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INTRODUCTION 

"Dana son pourpoint de satin rose, 

Qu'un gout hardi coloria, 

Il semble chercher une pose 

Pour Boulanger OU Devlria." (Le Chateau du 

s ouvenir, p 109, v 40) 

III 

"A rose-coloured doublet," - unforgettably the 

words are linked with tb.e night of February 25th 

1830, when the young revolutionaries of the Romantic 

movement arrived in force to support the first 

staging of Victor Hugo's play, Hernani, and to do 

battle with the traditionalists. Prominent among 
/ the revolutionaries was Theophile Gautier, wearing 

the famous garment, which was to become known as 

the "gilet rouge", a fitting symbol for a man who 

was above all a visual poet - a pot of colour. 

Years later, in describing his career as a 
/ Romantic writer, he remarked, "J'etais le peintre 

de la bander 1. It is the purpose of this thesis 

to explore how and to what extent Gautier used 

colour as a means of expression in his poems, with 

particular reference to what is probably his finest 

and most mature work - the collection entitled 

Emaux et Cam€es. 

Some notes on the poet's background are worth 
/ / / 1. Mato~e, Le Vocabulaire et la Societe p 203. 



IV 

including because they help explain why he became the 

visual poet," l'homme pour qui le monde visuel existe". 1. 

Gautier was born in Tarbes in the Pyreneee in 1811 and 

at the age of three he shifted to Paris with his 

family. Although he was never again to have his home 

away from the capital, he remained at heart a 
/ ...... 

Southerner, "Quoique j'ai passe ma vie a Paris," he 

remarked, "j'ai garde un fond meridional.n 3. The 

fact is significant in that a brilliant memory of 

the south lingered on in a form of nostalgia, which can 

be seen in many of his poem, for blue skies, warm 

weather and warm colours. At the age of fifteen 
/ Theophile began taking drawing and paintil'l8 lessons 

from the artist Rioult, and from these lessons he 

developed an intense awareness of the artistic 

pos ibilitie of the vi ual. world, and a strong sense 

ot form, lin and colour, which he was able to 

transfer to his writing. Although he gave up 

painting to become a writer, as an art-critic and 

art-lover , he continued to serve in the cause of th 

plastic arts as uch as of literatur. 

"En ef'fet," Adolphe Boschot writes of Gauti r's 

earliest collection of po (1830 - 32), "Theo 

est un artiste. Il ser ( t il est d,ja) C#D. artiste 

du v rb s prodiguiaement doue. co / 
e crivain, 11 voit 

1. R vue des deu.x Konde 1911 p 327. 

2. Eequi se biographique p III 
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les choses, 11 co~oit, il sent il aime en artiste •••• 

c•est d,ja, corn.me il le fera plus t ard, une ~ransposition• 

d'un art dans un autre." 1. 

"Troia choses me plaisent; l'or le marbre et la 

pourpre: eclat, solidi t .6, couleur," says one of 

Gautier's charaotera, d'Albert, in the novel, 

author speaking for him.self. This phasi on the 

visual and tangible in art pringe from a profound belief 

that in a world here everything is doomed to perish, 

art alone oan i mpose order on the flux of time and oan 

preserve things that are beautiful, 

"Tout passe - L'art robuste 

Seul a l'eternite 

Le buste 

Survit a la cit6.n (L' Art p 132, v 11) 

The artist's role is to perceive and order the world 

of experience. Art is sacred; for Gauti r it has no 

moral except beauty, and beauty u t make up for the 

essential hollowness of things. In his worship of 

art as the consolation for life ('t' art est c qui console 

le mieux de vivre, 1.") Gautier 1 a pagan longing for 

th return of the pagan cult of be uty, 

"Revien, reviens, b l art antique, 
/ 

De ton paroe et1ncel t 

1. · Esqui se biographiqu p XVIII 

2. p 134 



I 

Couvrir oe equ lette gothique; 
/\ /\ ( ,l!w D6vore - l 'buoher brulant!h _a-u_cn_,_r_a_......_.....,......._b_e-a-ux_ 

p 77, V 25)• 

Fr qu ntJ..y, Gauti r r mind u in hi po ms, 

th exterior of tbi.nga i beautiful and tb.e interior 

is hid ou. Por inatano, in fo[tail 1. ther 1 a 

de cription of to ba, 

•o n aont qu teatona, d n\ 11 a et oouronn a, 

!refles t pen4 ntita t group• d colonnea 

Oil rit la fant 1a1ea en toute liberte.• (p 189, 

V 18) • 

"Toujoure vous trouveri z , ou c tte obi. tecture, 

Au milieu de la fang t d la pourriture 

I};qns le suaire u, le o davre tout droit," 

ibid. V 21) • 

.Not only i tb a kind of d p r t the 

p rishing n ture of thing, but tb r 1 fr qu ntly 

d1 ·111u ionm nt o'-lt plea ur 

f or examp , 

bout rel tionehip , 

"Dan 

Qu1 sou 

.,,. 
pena e, , j tr uve qu•wie te 

"b ux se lan'\a o u.ne vil 1ne 

' 
P ur oe\lX que ea aut • Y t a•• u.ite 

p ill \l teu toilet, ••• 

-.:a;w;:.:;.~ .. • p 4S, l le 15-18). 1m.1l l • bop r 

d o to failure, 

1. Oo e41e de la or• 
/ ...... 

2. Po ai • co pl tee vol 1. 



VII 

"Beaux reves avorte's, ambitions deJues, 

Souterrains ardeurs, passions sans issues, 

Tout ce que l'existenee a d'intime et d'amer. 

L'Ocean tous lee jours me devore un navire; 
/ ~ / 

Un recif, pree du bord, de sa pointe deohire 
/ Leurs flancs doubles de ouivre et leur quille 

de fer." (Portail p 191, v 5, lls 29-30). 

Two major themes result from Gautier ' love of · 

beauty and inward disillusionment. One is a 

preoccupation with death, a fascinated horror of 

ugliness, and an emphasis on deception - which 

frequently takes the form of a siren. The other is a 

desire to observe and record the beautiful. in the 

exterior of things. There is a great delight in the 

sensuous and enaual pleasure, a fe ling that 

beauty 1 its own morality and requires no oth r. 

Cons quently, outward beau,ty i all that Gauti r 

r quire. Its creation nd pr ervation 1n art is the · 

highe t form of human otivity. This is important 

in that it gives Gautier the ai te d oribe pb_y 1oal 

beauty. Ther are flight of fantasy in his poem.a, 

but little ttempt to explore piritual lev la, or to 

find deep r . i gnificance. A woman• 1ook , for 

instance, have often fr more importanc than her 

moral quaJ.1 tie • Gau tier• ·writing t nd to b 

concret and olear-cut and to lack vague trains of 

~hought that lead into the irrational oonsciou nee. 



VIII 

This affects bis choice of colours and images; 

both are usually very preaisely-defined, and Gautier 

conveys an exact impression by a few carefully-chosen 

details. Each poem is a small picture - a landscape, 

silhouette or portrait, perhaps, brought to life 

by an eoonomy of line, colour and image. 

"Ce sont d'abord de petits inte'rieurs d'un 

effet doux et calme, de petite paysages a la maniere 

des Flamands, d'une touehe tranquille, d'une couleur 
/ / 

un peu etouffee, ni grandes montagnes, n1 

perspectives a perte de vue, ni torrents, n1 

cataractes. Des plaines unies avec des lointains 

de cobalt, d'humbles coteaux rayes OU serpents un 

Chemin, une chaumiere qu.1 fume, un ruisseau qui 
,,, 

gazouille sous lee nenuphars, un buisson avec ses 

baies rouge, une marguerite qui tremble sous la ro e. 

Un nuage qui passe jetant on ombre sur les ble"s, 

une cigogne qui s'abat sur un donjon gothique •• • 1. 11 

Thus Gautier describes bis •transposition• of on 

art into another, etting the eoncret limits to hi 

subject-matter "ni grande montagn s ni perspective a 

perte de vue, n and defining hie own posi t1 on w1 thin the 

Prench Romantic movement. Hugo before him, had in 

Les Orientales shown how brilliant colours could be 

used in po try, but Hugo, like de Vigny and Lamartine, 

was primarily a musician of languag. It wa Gautier 

1. squiss biographiqu p XIX 



IX 

who applied the artist's terminology to poetry, in 

creating visual poems. At the same time, in his 

worship of beauty and form, he brought order and 

clarity to hi writing, checking the Romantic 

excesses of feeling and it was this precision which 

the Parnassians were later to develop in their 

creation of an impersonal poetry, in which form and a 

strong sense of objective reality were to be of major 

importance . 



1. 

PO ATtlRE 

Nine poems from maux et C eea may be classed 

as poe s of nature, having as jor the es, the seaeon 

(l,ant iaies d'hiver, ~, Ce que disent lea hirondelles, 

JA Flew;: gui, ~t le printemps, Le erle, Premi r sourire 

du print pa) or oth r natural subjects (L§ ource, 
j Paquerett ). On y add that ~a Rose-

/ 

~ and s;oaphoni n blanc ma~ ur draw their princip l 

ges fro natu~e. 

o t of th poll a ot natur e sea onal, and th 

colours in the form a patt rn, in that certain colours 

are associated with each season. Besides the simple 

colour adjectives, certain words with colour-a sociations 

and certain colour images are CO ' on to various poe 

in the group. 

The conn ction betwe n colour and a o and 

al o cert in pects of life y b en in a hort poe , 

Yu which describe t he annual cycl oft e rth by 

th i g Of WO phas a. 

"u oia ' ril 1 rre eat roae 

Co 1 j unesae et l' our, 

Puoell 
., 

encor, peine elle oe 

P r le Print pa de re tour.• (p 67 T 1). 

The traditional colour of pri are pink and 

gre na gr nth colour ot new foliag, pink th colour 

of youth "ro co e la j:eune 

ocoaa1onally ueea "T rmeii" 

t l' our", but G uti r 

ost 1ntenae torm. ot 



"rose", for xample in Chant du Grilloa 1. 

"La natur en joie 

Sep e et d ploie 

Son manteau vermeil," (p 300 , Pt II, v2, lls 1-3) 
/ 

and in .Qedain 1. he speaks of the "beau printempa 

vermeil" (p 274, v 5, l 6). 

The image of the earth in April as a young 

woman who is "roe" belongs to the co on co pari on 

of epringti e and youth. !'or in tanc Gauti r cal l 

pring nla j une Sa1 on," (l,e erle p 121, V 5, 1 4) t 

and in Me Vingt - sept Mi 2. h speaks of "mai roe 
/ 

et parfume," ( 303, v 1, l 2). 

Th example will uffice forth moment 

to link spring and 7outh with the oolour "ro "or 

"v rmeil". It i inter sting to not that the earth' 

courtship 
/ "Le print mpe partwae, beau co un 3 une 

t, 

Aveo a abrade lie nvironnant la t rre," 

(p 206, V 16, lla 1-2) 

"La natur av 1 t 

(ibid. V 17, l 2). 

1. Poeei a co pletea vol 1. 
/ 3. Choix de Poeeiea. 

son plua rich manteau," 

/ 
2. Po a1 a Divereea 

3. 



s er: 
The earth in wnmer is de oribed a oman 

lightly t ded after the first flu h of youth, 
/ ...... .,,... 

"Au mo1 de juin, d ja plu pal 

Et l 
/ / 

oo ur de desir trouble 

Avec l'Ete tout brun de ltal 

Elle oaoh dans le bl~ (.w&,g v 2) 

Fading and ageing r sooi ted; fQr e pl in 

Der nier. vo. u th po t• decline 1.n years is d p1ct d 

by a fading uni 

"on soleil pali qui declin 

Va di pard tre l'horizon" (p 125, v3, 11 1-2) 

By contrast th ripening wheatfields are seen as "L ' Et; 

tout brun de 11"al , " but weathering and ageing are part 

of the a proo , for exampl in Vieux de l vieilles 

• ur l llr front r v t ci ux ronz/ 

La cic trio oontinu 

L illon qu 1•~ ea or ua,." (p 48, T 17, 11 2-4). 

Th p r o tio tion of a r 1n 1 oho 

by a ai 1 j. 

JUT t ·1nt l1al" l blonde, 

L de Roe,• 
/ 

oamp et teoonde, 

eil lon rutilant jua 
.... 

u'a l'hor1zon 

rioh oi on". 

(p 63t T 8 lla 1•4). 

1. Po(.1 a co pl"t a vol 2. 



Autumn 
The earth in utumn is a b ocbante, 

"Au mois d1ao~t, b cchant enivree 

Elle offre a l'Automne on sein, 

Et rou.lan t ur la peau tigre'e, 

Fait j illir le du r i in". (.w&,4 V 3) 

4. 

Th colour e ge ted by t e wor " ang" i r d 

and it 1 ill ning to re Gau ti r• • d cription of 

a picture oy R1 s ner, l accban;\e in hich r di 

"I& Bacchante, qui 

row.e ur a p au de t1 

pr,,..,e nte n racoourci, se 

v o une tureur orgiaqu 

admirabl ment r ndu: la pourpre du vin nfl e e 

jouee; 

humide1 

/ ,,, 
s y ux p ea Uno ll at dans une vap ur 

ur ae l vr ro a entr•ouv rt co un 

gr nade or v,,,, voltig l v ourir d l'ivr a·" 1. 

Th richn of colour, ugg t 4 al o by th 

ord "tigr'8, d pict a • on o ea ! and 

extr vaganc. An cho of th1 1 found in 

d bauch ry deaor1 din -z.:.::=:..-• 
•Lea d'b uch a lea C preea 

a tripot lup 

et / 
V pr ea 

Co 1• nnuJ. Yieux O 
/ !• (p 

" 0 ~. / 
p 110 1. ux 41t1on 

rotic 

14, ,y7) 



5. 

The echo is not imply one ot extraTagant 

colour and eroticism, it al o underlines the age 

and dissolution wlu.oh are part of Autwrm. In Ce 

SU§ di ent l 8 W.tondellee (Cb§.nson d'automnv) th 

colour of the woods 1 described by the word rut 

"rouill • (p 97, v 14, l 4) which also. suggest age 

and decay. The s po e ok the bivalenc 

of autumn - 1 ts we 1 th and dis olution, by the 

choice of and contra t ot col.our word ill th firat 

two v r , 
plus d'un t uille eohe 

p 'm lee gazon J unis." (p 95, v 1,ll.8 1-2) 

•••• 

"On voit e•ouTrir le tleurs que g d 

Le j din, pour derni r tresor1 

L d i et OOO de 

t l ouc1 sa toqu d'or." (ibid. v 2). 

Th p tt rn ot dry l v on th red g sa 

th T 1 g t d riohn a of word "ti 
/ 

, " whil 

both le v a and gra ear d d. Ga ti r ott n de oribea 

d oay by th worcl ·~ un • or "~ uni.'! On the oth r 

hand th rel ted adj o iv • •or• in "l eouci 

toque •or,~ ugg ta eal plen our. Thi 

18 al O th C ae in ¼t§ Pleur qui, ta1 t le prip:\,empf 

w re utwm br e rich bane t of or on gold 

c stnu •, 



"J connaie vo riches livr(. 

Quand octobr, ouvrant 

Voua met dea tunique 

on essor 
/ 

pourpreee 

6. 

Vous pos d couronne ·•or." (p 123, v 10) 

The rust lll.88 for autumn i one which occurs in 

other poe b7 G ut1er, for 

"Dan la fort ohauv 

Il n rest plu u 

ple 
./ 

t rouillee 

Qu'un p uvr feuille oubli~," (La Demi--Z.e fe\lilli 

p 222, V 1, 118 1-3) 1. 

"Un v nt de nord eiffl. it; quelque f uillea 
/ 

rouill ea 

Quittaient en frissonant lea oi e depouill'8 

Deso es r bougria; "(Le Vi dans l mort, 
p 9, V 1, ll 4-6) 2. 

1. Oho1x · 
/ 

Po ai a 2. o / ,lee co iete vol. 2. 



"En deoe br, petit vieil le, 

Par les fri 

Dane aes ~ve 

/ ·, 
a poudr blanc, 

11 
/ 

reveil l 

L' Hiver ' upre d' e l l ronflant. (~ v 4) 

The imag of the ar th ag ing i th th p ssag 

of th ae sons oome to its o pletion in th final 

pba • winter. t the t · , t proc ot 

paling a 1n wh1tenee . The whit n a - age • wint r 

aa ooia tion to alfUlc t t e pink - youth -

spring on , for instano in Demi r yogu, an old 

compar • bimaelf th a 7oun.g girl , 
/\ "Vous tes roe, J 

J ' a.1 le hiv ra, voua la print pa, (p 125, v 1, 

118 ' hit ir 

and pow ar linked, 

"Et le neig d l Busi 

Poudr nt enoor leura chev ux blanc. !' 

The 1 of anow-powd re ir re pp I 

d' hiver, where Wint r is liken d to ioi ' 
:; t C en 1 , ont l p rru u 

Perdait f. rine en tr l t 

:tl ~ait nvoler de aque 

La neig qui l poudre' blanc". {p 6 , v:,) . 

Sillil ly C a in to power th n tr •• in 

PnMiu: 1091:ir• du pr1ntgpa, 



.. 
Il 

le verger et dana l v1gn 

• en va, t'wrtit perruti-ui r 

Avec un houppe de cygn 

• 

POlldrer ~ tr a l' amandier. " (p 28, v 3) . 



THE I ER POEMS 

The poe whioh have inter eir J or theme 

ar Le erls and l§njaisies.d'biver. Both of theee 

have a ignitioant colour eh 

tb aenae of the po • 

which do much to er ate 

oo poe d picture tr by th 

aalon windowa ot hous in Gen T • Th atarlt 

• pl1c1 ty of the winter lan oap i oonv y d 1n four 

colours. Ther 1 the b aio contra t of l c and 

whit, relt ved by touch a of y llow d blu. Ther 

1 the b ckground - gra whit with hoar-fro t, 

mountains like whi te-tu.rr d gi tra t and the 

uggestion of white in the word, "neige, brouillard 

et plui • (p 121, V 5, l 3)• gainst thia; tt ntion 

i focu don th bl ck ird with y llow f t. Thi 

a rp juxtaposition of colour 1 not tch d 1 th 

a oond pair ot colour, ori'bing d n 

riv re. re the lu 1• 1n'Go t y Uow, 

hi h 1a not 1¥ .. 
v rb ·~ uni"" (p 120; v ,. l 2). 

·• r of e reoie 'w1niry 

e whiten• • no Jtilli l 

tre uen i, lla ailT r, tor ins 

blapg M1tU (p 22, T 9, l 3}. It n 

Ullneaa •neige, bro\11lla e-c plu.1••" 

ut aof 

colour• 

roun, her-e 

ur 

ther 

In oontraat the bl kbir 1 n tl7 d eecl en 

r 



10. 

botte jaunea, en trac noir," (p 120, v1, l 4) and 

even shines up his cot (lu trant son aile qu'il 

ee uie" (p 121, v 5, l 1). In tead of th duJ.l scene, 

he imagines the colour of light" oleil," "aube", 

"Jour• (p 120, v 2, 1 3, p 121, v 6, l 1, v 7, l 1). 

