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INTRODUCTICN

Readers of Boeco soon discover that they are entering
a world where the visible and the inviegible exist side by
elde and where reality meets the fantastic. Jean Lambert
has called him "Un voyageur des deux mondes".' To one of
these worlds belong the colourful descriptions of the
’rovengal landscape with its sunshine and soundness of
life, and to the other belongs the night with its mystery
and intrigue. It is the difference for BoscO between the
outer, visible world on the one hand end the inner world
of the mind on the other.

These two worlds exist for example in lelicroix, the
one represented by the cosy !€gremut settlement with its
orchards and beehives in the hills of lLegs .uyreloubes
where the family lives out its ordered life, and the
other by the tiny island in the Camargue constantly
given over to the whims of nature and the mysteries of
the night. There is & line of demarcation, & "frontiere",2
which has to be crossed to pass from one world to the
other and in this case it is the great watery masses of
the Rhone. Martial Mégremut crosses it to take up his
inheritance on the island and at once enters its secret
world where the night and its happenings reign supreme.

Once there he learns that according to the terms of

1 For notes gsee end of chapters



Cornelius Malicroix's will he must spend the next three
months there, without leaving, before he can take full
possession of the property. So the river acts as &
barrier to the outer world, and the contrast is made all
the more striking when in Part Seven he finally does re-
turn to viegit the werm, intimate world of the l'éyremut
clane. But this barrier becomes even more restricting
when Martisl reveuals his life-long fear of rivers and
their swirling water. It becomes & double barrier be-
cause he could not crose it by himself if he wanted to.

Cimilarly in Le |l as Théotime there is & barrier

between the solid world of the Theotime farm and its
inhaebitunts end the menuacing threats of the neigshbouring
(dius farme This time it is a line of stones, tuall
enough to be visible when the crops are at thelr highest,
which has been placed there by the careful /libert who

has & great belief in the "salntet€ des bornes agricolea".3
It is on this line that the threatening figure of Clodius
stands, watching, when he emerges from the shadows of the
trees in which his house is situated. When ’ascal

Dérivat enters his sanctum in the loft and closes the door
behind him so that nobody else might enter, another
barrier is created, this time between him and the outside
world. He goes to this room in the attic, which he calls
the heart of the house, to work at his plant collections
and becomes engroseed in a world of his own where people
and objects of the past are brought to mind. The imme-

diate world for th- time being is far from his¢ thoughts.



In L'Ane Culotte the frontier is the stream which divides

the secure world of the ‘aturnin household and the village
of Peiroure from the magical, unfamiliar world of Belles-
Tuiles in the hills, In Iyacinthe it is not so much a
physical barrier which separastes the two houses, but

just & stretch of the wild plain with a track running
across 1it.

Unce these barriers have been crossed it ie not Jjust a
simple matter of crossing back into the familiar world to
return to the shelter of its security. imce the sanctity
of the frontier line is broken, the mystery of the beyond
will increasingly permeate and trouble the hitherto undis-
turbed worla from which the adventure has been taken.

“When Congtantin in ] 'Ane Culotte returns from the hills

where he hag visited the e&rthly paradise set up by
Cyprien - & Journey forbidden to him by his grandmother -
the steady Jeturnin household becomes more and more in-
volved in the strange happeninge occassioned by this and
subsequent visite. Finally the household begins to break
up - Hyecinthe disappears for the first of several
occasions, Conetantin is sent away to stay with "les
cousine Jorrier" at Costebelle for three months, and then
he and his grandmother go away for a length of time while
she convalesces. The final event in this chain of dis~-
ruption is when Hyacinthe disappears altogether.

It 18 the narrator-hero of each story who bridges the
gap between the two worlds. He is the one who enters and

returng from the beyond, bringing its mysteries back with



hime. But it becomes increasingly clear that the other
characters are not at as much liberty. In Bosco's scheme
of things certain characters belong on one side of the
frontier line and some to the other :

Le choix des acteurs sur la scene humaine de

Bosco est accordé a ce double aspect de la terre;

d 'une part les bons et sages bergers et les

laboureurs, créatures heureuses qui jouissent de

son inépuisable générosite; d'autre part, des

@tres hostiles et menagants gqui correspondent a

ses manifestations néfastes.

Bosco has drawn up this world with its two-sided
aspect and has apportioned the role of his characters
accordingly. Yrom this evolves the important role he has
entrusted to the feminine_characters for in his works one
group of them belongs to the sunny, substantial world of
Provence, firmly entrenched in its familiar way of life,
and the other to the fleeting world of the night full of
visions and dreams. "This th=sis is an attempt to examine
this major division in the feminine characterse.

Investigation of the major works of study on Bosco
to hand indicates that, while the two types of feminine
characters and their special roles have certainly been
noted, no study as yet seems to have been devoted to this
aspect of his work. Jean Lambert talks of "les femmes
fatales" and "les semiteurs maltres"® and Michel Barbier
recognises the importance of the '"demon féminin'", even
calling the characters who embody this description the
"héroines' of the atory.6 Jean-Cleo Godin has pursued
both these ideas in his major study on Bosco,’ and has

recognised Lambert's classifications in doing this. In



the light of what has been written before, then, this study
will aim at substantiating this concept of the two types of
feminine characters.

In doing this it does not claim to be a comprehensive
study of the feminine characters of Bosco's works, but
rather, restricts itself to the "major novels". <robably
in the end the decision about which are the "major novels"
of an author resolves itself into being a personal pre-
ference on the part of the critic. However, recent critics
who have been able to view the whole range of Bosco's work

generally agree that the period beginning with L"Ane Culotte

(1937) eand ending with Ua Ramesu de ls Nuit (1950) is an

important one in Bosco's development &s & writer. It is
during this time tha&t Bosco establishes his own and now
much-admired technique, the one for which he will most
orobably be remembered. Michel Barbier spesks for many
when he sums up what is for him the true Bosco :
Pour nous le vrai Bosco est celul des grands
romans du mystére et de la& solitude: la
trilogie d'Hyacinthe, Malicroix, le i‘as Theéotime,
Un Ramesu de la Nuit. C'est 13 que 1l'dcrivain a

donn€ le meilleur de lui-méme, qu'il a delivre
le chant unique gue tout vrai poéete porte en lui.

8

The present study, then, while drawing from most of the
works of Bosco, restricts itself for any detailed inves-
tigation to these six novels. In them, many of the
characteristics of the women portrayed before or after

this period of thirteen years can generally be found.



A chaﬁter has been devoted to assessing the
character of Tante !‘artine who featured much in Bosco's
childhood and whom the author subsequently included
as & character in his books. To do this, use has been
made of the books written for children and published
in Gallimard's 'Bibliothégue Blanche" series, eand of
the "souvenirs d'enfance". This study of Tante lartine
is placed at the beginning because it is intended to
follow up Jean-Cléo Godin's sugrestion that she is
the model on which the housekeepers of note in Bosco's

novels are based.?
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PART 1

THE FORCES CF SECURITY



CHAPTEK 1

THE FIGURE OF TANTE MARTINE

"Tante !'artine est entree plus tard
dans ma vie, je veux dire entree
pour ne plus Jama}a en peartir,
sauf pour aller la ou fatalement
chacun va, un jour, et d'ou
personne ne revient ... "

{Un oubli moins profond,p.231 )

In the solitary life that was Fenri's Bosco's when he
lived as an only child with his parents at the '"as-du-Gage",
there remained one fi,ure with whom he could identify him-
self : Tante .'artine. [he took the place of any companion,
provided the affection that would otherwise have been lack-
ing in this household, and played no small part in creating
the challenges and mysteries that fijured so largely in his

childhood. 1In lL.e renard dans 1'ile the retrospective

Pescalet, who is Rosco himself, asks: " u'eussent ete mon
enfance et le 'las-du-Gage' sans la présence de¢ cette
figure tellement vivante..."!

Henril Boeco moved with his parents from Avignon to this
isolated house in the country at the age of three. Tante
Jartine joined them there four years later, summoned by
Bosco's father who felt the need of "une femme d'age" in
the house: "Ca vous rend sérieux et on Yy apprend toujours
quelque chose."? In fact she was not an aunt at all but

a distant cousin elevated to the rank of an aunt because



10

"elle avait dans le sanz une vraie nature de tante
..o On n'imaginait qu'elle elit pu jouer d'autre role."3
4 new phase in Boeco's life began with her arrival

and ended four years later when she died. Such was the
impact of this woman on the young Bosco that J.-C.Godin
can Justifiably claim that these four years spent at
the " &s-du-Gage" in her presence were the best of his
childhood.®% Thie being the case there is little wonder
that she was to play such an important role in his

writings.
HwoOo@ &

Tante !‘artine anpnesrs as a character in four of the

{

five novels written for children (.'“nfent et la riviere,

Le kenard dang 1'ile, Rarboche in which she plays &

major part, and Barrabot.”) These books, no matter how
fanciful thelr teles may be, have as their background
Aosco's childhood and life in the .rovencal countryside
end as such are semi-autobiographical. Taken chrono-
logically they loosely follow one another to form a
sequence, le kenard continuing where 1l'infant left off,
and Barboche drawing on several elements of le kenard
to create some of its mysterious happenings. By
Bargebot Tante lartine hae died and only remains, along
with other important figures of the three preceecding
booke, in the memory of the thirteen year 0ld ‘ascalet.
Cf his "souvenirs", the first volume entitled

Un oubli moins profond provides us with the most valu-

able material on Tante Martine recalling &g it does his
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childhood from the age of six to ten years when she
fipured so largely in his life. Cthe ap)ears also from
time to time in the three further volumes of his
"souvenirs" to date,6 often in connection with her now
famous proverbs. Anotrher volume of his works, ﬁntonin.7
which was originally published &s & novel is now usually
classed with these "souvenire d'enfance" as the author
himself admits to doing.8 ¥e can assume that Tante
Clarisse, as she explores the house from attic to cellar
to find its hidden passares and secrets in keeping with
descriptions of Tsnte iartine elsewhere, is in fact a
direct representetion of her. Bosco has Jjust changed
the nuame.

Aprsearing in theee nine books, Tunte ! artine becomes
& familiar figure to the constant reader of Bosco. The
author realises this and in Un oubli explains why he has
used her character s0 much: "Ii je l'ai évoquée si
souvent, c'est que j'en aime la figure."? But, as this
thesis will attempt to show elsewhere,1o the importance
of this figure 18 not s0 much in the mere representation
of it in the books quoted above, but in the fact that
it becomes the prototype for & series of feminine
characters in Bosco's works. It remains therefore to
discuss the main characteristice of Tante lartine as
derived from the works in which she appears and then
to relate these to other feminine characters of

Bosco's work.
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B3osco is the first t0o agree that he may have intro-
duced & sli,nt fictional element into the character of
Tante !‘artine and sugpgests that something may hsve been
lost by doing this.'' But the persona 1ity we come to
know through reading these books is & colourful yet
recognisably human one and there is little doubt, as
K.T.Sussex noted when the true Tante !‘artine was finally

revealed with the publication of Un oubli, that "The
real person is very close to the fictional."12 There
is such a diversity in her make-up that she lends her-
self easily to becoming a2 chearacter in fiction. This
woman, in her sixties when Bosco knew her, had retained
8 lively interest in life and possecsed a youthful
exuberance with which she &pproached everything she did.
& "cempaygnarde", she had lived most of her younger days
near to the soil and then spent her time moving from one
Bosco femily to the other, from town to country, as she

WwWas needed.13

Thie was apprenticeship enough for the
role of housekeeper and guardiaen that she was to fulfil
in her final days at the "l'ag-du-Gage".

In carrying out these duties Tante !'artine shows
herself to ®e very much & two-sided character, as much
at home in the every-day world of her domestif chores
as in the fanciful world of her dreams. It is her
special quality that these two sides of her nature do

not impede one another, but combine to render the other

more worthy:
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Tante l’‘eértine ... une femme gui savait réver et

travailler en méme temps, sans sacrifier son

traveil a ses réves nl ses réves a son travail.

