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ABSTRACT

The thesis is concerned with the work of two feminist
writers. The conceptual tools of a socialist feminist critique
are applied to the selected fiction of Edith Grossmann and Jean
Devanny. Grossmann's novels were written in the late 1890's and
early 1900's. Devanny's New Zealand novels were written in the
late 1920's and early 1930's. The major aim of the thesis is to
illustrate that the protest fiction of Grossmann and Devanny is
inextricably linked to the realities of life for women, iﬁ the
period within which they were writing. In contrast to
traditional literary criticism, and to Marxist aesthetics applied
in isolation, it sees the need to develop an understanding of the
specific problems of women within capitalist patriarchy. The
attempted synthesis of radical feminist and aspects of Marxist

analysis points toward such a progressive development.
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INTRODUCTION

The thesis focuses upon the selected fiction of Edith Searle
Grossmann and Jean Devanny. The novels chosen for analysis are

Grossmann's In Revolt (1893) and its sequel A Knight of the Holy

Ghost (1907), and Devanny's The Butcher Shop (1926) and Dawn

Beloved (1928). The feminist consciousness, which fuels the
fiction of both writers, determines their selection for inclusion
in this study. Edith Grossmann lived and wrote during the first
wave of feminist organisation, in the emergent New Zeaiand
society, in the late eighteen hundreds and the first decade of
this century. Jean Devanny lived and wrote during the five years
leading up to the depression, and later in the Australia of the
nineteen thirties and forties. Her feminist consciousness was
shaped during a period when feminist politics and organisation

were a thing of a swiftly disappearing past.

Grossmann struggled to make sense of the female experience
from within the confines of a broadly based feminist movement.
Produced during an unprecedented period of feminist activism in
this country, her fiction reflects the same concerns informing

that movement. From the feminist critique of a male dominated



social order springs Grossmann's impetus for didacticism.
Devanny however, had no such mass based feminist support or
incentive to fuel a parallel inclination toward didacticism in
her fiction. Her feminist polemics are shaped by different
forces. Her political motivation arose from her involvement
within a male dominated radical tradition, that of Marxist

socialism.

In an age which desired, above all else, security and
stability (Roberts, 1981, 8), Devanny's recognition of the
oppression upon which such stability must be built is remarkable.
Her fiction reflects the struggle both to articulate the
specificity of women's oppression, within the existing social
order, and to visualise the alternative for women offered by an
alternative male dominated 1left. Lacking feminist suﬁport
structures, on any organised level, Devanny was largely alone in
her attempts to evaluate the range of male determined ideals

concerning the 'proper' place of women.

The shaping of the feminist consciousness of each writer 1is
a central concern in the thesis. Both Grossmann and Devanny are
'lost! or minor writers in the landscape of New Zealand
literature. Their work, often assumed to be lacking in
imaginative vision and in literary value, has tended to be
forgotten. The thesis argues however, that the work of Grossmann
and Devanny needs to be assessed by different criteria than those

of the traditional literary criticism to which it has previously



been subjected. Existing literary standards are called into
question and the value of the work of the two writers to the
contemporary feminist movement considered. If it is agreed that
women, and women as writers, have often been devalued in this
society then we need a different set of criteria with which to

assess their works and lives.

Works of fiction are not produced within a vacuum. Rather
they carry with them the flavour of the social world within which
they are produced. The fiction of Grossmann and Devanny is, in
this sense, considered inseparable from the lives of women of the
period. The feminist polemic, central to the work of both
writers, overlays the struggle to understand and change women's
lives. This is a concern that continues to motivate contemporary
feminism. It is upon these earlier feminist visions ' and
struggles that the present movement is built. In order to see
the feminist movement as a continuing and growing force there is
a need to uncover the links forged between women from generation
to generation. Through doing so there emerges the realisation
that the silence of women hés not been total. Across the years
women have spoken out, alone or 1in groups, against their

oppression.

While the fiction of Grossmann and Devanny is the fiction of
protest, this protest is circumsceribed by the material and
ideological realities of women's lives. Their breaking of the

silence does not always take the form of protest. Rather, the



two also inadvertently reinforce dominant ideologies by
registering their misdirected support. Breaking the silence is a
tentative and alien exercise for these feminist writers.
Invariably they either protest, acquiesce or support the
oppressive realities of women's lives in a fashion that often

appears unpredictable and contradictory.

The uncovering of messages S0 despatched has a new and
important meaning when those messages are deciphered, or
unscrambled, with the tools developed within contemporary
feminism. It is the tools of socialist feminism, a critical
approach aimed at understanding the totality of the female
experience and pushing for revolutionary change, that are here
brought to bear on the quest for discovery. Only through the
lens of this approach, I shall argue, can the lives of womeﬁ, and
women writing about women, at the turn of the century and in the
twenties be fully appreciated. Thus the seeming complexities of
the fiction of Grossmann, and of Devanny, are brought into focus.
The confusing, and often contradictory, message they offer can
best be pieced together through the use of such an approach.
Feminist fiction, female 1lives and herstory assume different
proportions when abstracted from a perception and evaluation
dominated by male interests. It is these interests which have
conspired to silence women and against which Grossmann and
Devanny were amongst the first New Zealand women to openly

contest.



The novels included for analysis in the thesis were selected
on the basis of their political concerns, Edith Grossmann's In

Revolt and A Knight of the Holy Ghost are more consciously

concerned with feminist polemics than are either of her other two

novels. Jean Devanny's The Butcher Shop and Dawn Beloved are

explicitly concerned with the oppression of women within
capitalist society. Devanny published a total of sixteen novels.
Of these only seven can be claimed for New Zealand literature,
the remainder being both written and set outside this country.
The two novels chosen for analysis are representative of her New
Zealand fiction. They deal with those issues and ideas which
were to be articulated, in a variety of ways, within all her

later works of fiction.

The format of the thesis is straight forward. 1In Chapter I
the central concerns of a feminist literary criticism are
outlined. Before exploring the relationship of feminist literary
criticism to the women's liberation movement itself, I overview
the varieties of feminist enquiry and praxis. Socialist feminism
is introduced as an approach intended to combine the analytical
power and revolutionary strategy of Marxism with the feminist
sensitivity to the most subtle nuances of female oppression. The
inadgquacies of alternative theoretical understandings of women's
oppression are seen to also impinge upon their ‘'radical'
approaches to literary criticism. Thus the advantages of a
socialist feminist approach are seen as contributing to the

progressive development of this field of enquiry. At the



conclusion of the chapter I briefly sum up what I see as being
the focus and direction of a socialist feminist literary

critique.

Chapter II is the first of four qhapters which invélve the
application of a socialist feminist literary critique. These
applied studies follow a similar, though not identical, format.
There is no rigid structuring and each chapter explores
theoretical, literary and historical material as the need arises.
In Chapter II In Revolt, Edith Searle Grossmann's second
published novel, 1is discussed. I seek to understand and
interpret the novel in the light of the conservative feminist
tradition to which it belongs. Chapter III concerns the sequel

to In Revolt. In turning to A Knight of the Holy Ghost ground

work for analysis laid in the previous chapter provides an entry
into discussion. The novel is essentially part of the same
tradition despite the fourteen years separating it from its

predecessor.

In Chapters IV and V I turn to the work of Jean Devanny.
The feminist politics informing her novels are those of Marxist
feminism. Fundamentally opposed to the conservative tradition of
Grossmann, Devanny's feminism paradoxically reflects striking
similarities to that of Grossmann. I attempt ‘to use the
conceptual tools of socialist feminism to unravel such seeming
contradictions. Chapter IV deals with Devanny's third published

novel, Dawn Beloved. Chapter V deals with her originally banned




first novel The Butcher Shop. The chronological inconsistencies

in the order of these dealings is confronted in Chapter 1IV. In

Dawn Beloved Devanny's ideas are more clearly presented providing

a suitable entry into understanding the complexities of her work.

Finally I sum up why the work of Grossmann and Devanny has
been ignored and the possible value in its rehabilitation and
critical consideration. A socialist feminist approach, it is
suggested, provides suitable answers for both problems. I
conclude that the work of the two writers has a value beyond that
measured by traditional standards of literary criticism.
Inextricably linked to the reality of women's lives within a
gpecific period their fiction provides an entry into
understanding the ordering of those lives. Refracted through the
lens of socialist feminism that understanding helps shape

strategy for change.

The enforced silencing of women 1is challenged by Grossmann
and Devanny and their struggle to voice the concerns of women is
not unlike that faced by contemporary feminists. Spokeswomen for
generations of others, conscious and unconscious of the nature of
their oppression, Grossmann and Devanny articulate grievances
traditionally left unspoken. That their voices have been raised
and now go unheard, their message distorted, appropriated or
misunderstood, stands as evidence of the struggle women have

confronted in attempting to break the silence.



CHAPTER I:

Theoretical Considerations

1-1) Introduction:Understanding and Social Change

The selected fiction of Edith Grossmann and Jean Devanny is
the focus of this thesis. That focus, its motivation and
direction, is informed by contemporary feminist theory T and
criticism. The feminist critique of the social world addresses
itself to the generating of an understanding of that world.
'Fiction, as a social product, and the writing of fiction, as a
social activity, constitute aspects of a social world feminism is

concerned with both understanding and changing.

The feminist way of looking at the world is opposed to the
dominant perception of reality. It seeks through its difference
of vision, the comprehension of women's experience. The
understanding that 1is pieced together is not however, shared by
all feminists. Diversity characterises the struggle to provide

an alternative understanding. Qut of this diversity come



competing perspectives on the nature of social change and
strategies for bringing it about. The perceived need for
modification, rather than transformation, or for metamorphosis,
rather than alteration, is shaped by the understanding of the

dynamics of the social world.

It is my initial intention to outline the nature of a
feminist literary criticism, its specific variations and its
strengths and limitations. The diversity of feminist theoretical
frameworks have implications for every field of enquiry
addressed. Literary criticism is no exception. In mapping out
the field of feminist criticism the stage will be set for the
brief evaluation of competing frameworks. The socialist feminist
approach to 1literary criticism, adopted within this study, is
explored and defined in terms of the inadequacies of V the
alternatives posited. The frameworks of radical feminism,
conservative, or liberal, feminism and Marxism are dealt with
accordingly. The chapter closes with the summing up of what I
see as being the central concerns of a socialist feminist

literary criticism.

Women writers and the artistic representation and
interpretation of women, in the work of both male and female
writers and crities, are the subjects of feminist literary
criticisms. In approaching subject matter several assumptions
structure analytical orientation. Firstly it is experience of

the world which is considered to provide the basis for artistic
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creativity. While the element of the unique is ensured by the
specificity of individual experience, the element of collectivity
is ensured by common denominators in shared experience. Secondly
the homogeneity of shared experience 1is fragmented along the
lines of gender, class and race, of which gender largely takes

precedence.

1-2) Prescription Versus Description

Gender is not synonymous with biological sexe. Contemporary
feminists make an important distinction between sex, as a
biological category, and gender, as a social category
(Barrett, 1980, 13). Sex exists as é descriptive fact. It
exists as an objective designation or reality. Gender, on the
other hand, has only a prescriptive existence. The attachment of
social meaning to biological fact generates the social reality of
gender. Thus a social division is enforced between men and women
that is assumed to be biologically determined and therefore
unchangeable. Most feminists argue however, that gender division
is socially determined and therefore sub ject to change «
Importantly they see this division of society and experience as
structured by an inequality which accords men power over WOmen.

The existing polarity of gender is seen as being advantageous for
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men. Its maintenance is therefore a central concern for men as
the social group advantaged by the status quo. The male power to
prescribe becomes disguised as an immutable reality. What is, in
fact, a social tyranny masquerades as part of a 'natural’ social

order.

Recognition of the distinction between description and
prescription, and the struggle to separate the two on a variety
of levels, motivates feminism. This is apparent, from the
outset, with the struggle to develop an understanding of the
social world which opposes the prescriptive understanding
profferede The need to describe women's lives as they really
are, rather than ignoring the gap Dbetween prescription and

reality, is inescapable.

The tension between male dominance and female oppression,
within social structure and culture, impinges upon artistic
creation and interpretation in so far as it circumscribes the
nature .of experience. This power relation is reflected in the
cultural dominance of 'masculine' perception and creation and the
subsequent artistic treatment of women by men. Thus men have
been historically enabled to 'create' women both within society
and within art. As myth and as stereotype in literature women
have been provided with prescriptive models, and with
legitimation and explanation of both social position and
identity. The exploration of conflict between male and female

perception and expression of the female experience is at the core
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of the feminist critique.

The power to affect and legitimate the negation of women
allows the patriarchy (1), the system that accords men a monopoly
on power, to maintain a distortion of both artistic creation and
interpretation. Through the projection of negative images of
women positive pictures of their opposite, men, are obtained.
Reflection and perpetuation of patriarchal ideology, within art
and criticism, thus assumes the guise of an objective sexual
neutrality. The feminist literary critique (2) begins with the
recognition and rejection of patriarchal negation. This includes
rejection of the assertion of neutrality which follows on from
the power to assert and validate such a negation. Such a
distortion of reality is illuminated by a feminist critique which
attempts to develop a corrective focus« This focus calls into
question the negation of women and the nature of the social
structure which relegates her to the role of the 'other'. The
nature of designation as the 'other' is outlined by Simone de

Beauvoir. She suggests that:

man defines woman not in herself but as relative to
him; she is not regarded as an autonomous being ««.-
She is defined and differentiated with reference to man
and not he with reference to her; she 1is the
incidental, the inessential as opposed to the
essential. She 1is the Subject, he is the Absolute -
she is the other. (de Beauvoir, 1972, 16).
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In the field of literary criticism this concern with uncovering
women's relegation to the role of 'other! is vital. The feminist
focus develops new ways of looking at particular writers and
works. It is corrective in so far as it recognises the cultural
dominance of patriarchal propaganda and seeks to neutralise its
effects via imposition of a feminist critique. The
counterbalancing enabled by a feminist critique aims to make
patriarchal propaganda ineffective. The feminist literary
critique therefore involves the undermining of patriarchal
propaganda. It seeks to do so by initially highlighting the
existence of propaganda within the literary critical field and

within society itself.

Feminist criticisms of literature may be divided into three
categories. (3)« The first is concerned with the presentation of
women in some male produced literature. On the one hand it
concentrates primarily upon the images of women or the male
jdeals of female behaviour, thought and feeling. It questions
the authenticity of the representation of women along a continuum
" ranging from virgin/mother at one extreme to bitch/whore at the

othere«

These stereotypes present certain 'feminine' traits as
innate and therefore unchangeable. In effect they are indicative
of a 1literary misogyny which underlies political relations
between the sexes. Such stereotypes act as tools in sex role

socialisation and as dominant sets of expectations, 'confront a
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single imperfect kind of woman caught between them.' (Fiedler
quoted in Register, 1975, T)a Similarly that male produced
literature which fails to provide positive role models and
realistic solutions to female problems is considered in the
context of manipulation of woman as reader. In this sense also
literature may act as a tool of sex role socialisation in the

reproduction of dominant ideology.

The second category is concerned with existing 1literary
eriticisms and with the patriarchal eclaim to objectivity and
eritical absolutism. Within Register's overview of the field
this concern is considered separable from that structuring the
first category of criticism. Male produced literary criticism
and male produced 1literature are seen as comprising distinct
categories of enquiry. Many feminist crities however, concéive
of the two as inseparably co-existing. Each is, for example,
ultimately concerned with male rather than female perceptions of
women« The critique of masculinist literary critieism questions
the supposedly non-ideological approach to criticism of the work
of female writers which (a) fails to discuss woman as writer
without regard to sex; (b) ignores or undervalues and
misinterprets the work of many women writers altogether (c) makes
universal statements on the Dbasis of male experience

(Register, 1975, 8).



15

1-3) Aesthetic Versus Political Value

The third category of feminist criticism remains in a
formative stage and is concerned with the writing of women and
the critical evaluation of their work. The feminist analysis, as
I have noted earlier, does not exist as a unified whole.
Diversity and disagreement are characteristic of the approach and
are readily apparent in the current formative area of feminist
literary criticisme« The struggle to make sense of women's

experience and to institute change is limited by this diversitye.

The particular focus maintained within the third category of
feminist criticism varies with the political orientation adopted.
While it is generally agreed that new standards are needed for
evaluating what is 'good' women's writing, the exact composition
of these standards is disputed. Similarly the debate surrounding
the nature and limitations of fiction as a force for change is a
central focus. Invariably the understanding of women's
experience shapes the perception of the bringing about of social
change In turn the perception of necessary change has
implications for deciding what is 'good' writing. Since the
feminist critic is concerned with undermining prescriptive
reality she has a responsibility to continually be aware of how
her perceptien of 'good' writing may be influenced by dominant

ways of thinking.
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Aesthetic value, what is appreciated as being tasteful or
tgood', is recognised by feminist critics as being weighted in
favour of masculine perception. Aesthetic value 1is, in this
sense, primarily a political judgement. It is not an ob jective
category of judgement, but is inseparable from existing social
power relations. It is defined and determined by male standards
of what is 'good'« Art which reflects and reinforces existing
social relations is art which is most likely to be defined as
tgood'. Feminists argue therefore, that aesthetic value may
merely be a term to describe art which maintains the political
position of men as the powerful groupe. The advancing, by
feminists, of new standards for measuring what is 'good' are
therefore aimed at contributing to strengthening the political

position of womene.

It is of primary importance to stress the differences,
rather than the similarities, between feminist political
orientations in an attempt to articulate their approaches to
defining what 1is ‘'good’ writing. Liberal, or conservative
feminism, may be defined as affirmative in its general acceptance
of the existing social structure and its conception of
engendering change from within that structure. It is through
change in consciousness that change in material conditions is
agssumed to come about. No attempt at historical speculation is
made and the assumption that sex equality can be achieved under

capitalism follows on from this (Jaggar and Struhl, 1978, 81).
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Liberalism, being neither radical nor revolutionary, poses no
threat to the status quo. Because 1liberal, or conservative,
feminism is not critical in essence it follows that it is
handicapped in the exposing of an underlying reality. The narrow
understanding of the nature of women's oppression means that the
explanatory power and the perception of the bringing about of
social change are limited. Liberal feminism instead focusses on
ending oppression through changing consciousness surrounding sex
roles. It 1is interested in reformism, rather than in radical

change, whatever its stated intentions.

For the liberal feminist women's writing, to be 'good', need
not be politically motivatedf By this very fact its reformist
stance is revealed. From a liberal perspective the work of women
need not be feminist in order to be 'good'. The difference
between feminist art and work that happens to have been produced
by a woman is not confronted. Feminist art however, constitutes
a category within women's art but cannot simply be equated with
it An emphasis upon shared experience and interests is not
enough to make a work feminist. Along with this emphasis must go
a recognition of necessary unification among women by political
interests (Barrett, 1982, U46-U47). If a novel can be 'good'
without recognising women's political interests then this

contributes little to the furthering of those interests.
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Left wing feminisms are made up of variations of the radical
and the socialist, each differing to some degree in orientatione.
Radical feminists insist that the oppression of women is
fundamental. Women were the first oppressed group, they are
oppressed in virtually every society and their oppression will
outlive such social changes as the abolition of class societye.
The source of oppression has been traced to everything from the
childbearing function, on the one hand, to the genetic aggression
of the male, on the other. Women are therefore seen as oppressed
primarily by sexism and only ‘secondarily by racism and class
society. Change may therefore demand the overthrow of capitalism
coupled with a technological revolution of biology, or adoption
of lesbianism as a personal preference. It may demand a

combination of all three (Jaggar and Struhl, 1978, 82).

Socialist feminism is én attempt at the synthesis of Marxist
analysis and feminist theory which is more than the simple
addition of the two. Importantly women are seen as equally
oppressed through the twin powers of capitalism and patriarchy.
Though +traditional Marxism provides the basis for such an
orientation it is seen as inadequate in its assumption that the
oppression of women arises primarily from economic relations.
Too often gender divisions are seen as a natural, rather than a

social, phenomenon for example.
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True equality for women, in this context, can never be
achieved while the capitalist mode of production continues, and
any move to achieve equality through legislation can only been
seen as a token. Nor will women's oppression end simply with the
overthrow of capitalism. Rather, the material base of patriarchy
too must be dismantled once the classless society is arrivéd at «
Most socialist feminists see the need for the articulation of the
relations of biological reproduction and production and use
Engels as a starting pointe. The complexities arising from
conceptualisation of the relation between sex oppression and
economic oppression have necessarily resulted in gradations of

socialist feminism.

Both socialist and radical feminisms incorporate a critical
analysis of social structure and an orientation toward
revolutionary praxis. In the field of literary criticism this
implies the extension of concern with political function. Thus
literary criticism is seen as inseparable from the formulation of
a critique of the social order and the bringing about of social
transformation. For Elaine Showalter, a radical feminist
literary critic, the third category of critism is concerned with
'woman as the producer of textual meaning, with the history,
themes, genres, of literature by women' (Showalter, 1979, 25)«
She attempts to construct a female framework for the analysis of

women's literature which she dubs gynocritics.
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Gynocritics contributes to the reconstruction of women's
social, political and cultural experience. Its application
involves the exploration of continuities in women's fiction which
are indicative of that experience. Increasingly gynocritics
demands that contemporary women's writing must move beyond those
continuities which are characterized by female suffering and
failure to escape patriarchal confines. Positive role models and
the quest 'to discover the new world' (Showalter, 1979, 32), must

become integral to a women's art that is truly autonomous.

Showalter's gynocritics involve developing an understanding
of why suffering and defeat dominate the female experience, and
why they should be overcomes She wants an autonomous female art,
yet does not fully deal with how women, through their writing,
can contribute to attaining the preconditions for the discbvery
of a world within which autonomy can become a reality. She
disputes the contention that feminist literary criticism and
production have a role to play in the revolutionary
transformation of society. Advocation of such a bond would, she
argues, 'yoke women writers to feminist revolution and deny them
the freedom to explore new subjects' (Showalter, 1977, 318). For
Showalter feminist literary criticism should be concerned with
formulating a critique of literary studies and of society itself.
However, this critique is not, of necessity, linked to the
formulation of strategy for the bringing about of social changes
Discontent with the existing social order and the visualising of

an utopian alternative are not bridged by attention to developing
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transformative strategy.

Cheri Register's categories for a prescriptive feminist
literary criticism are, in a sense, strategies for moving toward
an autonomous female art and experience. Along with Showalter
she argues for the setting up of new standards for what is 'good'
writing from a feminist perspective. However, she moves beyond
exploring territories for its application to the explicit concern

with its political function.

For Register women's literature, to be tgood! and of value,
must be of some use in the struggle for liberation. While this
is also true of Showalter, the latter is reluctant to delineate
strategies for overthrow of an oppressive social order or to
define what 'good! women's writing should include. Register
nowever, outlines what she sees as the five functions literature
must perform in order to gain feminist approvale. Tﬁese are
expectations of promotion of sisterhood, of augmentation of
consciousness raising, of provision of a forum, of provision of
role models, and of helping to achieve cultural androgyny.
(Register, 1975, 11-24). The stress upon the political
importance of women's writing, within the developing third

category of feminist literary criticism, is inescapable.

Carole Ferrier, in a critique of Register's categories for a
prescriptive criticism, supports the contention that feminist

criticism should be, 'employed to establish what role women's
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writing can play in the current dialectic of liberation!'
(Ferrier, 1976a, 93). However, Ferrier suggests the need to
extend Register's categories. Thus she rejects the advisability
of the promotion of cultural androgynys. Prescribing the
modification of society, via gender reform, is limited in
comparison to its transformation and fails to place feminist
criticism within a general critique of the social system.
Ferrier suggests that what is needed in feminist 1literary

criticism is:

an approach that demands the substitution of
revolutionary for gradualist change, and seeks, through
its examination of works of literature, to establish a
eritique of the current state of literary studies and
hence of society. Only thus can literary criticism
participate in changes that will establish an effective
integration of the personal and political, reflected in
the lives of individuals, both literary and actual
(Ferrier, 1976a, 95).

Clearly, for Ferrier, value of a literary work is primarily

political.

The greatest danger in emphasising political function 1lies
in the possible denial of the imaginative character of art. If a
work is to be judged largely in terms of its political
significance then the notion of aesthetic value may become
subsumed within the notion of political value. Radical criticism
may thus reverse the mistake of a popular view which claims to
accommodate only imagination as a defining characteristic of art

(Barrett, 1982, 51). In feminist literary criticism the criteria
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for assessing aesthetic value thus remain problematice.

Feminist critics obviously reject the assumption that
aesthetic value exists as a universal category or intrinsic
property of a work of arte. Dominant social groups largely
determine what is of aesthetic value in an essentially political
context. However, Barrett suggests that a feminist literary
critique which attributes aesthetic value on the basis of
political progressiveness alone abandons, 'any notion of value
which is independent of the political significance of the work at
the time it was produced' (Barrett, 1982, 49-50). She instead
suggests the need to consider the possibility of the
rehabilitation of a category of objectively judged aesthetic
value. In doing so she warns against the simple assimilation of
patriarchal and bourgeois criteria for evaluation. What is
needed instead is a concept of aesthetic value which may be

monitored in terms of the skill reflected in an artistic product.

Artistic skill, Barrett argues, can be learned and has an
objective elemeht. Without it even the most imaginative of ideas
cannot be transformed into a 'good' artistic product. In this
sense aesthetic skills can be seen as democratizing, rather than
elitist, because they can be learned and are not to be simply
equated with 'genius'. Many radical approaches to criticism fail
to recognise the learned nature of artistic skill, thereby
reinforcing the view that art is the province of an elite. They

may also, in the emphasis upon political value, deny the
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imaginative character of art altogether. The rehabilitation of a
measurement of aesthetic value may be necessary for these

reasons. Barrett thus argues that:

There is, then, something to be gained from
rehabilitating what is currently thought of {by radical
theorists) as a rather reactionary view of art. Within
specific aesthetic forms and conventions we may be able
to identify different 1levels of skill as well as the
expression of particular fictional, or imaginative,
constructions of reality. To point to this is not to
slide into the individualistic romanticism of
traditional bourgeois theories of art; it is merely to
indicate the extent to which radical criticism has
abandoned this dimension of art altogether.

(Barrett, 1982, 52).

