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Ao's'tract

This thesis seeks to describe the indigenous realities, meanings, and perspeetives that

are central ts the music and dance practices of the Lak (Siar) people in Southem New

Ireland, Papua Now Guinea. The insights recorded here are those gained through the

experienoe of trventy-threc months living in Rei and Siar villages as a participant in

rnany aspeots qf Lak soeial lif.e.

The music and daruce practices of the region are examined in the gotrJext of'the wider

social and cultural setting. Lak performanoe realities,are indivisible from kinship

structuro$, ritu'al proceedings and spirituality. B;r contextualising Lak musi.s and dance

within th-e frane of the extei,rsive and socially defining mor,tuqr), rites my intention is

to shsw how music and dance not only reflect but also create Lak rea-litieg,

Byexamining the ethnographic materials relating to music, dance and performance in

the context of molfuary,s,equencebroader elements of Lak societla are brought into

foeus. In these pag€s I argue that Lak society is reproduoed ltterally and sy-trrbolieally

in these perfibnnances.
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