C'est pourquol ses réves semblaient raisonnables

et son t¥ﬁvail avait la légeret€ des songes

faciles.
It is this combination of the practical and visionary
worlds In her make-up that renders this character so
attractive and from which stem many of the qualities
which she has bestowed upon the other characters who are
portrayed in her image. Being & practical woman,she 1s
saved from the tedium that could result from her chores
by this vivid imagination. I!Much of her day wae spent
working hard st these household jobs, ensuring that
everything was always spick and span, and yet what seeme
80 uncharacteristic in such a competent person is that
she never saw an end to them. 2ut thst was how she
liked it, finding satisfaction in being behind, always
trying to catch up. Always thinking ahead of what there
wag to be done, her imagination would start to work, to
such an extent that the young author would find her
actually talking to these unperformed tasks: "Vous
m'agacex, leur criait-elle. Chacun son tour ! ...
Vous ferez la queue."15

Bosco's parents being so often absent, Tante Martine

was entrusted with the complete running of the "Mas-du-
Gage" and this responsibility was carried out with skill

and economy: 'cette femme ... remplie de bon sens, qui

avec honneur et sagesee administrait notre ménage, et
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sOU pour BOu."16 The pedlar who visited the "Mas-du-Gage"
each week to restock it was often amazed at the way she
could estimate the weirht of & rabbit for example by Jjust
looking at it. To the lest farthing she would haggle over
the price of a bunch of grapes or a basket of apples to
ensure that she did not overspend. But, while she was
very careful about what she did spend, the house never

went without anything: "lLe raisin ne ménquait jamsis et

la pomme étult abondante. :n somme, elle comptait, ~ais
chacun y trouvait son compte, et méme un peu plus."f

/A8 well, she had a ygreat love and unaerstanding for
obJjecte, treating them rather as if they too were alive:
"Cette soupiere &'embéte toute seule sur ce coin perdu du
buffet. ?lagons-la sur la chemin€ée, entre le compotier
et la veilleuse...“18 They are capable of huving
feelings like any human beinyg, and Just like any human
being they can lose track of thelr place in this world:

% u'est-ce gue me fiche lia ce coguetier? Il a du y
venir tout seul... Ce n'est pas ta place, va t'en....

Il ne tient pas debout, et il veut étre &u beau milieu
de l'étagére:"19 #hen she stands full of disillusion-
ment looking down on her now much changed childhood
village of Pierrourd¢, she only finds comfort in once
again being surrounded by familiar objects in the

little lodge nearby which belonged to Jean Alibert:

"Tente Martine se rassérenait. Cetté piéce si

accueillante, ces oObjets, cet outil, encore utiles...
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tout contribuait & un assoipissement de sa peine.“20

Included in her mansgement of the house wae the care
of the animals, which she undertook with , reat authority,
and needless to say she was Just &8s strict with the people
who surrounded her: "Llle regentuit tout le monde: les
#ens, le chien, les canards et les poules."?!  Through-
out these books Bosco calls her "despotigue” or
"autoritaire” and he should know for he was the object
of most of this discipline. 3ut such was her way of
<ualding him that he did not find any difficalty in
obeying her: "son bon sens avait une telle saveur gu'on
lui obéissait avec plaisir."<¢  Tante :‘artine is helped
to this end by the imaginative side of her nsture since
the common sense on which ghe based her cautions was not
without a dash of frivolity from time to time. This made
it all much essier to tske: "au milieu de tsnt de bon
sens ne lul mancusit pas ce grain de folie qui, de la
marotte & la fantasie la plus vive, contredit opportuné-
ment ce bon sens et le rend ap;re'able."z3

In this way especially, Tante ilartine reveals an
instinctive ability to place herself on & level which is
accepteble to the child and that is probably why the
young Bosco was s80 attracted to her. This ability goes
even further when, considering how widely separated by
age the two might be, she treats him almost at all times
es an equal, and,without any embarrsssment,is able to

share her secrets and keep him in her confidence. ©So
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the child is able to do just the same, and & special
relationghip 1is built up between them based on mutual
truet and understanding. This close feeling for one
another allows them to share their thouyhts and their
dreams: "Nos confine avaient tant d'affiniteés cu'un de
mes songes pouvait les franchir pour aller se fondre dans
un sutre songe inventé€ par Tante )artine,cependant que
les siens peénetraient souvent dens ma vie secrzte, pour
1'émerveiller."24  Following from thies closeness in
their relationship, and probably another reason for it,
is Tunte ' artine's natural ability to grasp & situation
snd to understand things without any unduly long ex-
planation: "Il suffisait de lalsser le coeur dans le
jeu pour que tout devint clair sans qu'on 1'énongét
clairement."<5 50, while living in the imayinary world
she creates and at times almost ignoring the neople around
her, her understanding of them does not lose by this in
any way. %hen I’ascalet returns in 1. ''nfant from his long
adventure on the river forbidden to him by his father, she
is ready to accept the situation, understanding what has
attracted him there. She calls him several unflattering
hames and then huge him warmly, and in this way he re-
turne to the security of her and the "!as-du-Gage's"
protection.

We are not surprised to discover that such a person
as Tante ifartine is bestowed with a wealth of knowledge

about life in general. But in keeping with her simple
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attitude to life, she choonses to express this lifetime
treasury of wisdom in sayinges and proverbe which are to
be found sll the way through the books. This "sagesse
proverbiale” ranges from observations on the signs and
vagaries of nature and the weather, through to comments
on life and human nature in general,
Consider for example:

"“uand 11 tonne le soir de ‘ainte-iosalie

c'est que 1'au§gmne aura du vent et de

la opluie.

This is just a simple observation on nature's ways, but

there are more philosophical ones on man's ways:

Tous les hommes levent le nez,
f.alis la plule rabat leur caquet.

or:

fout le monde se croit certain,

ersonne ne te dit peut-etre,

%1 tu cherche a te conunaltre,

Tu trouveras que tu n'es rien.</
She was not interested in involved philosophical thoughts
and it is enoupgh for her that her beliefe could be sum-
marised in these sayinge, stored away for future reference
wvhen the need may arise to express them. ©She ig not
without a certain amount of superstition either, for she
has & great respect for signs that may indicate something
in store. On her trip to Pierrouréd she carries with her
a "Clef des “onges"” to interpret her dreams, and as we

all know:

Songes du matin 8
Avis du Destin.?

Having awoken on the morning of her departure to the
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sounds of a donkey braying in her dreams, she is able to
interpret thie @88 a sign from above of good things to come.
The fact that nothing good does come from this trip makes
her come to the conclusion th&at she will no longer dream,
but sleep, and so0 she leaves the "Clef des fonges" behind
as a token of thanks to the /liberts. But, as the author

notes in i.on compsa;non de son:es, when she slept in her

lsst years she wss heard to mumble the name "Gabriel”
and this was no doubt her last, long, uninterrupted
dresm.?? Rogco learnt a sreat respect for mirrors too
through Tante Yartine, who believed the devil lurked
behind the image to make us forget that it is only an
illueion: "une illusion que nous enchantait danger-
eusement, car, dans ce cas, le disble, c'était nous.">0
“hile she had a certain amount of belief in the stars
end fate, it all tended to be mixed up with her simple
belief in God. 1f anyone dropled a piece of bread it was
ag well for them to kiss it in an sact of regret and
reverance because:

Le pain de blé que tu pétris, 4
C'est la chair et le corps de Jeaus-Christ.3

She is content to hand this part of her life over to the
Supreme Being and live a devout life as she thinks fit:

Tu ne sais que ce que tu crois,
Mets ton coeur au pied de la Croix.32

And that just about sums up her religious beliefs.
Although she did not overlook such things as fate and

predestination, she always held strongly to the belief
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that there was a simple way out:

Tout ce que tu es est écrit,
lJals tu peux prier Jésus-Christ.->

She wag able to pray easily, whether to her favourite
gaints or to the Holy Eeing himgelf and there is little
doubt, as Bosco said, that thie voice would be heard.
There were tirmee, ecsvecinally at night, when forgetting
her household responsibilities, she would give full rein
to her imagination and for a while she would live in a
world of fantasy, with treasured objects &nd people from
the past:
ci, coiffée de pique, les clefs et les ciseaux
pendus a la ceinture, elle dirigeait de haut et
de prés la maison, distribuait 1l'éloge et le
blame, pronduit, et faissit trembler jusqu'id la
volallle.., il lui arrivait guelguefois de
pagser su-delu ce ces choses tellement communes
et de poursuivre Uieu sait quels fantoOmes, la ou
sucun de nous ne voyult rien uue des objets
inertes, comme dans la ceve et dans le grenier.
Lveane l& cuve qt dane 1- grenier, dorment les
malles délabrees,vieillissent les meubles
brenlente, pendent les vétements rong€s de mites.
Or, c'egt 8au besu milieu de ces friperies
youssiéfeuees. qu'elle donnait ses rendez-vous
a d'invisibles pereOnnages...Jh
If she has & fault it is thet in pursuing these dreams
she sometimes overlooks the supervision of her young
charge: "Vea t'amuser dans le jardin, me disait-elle.
Il faut que je range les fripea."35 Then off she would
g0 to her world of the past, bolting the door firmly
" behind her so that she might be alone with her invisible
friends and ancestors. There, rummaging through the

old clothes, furniture and portraits she is able to hold
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convereations with those lonyg gone. She was never happier
than when ehe could be alone reliving the past in the
familiar objects of the attic and cellar. If not searching
through these family »ossessione, she is probing the
depths of the house to find a secret corridor or an under-
ground tunnel. This incredible imaegination and her actions
which resulted from it did not however override her orig-
inal responsibility to the house and its inhebitants:
"Con commerce &avec les mysterieux personnages qu'elle
convoguait au ; renier ne l'empéchait pas de peser et de
repeser tres exactement les sous du méhage.”36

+e return full circle then to the original division
in her churecter, to the aivision between her pricticsal
and vieionary worlde where her eolid esarthiness is made
more colourful by her vivid and almost childlike imag-
ination. FKeaving lived all her time in a egmall area of
P’rovence, pgoing from one family to the other, hers may
not have been an adventurous life by some standards.
But what she had geined is a fulfilment of life of the
highest order and few people cah boast the cualities
that Boeco attributes to her: '"sagesse,savoir,endurance
au travall, courage aux peines et, par mystérleuses
resurgences d'admes, une puissante aptitude & réver."37
A dominating personality, we feel that she is very much
at one with life, completely in control of situations
end accepting those which defy rationalisation. She
does not question, but lives the full and satisfying

life she leads with enjoyment and zest. And what more
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could be asked of life?
¥ 3 %

This chapter has attempted to detail some of the
characteristics of a single person who figured very largely
in Bosco's life and who also emerges as a colourful per-
sonality from the pages of his writings. leaving aside
the important role that Tante !artine played in his child-
hood for a moment, Bogeco, the novelist, 1s attracted to
her no doubt by the fact that she wag of country stock.

It remains a circular problem as to whether it was because
of her that Bopco formulated his admiration for the
country people of ‘rovence, or whether he came to admire
them through his life spent in the countryside and looks
back upon her as a shining exsmple. The &answer is not
important. +«hat ie however, ie that as & person born,
bred, &nd who had spent most of her life in the country,
Tante l‘artine embodies much that Boseco came to value in
the country people of i’rovence - qualities like simplicity
in one's outlook on life, wisdom and ‘ortitude, but who
possessed &g well a certain intangible element that lent

a mysterious gide to their natures. Tante Martine had all
these, and there is little wonder that when it came to
drawing up some of his feminine characters she provided

an excellent model on which to base them.
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CHAPTER II

THE HOUSEAEEPEKS

The society that Bosco depicts in his novels is almost
feudal in aspect. At the centre of each story there is
the solitary narrstor-hero who surrounds himself with a
team of servants to run his holding and domestic affairs.

In Le Jardin d'ilyacinthe, !‘éjan de !/€yremut employs a

shepherd, & farmer and & housekeeper who, in true feudal
spirit, care for, and are dependent on, one another.
There is never any suggestion throughout Rosco's works
that the narrstor might fend for himself, and rare are
the occassions when he is seen to prepare a meal for

example. In }.'Ane Julotte, where the narrator is & child,

the situation is a little different, but the household

in which he lives 1s &s equally populated with servants.
J.-C.Godin compares Bosco witn Giono in this respect and
finde that there is a fundamental difference in their
conception of society. Giono's world is the one before
eany social restraint or organisation has been put on it,
where the individuals are free from the constricting,
hierarchical framework of the family. However, in Bosco,
it is different: "les personnages de BoscO... vivent

dans une societé tres fortement structurée et plus proche,
i

sans doute, du monde féodal que de la vie contemporaine.