The importance of Barrett's argument lies in her conclusion
that if measurable skill can be identified in the producing of
art, and if imaginative expression is not to be considered
worthless, then evaluation will depend upon the corresponding

consciousness of the audience. She adds that:

The more we understand about the principles, and skills
required, for the construction of particular works the
more completely we shall be able to receive them. The

more we share, or identify with, a particular
consciousness of the world the more we shall enter into
a fictional rendering of that consciousness.

(Barrett, 1982, 53).

Because individual consciousness in consumption mediates
authorial intention in production, Barrett suggests that a novel
can be neither intrinsically feminist nor necessarily carry the
author's intended message. This clearly has implications for

feminist literary criticisms, such as that outlined by Ferrier,
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which emphasis political value within fiction. Barrett questions
the notion that,'women's liberation needs feminist artists to
inspire us for more mundane struggles'. Instead, 'We need to
work towards the creation of a cultural milieu in which feminist
vision 1is creatively consumed as well as produced!’
(Barrett, 1982, 53). A feminist 1literary criticism which
emphasises only the political value of works of fietion 1is thus

ultimately misguided.

Barrett assesses the consequences of the neglect of
aesthetic value within contemporary 'radical' approaches to art.
In doing so she raises certain issues with regard to the
necessary direction of feminist literary criticisms. Clearly the
importance of confronting the utility of an essentially political
evaluation of art becomes apparent in this context. While
Barrett emphasises the fictional, aesthetic and imaginative
dimensions of art, she does so largely in order to adumbrate the
dangers in a too extensive politicising of art as 1ideology
(Barrett, 1982, 57). This debate surrounding the nature and
limitations of fiction as a force for change continues to be a

central focus within feminist literary criticism.

Those guidelines for prescriptive literary criticism
outlined by Register and modified by Ferrier contribute to the
provision of a general framework for this study. Prescriptive
literary criticism, with its primarily political conception of

what is ‘'good' writing, is tempered by recognition of the
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potential shortcomings outlined by Barrett. From the applied
feminist literary criticism of Elaine Showalter I take the
methods of isolating and exploring literary constants in the work
of the feminist writers with whom I deal. Thus the importance of
hnistorical material is highlighted along with an interpretation
of conditions and events that is feminist as well as, in this
case, Marxist. From the work of Showalter comes the grasp of the
legacy left by t1ost' and minor women writers. Grossmann and
Devanny are thereby seen as part of a tradition of women writing,
rather than as puzzling anomalies. Showalter's work provides
avenues for the exploration of imaginative responses to
oppression, but it offers less in the way of explanation and

delineation of prescriptive categories for evaluation.

In their provision of a framework for evaluating existing
work, and setting down guidelines for the fiction of the future,
Register and Ferrier connect literary eriticism to feminist
praxis. They assert, as Showalter fails to, the necessary
connections between critical theory and the needs of the women's
liberation movement. The limitations and lack of clarity of
Register's categories for a prescriptive criticism are refocussed
by the socialist feminist approach outlined by Ferrier. She
insists that there are important functions for literature that
feminist criticism should be concerned with delineating
(Ferrier, 1976a, 75). From Register and Ferrier I take
provisions for evaluating and exploring feminist fiction.

Register provides detail while Ferrier provides a honing of focus
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which brings Register's prescriptive categories into line with

the revolutionary concerns of socialist feminism.

The explicitly political orientation adopted by Register,
and later solidified by Ferrier, I temper with the reservations
put forward by Michele Barrett. An evaluation of what is 'good!
writing that is purely political is of limited value, she argues.
While neither Register nor Ferrier defines value in only
political terms the political dimension is clearly seen as Eeing
most important. The danger of interpreting their work too
literally is averted by recognition of the validity of Barrett's
qualifications. From Barrett I therefore take the warning

against the equating of the political and the aesthetic.

1-4) 'Diversity' Versus 'Dogma’'

No single method is used to structure this study. ‘Though a
socialist feminist approach to the critique of the fiction of
Grossmann and Devanny is posited, no rigid overall structure is
provided. The competing ofAfeminist theoretical frameworks has
determined the continuing formative character of literary

criticism. Divided understandings, of course, have implications
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for progressive development within the field. The diversity of
feminist literary criticisms is problematic in so far as it
serves to undermine the establishment of the persuasiveness
shared by similarly oriented ‘'social consciousness! critiques.
Marxist literary criticisms, for example, owe a good deal of
their increasing legitimacy to possession of a coherent system of

analysis.

It is misleadingly argued however, that the weakness
generated by diversity is also, paradoxically, a source of
strength. Annette Kolodny advocates the necessity of diversity
in 'Dancing Through the Mine Field:Some Observations on the
Theory, Practice and Politics of a Feminist Literary Criticismt'.
Current diversity suggests for Kolodny the strength of a healthy
pluralism, rather than the sapping of fragmentation. She argues

that:

What is attended to in a literary work, and hence what
is reported about it, is often determined not so much
by the work itself as by the critical technique or
aesthetic criteria through which it is filtered, or,
rather, read- and decoded. All the feminist is
asserting, then, 1is her own equivalent right to
liberate new (and perhaps different) significances from
these same texts; and, at the same time, her right to
choose which features of a text she takes as relevant
since she is, after all, asking new and different
questions of it.... That these alternative foci of
critical attentiveness will render alternate readings
or interpretations of the same text - even among
feminists - should be no cause for alarm.
(Kolodny, 1979, 38).
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Just as feminist critics have confronted mainstream critics with
the fact that there is no 'right' way to analyse any text, so
must sister critics avoid establishing their own 'party
lines' (Kolodny, 1979, 38). Only pluralism allows resistance of

such oversimplification and enforced rigidity.

For Kolodny the generation of prescriptive categories, and
concern with the role of women's writing in the current dialectic
of liberation, is not and should not be the purpose of the
feminist literary critic. Such a concern supposedly reflects a

certain arrogance along with the flaws of reductionism and dogma.

Kolodny's emphasis upon the fecundity of pluralism reflects
her assumption that current diversity of feminist theory and
practice is based upon a healthy dialogue. Failure to ‘recognise
the material base of capitalist patriarchy and its implications
for the creation and maintenance of ideology is demonstrated both
by the dismissal of the need for prescriptive categories and by
the consequent vision of the nature of social change. The need
- for ‘'an improved reordering of the present and future!
(Kolodny, 1979, 39) is hardly consistent with the push for

revolutionary change which characterises radical analysis.

Pluralism becomes an impotent alternative to 'dogma' in its
insistence upon the inherent health of diversity. Rather than
seriously challenging competing theories it results in the

assimilation of fragments of each and in the loss of constructive
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dialogue. Radical 1literary analysis must, by its very
definition, push not only for acceptance but for revolutionary
transformation of the whole field of enquiry (Eagleton, 1975, 2).
The tolerant pluralism fostered within 1liberal democracy, and

advocated by Kolodny, serves only to undermine this goal.

While Kolodny's advocacy of pluralism seeks to undercut the
'dogma' which informs radical approaches, such as those of
Register and Ferrier, her argument must necessarily be refuted.
The emphasis upon the acceptability of a multitude of critical
approaches is directly opposed to the struggle for primacy
contained within Marxist and socialist feminist approaches. In
adoption of the utility of prescriptive categories within this
study the ‘'diversity' advocated by Kolodny is subordinated to
'dogma'. The formative nature of feminist literary critfcism
dictates the failure to consistently utilise a single method
within this study. The concern with a developing socialist
feminist approach however, reflects the need to solidify such an
approach as a critical method. It 1is direectly opposed to
encouraging the continuation of a 'playful pluralism'

(Kolodny, 1979, 38).
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1-5) Radical Versus Socialist Feminism

Clearly there is no current concensus with regard to
appropriate tools of 1literary analysis or relation of that
analysis to the pragmatic orientation of the feminist movement
itself. While this study has not presumed to enter into the
debate surrounding the relation between society and art, it has
given some attention to the utility of a particular approach to

literary criticism.

Socialist feminist literary criticism is a newly emergent
mode of analysis. (4). At this early stage its approach is both
tentative and uncertain. The tools of analysis the socialist
feminist literary critical approach provides however, allow the
moving toward overcoming the 1limitations of other radical
approaches. Thus the socialist feminist eritique seeks to
overcome the failure of Marxist aestheties to consider the
oppression of women as a vital factor in literary criticism. The
implications of the specificity of female oppression for women
writers, and their fiction, must of necessity be confronted. The
socialist feminist critique seeks too to overcome the failure of
radical feminism to confront the precipitation of revolutionary
struggle and transformation. It is not enough to develop,
through literature, a critique of the present and an utopian

vision of change. Rather, the role of culture in the current
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struggle for revolutionary transformation needs to be

articulated.

Radical feminism is ultimately weakened by its inability to
initially develop an adequate political strategy for change
(Barrett, 1980, 4). Similarly this failure to develop a
thorough critique of women's oppression within the existing
society is reflected in literary criticism. The inability to
accommodate the complexity of the female condition thus has far
reaching consequences for radical feminist analysis. Those same
debates informing the state of theory and practice on the left
then, similarly shape the direction of radical literary

critiques.

Socialist feminist theory has grown out of the consideration
of the limitations of both radical feminist and Marxist analyses
of women's oppression, and their failure to confront the nature
of that oppression in its totality. Similarly this failure 1is
“reflected in the respective critical approach to literature of
each. Socialist feminist theory attempts to understand women's
oppression as the product of the determining forces of both
capitalism and patriarchy. It, 'postulates the existence of two
separate but interlocking sets of social relations, capitalism
and patriarchy, each with a material base, each with 1its own

dynamic'! (Hartmann, 1981, 364).
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The use of socialist feminist theory as the driving force of
a particular literary critique is, as I have suggested earlier,
not unproblematic. While debate has centred upon the case for
the integration of Marxism and feminism, the construction of a
sound theoretical base has not been overtly concerned with
developing a theory of aesthetics. Socialist feminism in
attempting to utilise the tools of both Marxist and feminist
analysis to understand women's oppression, in all its complexity,
draws on the insights of both. This is necessarily tempered by

recognition of the limitations of each approach.

Radical feminism, for example, in insisting that the
oppression of women is fundamental, has yet to provide an
adequate analysis of that oppression. This has certain
implications for approach to 1literary criticism which inciude
failure to adequately confront the relation between ideology and
material conditions. As Michele Barrett notes in Women's

Oppression Today: Problems in Marxist Feminist Analysis, some

early radical feminists located female oppression in biology,
rather than in social structures shaping the meaning attached to
biological sex. The construction of male domination was seen as
determined by procreative biology. In rejecting the perceived
economic determinism of Marxist analysis these feminist theorists
thus went to the opposite extreme. In asserting a 'feminist’
biologism they failed to honour the distinction between sex, as a
biological category, and gender as a social category

(Barrett, 1980, 12-13).
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Shulamith Firestone, in The Dialectic of Sex, argues that

the fundamental historical dialectic is that of sex. The
material base of patriarchy is seen to lie in the work women do
in reproducing the species. In effect she develops a feminist
use of Marxist methodology. The pioneering of the assertion that
patriarchy has a material base (Hartmann, 1981, 12) 1is however,
ultimately limited by the final assumption that oppression is
biologically determined. Once biology is asserted as being a
determining force strategies for implementing change become
limited. If, for example, biology detemines both material
reality and ideology the possibility of revolutionary social

change is remote.

On the other hand, early work which saw patriarchy as
operating only on the level of the ideological reached erroneous
conclusions about attaining change. In this tradition a distinet
possibility that cultural revolution may free women is assumed.
It follows that if the construction of meaning is seen as
operating independently of material conditions, then
revolutionary art has a direct and wunlimited potential to
facilitate change (Barrett, 1980, 112). Thus wmuch early radical
feminism leads to the 1logical conclusicn that change is either
unattainable, or able to be determined within the ideological
realm. The political utility of feminist fiction then is either

impotent or omnipotent.
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In the context of this study the strengths of radical
feminism are essentially those which contribute to a critique of
the sex-~-blind orientation of revolutionary socialist theory.
Marxism develops categories of analysis which explain the
economic dynamics of capitalist society. Certain positions exist
in relation to capital. Marxism however, does not explain why
men, rather than women, should occupy particular positions. The
categories of Marxist analysis give no clues about why particular
people fill particular places. They cannot explain why women
should be subordinate to men, for example, and not the other way

round (Hartmann, 1981, 10).

While Marxism is sex blind it is ultimately unproductive to
re ject the power of Marxist analysis altogether. Elaine
Showalter, for example, suggests that while the impulse to révise
related ideologies, such as Marxist aesthetics and structuralism,
to encompass the variable of gender is strong feminist criticism
must, 'emancipate itself from the influence of accepted models
and guide itself by its’ own impulses' (Showalter, 1979, 37).
From this perspective the feminist critique must avoid the threat
of losing the value of female experience and the subjective in
the 'masculine' and ‘'scientifie! cétegories of patriarchal

theories.

The separatism implied by this position, in terms of both
theory and practice, must necessarily be tempered by the

recognition that it cannot provide a workable strategy for
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change. The resorting to the position of separatism, so common
within radical feminism, 1is illustrative of the continuing
inability to articulate such a strategy. Radical feminism does
however, provide an entry into the argument that Marxist analysis
of women's oppression must go beyond the functional approach
which sees that oppression as a necessary function of the needs
of capital. It thus questions the assumption that the oppression
of women is grounded in the materialist relations of production
and that following socialist revolution it will cease to be.
Marxist analysis of capitalism is conceived around a primary
contradiction between labour and capital and its very objective
precludes the equal primacy of consideration of gender relations

(Barrett, 1980, 8).

Despite major differences in conceptualisation of  'the
problem' or rather, because of these differences, an integration
of competing theories is considered tenable. To this end I am
not suggesting utilizing the 'materialist' radical feminism of
Firestone which attempts to 'take the class analysis one step
further to its roots in the biological division of the sexes'
(Firestone, 1970, 13)« Rather than moving toward a
socialist-feminism, Firestone's theoretical goal is to substitute
sex for class (Barrett, 1980, 11). Furthermore, the idealist
position advanced by éome radical feminist appfoaches is
inadequate in and of itself. While ideology is an important site
for the construction and reproduction of women's oppression it

cannot be dissociated from economic relations.
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The shortcomings within radical feminist theory however,
must not be over-compensated for by the collapsing of the
feminist struggle into the struggle against capital which
characterises much Marxist feminism. This Marxist feminism tends
toward looking at women's position in terms of the relationship
of women to the economic system, rather than to men. It assumes
that women's relation to men will be fully explained by the
discussion of women's relation to the economic system. For many
the ‘'natural! division of labour becomes unproblematic and
largely explainable without reference to patriarchy

(Hartmann, 1981, 7).

1-6) Socialist Feminist Literary Criticism

Socialist feminism argues that women's oppression is not an
ideological process. Patriarchy, like capitalism, has a material
base and the material bases of each are not simply identical.
Patriarchy existed prior to capitalism and assumes a particular
mutually reinforeing form within capitalism. Women's oppression
cannot be fully explained in terms of a Marxist analysis.
Neither can a radical feminism, which lacks analytical power and
any strategy for change, fully articulate the nature of that

oppression. A socialist feminist approach then:
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will involve an emphasis on the relations between
capitalism and the oppression of women. It will
require an awareness of the specific oppression of
women in capitalist relations of production, but this
must be seen in the 1light of gender divisions which
preceded the transition to capitalism and which, as far
as we can tell, a socialist revolution would not of
itself abolish. (Barrett, 1980, 9).

The implications of this for a socialist feminist 1literary
critique include emphasis upon the centrality of the historical
specificity of women's oppression and its class specific
manifestations. A socialist feminist approach will recognise
that the ideological dimensions of women's oppression are neither
indebendent nor deterministic. Rather, a relationship of
reciprocity is recognised which ascribes limited influence to the
ideological realm. Culture, as a site for the clashing of
dominant ideologies and ideational (or agitational) views,
becomes a site for struggle surrounding the social meaning of
gender. Within feminist fiction and criticism there 1is the
potential to push for the general acceptance of the equation of
sexual division with sexual inequality. Culture constitutes an
important site for struggle though it cannot be considered an

agent of transformation (Barrett, 1980, 112-3).

Guidelines for an applied socialist feminist literary
critique within this study have been drawn from several sources.
Applied feminist literary criticisms have been utilized along

with the theoretical insights generated by Michele Barrett, Cheri
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Register and Carole Ferrier. The analytical tools provided by
both Marxist and feminist aesthetics are utilised where
appropriate. I take as a starting point the assumption that,
'the work of a novelist comes from deep within the culture and
ideology of the period; and the ideology is in part determined
by economic and social infrastructure', (Basch, 1974, xviii).
Clearly there is an insistence wupon a relation between novels
selected for this study and the particular social milieu within
which they have been produced and received. I assume that
cohtent bears some relation to social reality in each instance.
Attention to socio-historical detail is concerned with the nature
of dominant ideology and 1its effects upon the fictional

representation of social reality.

In this study it is novels written by women, which I see as
largely concerned with challenging dominant ideology, upon which
I concentrate. That ideology is essentially both patriarchal and
bourgeois, and in the fortunes of each heroine, it becomes 1lived
experience. I wuse a socialist feminist method to 'crack the
shell' of capitalist patriarchal institutions to, ‘'reveal what
zZoes on inside'(Ferrier, 1976b, 49). Without understanding
institutions, there is no understanding of how to begin to change
them. In conjunction with the structural analysis provided by
socialist feminist theory I attempt to broaden approach, through
the specific reading for feminist consciousness, and to juxtapose
'textual detail with 'real’ empirical data of the

period® (Harrison, 1978, 192).
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My aim in turning attention to the novels is to explore the
relationship between the literary representation of social
reality and the specific milieu within which they were written.
The exploration of this relationship includes a consideration of
both the literary representation of the position of women and the
historical reality of that position. The similarities and
differences apparent between the two will reveal insights into

~the writers consciousness and relationship both to their work and
their society. The aspects of women's lives emphasised, and the
implications contained in this, reveal the nature of the writers
feminist politics and their 1limitations. Similarly this will-
also suggest something about the writers perception of the
function of the novel itself (Basch, 1974, xix~-xx). Within this
broad context the duestions I need to ask fall into four

categories.

Firstly the dominant way of 1looking at the world, and
particularly the assumptions about the relation of men and women,
is of concern. This includes the system of values and the
prescriptions relating to the function and purpose of women's
role in late nineteenth and early twentieth century New Zealand.
In short the‘ dominant ideology of the period includes the
uphoiding of the division of the social world into male and
female spheres. This division was 1largely considered to be
biologically, rather than socially, determined. It serves to
legitimate male authority over women and contains the assertion

of the greater importance of all that is masculine. Through the
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exploration of this dominant ideology in each novel 1its impact

upon both heroine and writer will become apparent.

Secondly specific historical conditions of life in
post-colonial New Zealand, particularly as they affect women, are
considered. These include the 1legal, political and economic
status of women during this period. Thirdly I am concerned with
the writers feminist consciousness and, in the case of Grossmann,
Wwith the wider social movement of which it 1is a part. The
Wwriters'! feminist protest largely shapes their fiction and orders
the tension between the depiction of the ideal and the reality of

women's lives.

Finally the dominant ideology, the way of understanding that
sees men and women as fundamentally and unequivocably differént,
has certain implications. It impinges upon both the fictional
representation of reality and upon feminist consciousness. In
this sense the feminist perspectives of Grossmann and Devanny are
seen as historically limited in their capacity both to explain
the nature of women's oppression and suggest strategy for change.
These limitations, and their implications for fulfilling the
demands outlined by a socialist feminist literary critique are of

central concerns
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FOOTNOTES

Patriarchy may be defined as, 'a set of social relations
between men, which have a material base, and which, though
hierarchical, establish or create interdependence and
solidarity among men that enable them to dominate
women' (Hartmann, 1981, 14). This definition 1is proposed
Wwithin socialist feminist theory and may not necessarily be
accepted by theorists working within competing feminist
frameworks.

The diversity of this enquiry defies all attempts to
conclusively define it, 'as either a coherent system or a
unified set of methodologies.' (Kolodny, 1979, 25). An
indepth review of its roots, developments and current
directions extends far beyond the boundaries of this study.

Cheri Register in 'American Feminist Literary Criticism: A
Bibliographical Introduction', in Josephine Donovan.(Ed.)
Feminist Literary Criticism:Explorations in Theory, provides

the basis for discussion of categories of feminist criticism.
Showalter, in 'Towards a Feminist Poetics', in Mary Jacobus.
(Ed.) Women Writing and Writing About Women, lists only two
categories of criticism. On the one hand the feminist
critique has been largely concerned with woman as reader. On
the other gynocritics has concerned itself with woman as
writer.

Socialist feminist theory remains within a formative stage.
Issues currently being debated are addressed in, for example,
Weinbaum (1978), Barrett (1980) and Sargent (1981).
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CHAPTER 11:

Conservative Feminism-:In Revolt

Edith Searle Grossmann's first explicitly feminist novel, In
Revolt, is set in late nineteenth century Australia (1). The
protagonist, Hermione Howard, is the only daughter of a
respectable but impoverished middle class family. It is through
the experiences of Hermione, and the women in her life, that
Grossmann attempts to map out the nature of the reality of
women's oppression. Her primary focus in doing so is the social
organisation of male power or patriarchy. Grossmann's
conservative feminist conception of the system of male supremacy
is however, distanced from that of contemporary feminist

materialism as will become apparent.

Exploring the realities of women's oppression, in contrast
to dominant ideals, fuels the protest which develops in the
novel. Grossmann works on the level of conscious analysis of the
nature of women's oppression. She is concerned with the social
structure which transforms individual problems into shared
experiences. Without some understanding of social organisation

the tragedies of women's 1lives are purely random and
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unchangeable. On a more sinister level such tragedies are
misinterpreted as the product of individual womanly
indiscretions. Grossmann brings to her fiction both analysis and
the imaginative power of her own personal experience of

oppression.

Grossmann presents the reader with the problem of women's
oppression and it 1is her solutions, by virtue of what they fail
to include rather than what they do include, which allow some
insight into dominant ideology. The horizons of her vision
cannot extend beyond the historically gender specific limitations
of her existence. However, the very fact of her emphasis upon
dominant ideology, aﬁd the tension between recognised and
unrecognised limitations upon women, provides the starting point
for the forging of links to the material processes of production
and male supremacy. Her commitment to exposing the relative
chasm between dominant ideology and social reality provides an

entry into socialist feminist literary criticism.

The importance of developing a' feminist analysis of the
historical content of bourgeois patriarchal ideology structuring
In Revolt, both consciously and unconsciously, is a central
concern heree. Socialist feminism enables the development of an
understanding of why Grossmann's feminist perception of the world
is restricted to that provided by a conservative approach. It
allows a materialist analysis of social structure and the

evaluation of conservative feminism, an idealist approach, as an
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oppositional ideological force. To be effective feminism needs
to develop such an opposition. The impediments surrounding
nineteenth century women's struggle to do so may be traced

through Grossmann's fiction.

The contesting of aspects of dominant ideology and of social
institutions in In Revolt is paralleled by the focus of the
nineteenth century New Zealand feminist movement itself. The
supposed nature of the feminist movement and the alleged means
whereby women's suffrage was gained vary widely. It has
generally been assumed, for example, that women were tgiven' the
vote with 1little preamble. Supposedly very little energy was
channelled into political agitation for suffrage and its granting
was an act of political expediency. (Aitken, 1975, 23).

Alternatively Patricia Grimshaw in Women's Franchise in New

Zealand, identifies the origins of the franchise campaign in New
Zealand with British 1liberalism. She assumes that inclusion in
the franchise constitutes part of a linear progression towards

women's equality. (Bunkle, 1980, 52).

Grimshaw's liberal interpretation of the franchise issue and
the progressive nature of nineteenth century feminism has more
recently been challenged by Dalziel (1977) and by Bunkle (1980).
Dalziel argues that rather than aiming at the attainment of
equality with 'men, women in the movement were concerned with,
'the elevation of a separate role and the expression of

peculiarly female values'. (Bunkle, 1980, 52). Women were thus
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more concerned with curtailing much male behaviour than they were

with throwing off the shackles of their traditional roles.

Bunkle documents the origins of the women's movement in New
Zealand from a similar perspective seeking to provide a feminist
analysis of the seemingly paradoxical nature of that movementa.
The apparent incongruencies between advocation of 1increased
opportunities in the workforce and advocation of restrictions
upon sex education (Bunkle, 1980, 54), for example, cannot be
reconciled in the absence of a consideration of the specifie
historical conditions which moulded the nature of that movement.
Rather these incongruencies remain problematic so 1long as the
formative influence of patriarchal bourgeois ideology goes
unrecbgnised. The attempt to gauge and assess the influence of
patriarchal bourgeois ideology within In Revolt contributes
toward making sense of an authorial position cdnsciously shaped
by the ideas of the feminist movement. Those seeming
contradictions which characterise the position of nineteenth
century feminism are similarly propounded within the novel. The
inextricable links between Grossmann's fiction and feminist ideas
too are also evidenced by her active involvement in the organised
movement. She was a founding member of the influential
Canterbury Women's Institute (1892) which campaigned for the full
emancipation of women, rather than limiting itself to the issue
of franchise. (Grimshaw, 1972, 52). The Institute distinguished
itself from those feminists for whom suffrage was largely

important only in so far as it might further their interests in
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reform organisations.

In Revolt opens with the exploration of middle class family
1ife toward the end of the nineteenth century. The portrayal of
the frustration of female aspiration within the patriarchal
family assumes a central position. It includes limitations upon
both education and employment. This is reflected in the decision
reached within the family with regard to Hermione's career plansa
Hermione's mother being dead her aunt, Bertha Howard, assumes the
position of surrogate mother. As such she forces Mr Howard, her
brother, to face the ridiculousness of Hermione's 'unsuitable’

ambitionse.

'What a masculine idea! I suppose she'd like to be a
lawyer or a doctor.The girl has not a grain of
commonsense.««-' She paused awhile then took a pathetic
strain. 'To think of the interest I have taken in
her,..» she has not an inch of gratitudessss!

'0f course, Bertha. You understand these things better
than I, but we must be very gentle with the poor
child, and I really don't see what she is to do.!

'Do!!, repeated Miss Howard contemptuously, 'Go out as
a governess of course se..'

As she was driving home her own words sugggested a new
train of thought to her, and she mentally repeated the
question 'What is to be done with Hermione? «.«.' But
before she had entered Burmapore she had met her
question with a mental resolution, 'Hermione must get
married«' (p. H44-5).