The etteot created in 'the eoond to la t veree 

1 almost '\bat. ot a photographic nega1iiv. ihe 

white ecene which focu e on a black bir in v rae 1 

becomes ad k ecene with th b liever• op -

vision ot God and light 1n the centr. fhe tteot 

ot tb.:1 1 to intensity the gloo ot th wint r 

landacape and to 

oheerfulnes • 

e ore ignificant the blaokbird'a 

fhe i ge of the bird 1n black frook-ooat and 

y llow boot and that of the bite-rob d mountains 

belong to a aerie of dress-imag a found in the 

nature poems. For ~pl in Ce gue disent lee 
hirongellea the flow r ar cookade and bat, 

c stnu.ts in ia B'l.eur 91&+ ta1t le printempa wear 

•nche lillll?(e (p 123, v 10, l 1). Th re are other 

such g outa1 M11&1611.t..11J...¥.Saii'iiliii, 'r r pl, 

• 
0 

t 

don\ l 

d nombr , 

qu 
I 

•or 

' ' que pouaa1ere l ent qU1 .1 morda 1. 

(A IWR eel AJMWtS• M. P 4~, lla 12-14) . 
' 

/ '\ 
1. Poeai a ooapletea V~l 1. 



11 . 

I,e crl,e is a oaretull.y - obe rved and 

precisely - recorded on, but the central subject, 

the blackbird, belongs t t he group of bird· gee , 

in this ea e, 1 t is the 1 e tor hope . Si larly 

the colours are at fir ·t part of the realistic descrip-

tion , but they acquire y bolic value. Yellow and 

bl ck in v r 1 are reali tic only. "J aune" in every 

oth r plac in til1 coll otion ha connotation of 

decay, ag, irt wipl a a11t / oti nsa n omif1ee 

et toute jaunen e cri the a in ' hand 1n 

Laoenaire (p 113, v 3, l 1), "ls ga~on jaunia" 

cl aeribea th autwm l oape ill Qe aue sU.!UU!i J.11 

W.1:211s1l.li I, (p 95, V 1, l 2) and there ar other 

ple / son lino ul. jawli" ( 0 , "d ro\lle 

Luxor 43t V 2 , l 4) 

"S roa j uni 

p 5), V 9, l 3) 

t tan' " (Ws de lae §ierraa 

"po ~ Gi Jaun 

S 8 OU in d l 8 
/ rod , 

Sur on or ill r e dent lle• (Ooguette,1e 
poa$!wa! p 25 , ·5, 11 1 • 3) 

•A.v o ee enta ~ une 

xie111e P 47, v 7, 1 1> 
Aux vi tr j un du 

Souv,m.r p 105, v 18 1 2) 

•Jrott i de leura ouchoire j 

Y 46 , l 2) 

(Vieux 4t 1a 

1 • (ibid p 109, 



12. 

"Satins t fleure ont le de sous 

Et , san demander leui•s r vanche • 

Jaunissent couune des jaloux." (SYmphonie en 

blanc 3eur v 6, 11 2-4). 

And 1n v rse 3 of Le erle •jauni.t• describe 

river swollen with eilt, t t is, part of a dying 

landac:ap • At tb. ame tirae blue giving place to 

y-ellow J1Srka the facling oz a er, againat which 

the bir4'a faith in a er is all the ore remark& le. 

It black ie used d criptively 1n thie poe, 

bite ha the association with age and d ath, ntion d 

in oonneetion with Iai.lj; the valu ohang in the 

penultimate verae, where aa 1a traditional religioua 

ymboli , darlme s aymboli a oubt, ignorane an 

the 11m1ta of earthly life while light 1gn1fie 

spiritual Ulwnin tion and tran oend nib 11 f, 

•11 voit l jour derrier 1•0 bre; 

T l un oroyant, clans l aJ.nt lieu,. 

L' autel de rt• eou la net so bre, 

vec a foi voit toujoure Dieu.n (p 121, T 7} 



-
J'!ntai.sies d' 1:Y: vii: resembles S3 phonie en 

_b~l_an_c_-=-j=e=ur= in several wa;ya, the mos t obvious 

of whicn is the dominance ot the colour, white. 

The impression of winter 1 ie built up in a eries 

of pictures: pale-faced Winter , nour, now, the 

an, ilver-filigree, white ,,e'b , hoar-fro t flo ere, 

ne and r 1 · etatu • The djeetive • bite• ie 

h.ree tia • rh:1 e obJeota, d p1cted in 

beoo e ery 1n SYJ!PbOJlie en 

"Dans l bns in .des Tuileries , 

L cygn • est pri en nageant," (Pan · iaiep 

d'lµver p 69, Pt II, v 1, 11 1-2) 

"On voit dane le oonte du Nord, 

Sur l v1ewc Rhin, dee te e - oygnea 

Nag r n cban tan t pr' du bord ( SYJQRhonie en 
blanc j ur p 21, T1, 11 2-4) 

"L V e ont de fl ur de givr, 

Sou la char 11 ux blanc 
/ ux,• rese 

( tai 1 d' vr p 69 t II, V 2, 11 1-2) 

•L vit - gent ux fl ur 

Dont l s vitr ux eo r 

La oh • ant ll a 

Pl ure d l' cli.ne l' 

p 2:5, • 13) • 

fan quee 

g/ 8 

T qua, 
/ r tige .n 
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Both poeJll8 nd with contra ting touoh of pink, 

' •ou de froid la joue e~cor roe, 
/ 

A 1• our s'enlace Psych •" (l8:9H,isieg d'hiyer 

Pt V, v 3) 

•ob! qui pourra fondre oe co.eurl 

Ohl qui pourra ettr Wl ton roe 

Dan oette plaoabl blanoheurt• (S191J)honie en 

blanc Dlf!~8Uf, p 23, V 18, 118 2-4). 

In bot poems "roe• u.gg t lo•, tor in th 

Symphonie 11 1gnif1es a nrm r pon ivenes to the 

poet• s pa eion and in .Fantai 1 1 t is associated w1 th 
/ l*Amour and Psych . That •roe" is the colour of love 

is made explioit in .ItW v1, lls 1-2, p 67, 

nAu moi d1avril, la terre et rose 

Co e la jeun s e t 1 • our.• 

In Pantai 1ea d • b1yer tb ow-bound l ri 

garden b co • t ett forth l ganoe and ohar 

of the eight th century en Wint r tak hie pl 

• tb te-bewigg d el " • l qua~:i- • aaiaonen 

(p 68; T1t 1 1) bile Wl bill o e a vo 0 • ea 

ahep l" • e •cte Ooye vox 1; d Ooua'.tou," ( 7Q, 

it III, T3, 12). 

OontX'&at touc • of colour are 0 '17 • des 

of red. inter a pal t oe r noae, while the 

WOiien are wearing !Ura• tre• (bro or black) "hermine• 
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(whit) and n enu-vair" ( ey) in Part III, v1, 12. 

Venus ars reddish furs ainst her wh1 te body (Pt IV, 

V 3, 11 3-4). 

Another poem with a imilar description of w1nt r 

1 Frisson 1. For insta.nc, 00 par 

"L nez rouge, la fac A blem, 

Sur un pupitre de gl jOn 

r.. t hi ver xecu te on th~ e" (..,hn.au;;;;...;:.tai=· ______ _.d,_,' __ hi=..,v..;;e ... r 
Pt I, p 68, v1, lls 1-3) 

with, "Et 1 solell e•{ftace 

P41 comme la f o 

D'une vieille sans far ."(Frisson p 98, v 1, lle 2-6) 

Har- fro t is also de cribed in Fri§eon, 
/ 

"Le fleur de l gele 

Sur la vitre etoil,e 

Cour nt n =11-wc blanc , " (p 99, v 4 lls 1-3). 

Ano"th r po to ~~~~~ 

d'hiver, 1 snow-fu.r and wig 

rap 1n 1,, 
It n ige, fourrur lanoh, 

Ourl le bord e toi t ; 

11 pou o qu r oh 

l p rruqu d oia. (p 205, • 2) 

hitene 1 p z d, 

• 
• p~eura 

t fa1t auz lunea bl,fard • 
,,, ' 

1, Poeaie co plete vol 1, 2. Po••~•• coapl~tea vol 2. 



Un teint de ~e coul ura." (p 206, v 5) 

Snow dre se th statues, "L neige t1s e aux status 

un voile de cha tetf!" (i.bid. v 6, lla 3-4) and the 

co'Wltryside, 

The 

guai 

0 Elle coiffe la ontagne 

D'llll cimier fol et Cbangeant, 

Et j tte sur l o pagne 

Son t u de Tif-arg nt," (p 2 6, T 

latter • ree bl 8 so e 1n oth r po 

*'fant monts leus coitf{ d•argent. 0 

~ii J.§ 1!1':M!Hl\U!I p 122, v1, l 4). 

"Les ont sur 1 •,...,. pau.le ont l' her n , 

Comme des gi trats / ieg ant; 

Leur blanc tribunal 

) . 

al o, 

(I.if.i m. 8Y£ 

Un oae d'biv r a prolong ant. • (ie erle v 4) 

"Oar l'hivcr p'ale a 1~e 
,,, 

Les pie etil'lcelants, 
/ Tout arg ntee den ige, 

Oo e d v1 illard lane" 2. (~a P tit fltur 
p 109, T 5). 

,,,, ' 2. Poeai•• ooaplelea vol 2. 
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SPRING 

The poems of spring (la Fleur gui !ait le 
grinte ps, Premier gour1,i d printe pa) bav a 

greater variety of ooluurs than those of winter. 

No one colour dominates. Green is present a~ tba 

traditional pring colour and one can see this 

aesooiation in other poe , for example , 

" u ol 11 d • or, au prinl pe vei:-tl" 

(Q!i aue cU.eent J.es hirondelles P 97, v 16, 14) • 

.. L'amour •(t in • car o•est 1•hiver. 

Petit o1seau, v1en ur ma to b 

Chanter, quand 1•ar re s ra vertl" 1. (.Id! 

dernier feu.i.lle P 222, V 3, l 4) 

The basic colour-eche1 e in ;ta Fleur giji fa11i 

le print PI i blue and whit • Blue oun ns 

contra t th silver pale in v rae 1, 1 4 (p 122) . 

Blue is rep ated 1n "ei l bleu" (p 123, v 7, 13) and 

•ciel d' zur• (p 124, 15, l 1) an it 1 uggested 

/ ( of tw flo r "ve onique" p 123, v5, l 1) 

and" iol • (p 12 , Y 15, l 4). One ust not t t 

• 1olette" 1 wi erst o tor r to lu • iye 

Carlot n. 1. o r 0 d 1 G . tier. 2. 

ft ts tl bri w t ne e 4 t 

c eetnut 0 ,: a zzl • pe , 
/ 

hoix e Po siea 2. e Adolphe Bo ohot•a note 27 

p ,,. / • •• 



1 • 

• 1era, •ae -VO •.E1 

• 1 v1a• (p 12,, • f 3) 

• tf • u. ( 1 4, Y 1, , l • 

• ·oe te (p 1 ,, 
' 14) . 

p '7 t • • 
' • ... • • 1r or• 

• ,. ( 1, " 4 , 1 4) . 

• 2 • 7, l • .. •• 4• r1 1 • ' 
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J • vua, bl 0 t 

J.l • 1n q 

• uz vi • • 
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• 1 ' . t , ' . 
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Gautier, for exa~ple, in this poem, 

"La v(ronigue s' aventure 

20 . 

Pres des boutons d 'or dans lea pr6s;" ( p 123, V 5, 
/ 

l ls 1-2), and in Pensees d ' Automne 1. 

"Et surtout des bleuets et de coquelicots, 

Points de pourpre et d'azur dans l'or des bl's 

, gaux." (p 42, lls 24-25). 

Another pattern of contr ts is ere ted by the 

seasons of th ches tnut trees - t he "splendeur d'{t~", 

"riches l ivre' d ' automne" , with crimson and gold 

f orming a colour balance tote blue and sil er of 

verse 1, and the white uf 

V 10, l 1, V 11). 

nter. (p 123, v 9 , 1 2, 

Gold is t e brilliant sy bol for yellow, jut 

as silv r 1 one for white . It belong to the 

idealized picture of spring the golden wh at-1 

t of 

a er, 

•oo e un p vot qui bril le ' travers l' or d s 

gerb • (p 209, v 30, 12). 

The flo ra h ve f nine eh cter w oh 1 

linked with c lour. The pink of pe eh• r 

8 g t the blu h of od aty and 1r ' w th 

bite of the pple•tree 1 associa ted 1th p 1ty and 

1. Po{ 1 
...... 

vol 1. 
, 

co pl te 2. Choix de poeeiea 
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guilessnees , "candeur" (p 122, v 4). Similar feminine 

i gery can be seen in CamUia et Paquerette (p 112 - 113) . 



In Premier sourire du print ps only to simple 

colour adjectives are entioned "v rt" and "ve eil" 

(p 28, v 4, l 4, p 29, v 7, l 2) but a series of fresh, 

vernal colours is contained in the names of flower and 

plants . White, the commonest colour, is ge ted by 

"colerettes" (v 2 , l 3) by frost- dusted al ond-tree , 

by snow- drops, and lilies of the valley . (v 3, v 5, l 3, 

v 6, 11 3-4) . Yellow appears in the daisys • gold 

buttons (v 2, l 4), blue in the name of the violet 

(v 5, 1 4) and gr en 1n th watercres (v 6, l 1) and 

1n the fre h leaves and gr ass (v 7, l 3, l 1), pink 

in the "bouton de rose" (v 4, l 3). As usual Gautier 

call s an attractive shade of yellow, gold, but he 

extends the image by showing arch as a goldsmith 

(v 2, 1 4). Similarly, 1arch becomes a musician , 

ringing th ilver bells of the lily o! the valley 

(v 6, 11 3-4) . The word "silver" convey not only 

a brilliant whit colour , but i gined usical tone. 

Th re i th 1 

"Lui, d 

of dr ee1 natur, 

din d ri 

t c le outona de roe 

al ur oor t de v lours v rt", (p 2, v 4 , 

ll 2• 4) which 1. 8 l to 
.. t uill , bier noor pl1/ 

n son corset ' hiv r , 

et ur l 11 .,..-e 

...... 
L pre re touohe de v rt. " (La l ur qµi 

f t le print pa v 2) . 
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A gay , idealized picture of spring is given 

in a vi ual pattern of colours with a eri s of 

contra ts , white/gold , pink/ green, white/ blue , 

green/white and vermillion/green. 

Other poems th similar pictures of spri 

are , A Troia Paysagistes, 1. 
/ / 

"Et des pres de velours, qu•avril etoile encor 
/ 

De paillette d' argent et d' etincelle d ' or" 

(p 60 , 11 15-16) , 

and Albertus 2 . " i dans l g on v rt fai it rougir 

la fraise , " (p 163 , L 11 , l 1). 

The latter poe ke "la frai e" a sy bol of love 

in springtime a doe Premier sow-ire du pr1nte pa 
where the poet addresse a lady , 

"Sous l ' herbe , pour que tu la cueill , 
Il m t l frai u t int ve 11 , " (p 29 

v a, lls 1-2) . Love and springt ear eel br t d 

with the white lily of the v 11 y 1D Villonelle 

rhyt bm;ique , 3. 

"Toua l deux nou iron , 'belle , 

Pour OU 1111r l t u boia; 

Sou pl ed / 
l p r l s no egr nant 

Que l ' on voit u tin tr bl r , " (p 345 , lls 3-6) 

It i i ng th pi cture o pri ng in 

th that 1n Le 
.. 

r sourir Septe&r 4 . 

1. 
.,, 

p1ete vol 2 . 2 . lb rtus l ' " t le Poe ie 00 OU 

/ ..._ 
/ 3. Poe ie co pl t vol 1. 4. Pr'e ere poesiea, 

p C e . 
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"L'aub(pine fleurit; 
A A 

lee freles paquerette, 

Pour r:ter le printemps, ont mis leurs oolerette. 

La pale iolette, en son r~duit obscur, 

Timide , ess e au jour son dowc regard d'azur , 

Et le gai bouton d'or, lumineuse parcelle, 

Piqu l gazon vert de ea jaunc {tincelle. 

Le uet, tout joy u.x, agite ses grelots , 

t l ureau.x sont blanc de bouquet 

fraia ~clo.s;" (p 140, 112 5 - 12). 



25 . 

OTHER POEMS OF NATURE 

Ce gue disent les hirondelles belongs only in 

part to the seasonal poems and its autumn imagery has 

already been discussed. The major part of the poem 

(despite the sub- title "Chanson d' automne") describes 

t editerran an lands and belo therefore to the 

s ction on oriental imagery • 

.a;.;;;-/& 1 a little picture of a broken- do hovel . 

The oke from it is th sign of life and faith, in 

contras t to the urrounding squalor, 

"On tire- bouchon d fUm~ 

Tournant son nee filet bl u 
~ / 

De L' ame en ce bouge enferme 

' Porte des nouvelles a Dieu. " (p 63, v 3) 
,/ 

Blue is traditionally the colour of faith as in Came i 

'"' et Paguerette where t daisy is described, 
,,,. 

"S ' epanouissant au ci l bleu, 

Et ver ant son parf modeste 

Pour la olitude et pour Di u . " (p 113, V 7 t 11 

The d ert land C p u du §OUTenir 

i 11 i ol t fr it b ence of Ok , 
/' 

"Sur l 00 bl ucune 

ay t l oil • l u 1 lons• (p 104, T 9 , 

11 1-2) . 

La source 1 BO ll pr ion fro tur • 

It 1 pictur aque e cription of tre d th 

l dac p it ht p through. Bl ck, blu , en , 

2- 4) 
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whit nd gr y ar the colours of the strea . he 

pring expre ses di gust at t he earth' darknes and 

deli ght in the colours outside 

"Elle ur ure I Oh l quelle joie l 

Sous la terre 11 faisait si noir! 

Main tenant rive verdoi 

Le ciel emir ~ mon miroir. " ( p 72, v 2) . 

She notes the blue forget-me-nots and dre s of foaming 

against bride and quays : 
/ 

"Je broderai demon ecume 

Ponte de pierre , quais de gr anit , " (p 73, v 5, 

lls 1-2) 
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I SH EXOTIOIS ! - THE DEATH - PORTRAI T 

The poems, Rondalla , Ines de las Sierr s, Le C~te u 

du souvenir (verses 28 - 31) and Carmen are exam.plea of 

Spanish exoticism. The latter three describe Spanish 

or Spani h- type wo en as pictured by Gautier. 

Two the es infiuence the colour i ery of th e 

po - the thee of beautiful gho ts and tha t of live 

Spanish auti • Th ooloura of d ath do na t 

_........,..-. ...... .__.@.....,..S .. i.,_e...,r=r...,a...,a, tho e of lif d crib C n and 
/ ( A Eugenie Fort 1. L Ohateau du soµyenir). Red, tra ition-

ally the colour of passion, uffering, violence and life, 

because of its a sooia tion th fir and blood, appears 

in all four po , and de cribing both death and life . 

__,.........,___, ......... ........._..___A_e_r_r_as_ (subtitled ".a__.l_a~P~e--..111,;;:;.---==--") 

distill e t ence of the gho tly dance in Oharl s 

Nodier ' story of th en e, and the colour Gauti r 

e ploy ar part of the romantic paraphanalia for 

d picti an propriat ly ini ter a osphere . oonlight 

and shadow t o my t riou pattern in the corridor 

wh r In' 

"D' un lo c rri / brea, or en deco 

p r l lun iz re nt 

tr coup e cl ir t d ' o 'b;re (p 5' V 5, 11& 1-:,). 

h bl o •whit contra t 1 rep t cl , height t 

1111-re lity of 0 ' 

1. or note on ort e ux t C 
,,,, . ( d) 

P. ·157. 
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"Dan le bandes noires et blanohe 

Apparaissant , disparaissant." (v 6, lls 3-4) 

The ghost herself , is pale except for her dark hair and 

eyelashes , 

ft se noirs eheveux" (v 9, l 4) • • • 

"aur sa gorge d' un ton blafarcl" (v 10, l 4) 

"Et s mains A et fluette ft (v 11 , l 1) pales 
' 

"Se cil palpitent ur ea jouee 

Oomme d ailes d ' oiseau n.oir," (p 59, V 13, 11 

"Sa j b , sous le ba de so1e 

Prend des lueurs de marbre blanc , " (v 14, l 4) 

A pale light glimmers around her , 

"Sa r obe • • • 

• • • • 
/ Fait luire d' wi rayon frappee 

Qu lque pa1llons sur e lambeaux. " (p 58 , v 9) 
A "Est-ce u.n tantom? e t - ce une fe ? 