Although servants do abound in Bosco's novels, there



25

is never any sugpgestion that they are persecuted or
exploited in any way. There is no sense of social dis-
grace in employing people in this manner, s an author
more concerned with social issues mizht be bent on showing.
In fact, there is no sense of thelr being employed at all -
it is instinctively felt by the reader that they form an
important and integral part of & family. ®&ollowing from
this, then, they become individusals in their own ri.ht,
respected for their skills and their wisdom, handed down
and developed from generstion to generation. They are
mogtly of country stock, and therefore possess an under-
standing of, and an &ffinity with, nature. The shepherds
show this to the hiyhest degree, for, in living so close

to nature, they have come to scorn the presence of anyone
else: "lents & se mouvoir, a parler, ils préferent vivre

& l'écart, avec leurs conseils intérieure et leurs
conversations secrétes..."?

These shepherde, independent and sturdy, have their
counterparts inside the house in the loyal,hardworking
housekeepers who share with them this grasp upon life.)
The houeekeepers have an inborn respect for order which
gshows itself in the way they tend to their duties in the
house with remarkable efficiency. From larie-Claire in

lLe Canglier, the earliest of the race, to Valérie in

Un rameau de la nuit, all display this "compétence

profeasionnelle"h which makes them admirable members of

the brigade called by Jean Lambert, the "serviteurs

maltres"”: "ces servantes impeccables comme tout lecteur
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de Bosco serait jaloux d'en svoir une: merveilleusement
ordonnées, bonnes cuisinieres, silencieuses, discretes
jusqu'a se faire inviaiblesﬂ6 They are "maltres”, then,
not only in the way they handle their work so skilfully,
but also, it could be added, in the way they handle life
in general. They are an imposing group and there can be
little doubt that Bosco had a special purpose in mind
when he broucht them into his novels.
F 2 ¥ ¥ ¥ K

After having read of Tante . artine, readers can be
almost certain that Bosco was thinking of her when it came
to drawing hie housekeepers. This is the belief of J.-C.
Godin: "Comment parler des serviteurs sans évoguer, une
nouvelle fois, la figure symboligue de Tante cartine?"’
Her presence can be felt in every one of them, and even
more podtively in the three housekeepers who come to life

in the Hyacinthe trilogy.H

Yet, while each of these three
in particular tskes on facets of her personality, it is
equally true to say that housekeepers of other novels have
not escaped the influence of Tante !artine either. low-
ever, the !"arie-Claires, the Anne-lladeleines and the
Valéries, more ambiguous in their roles, belong more to

the mystical side of Bosco's writing, and hence a chapter
has been devoted to them in the second part of this Btudy.g
The housekeepers of the Hyacinthe trilogy, older and
portrayed in a less etherial way are definitely more

entrenched in the familiar world of Provence. The three

have lived out their lives there and taken on the
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characteristic virtues that in Bosco's view, such an
existence engenders.
shen the reader first meets la r€guinotte of L 'Ane

Culotte, he could be justified in thinking that this was
Tante llartine under a different guise., Just like Tante
l‘artine, 1a ’épuinotte (whose real nsme is Claudia) ajpears
to take the role of governess and guardian, and just like
Bosco's parents, the grandparents of Constantin seem to
take a secondary place behind l& ’éguinotte in bringing
him upe Having lingered on his way home because of the
appearance of the donkey called "Culotte" in the village,
Conetantin is rebuked sharply by la Péguinotte in a way
that is very reminiecent of Tante lartine. Yet she notes
his preoccupation during the meal, and afterwards, when
he joins her in the kitchen, she guestions him sympathet-
ically about what had hadpened. Constuantin is able to
talk freely to her since they have the same special
relationship that existed between Tante !artine and the
young Bosco:

De tout temps elle avait éte ma confidente.

Curieuse autant que bavarde, tendre autant

gue bougonne, il ne se trouvait personne au

monde qui pat accueillir avec une sympathie

aussil vivante, ni commenter18vec autant de

verve, mes petits secrets.
ller reaction to learning that the donkey was in the village
is quite marked, and the child's curiosity, already
stimulated, is aroused even more when,told of the priest's

kindly advice to the village children about the donkey,

she utters the enigmatic statement: "S'il savait d'ou il
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vient 1'éne Culotte..."'’ %ith these brief words,
Constantin is introduced to the notion that there exists

a place beyond the village with which this peculiar

donkey is to be associsated and from this point onwards he
becomes increasingly attracted to Belles-ruiles in the
hills, where the old man Cyprien lives and whence he sends
his donkey down to the villape for supplies. What makes
le vépuinotte's statement even more mysterious is that she
refuses to gualify it at Constantin's entreaty: "lais-toi.
Tu m'en ferais trop dire... ‘ais par bonheur, Je sais
aussil me tsire. i’arce que, comme on dit chez moi:

Celui qui parle sans raison
Tire le diable & la maison,

At that point, Constantin is left to his own devices to
ponder the mysteries of the "beyond" that will eventually
enyulf him.
flready la ’épuinotte's resemblance to Tante Yartine

is apparent,15 for not only does she share her super-
gstition, but also the expression of her thouyhts in pro-
verbg and sayings:

la Péguinotte communément ne parlait que par

sentences, proverbes et fleurs de poésie.

C'est ainsi qu'elle illustrait toutes les

saisons de petits dictons cueillis dans Je

ne sais quel jardin de populaire sagesse. 14
Like Tante lMartine, she is in her sixties, versatile, and
can undertske almost anything that needs to be done round
the house. She cares for the house and most certainly its

inhabitants, as well a8 the garden and the animals. She

is even able to give a hand when it comes to threshing the
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corn and all this is done with the enthusiasm of & person
half her age. Nevertheless, she would often be heard to
grumble at the animels and even at the wind if it did not
blow to her liking. It all stemmed from the fact that
she was never satisfied with what she did: "kien ne
pouvait la satisfaire. ©ille avaeit un haut sentiment de
la perfection.”15 This hae stisins of Tuante !'srtine when
she was continually making jobs up to be done, never
wanting to see an ena to them. .a .épguinotte does much
the same. uUn goinyg to bed &t night, she could never be
sure that all had been done:
Tous les soirs, un srobléme domestique l'arrétait
un instant sur le palier du premier €ta e. s1lle y
délibérait, et méme y faisait des projets d'avenir.
(uelguefois _elle redescendait en gémissant jusqu'a
l'of fice.

In return for her involvement in &ll that is going on
in the Saturnin househnld, she believes it is her right
to comment on anything she may wish to: '"l’oyennant quoil
elle s'eétait arrogé le droit de tout dire, et part-
iculiérement ce qui lui semblait desagresble @& entendre."1/
After the incident in the church involving the mysterious
presence of the oriental incense and the branch of almond
blossom which Constantin has surreptitiously bfought
back from his first visit to Belles-Tuiles, la Péguinotte
is only able to contain herself until she gets home.
Then she has much to say - to her, well versed in country
lore, it is almost sacrilege to cut a branch of flowers

and deprive them of becoming fruit:



30

"quelle honte ... d'arracher bétement tant de fruits a la

force d'un arbre . 18

The scent of such unfamiliar
incense could only suggest a '"mauvaise paroisse”, and is
therefore most unacceptable in the stable, untroubled
village of Peiroure. Anything which could upset the
stability around which the Saturnin household is built
is immediately suspect in her eyes. That is why the
sappearance in the village of the donkey from Belles-Tuiles
worries her; that is why the presence of the gypsies in the
area causes her concern. In their mysterious, itinerant
ways, they g0 against all that she holds to be important
in life.

iith &all her commente on the happenings of the village
and the household, she stands like & chorus on the side-
line, und in doing this it ie as 1f she represents all
that 1ic ste=dy and unchangin;. The other characters may
come and go and become involved in the mysteries of the
plot, but she remains steadfest in her responsibility to
the house. When Constantin returns home with his grand-
parents after grand'mere Saturnine's convalescence, the
first thing that he sees is la Peguinotte standing on the
doorstep walting for them.'9 lLater, as the mystery of
the story begins to reach its climax, & temporary respite
in the action is associsted with la Péguinotte working
in the kitchen: "A la maison tout respirait le calme.
Grand 'mere absente devait se trouver au rosaire. La
Péguinotte occupait la cuisine, Hyacinthe demeurait

invisible."20 The reader feels that she becomes
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increasingly associated with what is rational and stable
in the world and soon realises that because of this, her
position in the book is an importent one. %“ith her in-
seight into the other world of Belles-Tuiles in the hills,
she is the point where the two worlds meet.

La Péguinotte is a strong, forceful charscter who, in
sharing Tante !'artine's efficiency and understanding of
life, is portrayed very much in her image. However, it
is clear that she does not possees such a stron,ly
developed imagination as Tante !'artine, or at least it
is not stressed in this portrayal. There are tinmes,
wlien she yrumbles at the wind for example, when we catch
glimpses of the charscteristic Tante !artine ima.ination,
but these Occassions sre rare. Tante artine surrounded
herself with her imaginsry world much of the time, but
this is not s0 with la reguinotte, who stunds firmly in
the domain of the Laturnin hoasehold.

The second housekeeper of the lyacinthe trilogy is
¥elanie Duterroy who is entrusted with the care of the
house called l.a Commanderie where the unnamed narrator
of Hyacinthe lives. ©She is a sullen, morose person of
about forty who this time does not live in the house
ehe keeps. Instead, she walks several miles twice a
week from the village of Pontillot to bring provisions
and tidy the house. In doing this she shows the char-
acteristic skill of the housekeepers in Bosco's novels,
following & regular routine each time she comes to La

Commanderie;
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s“n entrant dans la cuisine, elle jetait,devant
la cheminée le sac & Drovisions. (uand elle avait
finl de ranger le pain, le ssvon, le sucre, elle
tirait de son cabas un petit bouguet. C'€taient
tantdt des paguerettes, tantdt des boutons d'or,
tantot des soucis... iille plagait son bouguet duns
un pot de terre, au-dessus de la cheminée et, sans
lui saccorder un reyard, empoigneit son balai et
se mettalt & l'ouvrage... Jon travail acheve, elle
prenalt le bouguet, le replagalt dans son cabasg,

s 'enveloppait dans une lonpue pelerine beige et
ouvrait sur 1l'hiver la porte de la maison...
%“lle resteit un moment, immobile, sur‘le geuil,
comme g1 elle et voulu gue le vent Jénetrat
jusgu'au fond de la vieille batisse... “‘rusquement,
elle beissait la téte, et partait. <Zans se
retourner une seule fois, elle s'é€loi,nait a yrands
pas de béte, verse les étsn,s. <1
“he is completely reliable in her comings snd polngs.
i1lways she would arrive at nine o'clock and leave at
midday and in the meantime &ll would be done, even when
the narrator is absent, with what almost amounts to a
reliyious fervour: ‘..vec une conecience irreéprochable,
une sorte de fol domestique, elle laveit, cuisinait
balayait..."‘z Taciturn to the point of hardly sharing
sny convercation with her master - "nous échangions
huit ou dix phrases"<> - she shows no interest in him
at the start, and without guestion accepts the strange,
solitary existence in which he has placed himself.
Coming with her great dog from the village, she never
feels inclined to reveal any news or gossip, and that
is just as the narrator would wish it to be. It is as
if she shares Tante Yartine's ability to understand
situatione without explanation: "elle comprenait vite
et, ayant touché son diu, ne réclamait jamais rien."2b
Very much a recluse herself, she is able to sense that

her presence is only tolerated at La Commanderie be-
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his world of contemplation, and her presence becomes
nothing but a ghadow passing before him: "!‘elanie pasce,
entre moi et la lumiere, sans hate, avec ohstinution; et
son ombre seule projette guelques variations dans mon
desert. <2
Just like Tante /‘artine and many of the other house-