In so far as the family is depicted as pressuring women to
conform to patriarchal mores it represents a primary force in the
perpetuation of gender inequalities. Thus Hermione is virtually
powerless to translate aspiration into reality in the face of the

authority of the patriarchal family. Aspirations apart from
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those deemed appropriate for a young woman of her class are

considered frivolous and in need of being swiftly stamped out.

At the same time as her sights are forcibly redirected
however, the underlying contempt for any alternative other than
marriage is evidenced by Aunt Bertha. The implied worthlessness
of Hermione as a non-productive member of the family stimulates
her desire to enter a respected profession. Similarly this
perceived worthlessness is translated by her family into its only
socially acceptable currency. Hermione's solution comes into
conflict with her family's solution which is to foster her value

upon the marriage market rather than upon the labour market.

Her powerless and dependent position within the family is
reflected in, and reinforced by, the nature of her formal
education. It is intended not to reduce her dependence via
preparing her’ for a position in the paid work force, but to
contribute to facilitating the transfer of dependence from father
to husband. Thus her education is directed at improving her
worth upon the marriage market and at preservation of the status
quo. Like the patriarchal family itself, the education system

reproduces women's subordination.

Hermione's marketable skills and her intellectual
development are circumscribed by the very nature of her higher
education. Her revolt against these limitations is suggestive of

the nature and futility of -her later revolt = against the
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limitations imposed upon her by her marriage. The circumscribing
of intellectual and occupational opportunity is recognised and
rejected by Hermione. Along with Lucy Clare, a friend at
boarding school, she dreams of, and plans, an alternative. This

she makes known to her aunt.

'We intend - <.« =~ to get a tutor and some books and
begin studying - I mean properly, Latin and things;
then we shall be able to do more than most women. I am
sorry I have such a dislike to teaching; I never seem
to know what the children are doing - I find myself
thinking of other things. But if I were better
educated there are so many things I could do better
suited to me'. (pe. 43).

The injustice perpetrated in a gender specific frustration of

aspiration is further evidenced:

In the midsummer holidays Charlie Clare came on a visit
.vss« He had been sent to Cambridge, and managed, by
the aid of a tutor, to pass, so they regarded him as a
prodigy, though he was nothing more than an ordinary
colonial youth. He was by no means loth to display his
superiority in a lordly offhand manner to his gentle
sister Lucy a«s (pe 41).

However, as Hermione writes in a letter to her father:

«es dear Lucy wants to study too, she is six times
cleverer than Charlie Clare, yet she has to be drudging
away here while Charlie is sent to the University and
ever so many pounds spend on Qig.education, yet he is
younger than Lucy. (p. 42).



50

From Grossmann's depiction of Hermione's schooling we also become
aware that not only is it gender specific it is also class

specific.

'I do hate being so stupid. I hate and detest plain
sewing and ugly worsted roses and hideous wax things
that aren't flowers at all; I can't always be thumping
on the piano.' (p. 42).

Hermione's education equips her to grace the lives of a certain
class of men. The likelihood of her success in this is assumed
as inherent despite the implication above that she perceives
herself as lacking in the peculiarly feminine arts. The nature
of her education further assumes that her needs, on all practical
levels, will be served by the labours of working class women. As
a middle class woman she 1is circumscribed by a glorified and

dependent condition.

While Grossmann recognises that this circumscription works
in the interests of men her perception of male supremacy as
primarily ideological assumes that Iits subsequent structural
dimensions can be altered via ideas themselves. Thus the
emphasis upon the moral aspects of withholding access to
resources from women becomes understandable. Despite such
analytical 1limitations Grossmann's fiction exposes the
fundamental base of patriarchye Her exploration of women's
exclusion from access to some essential productive resources and
of the control over women's sexuality, though embodying a moral

critique, exposes the ways in which male control over female
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labour power is maintained. Such control comprises the central
component of the material base of patriarchy.
(Hartmann, 1981, 15). Within this framework the circumscribing
of middle class women's aspirations as a result of the dominant
idealization of womanhood can further be traced to its origins in
the patriarchal control of women's labour power. In this sense
not only does the idealization of womanhood legitimate
patriarchal control over female aspiration, 1t also serves to
disguise the reality of her value as reproducer and as non-paid

worker within the domestic spheree.

In between completing her education and fulfilling her only
valid ambition as wife and mother, Hermione is confronted with
the rigidity of the sexual division of labour. Though by the
1890's the labour market was opening up, it was doing so only for
certain classes of women. The respectability of paid employment
for middle class women was not immediately accepted. Indeed only
a professional occupation was considered worthy of these women,
and professions were largely limited to teaching.
(Tennant, 1976; 89). Teaching in schools or governessing in
private homes were viable peripheral options for those women from
respectable, but impoverished, middle class backgrounds. By 1891
teachers outnumbered governesses six to one. During the nineties
governessing positions continued to decline in number as
oppertunities for women in teaching
increased. (Olssen, 1980, 163). Wnile the idealised 1life of

leisure, with all its implications as to the status of the male
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provider, was preferable, nevertheless women occupying the grey
area of respectable impoverishment needed to be provided fore.
Teaching, either publicly or privately, granted women economic
survival without threatening the status quo. Indeed in 'The
Victorian Governess', M. Jeanne Peterson contends that 'The
employment of a gentle woman as a governess in a middle class
family served to reinforce and perpetuate- certain Victorian
values'.(Peterson, 1972, 4). The governess evinces the economic
status of the employer in so far as she is both ornament and
indication of the leisured existence of the wife. Both women
become differential measures of male economic status. Peterson
likens the hiring of a governess to other outward displays of
wealth such as carriages and clothing. At the same time such an
occupation would serve to retain a young woman within a
patriarchal family structure and in a pastime considered suitébly
feminine. The guidance and nurturing of children falls
'naturally' within the female sphere and provides suitable

experience for future dealing with one's own offspring.

Retention within the patriarchal family too provides for the
continuation of the control of female sexuality via the moral
supervision of the employer. The latter assumes’both control of
labour power and safeguarding of chastity in the absence of the
father. A similar strict supervision of female behaviour was
evidenced within the teaching profession with its formal controls
over education department employees. As with governesses the

holding of a direct relation to production by a limited number of
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middle class women did not facilitate any degree of autonomy in
relation to their leisured sisters. Rather the patriarchal
control of female sexuality was shifted from father to employer
and low wages encouraged female dependence. Such wages could be
legitimated by the assumption that participation in paid work was
merely temporary and reinforced by the contradictory status of

'lady' and employee.

Hermione's sale»of her labour then, is confined to a narrow
range of low status occupations. Even the acceptable position of
governess or teacher 1is considered by her family to be a
temporary and unavoidable diversion. That even a position such
as this is hardly desirable 1is impressed upon Hermione with

predictable results.

The thought of being a governess had not much
distressed her at school, but, by dint of continually
holding the position before her eyes and dwelling on
its worst features, her aunt had made her shrink from
the prospect, though she did try to be outwardly
unmoved'. (ps 53)«

Governessing is however, preferable to teaching, if only because
residency in the homes of the wealthy may increase Hermione's
chances of making the acquaintance of eligible young men. That
the emphasis is upon governessing as a route to possible

marriage, rather than a career, is apparent.



54

«ss She would go out as a governessS. If that resulted
in nothing Miss Howard would take her to Melbourne, and
surely the gods would at last favour the brave. Now
Miss Howard did not put it to herself that she was
hawking her niece ‘around for sale; she said she was
tgiving her opportunities'. (pe 50}

Within the novel Grossmann draws attention to the economics
involved in procuring husbands for middle and upper class women
of the late nineteenth century. Her argument against the blatant
exhibiting of young women on the marriage market however, is
essentially moralistic in tone. The total dependence of these
women upon their families for economic survival renders them
powerless to withdraw from crude transactions upon the marriage
market. It is the inhumane nature of such transactions and
women's subjection to the will of the patriarchal family with
which Grossmann takes issue. Thus it is not the institution of
marriage itself which is questioned, but women's lack of control
over the selection of a suitable mate. In the interests of the
promotion of human dignity itself the liberal feminist platform
advocated the. expansion of women's legal rights. Greater
educational and employment opportunities were considered central

to women's greater control over their own lives in every senses.

The ideal of femininity, which promotes the dependence and
passivity of women, is readily apparent in the fictionalised
account of life for an unmarried middle class womans Such an
ideal, promoted by the patriarchal middle class, permeated the
whole of society following the advent of capitalism and the

ascendancy of this new powerful class. The shift in production
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from home to factory, along with the acquisition of 1leisure and
reduction of domestic duties for women in the rising class, led
to the promotion of the ideal of home as a retreat from the
alienation of the outside worlde. Basch documents the

polarisation of spheres of gender which resulted:

The idealisation of the wife as inspirer of humanity
belonged with the Victorian conception of the Home and
its meaning within the contemporary system of values.
The home, a feminine attribute as it were, the
‘outermost garment of her soul', which surrounds the
wife worthy of the name wherever she may be found, is
like a temple of purity, a haven of peace in a hostile
and impure worlde It falls to the man, the active
ingredient, to take risks outside the sanctuary or
bastion and to pit himself against his peers in a
bitter struggle that often leaves him wounded,
weakened, disenchanted. (Basch, 1974, T)e

The division between home and work was also the division
between the private female and the public male worldss
Throughout the nineteenth century in Britain there was a gradual
large scale disappearance of middle class women from the
productive labour force. (Aitken, 1975, 16). Instead they were
confined within the wunpaid domestic labour force in various
capacities, ranging from housekeeper to living ornamentation. In
this era the ideal of womanhood became increasingly inseparable
from the narrow confines of the security of family«. Vomen were
considered to be passive, gentle and nurturing as a consequence
of their inferior constitutions and intelligences These
qualities supposedly endowed them with a special faculty for the
providing of a haven of comfort and peace in the face of a

hostile outside world. Such a faculty was considered, within
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dominant ideology, as simultaneously defining women as incapable
of functioning effectively in the masculine sphere of creation,

action and authority. (Basch, 1974, 3-15).

In New Zealand this ideal of femininity was, at least
initially, diluted. The first women settlers were largely of
British working class stocks New Zealand's overall class
structure too differed from that of Britain in that she
originally acquired a relatively small middle class. The initial
class composition of the colony allowed for the dilution of an
jdeal of femininity which, having been crystallised within the
middle classes permeated the subordinate classes with less speed.
Secondly this dilution was further encouraged by the actual
physical reaiikies involved in the establishment of the new

colony. These demanded maximum inputs of hard labour from both

men and women under strenuous conditionsa.

The kinds of work performed by pioneering women in the
colony thus cailed into question the notions of their inherent
physical and mental disabilities (Aitken, 1975, 17)« By the
1890ts however, women's relegation to the private sphere and the
reassertion of the feminine ideal were apparent. Concensus about
the centrality of motherhood and domesticity in the 1lives of
women as an ideal emerged between the 1890's and the

1920's (Olssen, 1980, 175).
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For Grossmann's heroine the feminine ideal becomes the
barring of her entry into the outside world rather than providing
the supposedly necessary protection from it. The assumption of
protection provided for women by men within the family
legitimated the virtual absolute dependence of women. Hermione's
economic dependence is exacerbated by her lack of marketable
skills. The authority of the husband or father facilitated, in
part, by this economic dependence was further enhanced by those
ideological factors discussed and by legal and political
constraints upon womens Indeed during the period In Revolt was
written women had no formal political rights, no access to
divorce on equal grounds to men, to equal rights of guardianship
of children, to equal pay for equal work or even to protection

from enforced incestuous relationse

It is certain aspects of the dominant ideology' surrounding
marriage and family that Grossmann seeks to contrast with
perceived reality. Thus she calls into question the existence of
the haven of homelife which provides for women shelter from the
hostility of ¢the outside world. Instead of» the 1love and
protection assumed by a structural organisation which ensurés
female dependence Grossmann points to a reality which instead
allows for the maximum of female abuse. The ideology is at odds
with a social world wherein absolute female dependence does not
automatically elicit male care and protectione. Instead Grossmann
perceives that men have power and that they also have a choice

how they will use it. Dominant ideology and social organisation
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is based, for Grossmann, on the erroneous assumption that the
choice of the use of power will ultimately be in favour of women.
Naturally however, perception of what will be favourable for

women is controlled by men as the powerful group.

For Grossmann's heroine, following her marriage, the haven
of home becomes instead the most well appointed site for the
unmediated brutality of her husband. Bradley Carlisle's physical
abuse of Hermione is the major feature of her marriage. Her fear
of him is wellfounded and unmistakable. Following her
challenging of his authority he once again threatens her with

violence.

Bradley Carlisle dragg[ed] her back roughly by the arm.
She started.

'Go back to the hotel, idiot that you are, and don't
stand staring there. I have something to say to you at
home.'

Home! The fear was increasing, and he saw it.

'1'11 give you something to be afraid of before I've
done with you'.

'T am afraid of you now, if it is any triumph to you to
know that', she said, se«s (pe 382).

Home for Hermione does not mean safety, but rather the
environment within which she is most vulnerable to the aggression
of her husband. While the home and family protects her from the
potential hostility of the majority of men it does so only for
the price of exposure to the actual hostility of her husband.
The gross idealisation of women's sanctified role within the
private sphere 1is seen by Grossmann as providing the very

conditions for the abuse of women it supposedly protected them
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againste. The failure for those benefitting from this to
recognise its consequences for women was clearly a major 1issue

for Grossmanns

While dominant ideology and policy conceived of male and
female relations as an harmonious balance of complementary
attributes the reality Grossmann depicts points toward obvious
discrepancye Her fiction, motivated by her feminist
consciousness, is committed to outlining the extent of the gap
between cultural ideals and the reality of experience. It moves
beyond this too, to attack the content of the ideology 1in a
limited senses Women of all social classes are portrayed as
innocent victims of those men who fail to kindly use the monopoly
of power invested in them. Women abused in all spheres of 1life,
public and private, people in the pages of In Revolt and indeed
of the social world of which Grossmann was a part. Her heroine,
Hermione, becomes a testament to the emptiness of the exalted
notions legitimating the confinement of middle and upper class

women to the private sphere.

Hermione's vulnerability to the romantic advances of the
neighbourhood's most eligible bachelor is the problem Grossmann
confronts after dealing with the issues of female education and
employment. The depth of Hermione's passion and her lack of

control over its extent is plain.
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She threw herself into this new passion with all the
unreasoning intensity of early girlhood. She had no
half measures, no self restraint; more and more he
absorbed her 1life and her own lay dormant beneath the
tyranny of love. She was willing to sacrifice alle.
Indeed, in her more serious moods, it seemed the
sweetest thing on earth that she should give up her own
life to him, that she should be s0 utterly
hise. (po 90)0

The metaphors of love are the metaphors of power. The tyranny of
love is the dictatorship of the loved over the lovers It is yet
another facet of male supremacy for it is only over women that
the despotism of romantic love can be absolute. The male cannot
love so entirely and absolutely for he ventures out from the
private sphere and into the world. In the competitive and
aggressive public sphere of production he must assume those same
qualities for his economic survivale His love then loosens its

chains, for of necessity there is more to his life than his lovea

«ss« he was rich, and still young; he could gratify
every passion and desire in him. Bradley Carlisle's
mind contained only limited classes of ideas -
material, sensuous, sensual. Things spiritual - in
fact all beyond those classes - were sentimental bosh
fit for womens Now Hermione represented to him the
gratification of his strongest passion; what he called
his love enhanced by a sense of mastery and
possessions (ps 95).

For Hermione 1love swiftly usurps the meagre claims to autonomy,
for her life is the enforced middle class woman's life of
emptiness. Yet the very passion of her love and the dormancy of
her own life beneath its ravages are telling. - For dormancy does

not mean extinction. Rather it is a state of trance or sleep.



61

From such a state there always exists the possiblity of an
awakening. The very passion fuelling Hermione's submission is,
at the same time, suggestive of the impact wupon her of an
awakening. In Revolt is, after all, the chronicle of Hermione's
dawning recognition of a world existing beyond the composite of

ideals she is presented withe

Grossmann's focus upon the ideology of romantic love is
primarily concerned with the implications of the illusions it
creates. In Hermione's case the socially contrived emphasis upon
the centrality of love and marriage for women, combined with
enforced naivete, facilitates her becoming the willing slave of
Carlisle. She is prevented from rationally selecting for herself
a suitable mate by her powerlessness in the face of these

factors.

Hermione's romantic illusions are those feminine perceptions
of reality which are encouraged among women to facilitate their
subordination within marriage. The ease of their fostering among
young women 1is reflected upon by Aunt Bertha. She hopes to

direct Hermione's interests away from a career and into marriages

'A very young girl', thought Miss Howard, 'is in a
state of vibration toward love. She 1likes all the
romance and prestige of courtship. So I think I can
manage it«' (p,53).
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Hermione's vulnerability to the idealization of romantic love is
seen as ultimately resulting from a powerlessness which 1is
morally, rather than materially, defined. Thus its tyranny
results not from its interrelation with the material forces of
production and patriarchy, but from the ideology of male
supremacy which legitimates it. Grossmann's conception of
women's oppression 1is therefore essentially trapped within an

idealist traditione.

Such a tradition is based upon the assumption that in the
final analysis our ideas create the social world and determine
the conditions of our lives. It assumes therefore that social
change is predicated upon the force of new ideas. The feminism
fuelled by such perceptions of social reality and social change

locates the impetus for its success in the propagation of idease.

A materialist analysis, in contrast to this, begins with the
assertion that the material conditions of existence largely
determine the nature of ideas and values. Position in relation
to material production and reproduction has a determining
influence upon consciousness rather than vice-versae. Social
change occurs not through the transformative powers of
consciousness, but through the inherent contradictions within a
given mode of production. These contradictions give rise to
antagonistic class relations and consequent class struggle. The
transformation of the material conditions of existence occurs

- Wwith the overthrow of the dominant classe. With this
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transformation, the transformation of consciousness is

facilitated.

A socialist feminist analysis of social change goes beyond
this to stressing the importance of contradictions within the
system of male supremacy, or patriarchy. It does not assume that
consciousness, in its entirety, is structured by the relation to
economic production. Rather, socialist feminism asserts that
patriarchy, like capitalism, has a material base. Without the
transformation of that material base, male control over female
labour power, the accompanying ideology of patriarchy remains
intacte Thus the transformation of the material relations of
capitalist production does not automatically mean the
transformation of both bourgeois and patriarchal jdeologiese.
Rather, unless the material relations of patriarchy too are

transformed patriarchal ideology cannot be eradicated.

Clearly the feminist analysis structuring In Revolt assumes
the transformative power of ideas. In its idealist perception of
social organisation and social change the transition to a
different sort of society is limited (Lennie, 1978, 135). Change
is seen as dependent upon the freely determined individual as the
moving power of history. (Guettel, 1974, 3). In this Grossmann's
conservative idealist feminism is quite clearly at variance with
the analysis proposed within socialist feminism. However, the
analytical inadequacies encountered within Grossmann's feminism

cannot merely be dismissed as indicative of a lack of insight.
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Rather, it is necessary to confront the formulation of these

inadequacies, historical and structurale.

On the one hand the very infancy of nineteenth century
dialectical materialism, as a theory and weapon for social
change, needs to be recognisede. The dominant perception of the
nature of social change within capitalist patriarchy is idealist.
This is directly related to the interests of those powerful
groups within society who penefit from the contemporary form of
material organisationa. Idealism offers only a limited potential
for social change which is instead defined within capitalist
patriarchy as being a transformative potential. This is because
the powerful groups, through their controlling positions in
material production and the hierarchy of patriarchy, control also
the dominant ideas within society. The impact of this upon the
formulation of Grossmann's feminism is similarly reflected in the
dominance of a liberal feminism within the contemporary women's

movement .

This impact can, in Grossmann's case, be seen as further
exacerbated by the limited availability of materialist literature
and conversants. Indeed scientific socialist thought and writing
prior to 1890 was little known in New Zealand as Josephine
Milburn has documented in 'Socialism and Social Reform in
Nineteenth Century New Zealand' (Milburn, 1960, 63)« The demand
for socialist literature and the emergence of socialist

organisations, stimulated by the growth of the factory system,
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sweating and the depression of the 1880's, became apparent after
1890 (Roth, 1953, 57)« Even then however, diffusion was limited.
Given the paucity of indigenous written materials on socialism,
utopian or scientific, Milburn concludes that such theories were
not a significant part of early New Zealand thought. As a
scholar and activist in Christchurch during 1890 it is likely
that Grossmann studied W. Pember Reeves series of articles on

socialist theories in the Lyttelton Times. However, influence of

a materialist analysis upon her feminism within In Revolt is

non-existente.

The analysis and demands of Grossmann's feminism then are
limited in their radicalism, at least in part, by the inability
to ascertain the nature of social changee« This 1is necessarily
seen as an historically determined limitation. Furthermore; it
must be seen as having a gender specific dimension in so far as
it is also structured by the particular conditions of nineteenth
century women's lives. While on the one hand Grossmann's
radicalism is implied by the stress upon the inter-connections of
capitalism and male supremacy in structuring women's
oppression (Du Bois, 1979, 137), on the other it  goes

unrealised.

The limitations upon feminist radicalism can only be
appreciated in the light of the limitations of women's day to day
lives. The hegemony of bourgeois patriarchal ideology penetrated

the feminist movement itself, spurred on by women's very
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dependence upon marriage and the sexual division of 1labour for
their survivale Few women had any alternative to marriage, few
could support themselves through wage labour. These realities
enforced dependence upon meéne Though this lack of options
fuelled feminist protest, it also confined it if only Dbecause
survival beyond the existing realities was so precarious« (Du

Bois, 1979, 149).

Grossmann's feminism then is committed to reformism rather
than social transformation. It is envisaged that women may thus
be liberated within the existing societye. This is evident 1in
Grossmann's fictional representation of the nature of romantic
lovee It is not so much romantic love per se, with which
Grossmann takes issue for example, but the socially determined
incapacity of young women to successfully negotiate ite
Hermione's vulnerability is, in Grossmann's estimation,
exacerbated by the extreme youth and ignorance intervening in any
rational selection of a marriage partner. The likelihood of the
fostering of an increased scepticism with age is nipped in the

bud by the emphasis upon establishing youthful alliances.

The destructive nature of illusory romantic love 1is also
seen as inherent within the exalting of love propounded by a
traditional divinely ordained ideal of chaste womanhoode
Grossmann draws attention to the same results procured by both
the sacred and secular idealisations of conjugal loves Before

her marriage to Carlisle the impact of the sacred ideal upon
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Hermione's already mountainous illusions is assured by the

pastor, Mr Howe;

'It is the part of a woman to obey and love her husband
unto death, and though he wrong her, yet must she
cleave to him in perfect forgiveness and obedience. If
he be evil, yet must she not leave him to his evil, but
by patience and purity win him back to the Lorde. For
she is given unto him that her life may be a sacrifice
to hime For by woman came sin and sorrow upon man, and
now must the wife be unto the husband as the messenger
of God to redeem him from his natural sins. If she
leave him, he is abandoned to evil, and she 1is the
instrument of his destructione' (pe 113).

The view espoused by Mr Howe cements Hermione's notion of
her elevated spiritual, and formerly secular based, romantic love
for Carlisle. Whether motivated by the sacred or the secular the
centrality of love in the lives of middle class women facilitates
the translation of aspiration into reality. The juxtaposition of
these two forces in In Revolt, reflects the historically changing
legitimation for women's largely unchanged social roles, as
primarily wives and mothers, as the secular society gained

momentum. Patricia Stubbs in Women and Fiction, Feminism and the

Novel 1880-1920, suggests that '(romantic love) became a key part

of Victorian mythology once it was felt, in the wake of Darwin's

Origins of the Species (1859), that Christianity could no longer

offer a firm moral base for human actions'e (Stubbs, 1979, 8).

The subsequent tragedy of Hermione's marriage to Bradley
Carlisle is, at least in part, the result of her extreme youthe

She is barely sixteen upon her marriage to Carlisle, ten years
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her senior. Grossmann stresses that such a young marriage was
not to be considered an exception. Though by the turn of the
century the average age of marriage for women in New Zealand was
around twenty six (Swain, 1978, 69), the age of consent was
raised to fourteen only in 1893. In Australia, where In Revolt
is set, the age of consent was raised to sixteen in 1910, from
twelve in the state of Victoria and fourteen in the state of New

South Wales, (Summers, 1975, 364).

The implications of such low ages of consent for women of
all classes were of concern to feminists of the period. For
working class women they allowed the early conscription into the
profession of prostitution. For women of Grossmann's heroine's
class they contributed to the iron grip of sexual control which
precluded the realisation of ardent love women were led to expect
was inevitable. In effect the low ages of consent did not allow
women maximum freedom of choice but rather, in Grossmann's
estimation, rendered them overly vulnerable to exploitation by

unscrupulous men.

Hermione's youthfulness at marriage, supposedly the gateway
to adulthood, suggests the unequal nature of the marriage
relation. Female submission to male dictates is not only
preached by Mr Howe, for example, but is evidenced in Hermione's

translation of sacred ideology into reality.
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The solemn, monotonous voice ceased, his eyes were
still bent wupon her. A long silence fell upon the
twilit room. She waited for words of her own to say
her own thoughts, but could find none. So, like a
little child, she folded her hands, saying simply-
'Yea, verily, and, by God's help, so I will'.

Then he took her hand and, kneeling down, prayed with
her. So, solemnly, sacredly, she pledged herself unto
the holy state of matrimony. (p.115).

The divinely ordained self-sacrificial subordination of women
advocated by Mr Howe is not at great variance with the ideals of
womanhood propounded within conservative secularism. Because
these ideals of womanhood become internalised, and because
opportunities to reject them are limited, the enforced living out
of the female role is interpreted as being ‘'naturally', rather

than socially determined.

Hermione's childlike acceptance of Howe's claims is
reminiscent of the child's reliance upon the guidance and
judgement of adults. Grossmann suggests that the mirroring of
this dependence is inherent in the adult woman's limited ability
tp survive in the absence of a male provider. Entry into
marriage for Hermione then is indicative not 'of reaching
adulthood, but second childhood. The annihilation of her
personality and individuality, within male dominated social

institutions, is inevitable.

It is in protest at the inevitability of frustration of
female aspiration, within a society structured by the ideology of

male supremacy, that Grossmann's feminism is directed. She
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emphasises that the ideological centrality of love and marriage,
in the 1lives of young middle class women, encourages the further
abdication of the individualism considered a natural human right

within liberal philosophy.

