lecn nentdoned is thet of

Nadine and Henxi in Les llandarins. This couple does not

appeanr 2o be brought togethen indtially by any sirong comndiment
in love, net we hove the dnnredsdisn thai they are conitented
and will continue &v bc o0. Perhans this moarniage {6 an ad-
nissdon by Sinone de Becuvoin that there are wonen who can find
hanpiness in wonan's traditionc! rble in marrdiage, losking
afden thedr homes and famdldies.

Of the nmazraied counles portaraired in Sarire's wonlks, none
0l those he denicte in any detadld! oshows cny true unitiy on

cuthenticity. Gomez (Leos Chemins de 'a Lileats), who 4o al-

sonbied in his nrole as an oflicer in the Sponish Cilvil lWanr and
hioa Lrie! ellirirs with othexr wonmen, virtunlly dgnores Sarch
ond. his child. Jeeques and Odette in the asame novels haove
Little in connon and no aeal comrundcation exiots lLetween them;
nedit*henr con adnit io the other that thedir [flight from Pards
during the war is pronpted by Jocques' cowardice rather than
ly concern for Odette's feelings and sofetsy. Hugo and

Jessica (Les Mains scles) have made a conventional marriage

rhen veay young; Hugo Lo decnly and idealistically comndiited
to hie political beliefo, lLut Jessico io frivolows and does
noi understond. Ji is Hoedenrer, sinrong and rother ruthless,
who LAiret glves her an inkling of what real love is like,

Few of Sartre's unncaried couples have leen more
succeqsful in achieving unity than the married ones; perhans
the waozmest relationship is that lLetween Jean and Lucie, a poung
couple who intend 2o narry alter the war, 4in llorts eane
sénulture. However, as we have seen, Luciehd ireatment at the
hands of the Uichy torturers, who violate her without Lreaking
herx will, changes her feeling for Jean. She saye:

Je ne sadis pas. Je i'en prle, ne me touche pas.
:Le[rm:we que fe dois t'aimer encore, mais fe ne
sens plus mon anour. Je ne sens plus rden du tout. (22).
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She and Jean are lLoth wholly involved in thedir wornk for
the Resistance llovenent, Lut neveatheless a diflerence of
aititude cones Letween then. Lucde seens the sironger of the
iwo.

Luede has agrecd ts the ~u-rder al hern roung hnother
?tw.'lgzaba. i1 nmevent hde lLeinzyding Jenn and theinr comrcdes
thaough Lear of torture and decth. Jean concoi agree thnaz
this is necessur, and Lucic's ooreedina io it crectes a Lariior
between Zhem: he can no 'sncer Recagndse the Lucde he loves:

Eot-ce Lien t0i? Tu me fais peur. (73)

Although he does noi cease to love her, Lucie feels that thein
nelaiionsahdp can never e ithe sane ag-din. Jean wante 2o share
her su'fenring:

Lucie, 4t as bean faire; nous sonmes rivés ensemlbile.

Tout ce qu'ils A'ont fait, c'eot & nous deux cu'ils

L'ont fadit...oi 2 viens dans nes bLras, elle devicndra

notre aowffrance. (24) ‘

Howzver, she is noi alle Lo chonge her attitude; the only

solution Lucie con sec to the prolilen Lo dezth: ‘

ne suppring ei tout Lle mel avec...Tout est
emnoisonne, (25)

This situation is an LLlustrction of the noint that no
nelationship can remain sialle by itself. It requines con
stant ellont by Loth pariners to madintain ite uniiy.

T'ai pris tout le nol sur noi; 4L faul wu'on

Jt is evident from an exandineiisn of these couples that
Saritrne and Simone de Beauvoir do not consider the perfect
relationship easy 1o aticodin.

Nlone of the other characters in Sartre's works have
attained such a high degree of unily as hove Hilda and Goetz.
The sgexual gaide of the relationehip does noi seen o

Sinone de Beawvodir to be of great importnnce in madintadinding
the odalbility of the couple, Zhough nowhere does she mninimioe
the dnportance of its presence in the Loanmatdion of a relation-
ohip. Taue fidelity depends, however, on more than physdical
saiisfaction and [fideliiy.