Keepers, she hae & regard for objects, and, in keeping
with her reather sombre character, she treats those of
l.a Commanderie with some distaste:

on sentait qu'elle désspprouvait,secretement,

‘a peu prés tout, la place des ohjete, les objets

eux-mémes. “lle les traitait avec ces précautions

et cette méfiance qu'inspire une esnimosite enurde,

un regret hostile. <2
“hen we catch a ylimpse of her working «t her own hone,
we see thut she remains very closgse to the country exist-
ence, as do the other housekeepers. There she maintains
a fine vepetable garden und works as calmly and as
methodicelly in it as she does at l.a Commanderie:
"Mélanie se trouvait dens le potager. Une pioche & la
main, elle creusait une rigole. Ses mouvements étaient
calmes,puissants.-."27 she shares with &ll her »re-
decessors this natural affinity with the earth.

since she only visits La Commanderie twice a week,

it might be expected that, unlike other housekeepers, she
stends apart from the evente which befall her master. At
first, we are lead to assume that she is not aware of

Hyacinthe's presence in the house, and she appears to be
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that sugrest that there is a woman there. FBut we realise
later, as does the narrator when he overhears a con-
versation between the two women, that there is indeed a
link between 'élanie and the arrival of ilyacinthe. For
we learn that ryscinthe is . élanie - mistress and l'€lanie
has lead her to ] a Commanderie, to take refuge there from
her enslavement at .ilvacsne, the eurthly paradise set up
by Cyprien.kﬁ In £0 doing, i €lanie involves her master
directly in &ll the mysterious heppenin.s that the
presence of rysacinthe at la Conmaenderic brinys. «e can
gee [élanie's ambifuoue position in «ll this, for, by
virtue of the ~ypsy blood whicli she hag inherited from herp
somAad mother, she has & holding in both worlds and is
therefore in the valuashle position of anderstanains both.
It is to 'élanie that her half-brotter, ‘atso a full-
blooded sypey, roes to find information on the characters
of the story whom even the ;pyoelies nave lost track of;
"Gats0... s8e plai:nait que tout le monde eit disps:y
Cyprien, Hyscinthe, 1'hote de i.a (eneste, moi-méme.ll
montrait la plus méchant humeur: :‘élanie devait savoir
guelque chose. "<7 But, it is just &s easy for the narrator
to go to her to find solace as & representafive of the
normal, solid world to which she herself feels she belongs,
with her "sang des villages".-Y She, 1ike la épuinotte,
is where the two worlds meet.

Towards the middle of the book, just before the

appearance of Hyacinthe on the doorstep of La Commanderie

on Christmas night, there is a definite mellowing in
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Mélanie's attitude towards her master and this resches a
point towards the end, where he can claim that there is a
degree of friendship between them: "Je pense aussi qu'elle

"W R
m'aime, "

~he becomes more protective and more concerned
with her master's well=-beiny, and sne first displays this
when she leaves her dog behind because of the people who
"rddent dans le bois de la Leonne. -2 #1lthough she does
not admit 1it, she probably has the safety of Hyacinthe

in mind #as well, but later the doj proves invulusable in
resculn,; the narrator from the underyround cavern in which
he hss fallen. '~ After liyacintie is safely lod_ed in la
Commanderie and the do, huas been handed over for their
protection, the mysteries of the story tuke over and
t‘elanie once &, ain fades into the buck; round, ocessionally
making an appearuance to tena the house in the same clock-
work manner as before. But there is & subtle ch&n;e in
her position, for, rather like las .’é;uinontte, she now
stende aside, although ready to rive the benefits of her
protection snd understanding. Twice, especially, the
narrator avails himeelf of this. “hen, after the strange
relationship between him and !yacinthe h&as broken up, he
wanders full of disillusionment "& l'aveuglette,perdu,
s88Nns but",3u he ends up by going to !’élanie at her house,
where she affords him the care and attention that he is

in need of. Then, after his fruitless pilgrimage to
Silvacane, he arrives back at lLa Commanderie, weak and in

& state of near insanity, to find lMeélanie there and once
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ayuin she is able to provide for him in his greatest time
of need: " uand je suis revenu, elle étuit la. =Elle
balayait la cuisine. Je ne lui ai rien dit... “lle m'a
apporté & menger et & boire."’5 In this way, she becomes
increesingly identified with what is nornmal in the
narrator's life.

élanie is at the centre of the stnry, which is an
ironic nosition for a main character who sanenrs the least.
It is becsuse her identity with the i ypsies, throuirh her
blood ties, nlilows her to have & foot in bnth worlds as
Je=Ue 0Ddin notes: "Ylle narticipe des deux mondes: elle
est enracinée et nomade, civilsée et sauvaie, adartée aux
coutumes payeannes et initi€e aux rites éentériqnps.”36
It is for the very rescon thuat she is "initiee sux rites
esoteriques” that cne tskes on such an important role.
i€r domain is definitely shown to be the solid world that
the vililgg e of sontillot reoresents, and she is &sble,
from there, to provide her protection and solace with an
understanding and sympathy that only an acyuaintance with
the "other" world of the gypeies could give.

¥ith Cidonie )ericot of le Jardin d'Eyacinthe, whom

l.embert has csalled "la patronne",37 we arrive at the
exemplary figure of the group. lLess vociferous than la
éguinotte, yet dieplaying more obvious affection than
l’élanie, she combines her housekeeping virtues with less
tangible virtues belonging to the mind and the heart.

This two-sided nature reminds us very much of Tante lartine.

At the age of sixty nine, she is the oldest of the house-
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keepers whom we see, but she still has not lost the in-
trinsic skill and efficiency of her breed. iHer household
taske are carried out to perfection for she his & firm
belief in the order of thin:s: "11 faut de l'ordre,
mongieur ¥réderic. GCans ordre, gue devient la vie?..,"38
Co sghe goes about her dutlies with an eagerness and confid-
ence that only a&n instinctive love of order could provide:
"son besoin d'ordre pasrtait de coeur, et c'est sur le
coeur cue ga loglgue reposeit.'3? 3ecause of thie she,
like Tsnte :‘artine, belleves in the hiersarchy of objects,
placing them on & shelf, no muatter how much inconvenience
it may incur, according to thelr "noblesce":

C“idonie ne dieposait pas les objets en vue de

ges commoditée ou ues miennes, mais plutdt
sulvant lear noblesse... ~insi du haut en bae

de Lig maieon, la molndre tesce, le vlus

bumble.bg+gi,.occuﬁnit, & sOnN ran, %n plan

dont lie jugenit di ne le coeur de "idonie.™
;1.8 well, ghe mttaches much sentiment to these objects,
end when they &re rendered uselegs by thelr s.e, it does
not neceggarily mean they will be disnosed of. ..n 014
knife, now chipped and unusable, is retained by the loving
Cldonie at the bsack of a drawer to be brousht out at
polishing time and praised for past services well done. 41

In keeping le lLiguset, her master's home, well run

and tidy, she concerns hercself little with the outside
world. For her, those people who matter are those with
whom she is in immediate contact and so her devotion to
"éjan, her master, and to the girl Félicienne when she
arrives, is steadfast. There is a very special relation-

ship built up between ¥e€jan and Sidonie which recalls that
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between Boeco and Tante i‘artine. For, he holds a specisl
place in her world, where people, like objects, are not
spared from being classgified according to their merit:
"J'étais au sommet de l'échelle et ne l'ignorais pﬂint."L2
There is no su yrestion that, since she is in hie szervice,
there is a gulf between them, The relationship goes
deeper than that: "lidonie ne me servait pas: elle
m'ainsit. "3 5o they are able to snare their thoughts
and their worries without any verbal c mmunication
whatsoever: "-idonie et moi, nous sommesg 1liés par des
fils sensibles. {on souci, ses rensédes, dés gu'ils ont
trouve une forme, apjparaissent en moi cans qu'elle ait
besoin d'en parlar.”Lb /11 the way throuyh, “idonie is
able to sense her master's mind and react accordin,ly.
IYore often than not this means that she will stay dis-
creetly in the backpround, as when he returns with the
news 0of the death of Huériton,b5 until he is ready to
speak to her.

The devotion and unaerstand.nis which she dieplays
towards her master extends towards the house as well,
She feels the need to stay with it when Iliéjan goes to the
village of lLes Améliéres to convalesce. For her it is
not just a wish, but a necessity, that someone should
stay behind: "“Cidonie avait déclaré nécessaire que l'on
gardét quelgu'un au ]L,:ILg.;ut;e:t."L*6 She, like the other
housekeepers, becomes increasingly associated with the
house and on the narrator's trips away from le Liguset,
is always there when he returns, her very presence being

reassuring to hime At one point, when looking back at le
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Liguset from the middle of the wood in which he is walking,
e jen is struck by the "message de confiance'" which it
conveys through its lighted windowe and in this he recog-
nises "la main de “idonie".“7 The house is rather like a
bastion of the solid, secure world in which her presence
is suprene.

Uf all the animals she tended with preat care at le
Lijguset . it was the two ersian cats which caused her the
most trouble. ¥or, while she aitended to them "avec
adoration”, in their communicstions with the dark world
beyond, from which they would return "plus troublants
gue jamaiﬁ”,hb they reminded her of the one thinjg that
she firmly believed would haJopen in her iifetime: "Ce
gu'elle attendsit de la vie c'éteit une &me, car la vie
lui aveit promie une Zme"."Y ith steadfsst confidence

"na

in the arrival of this "&me'", she would walt, and mean-
while, anything that susirested the outside world and the
poseible end to her expectation, whether it be the cats
or a stranrer in her midet, wonld cause her the greatest
perturbation. The long evenings of s mmer were especially
favourable in her opinion for the arrival of her guest
which she believed would take place between "chien et
loup".5Y <cuch ie her confidence that she remains always
ready for this unknown traveller, having prepared two
beds, one on the first floor of the house and the other
in the orchard summerhouse. S$o the whole household

becomes invested with this feeling of waiting and expect-

ancy and not even the objects escape being associated



LO

with this "é&me attendue". The bread becomes "le pain
de 1l'ame", "une nourriture sacrée", because it has been
kneaded "dans l'esperance'. The fire, never allowed to
go out, is "le feu rfaint” on which the meal of the
traveller is left to simmer all day.51 Yet, like Tante
l'artine, she can combine this more imaginative side of
her nature with what she ies entrusted to do in the house
and nothin,” is lost by it: “in est plutdt sensé dans nos
campaynes, .lle l'etsit sueei et 1'€conomie de m& vie
n'avait pas & souffrir de la ovrésence de son réve."52
¢urrounded by all tnis, !/éjan can herdly esczpje being
cauzht up in the preparations and their si,niflcance to
Sidonie. liowever, at firegt, he cannot share her optimism
and is even & little &mueed by hLer asctivitiee which she

Jursues quite openly: o 'avais besu, personnellement,
n'y attendre personne, je ne pouvsais pas ignorer les
preparatife ... qu'avait faeits ouvertement ~idonie."53
It is only after the visit of the abhe Verrelian who
reveals the plight of the Guériton couple, in whose care
the young girl ¥élicienne is, that he begins to see
some meaning in <idonie's faculty: "J'inclinais tout
doucement ... & ce gout de l'attente gui depuie tant
d'années inspirait le coeur de Sidonie."5b After the
death of Guériton, he becomes even more convinced of the
imménent arrival of the long awalted guest and for three

days he and Sidonie share the wait together:



U

Nous n'attendimes que trois jours. !lais
alore, je compris ce qu'est l'attente. Cans doute,
je ne porteis pas (comme depuis lon, temps le
portait Uidonie) le poids d'une obs€dante Hromesce.
Nulle bouche surnaturelle ne m'avuait explicitement
annonc€ l'aporoche d'un événement ou d'un étre
prédestiné & chan;er, fit-ce peu, le cours monotone
de ma vie. J'eprouvais seulement une confisance
ingénue, une foi gans objet ... J'attenduis comme
tout le monde, qui n'attend rien de singulier; et
plus je me disais gue cela serait simple, plus
1'objet de ma confisnce me eemblait extraordinaire.2®
.0 the "&me &attendue" arrives in the form of liyecinthe
who ie now called »élicienne, the name given to her by
the yypsies.;“ “idonie's wait aprenrs to be over and she
can now return to her resnonsibilities towaprds the house
and its inhabitante with a renewed peace of mind that is
brou, ht by the fulfilment of her lifelong belief. 3ut
it is ‘éjan who then becomes involved in the mysteries
and events that evolve with the »resence of !'yacinthe at
le Liyuset, while _idonie, &s the loyal, undercstanding
representutive of the normal world, remeins the Dperson
to whom he can turn for comfort and couneel. ike la
Jéguinotte and !élanie,lidonie introduces her master to
the world of mystery and then, like them, assumes the role
of representing what is secure and solid in the world.
These three great personalities are exemplary models
of the band of people who make up the housekeepers of
Bosco's novels. It is not difficult to see how, in
sharing facets of her make-up, they closely resemble
Tante !’artine. lLike her, they are masters of their trade.
They show remarksasble efficiency in caring for their res-

pective houses and in thelr relations with their masters

are eternally loyal and discreet. Like Tante lartine and
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Boeco, ther share with their masters & mutual truet and
understanding which can only benefit their masters in time
of need. They are all country people, a&s was Tante
Yartine, and remain firmly rooted in this world, strong
in their beliefs whichi are nevertheless very simple. Yet
in common with Tante !'artine, they pnssess the intangible
element that msade her character so attractive, whether
it be la *druinotte’'s "insiht" into Belles-Tuiles,
‘élanie's association with the gynsies, or ‘idonie's
belief in the coming of the "fAme". 11 three are colour-
ful, sattractive ficures of the solid world of ’rovence.
It remuins to plece an interpretation upon their role
in the novels.
v E #

.‘ichiel Bsrbier has compuared one type of house in
Bosco with the part of the mother - it is there to protect
the individual and to shelter him &g ainst the revayes of
nature and, more metaphysically, of the mind: '"Comme
la mere, la maison est essentiellement 1'étre puissant
qui protege, le refuge du corps et de 1'éme."27 "Les

Ramades" of le Sanglier is the firet of a long line of

country houses which provide such shelter for the nar-
rators against the storms of Provence and of the mind,

snd R.T."ussex sums up briefly its purpose in the novel:

It is a small Provengal farm-house - kitchen,
stalrs, bedroom, attic - and a reassuring,
solid, domestic element in the great wilder-
nees of scrub and stone that hems it in. Be-
hind its shutters and tiles, though its timbers
quiver to the enormous electric storms of in-
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laend Provence, there is s sense of security

and assurunce. Jlt is only a temporary hospice,

but a fortress with a real protective function

in the plot. "8
At the same time, J.=-C.C:odin has talked of the house-
keevers as the "créstures du foyer", being "lee per-
sonnages dont la grandeur tient avant tout a la
devotion ebsolue gu'ils norte~t & une fumille, 5 un
mattre."®Y “hile the houses of the I'yacinthe triloy
all sug. est this idesn of »nrotection in their own wuys,
it coild be proposed that these "crewatures du foyer",
the gresat animnrtors 0Of the houses in the way they run
and keep them, fulfil much the same role. ech of the
hnuseleeners discuessed in this chanter, for exsmple,
is useociated with & return home by the nearrators after
one oOr seversal journeys away,., In returnin. hore, they
ure often tired, distraa, ht or upset and they find
comfort there under the stesady hand of the housekeejer.

Yet this is not the only role they play in the novels,

for, &s J.-C.0din h&s sa;rested in talking of the ser-
vants in ,eneral, it is for them to introduce the narrator-
heroes of the story to the world of mystery: '"ils
n'existent qu'en fonction du maltre mais ilc sont,par
rapport a lui, les messa.ers des dieux chearyes de
l1'introduire su mystére."60 This chapter has indicated
the way in which the housekeepers of the Hyacinthe
trilogy do this. Lla Jéguinotte, in talking mysteriously
of Belles-Tuiles, incites & curiosity in her young master;

because of !'élanie's involvement in the gypsy world, she
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involvee her master in it once she succeeds in having him
shelter Fyacinthe at l.a Commanderie; V€jan de €gremut,
at first seeptical sbout Sidonie's belief in the eventual
anoearance of the "&me", finally does succomb to this
belief and becomes involved in the events that !yacinthe's
presence hersalds. They are all fine examplee of what
Jeuan l.ambert has called "des héros involontaires” because,
"1ls se troavent mélés & l'mction mal ré eux, parce

qu'ils sont la et gue le mystére les intrigue."51 They
have been innocent bystandere, ar&wn into the action,

in these cueges, by thelir housekeeders. This is the

muain, uctive role of the nousekeeners, for once they have
done this, they retuarn to their normal coarce of duties
and, in so doing, vrovide the normelity of life to which

the hero can retarn for reosoees gnd refreshment.
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CHAPTER III

THE PEASANT FAMILIES

Jean Onimus has talked of Bosco's work as a series of
journeys to and from the beyond: '"toute son oeuvre ne
consistet-elle pas tour a tour ... & plonger dans le
sauvage et a revenir, epuise de fatigue et vaguement géne€,
vers les créatures intelligibles, les gens raisonnables?" 1
/8 has been shown in the previous chapter, the house-
keepers, as representatives of the normal,solid world, may
well be some of these "créatures intelligibles", for it is
to them that the narrators turn initially for resassurance
and comfort once they have become involved in the my-
steries of the "other" world. But it also became evident
that the housekeepers have a&n active associsation with this
"other" world of mystery, if only that they are spectators
who introduce its presence to their masters.

There is, however, a group of characters, closely
associated with the housekeepers, which remains firmly
embedded in the rustic world of Provence, the normal world
to which the heroes return from time to time, and these
are the country folk, the peasants of Provence. They are
the people who inhabit the "paradis terrestre"? of which
the attractive descriptions, suggesting the beauty and
tranquility of the Provengal countryside, abound in Bosco's

novels. In living in this countryside ( & love of which
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Bosco himself readily admits’), they take on the un-
sophisticated, quietly reflective life that it permits
and which becomes characteristic of their type. The
article "Provencal People", suggests the author's
attitudes towards these people: 'He has a natural liking
for people who lead simple lives and he respects the
wisdom that has accumulated throughout generations of
traditional life."Y Their demands on life are modest and,
because they live so close to the earth, they feel satis-
faction in working with it. These are the characters who
inhabit what Anne Wertheimer has called, "un monde
solidement enrsciné dans le simple courant de la vie."D
The narrators separate themselves from this world when they
become involved in the strange events of the story, and
while the country people do not ignore the presence of
these mysteries of the other world, they are content to
stand back and 1let them take their course.
Mo Rk ¥ W

One of the qgualities of these characters that Bosco
stresses 1s that they remain close to one another in
faithful, family groups, which cen take several forms:
on the one hand there are the smaller family units such
as the Alibert couple with their two children, or the
Saturnin couple, an ageing man and wife, and on the other
hand, there are the major family groups like the Mégremut
clan in Malicroix. The one essential feature of these
families, whether they be a married couple or of clannish

proportions, is that members are closely identified with
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one another and therefore an individual rarely emerges.
If a person does leave the fold, as the narrators do,
it is genersally because he possesses blood, through his
mother, which is foreign to the family.® There is only
limited scope for the personality of an individual to
develop in its own risht in these family groups, where
all members tske on the same fundamental attitudes to
life. However, where he has thought it necessary, Boeco
has allowed certsin of the characters in these families
to stand out, and there are some feminine characters who
are worthy of investigation beyond the general char-
acteristics of the families.

Of the great families that we meet, the !"¢gremut clan
of ..alicroix, and its subsidary in levius,7 is the most
striking. The great li€tidieu and Dérivat families of

lLe Mas Theotime, once a flourishing and admirable examnle

of a close femily association, are nevertheless seen to be
in a process of decline:
Freppés d'une languair sans cause,agparente.

I’étidieu et Dérivat commnencerent & déperir. Rn
quelgues années ils perdirent cette vitalite et
cette pulssance de joie qui devait étre leur
profonde raison de vivre, puisque des lore }es
plus robustes de la race décllngrent et un a un
s 'acheminérent vers le tombeau.”

However, there is no suggestion that the Megremut clan,

in which the young people are content to remain,9 is in

any imminent danger of collapse. In fact there is a

timeless quality about the settlement in the hills of

Provence, where is found the "berceau des Mégremut".10
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In this peaceful setting, less than a mile away from the
nearest village, Anthebaume, and in & cluster of houses
with their gardens full of flowers &and trees, the family
lives out its calm and ordered life: "Dans un pays
calme, six toits, une trentsine d'émes. Un peu de neige
sur les toits, et déja de grands feux de bois pour
réchauffer ces ames... Je les voyais, les Négremut.“11
Further back still in the hills is the idyllic orchard
of Pomelore, common property of the legremut family:

Au pied d'une falaise, une congue_ peuplee

d'arbres et de plantes precoces, a 1l'abri

des vents. Tout y pousse; il y fait chaud

1'hiver; les sources d'été y sont fralches,

et les racines les plus délicates ne s'y

brisent pas. 'omelore est un bien indivis

entre les !‘égremut. Ile en parlent avec

amour. C'est, disent-ils, leur paradis
sur terre;l

\ sweet and gentle-natured family, the !‘egremuts.
Theirs is & comfortable and secure life surrounded by
one another in their settlement in the hills where
their exploits are wholesomely close to nature. A
devout and benevolent family, with no blemish in ite
history, it ies made up of honest, sensible people:
Des femmes calmes et honnétes, toutes ruisse-
lantes de bonté, des hommes calmes et honnétes,
la bouche pleine de bon sens. Et les uns aux
autres liés, cordé€s, enchalnés par les goiits,
les idées, les sentiments, les plus honorables
du monde;
We are not surprised to learn that they form a very
domesticated community, which no one member has any
great desire to leave.1h When somebody, like lartial,

does leave, it is a time for great consternation and
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it is a concern which the family as a whole shares. For
he, with his botanical pursuits, had up to then been an
admirable member of the family and it had been planned
that he should marry his cousin, Inés, and another line

of “égremuts would thus be ensured. .o Tante  hilomene
spesks for all the family when she writes to him the day
after he hus left: "!'on enfant, tu nous fsls mourir
d'inquiétude..."15 For the keynote of the | €gremut
farily is ". 'unanimité"16 - there is no sction, and indesd
no feeling, smongst the fsmily without there first being

a consensus of opinion on ite Yet, while there is this
unanimity in all that is done, there emerges one fi;,ure,
Tente 'hilomene, who leads the family in its feelings:

‘Une seule émotion chez tante :hilomene, et voila toute

la famille émue, jusqu'aux arrierevetits cousings. "’

‘he is undeniably the leader of the family, a role which
has becnme synonymous with the name of Tante ~hilomene,
the name which Bosco later ygives to the leader of the
Balesta family in the first two novels of that triIOgy.18
In the lé€gremut circle, even the men take a secondary
role behind her and when there is a discussion, it will
always be Tante ’hiloméne who is at the head: "Ils
tenaient chaque soir de petits conciliabules. Tante
Philoméne trénait."'? While he undoubtedly holds & pos-
ition of importance in the family, her husband, Matheu, &
yielding and tender soul, is seen to be much in her
shadow. He will often equate his and the family feelings
with those of Tante Philomene's when, for example, he is

expressing some reaction to an event. The joy which is
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felt when it is realised that lMartial, "un sinple )'é€gremut"’,
and, then, the whole family, could hold an up)jer hand over
such an imposing figure as Dromiols, is simply expressed as,
"Tante Philomeéne en €tait aux anges..."<9

In this role of leader, Tante P’hiloméne showe typical
protective qualities. The eight pages of her letter to
.;artial on the island are full of censure and advice.
«hen she first hears of his island inheritance, she is full
of concern for his health: ":t surtout n'y va pas. me
supplia Tante ~hiloméne si bonne, et que ma santé
tourmentait toujours. Tu y prendrais la fiévre quatre.

C'est le pays."<!

For ‘artiael, who hag no parents, she
tulfile the duties of a mother almost to an excessive
degree.