But Hermione's oppression goes beyond the morally
unacceptable domination of her social being. While Grossmann
damns a social order which precludes the equality of the sexes
she conceives of social change evolving out of moralistic
assertion. A materialist analysis however, sees bourgeois
romantic ideology as more than a pitfall for the ignorant which
will find its parallel in reality only when women become better
educated and are given greater opportunities. Rather such
ideology will continue to cement the aspirations of certain
classes of women. Women will continue to be secured within
repressive social relations so long as the material relations of

production and the material bases of patriarchy remain intact.

The cultural hegemony of these ruling interests pervades the
feminist analysis of romantic love Grossmann articulates within
her fiction. This feminism is once again seen as of a limited
kind in so far as it is aimed at remedying only certain
injustices. The need to eliminate the dangers of romantic love
for middle class women must also seek to consider the ways 1in
which the sexuality and labour power of working class women are

usurped.
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Grossmann's concern with the dangers of romantic love
involves not only the recognition of the discrepancy between
ideology and reality. It also involves the assumption that in
order to reconcile the two, both demand modification. Thus
romantic love can continue to maintain a grip upon women 80 >lohg
as it does not equate her elevation with the demand for her
passivity and submission. Women are to be respected for their
moral qualities and not also assumed to be submissive by nature.
Thus self-sacrifice is acceptable so long as it is tempered with
the real element of choice and grows out of women's separate
being. So long as circumstances no longer force her submissive

love, but instead the nature of her love is self-determined.

The determination with which Grossmann clings to this
modified ideal of romantic 1love is directly related to the
centrality of the dominant version within the lives of women of
her class. Because romantic love is ideally a step on the way to
marriage, and because marriage 1is women's only real option for
survival, a total attack upon it is inconceivable. Instead it is
retained and modified in such a way that it is reinstituted as an
ideal leaving the material relations underlying it unchanged. A
purist model of a sexually egalitarian, monogamous and devoted
love is introduced into a social world that remains fundamentally
unchanged. Indeed the stability of the basis of male power
ensures the unequal input into maintenance of relationships which

are primarily designed to meet male needs at female expense.
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Grossmann's dealing with romantic love contributes to
evidencing the ways in which dominant bourgeois patriarchal
ideology served to limit the revolutionary potential of feminism.
Material realities orchestrated the conservatism of the movement
in concert with that ideology. The feminist struggle to
articulate the nature of women's oppression foundered upon these

factors.

Hermione's marriage to Bradley Carlisle is a central source
of confliet in the novel. The union of the powerless with the
powerful has certain implications for the realisation of the
idealized relationship she has been led to expect. The nature of
that relationship is foreshadowed by Carlisle's desire and
ability to exert a great deal of control upon the world about

him.

This control is reflected in his handling of the mare,
Wildfire. The innocent and sheltered Hermione however, takes no

warning from Carlisle's handling of the mare.

He went up to Wildfire, caressing her, while she gave
low neighs of pleasure, and rubbed her head lovingly
against his arm ....

'How fond you are of your norse, Mr Carlisle, and she
is so fond of you!'

'Yes, I like animals. I broke in Wildfire myself. You
see she has to be managed like everything else.'

Not having the least idea of the process he referred
to, Hermione acquiesced vaguely. (p. 67).
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Carlisle's taming and domestication of his horse 1is further
likened to his ability to control Hermione by parallels of
ownership. He decides he objects to her name and substitutes a
'‘pet name', This substitution, and Hermione's acceptance of it,
reflects the lack of choice inherent in the relegation to the
rank of pet or domestic animal. Her worth can thus be assessed

in those same terms as that of a pedigree animal.

'... Beauty, I care for you more than anything I have
in the world. I would not give you up for thousands of
pounds.'

'And I love you, dear; I could not tell you how much.'
She put her arm around his neck, kissed him as if she
had been a little child, then went away. In her own
room she threw herself on her knees by the bed, and
prayed to be better and more gentle. All the day she
kept saying softly to herself,

'He loves me better than anything, better than anyone,
more than all his wealth', ending passionately, 'and I
would die for you ... ' (p. 85).

It is significant that Hermione's pet name, Beauty, is
commonly a name reserved for a horse. It serves to reinforce the
elements of ownership and control Grossmann isolates in
Carlisle's domination of Hermione. It also suggests something of
the process of his ability to domesticate Hermione, to break her
spirit as he has already broken that of Wildfire. In Hermione's
case however, the breaking of the spirit means the complete
abdication of her will and total severance of her already

stringently limited self-determination.
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Similarly Carlisle reveals, in his choice of a pet name and
in the measure of his love, that Hermione's worth to him can be
assessed primarily in material terms. It is her physical
appearance that concerns him, just as it is the fine breeding of

Wildfire that determines her value.

He was more completely in love with her than he had
ever expected to be with any woman. Her very
refinement, though he was incapable of appreciating its
origin, was strangely attractive to him. (p. 68).

It is Hermione's air of being well-bred, both in terms of her
social demeanour and her physical appearance, that attracts
Carlisle and likens Hermione to the thoroughbred mare, Wildfire.
Both are physically handsome and both demonstrate the wilful
spirit that so attracts those in search of conquest. It 1is
seldom that men are evaluated purely in terms of physical
appearance; As a visibie symbol of wealth and power Hermione's
sleek appearance is as crucial as that of a well-bred carriage

norse.

The difference between Carlisle's 'love' for Hermione and
her love for him is highlighted in the passage above. Carlisle's
love is associated with 'having' and with material acquisition.
Hermione's love exists upon an elevated spiritual plane which is
directly opposed to the vulgarity of Carlisle's 1love. The
distinct consciousness of each in this respect is inseparable
from the material differences associated with gender. Carlisle

is absorbed within the masculine sphere of business and commerce,
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Hermione within the secluded feminine world of a supposedly

tranquil domestic haven.

The parallels between Carlisle's ownership and control of
farm animals and his ownership and control of Hermione and his
children are implied by a number of instances. In each case his
treatment of the animals is suggestive of that to be metered out
to the human beings over whom he exercises dominance. That
Hermione should recognise these parallels is demonstrated by her
enforced witnessing of the branding of the station cattle and

horses.

Hermione in her loneliness had grown to be fond of the
animals on the station. Her husband told her one day
to go with him and see the cattle driven in and
branded; so she went. But never againl! To see the
creatures lashed as they were being driven in and hear
their bellowing agony as the red hot iron seared them
made her sick and faint. Then he had some foals broken
in, and she saw him cutting at them while the blood
streamed from their gashes .... To her it was a
sickening sight to see the beautiful animals rush
wildly from cne side of the enclosed space to the other
trembling with terror and pain, their flanks gashed and
foaming. (p. 186).

The cattle feel the agony of the symbol of ownership burning into
their flesh. Once there, their incarceration is inviolate. For
Hermione too, that symbol of ownership, her marriage to Carlisle,

becomes a living hell. Thus;
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She looked at her dress, her wedding ring, and the
heavy gold chain about her neck .... The chain was his
wedding present, and at first she had worn it out of
love and then as a symbol of her slavery. Except at
night she never took it off, in Melbourne wearing 1t
openly, at Moorabool beneath her dress, though the
links hurt her. {(p. 216).

Her married name, like the chain of gold, weighs heavily upon
her, signifying to the world the degradation of her chattel
status. Along with the cattle she is agonised by her bearing of
the symbol of Carlisle's ownership. Like the cattle also she is

branded for life.

The name she bore was a searing brand of shame. She
felt as if fire surrounded her and scorched her own
soul. (p. 190).

Like the terrorised foals 'Beauty' too is enclosed and prevented
from escaping Carlisle's cruelty. The physical walls confining

the foals become the social barriers thwarting Hermione's escape.

.. in her mad, lawless moments she dashed nerself
wildly against the stony walls that shut her in, her
own spirit crying out for its liberty, only to fall
back yet more bruised and crushed. (p. 193).

The equating of Carlisle's ownership and maltreatment of his
animals with his relation to his wife and his family is telling.
Hermione feels the yoke of that ownership most forcibly upon
confronting her husband's drunken reaction to her attempts to

maintain some kind of independence.
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'Bradley,' she began, softly, then stopped, for he
turned his face towards her - a bloated sensual face
full of evil passions that she had never seen before,
with glaring bloodshot eyes, and yet with that horrible
identity to the man she loved. He gripped hold of her
shoulder and muttered beneath his clenched teeth -
'Damn you - you dare to disobey me, do you?!

0, God, it could not be! It was some fevered nightmare
dream, not waking reality. He lifted his arm, but she
clung to him and held it back with a confusion of
horror and outraged love, clinging so that he could not
strike .... He raised his heavy arm again and struck
her twice on the shoulder and breast. (pp. 175-6).

The beatings Hermione endures become more frequent as Carlisle
fights to 'break her spirit! just as he has broken that of

Wildfire.

... he caught hold of her and struck her on the mouth.
It was only desperation that kept her quiet; a mist
was coming before her eyes, and she could hardly stand

tAre you going to murder me?' she said, but her voice
sounded strange to herself. He gave a coarse laugh,
and went on staring at her till she covered her face
convulsively with her hands.

'You are making me mad,' she said.

He tore her hands away, and she tried to scream, but
her voice died as in a nightmare, and he struck her

again. (p. 384).

Grossmann's allusion to the nightmarish quality of these beatings
reinforces the sense of their alienation from the idealised
romance and domesticity Hermione had been led to expect of her

married life.
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Grossmann's emphasis upon parailels between marriage and
ownership reflects the destructive potential she located in the
unequal relations between the sexes. Such potential was readily
augmented by legal constraints upon women. Although after 1884
women in New Zealand were permitted to retain ownership of their
own property following marriage (Grimshaw, 1972, 9), this was of
limited value. Women remained severely handicapped with regard
to entry into, and opportunity within, the paid work force.
Therefore opportunity to acquire goods on the same footing as men
was disallowed. By 1891, for example, only twenty four percent
of women aged over fifteen worked outside the home
(Dalziel, 1977, 188). Very few of these would have been middle
or upper class women and few would have received a living wage

granting them independence from men.

Unless a woman received an inheritance she was entirely
dependent upon her husband and in essence propertyless. The
binding nature of this relation was further reinforced by divorce
laws which supported the interests of men. During the nineteenth
century a husband could obtain a divorce on the grounds of his
wife's adultery. A wife could obtain a divorce only if she could
prove both her husband's adultery and his serious physical
maltreatment of her (Grimshaw, 1972, 8). The mere fact of
physical abuse was not sufficient to warrant the attention of the
courts. Furthermore divorce itself was a relative rarity. In
New Zealand in the year 1897, for example, several years after

the writing of In Revolt, divorces totalled only thirty-three
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(0lssen, 1981, 274). Custody of children too was rarely in

favour of women.

Grossmann's fictional representation of what she saw as the
not uncommon outcome of a stage set for disaster is similarly
rooted in hiétory. The male tendency toward aggressive dominance
she isolated is fostered within law, politiecs and economy, and
further exacerbated by the excessive use of alcohol. From the
earliest days of settlement alcohol consumption was widespread
and considered disturbingly high by many (Graham, 1981, 130).
Dalziel notes that, 'the worst of all the male abuses was
alcohol. The consumption of liquor in the colony was supposedly
high. In 1861 New Zealanders drank over three gallons of Dbeer,
over two of spirits and nearly one of wine per head of
population. In 1879, the first survey of licences showed, there
was one licence to sell alcohol to every 287
people.' (Dalziel, 1977, 120). A major concern arising out of
this consumption was that alcohol appeared to be the most common

cause of criminal offending (Graham, 1981, 137).

The particular aspect of this which dominates in Grossmann's
fiction concerns consequences for those already disadvantaged
within a sexually polarized and wunequal society. Thus the
extreme likelihood of defenseless women and children receiving
the brunt of a male agression, tempered by alcohol, is a central

consideration. Grossmann's fictional account of the consequences
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for women of male alcohol abuse is neither exaggerated nor
romanticized for women received little protection in law and many
were constantly in physical danger with little opportunity for
redress. Grimshaw documents the consequences for women arising

from male alcohol abuse during the late nineteenth century.

While it was men who most often drank to excess it was
most certainly the women who were chief sufferers.
When tales were told of the beatings and physical
violence arising from drink, it was so often a woman
who had been assaulted by a drunken husband. It was
the wife, too, who so often plodded from public house
to public house on a Saturday night, in the hope of
finding her husband before all the weeks wages had been
spent on drink. Again it was the women who, in search
of work, became barmaids and were exploited and
occasionally demoralized.' (Grimshaw, 1972, 23).

Of central importance with regard to Grossmann's fictional
treatment of alcohol abuse is the refusal to stereotype the
drunken bully as the uncultivated working class male. Indeed it
is Carlisle, the wealthy and powerful ruling class family man,
who Crossmann uses to smash this stereotype. While it was women
of the working class who most publicly suffered beatings and
abuse upper class women suffered too, though in greater privacy.
Violence toward working class women appeared to dominate
altogether largely because of the high proportion of women
concentrated within this clasé and the frequently high profile of
their abuse. Few in urban areas were beyond the hearing distance

of neighbours, for example.
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The assumption that drunken violence was beyond the
experience of middle and upper class women is smashed by
Grossmann, just as it was called into question by a speaker in
parliament as early as 1873. He tentatively asserted that,
' (women) were the greatest sufferers from the evils agising from
intemperance and this was not only the case amongst the poor, but
even amongst the rich,'(Grimshaw, 1972, 23). Grossmann's
treatment of the alcohol problem fails to endorse the assumption
that it has 1little effect upon middle and upper class women.
Rather, the lack of discrepancy between fact and fiction that
marks her choice of characters in exploring the issue of alcohol
abuse reveals something of her own  ideological position

(Higgins, 1976, 31). Male supremacy is manifest in a variety of
ways within all social classes with equally damning consequences

for women.

The shaping of Grossmann's feminist analysis of male
dominance is noticeably influenced by the perspective of the
Women's Christian Temperance Union. Though Grossmann was not a
member of the Union, the feminism revealed within her fiction
reflects similar positions and incongruencies with regard to a
variety of 1issues. The Union was’ committed to temperance in
recognition of the association betweén alcohol and vice. Alcohol
was literally equated with an evil spirit as the Union, within
the auspices of an evangelical Protestant crusade for general
social reform, gained momentum in New Zealand during the 1880's

(Bunkle, 1980, 55).
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The W.C.T.U. campaigned for abolition because it considered
alecohol to be inherently evil and a significant hindrance in the
Union's promotion of individual and social purity. Purity
embraced a modesty and self-restraint which stressed the evil
potential of both sex and alcohol. It also demanded a selfless
commitment to guarding the moral purity of others. Urban, middle
class women, primary adherents of the Union's policies,
translated the ideologies of femininity and domesticity into a
political force. They assumed their socially prescribed and
enforced moral rigidity was in fact a spiritually determined
capacity for purity. Though all people possessed this potential
for purity it was most significantly realised in the qualities of
women.4 The W.C.T.U. recognised the difference in patterns of
alchol abuse between men and women and naturally concluded that
this reflected the different stages in the moral development of
the sexes. Men, far more than women, fell victim to the ‘'demon
drink'. The superior morality of women, which supposedly
protected them from over-indulgence, similarly decreed their

sacred responsibility for reforming and saving men.

The Union's emphasis then waslnot upon the modification of
women's traditional idealised sphere, but upon extending the role
of moral protector and educator enshrined within it out into the
social world beyond the home. The W.C.T.U. assumed that its
beneficial influence upon the morality of the nation, in its
entirety, could best be effected via a greater authority. This

authority could be most significantly facilitated by the granting
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of suffrage to women (Bunkle, 1980, 52-76). The W.C.T.U.'s
concern with closing the gap between the ideology of moral purity
for all and sordid reality involved the cementing of the ideals
as a means to the forging of a corresponding reality within their

confines.

The expansion of women's political rights was thus of
significance only in relation to the primary goal of the
W.C.T.U., the establishment of a moral social order via feminine
condemnation of vice. The preoccupation with vice and its
virtual equation with alcohol is illustrated by Bunkle. She
documents that it was considered that 'Any contact with alcohol
could contaminate, and great caution had to be exercised to
prevent the slightest contact. The W.C.T.U. spent nearly as
much energy campaigning for the use of unfermented communion wine

as for the vote.' (Bunkle, 1980, 70).

The issue of alcohol abuse, though an important focus within
Grossmann's feminist analysis, does not assume these draconian
proportions in In Revolt. Along with the W.C.T.U. she assumes
an inherent male predisposition to alecohol abuse and a need to
discourage such tendencies froh childhood. The fictionalising of

Carlisle's alcohol problem reflects this assumption.

Bradley Carlisle habitually took too much now,
particularly if he found his 1life dull and had no
motive for restraint - his wife had ceased entirely to
be that to him .... An innate animalism and inherited
thirst for power had been fully developed by his early
home-life and upbringing by three years of Melbourne
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larrikinism and the life of a fast young man at Oxford
and London. If the vices and follies of his youth had
indeed died out, they had, at least, left a numerous
offspring.' (p. 181).

Alcohol is not an evil, in and of itself, rather it is seen as
adding to, or inflaming, existing male tendencies. Thus
Carlisle's beating of Hermione is encouraged by his drinking, it

is not caused by it.

‘Bradley,' she said, desperately, 'you struck me last
night?'.

He made no answer, and she went on in hurried,
imploring tones,

'Did you know? Did you mean to?'

'Yes, and what's more, I'll do it again, and worse too
if you dare to thwart me. Look here, Hermione,' and he
half raised himself up, 'you've got to learn that I'll
be master in my own house, and by God, I'll make you
feel it'. (p. 179).

The impact of the W.C.T.U.'s assumption of a morally
superior femininity upon the nineteenth century feminist movement
is outlined by Bunkle (Bunkle, 1980, 52-76). She notes that the
W.C.T.U., the only national organisation of women during the
early 1890's, included almost all women who were publicly active.
Along with Dalziel, Bunkle supports the argument that the
elevation of peculiarly feminine values motivated the W.C.T.U.
and also structured both nineteenth century feminist analysis and

practice.
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In In Revolt this influence is apparent in terms of both
authorial analysis and shared apparent contradictions. In a
world within which women's dependence 1is cemented by political,
legal and economic constructs, their aspirations are frustrated
just as their moral superiority is virtually impotent. The
heroine's indisputable moral purity is a major feature of her
character. She subscribes to dominant bourgeois morality in its
entirety. She is therefore chaste, sexless and temperate in all
respects., Hermione's character is above reproach. Her purity
is, quite clearly, superior to that of her husband. Grossmann's
authorial position includes the championing of this moral
impeccability. The assumption that bourgeois morality confining
women of a certain class is in fact 'natural! and a superior
system of social control is apparent. Purity of character is

equated with moral superiority.

Within In Revolt, Hermione's purity, unprotected and
unsupported, is continually under threat of being sullied by

Carlisle's intemperance and sexual immorality.

Beneath the inpouring of an alien nature, a mind more
formed than hers, principles wavered = and grew
indistinet; wrong seemed no longer clearly defined,
but a doubtful perplexing thing. Ideas previously
sternly repelled now came to her mind with all the
charm of novelty .... her very instincts of right had
seemed unsurpassable walls of stone which hemmed in her
life, her actions and thoughts. The walls were
crumbling before her, and vistas of unknown
possibilities were being opened up. Even truth was not
immutable; falsehood could take the passport of jest,
and go unquestioned. Vice was interesting, cunning and
cheating clever .... He little knew with what he was
all this while trifling - a woman's deepest love, a
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woman's highest purity. (p. 154).

Hermione's feminine values, and ultimately her purity, are
desecrated by Carlisle and his equation of purity with childlike
ignorance. Certainly Carlisle allows the broadening and opening
up of Hermione's view of the world, but she is ill-equipped to
judge that world to know what she should reject and what she
should retain. Her innocence can only be true innocence if it is

arrived at after surveying, then rejecting, evil.

Women's exclusion from the public world however, precludes
the anchoring of their superior morality within social
constructs. Only if their entry into all spheres of public life,
on an equal grounding with men, 1is assured can that morality
triumph. Until then women's capacity to maintain their own
morality, let alone positively influence that of men, is 1in
jeopardy. Once Hermione becomes aware that Carlisle's immorality
is infecting her she attempts to steel herself against it. This
is however, no easy task. Grossmann demonstrates how Hermione's

total dependence upon Carlisle threatens her purity of being;

... all that had softened and humanised his love had
passed away with her own faith in him. Except the ever
uppermost desire of self-gratification, his strongest
feeling now was a desire to shame her by showing her
what she was in his eyes .... The cause of her
aversion he called, and even considered, sham and
foolery and a woman's jealousy. But although not fully
conscious he somehow felt that he was morally degraded
in her eyes. The feeling filled him with a devil's
determination to drag her down to his own
level. (p. 193).
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Grossmann assumes purity is naturally morally superior to
intemperance. It 1is 'good' by definition. The bourgeois
patriarchal morality structuring the lives of a certain class of
women goes unquestioned. Its material base and its role in
perpetuating oppression 1is unrecognised. The measure of purity
is defined by Grossmann purely in terms of the bourgeois
patriarchal morality she accepts as inherently representative of
ttruth' and 'good'. The battle between good and evil 1is the

battle between the powerless and the powerful.

A superior morality cannot struggle indefinitely against an
evil that social organisation implicitly encourages. Social
institutions, being controlled by men and permeated by masculine
immorality, appear immune to the purifying influence of women.
Hermione's purer spirit struggles against Carlisle, the
personification of evil, but that struggle appears doomed to
failure. Carlisle has the entire weight of the social order
behind him and Hermione's only ammunition in the battle for
retaining her morality and reforming his is her purity. The
heroine's moral cleanliness is of major importance for Grossmann.
In the novel the issue of morality becomes the battlefield of the
sexes. Attention is focussed on moral, rather than material,

factors. Thus morality assumes an autonomous existence. Female

victory can then be won on this level alone.
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In the absence of equal social rights and opportunities
however, Hermione's ammunition cannot be added to nor the moral
rescue of Carlisle facilitated. Women are thus burdened with
responsibility for male morality without the means to control it.
Forced to themselves observe bourgeois patriarchal moral
ordinances nineteenth century feminists demonstrated their
overconformity. Not only were they forced, by the conditions of
their lives, into the unquestioned acceptance of these
ordinances. They also failed to see why such moral dictates were
so rigidly prescribed for, and observed by, only the female sex
of a particular class. Nineteenth century feminists therefore
actively campaigned for the adherence of all, regardless of sex
or class, to the 'superior' morality they themselves assumed they
had 'chosen'. The assumption of the role of moral guardian was
not new. It merely became transposed into an activist key.
Hermione's assuming of responsibility for her husband's moral

purity is unquestioned.

In Revolt Hermione's reaction to the discovery of her
husband's role in the ruin of a young working class woman

illustrates women's carrying of the burden of morality.

She knew now what his ‘'love' was. Killed at 1last
within herself every germ of love. Love! - the very
thought was loathsome. The name she bore was a searing
brand of shame. She felt as if fire surrounded her and
scorched her own soul. In her agony she wished that
the earth would open and swallow her up, that no one
might ever see her again. For he was her husband;
they were linked before the world, and the sin and
shame he did not feel were cast, with crushing weight,
upon her. Death seemed a haven from the gaze of a
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world all conscious of her shame. She felt that she
could never more meet the eyes of a man or woman. She
wished she could close forever her 1life, marked with
sin and shame... (p. 190).

In keeping with bourgeois patriarchal morality of the period
Hermione is rightfully burdened with Carlisle's moral sins. She
is doubly shamed by his failure to himself acknowledge his
impurity. That shame is the appropriate response to such
behaviour, as defined by boﬁrgeois patriarchal morality, is

assumed by both Grossmann and her unsullied heroine.

However Hermione recognises the futility of endlessly
pitting her purity against the entire matrix of male supremacy.
She rejects a struggle for a better world that is confined to a
desperate hope for change and a passive faith in that hope.

Hermione sees women's dependence upon such a resolution as:

...submission, a deadening of every instinct within
her, pride crushed, all earthly hopes dead and buried.
But its goal? - the peace of God which passeth all
understanding. Reached through what means? - servile
submission, pandering to all that was base in another's
nature. (P. 258).

Such passive acquiescence, tempered by a vague reliance upon the
benevolent and timely intervention of a God, appears futile to
Hermione. It does not provide a stimulus for change and its very
resignation implies a dulled acceptance. Rather, women's
passivity idealised within both sacred and secular realms must be

translated into a feminine a&activism if the world 1is to be
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An overpowering‘obstacle to both the victory of feminine
morality and the translations of women's shared interests into
political activism is sex. Sex outside a loving marriage 1is
considered to be basically evil. This is consistent with
dominant morality structuring the lives of middle class women.
It is inconsistent with legal determinants which do not demand
love as a requisite with marriage. A marriage is a marriage
regardless of emotional dimensions. The objectivity of law is

sensitive only to male interests.

Hermione's purity is threatened by her legally enforced duty

to be sexually active with a husband she knows to be evil.

The passionate love that had made her marriage was
utterly dead; or rather had changed to dread and
loathing. By this very fact her marriage was
destroyed. Henceforth her wedded life could be only a

blasphemous mockery.... Legal divorce she did not at
first dream of. The solemn contract by which she was
bound could not be dissolved but by death. Her own

nature shrank from the thought of immediate release
from so close and binding a relation as that of a wife
to her husband. Dissolution of her marriage, implying
possible union with another, would, she believed sink
her to the level of a prostitute. So she was hemmed in
by two warring contradictions. (pp.192-3).

So long as Hermione is unable to call into question her enforced
acceptance of the status quo the superiority of her morality is
slowly eroded. Her sexual relationship with her husband is

impure and this is to be recognised at any cost. Continuing the
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marriage will weaken the morality of both husband and wife and
divorce, in this instance, must be advocated. Grossmann's
ambivalence about the advisability of divorce is reflected in the
assumption that it has been necessitated only by the evil of a
male dominated social order. Such a social order renders women

both ignorant and without choices.

Within the same vein male exploitation of female sexuality
is also manifest in pre-marital and extra-marital sex, in the
ruining of the reputation of middle class girls and prostitution
of working class women. In all of these situations powerless
women are victimised by powerful men. Through the class specific
exploitation of women's sexuality women themselves are
artificially divided from each other. This weakens their
potential as a force for reforming the morality of men. In In
Revolt the consequences of male licence for women across all
social classes are seen as variations wupon the same theme.