Un r~ , une r alit,," 

Qui scint1ll co e un fl 

Da.n un tourbillon e b ut'?• (p 59 , v 16) . 

The on rilliant contr t touch 1 th r d 

dagg r • wound , t t ony of a viol nt d th, 

"'One c1oatr1oe, par 1lle 

A oelle •un ~oup d poignard, 

Fo un ooutu.r ve ill 

Sur a ore d' un ton bl fard . 9 (p 58 , v 10) 

1-2) 



The dancer, Petra Camar~, inspired this picture 

of a Spanish past, which is passionate , beautiful and 

violent. 

The rose "jaunie et fan6'e" (v 9, 1 3) falling to 
'- I pieces in Ines a hair belongs to Gautier's obseaaion 

with dead beauties. The title of the poem. Pastel 1. 

signifies the fading portraits in the poet's memory . 

and the decaying rose has the same sy bolic value in 

this poem, 

"Portrait jaunis des belles du vieu.x te ps, 

Tenant en n des roses W1 peu pales" (p 202, 

v 1, lls 2-3). Anoth r death-portrait with the rose 

"' symbol and pastel-dra ing image appears in ~e Cbateau 

gµ. gouvenir, where the poet• dead love, La a: ldalise , 

appears as one oft , "Pat l blatard, so bres 

paintures " (p 106, v 22, 1 3) and 

gentille orte," {p 107 , v 27, 1 3). 

a "Pleur de .pastel, 

" Like Ines , he 

ha the pale, cold colour of de th, the wintry imag 

. of, 

and, 

"un sin neig ux d' zur v in'e" (p 106, v 24 , 1 4) 

"Se yeux ont de mo1te p 111 tt 

Co e we feuillee qu l froid or4," (v 25, 112 1-2) 

The 001,ours of th portr 1 t of lnis are those u ed 

to de cribe death 1n La ort, 

1. Choix d 
/ 

Poe i 



Pour 

ui 

d n von Wl er u t in 

<r,ut l ai r d'or du l 

u oleil 1. 
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"o u le ot.irc11 d • /. ' n t l u.r long ' p up1er 

ll 

• 

Lu.1 
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2 ) . 
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ow ng 

" 

ent \.! 8 

l' \.t 

u.x e'b 

il 

il' .,, 

Wt 
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/ 

\IX. 

l. 

1 ux, 

( p 1 2, 

~t t n 1r, 

c.hoir • i Y i 

1t ~l• 1-3, 

/ 
• "o t 

a• ( 107, • 29, l 4) , 1a 4 er •4 1o 

•• 
t i t, 

/ 

• 
Dor nt a Jou 11 

-ea aupie 

lt t ne• (p 107, • ) 1). 

t rich 1 t 8001 ted 
....... • 1 •r • late 

un cl. 

• 
/. / 

• " ( 1 7, :52) • 

J) 

' -• ••• 
( 7 • , 1 

• • • 
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and of Gracia , 

"Test p cou.lel.U' d'or, de chevewc 

noirs 
/ 

plaquees, 
, ..... 

Ta bouc:h de grenade OU lui t le f u vermeil 

Que dans le sang du ore alluma le soleil? 

(ibid. p 278, V 4, l ls 6 ) . 

and in Serment 1. - / "Par tes l Yrea, trai'ohe eglantine, 

Grenade en fleur , riant corail 

D'ou ort une voix argentine 
/ 

A trav rs la nacr et l ' email;" (p 17, v 3). 
/ I 

It is interesting to compare Eugenie portrait 

with Carmen. Both women have Spanish colouri?Jg and the 

ardent temperament Gautier associates with it; but 

Carmen is also cruel. The imagery to depict the 

imile.r colouri is ccor ingly different . 

Eye and hair ar portrayed thus , 
-..... / 

"S paupi re de j a fr gee 

( 
/ 

Filtr nt de rayon ol il" n1 p 107 , 

V 30t 11 3-4). 

" _,_ un tr it bi tre 

Cern son o 11 de gitana 

cbev wt ont d*un noir 1n1 tre" 

"Et j ux l lueur ohaud 

B n la fl ux 
/ / 

tit "(p 9~t V 1, lla 1.1, 

p 94, v 5, lle 3-4 Capaep). 

1. Po / 1 o pl - ol .1. 



:Both have dark skin, 

"De chaudee teinte 
/ 

orangees 

32 . 

/ 
Dorent sa joue au fard vermeil," (Eugenie p 107, 

V 30, 118 1-2) 

"Sa peau, le diable l a tanna" 

"·· · Sa nuque d' ambre fauve," (Carmen v 3, l 1). 

Both have brilliant smiles, d scribed by the verb 

"eclater" and mouths like Spanish fruit, Eugeniee like 

the pomegranite, 

"Entre ee 
....... / 

l wre d' ecarlat 
/ / 

Scintille un eclair argent 
/ 

Et sa beaute spl ndide eclat 

Co 

Carmen• 

/. / e une gr nade en ete" (p 107, v 31) 

like the pi ento , 

C 

/\ / 
" ·t parmi sa paleur eclate 

Un bouche aux rires vainqueur 
/ Piment rouge, n ur ec late 

Quip nd 

C en 

pourpre au ang des c.a!ur " ( 93, v 4) . 

parall l in la Soubrette ot 1t!. 

ge, 
oubr tie erit / 

t n plein l ' pithet d 

"or na• que ls ep ol donne t aux brun • s 
pe .u color ·t de tons dor/a t t uve , co e c lle 

d' un gitan • Sea chev ux dru 
/ /. et crespell a etaient 

' un noir d ' nter, t • prun llea d ' Wl run j un 
/ 

p t1llaient d ' une ice 

t d' un ro vi:t, lai 

boliqu . S bouche grande 

ai 't luire p r ·~1 r bl cs , un 
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denture qui eut fait honneur 'a un jeune loup. 

Du reete elle ,..,.tai t maigre et oomme oon 
/ d'ardeur et d• eprit •••• C'etait une de ces fe 

./ ee 

es 

que leure compagnea trouvent laides, is qui eont, 

irr{si tibles pour lee homme . et semblent petries avec 

du eel, du pi ent et de cantharide •" (p 26) 

A imilar Spanish girl appears also in 

En pass{Ult a Vergara 1. 

(p 

"Des ouroil de velours av ode grands 

yeux noire 

Renvoyant de / 
eclairs co - ' un piege a 

miroire; 
/. Un rire eblouissant, / epanoui, sonore 

Bellefleur de gaft~ qu 'un / 
eul mot fit eclore; 

D d nts d j une loup, pures co e du l it, 

Dont 1•( 11 insol nt ean treve /tine lai t; " 

266, 11 7-12). 

Th th m ot cruel, b au tiful wo en 1 by no eana 

11 t d to Spanieh ladi s. U ti r gi V 8 B V ral typ 8 

t 

1 

o r et ri ties. 
..... 

In J;ie Qbateau du 

portr t ot Victorin 2. ho e II uth • 

ur th r 

l roug 

du ang d a co ura" (p 108, v 35, 1 2) and who ia, lik 

Oara n, a 0 Vinua /ohante.• (v 36, l 3). 

In Rondatla t ere is xtur of gentlene and 

viol nee there are the two colours whic pboliae 

ea , white d re. Te lov r c ls his treaa, 

1. • 2. Se note 22, p 332 E ux et 0 • 
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"Enfant awe air d1 1 p(ratrice 

Colombe aux r gard de f auoon". (p 37, v 1, lls 1-2) 

"Colo be" eugg sts both whitene and gentlenes, and 

in ver e 9 the lover ·ep aka of her "pi d blanoa" (1 2). 

At the same time he suggest t hat he is cruel with her 

"regards de fauoon, H 1 both pas siona te and violent 

and he w1 hee to kill his riv l to ae their red blood 

"Allon, qui veut de l'incarnat? 

A son j abot qui veut du rouge 

Pour faire un bouton de grenat?• (p 38, v 5, lls 2-4). 

There is also a black/white contrast, ugges ting t tit 

is dark in the street and light where t here is l ove, 

' "L, je veux ••• 

• • • • 

Pa.ire luire a ton carreau orne 

Ta lampe et ton front ' la foia." (p 37, v 2) 

The dar kn sin the treet ism n oing t or it 1 th t1 e for 

fighting, 

•L p t noir, gar la plui l 

Poltron, 

!he 

~~ez-VOU8 d renU r.• (p 38, V 6, lla 3-4) 

colour · , re a, orang , pinks and wrq 

a des are, 1n t eae po e, oci te4 with 'th 11v 

b auty ot panie woa n. In ffinit(a seoretea, th 

white akin of th beautiful wo i de oribecl in terms 

of rbl fro .Anci nt Ore oe; th red of her aouth 

"L tl u.r aur l bouche v ill,• (p 6, V 13, 13) 

s eats the 1 ge of Spani h roa a fro 

garden (p 4, Y 3). 

G n ralite 



35. 

Gautier's Venice i gay, oolourful and orous, 

xeept in L'Ave.ugle where the perpetual darkness of the 

Ven tian dungeons i the image for blindness. 

In Affinites secretes the "ramiers blanca ux 

piede ro ea" (p 4, v 4, 1 3) e love on gold n dome 

in th city "le doe awe boules d'or" (p 6, v 12, l 2). 

In Variations sur le Oarnaval de Vents, part II 

a pink and whit V nus ris s from th blue canal, and 

the very do reflected in the water, 

"S'enfient co e des gorge rondes 

Que '-ouleve un aoupir d' our , " (p 17, v 4, v 5). 

Pink: and white are repeated 1n th facade and in th 
? 

ble of a atairoase (v 6). Gautier uses similar love 

g ry to deacrib town in Turk 1 1. 

•p -dee us l muraill 

' rrondir t a gonfler co 

l'on voit dee ooupol a 

d a seins de 
/ / / 

narete se lancer dan la er nit de l'air et l ci l 

bleu 

dea c 

c1n't111 r a tr vei-
/ 

let uillag v rt Lono 

oub1 re et e ' oypre 1 l oh e 
/ 

tea 

de oolo b tr ~ r1ent ·1• ap o . • 

The ea of I tal.7 al'e al w a blue, tor in tance, 

•soue leur robe• d'azur ux lign e ondoy t •• 

L oiel et 1•horizon dana un bi r char t 

:Pond 1 nt avec 

t• urque• L 
rd) p 144. 

our leur levr 8 ' ouriantea"(p 205,v15) 

-re • 27 a 1939. See 
./ 2. C oix de Po 1 a. 

ux et 
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Again the imag ry is erotic: 

"Et le splend14e azur du ciel 1tal1en 

N'a laies, nul reflet dans ta peinture atroee." 1. 

(Ribeira P• 271, v 2, lls 3-4). 

"Les beaux palais de marbre awe blanches 

colonnades, 

Leaf au teint brun, lee molle 
/ / 

serenades, 
.!" 

t tut 1•azur venitienl"2.(Albertua p 152, .III 

lla 10-12), 

"Et l oiel et si clair, si ori tallin, si pur, 

Que 1 •on voi t l • infini d rri'"' r on azur." ,. 

(A trois pa,sagist a p 63, v a, 11 7-8). 

In the l tter po , Italy 1 given a feminine 1 ge, 

-La blonde Italie, dieul •••" (p 64, v 10, l 8). 

Part II I ot M! CargaveJ, de Veni •• xtenda the 

gai ty of Part II t o d sor1pt1on ot ak d ball, 

wher al1 colours ar pr sent, the parkl.e of "paill tte" 

(p 18, v 1, l 2), Harl qui.n,. "li' gr par son aque, 

Serp nt r ae 11 coul ure" (v 2, lla 1-2) 

•1 blanc Pierrot• (v 3, l 3) an other p 

C ctera. Thero ot love and y uth ~s preaent, 

" t J'ai r connu, roae .et tr ~che 

Soua l' ftreu.x protil e c ton 

peoh ," (p 19, ll 1~3). 

"" 1. Espana. lbertua. / ' 3. Po ai a o ple'tea vol 2. 



The rich colours of gaiety fade away in 

Part IV as the music turns sentimental . As in 
I\ 

Le Chateau du souvenir the nostalgia is pale and 

mi ty , "Co e au clair- de lune un jet d ' eau" ( p 19, 

V 1, l 4) . 

But the lov imagery o . to be peoifically 

Italian and will De dealt with 1n th love poem section. 



38. 
GREECE AND RO ~ 

ore than a third of the poems in Ematg e,! 
/ caae e refer to the architecture , mythology, works 

of art or people of Greek and Roman ola sical t •· 

There are certain major the es in the ref renc s, 

especially love, art, and ideal beauty. Th se three 

the s are clo ly linked. Be utifu.l women r like 

work ot rt, which 1n turn, are the concrete to 

arti 't • a Yiaion. 

of th 

Certain recurr nt imag a and colours r u d to 

describe the ideal 1n rt, loYe and beauty. White is 

the do nant colour. It i the colour of feminine 

beauty. Rose appears a the colour of love. The e ar 

ei again tan intensely blue slq. ,!arble, pearl, 

other-of-pearl and snow are the oat u ual 1 g for 

white . P arle are also tr n luc nt and ueed to d scribe 

drops of ter. Venu ri i ng f ro the ves, is th 

ideal x pre sion of love and b auty. 

In 

Gauti r 

au du souTen.,t (vera 

a WO h one 

3, -37) 

ired, 

"Aux r 

s rtit l 

/ 
forte c rcl •ann ux lour~, 

br on te 

•leap rl a t 1 Teloura.• (p 108, Y 33, 1 a 2-4) 

1 T p1re-\ype of e uy, r 1i1th •re r 

the blood ot h \e, • (T 35, l la 1•2) d a ie a oz,iel 

V nua, 
/ / 

"On cliJ" t l Venue 0 te 
/ 

Qui pre ide aux aaoura ineux" (T 3,- lla 3-4) 



Cara n, QQ.other re4- outhe4 Vampire-type, is called, 

"L'tore v(nu du gouftre amttr." (p 94, v 6, l 4) 

The pink and white Venu of ideal lov app are 

1n &i U!• The cloud-form, likened to the Greek 

Aphrodite, 1 seen rising from a clear lake "sculptant 

ea torm. dana l'azur" (p 118, v 1, l 2). She rides 

p arl•shell allci the dawn sprinkle roses on her 

shoulder. She is 

her colour ia like 

love, 

_... 
de up of •ec e" (v 2, l 4) and 

ble and 11k snow melting w1 th 

"Se blancheura de marbre et de neige 

Se fondent amoureus ent 

Oomme, au olair-ob cur du Oorrege 

Le corps d ' Antiope dormant." (v 4). 

She i not only tbe dre of love and beauty; b ia 

lilt the cla aical 1n piration, Al.ltiope, for a ork 

ot art. 

G utier deaeribea a ai lar cloud but with le 
/' 

emphaaia on t m1n1n b u v, in fombe1 4H: iour 1. 

"Le ~our to bait, wa p'1, nu• 

Dt.i baut 4u oil lai t nonobal ent, 
' / na l'e u du fleuve a p 1.n r uee, 

./\ 
Tr p r lea plia de aon lano Tetem nt. 8 (p 234) . 

L ura, 1n i,e Tr10111Jt 4t P6£v,aJ&e 2. is lilt k Bµe, 
v1a1on of ideal b aUVt and Gautier ddreaaee Peva~ch 

a th via:loz:aary. 

/ ' 1. Poeaiee OQllpletea vol 1. 2., C:hoix d Po~i •· . 



/ "Tu regardes, couche ous 1 grand• lauri re 

verts, 
'\.. 

l>es Alp e tout l -ba bleuir le hautes ci es; 

Et penchant tea doux yeux sur la source 

awe nots clairs 

' Ou flotte un blanc reflet de la robed Laure," 

(p 208, V 37, lls 2-3, V 38, 11 1-2). 

40. 

he lov ly e s bat1 r ppeara in A Une robe 1:oee 
/ /\ 

aa "Realite que l'art rev,• (p 54, v 7, 12). Sh 

1n pires the thought of p an a11d godde •t3pe beaut7 , 

"ontrant tout nu ton bra paien!• (v 1, l 4) 
'-"et-ce a la rougeu.r d l ' aurore, 

/ 
A la coql.lille de Ven 

' ' / Au bouton de sein pres d'eclor 

Qu ont pr1 e ton 1nconnua?• (p 54, v 5) . 

In Variatioaa gur le Oarnayal de Veniae , Part II, 

Paganin1111 

(p 17, Y5) 

1c inspire an oroua pictur of Venice, 

Venu t rializ s above e blue ve a 

rt of th picture, 

8L ein de p rl rui l t, 

La inu d l'Adriat1que 

Sort de l'e u on corp rose t blanc.• (v 4) 

Pi.nlc and hite re tb colour of lov and b auty 

WO ' colouring 

rived fr , th ble · ot tique t ple aet 

a blue, ttJ.o a 
' 
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"Deux blocs de rbre ont, troi mille n, 

Sur le fond bleu du ciel attique 
/ A 

Juxtapose leur r vee blancs; (p 4, v 1, lls 2-4), 

P'earls, 
" /\ ,I> ./ Dana la e naor .ig ea 

Lar s de flot 

and from ro ea. 

/' 
pleurant Venus," (v2, 11 1-2) 

The go cle s of lov is tr quenUy invoked in 

Gauiier• po try, to g1v some exa le , 

"Partoia un Venus , de notr sol barbare 
...... 

llir son be u corps de s1 cl / respect", 

Pur, co e e' 11 aortai t, dan 
/ 

sa jeun beaute 
"" /' Devos lilleinee de neig, o Paro, o Oarrare ! " 1. 

( Sonnet p 208, V 1) 

"B lle u reg r4 d'azur, al tr s e dore', 
- ,A / Que aur lea blanca autela la Gr c ut dor e, 

Pur marbre de Paroa." 1. (A la Princesse Ba\Qilde 
p 55, 11 13 - 15). 

•votre portr it prouve l chose 
/ 

Par n r de divinite 

c(ar7m1t1 ~ •• ~ 
/ t Venus le aour1re roee.• 

• • rlee 1 1~lat emblant 

R\l1asellent au votre ool ~l o 

0o e ea out~ea de l\&llire.• 1. {Sonnet III p 26S, 

T 2, T 3) 
/ 

1. Poeaiea oo pl tea. vol 2. 
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Aphrodite, marble, roses, shell , white and rose 

colour, all are invoked to d scribe 

ou1, Horg}er, J'ad.miraig ••••••• 1. 

lov ly girl in 

• Elle mbl , u mill u de ta blanch ur 

a• al ,tre, 

Un fl ur q\li vivrait, une ro d ohair, 

" ' ~ Un ooquil le otee l' crin e la er! 

Co , e en une br grec, 11 est droit 

et p tite, 

Et le aolill en t pris u.r c 11 4'Aphrod1te. 