For Sartre, aexucl desgdire is in some cases o hindrance io
the loamation of a taue couple. His noost successlul couples
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arc those who hzve nanaged by an elfoat to overcone the ne-
pugnance the flesh insnikecs in them, and 3 comnii themseluves
comaletely 2o o Lile Lived in connon devoiion 0 gthers. Uhen
their attitude to Llove chonges in this way, the noidion of
cdtenpting Lo possess thr Loved one and his Libeaty, the idea
ol one pariner domdinciing the othek, hos gone.

It io diflicult o forn a successlful couple, but it 4»
not dnposeilile, 41 secens, for those who ars capalle of
authentic love, and who have found a partner equclly capclble

of loving.
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Conclusdion.

Both Simone de Beauvodir and Sarire decided early in thedz
Lives that zhey would be writers. However, it was difliculi
Lor a new, Little-known writer ito make a living entirnely by
his nen. Sartnre lezcone finat c teachen of philosonhy and a
philosopher, and Simone de Beauwvoir also tought nhilosoniur;

Ly the #dne she DLegon to do a0, she alrcady knew Sartre and
was conversant wiih hie didecs.

Wlhen #hey began o wadite, the world they depictecd, the
characters who moved in it and the point of view they adopited
wenre inevditably coloured Iny the philosophical views they
held a0 passdonately, by the existentialioi ideas which siress
the Liberty ol the individual and his personal responsiliility
Lor his actionas.

Thio 4o the vdiewpoint from which women are negarded 4in
the novels and plags. Consideration of the dimplicatdions Loz
wonen of the existentialisi philosophy is made nuch ecasier
I an exomdnatdion of Sinone - Beauvoir's massive work on

wonen, Lo Deuxiéme sexc: Jan, as well as tracing the hiotor-

ical processcs by which the unsatisfoctony osiate in which nany
wonen find themeelves hos andeen, and spelling out what a
wonan's Life cin be if she Lives authentically, this work
deseniles fLor uws the dilferent wayps in which women are Likely
to avoid toking responoeildility for themselves and o tny 4o
dustify thedinr exietence Iy Living in different kinde of
nauwadise Lodi.

The dillerent types of women Sinone de Beauvodir deoscriles
can be found in the novels and plays of both authors:  there
are the young women who relel againei the values of the oldez
genexation, like Xavidnre, Juich and Nadine, and who tay o
grasp thedr Lilberty, buil do noit know how to use it. Some
are alble to find their way to authenticity, as Héldne and
Clarice do; Electre is not sirong enough 2o aettain the goal
that she haeo glimpeed; Lucic has atiadined hers, but is over-
whelned by self-doubi as a result of her terrille experiences
during the war.  Sometdmes the difference lLetween wo
attltudes io rought out sharply, as when Olga with hex
comndtnent to e political couse is contrasted with the ‘rivolous
Jesoica.
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The older women are just as varied in character and in
thein degres of authenticdity as the ipoung ones; there care
those, Like Pauwle and Eliscbeth and Lola who turn inwards
and Ay o find sell-justifdication in their emoitions, and
therely enslave Zhe men to whom then imegine themscluves o
be. totelly devoied. These women, and porticularly Régine,
Ay 2o attain the feeling that they reclly exdoi Ly playgding
o kdle,

Sone, Like Faangoise and Anne, have itrded, however impen-
Lectly, o live authenitically; Catherdine d'fvesnes, Like
Faangoise, has found thaol success is noi something to le
taken por granted: 4t depends on one's relotionohips with
others, aos well as on one's own attitude, and nuwst e contin-
wally nursued. Hilda {is the on'ly character who approcches
the dideal, and the most nerfect in exisitentialdieit development.

Old age 4o not closecly exandned 4in ihe wonrts of thease
authors; the old women tend 1o le acther pathetic, Like
Yuonne's Ledadidden mother wiith her childish dependence and

demands on her deughter in Le Sang des /lutres and like

Mlarce!le's mother in L'Age de nraison. Jn Les Belles dncges

Lawrence's mothenr, Dominique, who tries desperate'y to reiodn
an inage of pouth, can be clasosed with the other grandes
AMOURCUACY

Most of the women in thesz works are noi olusessed with
thedr sexuality, although in llercelle's case her mawvaise Lod
appears to arise from the sexucl nature of hen association
with MNathieuw; [for Luli, the flesh and iits unacceptalile demands
Lon intimacy are the cause of her refusal 2o Live authentic-
ally. Laurence finde that sexual. harmony does not guaraniee
a successfil enotdonal relatdionehip.