Female exploitation for the sake of male pleasure.

Grossmann illustrates how the dominant ideals of chastity,
virginity and monogamy are perverted by men in practice. For
Hermione purity is sacrificed to the ruling class male need for
legitimate heirs. Her being is fouled by beihg bound within a
sexual relationship predicated upon lust and reproduction of
heirs. The institutions of male supremacy dictate that she is
bound and they thus undermine feminine morality. The moral

decadence, endorsed by the structures of male supremacy,
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similarly stands between working class women and the realisation
of the ideals of chastity and monogamy. Thus it is not the
actual nature of rigid Victorian morality that is called into
question, but the failure of men to observe its dictates. This
failure contaminates Hermione and has implications for the other

women in Carlisle's life.

Within In Revolt, the differential appropriation of the
sexuality of women of different classes 1is reflected in
Grossmann's exploration of the practice of masculine immorality.
Carlisle's lust in the absence of love and his desire for
legitimate heirs, which are in Hermione's eyes illegitimate,
attack her purity. Carlisle's immorality affects his maid, Nora

Ryan, differently.

Carlisle has taken advantage of the young Nora, an ignorant
and fearful employee. His discarding of Nora, prior to his
marriage to Hermione, and the conditions surrounding this he does
not disclose to nis wife. While Hermione is utterly unsuspecting

she is however, curious about Nora.

After breakfast it occurred to her that she had some
associations with the names of Nora and Ryan, and at
last she remembered. She looked across to her husband
and said-

'Bradley, do you know Nora Ryan...?'

At this time he did not wish her to know about Nora
Ryan, though he himself regarded the whole affair
without a shadow of remorse; in fact, he thought he
had behaved very well to her. He had even a certain
amount of natural affection for the child whom he had
not seen before. So he strolled down an evening or two
later 'to see Ryan about the woolshed'. Nora met him.
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'Sure and you'll see your own baby, Bradley - Mr

Carlisle, I mean'.

She was not a bad sort of girl, but not one whit above

her class. Afraid of him and submissive as she always

was, she had a knack of saying the wrong thing.

'You had better shut up about that, Nora,' he said...
(pp. 158-9).

Nora has been for Carlisle merely a victim of lust. Her child,
being a bastard, does not interest him except in terms of his
sense of ownership and his masculine ego. Hence his 'affection!
for the child need not be tempered with its actual acquaintance.
The lack of seriousness with which Carlisle takes either mother
or child is emphasised by the fact that he needs to be reminded
of their existence by the unsuspecting Hermione. Furthermore he
has no sense of urgency in seeing them as his leisurely stroll
suggests. Carlisle can dismiss the needs of both mother and

child, in relation to himself, with a simple direct command.

This sexual abuse of a working woman 1is portrayed as
exploitative and evil in so far as it is loveless and disdainful
of moral purity. Within contemporary feminist materialist
analysis however, Nora's vulnerability is promoted by the nature
of her labour. She is dependent wupon Carlisle because her
earnings are not sufficient for her survival. Thus she is not in
a position to resist the access he commands to her sexuality.
She provides a source of sexual pleasure which is considered to
be independent from reproduction. Childbearing is thus the
irritating side effect resulting from the appropriation of the

sexuality of working class women. At the same time reproduction
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is the desired outcome in appropriating the sexuality of

bourgeois women.

Nora's daughter, conceived through her union with Carlisle,
does not bear his name nor does she merit formal recognition. In
contrast to his legitimate heirs Eileen, Nora's child, assumes
the working class status of her mother. Transmitting of rights
of ownership in production accrues only to legitimate heirs and
Eileen has no claim to the property of her father. Indicative of
the likelihood that Eileen will follow in her mother's footsteps,
and herself become demoralised, is Carlisle's mode of frolicking

with the child.

... he 1lay on the grass under the trees, and Nora
leant on the fence, while the children played. Once,
as Eileen was darting past, he caught her by the arm
roughly, and dragged her down to kiss her, but she
blushed deeply and drew back with those wild-deer eyes
of hers looking askance at him. 'She's a born flirt,
Nora,' laughed Bradley Carlisle. 'Here's a shilling
for a kiss, FEileen,' and he tossed it on to the
path. (p. 357).

Carlisle's tossing of money to the child in return for her
favours is strongly suggestive of Eileen's 1limited options for
survival. She has her 1labour power to sell for less than a
living wage. Other than that she has her sexuality to exchange
for the support of a husband or to sell in return for money and
favours. The tossing of the shilling also suggests that the
value of women can be assessed in monetary terms. Such value is

directly related to physical attributes as is that of animals.
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Carlisle's antics demonstrate to the child that the male is
the aggressor and that to resist his advantages is to flirt or be
coy. The implication here is that women 1like to be roughly
treated and that resistance is a mere indication of calculated
withholding of favours. Eileen learns then that her resistance
is not 'genuine' but rather indicates that really she wants to be
pursued and is 'asking for it'. It is implied within In Revolt
that Nora's ruin, and the possible moral downfall of her
daughter, can be blamed upon the decadence of men such as

Carlisle.

The novel however, also reveals that for working class women
life was untouched in any material way by the ideals of Victorian
domesticity (Stubbs, 1979, 5). Just as working class women in
England were thrown onto the labour market and exploited as wage
earners in industry with the advent of capitalism, a similar
situation occurred in New Zealand. The development of
manufacturing during the 1880's, along with demographic changes,
altered the nature of women's paid work. Domestic service as the
ma jor avenue of female employment gave way to production

industry.

In domestic service working class women had been subjected
to long hours of work, 'arduous and even disgusting duties', poor
wages, unsolicited sexual advances and provision of inadequate
accommodation. (Olssen, 1980, 162). Within production industry

long hours of work, low wages and poor working conditions were
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endured by many women, as the Royal Commission on Sweating of
1890 revealed (Dalziel, 1977, 118). The discrepancy between the
domestic ideal and reality for working class women was further
highligﬁted by the high profile of prostitution, destitution and

illegitimacy as urbanisation accelerated.

Grossmann is concerned with these class based differences
be@ween women's experience of their oppression just as she is
ultimately concerned with the inequalities between men and women.
In refusing to confine herself to exploring the oppression of
only a certain class of women Grossmann attempts to consider the
nature of that oppression in its totality. While she undermines
the dominant ideological perception of women as non-workers in
her consideration of the lot of working class women, in the final
énalysis her intentions in doing so are themselves limited by

dominant ideology.

Once again Grossmann's conservative feminist resolution to
the oppression of women is seen to lie in a moral, rather than a
material, transformation of the social order. It is not the kind
of work that these women do, or their working class position as
such, that is in question but the immoral appropriation of their
sexuality. In an ideal situation the sexuality of working class
women will be respected in accordance with bourgeois morality.
Such an ideal can only be realised if women recognise and strive
for a primary identification as women which transcends class,

nationality and race (Bunkle, 1981, 57). Only if such loyalties



97

are forged can women hope to influence men for the good of all.

The barriers to the forging of loyalties between women are
explored by Grossmann in the context of class. Men facilitate
their exploiting of the sexuality of women of different classes
in different ways. On the one hand romantic illusion and the
necessity of marrying binds bourgeois women. On the other
poverty and fear deliver up the sexuality of working class women.
Grossmann stresses, through her fiction, that emphasising of
these insignificant differences undermines the potential unity of

women as a whole.

This is illustrated with the introduction of Florry Bright,
a young former barmaid seduced by Carlisle prior to his marriage.
Forced into accepting bar work, by economic necessity, Florry
meets the fate of demoralisation that Grimshaw documents was not
unusual among barmaids (Grimshaw, 1972, 23)  The W.C.T.U. had
unsuccessfully petitioned government to restrict bar work for
women in the 1late 1880's for this reason (Bunkle,A1980, 65).
Florry Bright is a product then of the whole matrix of male
supremacy and the immorality it allows to go unchecked. We first

meet her in the streets of Brooklyn.

They were in a narrow, dirty lane, which had a bad name
in the town for sly-grog shanties and worse horrors.
At one corner of a crossing, under a street lamp, stood
a group of girls and young men. The girls were
bareheaded and dressed in showy finery; they were
talking and laughing loudly. Hermione shrank closer to
her husband. But one of then went up to him, and,
laying her hand on his arm, said gaily -
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'What, Bradley Carlisle! Have you forgotten Florry
Bright?!

He struck her hand off, but threw her some money ....
Something infinitely worse than misery, worse even than
sin - for it was innocence degraded and mocked - in
that wretched creature's gaiety made Hermione's whole
frame shudder. (p. 187-8).

Grossmann implies that Florry's prostitution is not of her
own making. Rather, as the victim of Carlisle's immorality, she
is driven onto the streets for her own economic survival.
Because she has represented only sexual release to Carlisle, and
‘because scores of women of her class are equally vulnerable to
such exploitation, she 1is easily dismissed from his
consciousness. His immorality and the power accruing to him
through his wealth allow him to stand between Florry and the
realisation of the ideals of chastity and monogamy. Following
her brief affair with Carlisle the fifteen year old Florry, her

life ruined, turns to prostitution.

Grossmann is intent wupon demonstrating that Carlisle's
exploitation of both Nora and Florry is not wunlike that of
Hermione. All three are the vietims of his lust which is simply
realised in a class specific form. Florry Bright's sister,
Mabel, confronts Hermione with Florry's fate and clarifies this
point. She arranges an appointment with Hermione and visits her

at her Brooklyn hotel.
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There was an open vindictiveness about her now. When
ushered into the sitting-room she remained standing,
fastening her eyes on Hermione, who leant with blanched
face against the table.

'Who are you?' she said at last, with an effort.

'Mabel Bright, Florry Bright's sister ... for all
you're so grand and proud, Mrs Carlisle, you're not
much better than she is. Do you think he cares for you
differently to what he did for her? Not he, he cares
only for himself .... She went down to Melbourne after
him when he went away, and could not find him. And
when she came back she was what she is now, too bad for
Bradley Carlisle's wife to look at. You don't believe
me, do you? Ask him who is the father of Nora Ryan's
child. ©0h, I wish you joy of him, Mrs Carlisle', she
concluded, with bitter emphasis; (p. 189).

Mabel confronts Hermione with the fact that Carlisle's lust
reduces both her and Florry to the same level. He buys Florry's
sexuality just as he buys Hermione's, though the buying of the
latter's is disguised by the shroud of married respectability.
So long as Carlisle's marriage to Hermione is not predicated upon
love it is unchaste. Thus he stands between Hermione and the
realisation of the Victorian moral ideals of chastity and
monogamy also., Hermione's bonds of female solidarity with the
Bright sisters however, are precluded by the divisionary impact
of class. As the wife of Carlisle, Hermione is not merely
discarded as are Florry and Nora, for example. Rather as the
provider of legitimate heirs she is maintained by Carlisle. She
is thus seen to enjoy a status and material level of comfort in

excess of that of most women.

AASSEY
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This material wealth separates Hermione from Carlisle's
other victims and elicits rejection rather than recognition of
shared oppression. This is demonstrated by Mabel's direction of
her wrath at Hermione for the sins of the latter's husband.
Mabel assumes class allegiance must overcome gender allegiance.
Hermione is excluded from any expression of sisterhood by class
barriers. She is cut off from her potential allies among working
class women. Her position as an absolute dependent upon Carlisle
is thus cemented by these barriers to evolving emotional
solidarity with exploited working class women. It is implied
that unless women identify primarily with other women their

potential as a powerful force is limited.

The difficulties in forging inter-class allegiances are
further illustrated by Hermione's friendship with Nellie Wood.
Nellie, an old school friend, marries down into the working class
while Hermione marries up into the ruling class. The marriages
of the two women are used to illustrate that women have more in
common with each other than they do with the men of their
respective classes. Their suffering at the hand of their
nusbands is virtually indistinguishable. Hermiocne's difficulty
in convincing Nellie that this is so is seen as a consequence of
class. The tyranny and physical violence of Carlisle however,
cannot be simply cancelled out by material comfort. Nellie

assumes Hermione's material comfort is enough to make her happy;
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'T would be. You have pretty dresses, and a carriage,
and a beautiful house and everything you want ... and
I am so wretched and poor.' (p. 325).

However it 1is Hermione's very wealth that disguises so well the
misery of her 1life. It precludes working class women's

acceptance of her suffering. Thus;

The look Hermione dreaded came into Nellie's face. She
glanced at the fair face, the dress, the heavy gold
chain. She moved a little away, and that slight motion
was pitifully significant. (p. 325).

Nellie's husband's marks of ownership are the bruises wupon her
face and the crippled leg. Carlisle's marks of ownership are the
gold chain and Hermione's finery. Yet both women are themselves
penniless and totally dependent upon their husband. The husband
of each is a drunkard, strikes his children and beats his wife.
The fact that one 1is wealthy and the other is poor is
significant, but 1less significant than their shared brutality

toward their wives.

Not only does Nellie's identification as a working class
woman weaken her bonds of female solidarity with Hermione,
Hermione struggles to identify her interests with women as
primary, regardless of class. Carlisle, however, stands bepween
her and the realisation of that commitment. Thus he monitors the

time spent with Nellie.
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'] want to know if you object to my seeing Nellie
Pierson to-day'.

... he shouted to one of the shearers, then stood
thinking for a minute.

'Well, but mind you, Beauty, I won't have that woman up
her, and I won't have you running there to gossip with
her every day. But what do you want to go for?'

'We were friends at school, and I have no friends now.
When the children are asleep I am lonely.'

... '0f course, you'll go if you want to. But if you
interfere it will be the worse for you. I am not going
to have your name mixed up with that
woman's.!' (p. 323).

Carlisle limits Hermione's associations both quantitatively and
qualitatively. She 1is separated from the majority of women by a
distance both physical and social. Carlisle assumes gossip or
idle talk will dominate female conversation by definition. The
only real conversation of importance is between men. Similarly
Carlisle does not merit classification as a friend for he is, to
all intents and purposes, uninterested in Hermione's happiness.
He is the patriarchal watchdog who will enforce Hermione's class
interests if she attempts to forge a gender alliance across class
boundaries. Her powerlessness and the struggle needed to forge
such alliances is illustrated by this and by the reticence of
working class women. Finally Nellie's husband, in a drunken
stupor, beats her to death. This outcome implies a similar fate

is in the offing for the equally victimised Hermione.

The emphasis on the homogeneity of women's experience of
oppression can best be appreciated in the light of its specific
historical situation. Grossmann illustrates, through her

fiction, that divisions between women are defined and encouraged
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by male supremacy. Class divisions separate women from one
another and from the potential power of their collective moral
superiority. Conservative nineteenth century feminism stresses
the need to overcome these divisions between women. Until women
join together and realise their potential power, through
petitioning the good will of men, masculine impurity will
continue to triumph. However, once women, through the grace of
men, are admitted equally into all social institutions their
morality will in turn triumph. Female purity will reform, rather
than transform, the world. Masculine immorality will be
controlled. There will evolve a social order predicated upon
chastity and purity, committed to the fostering of the

aspirations of every individual without regard to gender.

This is the view of the world transformed by nineteenth
century feminist consciousness. Such & transformation is not
indentical to a transformation into an androgynous society.
Feminine qualities continue to be specifically female and of an
elevated status. Rather it is a continuation of | an old
distinction between men and women, that of equal but different.
 On the one hand the idealised perception of feminine purity is
retained and elevated separating the social world into polarities
of gender. On the other the assumption that women will enjoy
equal opportunity with men in all spheres neglects the existence
of the material base which largely shapes gender ideology.
Similarly the elevation of female values and morality by women

themselves, and their advocation of such values for all, neglects
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the element of danger. For in a society wherein bourgeois men
are the most powerful group there exists the risk of the

co~option of the ideologies of dissenting groups.

Counter-ideologies, so long as they lack the weight of
support of material relations, may be usurped by the dominant
social group and modified to serve the interests of that group.
The assumption of a superior feminine morality provides a
validation for women's positive influence to infiltrate at all
levels of social 1life. Conversely, it provides for the
strengthening of divisions along lines of gender confining women
to the private sphere and into appropriately feminine positions,
along with limited access, in the public sphere. Along with the
elevation of a superior morality goes the need to isolate
possible pollutants. In this women could only be guided by male

definition and by the experience of their own oppression.

The incongruencies in nineteenth century feminist thought
are largely a product of the inability to escape male determined
frames of reference. This is reflected in the centrality of the
whole issue of bourgeois morality and in the préblematic
delineation of potential po;lutants. Thus, along with alcohol,
the women's movement was equally suspicious of the possible
compromising of feminine chastity via advocacy of sex education
and contraception (Bunkle, 1980, 54). Such developments
appeared to these women suggestive of increased male 1licence in

their potential to facilitate the separation of sex from
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reproduction. If this separation was successful the double
sexual standard could be further cemented allowing men to indulge
their passions with an 1increasing frequency. They could make
more demands upon their wives, drive more women to prostitution,
and entice increasingly aware, and thus precocious, young girls

into unchaste relations.

What is difficult to grasp, at least initially, is why these
potentially negative outcomes were emphasised. While
contraception and sex education may ultimately have worked for
the benefit of men, within a male dominated world, they also
presented potential advantages for women. These included the
ability to exert an increased, though still minimal, control over
fertility with a subsequent decline 1in dependence upon men.
Women too could benefit from the separation of sexuality and
reproduction in so far as this could pave the way for options to
marriage. The consequences of extramarital pregnancy or enforced
cglibacy in rejecting marriage could be greatly lessened. Middle
class women could 1limit the size of their families. The
prostitute, working the streets for economic survival, might be
better4protected from the disaster of unwanted pregnancy and the

risk of back street abortion.

Assumed advantages for women in contraceptive technology
must be tempered by the recognition of the inability of
technology alone to effect change in favour of the disadvantaged.

So long as a particular class of men control information,
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research and access to these resources there is no reason to
expect that they shall work in the interests of any other social
group. Though nineteenth century feminism did not formulate such
an analysis of contraception it too refused to unquestioningly
accept its advantages for women. It did so however,A for quite
different reasons. The greater sexual freedom facilitated via
the development of contraception was seen as a threat to the
centrality of the marriage relation and the position of women
within the family (Bunkle, 1980, 63). The nineteenth century
feminists tended toward the fortification of the institution of
marriage rather than toward its undermining. Thus the female
morality included an emphasis upon sex for reproduction and sex

confined within the marriage relation.

The unwillingness to support contraception and greéter
sexual freedom comes back once again to the very dependence of
nineteenth century women upon marriage. This institution still
constituted the major means of economie survival and the only
real optioﬁ for women. Thus while women alluded to the need for
greater options and increased opportunities, the material
conditions of their 1lives complicated their aims. These
conditions also precluded the utilizing of potential advantages
such as those gained from the development of contraception. So
long as marriage meant survival for most women it was difficult
to systematically undermine it. Indeed the’concept of a superior
female morality aimed at doing the exact opposite in the

elevation of the idealized marriage relation. The emphasis upon
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sexual purity for both sexes, rather than upon the dynamics of

sexual liberation, is dictated by these material limitations.

In this context too the impact of dominant ideology upon the
potential radicalism of nineteenth century feminism is clearly
discernible. Dominant idéology works 1in the interests of
advantaged social groups and ultimately hides the contradictions
of capitalist patriarchy. Ideational views are those systems of
ideas which arise out of social conditions and seek to expose the
contradictions within capitalist patriarchy. Grossmann's
feminism is predicated upon the exposing of the contradictions
within women's lives, yet is ultimately co-opted by dominant

ideology which instead disguises those contradictions.

The enigmatic nature of the nineteenth century feminism
structuring In Revolt, can be better understood within the
context of this discussion. The contradictions it contains are a
reflection of the state of the historical development of
capitalist patriarchy (Du Bois, 1979, 149). The extension of
vision and projected change beyond its confines are 1limited by
the very rigidity of structure. The dependence of women upon
men, upon marriagé and upon the sexual division of labour,
determined also their dependence upon men for activating a
feminist solution to women's oppression. Nineteenth century
feminists seized upon what they saw as being positive feminine
qualities and around these their analysis is largely structured.

" Positive feminine qualities were those defined by men and in
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actual practice those relevant only to the 1lives of bourgeois
women. With the elevation of 'female' qualities they envisaged a
feminist milleniun within which good would eventually triumph.

This they could facilitate only if emancipated.

The conditions for emancipation however, could only be
provided by men following petitioning by women. Women were
therefore, in the final analysis, dependent upon men to provide
the conditions for emancipation. Roberts comments that within
Grossmann's fiction it is men who define how and when women will
liberate themselves (Roberts, 1978, 58). This 1is not however,
inconsistent with the realities of nineteenth century women's
lives and the material constraints wupon the radicalism of

feminist thought.

Edith Searle Grossmann, in idealising feminine moral purity,
accepts unquestioningly the supposed advantages for women
inherent within Victorian morality. The assumption that sexual
chastity and monogamy must always work in the interests of women
is in itself a fallacy maintained within both dominant ideology
and feminist analysis. The wultimate dependence upon marriage
precludes the recognition of its repressive nature within
capitalist patriarchy. This repression 1is reflected in the
husband's monopoly of genital access to the procreative capacity
of the wife and the regulation of her sexuality (Harrison, 1978,

188).
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Within materialist analysis the nature of Victorian morality
can be traced to the need to harness the procreative capacity of
women in specific ways. The bourgeois wife must be sexually
restricted for she is to provide legitimate heirs through whom
will be transmitted rights of ownership in production. There is
a material base to the structuring of rigid Victorian morality.
It is therefore not merely fortuitous that it is bourgeois women
for whom reality most closely mirrors prescribed morality. There
is not the same materially determined need to harness the
sexuality of men. Nor 1is there the need for bourgeois men to
ensure the chastity of working class women. Because they are the
reproducers of labour and not of legitimate heirs their sexuality
need not be so harshly regulated. Rather, 1in contrast to
bourgeois women, working class women provide a sexual outlet for

bourgeois men which is analytically divorced from reproduction.

Thus dominant bourgeois morality, incorporating the ideals
of chastity and monogamy, is both class aﬁd gender specific in
practice. The actions of men do not reflect the ideals while the
sexuality of one class of women is repressed and that of another
is bought (Harrison, 1978, 189). The double sexual standard is
thus seen to be anchored in material relations rather than
constituting a moral issue which is solvable on the level of a

moral transformation.
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In Revolt is not however, simply the documentation of the
frustration of female interests. This would include only the
portrayal of women divided through competition, through isolation
and through class allegiance. In order to demonstrate the
reality of a potential for positive relationships between women
Grossman explores, through her fiction, female alliances. These
alliances are not characterized only by conflict. The support
they provide is Grossmann's focus. In this sense there 1is the
imputing of value to the experience of women in a society which

relegates that experience to the realm of the inconsequential.

This is not, however, a celebration of that enforced narrow
range of experience. Rather, it is an exploration of the unique
values and strategies for survival among women that have evolved
out of their powerlessness. The limitations upon these
friendships are also recognised in terms of both qualitative and
quantitative dimensions. (see page 101 above). Commitments to
female friends are held in check by obligations to male-defined
prior concerns such as husband and family. It is important to
recognise however, the need for women to elude their artificial

division as members of the same oppressed sex.

An example of women overcoming these barriers to their sex
loyalty is the relationship between Hermione and her husband's
cousin Janet. Janet, a dour Scotswoman of God-fearing
background, comes to the station as nanny to Hermione's children.

The potential friendship between the two women is fostered by a
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range of parallels in their lives. Both women are dependent upon
Carlisle for their economic survival, both are deprived of a
loving husband, Janet by distance, Hermione by circumstance.
Hermione and Janet both suffer the death of a 1loved child, and
both are confined to the domestic sphere. Their friendship is
not however, realised until the close of the novel as a result of
the male~defined barriers of c¢lass and traditional religious

beliefs.

Janet's traditional religious alliance is of the stoic
variety. She appears to Hermione to advocate the passive
acceptance of the status quo and to rely upon the divine
intervention of a God in human affairs (see page 89 above).
Naturally this means Janet supports the biblically ordained
sanctity of marriage and the advocation of cheerfully bearing
one's cross. Thus Hermione does not expect Janet to sympathise
with her desperate need to escape her marriage. Janet is, in
effect, a representative of the oppressive domain of men .
Hermione feels any gender allegiance with Janet is thus

impossible. She can truthfully state that;

'T would as soon have the Last Judgement thundering
around me as see Janet eternally condemning me with her
cold blue eyes.' (p. 314).

In Hermione's opinion Janet has cast her lot in with men and is
effectively a member of God's police. She monitors the activity

of other women and ensures this matches patriarchal expectations
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of female behaviour. Having internalised the judgements of men
she joins in projecting these judgements as truths. Janet
illustrates too that women are prisoners, consciously and
unconsciously, within social structures, ideology and
consciousness. Women are thus policed, and encouraged to police

themselves, in the art of subordination.

Janet, for her part, feels Hermione's rejection of her is

based on class snobbery.

To herself she said, 'Mrs Carlisle despises me because
I am not pretty and graceful as she is, and because I
am dependent upon her husband.' (p. 313).

Janet assumes that because Hermione is of the ruling class her
sex loyalty will be 1limited to women of that class. She
overlooks the fact that Hermione too is dependent upon Carlisle
for her economic survival. The similarities in the lives of the
two women are merely disguised by class and by the male emphasis
upon competition and physical appearance. Janet assumes that
Hermione, in common with Carlisle, values women primarily for
their beauty. She assumes Hermione's scale 6f worth coincides

with the scale utilized by men.

The impasse between Hermione and Janet, and the building of
their friendship, is augmented by the code of silence surrounding
the mgrriage of Hermione. The notion of the silencing of women

within patriarchy is recurrent in In Revolt. They are denied a
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public voice, granteq a stilted social voice and dependent on
transmitting meaning through what remains unspoken when alone
with other women. The sanctity of marriage and primary loyalty
to the husband effectively gags women's confirmation of a shared
experience of submission. Hermione's need to articulate this
reality is precluded by Janet's acceptance of the trials of

womanhood as unchangeable and to be borne.

Eventually however, Janet's passivity becomes increasingly
undermined by the suffering of Hermione which, though unspoken,
is recognised as authentic by both women. Finally Janet forces

herself to intervene in Carlisle's beating of his wife.

The suspense became at last too horrible to bear. She
got out of bed, put on a dressing-gown and went to the’
foot of the stairs. There was no sound. It was
impossible for her to interfere. Bertha gave a peevish
cry. Janet went to the bedroom and called -

'Mrs Carlisle?' Bradley Carlisle called out -

'What is it?!