"his, then, is the family, “"la tribu la plus douce
de 1la terre,"<<2 which Martial leaves to take up his
inheritance on the Camargue islsnd, and it is much the
same type of family that ’ascal i €érivat leaves when he
goes to his inheritance on the Théotime farm. Both
families are content with their lot and are therefore
gentle by nature, and these qualities &are in turn
endowed upon their members. iart of the strug.le for
the narrators is that they cannot throw off these ten-
dencies. OUbviously attracted to the ruggedness and
solitude of the life which they inherit along with their
respective properties, the ability to identify themselves
completely with their new lives, especially at first, is

inhibited because of their connections, both physically
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and mentally, with these families. Hence, to a large
measure, the drama of the story.
Of the farming families seen in Bosco, there is none

more noteworthy than the fliberts of le !'as Théotime.

Alibert, his wife, l'arthe, and their two children display
a remarkable skill in working with the land. !ithin a
year of their being employed by i’'ascal, the Theotime farm,
much of which had lain fallow for yesars, had become a
productive concern once eagain. They come from a family
with a long tradition in farming in the very area of the
Théotime furm. In fact, the iliberts live in a house
which beurs their name, it having been aesociated with
the ..libert family over the years, and this house is not
four hundred metres from the !as Théotime.?” Neear to
the /slibert home is the sraveyard of the family.2k
The /liberts are theref re closely identified with

the area and in working for .'ascal, they show much love
and understanding of it. They are honect, hard-working
people who labour with patience and pride in what they
are doing. Taciturn and cautious, they do not comment
on anything other than that with which they are immed-
iately concerned:

Les /libert ont une sorte de culte du silence

guli les rend a peu preés muets, sauf sur les

questions de labour, de dépiquage et de

vendange, dont ils parlent sobrement, quand

la necessité les y oblige. Les Alibsgt

entendent tout et ne repétent rien.
This reticence means that they are restrained when it

comes to expressing their feelings: "Leurs propos ne
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vous livrent jamais 1l'expression claire de leur

sentiment.“26

This is especially so of the father who is
the most reserved and controlled of the family, His words
are so few that, to be able to understand him, a special
ability is required for, "C'est un homme gu'il faut
traduire.”"4’ oOnly in matters dealing with the farm is he
forthright in what he says. He has very little to say
about the beehive which, unknown to him, had been placed
by his son on the neighbouring property to trick (lodius
into coming out into the open to deal with it. Recause
such action violates his belief in the "souverainete

des bornes”, he does not feel inclined to condone it,

yet nor does he outrig htly disspprove of it: 'le
reproche n'est point dans sa& maniére, qui procdde par
allusions généraules et sous-entendus.”28 e ig & man
who 18 only at his happiest when he is workin, close

to his beloved s0il.

The two women ©Of the family, when compared with
Alivert, appear to be more open and more communicative.
They - Marthe, and their daughter, Frangoise - combine
their tasks in the fields with those of keeping the
Mas Théotime and elso of providing Pascal's meals. So
when Genevieve arrives, all preparations in the house
ere left to them and they are on hand to show her
around. FEventually, a familiarity is built up between
her and the Aliberts in a way that had had no precedent:
"Or les ilibert l'avaient admise sur les terres avec une

familiarité dont jamais jusqu'alors, a ma connaissance,
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1ls n'avaient donn€ d'exemple."? In this, it is Marthe
who shows the initiative, for she takes a certain degree
of predominance in the family: }arthe Alibert qui avait
de 1'are, du sens et un certain esprit de domination,
abandonna gane s8'en anercevoir ses positions habituelles
de défense; et comme Genevieve ne parlait guere, c'est

elle qui rompait la premiere la glaee..."30

Comyared
with her hushband, who is a rather sullen individusl, she
is more forthri, ht and resourceful., /fter ’ascal's en-
counter with Clodius,31 it is she who thinks up the plan
to place the dead beehive on Clodius's property to nake
him reveal himself after days of leadin;; them to believe,
through venyeance no doubt, that he was dead or badly
=
woanded.’z ohe is flattered by the success of her scheme
and a&ll this revesls & very human element in this wonan,
whose outer appesrance is normully s0 inmpaeeive:
Larthe libert n'en resta pas moine .satisfaite
uu succes heureux de son entreprise. Car la
bonne iscue d'une ruse, surtout quand on 1l'apnligue
a un homme aussi retors que Clodius, flatte
naturellement lJa vanité des femmes, fussent-elles
sussi suajpee que larthe iAlibert. Il y avait
d'ailleurs, dans son stratageme une imagination
vive et plaisante qui deécelait la bonhomie cachee
de cette femme, par ailigurs sl leborieuse et si
grave dans ses devoirs.
%¥hile she can work beside her husband and children in
the fields with a steady and tireless hand, she is Jjust
as competent in carrying out her domestic duties. For

she has, "cet air de compétence qu'ont les femmes &gées

de la campagne, habitudes ... 8 se contenter de 1l'eau,
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du bois, du feu, et de quelques dechets domestiques pour
l'accomplissement des gros travaux ménagers.“5u <o, the
Alibert household end the !‘us Théotime are well cared for
under her steudy guidance. But, as far ag :‘ascal is
concerned, the care which she feels towards the house
extends to him as well, and in this she revesls the pro-
tective tendency common amongst Bosco's older feminine
characters. She a:reeg with (ienévieve that Pascal's
life in the country hes done him gAOd,35 and then later,
with a true motherly concern that reminds one of Tante
Philoméne, she even feels free to comment on how he
should tsake care of himself: "A votre place, Jj'irails
dormir vingt-quatre heures d'une piéce. Vous en avez
besoin. Un lit sur votre figure."35

it is, however, Frangoise who remeins the most com-
municative towerds ;'ascal. Fe often calls on her to
interpret her father's mind, whose workings are never
very obvious to un outsider. Che tells him, for example,
that her father appesred to be a little annoyed at the
incident concerning the beehive: "Frangoise pensalt
gqu'il était mecontent. Il avait prononcé€, dans le
courant de la journee, deux ou trois paroles sur
1'imprudence des femmes, sans preciser de quelles femmes
ni de qguelle imprudence il s'agiesait."?/ Of the four
Aliberts, she 1s the one who talks freely with Pascal:
"Frangoise s 'ouvre volontiers & moi et cette confiance
me plait beaucoup.“33 He therefore finds her presence

reassuring in times of stress. Che does not have to say
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very much, but her instinctive gentleness and calmness
work almost like a soporific. During Genevieve's absence
from the lMas Theéotime following the incident with Clodius,
and all the disconcertment that this brings for Pascal,
it ie 8 visit from Frangoise that eases his mind:
La visite inattendue de Frangoise m'avait
apporte une langaeur €trange ... Je v2nais
d'assister au passage d'une fiyure de songe,
tant il me parsissait peu croyable qu'en
pleine nuit, cette fille si prudente fiit
venue, toute seule, en ma maison, pour m'y
entretenir de la peine de Cenevieve et 3
prononcer mon nom avec une telle douceur." 3
Pfagscal is obviously attracted to this girl who has
such & natural affinity with the earth and whose country
existence has given her such & characteristic bearing:
"Frangcoise dtait belle et n'en savait rien. ille avait
un corps calme, un veu gauche, mais la téte puissante,
tres douce; et de crandes epaules brunes gui remusit

lentement quand elle marcheit. Y

“Yhen working, she
applies herself dilipgently to whatever she is doing, and
she will labour alonsside her brother and father without
any sign of being inferior to them., #hen Cenevieve
compliments her on her strenyth, she is obviously pleased

L

and blushes with pleasure. Frangoise is the only

person to whom Pascal knowingly reveals the presence of
his sanctum in the loft when they pass through it after
L2

having stacked the haye. She realises that this con-
firms her view that Pascal is a little different from any
other person she has known, and she promises not to tell

anybody sbout it. In this and other ways, there is an
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intimacy built up between Francolse and P’ascal, and once
Genevieve has gone, he realises his deep attachment to
her and to her sober qualities which reflect what is good
about the country life in which she has been brought up:

ifalgre sa jeunesse et ce je ne sais quol de

plus charmant qui 1lui donne (surtout quand

elle se contient) une gréce assez tendre,

Francoise est bien de sa race sérieuse. Tout

en elle annonce le goGt du calme: son pas

gqul prend si bien possession de la terre,

gses mains lentes et laborieuses, son regard

attentif, et sa parole utile, sensée. [lais

la voix reste toujours douce et d'un timbre

pur. <rise au coeur, elle tient d'une &ame

sans impatience cette douceur et cette

pureté.
Jascal, "ndé pour habiter les terres basses, duns les
quartiers ol on laboure, avec les hommes, autour des
maisone familiales",“u realises, once his strange
relationship with Geneviéve, ''cette fille du vent",Lls
is over, that his future lies with Frangoise, "'une

vraie femme de 1la tea'r-r'e"..“6

The indication given of a
meanin;ful relationship developing between ’ascal and
Frangoise is certainly noteworthy, for rare are the
occasions when we see, in RBosco's novels, what promises
to be a lasting association between one of the narrators
and a woman. It is significant (and perhaps indicative
of Rosco's mind) that in this case Frangoise should be
involved, since she is a true peasant girl whose family
has been associated with the soil for many generationse.

This, then, is the quiet, unassuming Alibert family

who works for Pascal Dérivat on the Théotime farm. They
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are devoted to their work, and show, in their individual
ways, a concern for the land and their master. But, above
all, they are content with their lot and do much to
contribute to "cette vie de Théotime, ou personne ne
cherchait le bonheur et ou tout le monde étalt heareux."47
“hile a woman a)pears to dominate in the big
Yégremut family, as well as in the smaller Alibert family,
the wives of the married couples are seen to be also in
much the same position. At first, it seems that (Grand 'mere

Caturnine of L '“ne Culotte takes & secondary role in her

household behind the more voriferous la féguinotte, but
we soon realise that, in her quiet,unassuming way, she is
very much in control: "ce qul frappait, dans cette femme
calme et secretement tendre, c'était l'esprit de

gouveraineté., "48

It is she who sternly forbids Constantin
to go beyond the "pont de la Gayolle", which separates
the steady world of the village of ’éiroureé from that of
the strange Belles-Tuiles in the hills.“? It is she who
decides to send Coﬁstantin away to the 'cousins Jorrier"
where, nevertheless, her presence continues to be felt:
"Grand 'mere ecrivait une fois par semaine. Des lettres
calmes. De loin elle veillait & tout.">° Throughout,
she governs the affuirs of the people who surround her
because of her authoritative instinct, and if this may
give the appearance that she is very independent, she
readily admits,to the contrary, the part her husband
plays: '"Ma part est admirable, disait-elle. C'est celle

qui revient naturellement a la femme... ){als sans un
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homme, pres de nous, ce labeur n'aursait plus sucune raison
d'etre. Il y faut sa présence.“51 So, this patient man
who is rather deaf, and who is never hanpler than when he

is contemplating under the fig-tree.52

is never neglected
by her. For, without him, her temperament begins to wane:
"cans lui, en effet, grand'mére Saturnine perdait force,
entrain, relte, en somme les trois qguarte de son incom-
parable génie."53 %¥hile she is content to run the house-
hold and its people, his 1s & more subtle role. It is

to create "le spectacle du borhear" which gives & moral
strenrth to the peonle with whom he is surrounded, and
especially to his wife: “Dane ce monde si blen orsanise
par grand'mére (aturnine, il ne iouvernait pas; i1l
donnait au pgouvernement le secours d'une ame innocente.
Chacun sait gue, sans ce secours, nul ne saursit bien
g-)uverner."5h They are therefore a loyal gnd devoted
couple who find strength and true companionship in esach
other's presence.>??

The peasant families of Provence are an important
element in Bosco's writing, and in nearly every novel
they are there in varying degrees of size, whether it
be the lMégremut clan or the Saturnin couple. But, as
has been seen in this chapter, there is often & woman
who stands out and generally takes the initiative for
the family. Compared with the men of the family, she
will be more imposing and have more to say. It is in-
teresting that Bosco should attribute this role to a

woman, for it reflects the position that existed in his
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own family in which he talks of his mother as being
"Volontaire, dominatrice, révoltée."56 She, who was
diametrically opposed to his father, " & l'excés taciturne,
sépare, souvent maussade",2/ would have undoubtedly been
the most striking figure in the hoicehold, and it sppesars
that Bosco has retained this image of her position in
drawing these families.