Mladeledine Chapsal, interviewing Simone de Beauvodir, nre-
marked that all of her femdindine charactenrs were women in love.
Simone de Beauvodinr replied:

L'anour c'esit un grand privildge. De viaaies amours--
et L'on en renconirz peu souvent-- apporite tant
aux hommes et aux femmes qudi les vivent.

Question: Pourquodi L'amour apporte-t-il plus aux
Zennes qu'aux hommea?
Simone de Beauwvoir: Panrce que, mol. tout, dans L'anoun

ce gont leo femmes guld donnent le d'elles-nénes
parce qu'elles n'ont pas tellenment autre chose, la




89

nluparit d'entre elles. Elles sonit neut-étre plus
capnliles aussi d la synpathic profonde qui est & lao
base de L'anour. C'est peut-Ztre aussi que e me
projette plus facilenent dans des femnes jue dans
des hommes. [les pensonnages LZnindins sont plus
rniches que mes personcages masculing.

Question: Uous n'avez janadis cr&€ un personnage
FZninin ind<pendant et nrofondément Libre qui {llusire
en queligue sorte votne thise du Denxidne sexe...
Pouagquod?

Sinone de Beauwvoin: J'ci noniaé ‘es fernes comme
elles aont, adivieécs. ei non pos comnes elles
devaaient etre. (1)

Being a woman, Simone de Beauvoir has, despiie what some
0f her detractors have said, an approach thot bLetraps her fem~
indine point of view. llost ol the relationships ohe descriles
are seen from the woman's point of view. Thioe ireatment ie
narticularly evident in the Zechnique wsed in Les Mandarina,
where the action Lo partly revealed by Anne's day-by-day com-

menits, 4in the Lirsi person, and in Lo Fenne ronpue, which 4is

in the Lorn ol llond ue's diar:.

Her womzn chnkacters cre, even 4f ihey are lucdid, often
influzanéed lny thedn enoiions, ecopeci~lLiy when Zhern are tapding
to see and cvalunte thoin nrelalionshing with nen as a part of
thedr total Life sdiuation; a sharn distinction 4o nmade le-
tween those who are enelcved Ly thedr emotions and those who
are ultimatedy auled lnn neason; 2Zhe latier nevecl din ihedr
conversations with osther characters their awarences of the
ideas on soluing the nroblems of living expressed by Simone de
Beauvodin.

In Sarire's works the acition is secn fron the man's point
of view, and the focus is weuclly on a men character: llathieu
in Les Chenins de la Libeaté, Oresie in Les MNouches, Frantz in
Les ScQuesings d'Altonz, etc. The men's outlook is conventional
in the scnse that the woman does noi take the cedAtral place in
thedr exdotence.

Agadin we have varying typeos of women portrayed: the caznal
woman who Zempts a man to indulge his lager inotincts; ihe
cool, nremote woman who is pure lecause she holde herself alool;
and the wonan who con live authentically enoug.h?pu.at her nres-
ponodbility in othcre Lefore her personal feelings. [hatoyenr

the type, the women anre seen nuch mare [from the outsdide than
Sdnone do Beauvoin's women characters anre.
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The difference in temperanent that 4{s evident in the attiiudes
to Lile of Simone de Beauvoir and Saxire nmay partly account lLox
the diflerznce in thedir treaiment of theda wonen cheractenras.
Sinone de Beawvoir has a'wains wonited to experdience (ife fully;
het whiting Ls only a port of *his, one ol the things she has
Lelt she must do. She displans an enthisdicom for Livdng thaot
nodt only enbraces all evneriences, dncluding the experdience of
nessdion, but 44 a kind of possdon in itszlf.

Sartne's canrly circumscrilied and bookish Life seens Lo
have nade his approach 2o Living more intellectunl than enoiional.
His eanli. charccters, at least, seem Lo be, in thedir secrch for
Libertsy, aleo seckine a datisfying relaiisnshin with the Other .
Ao well cs ninds, Sartre's characters have lLodies, of which they
are. continuelly consciows, and which renind them of thedr con-
tingencit.