Janet's horror increased that only he should answer.
'Mrs Carlisle! Mrs Carlisle - it is I, Janet.'

'Get up and see what the idiot wants,' said Bradley.
'What is it, Janet?' said the young voice, that now
sent a thrill through Janet's heart. Mrs Carlisle was
coming to the door, but Bradley said in a rough voice -
'‘Here, Hermione,' and as she came back, 'get a
handkerchief; your lips are bleeding.'

She went to the mirror and tried to wipe the blood
away, but found she could not, so came to the door
holding the handkerchief to her mouth.

'Bertha is crying for you, Mrs Carlisle.'

'Thank you, Janet.' They went downstairs, and once she
missed her footing and nearly fell, but Janet helped
her. As she bent over the child Janet said, in her
simple Scotch way -

'T was sore afraid I would never hear your voice again,
Mrs Carlisle.'

'Were you? Poor Janet,' said Hermione, touched,
putting her hand into her cousin's. (p. 385).



114

Janet's initial reaction to Hermione's suffering is prayer. Her
intervention can only be accommodated, as in this case, by the
amplification of an event. Bertha's mere whimper becomes
converted into a wailing for her mother. Janet 1is unable to
escape her religious conditioning in that she cannot lie outright

even for the sake of another's safety.

Janet's shift in allegiance from male-defined religious
doctrine to women 1is gradual and dependent upon the recognition
that the passivity of prayer is not in itself a force of change.
Dominant ideology asserts that marriage and domesticity are
women's highest calling, the biggest thing in 1life. Yet the
authenticity of experience increasingly militates against the
unquestioning acceptance of these ideals. Marriage is not, at
worst, a cross that the martyred must bear. Rather it is
revealed to Janet as a potential site for the legalised

degradation and brutalising of worthy and helpless women.

When Hermione's suffering is perceived as a reality totally
divorced from ideology Janet can no longer go on accepting. She

waits until Carlisle is away on business in Melbourne.

Janet's heart was full of a bitter anger against
Bradley Carlisle, and she who had submitted all her
life now exercised her authority .... She believed he
meant to make his wife mad, so she locked no doors that
‘night, for she knew that this helped to drive Mrs
Carlisle out of her mind. (p. 412).
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In facilitating Hermione's escape from the station Janet
registers her own protest. It is this refusal to go on
unquestioningly submitting that cements Janet's allegiance with
Hermione. It is the kind of commitment Grossmann implies women
must make to each other in order to realise combined power. Thus
recégnition of shared, if unspoken, suffering creates bonds
between women of such strength that the power to defy is born out
of powerlessness. Such power is temporary, and it is volatile,
but it is a beginning. It is a starting point for realising the
shared potential power of women. With Janet's aid Hermione
escapes from her husband and mysteriously disappears into the

Australian outback at the close of In Revolt.

Hermione is isolated from other women then by both her class
position and by physical distance of her country home. Uﬁity
among the society women’of the district is largely precluded by
the advocation of gossip and competition for male favours. This
is illustrated by the behaviour of the Farran sisters, guests at

the Carlisle station.

Hermione never could get on with his friends,
especially the girls, who were showy and fast, and
often talked slang. She knew they did not 1like her.
She overheard the Farrans talking in their room one
night.

'What a cold, stuck-up manner Mrs Carlisle has,' Lizzie
was saying to her sister. 'Mr Carlisle is far too good
for her. 0Oh, Gusta, isn't he just splendid?'

'Awfully jolly,' replied Augusta, who, though she was
not quite so talkative and fond of giggling, had a
bolder face than her sister. Hermione shut her
dressing-room door. She despised her guests already,
particularly Augusta, who, as she knew, accepted
presents from Bradley Carlisle, and flirted noisily



116

with him. As for him, he said Hermione was jealous,
and all women detested pretty girls. (p. 185).

Because it is men, rather than women, who hold a monopoly upon
power, their approval is of more value than that of wonmen.
Augusta and Lizzie resent Hermione because she is already married
to Carlisle and, because she is merely his wife, her attentions
are not cultivated. Being in reality only an appendage to
Carlisle, Hermione is in no position to bring advantage to anyone
through her sponsorship. She clearly appears to have no
influence over Carlisle and no available monetary reserves.
Being, to all intents and purposes, powerless she is incapable of
winning favours for the ambitious who might otherwise cultivate

her attentions.

It is Augusta's competing for Carlisle's favours which
offends Hermione. The Farran sisters have no sex loyalty and
have been groomed merely as ornaments to grace the lives of men
such as Carlisle. Carlisle assumes Hermione is jealous rather
than sickened by the sisters total commitment to men. The two
unquestioningly accept the confines of their -own femininity as

Hermione refuses to do.

However, despite these seemingly inescapable limitations
upon development of female alliances the often unspoken sharing
of suffering provides a paradoxical source of strength. This is
exemplified by Hermione's relationship with the genteel Mrs

Rolleston. The unhappiness of Hermione's marriage is recognised
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by Mrs Rolleston, but she is unable to interfere due to social
convention. Her support for Hermione and Hermione's recognition

of it remains a largely unspoken understanding between the two.

Accordingly, Mrs Rolleston attempts to use her charm to
manipulate Carlisle in order that Hermione might be permitted to
spend a few days with the Rolleston family. When Carlisle
refuses permission there is no other available course of action.

Mrs Rolleston returns to Hermione's room;

.+«. She came back and saw the young girl lying there,
her face and hands fevered with a burning heat, her
lips parched and her eyes full of unnatural pain, her
sympathy overcame conventionality. Even in her own
life lay some secret that she carried in silence to her
grave. When she saw in Hermione's eyes the 1look that
was worse than tears they knew they understood each

other.

'Pity me, pity me, Mrs Rolleston,' she said, with some
wildness.

'I do! I do, indeed!' answered the elder lady in

helpless sadness. (p. 196).

it is significant that the social convention gagging women cannot
altogether prevent them from devising alternate forms of
communication. Women continue to identify suffering as being
shared and this provides the basis of their support for each
other. It cannot merely be extinguished and yet it cannot be
translated into a base for political activism so 1long as women
themselves passively accept their subordination. Women are aware
of each others secrets and the nature of these secrets is
paradoxically defined by the silence within which they are

wrapped. Women thus communicate by omission rather than by what
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is plainly stated. Sympathy for each others fate may be the only

available source of strength and hope.

Male control of female oral expression is further
exemplified by the herstory of enforced silence. Similarly
public expression is strictly dictated. Carlisle assumes control
over Hermione's speech immediately following their wedding

ceremony.

She was looking straight before her, with a sad
expression in her eyes, when Bradley Carlisle came to
her.

'Speak to the people, and don't go to sleep, Hermione.'
These were the first words her husband said to her.
She gave a violent start and flushed painfully.

'l beg your pardon,' was all she answered. Then she
turned and tried to talk, but the tears had rushed to
her eyes at his tone. (p. 124).

Carlisle decrees when Hermione will speak, who she will speak to,

and the content of her conversation.

This is taken to the extreme where Carlisle attempts to
dictate the testimony Hermione gives in court following the
murder of Nellie by her husband. Ideally, Hermione 1is to be
merely the decorative mouth piece for Carlisle's beliefs and
values. Rather than speaking the truth about the circumstances
surrounding Nellie's death, Hermione 1is to cover up Nellie's

husband's crime.
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Bradley Carlisle had been at first annoyed that his
wife should have to give evidence, but he soon saw that
he could turn this to his own advantage ... Carlisle
looked at her before she spoke, a warning glance from
under his eyebrows. A cold shiver ran through her, but
she made no outward sign, and turning away her eyes
from him, answered the questions put to her o
(p. 379).

Hermione makes a desperate attempt to avenge Nellie by refusing
to be silenced in court. This is illustrative of her total
commitment to alliances with women. Nevertheless, the murderer
is only lightly sentenced for he has the money of Carlisle behind

him.

Grossmann stresses that justice, like any other commodity,
can be bought within an immoral social order. Hermione's revolt
against the shackles of silence is invariably doomed to failure.

Carlisle is empowered to shut Hermione's mouth.

When Bradley Carlisle and Forbes went into the bar
parlour together Forbes said -

'Your wife is a very clever woman. She has outwitted
you, Carlisle.' His laugh covered a sneer.

The words goaded on Bradley Carlisle's rage. He would
keep Hermione quiet. He would make his wife obey him!
.. [he]l] went to his room, she was standing by the
dressing table. He leaned against the mantelpiece and
fixed his eyes wupon her in a way that made her almost
wild.

'You liar! ... That will teach you to lie ...' and he
caught hold of her and struck her on the
mouth. {p. 384).
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Not only does Carlisle use his powerful position and his threats
to silence Hermione, he also uses his fists to c¢lose her mouth
physically. Anything she says that he does not dictate becomes
an untruth. His attempts to silence her are for the most part
effective, and his authority to silence her 1is considered a
right. Carlisle becomes merely the personification of the
patriarchal institution of women's mute powerlessness. The
extent of male power, and its consequences for women, becomes
unquestionable. It 1is Grossmann's intention that the status quo

be re-shuffled.

Just as the feminist movements of Australia, England and the
US generated writers both actively involved in feminism and
concerned with disseminating an explicitly feminist world Yiew,
Grossmann is New Zealand's major representative of this trend.
Models for her fiction too were possibly provided by the work of
these writers (2) just as the movements of which they were a part
generated activist models for New Zealand women. During the
1890's the struggle to realign the rigidity of Victorian ideals
is epitomised by the women's movement and its grappling with the
altering of ideas rather than structuresf This is reflected in
the cultural upheaval within which feminist protest fiction
sought to undermine the dominant fictional representations of

women. (Stubbs, 1979, xv).
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For Edith Grossmann the link between fiction and feminism is
the inextricable link between art and 1life, The fostering of
such a 1link has, for New Zealand women writers, been the result
of the struggle to come to terms with a world whose outlook has

been predominantly male. As Hankin comments;

Concerned with 1life 1itself rather than with the
artistic expression of it, the women writers of this
country (with the notable exceptions of Katherine
Mansfield and Janet Frame) have been less interested in
technical innovation for its own sake than in art for
life's sake. (Hankin, 1975, 144-5).

Grossmann's work represents the beginnings of a tradition of
explicit protest against the disadvantaged position of women,
which is firmly anchored in day-to-day reality. In keeping with
sister writers in the tradition of feminist protest, Edith
Grossmann's work, 'blurs the borders between art and propaganda,
history and fiction, the individual writer and the collective

experience!', (Marcus, 1979, xv).

The world she creates, within which women are subjected to a
host of injustices, largely corresponds to the reality of thé
situations in which many women found themselves in the late
nineteenth century. Her work is propaganda only in so far as .it
forces reluctant attention- to the gap between the ideal and the
reality for women. It is fiction only in so far as it concerns
phe response of a non-existent character to the realities of a
social world existing women may respond to in a similar way. It

transforms the individual experience into the collective
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experience through the tracing of structured oppression and the

stressing of personal lives as politically meaningful.

In this chapter I have been concerned with exploring the
relationship between‘ the literary representation of social
reality and the specific milieu within which In Revolt was
written. This has included the comparison of the 1literary
represenﬁation of the position of women with the historical
reality of that position. Thus I have been concerned with
dominant ideology surrounding the role of women, with women's
structural position within social organisation, and with the
impact of Grossmann's feminist politics upon her perception of

this.

Feminist perception has tended to be undervalued in
comparison to dominant social perception which is essentially
masculinist perception masquerading as people's perception. I
have attempted therefore to highlight what I see as being an
alternative way of looking at the world which attempts to give a
voice to concerns of women. Similarly the seeming incongruencies
structuring those concerns are addressed in the light of their
historical specificity. These incongruencies, rather than
rendering nineteenth century feminism merely bizarre and
inaccessible, point to the very real need to anchor feminist
theory and fiction within history. Artifiecially separated from
it, the explanatory power of each 1is 1lost along wiﬁh the

comprehension of 1its driving force. Grossmann's fiction, like
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her feminism, does not flourish within a wvacuum but within a
social reality in part predicated upon the day-to~day suffering

of flesh and blood women.

The limitations of her fiction and of her feminist analysis
grow out of the very realities shaping women's 1lives. The
inability to escape both masculinist perception and strategy for
change is a reflection of these realities. Bound in so many ways
by their servitude, nineteenth century women could not create a
vision of a different world or a stategy for its implementation.
Their feminism, like their femininity, remained dependent upon
the male world despite its core of protest. It is the
inevitability of this I have stressed and 1its importance in
coming to an understanding of Grossmann's fiction. These
concerns which have shaped the discussion of In Revolt, are

equally important in turning to its sequel A Knight of the Holy

Ghost, in the following chapter.
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Footnotes

Edith Howitt Searle was born on December 8, 1863 at
Wangaratta in the state of Victoria, Australia. She arrived
in New Zealand in 1878 and settled in the South Island. In
1886 she graduated from Canterbury College of the University
of New Zealand with a Master of Arts degree with
honours (Morgan, 1976, 3). Her ties with both Australia and
New Zealand are reflected in the setting of In Revolt, and
parts of two of her other novels, in the country of her
birth. In Revolt was Grossmann's second published novel and
it was not reprinted after 1893, Her other novels were
Angela, A Messenger (1890), A Knight of the Holy Ghost (1907)

and The Heart of the Bush (1910).

The feminist phase (approx. 1880-1920) saw a proliferation
of women writers in England and in the U.S. The feminist
cause inspired many minor 'lost'! writers along with the few
who have endured. It is 1likely that Edith Grossmann was
aware of, if not familiar with, the work of such writers as
Olive Schreiner (The Story of an African Farm, 1883),
Charlotte Perkins Gillman (The Yellow Wallpaper, 1891), and
Lady Florence Dixie (Gloriana; or The Revolution, 1890).
The similarities between her work and that of other writers
within this tradition in terms of theme, analysis and
resolution strongly suggest their familiarity.
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CHAPTER III:

Conservative Feminism-:4 Knight of the Holy Ghost

In In Revolt Edith Grossmann is primarily concerned with arguing
the case for women's emancipation and with showing how firmly
entrenched are the creeds and conventions = oppressing

women (Cunningham, 1978, 49). A Knight of The Holy Ghost too

revolves about these concerns. It continues the story of the
life of Hermione Carlisle. The novel 1is divided into three
sections. These largely correspond to Hermione's recovery from
madness, into which she has descended at the close of In Revolt,

her development as a feminist, and her final defeat and suicide.

In this novel however, Grossmann is less preoccupied with
exploring only the realities of women's lives in contrast to both
dominant ideals and fehinist principles. Rather, she moves
further away from the portrayal of what she saw around her to the
visualizing of temporary alternatives to the inevitabilities of
women's lives. The setting up of a community of women in A

Knight of the Holy Ghost provides a haven of escape for the

unhappily married, the emotionally battered and the economically
exploited. In short it is the focus for women's healing of

themselves and each other within an environment of harmony and
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communion of equals. It is, in microcosm, the potential society

of a utopian future.

The commune is a feminist ideal however, that was scarcely a
practicable alternative or an attainable option for women in New
Zealand at the turn éf the century. As if to acknowledge this
Grossmann portrays the collapse of the commune and the forced
return to the mainstream, male-dominated society. All the
ideals, energy and commitment of the feminists are no match for
the power of a social order predicated upon male supremacy. The
attempt to translate feminist principles into practice ends in

defeat and disillusionment.

The inevitability of defeat grows out of attempting to both
argue in favour of emancipation and to show the extent of the
entrenchment of oppression (Cunningham, 1978, 43). On the one
hand Grossmann puts forward a moral argument in favour of
emancipation and, on the other, explores the realities of women's
oppression. Inevitably it is the destruction and defeat of women
that is portrayed, rather than the depiction of success achieved
against overwhelming odds. It is difficult to provide positive
role models in women who are strong and successful within the
existing system of male supremacy. By definition these role
models are rare in actuality. Yet at the same time in order to
support demands for emancipation women must be portrayed as
active, competent and creative human beings. In order to support

her moral position on emancipation Grossmann underlines the
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unrealised potential and moral strength of her heroine. If women
share many of the qualities of men, and are actually superior to
men in some fields, then they should rightly share in the

privileges and responsibilities of men.

The realities of daily 1life and the consequences of
oppression remain a primary concern within feminist fiction. The
very pervasiveness of these constraints and the misery they
generate cannot be overestimatede. To show women succeeding
against such overpowering odds is merely fleeting in the novels
of feminist protest writers. The struggle for success outside
the traditional spheres of home and family is ultimately punished
by loneliness, poverty or exploitation in the paid workforce.
Ultimately defeat is much less foreign to women's experience than

is successe.

Both In Revolt and A Knight of the Holy Ghost conform to

this defeatist tradition in feminist protest fiction. 1In In

Revolt, Hermione withdraws into madness in the closing chapters.

In A Knight of the Holy Ghost, published fourteen years later in
1907, Hermione's sanity is restored. She moves through a variety
of alternatives to married life before committing suicide as a
result of a legal ruling that she should return home to her
husband. This preoccupation with madness and with death, as the
only sane responses to oppression, 1is certainly not unique to
Grossmann. Rather, such responses to the powerlessnesé generated

by seemingly immovable structures of oppression may be discerned
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in the recurring use of themes of escape within the novels
discussed in the thesis and within feminist protest fiction 1in

general.

Invariably such themes are presented in the context of being
the only sane responses to the insanity of the demands and
frustrations of a repressive social order. Cunningham writes

that:

In works so passionately concerned to stir discontent
with the established order, to exhort women to greater
freedom of thought and action, it is perhaps odd to
find such a relentless catalogue of catastrophe.
Mental breakdown, madness and Suicide are apparently
the common penalties the New Woman must pay for her
attempts at emancipation (Cunningham, 1978, u49).

Such themes within this fiction are seen to stem fromi the
emphasis upon portraying the whole social fabric as ultimately
rotten (ps 50)« As themes of escape from a male dominated world
they epitomise 'waken(ing) from the drugged pleaSant sleep of
' Victorian womanhood' (Showalter, 1979, 31)« Such an awakening
to a social reality which offers no place to women who wish to
find fulfillment outside marriage invariably demands rejection of
that reality. The heroines of this fiction are unable to succeed
in moulding reality to their ideals and rather than continuing to
struggle they opt out in a variety of ways. Olive Schreiner's
Lyndall, Kate Chopin's Edna Pontellier, Sarah Grand's Evadne,
Emma Brooke's Jessamine - all opt for death or for madness as

alternatives to reality and struggle (1).
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Along with these heroines of Viectorian feminist protest
fiction, Hermione finds no other alternative to madness and
eventually to suicide. 1In In Revolt the descent into madness, in
the closing chapters, is an expression of the utter futility of
continuing the struggle against subordinatione. Rather than
choosing madness, she is forced into it by her refusal to conform
to certain dictates of femininity. Hermione's husband, Bradley

Carlisle, is instrumental in this.

Bradley Carlisle, taunting and teasing her ... swore
that if she raved as she had done he would have her put
into a madhouse; he taunted her with her insanity
until she believed in it herself and it became scarcely
a liee He kept the children away from her, saying she
was made He threatened her that she should never see
them again «s. (Grossmann, 1893, 409-10).

Carlisle defines madness as the failure to live up to prescfibed
feminine ideals (2). Hermione is not passive, immersed in her
domestic bliss, or subservient to her husband's every desire.
Her rejection of such ideals 1is interpreted as madness by
Carlisle. Yet the straitjacket the ideals of femininity and

domesticity provide elicits the descent into madness.

Grossmann's disjointed account of this emphasises Hermione's
rejection of the imposed patriarchal order. Her withdrawal is
total with this emotional retreat into the outposts of her own
mind and her physical escape into the Australian outback from

Moorabool, her husband's homea
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Wild, strange days followed, like phantasm cloud-shapes
passing before a confused brain - days of flight and
bewildered fear, a strong agonised soul reckless of a
fainting body's hunger and thirst. In the night she
fled wildly past a shivering lake and treacherous reed
covered lagoon, while a thousand voices followed her,
harsh croaking out of black waters, swarming,
tormenting, singing in the air, the night bird's
startled note, the distant cry of the dingo. Across
the boundary 1line of Moorabool was a rock. She knew
that she was free, and she cried aloud and laughed
madly «..s Now she was free - free! (p. 413).

Hermione's passionate belief that she has gained freedom
indicates how far she has moved beyond the ‘'rational'. She is
free only to starve in the self-chosen wilderness, away from
constraint but also without any alternative strategy for her

actual survivale

Just as she flees before the voices surrounding her in the
night she escapes from the voices of duty and conscience and
command surrounding her in the real world. The pain of that

world and the relief in rejecting it are equally potent images.

She came to a region where a great fire had raged for
days. All the wide plain was one lcng stretch of black
and smouldering ashes, with far-off gleams of flame and
grey smoke, wafted wildly by the furnace-blast of the
north around up to the smoking heavens above, where a
veiled sun smote the earth below with a fevered yellow
glare. The hot earth burned her feet, and wandering
on, at noon, she came to where there was a mud-stained
shrunken river, and the fires ceased. (p« 414).
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Hermione must struggle through the ravaged wasteland before
finding a resting place where fire and destruction are overcome.
It is not unlike the ravages of the real world where-in women,
like the landscape, are scalded and charred by the onslaught of
forces beyond their control. The male dominated world, like the
fire, is destructive in 1its choking out and deforming of lifes
The scarring of the earth is also the scarring of women. Beyond
the deprivation and barrenness of their lives there is perhaps
relief« The shrunken river quenches flames just as escape from a
male dominated world may quench the pain it elicitse. But 1like
bushfire the existing reality stretches to the horizon, limiting

the vision of escape. It is all pervasive and seemingly endlesse

Hermione's psychological fragmentation is the inevitable
result of prolonged and fruitless assault upon the bastioﬁs of
male supremacy. There is no room within the Victorian social
order for Hermione to become the woman she wishes to be. To
retain her moral purity, to stimulate her intellect, to challenge
all her faculties she must escape the confines of that order. A
society predicated upon moral purity and equal opportunity with
men is the ideal Hermione visualises. Yet its attainment appears
beyond grasp from her position of powerlessness. 1In turning away
from the struggle to institute change, even within her own life,
Hermione is forced to withdraw into a fragmented consciousness.
Having seen 'truth' as a thing apart from that embraced within
dominant patriarchal ideoclogy she can'no longer unquestioningly

accept its validity. This is the pain of an awakening into a
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reality from which it is then impossible to escape.

Hermione's madness epitomises her rejection of both male
dominated society and the social construction of self. Her
aspirations thwarted, her purity soiled by her marriage to
Carlisle and the weight of the entire social order unwittingly
advocating the triumph of moral disorder, Hermione descends 1into
madnesse Her mental and physical withdrawal are, however,
temporary answers to the oppression of womens They are not

strategies for change but expressions of defeat.

In A Knight of the Holy Ghost, the realisation of feminist

ideals are once again doomed to failure. Hermione's suicide
becomes the only possible solution to the state of siege imposed
by the dictates of male supremacy. Hermione's ideals are just,

but powerless. Male supremacy is unjust, but all powerful.

The battle was fought and lest. Hypocrisy and tyranny
were victorious .« The pang was to see with amazement
that these weak and despicable weapons could actually
prevail against the pain of thousands upon thousands of
helpless sufferers. God counted them more worth than
the cries and the awful silence of women and children,
the victims of useless and endless toils, of enforced
and undesired birth, and of that shame that haunts the
night and makes it dreadful .
(Grossmann, 1907, 410-11).

The battle between good and evil, between the feminist
idealisation of a universal bourgeois morality and the decadence
of male supremacy, ends in defeat for Hermione's army of purity.

There is an air of hopelessness surrounding the fight for change
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since the weaponry of the status quo is literally invincible.
The emphasis upon entrenchment of existing oppressions becomes

overwhelminge.

I had the vision of a more spiritual worlde I gave my
heart and my soul to help accomplish it I have
failede I have heaped shame upon myself and my cause.
Perhaps in some remote time the vision may come to
passe But, 0 God, the suffering of those who are
living now! (p« #11)«

Hermione pits all her strength of will, all her hope and
commitment against the continuation of the existing social order.
Despite maximum input her efforts fail. Death is her reward for

failurea

There is little impetus in this for attracting the reader to
feminist principles or for the cementing of existing inclinations
toward such beliefse. Potential recruits are awed by this level
of commitment, shattered by 1its impotence. The virtual
inevitability cf failure positions itself between the unity of
theory and practicee. The ideal society is but a remote
possibility. Its very remoteness militates against a life-time

commitment to a cause which may even prove to be futile.

Hermione's suicide is her response to a court ruling that
she abahdon her feminist cause and return home to her husband.
Suicide is her only practicable alternative if her defeat is not
to be totale. The battle is lost on the political level and the

courts decree it is also lost on the personal 1level between
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husband and wifee. Hermione determines, however, that Carlisle's

victory is to be of a limited type;

'T vowed to God, when I was an ignorant <c¢child, to be
his till death. I vowed to God, in my agony, that I
never would go back alive to him« I shall keep both
those vOWS ««sa I deny every right of Bradley Carlisle
over mea. I will not live to be the instrument of his
vices. What are these barbarous laws to me? By all
divine and moral law I am not his wifee« I never wasa.
My marriage was adulterouse. My children dispossess
Eileen, the eldest born'. (p- 378).

In the extract above Hermione's assertion of denial of Carlisle's
rights over her 1is inconsistent with her powerlessnessa.
Carlisle, after all, is empowered to take from  Hermione

everything but the air she breathes.

The recognition of her absolute powerlessness however, is
also paradoxically the only source of Hermione's power. In
committing suicide her powerlessness is eclipsed by the seizing
of her only weapon, the destruction of her own value as the
possession of ner husbanda. Throﬁgh her suicide she registers her
final protest against Carlisle and against the depravity of male
supremacy he embodies. Self-destruction facilitates the escape

from the constraints of the existing social order.

Like the suicide of Miriam in Dorothy Richardson's The
Tunnel, Hermione's suicide becomes a ‘'grotesquely fantasized
female weapon, a way of cheating men out of

dominance' (Showalter, 1977, 250). As an act of protest
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Hermione's suicide is an act of dependence for it is a reaction,
rather than an act of meaning in and of itself. It is an act
which is, in the final analysis, dependent for 1its impact upon
the counter-response of Bradley Carlisle. Carlisle must not be
portrayed simply as angry at the virtual 'stealing' of what is
rightly his. Rather, he must be portrayed as remorseful if

punishment is to be inflicted upon the guilty survivor. Thus:

ess 1in his own heart he knew he had come gloating over
her as his victim, and now she lay there still and
silent, not resisting or defying him any more,
forgiving him, but for ever beyond his reach 1in her
strange victory of despair; and he felt as if he had
murdered her. (pe 418).