Bienh ur ux l bijou qui ci l ~ • d•or 

Baise on lob roe, - et plue heureux eneor, 

"' Celui qui peut Y raer, o faveu.r san pareille! 

" Dane les contours nacres de sa conqu ver eille, 
, ,.., ,. 

Tre blant d'e otion, pa.1.is ant, eperdu 

On ot at "r1 we, d • ell eule nt ndu!• 1. 

(p 57, lls 10-20. 

Th g of fin , whit n b iDg like rble 

and vice v r 1 

a -ea. 
lanoa en 1 obe• 

C U&t" (p 5, 7, l 2), 

d, "~ un p u d j un fill•, 

Le 
/ emu nt aa trai.oh u,• (p 6, v 14, ll 

0th r ex pl a e, 

" ur 1 o eur d " on aul • 

.!R blftPo 
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jeur p 22, v 7, 11 1-2). 

•sa jambe, sou le ba de oie , 

' Prend des lueurs de marbre blanc." (Ines de lae 
Sierras p 59, v 14, l ls 3-4). 

Pearls, mother of pearl and ooca ionally ivory 

are uaed to deaoribe lovely wo en, 

• t le p rl s en dent s 
~ 

Pour l'eorin de rire oba 

uu.l.ent 

t •• 

"Dan la er ou 1 rire rill 
..... 

Le per le r voi' 88 blanch ur, CaA_f_ti __ pi=-t-e,._a ___ ;...;:..;:,c.,..r_.e ... t ... e,.1 

p 5, T 7, lls 3-4, p 6, v 14, lla 3-4). 
~ ; 

"A des regal de chair nscree," (§ZmQA2Dit g 

bJ:anc Jeyt p 21, V 4, l 3). 
I ' "Vidant a nacre, l huiir perl 

~ 

Oonat ll de on l ane tre or , 
~ 

Leur gorge ou l flot qui d f rl 

Suspend d'autr a p rles encor, • (tea 
p 88, T 6). 

"En 07ant 1 s bu tea d•ivoire 

Prl b a r dee r poli ,. (ibicl. T 9, lle 3-4). 

"' "P tite nacr t T ille 

"' Un ot • our t• (La Bonne 1oiree p 1~, T 13, .lla 

3-4). 

orka o art ique or o ern, but of 

t1que inepiration, ar oft ribe4 in • of 
/ / , / 

dazzl1cg h1 e •• h i- 1 ••, 1n Theophil 

, . 
• ·J 



Kniatow ki' painting, ar pearl and ivory in colour. 

te statu , "••• le 6e se, frileux m.arbre ,• 

(p 69, Pt III, v 1, l 3) are part of a no -picture 

in tan\§ieies g'Hiver. A white godd s appears in 

§onnet 1. 

"Parfoi, gu.and l feuill e propo se aepare, 

Dane l ouroe d. bois lu1 t Wl doe arg n<e 

De blancheur ubit un divini<. 

Droi t . t DU "blo.a.i t 1 C SS u.r qui '(g •" 

(p 208 t V 1 - 2) • 

In l p§ria (Etude d ains I) the plater hand 

"D' A paaie ou d cteoiS1tre," (p 11, v 1, 1 3) is 

deacribed, 

•sou le bai r neigewc i 1 

C e un 11 

Oo e un 
, 

bl nche po s1e 

s •Lpanouis ait beau.ft • " (v 2) 

A aimi.lar 1mag de oribe hit ne in Sqphonie en 
"L lie l p\llp arg ntfte,• (p 22, 

V 9, l 3) d ar white a tu a in the poem, 

• oi •et~ 

(v 10, lla 1•2). 

LUe 

he w t deecr1pt1ona 1.n k l}.ellf o)!i (ai) 11 printeapf, 

"' lap na c lAnJ,a;aa hit th Ding ry 4 1 a 

8 0 iation t eauv, 

, :0,,,. 

oe i • oompletea T l 2. 



,.Dane l •lei.at de sa p~eur te 

Elle ,talai t sl.ll' le velours 

Son t1,ganoe dilicate (v 2, lls 1•J). 

Exoept for the possible contrast of red in the word, 

"Escarbouelea" (v 5, l 3) and "vin du Rhin" (v 9, 1 2) 

the poem ie a white poem. There 1 a sugg st1on of 

cru ltJ in pure and b utitu.l wbiten s , wtouch1;d . by rose 

tones. This is apparent in Syµrphonie en blfMlt ma.jeg; 

and red oan a geat suffering through love, as well a 

passion. Thi 1 significant, for the hand may well 

be that of Cleop tra, who Gautier portrays as a fat 1 

woman, irre 1 tibl and cruel in Une Nui. t de 01,oPitre 1. 

This queen murders her lover after sleeping with hi. 
, 

This is why love is frightened by thi Imperia'a pal, 

• •••• livre blano 

Ou vtfnu a trace des sign 
) 

Qu 1• our~ lil qu n .t.r mblant" (y 10, lls 2•4). 

6:W:P(ria 1lluatrat the which intere ted 

G uti.er - tot xp9ri noing lov for a iatue or 

wo troa th at. !b18 1 • wittae f 

.U-Jt~ia!UM_.Jil6..a!Ura:Jll!JI 2, lu.ch e ~1 • a wh1 te 

t tue of \18, 

• lle eat l • nen, ?ou • 
A ••'- . 

Et part 1 on OU 11 t dmu' 

1. Le &oaan de 1 ollie (J Ooniea) 
2., Po"'etea o plite vol 2. 



La neigeu e froideur de la divinit' 

Qui de son regard blanc, trouble, faacine et 

tue." (p 259, v 2). 

§:tusie de l4ains reve 1 Gauti r• s fascination 

with beau. ty, cruel v and gni.ficence in the pagan 

world. Impt(rids band is .portrayed in b autiful 

imagery such a 
_,. 

" ••• lys par 1• aube argente." 

46. 

:f:§cenaire t he other a peot of th pagan world d scribes 

aristocratic d bauchery and uglil'.l ss . The hideou 

colours . of th hand 

~ett obair froide au duvet rou.x" (p 13, v 2, 14) 

•Momifit<e et toute jaune 

Comme la main d' un pbaraon," (v3, lls 102) suggest 

depravity, 

•un prurit u•or t 4e c1-1r v1v • (v 4, l 1) 

"On 1 voit l ~uvr s llVai a 

crite en tauv e sillona,• (v 6, lla 1•2) 

Lao nair qwu I p"r ' xtrav 

Jiil,Jtl~i...Jlli!i....EfiW:ilLA d scribe 

extr ., ganta , 

c in bi deb c r7. 

......... ,"',&&,i""'oh t e Yin u. llbin" (p 12, T 9, lla 1-2) . . 

The aeoond po m on ea, 

•Lee ct'1 uchee dane le C pr.-,•• 

De tr1pot et dee lu r 

De Tin t de ang diapr<.a, (p 14, v 7, U 1-,> • 



Th aesoc1a tion in Gaut1er' s mind betw en in and 

t he colour red, 1 e v1<1 nt in Chanson' 

"V 1 ve le pur sang d la Vigne 

Qui sort de 
,, . 

gr appes qu•on trepign ! 

Viv oe rucis 11 liqueur!" 

" "Nvua autr e pretre de la treille, 

Du vin nous porton les oouleurs. 

otre tard et d l bout ille 

Qui noue f t la trogne ve i l 

1. 

Et ur le nez nou 

l ls ,-6, V 2) • 

t de fl ur .n (p 219 , v 1, 

tne r dn d o wine and blood , 

"Co e l'ewiui d 
~ 

vieux C ar !" (v 7, l 4) 

ha.a a lso the a1gnif1o no o! viol nt p esion nd 

cruel t,1. 

Te contra t betw n t cla 1o lb uty 
.,, 

of Imperia and th epr v1ty and oru lty 1n oenaire, 
is ai 11 r t o the agery of R beir 2. particularly 

vera a 8 nd 10 ( p 27}) 

"Pour toi, p d'Apollon , p 
.,, 

d V enu pudi qu 

Tun• t p Wl u.l d C "' beaux revea 

blance ,,, 
Till dan l pro ou l p nW.iqu •" 

"Tu 
- ., 

e blee enivre p 1 Yin d upplicea, 

Co un o' r in d pourpre in ult"'. n 

1. 
.,, 

pl'tea ol 2. Poe 1 C 2. 
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Other poems which refer to Greek a.nd Roman 

times are B~hers et Tombeaux, Contralto and Apollonie . 

In Btchers et Tombeaux , Gautier reveals his 

hatred for the medieval obsession with death, and 

preference for pagan funeral pyres. The pagan death 

is white; not the colour of the Gothic skeleton, 

but the colour of ivory (p 75, v 11, l ~and of 

marble urns "paros e"tincelant" (p 77, v 25, l 2), 

where 

"Amours, aegipans et baochantes 

Dansaient autour du monument." (p 75, v 6, lls 3-4). 

In Contralto the woman's deep, almost masculine 

voice suggests the statue of Hermaphrodite, "eur unlit 

de m.arbre seulpte," (p 30, v 1). In the same poem 

' Tanorede, the crusading hero, is seen, as an image for 

bravery, 

"••• avec ea cuiras e, 
, 

Son epee et son oasque d'or. (p 32, v 17, lls 3-4). 

The ord "Apollonie", i n the poem of the same name, 

also conjures up a picture with gold in it. 

There is ivory and bras, uggested by the name 

"Sur la lyre au plectre d'ivoire , 

Oe nom spl ndide et souveraine 

Beau eo e l'amour et la gloire 

Prend des reaonnanee d'airaiQ+" (p 64; v 2). 

and th prieetess at Delphi, 



"Quand relevant sa robe antique 
/ 

Elle s'assoit au trepied d'or, 

Et dans sa pose fatidi que 

Attend le Dieu qui tarde enc or." (v 4) 

Both Contralto and Apollonie are examples of sound­

imagery. The inspiration derives from hearing musio 

or a word, not from looking at a picture or a statue. 
/ / 

Apollonie is called "echo greo du saore vallon. " 

(p 64, V 1, l 2). 

This is perhaps wby the classical i mages in these 

poems use metallic images such as gold and brass, which 

suggest not merely colour but a quality of sound. In 

the same way Paganini's music is depicted as gold in 

Variations sur le Carna.val de Venise , 
/ "Et brodant la gaze tanee 

Que l'oripeau rougit encor, 
,,. / 

Fait sur la phrase dedaignee 

Ceurir sea arabesques d'or" . (p 16, Pt. I, v 8) 



50. 

THE ORIENT 

~ 

Images are drawn from the Orient in Preface 

where Goethe is seen creating an oasis of art during 

war-time. Gautier sees himself similarly isolated, 

"Comm.e Goethe aur son divan 

A Weimar s'isolait des choses 

Et d' Hafi z eff euillait les roses," (p 3, v 3) . 

The rose-image sugge s ts rich colour, as does the 

"caftan d'escarboucles," worn by the sultan in 
., 

;&_mperia (p 12, v 5, l 3) and the "rire de corail" 

' of the harem- girl in Le Poeme de la femrn~ {p 8, v 11, 1 4). 

In Diamant du eGeur a tear-drop shines with oriental 

splendour, 

"Et, pour moi, cette obscure taohe 
.,,, 

Reluit comme un eorin d'Opeyr, ,, ~ 

Et du velin bleu se detache 
/ 

Diamant eolos d'wi saphir." (p 27, v 9). 

~ gue disent les hirondellea draws a picture 

of a blue and white Mediterranean-Orient, and Gautier 

seems to transfer the dying autumn colours of yellow ,,, 
and gold , also described in Penseee d'Automne, 2. 

' "Et la je me souviens du soleil de septembre 

Qui donnait a la grappe un j a une reflet 

d' ambre (p 41, lls 17-18) 

to the eastern world• 

"Les Hadjis comptent leure grains d'am.bre 
,,,, 

Sur le seuil, d'un rayon chauffe." (p 96, v 6, lls 3-4) 
/ ..... 

2. Poesi a completes vol 1. 
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"au soleil d'or. au printemps vert!" (p 97, v 16, 

l 4). Light and dark touches are added by the 
..,,,. 

"blondes vapeurs de fwnee 11 (p 96, v 6, l 2) 

and by the "noirs piliers" (v 8, l 4). 

The swallows represent a desire to escape to 

the warm, blue world of the Mediterranean, 

"••• quand l'automne a raccourci les jours, 

Pour les blanos minarets qui ttant lee noires tours, 

' Vera l'immuable azur d'ou jamais pleur ne tombe." 1. 

(L' Hi rondeJJ e p 308, v 2, lls 3-4) 

Blue is a dominant colour in Qe gue disent les 

hirondellee, the swallows are themselves blue in 

colour and one of them speaks of the sea and sky, -"La cinquiemei J e f erai hal te, 

Car l'age m'alourdit un peu, 

Aux blanches terrassee de Mal te, 

Entre l'eau bleue et le ciel bleu~ " (p 96, V 10) 

In another poem, Gautier speaks of being surrounded 

by editerranean sea and sq, 
/ par le ciel et lamer," "Cerole d'un double azur 

(p 
*" ., 

279 J:etai§ monie ;!us haut V 13) 

There is a brilliant blue and whit contrast in 

"••• blanches terr ssee de alte," and in "Piaine 

brunea• pica· blanca, mer• bleues, ,, 
Brodant d'e~ume leur basain!" (0~ gue gisent leg 
h1rondell a p 97, v 13, l 4) 

1. Dern1era Sonn ta. 
.... 

2. Espana. 

2. 
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A similar contrast of Mediterranean colour is described 

in .lane un baiser, L'onde. 1. 
A "Ton dome blanc, Sainte - Sophie, 

Parle au oiel bleu," {p 72, v 2, lls 5-6). 

The contrast between Paris and the Orient is 
.,_ 

illustraiB<l ·tQ Nostalgies d.' Ooel1sguea 

The Obelisk of Paris, reflecting on his native 

Egypt, sees his surroundings in drab wintry colours . 

There is the same idea of rust . meaning decay in 

Ce que diaent lea .qirondelles {p 97, v 14, l 4). 

"Neige, givre, bruine et pluie 
,,, ' /. Glacent mon flanc deja rouille"; {p 40, v 1, l 4). 

On the other band, Paris seems gaily-coloured to the 

Obelisk of Luxor, 
; 

"Les fontaines juxtapoeees 

Sur l a poudre de son granit 

Jettent leurs brumes iris~s;" (p 45 , v 17, lls 1-3). 

Two moods are dominant in the poem. In Part I 

there are the "p~eurs de nostalgie" {p 40, V 2 t 13) 

and in Part II there i "Spleen lum.in ux de 1 • orient" 

(p 44, Vi, l 4). The first mood has a typical 

romantic association of nostalgia and pallor expressed 

' in 

"L•alo~re o'G ·1a· m{l~ool1e 
Aime a retrouver sea· p~eure;" ( p 23, Sy »honie 

en blanc majeµ; v 15, lls ,-4) and in Carnaval d Veniee 

Put IV 
; ' . 1. Poeeiee oomnlatAa vol ~ -
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"J' ai ~evu, pfile et triste encore, 

Mon vieil wiiour de l' an passtf." (p 20, v 3, lls 3-4). 

An even greater depression linked with pallor occurs 

in Tristesse en mer, 

"Plus pt.l.e que le oiel livide 

Je vais au pa.JS du charbon 

De brouillard et du suicide;" (p 50, v 3, lls 103). 

But the most intense form of depression "Spleen 

lumineux de l'Orient" is described in terms of brilliant 

whiteness, "Produit des blancs reflets du sable, 

Et du soleil toujours billant ," (p 44, v 9, lls 1-2). 

As in other poems, there is an intense awareness of 

blue Mediterranean skies. Parisian skies are dreary 

by comparison, "air qui n • est jallla.is bleu," (p 40, v 2, 

l 4) and Obelisk I yearns for the Egyptian sky 

"Plongeant dans l'azu.r immuable 

Mon pyramidion vermeil," (v 4, lls 1-2). 

The colours, pink against a blue sq, also appear in 

Perspeoti ve, 1. 

"D'abord la Giralda, dont l'ange d'or acintille, 

Roee dane le ciel bleu, darde son minaret;" 

(p 289, V 2, 11 1•2). 

However the akiee of Egypt are brilliant in 

their inteneity, 1n verae 2 there are "fournaiaes 

d'un oiel de fau" (p 40, 12) and in Une Nuit de Oleopa\re 3. 

Gautier describes the skies in the same way, but also 

-1. Espana. 
3. Le Roman de la Momie (Trois Contes). 
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whitening with heat, 

" ••• 1•azur du oiel blanohissait de chaleur 
/ ' comme un metal a la fournaise; (p 4). The furnace-

image is extended to include fiery col 0urs, "une 
. / 

brume ardente et rousse fumait a l'hvrizon 1noendie." 

(ibid). The same image of the sky's furnaces if 

found in Trist~sse en met, 
"Le jour tombe; une fine pluie 

Eteint les fournaises du soir" (p 50, v 2, lls 1-2). 

The intensity and monotony of the pure blue sky adds to 

the boredom of the Obelisk of Luxor , 

"Au-dessus de la terre nue , 
/ 

Le eiel, autre desert d 'azur , 

Ou jamais ne !lotte une nue , 
/. S'etale implacablement pur". (p 43, v 3). 

And the sini ter figure of the wheeling hawk is 

described as "Noire virgule du ciel clair" (p 44, 

v 6, 1 4). In a simila r way, La Caravane 1. depicts 

the world a a desert where, 

"La seule ombre qu •.on ait, o•eat l'ombre du 

vautour, 

Q,ui traverse le ciel cherchant sa proie immonde." 

(p 229, V 2, lls 3-4). 

1. Choix / de Poesies . 



Obelisk I remembers an Egypt which is vividly 

colourful. He compa res the picture of the needle 

reddened in the fiery sky and "vermeil" against 

nl'azur immuable" with his present pallor against the 

dull Parisian sky. He speaks of his brother 11au.x 

teintes roses" (v 3, 1 3) of tracing the sun's 

shadow on the sand (v 4, lls 3-4) of the brilliant 

Egyptian birds, compared with the French sparrows, 

"Les moineawc francs souillent ma tete, 

Ou s'abattaient dans leur essor 

L'ibis rose et le gypaete 

Au blanc plumage, aux serres d'or" {p 41, v 8, lls 

3-4). 

The picture of the ibis and the gypaete is idealistic . 

Oompare, for example, the "serres d'or" of the 

gypaete with the "bottes jaune n of the blackbird 

in Le Merle (p 120, v 1, l 4). There 1 an qually 

rich deeoription of the Pbaroah's chariot "d'or 

e"Eoile/de nacre" (v 11, 11 ) and of the "emblelttee 

dore, et peints;" (p 42, v 12, l 4) carri d by the 

priests. The glory of Ancient Egypt is described 

in colour, unmatched by the picture o! Paris, which 

is both hated and colourless, except for the comparison 

of the Seine and the Bile, the former described aa 

"noir egout des rues" (p 41, v 9, 11) in contrast to, 

"Le 11, ge'1it ~ barbe blanch 

Ooifte~de lotus et de jonc •w (v 10, lls 1- 2) 
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suggesting age and grandeur. 

The Obelisk of Luxor also speaks o the red 

colours of the granite, in the final verse, 
..... 