Apart from this, the essential, and most striking,
feature of the femilies i1s that their members unite into
a cohesive group in which esch person is dependant on the
other. In doing this, however, they show themselves to
be wise and content people who spend their lives &t one
with the countryside of Provence.

T

In comparing Rosco's use of nature with that of
(iono's, Yonrad Bieber finds & fundamental difference in
their attitudes towards it. Wwhile they share the faculty
of ennobling it, Giono invests it with a truculency that
Bosco, in his pleasant, impressive descriptions, does
not do. kather, Bosco's nature "n'est qu'une simple
toile de fond, un tremplin d'ou s'élancera le narrateur
dans des évocations surnaturelles."58 The country folk,
these families, who share with nature its calm ways and
its simplicity, also form & group which is "une simple
toile de fond."

Pascal Dérivat says of his forefathers, who have
farmed the land, that "ils n'ont pas cédé aux attraits

du ssauvage, car c'étaient des paysans siirs, des laboreurs
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qualifiés."59 it this point it is useful to recall
Jean Onimus's words which began this chapter:

"toute son oeuvre ne consiste-t-elle pas tour a tour...
& plonger dans le sauvage et & revenir ... vers les
créatures intelligibles, les gens raisonnables?" 60
The peasant families, who have retained their fore-
fathers' disregard for the "attraits du sauvage", have
no interest in the bhgyond and so they are, along with
the housekeepers and other servants who come from the
same stock, these "créatures intelliygibles”, and these
"rene reisonnables". TFut, in this role, they are

even less involved in the action than the housekeepers -

they are the anchor of the story.
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CHAPTYR IV

TiE YCUNG WOlfEN

while Bosco fills his novels with pléaaant, and often
overpowering, descriptions of the Provengal countryside
and ite natursal phenomensa, he shows Just as much egkill in
creatini another world, which is a world of obscurity snd
nizhte In fact, as Konrad Bieber suy, ests, it is this
part of hie writing that Bosco himgelf finds the most
interesting: '"si Bosco nous brosse ... un riant tableau
du jour provengal, ce n'en est pag moins la nuit qui est
son élément de prédilection. Lla nuit avec ses silences,
ses murmures indistincts, son mystere impénétrable."’
From his earliest years, Bosco has retained a love of
the nirht and its "mysteres nocturnes”,2 niyghts where
"on entre dans un autre monde ou tout & un sens différent".>
There is little wonder that he learnt to respect these
special properties of the night, surrounded as he was by
people whose lives seemed to be subject to nocturnal
pursuits: his mother who, on many a sleepless night,
roasmed the house, examining "les coins et les recoins"b
to discover the source of a noise that she (&and only she)
had heard; his father who, in his old age, would wander
round at night, "poursuivi par ce qu'il appdait 'le

noir'";5 and of course Tante lMartine whose night-time

antics have already been discussed. S0, the night, with
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its activities and its mysteries, has always remained very
real and alive to Bosco.

In his bookg, he has developed his concept of the
night. Because it facilitates secret movements of people
and complex actione of the mind, it becomes increasingly
identified with what is inscrutable in the story. ¢n the
other hand, the day-time sequences tend to bring relief,
and Je.=C.Godin hes shown how this reveals a proximity to
the "ni,ht and day" concept of the primitive mind.6
In this, he has drewn from Jung's observations which state
that, while the sun shines, only the visible, tangible
world has &ny significance for the primitive, but, "que
survienne 1l'obscurite et tout devient magriqgue et bruissant
d'esprits."/ It ie clear that these notions are directly
applicable to Bosco whose nirhts are full of magic and
abstractions.

It ie this nirht which renders man, "plus vulnérable,
inconfortable dang un monde aveugle de tétonnements, dans
une réalite devenue floue et angoissante."8 Ite effect
is felt mostly by the narrators who are at the centre of
the story and around whom the action tskes place. They
try to rationalise the mysteries of the night according to
their normal concepts of the world,? and since they can
find no logical conclusions, an inner searching and a
temporary derangement of the mind will often result.10
Bosco evokes nights full of uneasiness and uncertainties,
murky nights that defy rationalisation. It is this lend-

scape which is the realm of many of Bosco's younger womene.

« @ 9 B
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This chapter brings to: ether three important women
characters of Bosco's work: Hyacinthe (Hyacinthe trilogy),

Clotilde de ‘ueyrande (Un rsmeau de la nuit) and

Genevieve Métidieu ( le Y&e Theotime). ¥ They are all

shown to have varying degrees of affinity with the night,
and what they have in common is their respective influence
upon the narrators. They aspear and disaplear with ease
and at times they seer to be almost incorporeal. Com-
pared with the peasant ch&rscters, who &are solid, stesady
souls, they tend to be more restive and more passionate.
tuch characters could only bring intrigue and disorder

in their wake.
l. IYACINTHE

The threats which Bosco supgrests are everywhere in
his nocturnal landscape, &are never made more concrete than
when he evokes the presence of the gypsies. These people
who haunt the shadows snd the wild places, become in-
creaesingly associated with the physical menaces of the
night: “"Toujours errants, toujours fagitifs ... ils
representent les forces mauvaises de desordre et de

deatruction."12

It is with the gypsies that Hyacinthe,
"cette Ombre de créature devenue inhumaine",!'3 becomes
increasingly identified. ¢the is a strange chacter whose
insubstantiality is at times much stressed.

Her origins may possibly be found, &8s J.-C. Godin
suggests, in Bosco's sister who died a year before his

birth.1u Her presence was long felt in the house because
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of his mother's prolonged period of mourning: "Dieu sait ...
combien ce sujet et cette Ombre revenaient souvent parmi
nous..."15 Although he had never known her, the feeling
of her existence amongst them was s0 marked by his mother's
continusal references to her, that he admits even today to
snaring a thought for her before retiring at night.16

This concept of the invisible person was reinforced for

the young Bosco when he and his mother visited an old
couple, Y. and ¥me Legou, who had living with them, their

g rand-daughter Cyprienne. Her presence was always felt,
since she was always talked about, but she never appeared

in person.17

For, she preferred to spend her whole duay
reading or dreaming in the forks of a nearby cypress tree
and not even visitors to her grandpsrents' home would

make her show herself: ‘“.‘ais sa présence €teit tellement
sensible dés qu'on arrivait, quand on traversait le jardin,
guand on tricotait au salon, et surtout alors gu'on lisait,
qu'elle finissait par tourner & la hantise."'8® lie never
succeeded in casting his eyes upon this elusive person.

At times, liyacinthe is depicted as belng just as

elusive. When, in L'Enfant et la riviére, she appears on

the banks of the river, Gatzo and Pascalet believe that
she is an apparition: L 'éme se manifesta vers minuit.
Elle marcha le long du rivage... “lle m'y apparut, comme
une petite blancheur."19 It is this image that she re-

tains throughout the trilogy and in L 'Ane Culotte, the

first of the three books, we witness the creation of it.

An orphan, she had been brought into the Saturnin household
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as a type of kitchen-maid two years before. Cche minds
the fowls and helps la P€guinotte from time to time in
the kitchen. But, 1t is obvious that she is awkward in
this every-day world: ‘“elle s'avangait d'un pas
mécanique, sans regarder ni & droite ni & gauche. On
efit dit un jouet en vois."4Y vVery much aware of her
inferior position in the household, she is so self-ef-
facing that she is barely perceptible: "Cette modestie
physique et morale faisait qu'on l'oubliait facilement.
“lle devenait un objet; objet mobile male inexpressif

"é1 yet, this allows her &

gu'on remarqguait a peine.
certain amount of freedom to move about unnoticed, and

especially to follow Constantin, her young master, whom

she seems tO worship, on his escapsades to Yelles-Tuiles.<?

vhe is prepared to lie for him,23 and it is obviously
she who has esnatched the branch of almond blossom from
the Saturnin orchard for Constantin to give to /inne-

¥ adeleine in place of the one he had failed to bring
from Bellee--Tuiles.Bh In this way, a special relation-
ship, based on shared secrets, is built up between the
two children, and it is a relationship which will have
some bearing on the other two novels of the trilogy.

At first, Constantin is quite indifferent to Hyacinthe:
"Je n'aimais pas Hyacinthe ... Mon antipathie était si
visible que la petite n'osait jamais m'adresser la
parole."25 But, he becomes more and more fascinated
by her and even watches when she retires to her private

world in the huge dog-kennel, Noir-Asile, in the garden.

26
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However, while she stands by him in his difficulties,
motivated by love and respect no doubt, and while he is
attracted to her, it is & strange relationship based on
avoidance of one another: '"Hyacinthe et moi, nous
evitions de nous rencontrer."<’/

The attraction which Constantin feels towards her is
intensified towardes the end of the book, at a time, how-
ever, when she becomeg increasingly identified with the
nirht end her etherial qualities are even more stresced.
“hen the famnily returns home a&fter their loni;  stay away
during Grend'mere ‘sturnine's convalescence, Constantin
ie strangely uffected by lyacinthe's absence: ‘'sans elle
la maison n'était pius la maison’ 28 But, three days laten
when she does return, she has pecome s0 elusive that she
is 1like "un esprit invisible’: "klle n'apparsaiseait, par
miracle, que pour digparaltre, non moins merveilleusement,
guseitdt.”"¢? It is at this point that the book moves
into the uneasy night secuences which bring with them the
enigmatic visits from Cyprien, the appearance of the
donkey "Culotte" in Noir-.sile, and the arrival of the
gypsies - the point when Constantin readily admits his love
for Hyacinthe: "c'était elle que j'attendais, et je
~ouffrais qu'elle n'elit pas repondu plus tdt & cette attente
e.. Je 1'aimais."30 che belongs more and more to this night
in which she taskes on a more attractive appearance: she,

who was once "lavée, savonnée, lisse et comme verniasée“.j1

now smells of "l'herbe seche, le genét et le jeune sang."32

Her hair, which once sported "un bout de tresse, roide
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comme un baton,"33 now "flottalent sur ses épaules. k4
But, it is into this night that she vanishes altogether,
caught up in Cyprien's hypnotic powers, while Constantin
etands by helplesg and unresponsive to her calls:35 her
disappearsnce coincidee with the aeparture of the gypsies
from the area.36

ten years have elansed since Cyprien had exercised his
hypnotic powers over Fyacinthe and stolen her from the
Jaturnin household. /fter the failure of Relles-Tuiles,
the 014 man had created another earthly psasradise at 'ilva-
cane, to which he had taken Iyacinthe.37 It is from this
domain that lyacinthe has escaped when she wopears at the
door of i.a Commanderie on Christmas niiht. I'er unexnected
arrival doeg not trouble the narrator at all: "“Jde ne
crois pas qu'elle m'ait explique les raisons de sga présence.
La présence €tait si merveilleusement inexplicable que je
n'eusce pour rien au monde souffert qu'elle eclairft ...
un événement qui pour moi tenait son ombre du destin.">9
The gypsies with thelr curious circus had preceeded her
arrival the night before,39 and their strange visitations
ensue after it, It is almost as if they accompany her
presence.