Grossmann recognises the paradoxical power that grows out of
her heroine's powerlessness. Thus, her suicide is both defeat
and 'strange victory'. That in the context of this discussion
her suicide is ultimately a part of the scenario of defeat 1is
evidenced by the fact that it 1is a forced response to the
intractability of male supremacye. Likewise the ultimate revenge
upon Carlisle is not of the martyred Hermione's making. Rather,
Grossmann muét manipulate the plot in order to allow Carlisle's
final demise in a fit of delirium tremens. In keeping with the

concerns of feminist protest fiction A Knight of the Holy Ghost,

along with In Revolt, is thematically bound up with the idea of
escape, both physical and mental, from the rigours of a social

order predicated upon male supremacye
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Hermione's suicide follows on from the failure to institute
feminist ideals and the forced adherence to those of the
patriarchy. The repudiation of Carlisle's sexual rights in the
absence of love is central to her stand. Rather than contravene
her moral ideals she is prepared to diee. These ideals 1include

the belief that;

'ves« there are restraints within marriage. A woman's
instinct tells her that. The other way 1is confusion
and wickedness. The natural purpose of marriage is not
indulgence, but bringing 1life into the world and
tending the life that comes. By purity I mean the
subjection of passion and the consecration of instinct
to the noblest purpose of the race<' (pe 261).

While she rejects all Carlisle's rights over her, Hermione deals
with his sexual rights in a seemingly contradictory manner. She
denies Carlisle sexual access because he 1is impure. Yet she
recognises the validity of his sexual rights over her for, by
virtue of physical union, she is bound to Carlisle for 1life.

Hermione is unable to form a union with any other man.

Dominant bourgeois ideology of the period dictates that sex
is to be rigidly policed. The emphasis is upon the chastity of
bourgeois women and their 'natural' disineclination toward sexual
activity. The tendency within nineteenth century feminism to
equate sexuality with evil is reflected in Hermione's honouring
only of her vow to monogamy. She will not love, honour or obey.
The repressive nature of the regulation of women's sexuality via

monogamy and chastity is unrecognised and it is this repression
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that is advocated. In delineating her heroine's chastity
Grossmann reveals an adherence to a moral order that is
essentially male-defined and predicated upon preserving the
interests of bourgeois men. Her vision of women freed is of
women and men living lives corresponding to those prescribed

within bourgeois morality.

Hermione is not altogether unlike the conventional heroine.
She is pure, chaste and virtually sexless throughout the
separation from Carlisle. This is underlined by the fact that
Hermione resists all attempts to compromise her purity. Her
indisputable moral superiority appears to be considered essential
by Grossmann for ensuring the positive reception of her feminist
ideals by the reader (Stubbs, 1979, 123). Though this concern
with portraying the impeccable morality of the heroine may seem
unusual to the modern reader it was not easily dispensed with.
Hermione's respectability is essential to her being taken

seriously as a sympathetic character.

In Part I of A Knight of the Holy Ghost, 'The Chivalric

Ideal', Hermione 1is taken into the care of an old family friend,
Doctor Earle, Earle assumes the role of protector upon
discovering Hermione hospitalised in Melbourne following her
descent into madness and escape into the outback. Hermione is to
spend some months living alone with Earle in his villa in
Victoria and later in Europe. Indeed the first two sections of

the novel are set, for the most part, in Europe and later in the
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United States. Only a man has at his disposal the property and
wealth needed to shield Hermione from recognition. Earle is able
to conceal Hermione upon his secluded property in the mountains
and is able to both negotiate and finance her trip to Europe.
Few women are in positions of such wealth and autonomy. while
wealthy spinsters are not unknown in fiction, or in fact, they
are greatly outnumbered by autonomous men of means. Grossmann
must therefore allow Hermione's rescue by an unattached man, who
is able to devote all his attention to her without the risk of

knowledge of her whereabouts reaching Carlisle.

At the same time the need to maintain the wunquestionable
purity of the heroine demands regulation of a potentially dubious

alliance.

'T do not trust you,' she said. 'I know you, and I
love you.' All smaller sentiments were shrivelled up at
once. Dr Earle went back to his study with a feeling
of profound reverence for Hermione that he had never
experienced before .... all her capacity for the
physical passion to which the name of love is so often
specialised had been exhausted by her marriage. And
though she repudiated every other claim of Bradley
Carlisle's, she admitted the bar to a new union. In
such an admission there was no sacrifice; her nature
demanded it. From that night onward Dr Earle
recognised that Hermione with absolute sincerity
cherished only the thought of parental and filial love,
the dearest and purest affection she had known .... On
his side Dr Earle so often wished with all his heart
that Hermione were his daughter. (pp. 26-7).
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As discussed in Chapter Two, the emphasis upon the
non-compromising of the heroine's purity is historically
specific. The criticism levelled at women forsaking their virtue
for whatever reason, and the 1likely material deprivation
resulting from doing so precludes any suggestion of Hermione's
sexual licence. Grossmann's own subscibing to dominant bourgeois
patriarchal ordinances too is explicit in the promotion of
Hermione's 'natural' sexless contentment in the extract above.
The very abandonment of her marriage however, potentially lays

Hermione open to doubts about her morality.

At the turn of the century few women would have 1left their
husband and children regardless of circumstances. Ostracism and
economic destitution were poor alternatives to an unhappy
marriage. The dominant ideological assumption held that women
had control over their own destinies and, ‘'endowed with free
will, e could be dictated to or punished for their
transgressions' (Levesque, 1981, 9). Subsequently, if a woman
opted to- marry a particular man she must 'lie in the bed she has
made' and accept whatever 1is the outcome of her decision.

Leaving of a marriage could not be condoned.

This punitive Victorian attitude toward women 1is further
reflected in, for - example, the position assumed by the New
Zealand Society for the Protection of Women and Children on
unmarried mothers. In 1909 it was suggested that unmarried

mothers should be imprisoned. In 1912 the Society recommended
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unmarried mothers should be detained as they constituted 'a
menace to the community' (Levesque, 1981, 5). The degree of
ostracism levelled at the unmarried mother is further evidenced
by the fact that they could not deliver their babies in a public

hospital prior to 1922 (Levesque, 1981, 5).

There was quite clearly a marked division fostered between
the good and the evil woman, Women were, after all, the sex
burdened with responsibility for purification and moral
protection of home and family. To abandon that responsibility,
for whatever reason, was a very Serious matter. Women were
ideally the embodiment of selfless devotion and self-sacrifice.
To assert their own needs and desires over and above those of men

and children demanded skilful management.

Within nineteenth century feminism the conflict between
asserting female needs yet subscribing to bourgeois patriarchal
morality is pronounced. Ultimately the validation for women's
increased social rights took the form of their alleged moral
purity or superiority. Neither the feminists themselves, nor
most other members of society, could comfortably support, in
principle, the rejection of that morality. The feminists were
thus limited in their development of a counter-ideology by the
pervasive nature of the dominant ideology ordering their lives.
Continually the prospect of threatened moral purity rose up to

limit the boundaries of their feminist perception.
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Thus the daring of Grossmann's heroine's abandonment of her
marriage needs to be validated if Hermione is to remain a
sympathetic figure. Carlisle must therefore be portrayed as
extremely brutal, sexually immoral and the agent of Hermione's
'legalised prostitution'. Even this portrayal of such conditions
is relatively daring in its public exposure of privatised
realities. The codes of silence dictated women's concealing of
their sexual degradation just as the 1lack of spiritual and
material resources 1literally debarred the taking of affirmative
action (Du Bois, 1979, 148). The support women could potentially
receive from other women was circumscribed on a number of levels.
Importantly while alliances were forged between women, despite
their isolation from each other, the ability to add affirmative
action to silent sympathy was a rarity. Prevented from giving
other women primacy in their lives women's spiritual resources

were curtailed accordingly.

Such realities as those confronting Hermione were
increasingly subject -to exposure within the auspices of the
crusade for moral purity. The crusade, however, tended to
concentrate upoﬁ immorality surrounding the institution of
marriage in the guise of prostitution, venereal disease and
illegitimacy. As a result of this bourgeocis moral dominance it
is essential that Grossmann ensure Hermione's abandonment of
marriage is not synonymous with the abandonment of her purity.
Her distaste of sex is apparent in enforced sexual relations

within marriage and virtual sexlessness outside it. The danger



42

of the noble ideals of feminism being defined by an immoral
heroine are thus minimised. Emancipation means equality of
opportunity with men. It does not mean advocation of female
sexual licence paralleling that of men. The validation of
nineteenth century feminism incorporates 1its adherence to the
traditional female responsibility for male behaviour. Increased
opportunities for women are placed within the context of
feminism's overarching commitment to the purifying of masculine
morality. Increasingly this concern comes to surpass all others.
Feminism is thus dissociated from the depravity of 'free love'
advocated by the few, and assumed to be representative of the

many.

The 'free love' of the nineteenth century was the rejeqtion
of legal marriage. If sexual expression inside marriage was the
only acceptable sexual expression for bourgeois women, then 'free
love'! was an outrage. Men had traditionally condoned 'free love'
for their own sex. Advocation of female licence was however,
altogether different. Grossmann's feminism is not that which
equates emancipation with female licence. Rather, it 1is ‘that
which equates emapcipation with the institution of universal

bourgeois morality.

The difference between these two conceptions of feminism and

their acceptability is articulated within A Knight of The Holy

Ghost. The feminist -collective in the United States, of which

Hermione is a part, is confronted with this split in feminist
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consciousness. The anarchism of a feminism which advocates 'free
love! threatens to undermine the stability of the collective.
Clara's passion for this cause is portrayed as a danger to be

eradicated.

The new thing was the true thing to Clara. At one time
she took to preaching bloomers as the salvation of the
race, having arrived at the extraordinary conclusion
that the subjection of woman was entirely owing to the
fact that 'they were still in swaddling bands.' (3).
Then, again, though she never for one moment seriously
thought of forming miscellaneous associations for
herself, she advocated 'free 1love' recklessly - that
is, she maintained that the marriage ceremony ought to
be dispensed with, that the union should last only as
long as love lasted, and ought to be legally dissolved
by mutual consent, leaving the parties free to form new
unions .... Clara's manner of lecturing was almost as
trying as her theories .... Occasionally there were
most painful scenes, a perfect uproar going on about
her, and the poor little woman, determined not to give
in, telling her audience, to their great glee, what she
thought of their behaviour. (pp. 186-T). :

Clara preaches 'free love'. Her doing so is comparable with her
earlier ridiculous assumption of the salvation enabled by

bloomers.

By juxtaposiﬁg these issues Grossmann intimates that they
are virtually indistinguishable. Clara's platform on bloomers is
quite obviously 1ludicrous. By association it is implied that
that on 'free love'! is also merely absurd. Both are equally
irrational. Clara's impracticality, her incapability and her
lack of self control are apparent in the nature of her failure to
control her audiences. They are also implicated in the

'feminine' illogic Grossmann isolates in Clara's preaching of
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'free love'. Clara is not an evil woman. She is merely stupid.
Grossmann thus defuses the potential potency of !'free love'
feminism via locating it within Clara's thoughtlessness. In this
manner she separates it from the feminist crusade she and her

heroine champion.

Because Grossmann situates this split within the collective
in the U.S., and because there 1is no evidence to suggest a
similar split within feminism in New Zealand, I have located its
stimulus within the history of American feminism. Clara's
explusion from the feminist collective as a result of her 'free
love', and other radical platforms, is paralleled by the American
feminist movement's dissociation with advocates of sSuch
platforms. In each case the radical politics of 'free 1love!'
feminists threatened the moderate reformist polities of the
majority. The latter were afraid of their movement falling into
disrepute and loosing support because of the 'free 1love!

platform.

In the U.S. Victoria Woodhull and her sister, Tennessee
Claflin, constituted a similar threat to that posed by Clara.
During a feminist rally in 1871, Woodhull announced her
advocation of 'free love' from the stage of Steinway Hall in New
York. Because of her assoclations with Susan B. Anthony and
Elizabeth Stanton's feminist organisation the latter was smeared
and ridiculed. O'Neill argues that the damage subsequently done

to the National Women Suffrage Association by Woodhull's politics



145

took many years to repair. This supposedly also contributed to
the increasing conservatism of the association. (0O'Neill,

1969, 27-9).

The scandal surrounding advocation of 'free love' no doubt
also coloured the reception of feminism in New Zealand.
Grossmann's preoccupation with dissociating the feminist crusade
from the immorality of ‘'free 1love' and with defusing it as a
threat suggest that this is so. Hermione is exposed to a whole
range of immoralities, but in this case, as in all others, her
moral purity safeguards her. Her rejections of 'free 1love', of
the advances of numerous men and indiscretions of any description
are virtually effortless, attesting to her moral worth. Despite
living alone with Dr Earle, and later renting her owh apartment
in New York, the potential undermining of Hermione's purity is

not realised.

In Part I of A Knight of The Holy Ghost, Grossmanp's concern
with the escape of her heroine from an unbearable situation marks
the first of her breaks with realism. While Hermione's
dependence upon Earle for her survival is in keeping with the
reality of women's dependence in general, his sudden and
chivalrous appearance is of a romantic variety. Hermione's
escape into madness, at the close of In Revolt, is an option in
which she 1is forced. Her recovery and battle for survival are
not of her own making. Rather, Dr Earle steps in and assumes

responsibility.
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While Hermione's capacity to make it alone in Victorian
society is of course 1limited, it is perhaps more realistic to
portray that struggle than it is to facilitate a romantic rescue.
Earle is, however, the device whereby Hermione is returned to
peak condition. From that vantage point she begins to

consciously develop a feminist analysis of the world.

Once Hermione is established within Earle's household,
Grossmann is enabled to return to her concern with the repressive
power of men within the family. Earle assumes the role of
beneficent father, Hermione that of devoted daughter. Earle is
the provider, Hermione the provided for. The willing assumption

of these traditional roles however, is not unproblematic.

Hermione was really shy with him - shy of his
superiority and of the kindly satire with which he
treated things that were profoundly serious to her.
Unless strongly moved she was afraid to express
herself. That light banter of his often disarmed her,
and left her completely at his mercy, when violence
would have only hardened her will. Quite unconsciously
he was submerging her individuality in his, and her own
will and heart were continually deserting her and going

- over to his side. The dominion of man, she was
discovering, was supported by a good many other means
than force. (pp. 71-2).

By virtue of his greater experience, hiskseniority and education,
Earle sits well in the paternal role. Unwittingly he encourages
Hermione's timidity and emotional, as weli as material, reliance
upon him. Her gratitude to him and her absolute dependence upon
his support precludes the reasserting of her own beliefs and

needs.
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Grossmann thus suggests that even the best intentioned of
men must be convinced of the need to allow women to be
responsible for themselves. Even men like Dr Earle contribute,
though in subtle ways, to the continued subjection of women.
Through his insistence upon his love for Hermione, and through
her absolute dependence upon that love, Hermione's subjection is
facilitated. Carlisle had beaten her into submission, Dr Earle
charms her into the same position. By either means Hermione's
capitulation is assured. Willingly she resumes her position upon

the pedestal of ideal womanhood.

In The Subjection of Women, John Stuart Mill argued that men

prefer a willing to a forced slave. They must therefore enslave
the minds of women. For Mill the reality of women's oppression
is very much a moral issue., He suggested that the master and
slave relations between men and women were 'unforgivable remnants
of force at a time when mankind is capable of a higher
morality' (Guettel, 1974, 5-6). Mill's position is reflected in
much nineteenth century feminist thought and is here evidenced in
Grossmann's treatment of the relationship between Hermione and Dr

Earle.

Earle, like Carlisle, asserts his position of power, via
mediating Hermione's relation to production. Carlisle forbids
Hermione to perform even charitable work. Earle charms Hermione
into visualising work not as a potential source of independence,

but as grinding toil.
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'... it is better for a young man to have some share
in the activities of the world.'

'And for a woman, too.'

'That is quite another matter, Hermione.'

'But why?' She was 1looking up at him very earnestly.
'Has not a woman active powers too?!

"My love,' he said, lowering his voice, 'you do enough
for us without that. You meet death to give us 1life,
and we depend on you utterly all the years of our
infancy. No man who has any memory of his mother could
endure to see a woman he loved struggling to maintain
herself. Surely we may render you some sService in
return for yours.' (p. 60).

Carlisle enforces Hermione's exclusion from the public
sphere. Earle appeals to Hermione's 'reason' and her sense of
guilt. The inequity perpetrated by differential access to paid
work is thus disguised and idealized by the elevation of‘pure
womanhood. Carlisle had defiled that ideal by virtue of
assertion of his mastery. Earle returns it to its rightful
position via emphasising its positive elements. Women should
ideally be protected and revered by men. Through his reverence
of an ideal which Carlisle had desecrated Hermione is wunable to
resist capitulation. The tyranny of physical coercion is

replaced by the tyranny of being trapped inside an ideal.

Earle's failure to recognise that women's domestic labour is
also productive legitimates its equation with non-work. The work
women do to maintain home and family, even if simply

-organizational, contributes to productivity indirectly. By going

unpaid it can however, remain in the category of non-work
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regardless of effort expended.

Once Hermione essentially 'belongs' to Earle, his exerting
of control over her labour power increases. The volunteer
nursing in Melbourne that Carlisle had forbidden is paralleled by
Earle's forbidding of Hermione's nursing of sick villagers near

the holiday villa in Greece.

It did not seem consistent with his former attempt to
interest her in the Melbourne hospital; but she had
been only Mrs Carlisle then, and now she was his dear
Ione. The worst of it was that, when he asked her not
to do even what she thought right, she 1lost all
inclination for it. She would rather have faced
Bradley Carlisle's oaths than Dr Earle's
displeasure. (p. 86).

Increasingly encased within the confines of an ideal, and
increasingly powerless to assert her individuality Hermione's
frustration increases. Grossmann operates on the assumption that
relationships between non~equals are ultimately destructive.
This is true despite the fact of Earle's good intentions with
regard to Hermione. Thus Earle infers that women are oppressed
only by a few brutal men. He is incapable of recognising that
his oppression of Hermione is simply more subtle. He suggests to

Hermione that oppression has only physical manifestations.
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'Your marriage was exceptional, Ione. You must not
draw conclusions from it.'

'It ought to have been impossible. Such tyranny may be
exceptional in our class, but it is not among the poor;
and, even among people 1like ourselves it 1is much
commoner than you think; but the shame is thrown upon
the sufferer and she 1is taught to hide what she
suffers. The essence of my trouble is common, is
usual. In some shape or form that claim to dominate my
will and to subdue my nature would have been made, and
I should have revolted.' (p. 66).

The emotional tyranny of man over woman, even that which is
basically well intentioned as is Earle's, is increasingly
questioned by Hermione. At the same time woman is apotheosized
her emotional, economic, political and social subordination is
secured. In return for reverence she must pay dearly. Even with
the payment of such an exorbitant price the match between reality

and ideal is a rarity and of dubious worth.

In the extract above, Hermione's assertion that revolt
against Carlisle was inevitable is an adumbration of revolt
against Earle. The central point remains that women's oppression
is multi~- faceted and deeply entrenched. The complacency
engendered bf the protection and love of a wealthy man is, to
Hermione, equally as oppressive as the suffering wrought by a
brutal tyrant. This she comes to recognise as gradually her
mental health returns and her evolving feminist consciousness
allows her to see beyond her own privatised oppression.
Increasingly she asserts that oppression is structured and that

it is the lot of all women regardless of class or race.
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Because the oppression of an individual woman cannot be
overcome, even within an ideal relationship of supposed equals,
the structure of oppression must be confronted. An equal
relationship cannot be built within a society structured upon sex
inequality. Similarly, it is pointless to rebel only against one
man within the context of a personal relationship. Though, as in
Hermione's case, such rebellion contributes to escape, it does
not improve the situation of other women nor lessen the chances
of their being placed within similar positions. Such rebellion
improves conditions, temporarily as it turns out, for one woman
without altering anything for the majority. Thus, Hermione
concludes that, 'what was the use of feeling aﬁger against one
ignorant man who acted as the others did? It was the system that

had to be attacked' (p. 84).

Importantly the system to which Grossmann's heroine refers
is not that of ecapitalist production, nor that of patriarchy.
Rather, it is the system of an ideologically determined male
supremacy that is to be attacked. Male supremacy is defined in
moral, rather than in material terms. Social structures and
institutions reflect male dominance, but are empowered to do so
by determining sexist ideology. Agitation must therefore take
place on the 1level of moral consciousness. Hermione takes a
giant step forward in the recognition that female oppression is
structured. She 1is mistaken onlyv in recognising how that

structure is organised.
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The development of Hermione's feminist consciousness reaches
the point where feminist concerns motivate her very existence.
She can no 1longer legitimate secluding herself within the

sheltered, privatised world provided by Dr Earle. Thus:

As strength came back, the thirst for a more active
life than constant study became more and more intense
with Hermione. Day after day she had a stronger sense
of a world outside this still, sheltered pool, a world
where women and children were suffering and needing
help. (p. 68).

Hermione cannot continue as a heroine content only to theorize
about the nature of women's oppression and strategy for its
eclipse. Her own position much improved she turns to the
translation of theory into practice. The interests of women as a

homogenous group become the central focus of her life.

The struggle to break free from Earle, to whom she is at the
same time devoted, and to turn her béck on the material wealth he
provides her with 1is daunting. Upcn recognising that her
personal life 1is also political, and that her feminist theory
cannot indefinitely be separated from practice, Hermione is ready
to commit herself to the struggle for social change. Having come
to grips with the nature of women's oppression she redognises
that by - not committing herself to change she is registering

support for the status quo.
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That the struggle for her own liberation is fraught with
difficulties, and involves so many hard choices, is a tribute to
authenticity. The concretising of barriers to Hermione's
independence, in the form of employment and income restrictions,
are coloured by her psychological reactions to the
circumscription of her life. It is not only material hurdles she
must overcome, but also those formidable obstacles within her own

consciousness.,

In Part II of A Knight of The Holy Ghost, 'The Women's War',

Hermione rejects the cosseting of the world provided for her by
Earle. Instead she opts for independence. In this she is in a
unique position, for though Earle has formerly imprisoned her
within an impossible ideal he does not have the legal hold over
her of a real father. For Hermione this means that by virtue of
a range of unique conditions she is virtually in the position to
implement autonomous decisions. Her venturing out into the world
to become independent however, is cushioned by the knowledge that
Earle will provide economic salvation should she fail. Her
situation is thus conditioned by an authorial solving of problems
)surrounding the gaining of independence which were in fact still

very real.

Hermione is in the ideal position of being granted an
opportunity to survive in the public sphere along with the
security of rescue should she fail. Such opportunities continued

to be a rarity for bourgeois women at the close of the nineteenth
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century. Furthermore, it 1is wunlikely that the scandal of
Hermione's relationship with Dr Earle would have opened many
doors to employment if she remained in the southern hemisphere.
Grossmann's facilitating of her heroine's timely removal to the
obscurity of first Europe, and then the United States, overcomes
this problenm. As an answer to women's oppression such a removal
is neither realistic nor accessible. Instead it is a projection

of possibility within a less problematic social world.

What is in keeping with the realities of the late nineteenth
century, at least for bourgeois women, is the limited
opportunities in paid employment. Hermione's independence
demands primarily her holding of a direct relation to production.
She becomes, for the first time in her life, the owner of her
labour power. Hermione looks for a buyer. It is upon the stage
as an actress that she is first employed. This door is opened to
her by the fact that, 'already some society dames had taken to
the stage with 1little or no training' (p. 111). The rarity of
her position as bourgeois woman and wage earner is not .lost to

her.

The bounty of the kindest hand could not have given her
the pleasure she felt when she received her first
season's salary, the first money she had ever legally
earned. It is quite true that on the station she had
often had too much work; her husband had expected her
to manage a large household, entertain his guests, look
after four 1little children, and wait on him hand and
foot; but he always kept up the fiction that she never
had anything to do but to amuse herself, and that she
ought to be 1in a state of perennial gratitude for his
magnificent generosity in supporting her. Now she was
supporting herself. (p. 117).
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Hermione recognises the fiction of supposing unpaid work is
non-work. Her job in the theatre however is recognised as work
by people other than herself. She is rewarded accordingly. The
limited options in paid employment for women in Hermione's
position include governess, teacher, perhaps writer and in an
extreme situation, actress. Moving to the England of the late
nineteenth century she is confronted with an option of the same
low paid, low status, narrow range of occupations open to her in

her home country.

The profession of actress held the promise of fame, fortune
and independence, all precious commodities and rarely within the
reach of bourgeois women in their own right. As a profession
associated with such rich reward it constituted a major route of
escapism within the fantasies of the many (4). As Hermione is to
discover, however, the reality is immeasurabdbly different. In
England, employment for actresses multiplied twenty six-fold
between 1841 and 1911, though even with  this increase
opportunities were ‘greatly limited. In 1911, for example, 9,171
actresses were registered in the occupational census
(Kent, 1977, 94). In the later decades of the nineteenth century
acting became more acceptable as a profession for women as
'society itself was becoming somewhat less rigid in its criteria
of social acceptability, while the profession was becoming more

socially acceptable' (Kent, 1977, 107). However, the measure of
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that respectability remained at best dubious and this is

reflected in Grossmann's fictional representation of the theatre.

The more private arts, such as painting and writing, could
be executed anonymously, and thus without high public profile.
Acting, on the other hand, meant exposure. It could not be done
at home and could rarely be done anonymously. Bourgeois women
within the acting profession were thus 'caught between Victorian
dictates of modesty and the public self-display that the theatre
demanded! (Kent, 1977, 95). While on the one hand theatre
offered the promise of independence, fame and fortune, it did so
at the very high price of compromise for the respectable woman.
Hermione soom becomes aware, for example, that her success as an

actress has only a little to do with her artistic talent.

Hermione could not help but see that her beauty and her
womanhood, and even her sorrow, were being traded upon
once again. It was not enough for her to act her part
and do her work well; to get money she must charm it
out of men by playing upon the sex attraction. She

would not stoop to make that appeal; (p. 118).