"Des veines roses de Syene 

Co.wne moi cependant il sort," (lls 1-2) 

and assigns to the other Obelisk not the A 
"paleurs 

nostalgie" but the scarlet of y outh, "Il eat 

vermeil, 11 r aj, uni tl" (p 45, V 17, l 4). 

de 

But Egypt is described in dead colours, the Nile is 

not here seen a a venerable giant, but as a dead river, 
~ 

"Le Nil dont l'eau morte s'etame 

n•une pellicule de plomb 

Luit, ride par l'hippopotame 

Sous un jour mat tombant d'aplomb." (p 43, v 4) 

/ " There is a imilar de cription in uit de Cleopatre, 
~ ' "Le soleil du midi decochait sea fleches de plo b; 

,-
1 s vases cendrees des rives du fleuv lanjaient de flamboyantes 

r:verberaiions •••• 

L'eau du Nil , tern et t, semblaient s'endorftier 
, ,,, 

dans son oours et s'etaler n nappes d'et in fondu." 

(p 4). 

The crooediles in vers 5, part II o talgies 

ar se n bakiZJg "ur le abl en f u 
A 

dea ilots," hioh sugges:ta the at and flaming light 
/ 

of the "fl boyantee reverberations," ention d above . 



Of the birds, the rose-colour of the ibis is 

not menti oned, but the hawk i s de scribed as "Noire 

virgule du oiel cla ir." 

There is a stres s on whiteness, t he colour of 

death and eternity "blancs reflets du sable" 

"Spleen lumineux" {p 44, v 9, lls 1 and 4) and 
·, 

"lee canges a voile blanche" {p 45, v 14, 13). 

The basic colour-scheme of the poem then is 

granite-red or rose, blue, white, grey, yellow or 

gold and black. Red is desirable and y outhful, it 

is also the colour of fire; grey, white and yellow 

may be beautiful, but they may also be the colours 

of death. The Obelisk of Paris sees them as rich 

and beautiful; Obelisk II sees them much duller . 

or signifying a boring eternity. Blue skie are 

desired in Paris, but hated in Egypt. Cleopatra 
.,. / 

remarks,"cette Egypte m'aneantit et m'ecraee; ae 

oiel avec son azur implacable, eet plus triste que 

la nu.it profonde de l'Erebe." (p 10 Une Naj.t de 

Cl6op~tre). 

57. 



58. 

-LE POEME DE LA FEMME 

Several aspects of eastern and Mediterranean 

colour imagery, and also love-poetry, are summed 

' up in one poem - Le Poeme de la femme, in which the 

different poses of the woman revealing her body, 

are described in terms of white, classical beauty 

and colourful, varied exoticism. She appears first 

as a Spaniard; 

"Trdnant avec des airs d'infante 

Un flot de velours nacarat." (p 7, v 2, lls 3-4). 

"Nacarat," meanlng orange-red, frou1 the Spanish 

"Nacarado" belongs to the same rich, warm colours 

that describe Carmen and Eugenie Fort . The nearest 
,; 

colour to Naoarat in Emaux et Camees 0 de ohaud•s 
..,,,- ,,,,,,, ( teintes ore.ngeea," refers to Eug nie p 107, v 30, 

A 
11 Le Cbateau du souvenir). 

The transition from Spain to antique art is 

emphasized by wuiteness, or by words which suggest 

this "nuage de batiste" (p 7, v 4, l 3) "tourter lle 

blanohe" (p , v 5, 1 3) "pied blanos" (i id l 4). 

The turtle-dove belongs to the group of hite dove 

images whioh are common in the lov~ poems (e.g. Plaintive 

tourterelle) . 

"Ensuite, en sa verve d'artiste, ,,,. 
Laissant tomber l'epais velours. 

Dana un nuage de batiste ,,,. 
lle eb uoha see !iera contours. 



/ ' Glissant de l'epaule a la hanche, 

La chemise awe plis nonohalants, 

Comme une tourterelle blanche 

Vint s'abattre eur ses pieds blancs" 

59. 

The theme of the woman revealing her splendid white 

body is recurrent in Gautier's work. One may compare 

Le Po'eme de la fem.me with Mademoiselle de Maupin, 

where Madeleine reveals herself to d' Albert, (p 365) 

" •• • Sa robe tomba sur see pieds comme par 

encbantement. Elle demeura tout debout oomme une 

blanche apparition •• • • La chemise •••• row.a 

"' jusqu•aux banohes dont le contour ondoyant l'arreta 
' ~ a-demi ••• Mais, oomme la chemise n'etait pas de 

marbre et que see plis ne la soutenaient pas, elle 

continua sa triomphale descente, s'affaisa tout 

' a faire sur la robe, et se ooucha en rond autou.r 

des pieds de sa ma.itresse comme un grand levrierblane." 

In the same way, the heroine of Le Ro1 Candawle 

appears, 

" "(Nyssia) jeta a son tour la tunique et l e 

' ' blanc poeme de on corps divin apparu.t tout a coup 

dans sa splendeur."2~p 86) . 

Another girl• Gretchen, is also made to appear in 

~a Toison d'or 3. 
;\ •La obaate fille tit tomber ses vetements vec 

\me impudeur sublime et, relevant aes cheveux eomme 

a. Le Roman de la Mom1e- (Trois Oontes) 
3. See Emaux et owz<eea (Minard) p 25 
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Aphrodite sortaat de lamer, elle se tint sous le 

rayon lu.aineux". (p 24). 

The woman in Le Poe'lae de la felllille appears as 

Venus Anadyomehe, the subject for a classical 

sculpture, with the usual accompaniment of pearls, 

like water-drops, 

"De grosses perles de Venise 

Roulaient au lieu de gouttes d' eau, 

Grains lai teux qu'un r ayon iri e." (p 8 , v 7, lls 1-3). 

Her skin is described as "frais satin" (v 4) and as 

"marbre de chair." (v 6, 1 2). 

In the same way Gautier speaks of 

"••• la vierge de Grece 

Marbre vivant;" 1. (Sultan ~J:abmoud p 75,v 5, l ls 1-2) 

The association between the Venus-image of woman, skin, 
' 

water and pearls (and usually the colour rose) is one 

which Gautier frequently evoked in his poems, as has 

been illustrated i n the section on Greece and Ro e; 

it also occurs in his prose-writing , for instance, in 

this description of a painting by Ingr s, 

"la Venus Anadyom "'ne d'Apelle e t retrouTt<e 

.•• 1 gorge s gonne, soul eve...,... par un premier sou.pir; 

l hanohe se d asine, et le contours 'enrioh1 nt 

d rQndeurs de la temme •••• See bra, leveS au-dessue 

d sa te'\e veo un mouvement de grace indicible, tordent 

s oheveu.x: blonds d'ou ruissellent des perles, larmea 

d regret de lamer deaol~ de porter oe beau corps au 

1. Poesies completes vol 2. 



rivage (L'Atelier de Ingrea en 1848, L'h"vehe ent, 

2 August 1848) 3. (p 25) 

Whiteness and grace are combined in the image 

of moonlight on water in verse 9 Le Po~e de la fe e. 

"Comme lee nots baisant le sable 

Sous la lune awe tremblants rayons, 

Sa gr,ce Eftait intarissable 

En molles ondulation ." ( p 8) 

The contrast between classical beauty and the 

oriental harem-girls is marked by a vivid flash of 

red, described as coral, 
11Riant a u miroir qui l'adm.ire 

Avec un rire de corail; 11 ( p 8 , v 11, lls 3-4). 

fhere is a similarity betwe n the woman described here 

and Vefonique in lber-tus 1. 

"Sa peau plu brune enoor sou l blanch ur 

des draps; 

Aveo e grand cheveux ux naturelles boucles, 

See yewc (1nc lants oo d s eac rboucles, 

Son col blond t dore, a bouche d corailt 

Son pied d Oendrillon et a j be divine, 

Et ce que l'O bre c eh 
,,. 

t ce que lton d vine, 

61. 

Seule elle valait W1 sefail," (p 176, cII, lls 6-12). 

The rich gem-i gery of white p arls and red coral gives 

place to di ond in _L~e __ P_o_e--r.------~l_a_f_e~mm=-e, describing 

beauty at its height, 
_!'!I ;I'. / 

1. Albertus ou l'ame et le peeh. 3. See Emaux et 
~ Ca,ruiles { · nard) 



"V oici le tableau dans son j our 

Le diam.ant daus sa lumiere 

62. 

Voici la beau tEi' dans l ' amourl 11 (p 9 , v 14, lls 2-4) 

and in verse 16 the eyes are described, 

"Des paupi~res battent des ailes 

Sur leurs globes d ' argent bruni , 

Et l'on voit monter ses prunelles 

Da.ns la nacre de l'intini . " 

The love-death ia described in white-language 

"linoeul de point d'angleterre" (p 9 , v 17 , 11) and 

"tom\>eau blanc" (p 10, v 19, 1 2) white being the 

colour associated with death; and the pearls reappear 

to symbolise mourning 

"Cha:que perle est une l arme , 11 (p 9, v 18 , l 3), 

replaced by the richer blue , o! Parma violets (ibid 11), 

suggesting the passionate death. 



63 

WHITE I GERY 

S;ymphonie en blanc majeur contains the most 

comprehensive aeries of white images in .Emaux et Camees, 
or indeed aIJ¥where in Gautier•s peotry. The adjective 

"blanc" or "blanche" occurs fifteen times; the noun 

"blanc" or "blancheur" is used four times. The 

vocabulary of word suggesting whiteness, gem or 

mineral words (nac~, marbre, mica, arg nt, laiteux 

opale, ivoire, albfltre, stalactite), landscape words 

(olair de lune, glaciers, givre, <owne, avalanche, 

glace), birds, plants, animals (aub1tpine, papillons, 

moelle de roeeau, lie, hermine, eolombe, c~ia 

blanc), swan-women. There are also adjectives such 

as "laot~," "laiteux," "dolouissant," "1!!"toile," and the 

word symbolicall7 associated with whiteness, "vierge." 

There are other white nouns as well (cierge, hostie, 

satin blanc, blanches dentelles). 

The white imagery begins with the northern-

exotic and fairy-tale figures of swan-women, 

"De leur col blanc oourbant lee lignea 

On voit dana lee oontea du Nord, 

Sur le vieux Rhin, des femmea-cygn a 

ager en chantant prla du bord," (p 21, v 1). 

The swan-neck image alao appears in Ballade 1. where 

a woman is deacribed, 

"Cold oygne qui ee penche, 

Plexible oomme la branch• 

1. Pcteaies oompl)!tes vol 1. 



Qu1 au soir oaresee Wl vent frais," (p 79, v 3) 

and the whiteness of the swan's-neck desoribee a 

girl's arm in Nonohaloir 1. 

"··· son bras rond plus blanc qu 'un col de 

cygne," (p 83, 1 13). 

One swan-woman in the Symphonie is descr1bed in 

terms suggested by her northern origin, 

"blanehe comme le olair de lune 

Sur lee glaciers dans lee cie\1% froide;" (p 21, 

V 3,lls 3-4). 
/ 

"··· boreale fratcheur," (v 4, l 2) 

"Cowme dans une nuit du pSle 

Un givre invisible descend" (p 22, v 7, lla )-4) 

There are images which belong more to editerranean 

and classical descriptions • 
.,,, 

"••• chair naoree"(v 4, 13) 

"Paros au grain eblouiseant" (p 22, v 7, l 2). 

There is a blending of image such aa 

"de quel mica de neig vierge," (v 8, 11) 
/ 

"··· la goutte lactee 

T~ahant l'azur du ciel d'hiver, 

Lelia a la pulpe argentee," (v 9, lla 1-3), 

"Le vif-argent Wt fieurs fantaaquee 

Dont les v1 trawc aont ramag,a 

Lee blanches dentelles des vasquee 

Pleura de l'ondine en l'air tli.g(s;" (p 23, v 13). 

1. Po6s1ee completes vol 1. 
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The complexity of this imagery suggests that 

it is not the whiteness of the woman which is the major 

theme, but variations on the theme of whiteness itself. 

One image evokes others and there are degrees of whiteness, 

the swan-women reveal their bodies (p 21, v 2), 

"Faire luire leur peau plus blanche 

Que la neige de le.ur duvet." (lls 3-4), 

"Dans ces grandes batailles blanches 

Satins et fleurs ont le dessous 

Et, sans demander leurs revanches, 

Jaunissent comme des jaloux." (p 22, v 6). 

There is also variety in the whiteness, 

"L'argent mat, la laiteux opale 

Qu'iriaent de vagues clarte"°;" (v 10, lls 304) 

"Paros au grain e~louiasant," {v 6, 1 2) 

and there are contrasting colours, 

"A-t-on pris la goutte laott<e' 

Taibant l'azur du oiel d'hiver," (v 9, lla 1-2) 

"Larme blanohe de l'antre noir" (p 23, v 15, 1 4) 

"Oh! qui pourra mettre un ton roae 

Dana cette i placable blancheur!" (p 23, v 18, 

lls 3-4). 

Comparative white imagery also occurs in other 

poems by Gautier, for instance, 

"La blanohe poroelaine est d'un blanc mains pur 

Que son col transparent et sea tempes d'agate" 1. 

(Sonnet p 241, v 1, lla 3-4). 
1 _ l'!bni.., da -Pno'fi •• _ 



" • • • un 
/ reaeau de gu1pur, 

OonuJSe until t d'arg nt, ur Wl bre j te, 

De votre eein, voilant ad i la beaute; 

Montra1t , eoua a blanch ur, une blanoheur 

plus pure." 1. (Baiser roe§, Raiser bl u 

p 310, V 1, 11 3-4) 

Abstract and em.1-abetract noWla are de cribed 

as white imag s, 

"••• d~auch de blanobeur" (p 21, v 4, l 4) 

" ••• 

66. 

" ••• 

bataillee bl nch e" (p 22, v 6, l 1) 
/ 

de blanca e ot'et gel.e.-" (p l 4). 

In 
/ Impe»1a, .. ••• uno blanche po 1 ," (p 11, Etude de 

ins , v 2 , 1 :s > 

"Dana nn iou.rbillon d blancheur," (p 61 Od le t te 

anaore,m:t1au1 v 4, l 4). 

Th white g ry in sx phonie en blAAC MJ ur 

suggests great beauty and extr • ooldneea, which r l te 

to th woman who ia th po •a eubj ot. The th 

which ie l eking t e •ton roe" in final vere, 1 

her laok ot feeli , ae ia th "implacabl bl no \U"" 

in the final ;\1ne (p 23). 

er turee - wan-wo en, 

h pale, auperna tu.ral 

ph, •ondine" (p 23, v 13, l 4) 

"It don de neigea" (v 16, l 3) and •aph1nx• (v 16, l 4, 

v 17) re 

who have a fa 

eoarcelf to e 

•• f G uti r•a t rn ly cru l wo n, 

ttraction for n, and who ae 

de out of tleah d lood. Tbia 

1. Dernier• eo ~ •• 



This particu.lar type - the cold, white woman also 

appears 1n Mademoiselle de Maupin, 
"Vois - tu oe beau cygne m~ianoolique qui 

deploie son oou si harmonieusement ••• c•est la 
/\ 

modestie meme, tout ce qu'it ya de plus chaste et 

de plus virginal au monde; o•est un front de neige, 

un ooeur de glace, des regards de madone , un sourire 
/\ 

d'agnes, elle a une robe blanohe et l'ame pareille; 

elle ne met daus ses oheveux que de fleurs d'oranger 

/ ' ou des feuilles de nenufar, et ne tient a la terre 

que par un fil." (p 74). 

The images of white satin and oame]ias (p 22, 

v 5) and of ivory piano-keys ( v 11) are ta.ken from 

.the Parisian drawing-room setting where Madame 

Kalergis, the subjec~ of the poem, played the piano. 

She was a foreigner, whom Gautier admired, but who 

did not respond to his admiration. She was also a 

pupil of Chopin. 1. 

"Papillons blancs" in verse 11 belong to tb 

white butterfly imagery which is common 1n Gautien 

love 

V 13, 

poems, or love theme 
' 

for exan1pl 
' 

"Le p pillon, blanche 
/ 
et1ncelle, 

Qu'en see ci;,tours et aes ebata 

Poursuit un papillon fidel.e," (p :,2, 

lls 1-2). 

"On dirait une rose blanche 

Qu•aurait fait rougir de pudeur 
./ 

1. See note 11 p 325 Emaux et Camees 

Contralto 

67. 



En la lutinant sur la branche· 

Un papillon trop plein d'ardeur. " (p 32 
/ La Rose-tlie v 13, lls 1-2). 

In another collection of poems there is a love-poem 

called Les Papillons, beginning with this verse, 

"Les papillone couleur de neige 

Volent par essaime sur lamer; 

Beaux papillons blancs, quand pourrai-je 

Prendre le bleu chem.in de l'air?" 1. (p 199). 

Similarly the dove-image (verse 14) is common in 

Gautier'& love-poetry. 

In verse 13 the "Pleura de l'ondine en l'air 

fige~;" (p 23, l 4) whioh echoes "Larmes des :tlots 

6a. 

/ ' pleurant Venus {p 4, v 2, 12) in Affinites secretes, 

suggests sorrows and the stalaoldte similarly is 

called "Larme blanche de l'antr noir" (v 15, l 4). 

Melancholy is linked with alaba ter and pallor (v 14). 

This is the romantic association of pallor, elanoholy 

and pas ion. In Mademoiselle de Maupin ther 1a 

"Vois - tu ce beau oygne elancolique ••• " and in the 
./ / ' 

same passag, "Oette virginale creature... deja 
/ A 

suppute dans sa tete c que le promesse de ta paleur 

et de tea yeux noire pouvaient tenir d'amour t de 

passion;" ( 74 - 75). Gautier links alabast r with 

death and with to bs, for instance, in his description 

of death 1. 

"Le Bouton de ea go11 • eat blanc oo /\ 
e l'albatre 

/ ,., 
1. Oboix de poe 1 a. 1. La Oomedie de la ort. 



/\ 
Au lieu d ' etre vermeil," (La Mort p 192, v 1, 

lls 5-6), 

and describing tombs in Portail, 1. 
,A 

"L ' albatre a ' attendrit et fond en blanches 

l armes;" (p 189, v 16, l 2) . 

The final symbol of the woman ' s mystery, 

coldness and beauty is the sphinx, image drawn from 

the Orient and transferred t o a northern setting, 

whioh is white and cold 

"Un sphinx blanc que l ' hiver sculpta," 
/ 

"Sphinx enterre par l'avalanche 
/ / 

Gardien des glaciers etoiles" (p 23, v 16, 14, 

V 17, lls 1-2), 

In Symphonie en blanc majeur the imagery to 

describe a Parisian setting ia drawn from a mixture 

of northern, classical and oriental al lusions. In 

Fantaisies d'biver snow, in t he Tuileries garden, 

is seen imposing a northern mantle on classical goddes ses, 

again a mixture of images, 

V 1) .• 

"Sur la mode parisienne 

Le Nord pose se manteau.x lourds, 
/ 

C Olllme eur une A th nienne 
/ 

Un Scythe etendrai t aa peau d' oura (pt IV , p 70, 

Some white images which occur in other poems 

and which may be co pared with those in the Symphonie 
/ 

1. La Com d1 de la Mort. 



10 . 

are: the ermine image , 

1tDouce eomme un duvet d'hermine, 

Sa gorge mon royal tresor; " 1. (Absence p 231 

V 7, 11 3-4) 

alabaster, 
.,A 

"Voyez oes belles cha.ire, plus pur que i•albatre, 
~ A 

Ou dans la blancheur mate, une veine bleuatre 

Circule en transparent reseaux." 1. (Le Thermadg;n 

Pt I I, p 245, v 2, lls 4~6) 
/ 

opal ( to describe the breast of Veronique , another 

cruel vampire- type), 2. 