Sinone de Beauvsiz says that the fact that she is a woman
has not been an impediment to her advanceoment. She Lreed hen-
aell eanrly from nestraints and becane detached ensugh to write
albout the sdtna’don of womnen. She has ¢ strnong will that enaliled
her 2o deteandine what she wanted and io sirive harnd to get L.

At the sane time she acceptod the fact that she was o woman cnd
drecmed of mecting some dey hoh ideal parntner, whom she finally
Lound in Jean-Paul Sartre. This ncetino has had a prolound.
elffect on Loth her Life and her waiting, especiclly on her pon-
traycl of women.

The women these authors have poatrayed in ouccedsful re-
Latdonships hove not suffered from lLedng women. In a0 Lar as
they have assumed their autonomy as human bedings in good [faith,
thedr nelotionshipe with men are satiofiying. Those who, Like
Paule, have sulfenred dieillusion and despain have dohe a0, noit
becauwse they are women, but Lecause zthey have accepted the
conventional dmage of women.

e find Little in the works we have examdned which {s drawn
Lron outsdde the authors' experdience and background. The freez
and unconventional undion such ae th it hetween Frangodse and
Pierne, is alnoosi the noam; there are only two successful
marriages, that of Anne and Robeat and that of Catherine and
Louls d'Avesnes. Apart fron Leo Belles dmages, there is ocarcely
any insiance of an ordinary fomily with childeen, leading a noanal
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Lanily Life. Anne, the woman character inie whom Sinone de
Beauvoinr has nut the most of hersell, ceccepts motherhood un-
willingly and hrs no close aelolionshin with hea child.
towever, her drughtenrn lladine seitles cdown dnto an annarently
hanpy canventions! morndcge with her child.

dar, and the thacat of wanr, can bLring subt whal 44 lesit
in a wonan's charzeter, as can e secn in the depletion of

HEL3ne, wha natures aid wozkens gradually to the reality of
othera' sullordng thasuch hea own zxperdicnces.

In the novels and nlae, which deal alnos? exclusively
with esntenporaiy Life and nrolblems, there 4o o dillerence in
the hondline of relationshinse between men and women, conpared
with the inzditdioncl approach,.a new dimenosion. Just as 4in
thein own Lives Sartre and Simone de Beauvodir have placed
befone evenything thedr desinz to Live authentically and shape
thedir own destiny, o0 in Lhedr books, thzair concean 4o Lirei
and Loncmost to sdtucte thedir characters existenticlli. Re-
lLationshins Lelween men and wonen axe an aspect of the wider
problen af thedirn rclationehipn with the Othza, and nay bz 4in-
Llunenced L) what socicty cxpects 0f themn. The chodces nen and
women make ao 1o how Zhen will act towards one another will
have a fundamental. importance in thedr Lives, [or thes help
to detrandne the whole of their exdietence.

In Jean-Paul Sarine's wonrks, men struggle Lo determine
themselues and nake the bLest wee they can of thedr Liberty.
Women are part of the naterdal world which oppresses them and
Lills them with anquish when they think of thedir contingency:
wonen anre the Other who threatens them. It 4o only 4in comdng
2o accept the [freedom of the Other, be it @ man ox a woman, as
an autonomous sulject, that an inddivddual can achieve authen-
tdcdity and can be frec to create his deostiny by his involve-
ment in the wonrld.

For Sinmone de Beauvodir, too, this 4s the fundanental
paoblen of the couple. [Mlen and women are humnan lbednge who muei
shape thedin future. Soc.ie«tg,'a.cvbtiatwdeao have made thie an
especdally diflicult task [lor a woman.

Of the two authors, Simone de Beauvoir has portrapred women
with greater ineight. She i a woman; she {s also an exiremely
lucdd human bedng. Fron hex femdndne podnt of view, she uscse



92

her 'ucidity with compassion, o depiet, Lrom an cxisitentirlisi
point of vdew, contzmponrary women sirugeling o Lind a woy #o
fullilnent in a male-doninated world; ohe trics to suggest
solutions o thedir phrolblems.

e are lefit with the conviciion thail zxdstenticl Living
Lo not far Zhe foint-hearted. Few con succeed fully, but if a
man and a wonan can achieve authenticity togethenr, turning thedinr

Loces towond a common goal, the r-warde are greotl indeed.
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