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Abstract 

In this thesis, Maja Beutler's novel, "Die Wortfalle", ("The Wordtrap"), is compared 

with Goethe's novel, "Die Wahlverwandtschaften" ("The Elective Affinities"), with the 

purpose of ascertaining why Maja Beutler uses themes, the name of the main character 

and direct quotations from Goethe's novel in her own work. Maja Beutler recalls the 

older novel (published in 1809) in order to confront the male perspective, from which 

Goethe presents the world and human-relations, with the more mcx:lem perspective of a 

woman, and to offer a solution to the present-day alienation and dehumanisation, that 

has resulted from the disintegration of the total world-view, which characterized the 

German Oassical Age. 

Goethe's novel, ''Die Wahlverwandtchaften" (1809), illustrates the beginning of the 

disintegration process, whereby the components of the whole, i.e. the metaphysical 

sphere, the physical sphere and the word (the expression of the true perception of the 

unified whole) were no longer interdependent but became autonomous. The main male 

character, Eduard, is dominated by his physical drives, i.e. his sensuous passion for his 

wife's niece, Ottilie, to the exclusion of his powers of reasoning and moral 

discernment The word, in his mouth, divorced from factual reality and reasoned 

perception of the truth, serves his sensuous passion and becomes a "word-trap", which 

determines his perception and manipulates Ottilie's perception. This leads to the 

tragedy, the accidental death of Eduard's and his wife• s child in Ottilie• s care, which 

causes her to realise that &he has allowed herself to fall into the grip of demonic forces. 

She attempts to regain her inner integrity by renouncing Eduard, but when this is 

thwarted by a freak stroke of chance, she realises that the demonic forces had not only 

taken hold on her, but also on the outside world. In resolving to renounce her physical 

existence altogether, to sacrifice herself to atone for the evil she had helped to release 

in the world, she reaches the heights of "absolute love" and is sanctified in death. 

Maja Beutler has written a sequel to Goethe's novel, in which she shows that "absolute 

love", a spiritual love, as opposed to Eduard's sensuous passion, is the basis of a true 

perception of the world and human-relations - a concept akin to Martin Buber's I/fhou 



relationship -, which in tum is the basis for restoring the word to its original creative 

function of serving the expression of true perception rather than creating a false image 

and obscuring true perception. 

Maja Beutler's main male character, Gandolfi, a psychiatrist, is caught in the "word­

trap" of his profession, which determines his false image of reality, human-relationships 

and in particular of his wife, Otti. His false perception, imposed by the "word-trap", 

illustrates the extent of the fragmentation of the whole: he fails to perceive the 

complementary unity between male and female, and he divides the woman into two 

further categories: "femme fatale" and "femme fragile". By introducing Kafka's 

"Verwandlung" (Metamorphosis) as one of the main motifs, Maja Beutler points to the 

alienation and dehumanisation that this false perception has brought about. She also 

uses Kafka's title to point to her main female character$ attempt, Otti's, to reverse the 

process and change the dehumaniz.ed human-being back into human form by breaking 

down the false images and enabling the male to experience "absolute love" and true 

perception. 

The initiative must be taken by the woman, who must first enter the male world of 

thinking before she can save him from his own word-trap. 

The concept of the complementary unity between the disparate parts of the whole is 

illustrated by the image of the butterfly, with the mirror-image of its wings. This is the 

symbol, upon which the structure of the novel is based. 
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DIE EMANZIPATION DES FRAUENBILDES 
Eine Untersuchung der Rolle des Goetheschen Romans "Die 

Wahlverwandtschaften" in Maja Beutlers Konzept der ''Wortfalle" 

VORWORT 

Im Jahre 1993 war ich anwesend, als Maja Beutler eine Vorlesung fti.r die Goethe­

Gesellschaft in Palmerston-North, Neuseeland hielt Sie las damals das zweite Kapitel 

aus ihrem Roman, ''Die Wortfalle", vor. Dieser Abschnitt beeindruckte mich sofort, 

und die Autorin als Person interessierte mich ebenfalls, weil sie eine lebhafte, 

humorvolle Frau war, die uns i.iber ihre personlichen Erfahrungen, die in ihren Btichern 

einen Niederschlag gefunden haben, erzahlte. 

In dem Roman "Die Wortfalle" wird das alte Thema eines Dreiecksverhfiltnisses, das 

von Goethe in seinem Roman, ''Die Wahlverwandtschaften", behandelt wird, wieder 

aufgenommen, aber diesmal von einer weiblichen Perspektive gesehen. Maja Beutler 

will das vom mannlichen Denken gepragte Bild der Frau, wie es sich bei Goethe 

offenbart, andem und die Frau davon befreien, damit die Verbindung zwischen Mann 

und Frau zu einer ungestorten Einheit in der Ehe fiihren kann. Es gilt, das Goethesche 

Weltbild mit dem heutigen zu vergleichen, damit ein neues, unserer Zeit gemaBes 

entstehen kann. 

In dieser Arbeit habe ich vor, zu untersuchen, wie Maja Beutler ihren Roman aufbaut 

und welche literarischen Mittel sie benutzt, um ihr oben erwahntes Ziel zu erreichen. 

Es wird eine kurze Analyse der "W ahlverwandtschaften" folgen, um zu zeigen, was 

Goethe mit seinem Roman aussagen wollte und wie sein Weltbild in seinem Roman 

sichtbar gemacht worden ist. Anschlie.Bend daran, werde ich die Rolle der 

''Wahlverwandtchaften" in Maja Beutlers Konzept der ''Wortfalle" eingehend 

untersuchen. 

Ich m5chte dieses Vorwort mit einem Dankeswort an die Dozenten Dr Pat Lopdell, Dr 

Axel Vieregg, Dr Axel Laurs und Rolf Panny abschlie.Ben, die mir bei meinem Studium 

der Literaturwissenschaft geholf en haben. 

Meine Liebe zur Literatur verdanke ich aber zuerst meinen Eltern, dann Frau Elisabeth 

Zondag-Heuser und meinen H.B.S. Lehrern, Dr J.H.L. Bezoen und Ora J.J Veenstra. 
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Jiirg Bronnimann mochte ich fiir seine Teilnahme, Ennutigung und Hilfe danken. 

Meinem Mann, Pieter Jacobus Palmboom, danke ich flir seine Hilfe, Unterstiitzung und 

Geduld. 

Das folgende Zitat mochte ich Pat Lopdell widmen: 

" ... <lurch Besprechen des Gelesenen. Das erzeugt Duldsamkeit, weil es Standpunkte 

und Verstiindigungsweisen zu vertreten, zu begrilnden, zu ertragen oder zu 

vereinbaren gilt.'><1) 

<1> Killy, Walther: Wie, warum und zu we/chem Ende wurde ichLiteraturhistoriker?, Hrsg. Fischer 
Bilcherei, Frankfurt a.M., 1972 S.129 
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