" ··· on dirait une boule d'opale 
/ ' Coupee en ceux , a voir sa forme et sa blaneheur" . 

(Albertus p 157, xx, lls 8-9) 

/ 
1. Ohoix de Poesies /\ / --2. Albertus ou l'am.e et l e p ohe . 



71. 

THE LOVE POEMS 
/ 

About half the poems in Emawc et Oamees may 

be classed as love-poems, because they are concerned 

with beautiful women and erotic passion . Some of 

these poems have already been dealt with in the 

category of classical or exotic imagery. The 

remainder may be grouped according to the main images 

or colours. These are death, rose (flower and colour) 

dove and sea. Diamant du oaeur and Les aocroche­

caeurs do not fall into these groups. Nor do La Fellah 
/ 

and Le Monde est mechan t. 

DEATH 

Gautier describes many lovely, dead ladies 
- / (Ines, Cidalise and Imperia for example). Love and 

death are treated together in Le Poeme de la femme 

(verse 15 - 19), in which the woman die in ecstacy, 

and in Coguetterie posthwa, where love and beauty 

are to be pres rvecl 1n death. 

both poems. 

imilar id aa occur in 

"Paa de auaire en toile tine 

18 drapez-moi dan lea plis blanc• 

De ma robe de mouseeline," (Cogu tterie ;eo thumt 

p 24, V 3, 118 1-3) 

"D'un linceul de point d'Angleterre 

Que l'on reoouvre ea be ut'" (Poe e de J.a 'l_e 

P 9 t V 17, 11 1-2) • 



"Posez-moi sans jaune immortelle 

Sans coussin de larmee brode 

72. 

Sur mor oreiller 4e ~entelle," (Coguetterie 

ijosthume p 25, v 5, lls 1-3) 

"Que lea violettes de Parme 

au lieu des tristes fleurs des morts 

' Ou chaque perle est une larme 

Pleurent en bouquets 1,11' son corps." 

"Et que ,m·ollement on le pose 
....... 

Sur son lit, tombeau blanc et doux." (J;ie Poem! 

de la femme p 9-10, V 18, V 19, lls 1-2) 

The choice of violets, as the flower , for 

mourning , is interesting. Violet was the col our 

for French court mourning and Parma violets were 

in vogue when Gautier was writing. He as·sociates 

the flower with love and passion, or with death, 

' or. as in Le Po me de l e, Death is depicted 

as a pale virgin in ha ort 1. wearing hemlock and 

violets around her head, 

"D feuilles de eigu'' aveo d s vi.ol ttes 

" S mel nt aur son front aux blanches bandelette• 

(p 193; v 4, 118 1-2). 

]?erniei; v,Q8u, whiah concerns love and age and 

death,. has a contrast of roee for youth and love, 

pallor for age and death, which has already been 

/ 
1. La Com die de la ort . 



T; . 

remarked upon in the section on poems of nature. 

What remains to be noted is the flower symbolism of 

white lilac for death in the second verse, 

"Des lilas blanos de cimetier..e 

Pres de mes tempes ont fleuri; 
,"\ ....... 

J'aurai bientot la touffe entire 

Pour ombrager mon front netri .. " (p 125). 



' 

74. 

Like violets, roses are sometimes associated 

with love and death 1. Both the nower and the 

colour, rose, are important in Gautier•s love­

imagery. For instance, the word "rose" either as 

an adjective, noun, or the name of the flower, appears 

twentyeight times in conn ction with love, in Emaux et 
/ Camee~' Rose" appears twice in the same connection, 

as does "rosier". Of the six times when the adjective 

is used non-eroticall7, twice there are erotic 

associations or images. In Carnav§l. de Venise the 

"facade rose" follows a description of domes "comm.e 

des gorges ronciea. 

' Que souleve un so\.lpir d ' amour . " (pp 16 - 17, 

V 6, 1 3, V 5, lls 3-4). 
/ 

In LE!, Bonne soiree the 
/ 

"papier rose a decoupures" resembles "un sein blanc 

sous des guipures" (p 128, v 3, lls 1-2). 
/ 

Aune robe roee and La Rose-the both have 

num•roue variations in rose shade, but the 

best example of this is to be found in another poem, 

"Le Roee 2., where the poet invoke the whole range 

of pink and red to desorib a blu h , 

"Je oonnais toua lea tons de l gamme 

du rose, 

Laque, pourpre, oarmin, einabre et vermillon•" 

1. See section on Spanish Exoticism - description 
and Oidalise. 

'-
of Ines 

2. Derniers sonnets. 



( p 307, v 1, lls 1-2). He then proceeds to create 

a series of rose images, 

"Je sais ton incarnat, aile du papillon, 

Et lea teintes que prend l a pudeur 

de la rose . 

• • • • 

J ' ai, sur le Mulb.acen l ame de blanc paillon, 

Vu la neige rosir sous le dernier rayon 

75 . 

Que l ' aatre, en se oouchant, comme un baiser y pose" 

(ibid. l ls 3-4, v 2, lle 2- 4) . 

Compare the butterfly and rose of the first stanza 

with the second stanza of La Roe- the, 

"On dirait une rose blanch 

Qu ' aurait fait rougir de pudeur, 

En la lutinant sur la branohe 

Un papillon t r op plein d'ardeur. " (p 91) 

Buttexm.ies a s a love symbol in ux et Cam~e 
have already been commented on, in the seotion on 

white imagery . Richly-col cured bu tterflies, 

symbolising love and disillusionment, are to be 

"J ' ai mis 
/ 

ur un plateau de toile d' araignee 

L' am.our qu ' en on ~hemin J ' ai reoue 
,) 

et donntie; 1 

Puis sur l ' autre plateau deux grains de vermillon 

I palpable, qui teint l*aile du papillon, 
/ / t j ' ai trouve ! ' amour leger dans la balance . " 

1, Choi x de Po{sies . 



76. 

1. 

"L' 1 / ~ 

our ae eat al.le, D1 u eai t ou; - princesae , 

Oo · un b au papillon qw. e' ofu1t et n l 18 • 

"tlu ' un pou !ere ro\.lg t bleu au bout des 

doigt ," (p 165, 11 4~6) . 

I n his po ma Gau·t.1.er frequently ociat 

th newly - akon d emotional r ponse of tb 

young wo with the colour ot blu bi by th 

of 0 1 pud r d la roe" or "roee d pd ur," for 

xampl • 1n W1@ robe [OS, 
, 

•ou bien 1•etofte est - lle tint 

• 

Dan lee roes de la pu eur?" (p 54, v 6, 11 1-2). 

There are al o "oiel ros de la puaeur ,• {_O_d........_.......,......, 
/ 

~aog ontigu9 p 61, v 1, 1 4) and t tr e i n Iea Fl µr 

gui tait le printe pe, 
"' •Pourtant le p eh r at tout ro 

/ 
Oo · e u.n de ir d la pu eur," ( p 122, v 4, 11 1-2), 

n al o other ex pl , 

Et l' nf t " 1 t t ' 
it en a•ouT l pu ur de l ro • " 2 . 

" t - oe a la r 

l coquill d 

ur 4 l'a ror • 

u outon d 

ont pr1a o 
p 54, 5) • 

/\ 
1 . Alb rt OU 1 1 

=i, Po e-s 1 (l. 5 ol: v<!..r-se.-:;. 

/ 

nue 

1n pree O' .,,,Clore 

t inconaue" 

t le p eh--. 



11 . 

and, "Jetant le voile quite pese 
/ / /\ 

Realite que l ' art reva," (ibid . v 7, lls 1- 2). 

"J ' ai vu l ' aurore mettreun doux reflet pourpre 
/ 

Aux Venus soulevant le voile qui leur pese , " 

{Le Rose p 301, v 3, lls 1- 2) . 

The final atan~a of Le Rose contains the imag 

of nature's palette, 
./ 

"Mai le rose qui monte a votre front naor 
I 

Au moindre madrigal qu on vous force d' entendre 
/':-

De la fraiche palette et l ton le plus tendre . " 
/ 

The same image occurs in La Rose-the {p 92 , v 6, l 2) . 

The word "roe" occurs six times in the seven 
./ 

stanzas of La Ros - the and the words "carmin" , "rougir, " 

"inearnat", "vermeiP' occur in the s e poe , with 

the words which ugg st imilar colours "chair," and 

nsang . " Comparative colour is introduced 1n verse 

4 •. 5. 

"Oomm.e un teint aristooratiqu 

Noiroit 1 s fronts bruns de oleil , 

De ses Aeure elle rend rustique 

Les colori ohaud et vermeil." {p 91, v 4) . 

A si ilar effect occur in.::.:..:::-:.:..;=~=;.:.:=-= 

Grenad 1. 

"Jraich a faire jaunir ls rose d l ' aurore 

Dan / ton eclat, ver U, d. n 

(p 277, V 2, 11 2-3). ,.., 
1. pan • 

/ 
tleur de beaute . " 



"Rose" appears five times in the eight stanzas 

of Aune robe rose where "vermeille ," "rougeur" and 

"chair", also appear. There is a similarity in the 

rose (flower) imagery to that of La Rose-the. The 

tea-rose appears in it (p 53, v 2, l 2) and the bud 
/ 

"bouton de sein pres d'eolore." (p 54, v 5, l 3). 
/ 

78. 

The girl in J:,a Rose - th ie described as a rose-bud, 

"son bouton awe feuilles mi-closes 

De oarmin a peine est teinte." (p 91, v 1, lls 3-4) 

"Son tissu r ose t diaphane 

De la chair a le veloute;" (ibid. V 3, lls 1-2) 

"Son ti ssu, cares e vermeille 

Voltige autour de ta beaute," (Aune robe rose p 93 

v 2, lla 3-4). The rose-coloured gown in the latter 

poem is descr~bed very precisely with "frissons argentea," 

(p 53, v 3, 1 2) and reflected light, 

"Et l' etoffe a la chair renvoit 

Ses eolairs roses reflet~" (ibid, lls 3-4). 

It is the image for desire , 
...... 

"Et oes plis ros s sont les levree 
/ / 

De mes desire inapaise 

ettant au corps dont tu 1 s ' evre 

One tunique de baiaer ·" (p 54, v 8) . 
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80. 

of hair, "Retors t fin co e la soie 

Que l'on clfiv14e du cooon". (p. 26, v3, 113 3-4) 



OOVES 

,/ 

The title of Odelette anacreontigue suggest 

classical Greece and Rome, as does the statue of 

"Her mes", entioned in verse 3 (p.61, 1 1). 

81. 

The poem also ha the colour Gautier associate 

with love and classici - pink and white . Except 

tor "Ciel ro de la pudeur" (v 1,1 4) and the 

' wh1 t ne ss of •marbre" in "Be ea de marbre", the e ar 

uggested by sustained metaphor of a dove, s7 bol 

of Gr ek D.\ftholos,, in which it as a ociated with 

Aphrodite whom, as with V nus, Gauti r linked pink 

and white. he dove d so nd "Dan un tourbillon de 
....... 

blancheur" (v4, l 4) and kieae with "son bee a 

pointe roa e. (p.62, v 5, l 3). 

Th dov - image r appe a in Plaintiv tourterell, 

1n which th pot addr a turtl dove, 

"Co to1, pauvre nte , 

Bien loin d mon ramier 

Je pl ur t e 1 ente" (p. 126, v2 ll 1-3). 

The c olour of thi p e are l o pink and hit , 

"Vole t que ton pied rose 

ur 1 • bre ou aur la tour 

Jamaia ne ee r poae,• 



.,,,. /'\ 

"Evi te, o eolomb , 

La halt des p 

Et tous la toit 

ere 

" ou to be 

La neige des ramiera." (v 4) 

82 • 

The latt r quot cho the image in S;ymp})oni 

en blanc pj)lir, "Le duv t blano d l eolomb 

Neig nt ur lee toits du manoir" (v 15 lls 1-2). 

Th dove ourning a lover pp ar in Lamento 1. 

"Sur l'if, un pal colo b, 

Trite et ule, u ol 11 couchant 

Chante on chant." (p. 236, v 1, lls 3-6) 

The d feeling of an old love in Carnaval d 

appears a a dove, "Un regret, r 

(p 19, Pt IV, v 2, 1 3). The poet• 

/' 
er quon etouffe," 

dn s and 

dr 

L Oolorpb I 1. 

"Pour oi, 
A tout droit on e V 

Co colo b ble 
/ 

Wl eee 

s• b ttre u r bord d ton toit". (Abs nee 
2,1, Y .) 

' " on e et l' bre ou toua l oira, 

co e ellee, 

De blancs ea im.a d tollea _viaiona . 

To ben\ · ea c1 ux, n p pit t d lea," 

( .... lt ............... ;..;:a;,_;;:;..;;.;;;..ar.f p 198, V 3, l]s 1-3) • 

1. Ohoix d 
/ 

Po iea. 



83. 

Rondalla have been remarked upon. 1. 

In Albertue 2. a oman's breasts are 

described, 
/ 

"See beaux sins effares, . au tic-tac 

de son coeur., 

Tre blaient et palpitaient c deux tourter 11 

Surpri dan le nid" (p 163 L 111 u, 9-11), 

and t e typ a of e ove and w llow e c ntra ted 

to depict the poet's eharact r, 

"Je suis un birondell t non une colo b, 

• • • • 

L nid ou le r er S1abritent l 

S'Uy tall it couv r, erait bi nCot 

amour 

tombe. 

(L' rondelle 
Dove 

p 308 1.1-J 1, 3-4). 3. 

r th g which ci crib sonnet, 

po of lov and fant sy in Portail, 

"Voua, oiae ux de l' 

Sonnet,~ blanc 

Poa z votr pi d roa 

(p 191, V '37). 

our t d 1 fan 1 1 , 
/ 

r du oi 1 d po 1e, 

u toit d on cloch r." 

1n ly, th 

an pi 

oci tion bet n dov , love, 

the WO white g ry C b een Try 

cl rly in Sonnet x. 5. 

1. Gr ec 
.ll 

o e, . pai~-· 2 •. Alb rtua OU 1 1 t 
/ 

Co~di l ,. rn1 r aonn t • 4. e 1 
' 5. co pl t a Vol 2. 

ort 



8 4. 

" is votr epaul l'tai t d ' un trait rouge 
. / 

effieuree, 

Tel le ram.ier blanc i gne aux eerre de l ' autour• 

Telle rosit l neige awe premiers feux du jour, 

L carmin ' y m"1ait a la p~eur Wlcr'e. 

Q\l 11 audac 
/ a ray o 

(p. 267, v2, v3, 1 1). 

'br d Paroa?" 



85. 
THE S 

Caerul:.ei oculi and Tri tease en er were originally 

written as one long poem ntitl d Marine; Flqta T rta, 

zeu.x verte, in which the colours formed a significant 

p ttern a / " ad leine Cottin bas not d, "Traitee a la 

fa~on de c a volets de cliptyques ancien dont un 
/ 

f c pr nt d brillantea coul ura alor que le 

rev rs apparait n gr! aill , c tt 'marine" fait 

jou r n ea pr -...... er partie tout ls nuanc de 

bleus t d s vert, tandi que la eoonde harmonise 
~ sea pales refl t 'Vee la tristes d'un coeur 
/ 

deaole." 1. (p 63) 

The iren' eye, speaking eternally of lov 

and di illusionment, reflect the colo\ll"s of ea d 

eky in Ca rulei ocul1 "Azur" appears t wice, "glauque" 
/\ ( ea-colour) "bleu ", •v rt", "v rdatre", "blancheur 

/ 
bl u" and "cerul en" all ppe once . Ther are also 

"n er" and •perl "and light-words "paillett ", 
/ ....... 

"tine 11 ", •1wn1ere" , "r flt cl r•. Th illu ory 

q lity of th 1r 1a • t y th v gu ne ot 

oolour • oolour J otiv q lifie 
/ 

"azur . n r , •azur in e:tini", "blancheur bl u "· 
.A 

Glauque• d •verd tre are themselves pr cia and 

the light ie p n d d oft n d, "humide paill tte", 

' "L lwai r •' ttendri t" (p 34, v 3, 1 4). 

1. ux et C 
/ /' 

a, edition 1.11.ua~d 



86. 

aut1 r • prv b.Ly 1n pir t cr1 1n 

~ p ot n • Ori 1, t 

C l o • 11 r a r1ptio , 

1n 1843, ing ai l 1ti e 

•c aont b aux 7 ux d' un tint t 

n1 nolra Di l u t Di gria Di f • 1a 1 UD. V 

• lgu rine , 

8 C 8 p ell a tr 

co 1a l • o l ura 

et roton • , j 

• Il t t • 
trop a•, 
on co ur 

le vertig po rait • a p ndre . 

troubl 

Qu • phro 1 • 

prun lle 

••• 
/ 

u c1 l t d l ' o 

- j don ? 

d l r , 

' c t t te1nt , ou l ' ur a 
/ 

vait 

flot t l ' or 41.l ol 11 t 

rappell nt nai 

O r e 

, .. 
• 8 ,.u, 0 

"l 'al 

cl u l ori in • • 1. ( p . 4) • 

cr1pUo a ot 

/ ' 
l• r f te , 

a 

t 

t 

u• et U • l• •• t ( 4, V 2 11 1•3) 

1. ,. C 

••• 7• 1 o el 

• 2, V 2t 1 ) 2 • 

0 

• 

• 
X • 

/ ,r • 
• • • • 

/ 
81 8 

• 
,a 

r1 1 

4 t V 1t 
t . 

• 

3) 

• 

r , • 

• 

ll• • • 

I 

/ 

ei • ,. ... 



87. 

Ils ont bu la lwaiere, ila ont tari la vie 

Comme une m r profonde ou s' bsorbent le ci ux". 

{L'Impassible p 240 v 1) 4. 

The bird-wing eye-lash image belongs to the group 

of bird imagery in Gautier\3 poetry. Thi one, in 

keeping with the ea-thee; is the gUll, 

"Et leur ail, oo e de 

Qui r aent l flot plani, 

P lpi'tent, illqui't •• 

ouett 

/ 
Sur l ur zur ind fini". (Q.s.erul i oculi p 34 v 4) 

A similar 1mag appear• in Ines de laa Sierraa. 
••::;ee cila palpi tent sur s a jouea 

Comme d aile d1 oiseau noir," (p 59, v 1311.s 1-2) 

and in A d UJ beaux 1eu, 

" t voa grands oil / ' ue, de leur ail inqu1 te 
J ' vo1lent qu d mi l ur vif rayonn ent.• 

(p. 242, v 2, ]l 3-4) .3. The latt r em l o contain• 

th ide of cbalic or tr ur, en through tbe 

tran p ncy of the eye , 

"ll ont ai tr ap r nte qu'il ·11ss nt voir 
/\ 

v:otr , 

Co e une tl ur cf1e te au cal1e 
/ 

ideal, 
...... 

u li' n p rceiaai t tr er un cri l 11. ( IV 4). 

•on y decouvre tr ver i•onde. 
/ 

coup du roi d. Thul. 
/ 

} • C oix de Po i a. 4. Poe'ai a Oo pl 't a Vol 2. 



Sous leur transparenc A 
verd tr 

/ " 
Brill, parmi le goemon 

,/ /\ L' autre perle de Cleopatre 

' Pre de ~'anneau de Salomon" (aaerulei 
ocµli P• 35, v 5, lls 3-4, v 6). 

The siren is describ din ver e 10 with 

colourful. contrasts, 

"ontrant son eein, cachant a queue, 

La sirene oureu ement 

Pait ondoyer a blancheur bleue 

Sou 
/ 

l'email v rt du flot dormant". Thi 1 

the image which G utier give with lea colour, to 
/ 

fruatrat d hope in Depart. 1. 