She becomes aware that she is valued merely because her physical
beauty is considered a ‘'marketable commodity' (p. 144) by her
- manager. She is being paid not for her labour, but for the use

of her body and the promising allure of her sexuality.
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These implications are furthered by Kent's point that, 'The
married actress often continued to be billed as 'Miss ---!
because there was felt to be a greater drawing power in the
appearance of 'availability' in an actress' (Kent, 1977, 105-6).
Hermione is thus more of a lure and a feast for the eyes than she
is the serious actress that she wishes to be. The attraction to
her physical being, rather than to her undeniable talent is

demonstrated by visitors to her dressing room at the theatre.

... she began absolutely refusing to see visitors. It
was not actual rudeness she suffered from, but insolent
admiration. Some who were gentlemen had treated her
with respect; but in other men, she who had learned by
sad experience, could trace the marks of half-glossed
ruffian passions excited by her own touching
loveliness. (p. 118).

Encouraging the lust of men, it is implied, is the only way
to succeed in the profession of actress. Thus sister actress

Florence Leroy urges Hermione to compromise.

'Now, what's the good of being independent? The thing
is to be dependent, and make someone else pay for you.
Women can get anything they 1like if they know how.
I've never met a man yet that I couldn't manage.
Shultz is tough. Yes, he 1is very tough,' Florence
said, meditatively, untying and retying her sash ....
she did manage Shultz though in what way Hermione often
wondered. (p. 121).



158

Florence trades on her sexuality to remain within the theatre.
Her questionable respectability in encouraging the attentions of
men in the audience is considerably heightened by her reference
to the company's manager. Schultz is managed by Florence in a
manner we can only guess at. Her tying and untying of her sash
and her air of intrigue imply that her method involves a

compromise of her already questionable moral pubity.

Florence's sexuality is the only thing of value she has to
offer within a marketplace wherein women's labour power is the
cheapest of commodities. In return for the largely empty promise
of fame and fortune she virtually prostitutes herself. Her
survival in the world of theatre demands compromise of her moral
virtue. Hermione, on the other hand, has the opportunity to
refuse to trade upon her sexuality. Yet the limited options open
to her in employment contract even further, as she rejects the

profession of actress.

Grossmann's portrayal of theatre 1life clearly draws the
conclysion that its respectability is in doubt. It is nbt women
working to which she objects, but women working in occupations
which are a threat to their moral purity. With the sexual
conservatism df her age she thus denies the possibility of women
in the theatre contributing to’art, rather than being victims of

debasement.
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The indictment of acting as a possible option for bourgeois
women in paid employment is heightened by this moral threat and
by the actual 1isolation. Hermione is 1isolated by Earle's
disapproval on the one hand and the unsuitability of the other
actors as company, and the dubious character of visitors from the
audience on the other. The opting for independence, in going
onto the stage, plunges Hermione into a loneliness which is in

part chosen and in part unavoidable. Thus;

She had bought freedom at a heavy price, for she was

utterly alone .... Hermione had scarcely any
intercourse even with the actors and actresses of her
own company, and the result was complete

isolation. (p. 117).

She is totally deprived of the comfort and familiarity of her
former domesticity. It is thus an extreme situation of isolétion
and independence versus companionship and dependence. 1In a very
negative sense, freedom for women of Hermione's class is
inseparable from social isolation (Stubbs, 1979, 125-6). This
is the not too encouraging reality for nineteenth century women
attempting to forge new kinds of lives. The limited option for
women in paid employment and the compromise demanded of women 1in
even these narrow range of occupations 1is highlighted by
Grossmann. Hermione's escaping of the private sphere into paid
employment is apparently doomed to failure. What little work she
can find bfings her loneliness and moral dilemma. Her success in

forging her independence is both costly and ambiguous.
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Forced through her own moral evaluation to quit the theatre,
Hermione breaks her contract while the company is on tour in the
United States. Alone in New York, and virtually penniless, her

employment prospects are few.

... for weeks she simply had to struggle for
existence, and she did not know where to turn. There
was scarcely any profession open to women except
teaching, and that was almost impossible for a woman
who had no friends and was in a doubtful position. She
answered advertisements, and she advertised in
vain. (p. 146).

Both present and future appear bleak for a woman struggling for
her independence. However, Hermione is determined to provide for

herself.

This was a matter of principle. She must not slip back
into dependence; she must learn by bitter experience
how a woman can make her way in the world. Then she
tried writing, ... (p. 146).

Wriﬁing is Hermione's only surviving viable option in paid
employment. As a private activity taking place within the
confines of the home, writing is an acceptable feminine pastime.
Taking place within the home it can be fitted in amongst the
entire range of domestic responsibilities reserved for women.
Its primacy, like all those activities reaching beyond the home,

is non-existent.
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Harriet Beecher Stowe describes her attempts to write, the

conditions of her attempts shared by a majority of women writers;

In ten minutes she was seated (the baby in her lap); a
table with flour, rolling pin, ginger, and lard on one
side, a dresser with eggs, pork, and beans, and various
cooking utensils on the other, near her an oven heating
'... Mina, you may do what I told you, while I write a
few minutes till it is time to mould up the bread.
Where is the ink-stand?'

'Here it is, on top of the tea-kettle.!

... Mina, pour a little milk into this pearlash.'
(Olsen, 1980, 204).

So long as women could produce under these kinds of conditions,
without disturbing the domestic routine, writing was permissible.
Though Hermione is freed from the constraints of these domestic
‘responsibilities, the strain upon her writing 1is that of the
press of necessity. Having become dependent on her writing’for
her economic survival she must write successfully or be faced
with destitution. As a woman writer she faces gender specific
types of problems, as do those women writing within the family
situation. She must learn how to compete with other writers in
providing material for a market largely conditioned by

publishers.

A piece of work is of value only in so far as it has a use
value for exchange on the market. Hermione must therefore write
in a certain style and on topics deemed saleable by male
dominated publishing houses. Her early failures are later

transformed into successes with the help of journalist, Val



162
Mahon.

... she had not the slightest idea of the sort of work
that pays, and she tried in vain to dispose of
unsaleable scholarly articles .... (She) told him
frankly how hard she had tried to write articles, and
how utterly she had failed. '"They must be wrong,
somehow, ! she concluded, 'but I don't  even know
how.' (p. 148).

It is Val who teaches Hermione to concentrate on market
demands. His success in media is largely due to his gender
accorded privilege. Thus his experience and his education are
wide-ranging and of immense value within his profession.
Hermione's success is dependent upon the presenting of facts
within the range of dominant ideas. Those ideas are concerned
with the interests of those kinds of people controlling fthe
media. Ruling class men both control media and benefit from the
matrix of dominant ideology, including that legitimating female

exploitation.

Hermione cannot therefore find a waiting market for her
tracts on oppression, but must in her work reflect dominant
sexist ideology, and the legitimate female range of interests.
As Val puts it, she must not write about, 'anything that happened
to come into her own head, but about anything that happened to be
in the head of the public.' (p. 148). 1In order to succeed as a
writer she must reflect beliefs and not throw them into question.

Hermione's task is to think and write in terms of the dominant
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world view if she is tb be published and paid. (5). Once again
there is compromise in independence, for Hermione must
subordinate her real views and write in the isolation of a tiny
room in an almost friendless, foreign city. The rewards of her

labour are few indeed.

Into the squalor and sterility of Hermione's life and home
in New York come her old friend Clara and gradually the new
friends, Josephine, Pauline, Prudence and Hester, and Anna. All
are women's rights supporters and most are outcasts or upon the
fringes of society as is Hermione. Prudence has formerly liveq
alone with her sister Hester in a dingy apartment, supporting
both herself and Hester on a meagre clerical wage. The misery of

the struggle to survive on a pittance is seemingly endless.

Hester had got accustomed to the uncomplaining devotion
of her sister, and found it unsatisfying, dull, almost
irritating. Prudence, away all day, came home in the
evening so tired, so sad, in such need of comfort
herself, and with so little brightness to spare, that
her return was generally the signal for pent-up
miseries to find expression in fretful tears and
reproaches and self-pitying laments. (p. 172).

Like Hermione, Prudence and Hester maintain an independence
from men which grants them a lowering of status and a relegation
to the ranks of the socially undervalued. Their struggles for
such a miserly reward are stressed. Like Hermione, Prudence is
confronted with a narrow choice of low paid, low status, suitably

feminine occupations. Being of the lower middle class, Prudence
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is denied access to the female professions and barred from the
lowly ranks of maid or factory hand. The shabby respectability

of clerical work is her lot.

Like Hermione, both Clara and Anna are survivors of brutal
and destructive marriages. The former marriages of all three
women morally preclude the establishment of new relationships,
and the dubious nature of their separations divides them from
thoroughly respectable 'society'. Although all three share the
experience of tyranny it is frowned upon to openly discuss, all
three share a need to give and receive the love denied them

within marriage.

The coming together of this group of women provides the

answers each has been searching for.

On the whole they got on wonderfully well together,
this little household of Women's Rightists. They had
two strong bonds -~ their cause and Hermione as their
leader. There is no chance comradeship equal to that
of those who fight under one flag, whose hearts and
minds move with one will. The members of such a
regiment cease to be individual. Transported out of
their lesser selves, and out of the petty jealousies,
frivolous fancies and desires, and animal instinects of
a society based on pleasure, their life anticipates a
higher stage of existence. (p. 173).

In the household formerly individual problems and pains become
transformed into shared wrongs and sufferings. The emotional
starvation engendered by wunequal relationships with men and

largely superficial relationships with women is replaced by a
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communion of equals. Former doubts and flagging courage are
buoyed up by a network of supportive and committed friendships
hitherto unknown. Furthermore, the women's economic problems too
are eased, or at least easier to bear, in this changed

atmosphere.

The associates began to call themselves a commune,
though in fact they never did form a real commune, for
everyone had the right to keep her separate property.
The only approach to community of goods came from the
creation of a common fund used for the general support
of the household. In this each one had a right to
share enough for her actual maintenance, whether she
was earning from outside sources or not. (p. 184).

For those going out to work the commune provides a haven to
return to at night. The former grinding poverty is partially
assuaged by a sense of political commitment which values things
other than the purely material. Furthermore the maintenance
work, such as cooking and cleaning, performed by those -remaining
at home in the commune is recognised as work. Those performing
these duties have as much right to the communal income as do the
paid workers. The women agree that within the commune, 'We are

all equal, and all sisters.' (p. 199).

Grossmann's attempt to portray the overcoming of the
isolation and the vyawning void faced in women's opting for
independence is interesting. Hermione is faced with the lack of
successful role-models among nineteenth century bourgeois women.

The few who choose or are forced to choose independence exist on



166

the fringe of social respectability. Invariably, within fiction,
such heroines retreat into marriage. The largely unknown outcome

of facing the world alone by choice appears overwhelming.

All available indicators suggest defeat in loneliness,
poverty and virtual exile is inevitable. Thus the problems and
pain of independence are virtually insurmountable. Grossmann's
fictional response to this inevitability is similar to that
isolated by Stubbs in the work of the feminist writer, George
Egerton (Stubbs, 1979, 125). Writing in the England of the
1890's Chavelita Dunne, under the pen-name of Egerton, attempted
to overcome contemporary obstacles to attaining independence by,
'projecting her women into an ideal future where all the problems

of freedom have been solved' (Stubbs, 1979, 125).

Like Egerton's heroines, Grossmann's women overcome those
problems associated with independence. The dull friendless days,
the cheerless 'making do', the comfortless existence, the
insecurity and seeming pessimism shrouding the future are
banished. Into the truncated lives of women struggling to
survive witﬁout men economically, socially, emotionally and
politically comes that sense of sisterhood wﬁich provides the
étrength and commitment for the struggle.

All problems surrounding independence are resolved for the
commune women meet all of each others needs without demanding

subservience and dependence in return. Emotional, social,
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economic needs are fulfilled as of right and not in the
expectation of exacting the price of subordination. Strengthened
and revitalised, basking in their new found joy, these women are
enabled to put up a united front toward the world. No longer
vulnerable, divided and easily beaten, they recognise the rarity

and worth of their alliance.

Like every other division of the army, the friends of
-~th street got shamefully abused and misrepresented in
society papers and every kind of periodical and in
social gossip. They were shrews, viragos, vixens,
'those detestable that brawl their rights and wrongs
like pot-herbs in the street’'; they were
blue-stockings, 'hyenas 1in petticoats,! 'shrieking
sisters' .... But even persecution had its uses, and
it taught them to shun most carefully many of the
extremes attributed to them. They were women, and new
to the rough weapons of public warfare; and the
insults often stung and rankled .... There was joy in
social martyrdom and outlawry. It bound them closer
together and the sense of intimate friendship consoled:
them for isolation from the mass. (p. 175).

For a brief period a community of women has come into being.
It has contained all those elements of unity, commitment and
loyalty which are the preserve of men. Women's unity, commitment
and loyalty have been circumscribed by their prescribed roles and
confinement to family interests. Loyalty and unity with other
women, even within the family, has been undermined and
discouraged by the patriarchal fostering of feminine division in

competition for necessarily valued male favours.
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The resources too for translating emotional commitment into
material commitment have been distributed in favour of men.
Thus, it is men who own the means of executing rescue,
facilitating revenge, and initiating escape. The loyalty
demanded of men to themselves and to each other has found its
most common form in the ideal of organised combat. Within the
ranks of armies, male solidarity and commitment are exemplified.
Furthermore they represent one sex doing battle for its own
interests as well as that of the other. This is conditioned by

worthiness, respect and lofty ideals of loyalty.

The women of the commune too see themselves as an army.
They share the same commitment to each other and to their cause.
They consider their interests and actions of the highest moral
order. They belong to a single sex and to a non-familyvbased
organisation. The very uniqueness of their position makes them
trail blazers for their sex. It also means that in the absence
of female forerunners these women are forced to visualize
themselves only through parallels with men for whom none of these
interests and experiences are new or unique. Thus the commune is
an army and the cause a crusade, the world a battlefield and

abuse a weapon.

The 'vision of a paradisal female community' Nina Auerbach
traces through the fiction of the nineteenth and twentieth
centuries (Auerbach, 1978, 18) becomes explicit in the fiction of

the feminists. In A Knight of The Holy Ghost, the vague dreams
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become a reality. The feminine 'making do' is replaced by the
coming to fruition of the inarticulate yearnings. The idea of a
struggling underground female unity and comradeship has as its
corollary the fecundity located in the bursting free from

patriarchal constraint.

Female unity is thus more fully articulated in A _Knight of

The Holy Ghost than it can be in the reticent friendships of In

Revolt. Within the commune the legacy of a female Eden is
realised in the equal giving and receiving of sacrifice, love,
devotion and encouragement. All the burden of responsibility for
meeting emotional needs becomes shared. This is reflected 1in,

for example, the relationship between Prudence and Hermione.

.o Prudence came into her bedroom, and, having
brought her the clothes elaborately mended, began to
brush her hair.

'T have always been spoilt,' she said, apologetically.
'At first it was dear Janet, then old Teresa; but they
were nothing to you. It is all your fault Prudence.'
Then, anxiously, 'I am afraid I am very selfish, using
up better people than myself.'

'You are not selfish, my own dear,' said Prudence,
fondly, putting both arms around her. 'You are always
giving out your best to others, and you must receive
something ...' {(p. 226).

Together the women in the commune itself are freed from the
yoke of continually subordinating their needs, desires, and
aspirations to those with whom they live. In this 1little world
of equals both sacrifice and reward are shared and the priority

of no-one. The suffering out of which the idea of female
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community grows is assuaged by the sharing and the understanding
limited to those who are its victims. Thus, paradoxically, out

of suffering comes the potential for joy.

The strength and solidarity, the comfort and care accorded
to women within the communal ideal become however, problematic
with the translation into a literary reality. The contradictions
revealed within Grossmann's fictional representation of the
attainment of the communal ideal are significant. The male

prerogatives and pleasures won by = women are prescriptively
‘confined to the world of men. The rights to speak, to hold an
opinion, to argue and to speculate and most of all to be heard,
aré only a few of thoseprerogatives that Hermione and her friends

usurp.

Yet Grossmann is clearly uneasy about the nature of this
assertive female seizing of male mprerogatives. The demanding of
the pleasures and power of men elicits a guilt peculiar to those
for whom self-sacrifice is both a prescribed duty and an
'natural' tendency. The guilt which accompanies the creation of
female earthly pleasure and fulfillment outside marriage can be
assuaged only through further masochistic self- sacrifice. Thus
the solidarity and commitment of these women cannot be seen as
being purely selfish and directed toward the freeing of their
embattled sex alone. Rather, woman freed must be woman returning
to free her brothers from the self-fashioned chains of their own

power,
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Woman's payment for the privileges of men must be the
enshrining of female selflessness prescribed by the patriarchy.
The rejection of many supposedly innate feminine attributes
suggested by the ideal of a female commune 1is potentially
threatening to the established male order, This threat is
defused by the assurance of <continued self-sacrifice in the

female commitment to the elevating of masculine morality.

Thus the commune is committed to the social work already
widely accepted as being the domain of bourgeocis Victorian women.
The voluntary work with reforming prostitutes (Levesque,

1981, 7), with the destitute and with women victimised by
drunken and abusive men was as much the territory of conformist
women as of the feminists. Importantly the emphasis 1s wupon
rehabilitating the victim while simultaneously struggliné to
rehabilitate her environment via a moral reorganisation. From
the contemporary perspective this equates with distributing aid
whilst leaving intact the material bases generating those of
victim status. While working to aid the disadvantaged is, of
course, a crucial aspect of political activism the anchoring of
rehabilitative strategy in a programme for revolutionary change
is a prior concern. In other words action must grow out of a
sound theoretical base which incorporates both analysis of the
present situation and development of a perspective on the
engendering of social change. The conservative nineteenth
century feminism Grossmann and her heroine champion instead

founders on the distributing of aid in the absence of a programme
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When the commune is re-settled in Australia, after leaving
New York, the associates continue their voluntary work. Hermione
and her associates are committed to those same social concerns
which formed part of the domain reserved for the voluntary work

of bourgeois women.

... the degradation and suffering of women .... It
might be some young foolish factory girl, not long from
the country, too plainly a willing victim to the brute
on whose arm she was hanging, or some unfortunate in
silks and jewels, whose cheek showed through powder and
paint the scorching brand of disease and shame ....
Hermione now decided to have a 'Melbourne Mission'.
For about half the year, two or three 'sisters' in turn
were to live in Melbourne, lecturing, making themselves
acquainted with the social conditions among women
there, and, wherever they could, giving help.
(p. 210-11).

In America the commune's concerns have been within similar areas;

... the searching of nistory, of criminal records of
the day, and visits to women in hospitals and prisons
and places derisively called 'homes' -- ... Then an
awful tragedy happened in a flat some floors below the
commune. A young Italian woman was arrested on
suspicion of poisoning her husband, found guilty and
condemned to death. Hermione went to see her in prison
... Anna ... used her influence to get her friend
permission to visit the prison, and also helped the
agitation in the prisoner's favour. (p. 189).

Along with the voluntary charity workers, Hermione and her
associates extend their efforts to the greater moral crusade for

the purity of men. The associates differ little from those women
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who were 'charged with maintaining the moral tone of society. It
was their job to restrain and refine the base instincts of
men' (Dalziel, 1977, 118). Within Grossmann's fiction that moral
duty too shapes the activity of commune members. The tension
between the casting off of dominant patriarchal ideology within
the commune and the succumbing to its more insidious facets are
here again apparent. Along with the rescue and rehabilitation of
fallen women the commune organises a fellowship of young men.

The nature of this fellowship is envisioned;

They would be a society pledged to 1live a higher
spiritual life. They will abjure all forms of
intemperance. The one form runs continually into the
other - excess in drink and food, extravagant
indulgence in any sensual pleasure. But most of all
they stand pledged to serve, as occasion offers, the
cause of purity. (p. 260).

At the inauguration of the fellowship, Hermione outlines the

commitment the men pledge, and need to strive for:

'Not the things the world immoderately desires - those
things for which men and women sell their souls - dress
and rich food, wine and furniture, fashion and dominion
over their fellows; but the beautiful things of the
unseen world - .... Intemperance, in any form of
sensual enjoyment, means yielding to the animal and

 submerging the spirit. The man who yields must sink
gradually till he Dbecomes the slave of his
lusts. (p. 296).
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Hermione and her associates assume responsibility for social
morality in a different but not unrecognisable form. That
responsibility has always been theirs. Now it merely becomes
refashioned and streamlined. The potential for the evasion of
such responsibility with the coming into being of the commune

thus goes unrealised.

The threat to the established male order embodied within the
potential force of female solidarity, 1is, of course, aimed
directly at the bastions of home and family. There are, however,
a number of reasons why this threat too largely remains impotent.
The commune is after all a haven of retreat and reassessment
rather than a viable and attractive option to marriage and
family. It is the product of refugees from the embattled world

of men.

All the associates are either already wives or else are
superfluous, unmarriageable women. They are either disfigured,
like the crippled Hester, past their youth like Prudence, or of a
class wherein women are over-represented and competing fiercely
for husbands like Pauline. Indeed the only woman who leaves the

commune is the marriageable, wealthy and beautiful Josephine.

... Josephine, lovely, graceful, luxurious Josephine -
she obviously had no serious part in this community at
all .... by the time they had all accepted her
Josephine was beginning to look wistfully back on her
former existence, and to find prolonged martyrdom pall
exceedingly .... After a good deal of persuasion,
Josephine agreed to leave. She made them all presents,
about as inappropriate as possible, except the diamond
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star to Hester; she kissed them all, was driven away
in her aunt's carriage, and dropped entirely out of
their lives. (p. 187-9)

The revolutionary potential of the communal ideal is further
undermined by the stress wupon the function of family it
undertakes for the deprived. The commune provides a surrogate
family rather than a serious threat to prescribed family 1life.
Thus the associates are known to each other as 'sister' and
members of the aligned fellowship as ‘'brother'. Within the
surrogate family female virtue is not ensured by men, its
traditional guardians, but by women themselves. There 1is no
threat of sexual intransigence, as there would be had men too
been incorporated into the commune. Grossmann thus intimates
that within the commune, as within the patriarchal family,

women's chastity is well guarded.

The defusing of the radical potential of female community is
enabled by the retaining of the feminine principles of
self-sacrifice énd purity, and their elevation. The consequences
of this retention I have attempted to outline and trace within
the novel. The contradictions readily apparent within the
fictional representation of female community are most directly
implicated in the elevation of feminine principles. As such,
they are inseparable from the contradictions within Grossmann's

own life and those of all nineteenth century women.
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The problem solving the commune facilitates for women on the
'outside' and its even short-term viablity are more utopian than
they are true to life. The kinds of total commitment and support
underlying the formation of the commune exist on the level of
ideals. The reality of women's lives in the nineteenth century
throughout the western world, largely precluded this

actualisation.

While I would not contest that fact that women gained great
strength and solidarity by organising themselves into feminist
collectives of all descriptions, few if any c¢ould have matched
that of Hermione's commune. The commitment of the commune women
is primarily to each other and to their cause. Yet it evolves
out of sheer desperate desire for security and sustenance. It is
as though that need alone is sufficient to call into being the

sanctuary of a community of women.

Grossmann takes a reality wherein women's commitment to and
support for each other within the feminist movement were
significant and transforms them into absolutes. Thus her women
do not return to family or husband following 1lectures or
meetings, but live their commitment day in and day out. It is
not only a few select needs that the commune meets. Rather, it
fulfills all the women's needs, emotional, social, economic and

political.
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The ease with which it 1is called into being out of
nothingness, the membership which it so readily attracts and the
commitment and caring it induces are not problematic for
Grossmann. The inevitability of the evolution of the commune and
its overwhelming success are factors which are assumed. The
nature of its evolution and the recipe of its success are non
issues. The realities of nineteenth c¢entury women's 1lives
however, point to the fact that the unproblematic overcoming of
obstacles to the forging of totally committed alliances among
women is scarcely feasible. The need to deal fully with the
nature of these obstacles and the processes of overcoming them

are ignored in A Knight of The Holy Ghost.

Grossmann provides a solution to female isolation and
estrangement which 1is essentially idealistie in so far ;s it
assumes wholly positive female alliances and fails to assess the
possibility of attainment. The commune simply evolves in all its
attendant perfection. The constraints upon women, growing out of
the material conditions of their 1lives, fail to limit their
commitment and the possibility of the success of their communal
venture. Thus while the coming together of women represents the
greatest chance for their effective organisation and mobilisation
the problems surrounding such a development need to also be

realistically assessed.
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The ease with which the commune comes into being points to
its potential as a viable alternative to both the struggles of
independence and constraints of family life. The facts of the
limitations of these ways of life appears to fuel the imagining
of an idealised and largely unattainable communal alternative.
This alternative is however idealistic rather than realistic in
so far as the basic framework structuring women's lives enforced
dependence upon marriage and the sexual division of labour (Du

Bois, 1979, 139).

In extolling the delights of 1life within a community of
women Grossmann neglects the price of delight and the signposting
of the path to its attainment. The greater risks inherent in
tossing marriageability to the winds and plunging headlong into
communal living are not confronted. Yet few women, apart from
those driven from cruel and brutal marriages and those with
little chance of becoming wives and mothers, could afford to take
those risks. The great weight of evidence and experience
suggested to women the danger and misery of forced or chosen
options to marriage. The realities too pointed to egqual burdens

in marriage, though dominant ideology vehemently denied them.

The willing hurtling of self into the unknown world outside
that socially prescribed for women held little temptation. The
solution portrayed by Grossmann fills that void and yet it too
ultimately proves untenable, unable to weather the storms of male

assault. The commune leaves New York and is re-established and
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expanded at Mount Moira outside Melbourne, Australia. With the
defeat of Hermione, following the court order to return home to
Carlisle, the commune of which she 1is the spiritual leader,

collapses.

Even this stronghold of organised, politicized women, united
by their loyalty and persecution, cannot withstand the doing of

battle with the representatives of male supremacy.

ee. all in and around the house was desolation. The
garden beds were trampled with the feet of carters and
with horses' hoofs and the tracks of heavy wheels ....
In the wreck and ruin of the commune Anna had behaved
like herself ... with Mount Moira she had hoped to
save both Hermione and the commune. (p. 383).

Carlisle assumes ownership of Mount Moira, and even the combined
funds of all the commune members are insufficient to repurchase
it. Their home gone and their leader lost, Anna 1is unable to

hold the commune together any longer.

All were scattering before the storm. Lady Mo