"Je connaia quela replis terminent oes b ux 

oorpa, 

Et la iren p u.t 
/ 

' tal r 
/ 

s tr oraa 

88. 

A traver b ut j voi, sou 1 8 ux noire, 

(p 

ia 

/ nt a t nageo1r a•, tiller vagu qu u e 

258, • 4, 1 ,s> an the horror of d1s1llu 1oma ni 

de cri d thue, 

"Plongeu.r, n a - tu pa vu oue l'e u du lac 

d' zur, 

Le r ptilea grouiller 

(ibid. ll 25 - 26). 

8 ·1 11 OD pur?• 

1. p • 



89. 

Apart from the Latin title, the images in 

qaery.J. i oculi ugge ta iren of orthern mythology, 

like the Swan-.wo en in §mph2n1 n blanc Jeur, for 

in tanoe, 

-uoomme au in d ux la irene 

A tt1ra1 t Harald Harfagar". ( p 35 v 8 11s 3-4) ; 

but th re er nc s to Solo on•a ring and 01 op tra•s 

p rl indic te a t el and univ r l type. 

The 1n !di 
r/ 

tecl uch e id ertideg r tr 

mor light-heart dl7. Thy ar "eoquett ~ s" of 

Gr ek mythology (p. 87, ~ 4, 1 3). B verthel s, 

ben ath their charming surface, they are heartl • 

Ver 12 uggest that they belong to th Venus-type 

imagery, 

nd 

•c 

"Mais le team-bot avec ses roue 
/ 

Co e Vulcain b t tant Venu , 

Souffl t rai t l ur bell Jou 

t urtrirai t l u.r nus" . 
/\. 

(p 89), 
/ 

it is P r p "L' er V nu du gou fre amer" 

n P• 94, v. , JA), beo u 
' thy ar "fl u.r 

goui'tr r" · ( p 7, V 2 t l 4) .. 

hy lik 1r 1n 9@1® i. ocyJ.i, 
f ... t1 h, 

"Plu , 1 ur bl o ur so l'e u l u 

Se lac 'un v1aq ux fria on, 

t 1 t r finit en qu u, 
/ 

oiti 
/ 

, moi tie poi on". (p. 88, v 7). 

du, _ 



The whit n ea of th ir bre · t and the p arl, 

which e 

uppli d, appropri tely, by the ea, 

"Vidant a nacre, l'huitre perl 
/ 

Con telle de on blanc tresor 
,/ 

Leur gorge, ou le flot qui deferl 

ge 1. ar 

Sup nd d ' autre perl encor" (v 8). 

In their inhuman b uty the ermaide reee ble 

th whi te-br t d phinx, 2. 

"11 pou s en vant d ux 11 a pointue, 
/ / 

Dont le marbre v ine e ble gonfl e de lai t" • 

{L S~tgnJ P• 226, V 1, 11 1-2). Both phinx and 

mermaids are deceptive and hard, 

"aie qui regarde la nageoire 

Et l r in ux quameaux repli, 

1 n voyant l bu t d'ivoir 

Par l b ser de r poli ?" (I,es 

p 88, V 8) • 

"C • t 1 qu ' 11 n e t toute 

' chi r i 

t 0 n et C t et le r V r 

l id". <~ea phinx, V 4, ll 1-2) 

noa 

bin 

Th e 14-tb 1 one hich oooura el ewh re 

Gauti er' po ry, tor 1n t · · c 
' in la' Ogg&g !li l! 

/\ 3. the colour• white, ·01u d gr peoh§ur r n, 

leo do n te, 

in 

. . / 
1. s e ection on cl a ical 1 g ry. 2. Choix de poeei a 

3. P~ 1 8 C pletee Vol 2. 



"Oar ous l'onde 11 vu glisser d forme 

blanches, - " 

"Un oeil bleu 'ouvre et brille u coeur 
/ 

des nenuphar; 

Un poison se tran forme et prend W1 corpa 

de· femm , 

91. 

Et des bras ourewc et de charmante regard "• 

" 

" 

' Per~ant ous 11 u dorm.ante, 

De jonce la verte mante , 

' Aupre~ d ton amant 

Plonge an t'effrayer:• " 
' De 

I\ boucbe bleuatre, 

Viens, Je veux t•embraa er, 

Et de bra d' al liil tr 

'enl cer 

Te 'bro r 

T rl • • (pp 0-81, v.1, 13, 

v.2 ll 2-4, v4, v 8) • 

Q\Q. a ra ro1? 1. de crib e 

' "Le triton tabuleux, la air n aux o 

Sur le nano •un rooh r peignant 

verta 

t cl . re, 

8 C Y UX 

t ontr ta 

v. 3, ll 4- ) , 

1 no e poitrine; (p 323, t III, 

Tb colour voc e bl • 

"lancheur,"" zur" • "glauqu ", that 

1. Po& i ' c pl t vol 1. 

..,, 



92. 

"bl eue" and "vert" reappear in it , with "blanc," 

"blanche", p rles", "lye", "argent", "or0
, "blondes", 

"nacre" and "ivoire". Note that "perle " , "argent" 

"nacr ", "1voire" and "or" belo to ge -and pr ciou 

min ral- gery as do 0 perle", ''e 11 vert" and "nacre" 

in Qoerulei oculi . 

Tristeeee n IQH contain th th e of ship-

wreck d hope an di illu ionment. Th baence of hop 

· 1 rked by corresponding beenc of bright colour, 

until the sudden vivid not in ver e 13, when young 

woman smile t th pot, •saiut yeux bleu ! bonsoir, 

flot vert ! " (p. 52, 1 4). 

The mood of despair i set in a darkening ea­

scape with pale sky and white- capped waves, described 

as "lea blanc courier de la er" (p. 50 , v 1, L 2) . 

Tn e a o ph re 1 er ated dr 

light and l ck ok , 

tically with fading 

"Le jow- to b Jun fin pluie 

teint l 

t l 

!ourn ise du oir 

t er chant l sui 

Ra t aon long p noir. " ( v 2) • 

Ther 1 a contliot tw n t po t• e thl.y llor 

"lua 
/\ 

1 ciel livi " (v 3, 1 1) pal.e qu an 

bl ck l sa , e cri 8 "p:qa du charbo, 

brouill t du a\dc1 ., .. (]l. 2-3.). G utier prooe d 

to e pallor t colour of hia int rn aorro a, 

vera a, 



"Regrets awe ortelle /". paleura 

Dana un coeur rouge ayant eept glaive 

Oomme la Mere des douleure". (p 51). 

9 3. 

Red, here has the traditional religiou a sociation 

with uffering. A imil u e of nostalgic pallor 

and red eaning grief can be found 1n ... Q .... ar .... -... na .... v....,al......, ................................. e, 
/\ 

"J'ai revu, pale et trite encor, 

on vi il 

·v 3, 1 3). 

our de l'an pa 
/' 
e" (Pt IV P• 20, 

"Et que mon coeur, ••• 

Lais e to ber goutte p goutte 

Se larme rouge dan on ein". (v.7). 

The blue-green ea-colour are pr sent, but .until 
/\ 

ver a 13, 14, only 1n the ut d form "bl uatre" 

d acrib a drown d (p 51, ~ 11, l 1). 

Gautier u a of dro d bop 1n 

Port 11 1. wh re gr n tak on th traditional 

connot tion of d th and o Y, 
"' "L flot tout OU rt d on line ul. Y r atre 

""' 4•a1b"'tr , t le roug ure ro t 1 8 p leur 

t 1• 'toil 
/ ' t 1 fl ur clo C que fro~ " • • 

(190, v 33). 
/\ / ./ .. rev utrag ont gon lea t to t 

rt ;" (p. 191 V • 34) • 

ot r po 
' 

2. cont 
/ ./ 

1. Co die d 1 ort. 2. Po ie co pl t 8 vol 2. 



94. 

features im.ilar to th for 

example, n ••• le couehant allumant ses fournaise" 

{p. 283, v 1, 1 1} with its emphasis on red, 
r 

"Par un brouillard sa.nglant le soleil elargi 
/' 

Plonge dans Wl amas de nuages etranges 

Qui :ton t trainer sur 1 1 ea a l pourpre d 

leur franges" {ll. 4-6). 

Whit hor s also app r, 
/ 

"Le vent souffle; la er , contre l'ecueil 

qui :tume, 

Pousse le blanc troupeau de se oour ier 
./ 

d'ecume. 
I' /I 

Ils montent a l'a aut, pele- ele nageant, 

Se dre sant, couant l ur cr1niere d'argent," 

{v. 2, 11 1-4) . 

Other imilaritie wort h ntioning ar, 
/' • - C'eet un teamer et deja l'on paut voir, 

Conme au cimier d'un o que un long panaoh noir," 

{p 284, V 4 , 11 1-2) • 

"Quoiqu•11 oit nuit, l er d'un lu ur blafarde 

R onn .. . . . . 
/ 

"L ur lit 1· nt t t ' l ' 
t d{ cwae 

l ur cir p • 

ou gl uqu au.ai.re, u ru1 aour ea 
/\ 

t pet •• (p 285, ¥a,~ 1- 2, 11-12) 



95. 

THE GOTHIC ASPJl}T 

Gauti r appear to b baun 5ed by a morbid vision 
/\ . 

of the Gotbio pat. In Buohere et to bea1.g the 

glorified concept of pagan burial is contrasted with the 

m dieval mphaeis on physical dee y and death. The 

pagan world 1 e en in terms of light, •n e," 

11 t'l beau" ( p 75 , v 5, l 3, v 7 , l 2) , of cbe rtul 

art, ven in death, " ours, aegipan et bacchant " -( v 6, 1 3)·, and of bright rbl e, "ciel marmore n," "paro 
/ 
tincelant• (p 76, v 12, 1 3, v 25, l 2). 

The Chri tian er immedia t ly introduce an 

awareness of darkn s, and focus a on d ath, 

visualized as a bite kel ton against a black bac r ound, 

•un voix dii a Pan est mort t - L'ombr 
/ s• \ nd - co e un cir p noir, 

Sur la tri tea e i mm.ena et o br 

Le blanc aquel t te ae fit voir;" (p 76, v 13) 

Th imag 1 intensified in ver e 21 where the 

di v l dan o bre ia d piot d by Holb in, 

•aur fond noir, en ooul ur blanch," (p 77) and this 

1 g purauee urope art through aucc iv c nturie • 

G uti r note& the p lor ot th bride' re ction to 

de th, 
./1 

"Hot 1 tt ndu, S0U8 l bane 
/\ / 

Vol l pal rie 

' (ibid, V 19, 11 1-4) • Sa j rretiere e rub " • 



96 . 
,l.'.. 

The colours "blanc", "noir", "sombr ", "pale" 

are very much part of Gauti r • s imag ry of death 1. 

In L' Horlos , 2. the hours marking the pa sing of 

life are likened to the hor emen of th Apooa.lypee , 
/ 

"La Mort, rud jouteur qui suffit pour defendre 
/ / 

L' et rnite de D1 u, qu•on voudrait bien lui 

prencir . 

Sur l 
. . ,/\ 

grand cheval pale, ntr vu par aint Jan, 

L Heur a, an r po , paroourent le cad.ran; 

Co e d 1nconnus d ohants du oyen g 
./ 

L urs ea quea eont f rmes sur leur o bre vi age, 

Et leur arme d1aci r d viennent tour a tour 

Noir s co e l nuit , blanches comme l jour". 

(p 262, V 2, llB 12-19) • 

Knights and death co tog th r in the so brely 

h orous fantaoy ot ouper d§8 armuree. An 

appropriate atmo ph re ot gloo 1 built up, 

"Dan l'o bre, un r ayon f uve indiqu 

Un on tr , guivre. igl ' dawc oous," (p 1, v12 

lls 1-2). Th r th d th-oolour, p llor and 

darkn ., 
"Sule nt d fl a liv1dea 

Y ll.1i.aent 
/ 

•etr e ~ ~on.• (p 81 , V 14, lls 3-4) 

"Et, ur l nw.r, l'om.br 1ndeci • 

Donn \ l1ot noir" . (v 15, 11B 3-,4). 0 qu Ull p g 

~ 

1. S not • on Spani h ot1o1 • 2· •P . 



97 . 

Th re is th colour ot armour and of light refleciing 

on it momentarily, 

"Parfoi un cor el t miroit 

Un morion brill un mo ent;" Cv 17, us 1-2). 

The other· main colour is red, a inister red 

uggeetive of blood, 

"Le liqueur aux feux des bougi s 

Ont de pourprea d'un ton su pect; 

Ls et dane leurs sauces rougiea 

Prennent un singuli r p et." (v 16). 

Ther i omething of the Roman orgies described 

in Lacenaire," De tripot t des lupcanar , 
/ 

Devin et d ang diapree ," (p 14, v7, 

1l.s 2-3). 

The blue light of d wn brings co pl te contrast 

and change of a oapher 1n verae 32 

"••• par l 1tra11 eui e, 

L'aub 3ett on blur gar .• (p 85,11 3-4). 

~....,;::,=~=--=U::.::....fa.O;;.;ip;-.e=n1t.~· ere t ol c 'tle 

tt1 for G uti r' orie . The v u n of e past 

"" 1 ugg ted by th 1 precision of colour• "grieatre•, 

"blanc t diap ", •v rt-d - 1 / ", "gl uqu " 

(p 103, V 1, 13, V 3, l 1, p 104, V 10, l 3, 1 ). 
/ 

e o1r 1 p r onnifi d, "blanche 

t w y t t de th app 

t di pban ", in 

a pal virgin in 



La Mort 1. and So olence appears in Th/ba1de 2. 

"Vierg:e.aux pales couleurs, blanche soeur de la 
/ 

ort," (p 201, l 33), and also, Esperance appear 

in L' Esclave 3. "Douce et pale consolatJ-ice," 

98. 

(p 77, V 2, 11). Th etti is d,reary, described 

in dead colour , "verdi" , "blanc" , "j aune" ( p 105, 

v 15, 12, v 16, 13, v 18, 12). Th c ne 1 oonli t, 

er ating the ame Gothic tmo ph re 

Sierr s. 
in Ins de las 

colour , . 
/ / 
e l ' epong 

Gautier notes the fad 

"Et la pluie a p 

Sur lee couleur de Jllon bla on." (v 12 ll 3-4). 

The impression 1s of a Sleeping Be uty •s eaatl 

which the poet awakens to life by his presenc • 

Cidali e co ea alive in ver e 25, 

"Sa pourpr ont see po ' ette ,• (p 106 13) 

and Gautier ' early portrait "Dane son cadre, que 

l ' o br moir ," (p 108, v 38, 11) leave its 

"Il ort du fond du miroir troubl 

rror, 

t d 
r " / ten bre du p s , " (v 39, lls 3-4), 

in ord r to talt up the "pourp in t e in roe," 

(p 109, V 40 11). T unkno tutur , p r onnified 

8 cene- a tter, give pl ce t tl 

11 t, 

" ... nuit to b et i ':'f' C l ' o re 

t rreu.ra ux r coin do , .. 
/ 

ort. Choix 
/ 

1. La Co ed1e e la 2 . de Poe i • • ,. ..... 
Po aiea co pl ta vol 2. 



L'inoonnu, chini te ombr, 
/ onte see epouvantements . 

Des explosions de bo ies 
/\ 

Crevent soudain sur le flambeaux l 
/ /. . 

Leurs aureole elargies 

Semblent des lampes de tombeawc," (p 109 , 
A /\ 

99. 

v 46 - 47) and the .gho tly company "D'hote pales 

qu un souttl apporte" (v 46, 13) glow in th 

freshly-lit fire , 

The 

/ 
"D' un reflet roug illwninee 

La bande se chauffe le doigt 
/ 

Et fai t cercle a la cheminee 

' Ou tout a coup flambe le bois". 

return of life continue in terms 

( p 110, V 

of pallor 

47) 

becoming red, ver e 48 repeat th image of verse 

25-26 "L c u e pourpr de la vi 
/ 

R ont we T ines du pa , " (lls 3-4) . 

and in ver e 49 , "L qu s blafard se o lorent• (1 1). 

Th re be d v n, of on of th comp , 1 not d , 

"L ' wa ~ l rbe rou e" (v 51 , 1 1). With 

r turn of ylight 

vanish wit t a ok 

coloura f 

" l 
....... 

jour luit a 1 
I'\ / 

arr t 

d th gho t 

fir ' 

a ap otr a, oi 

ent le o j t 
..,,. 

tran par tr 
/ / 

Dan leur di phaneit 

Lee cir 

Sous l 

fondent con 
./ • 

~ 
cendre a • tint let u,"(p 111, v 56- ~!..ll::.l 

LIBRARY 1 41 
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100. 
' 

OTHER PO 

PARIS AND THE POT 

Nearly 11 the poem in 
/ ux et Oam eg are 

intensely pereonalr but the ones which deal directly 
/\ 

1th hi lit are (beside Le Cbate u du souv n1r) 
/ ' J&_Montre, L Bonne Soiree and Aprea le teuilleton. 

Ge -and mineral­

word "timbre d'arg nt," "trou de rubis", "clef d'or" 

and ' "papillon d'acier" {p 85, v2, 13, p 86, v5, 14, 

v6 14). Tb latter image, signifying the inevit ble 

rhythm of t ime, is a har h contrast to t he white and 

scarlet butterflies associ ted with lov i n other 

poems 1. Gautier' escape" u pay du Bleu" bas the 

sa e .motivation as the swallows/ d sire for blue ekie 

in C gue disent l a l4rondel.l , and it 1 

So .1.n t 2. " 0 p tit lit rug ' colonn 

cboed in 

tor 

C ' oir-la cbang n bl u paradi ;" 

(p 302, v3,ll 1-2). 

Th 

but her the auft ring of s lif 1 cop 4 witu 

1. 

2. 

n and l ood, both oci t d with the colour r 

"L in de 
/ 

propr p na e 

Vierge d toute utr liqueur 
/ / 

Et que, par la Tie eor e, 
./ 

R pand l gr PP d on oaeur?" {p 

s e oti n on t ry and Lo 
/ 

Po ie Div raea. 

102, v6) 

poe •• 

t 



101. 

/ 
th r 1 l a ir r 

80 J) ' ro tr • rl • 
1 .. ra, tr ur l ur 

1. e , t l "". " (p 12· , v1 • J. l 2-,, tr 

l rl re lOT t C r et r1 l.l 

lo ura •n 
/ 

' T 1 1 " ( 130 , 1 t l ) 

e tro po ,. ' "" 
1• iDYitin • It pi 1 • olo • crea tor 

G utier ro • a • 
•un p pier r • •• 
Co in lan p •• 

........ 
oile d ' 

l • la1 e la l pe 

nt l fl t uu platon ''P • 

Tout n • • (p 128, 3 • 

Ot r r ao • aliv, t r • 
ne cloc in v 1'8 •• tc in 

.. n• l ei.L t 

1 • 
" (p 12 ..... ,_ , . 

' ' 
• 1 1 a ' 

• • 
I 

• •• 
e le r, /I 

0 • •• 
• ( 12, •5. 2-

' le pa tBn t :_ 1 ea the".r shoes', 



102. 

" 'br d q . / 
n poin troit 

on tren t leur v rn1a qui ro1 • (• '118 1-2). ' 
d er ption cont por y 1 toJ.l 

Gu 1 r i colour o k1 ' 
.... 

fl d u urit 1 p ul ' 

OU r tlu.rp ro • d' t l 

e8e, 

• pl ., 
' 

• 9) 

be "p ,. an .. n C t 
/ 

1 l ii. 111 0 

y oun p r pp r fJ t • l 

lOT - bol 
,. • • u t t 1 t t 

l ' ••• 

iol • • 
UY 1 • ( l 2-5) • • 

y • 

lit 

f • 1 

' 

.... t r 



10,. 

" Joura W' lUi. p nt l irea 

r, 11 nt nd l ond ob ur 

llit l Vi invi 1 brw.r 

Co Wl orr nt 
....._ 

rr1 r Wl • 

it 0 • n 1 

nt I I ( ~ t Y3 , 4, ll 1-2) . 

at ~ av • Un •• 
• 

/ 
1 

\ll. ( 66 , ) 

br ol t l t 0 r tr • 
apoleonic o i pp liX' D • 

y elo 0 or ot h eta , t d lou 

0 p r • 

• our D c• • t • • " . 
cl r l 

/ 
8 Vi lea t n C r •, 

r,: ( 4 t Y3). 

l l "' a 

• 1 • •• ( 1, 4, V 2 , 

) t ~ 
/ .,. 

/\ 

• •• • r 

• . ( , l • 47 , 4, ., 7, • 1- ) . 

t • 



104. 

br 1 ou.t oontr ti ea e lo re , l ht 

rk , 

n ur 1 ur tron\ Vi ~t c1 ron:G/ , 

cio trio continu 

1-lon 
II\ / 

Le u l e er ua. 

ur P u 1 arr e nt n 1ro1e, 

t ' • le11 
/\ 

rul. nt I 

t 1 l 1 

0 ur V l ea , " ( , ., 17) , 

lla 2- 4, 1 ) . 0 f l 1 ,.., wev r 

18 ro l l n t C lo 
' • Ol I 

• 01 rr r l " (p 4 v 22 , ' ' 
1 2} . 

• t l l 

iel q • pl 
' 

t 

' r ! (v 25) . 

• ' • l en 

- • 
tl y f, .. 

• • •• • • ( 11 , · 

, 11• 
I I 

A t a 

' 



C l t 

( 
' 

1, 11). 

0 ow d 

M 

l 

0 

,.. 
' 

1 l 

p 

0 1 r• tt1 

or p t Oh(.; 

0 1, t 

• 1• 

f 

t 

t 

' 
( 7, 

no1r, 

18 

' o V 

I 

• 
1 

t. 

1 t'icu t 

0 l 

l 

' 

r 

• • 

t 

d 1n 

• 
,, J. l 

105. 

• 
pi t 

••• 

. ( 1) 

( 

a 

t 

• 

' 

• 4 • 



Georges Mator( remarked of Gautier, "Beaucoup 

plus qu' a la ligne et qu a la lumiere, Gautier 

t sensible a la couleur •••• a~un ecrivain 
/ 

n'avait encore e ploye un vocabulai de peintre 
/ 

106. 

aueai abondant n1 au 1 preci rtu1 

t Fo;:~wliQ" 1. 

G uii r' choic of colours is govern d t 

l rge extent b3 a liki tor clear .c.a4ea r tber 

than mix done, viTid colour, not wa b 4 out ton 

"ll y une orte de grie (e'e t l ot) d ne l'art 

fran~a1 qu 11 peut e timer, 1 qui n' nfl.a 

guere. Il lu1 faut plu d oleil ou de n~ig , l 
/ / 

clarte tropi0ale ou boreal ••• It 2. In ilia ol t 

Gautier wa to re rk ot hi writing, "J'ai mia 

eur la pal tte du etyl tow, l tons d l' urore et 

toutee le nuances du couch.ant; j1 voua ai r n u 
/ / 

le rouged shonore par l pol1tiqu1 r 1 

-d a poe e n blanc jeur.• One can ae 

j'ai fait 

by th e 

r mark ho f r he was . obse ed by colour. Ind d 

colour ie ot limited to 1 

colo~r wh eh d aoribe t eli 

urt a; 

' cir 8 

b r ar 

ideal , 

• 

tor in 

Phi ic 

C t 1• treqllen'tly a o 1a ed with 

pl ur in hi po , and to siv 

• pl., 

Vooabul 

2. ib14 p 204. 

t 1 / -oc1ete p 203. 

f. 



/:,.. / 
"Les buveuru n gait 

Dan leur ehan on v rm ills 
/ " 0 1 br nt sou le treille 

L vin et la beaute'." 1. (_T=r-~;;;.....;;.a,.i.,. p 319, v 2, 

lla 1-3) . 

'' n n' av it p 
/ encor upprim l 

/ 
1 d pouill le vin d n 

oleil 

./ "L'irie arrondis ant aon arch 41 p 

Pri.ag heur ui d'Wl jour plua pur t 

plue vermeil." 1. (Imitation de B,yron 
p 77, T 3, lle 3-4). 

Blue in ekie de cribe the delight of pring, 

um. r, warm climates and y uth, for x pl , 

"J lui dirais I J veux un ci l riant et pur 
/ / 

Retlechi par un lao 11 pide, 

J v we un b au eol 11 qui 11.11 

(Les s uhaitg, p 18, v 3, 11 1-3). 

d • l ' z1.1r ,"l. 

•c•eet l' ube d la Vi, t votr Jour 

00 DC l 

L 01 l e i bleu, l aoleil lui t• 1. (.._ ...... .........,_d __ e 
ra1.gu1t R 260, v 23, lla 2-J). 

e oo bin tion t 1 

al et alw ya •u ate 

• tor 

, part1ou!arly 

t1 r 

love 

cl po• e wh1o 0 te by tb a two oolou.ra are 

about er Uc pa eion, tor • pl in r11te11• 1. 
/" 

1. Poeei • co plt •• ol 1. 



where• be ide th word "ve eill , " "blanc " and 

"pal," there are word whieh sugge t th oolou.re 

"roe" and "blanc" - ("ro " , "vin" , 'lwie" and 

rgente") the theme is the poet's frustration in 

bi de ire to love. {p 319 - 320). "oir" d 

•~e" are u d to deserib pr aed tat of mind 

and or row a in §onne ~ I 1. 

108. 

"oi, 

Oar, d s 

t it 
/ \ 

ouoie'-U eont co·uv rt d paleur, 

pr mi r 

oli t ire, 

Dens mon coeur je nourri 

eouf.trant et 

./ ' une penaee a1.1 tere, • 

(p 34, v 3). "Noires chi ~e "2. ar apt to disturb 

th poet's mind {Jet tura p 285, v 6, 1 7) and in 

uses "nui t" in the 

sense of blaeknes to indicat a t of ind, 

"Il !ai ait nuit dan 01, nuit lun , 

nuit o br ;" (p 204, v 1, l 1). 

Jut a colours u g t de cr1D aubjective 

t ling• cb viau l obj cta, thy tend to 

ay bol1e o rtain tb1 a, for 1n pourpre" 
/ 

U 4. 1gnif1 • yo blo an b.1 X en ion, youth , 

"Je euia j un ; l poupre n 88 V 1.n 8 

a o ; . (p 297,., 1, 11) . 

In th • , colours b 0 link d 'io 

o rt in ono pt• 1n G uti r' • 0 t , thugh 

1. 
/ 

0 Bi "' co pl t s vol 1. 2. ibid vol 2. 
/' / ,. Choix o iee. 4. Po i div re e. 



109. 

hi d sor1pt1ons t nd towards reali , the ooloure 

d.o m\leb to reve l his p r onal te ling about an 

object, place, person etc. Thi is p ciall1 

1 port nt in regard to hie attitud towarde 

exoticism and antiquity. 

Gautier do not, for instance, attempt to 

d cribe a reali tic Italy, but rather an ide 

or dram of Italy, largely orated trough wor· of 

art. Thus, in V a;:iations u;i;: le Oarpayei d e~i~ 

the picture of Veni e, conjured up by P ganini' 

musie is "La ville cl Oa.naletto! " (p 17, .Pt I, v 8, 

1 4). Gautier' Italy th n, 1 d scribed in let d 

detail, blue skis and gay colour - a land ~f lov 

and pleaeur • pain, on the other band, i en ea 

land of tragic darkness, of p ion, cru lty and de th. 

Th colour are red, bl ck and pl. 

01 1oat Gr oe, otter th b t x pl ot 

tti tudea tt o t hie oboic of colour . 

G ut1 r r gard d Greek eoulptur 8 th high ai expr aeion 

ot art. b whi e Of rble , "P 08 etino l t ... 

d hi 1 ion ot t worl ot Gr k an 1qu.1\y . 

Fore ple, h• epe ot .. ••• lab 11 u. 1que 

Droit 0 lee lon • pli d bl e., 

tuniqu • 1. (Sur un Album p 54, 11 2,-24) . 

Hi int na 

hi etyl tot 

r tio tor culptur ff et d. 

xt n, t b1 poe often 

to c v d out ot roe , and tin1 d with tb tieul 

1. pc{e9i e 00 pl " tee Vo.l 2 • 

C e 
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ot a orn!t man. Thie is e peoially true ot the 
/ collection, Emawc et Cameee, which 1, a th title 

suggests, a series of delicate pictures , finely worked 

within a restrictive medium , in this oaee, th 

octosyllabic line, as much ex ples of jewel-carving 

ot sculpting. S13Q90nie en blanc majeut , for 

oman, instance, 1 a cam o, a jewel-like portrait of 

where the subject is of minor port no; th 

major theme b ing the rtiatio edi , word-carving 

in th marble of whit . 

fhe dominance ot one or ore oolo\.lrs in po • 

ply a.n important role in the internal htir ony of 

oubject and form. B udela1r ha th1 to ay about 

the ere tion of a oaphere by th use of colour-

harmony , "Il y 
/ 
ev1de ent un ton part1cul1 r 

/ ' ttribu a une part1e quelconqu de ble u qui devient 

clef et qui gouverne lea utre •••• Tout l 
/.' 

autr cou.l. urs ront atfectets logiqu nt na 
/ un quantite proportionn le p l' osph re 

dominant • "2. It is igni:f'icant t t thr ot 

the poe 

u.r oae;:w. 1 ocYl~ and· Aune ro oul 

have eolour- djeotiY in title, in ioating th 

domin nc ot c rtain colour in th po • 

Of th po tbea J. v • Gau. ti r uae the 

teobnio l voc bul ry ot 
/ 

2Jlator Le voc Dul 1r 

p 1n r to de oribe colou.ra . 

t la ooi/t"" p 205. 
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The exact a des are indie ted by a wid range of 
/ names , "vermeil", 'ecarlate," "incarnat," 

"outremer" a!ld "indigo", to name a few. The 
/\ colours are precise - few end i n atre, for instance , 

and there are not a grea t many aubjectlve oral 

tones such ae "livide" and "sombre". Rather, he 

use terms such a ~un ei l laitewc" (for "un ciel 

obecur"). T ere ar very concrete term tor colour, 

"ooul u.r de ne1ge" and nDleu de ci l" t r xa pl. 
/ 

atore also list euoh fanciful t a •v ntr d.e 

biohe", "gris de eouris ef:tarou.ch{e" and "ot.1.ia 

de nymphe" 1 • 

Because of their brilliance and clarity, 

gemstones in particul ar are used to define colours. 

"Vert 6mail," "couJ. ur d'ambr " and "nacr'" are ome 

of the most co on expree ion. T er are other 

min rals such a gold and 

1 portant. 

rble which are Equally 

The gem-i ery i on of th jor group 

of gee which r our thro hout Gu 1 r' po a. 

0 1\lrth r xampl e o~ th e, indic ti rich colour are, 
0 Et l lune. vai 

nog;wrn V 3, l 1), 

"Co 

P n 

Plu 
1. Le voo 
3. O oi.x 

ur un loon, Wl r1c tenture 

it du. 11t du c el, un beaut n d'olltr r 

vif que nul pbir l' lcrin de tur "3• 
// / ' bul.aiye t la eoo1 t p 206. 2. Poeei a c plet a 

Poeaiea. vol 1. 
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"Le 
/ 

italien," rbre greo dore par l ' ambre 2. 

CI.ei I>iv p 22 l 82), d !inally, 

"On trouv dan l m.ont de lace de 

quelqu toi • 
Pur oomme cl ori taux, bleu co· e de 

turquoi e, 

Joy \.IX to u doigt d l'ange Itbl.lri 1," 4. 

p 108, V 1, 11 1-3) 

0th r e fall into n groups, ot b.ich 

then tur l- ge group 1 on ot the ost 1 port , t. 

Flowers , tor often u ed to describe 

youth and ge. In =~---i.,..1=o_,n 1. the brev1 ty o.f youth 

ia depict d thu, 

" l ' / I' / ••• an mon fr l, au v nt froid expo e , 

, vant l oir n' plu ea brillante ooul ur •" 

(p 1371 V 2, 118 3-4) • 

"La ro vit une h ure t l cypr o nt an .. . 

(ibid V • l 4). h f ding flo r i on of th 

1 of outn, . 00 on t xpr ion t r 

t n l'.t' e 

Ui •en r ouvr V r. e1ll 

l v1 • 2. ( 

ower 

"R r v1 n , 1 

p r O tte fi ur, 

prin pa 

II p 3 • v 4t 11 1-2) 

fr l .Y, tor in oe, 
/ 
e 

Oo n ur loin du aol 11, 
L tl ur e et t / 
oin • ton eo 

1, Pr ier po/ 1 e 
3• Oh ix Poeai a 

l 

•. j 
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/ 
"Aux pre , pous e un neur, qu•en 

/ 
on ndif delire, 

.... 
L'inquiete amoureu av c s doigt 

/\ . 
pall , 

./ 

~ue tionne, comptant lee petale cueilli, 

t u p ndant son ame au dernier qu' lle tire. "2. 

u.ai nowers ar roe { 11 appear in 

and vi 1 t. Th of 

!lower vo colour 1gni!leant c ua 

they o t .u de cribe tll 0 pl xion and , in tb C e 

of th viol t, the y of b u'tihl. o en. Th lower 

18 a f nine y bol in l,e ' 
1. 

"~ur le V nt du char l ! 11 le 

ux f it ' 
Les plu cha.rmante flew: du j ardin d 

/ 
b aute 

Pont de l urs doigt d lia pleuvoir 1 

viol te . " ( p 207, 33) . 

Ano th r xampl f n tural g ry though muon 

le .. s oo:nmon than no r , 1 trui t. They t o r 

tr qu ntly lov -1 g , for C t 

"L'am. urn' t plu qu un p s t l 

l ir un ot vie 

Co \111 c1 r n r • l aa ur Yi t rid• 

riv ' rt r ( 1 apr a t 

Lu, ll ) . fruit, G uti r• po ., 
1 oft n r n' e 1 ur1 • 
1. Oh ix 

/ ... 
• p 1 8 0 pl vol 2. 



"Sa bouche ad 
/\ 

roug ur de pech ou d framboise" 

Sonnet p 241, v 3, 1 3) 1. 

" -- T ute hont use, et roug 

Oow.ue une !raise en 1, ur gorge qui boug, 

~lle p nche la ~t et croise le deux r 

(p 176, ell. lle 103) 2. 

ird form a rg group within the nat\iral 

" • 

1m g rr, and thi 1nclu a, among o't.b r, wallows -

aaaoo1 t with blue ski and r d wit o pe 

to th 'blu diterranean in UtWlln, 

" i Vi nn le print mp ••• 

oleil d'or aux rayons 
/ 

Avec on eclatants, 

Qui d'un regard bleuit 1•( il du oiel limpide, 

' Ramene d'outre-mer l'hirondell rapide," 

(L' Oi eDu captif p 38, lls 7-10). 3. 

Swans re ex ple of white be uty ( ill 

Symphoni en blano 

whil dov a are the ign ! lov , 

"Beau cygne it ien, roi d 

rare t line 

our fid l 

' 

t 

Po~te aux rime d'or, ont l chant trite t doux 

bl un roucoule nt l t urter ll ;• 1. 

u,, etrarsv, p 206, V 21). 

. Anotb r 1n rap of • ia d t r ed by 

tJ:le po t•a ob e aion w1 lov an w1 b utitul 

WO en. Hi rol1o 'f'illiona trequenu, e ton 

of ' ohi rea," lov l.y , whoa n 8 illu or, 
/ /\ / / 

1. ix d Poe ie. 2. I tu on l' et l p oh 
/ -,. oe iee co plet • vol 1. · 



and tb r efer who both pleas and fru tr te the lover. 

An extension of th ' "chimere" i the woman who arouse 

lover's pabS1on but fails t o sat1 fy it - t.h.e siren or 

mermaid, Love and be uty ar f r quently expres ed in 

t he ima ery of wlli te marble ata tues, or a classioa.l 

guddesses, especially Venu , ~·ho i 

portrayed in this a1 , 

ost typic 11.Y 

"Tel lea pied d VEfuue au rebord de a 

oonque, 

Une ~ume de plis care eait leur contour, 

Et se bl it murmurers le vrai beau , ceat 
/ 

l'amour!" 1. (La vraie eothetigµe 

p 261, V 4) • 

To r eturn for a moment to mineral i magery , 

me t als may indica t rich or shini ng colour as in 

One e, 

n / 
uit infortune que d'un bai er vermeil 

.Dans oour j is n ' a dor/ l ol il , n 2 . 

{p 64, 11 11-12), or they ugge t the colour 

ot ound, for in 0 • 

" 8 oupir gentin d la oloch • t 

d 8 bra 

115 . 

the 

Qu l' b e l \iitp re lea Toil o br a•2. 

(Souv nir p 65t 11 9-10) 

1. 0ho1x d 
/ 

Po e1ea 

2. Po/'ai 0 pl}t a vol 1. 



The latt r reveal.a how muob utier•s p rception • 

even that of owiu , was domin~te4 by colour. Inde d 

col ours , whether they are part o a oon&oious imagery or 

mer el y used in imple d soriptiona, orm p~tterns and 

a ociations which are the!D8elv 1 · ge • '.f h y ar 

the r esidue of experieno • the t o 1 of the crafts 

selected to expre a what Mad 1 in Cottin speaks 

• 

of "lea :facett du · ond ./ / 
exterieur" and "l'intimite 

dee uvenir per onnel n 1. wbioh re the basic 

inspiration of his poetry . 

1. d) p 9. 

116 . 



APPl!~.NDIX 

/ 
The colours mentioned in _E==µ~x-.:e_t;_;C_am=e-~= nd 

tbe number uf times they a ppear ( ither as noun or 

adjective) a r listed here : 

blanc 13 rose 22 
I' 

16 15 pa.le rouge 

laiteux or lac~ 4 vermeil 10 

blafe.rd 2 p urpr 5 

blond 2 inc n t ' livid 2 
/ 

e carla. te 2 

noir 25 r ou.x 3 

fauve 14 bleu 26 

ombre 4 a 1.ur 9 

brun 3 vert 17 

j aune 10 r,lau, ue 2 

Bis tre , ob cur, 
A 

grieatre , bl' t C in, nacar t, 

117. 

orang{es, blancteur bleue, cerul,en and vert-de-gri ~e all 

appe&r once. 

I have lso 11 t d below th g and preciou 

minera s which ocou.r , (eitb r a n W1 r adj cti )i 

rbre (paroa or c rar includ d) 23 

p rl 1 

ere 10 

or 21 

nt 12 

ivoire 4 
~ 

11 2 



di a.man t 

op le 

a.a1br 

/\ 
Alba tre , jai, rubi, 

2 

2 

2 

pil.ir, scarboucl , onyx, 

cor ail and cristal all occur one. 

118 • . 
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