%ith her arrival at lL.a Commanderie, the n&rrator is
plunged into peculiar and inexplicable events, for she
fills the house with mysteries even more complex than be-
fore: "Peu & peu la grande maison, cependsnt si myster-

ieuse, prenait un caractére plus étrange encore."i0 Gshe
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retains the ghostlike image that is attributed to her in
the preceeding book and spends most of her time exploring
the depths of the house, to such an extent, that the
narrator sees her only rarely: "Hyacinthe vit a part;

b She

je ne la vois que trés rarement, méme aux repas.
remains so invisible that the nsarrator can only asegociste
her being there with the noises she makes: "Llle peuplait
aineil la muaison de pus, de bruits, de frolements, devenus
familiers & mon silence. .manés d'un #tre invisible dont
la présence me hanteit, ils penétraient, pour l'alimenter
d'évenements imaginairee, le plus naturellement du monde,

dens ma réverie."l2

when Hyecinthe vigits the narrstor
who is being cared for at l.a rieneste, the house acrones

the plain, during his sicknese, she only comes in the dead
of nirht, almost as if she were "une apparence"”,43 and
nothing more than a "voix chuchntante."““ She bhrin:s

with her an "odeur sauvage de femme libre', and leaves
behind "la vapeur de son eang."4? At times she is 80
etherial and so much & part of the night, that her presence
seemed to him, "& peu pres irréelle" .46 But, these visits
are made even more mysterious because they are the prelude
to the strangest of relationships tha&t Bosco could devise.
For, in the narrator, Hyacinthe comes to see Constantin
Cloriot, her childhood love. It is the mind of Constantin,
the person who lives in the neighbouring La Geneste, that
the narrator enters when he contemplates, during the long

winter months, the lamp in la Geneste's window.47 He hes

therefore come to know of the events in I.'Ane Culotte,
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the only events of her life which remain clear in Hy-
acinthe 's memory when she talks to the narrator during
her nocturnal visits: "hHyacinthe me parlsit chaque nuit
de sa premiére enfance. karement elle me faisait de con-
fidences sur les jours qu'elle avait passés dans le do-

maine si mystérieux de ﬂiiv&cane...“ua

20 they build up

an intimacy based on her former love for Constantin:
nlle simait. &t celui gu'elle aimait, il €tait
s&reil W moli. Car il é€tait 1l'enfunt dont j'avais
retrouveé, au fond de moi, l'enfance, avant de la
connaltre, et gqui maintenant devant elle, était
encore moi, mais ce moi étrange & qui elle
tdressalt 1'aveu de son amour, sans savoir qu'elle
lui purlait.uj

Finally, she becomes completely convinced of Constuntin's

presernce in the narrator, &nd is more passionate than

ever in her love for him:
Déja elle touchsit & mon visare; et le feu gui
brulait mes joues trshissait la puiscance ce
cette passion. &n moi, j'étais tout & fait
1l'sutre et Hyacinthe me dissait:

- Je vous ai retrouvé sans doute... 50
Disillusionment, when it does come,”' is & bitter ex-
perience for both, and it ie at this stage that [ elanie
offers her greatest comfort to the narrator.5?

The story of the final book of the trilogy, Le Jardin

d 'Hyacinthe does not follow chronologically that of

Hyacinthe, but is related to it more by circumstance.

For in it, we see the release of lHyacinthe, a girl of eight

to ten years once again, from the powers of Cyprien and

her reconciliation with Constantin. DBut, in his attempt

to return his child-heir to a state of "primeval innocence".53
Cyprien has left nothing but a shell of a human being,

almost completely without emotions or power of speech.This

is the state of the child whom the gypsies leave on Christ-
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mas night in the care of the Guériton couple. The next
day, they sbandon her to them after indicating that she
should be called Félicienne.’l Fer body 1s stiff and taut
and in her face there is no sign of life whatsoever: Le
visace était cénaré de toute pensée. Ca forme ne dess-
inait pas le contour d'une &me. Tout y restait imperson-
nel, et marqud par l'absence."®> ‘hen later she arrives
at le ..imuset, in what, ~“idonie believes, is a fulfilment
of her weit for the '&me ﬁttendue“,55 Wélicienne shows
herself to be just as detached and vague in her everyday
life: "wmlle ne fixait rien, elle ouvrait de grands yeux
sur un espace vide, sailleurs, peutétre nulle part. Son
vieace reetait inexpressif..."57 It is almost as if she
were a void: "j'avais la sensution bizarre gque si je
tendais la main vers cette figure reéelle, pour la toucher,

n58 “he is a child

je ne trouverals plus que le vide.
comhletely denrived of a soul and hence does not show the
normal vivacity of childhood: '"elle ne riait jamais.
Pour 1l'enfant, le rire est un jeuviolent. les jeux de
Feélicienne étaient doux et singuliers, comme elle. Si
doux que bien longtemps je me suis demand€é si quel-
quefois elle jouait."59 She is hardly heard to speak,
for one of the most alarming manifestations of this
condition is that, when she sneaks, she is overcome by a
trauma which induces a deep and unnatural sleep.60

Yet, on occasions, there is a glimmer of emotion re-

vealing itself in muffled, fleeting signs:
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Klle entendait, sentait, voyait; car, & peine
touchée d'un mot, d'un parfum, d'une forme
colorée, elle s'il.mminsait, semblait prendre
son €élan, voulaient crier de joie, ébsuchait
un .este; puis, tout & coup, son oreille, son
nez, ses yeux devensaient insensibles et,
1'air indifférent, elle tournait d'un autre
cOté sa téte vide et légére.”?

Although not to the same extent, her ghostlike ima;e,
salready esteblished in the other two books, is here re-
tained, for since she shows no emntion or thought, she
is seen to wander aimlessly and on several occasions
disappear altogether.52

i‘ejan, the narrator, soon realises that, with the
arrival of Felicienne at le i.ipuset, 1its hitherto un-
troubled asnect is likely to be disturbed:

Je venais de comprendre brusquement l'étranceté

de sa& présence &au :.igaset. Car le iiguset (gue
je sache) n'est rien d'autre ¢u'une bftisse
propre & sa nission domestigue. Tout s'y
oresente trée simplement et y & son usage. Les
hHotes euxmémes sont simples et positifs.
Félicienne en troublait le csractére. +lle en
modifiait inexplicablement le dessein, l'ordre
et le calme énie rustique. “lle y svait
introduit son silence et la menace du sommeil
megique.®

So, like hie counterpart in Hyscinthe, M€jan becomes
involved in a series of events - dreams, night-time treks
into gypsey territory, much inner-searching - which cul-
minate in a state of delerium in which he has a vision of

the events that took place in L 'Ane Culotte.su %ith

this vision, his original quest to know Hyecinthe's origin
is over.65 and life begins to settle into a normal
routine once again. Perhaps in this book, the role of

Hyacinthe is most obvious. The narrators of the trilogy
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are attracted to her, and in trying to understand this
elusive creature, they are taken beyond themselves into
an uneasy world which is completely foreign to them.
Eyacinthe embodies the mystery which the housekeepers of
the trilogy introduce to their masters.66 Unce they are
acqguainted with this mystery, she l-ads them further into
its increasingly dark asnd shadowy realnm.

Bosco concludes his trilogy on an optimistic note, for

in the last pasges of Le Jardin d'liyacinthe, he introduces

Constantin ‘:loriot once again who is now a collector of
wild plants and has .z« (0 le Liguset. Hyscinthe has been
drained of any emotion by Cyprien's powers, but a flicker

of recognition can be seen in her eyes when Constantin calls
her by her proper name: "la vie montait dans ses yeux,

en troublaent la peiXx des grofondeuvs.“G? Constantin

apears to have broken into her dark and silent world.
Ifl. CLUTILDY DE GQUEYRANDE

The novel, liyacinthe, has already introduced us to the
notion of a woman's love for a man other than himself whom

she sees in the narrsator, but in Un rameau de la nuit,

this idea is pursued with much more elaboration. It is
very much & book of the night and Clotilde is portrayed as
belonging almost entirely to it. Che is a passionate,
sensuous woman who forces her attentions unmercifully upon
the narrator. In this, she resembles the two gypsy girls

of Le Sanglier and Le Trestoulas, who in their passion and

impetuousity are, "de véritables vampires.“68 But

Clotilde, in her affair with the narrator, is much more



gsubtle, much more ambigzuous.

“hen Frédéric i‘eyrel goee to the domain of ] oselée, he
becomes increasgin:ly possesred by the goul of its former
inhabitant, Bernard uumontel,6j who h&d lived there ten
years earlier snd who hud since left for, and died in, the
Couth feas, because of his impossible love for nis niece,
Clotilde. This property he had left to Clotilde who, after
slx months, had preferred not to etay there, but live the
lif'e of & traveller and only return once a year for seversl
weeks auring aatumn. ..uwever, of late, she had not 7ude
an &pearsance for three years. ILi. renting out i.oselde, she
has retained, for her own use, & sraller house in & ce-
cludea corner of the oroperty, hidden from the main home-
ctesd by & rreat wall wnd & cenopy of trece.’” It is to
this houcre, Fontanelle, that she returns two months after
vpédéric's urrival.71 t nnce they are immersed in &
passionate and violent love-affalir based tenumusly on the
nresence, within wrédéric, of the soul of the other mun,
Hernard.

“hen Clotllde mukes her firet appeurance in the ;:rounds
of lLoselée, it is on a moonless ni.'ht in June, and her
whole bearing is so etherial, that she ic ailmost like a
spectre to the concealed Fréderic:

il semblait qu'elle flottét au-dessus du sol en
marchant, telle qu'un nuage. Dans sa longue et
docile robe blanche, cette creature glissait, et
le mouvement de sa& marche imprimait & ses
vaporeuses mousselines un balancement doux gui

la Boulevg%t et lui donnait une indéfinissable
alsance.
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It is on one of these nocturnal visite to the garden, in
which she lives again her psast love,73 that the first
encounter between her and ¥rédeéric taskes place, and he
feels himself possesced more snd more by the "other'", who
is Bernard: "Je n'en nouvais douter: 1l'autre simait; il
brilait encore; et il tentait en moi d'introduire son
tmbre nour sge faire aimer."?h However, in this encounter,
filled with sensuality and ardour, Prédeéric, in his own
richt, is slso sttracted to her: ‘ais moil ausei j'aimais;
moi ausei j'étais la, srisent, et c'était dans mes proores
bras que Clotilde laissait son corps a la merci d'une
étreinte de plus en plus ardente."’2 It is not until he
asks Clotilde, "i.'est-ce pas gue c'est moil que vous aimez?“75
that the e»neli ie brokxen, uand she vanishes. The next day,
Frédéric realises his ambiguous position in Clotilde's
iove for him: "Clotilde en moi cherchalt une are, qui
n'était pse mon éme ... ‘6iB sans moi cette union ne
pouvait pas se faire et j'interposais un amour fort,
exigeant." /7 If he tried to assert his own strong love
for her, in banishing that of Bernard's to which she is
attracted, he would lose her altogether: 'Hcarter 1'Ombre
(je l'avais compris) c'était perdre Clotilde.“78 £0,

in the strange affair that ensues between him and Clotilde,
Preéederic accepts in the end that he is only playing a
role: J'si alors accepté un rdle. Car je n'étais qu'un
personnage, un masque. Lt parfois, je le crains, j'ai
trop bien jou€. lLe masque devenait vivant.“79 But, in

accepting this role, he becomes so identified with Bernard,
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that finally, she is able to declare that it is Fréderic
alone whom she loves: "Je vous aime, disait Clotilde.
C'est vous que j'aime. Non un autre... Celui que vous

|Pm ln

nommegz un autre... maintenant c'est vous-méme.
winning her love, which is hieg only a:m, ~rédéric, has
completely smothered his own self sand teken on the
personnality of another.

Their mretings continue in the niysht, the nichte of

81

July which are "lourde et fauve'. Together they enter

another world, where they lead & life which ie "mentele
et pﬁssionnplle",a2 where the real world ie baniched
from their mindes. ¢he holde him back from hie other
duty which 1= at the bedside of the dyin; boy,! w.rcellin,
for he cannot seem tc bresk from her spells Torether
they wait, "Car Clotilde attenduit de moi gue je ne
fusse plus moi-méme et moi, simolement d'étre aimé, "3
For it is her purpose to have BRernard reveal, throurh
¥redéric, whether he loved her truly or not., The answer
when it does come, however, does not seem to satisfy henﬁu

in hie affair with Clotilde, “rédéric has entered &
dark, misty world where he is no lonyer master of his
own actions. This alluring, hypnotic woman of the nizht,
from whom emanates, "une volupté chaude, odorante et
lente & passer“.85 is one of the true sirens of Rosco's
work.

I1I. GENEVISVE METIDIEU
The etherial aspect of Hyacinthe and Clotilde is shared

by the third young woman to be studied in this chapter,
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Genevieve Métidieu of le as.Theotime. She is a true

"ereature du vent“,86 so that, when she roams the hills,
nossessed by a "désir presque surnaturel de liberte"".87
she is just as free and just ae unpredictable. ‘hen
Cascel learns that she is to come to the ! as Theotime,
he ri~-htly fesrs that she may upset the balunce and peace
of life there, for, with her vivacity and restlessness,
she has come to reoresent the opposite to that wiich he
holds dear in Théotime's stable world. Iike .'ascal,
she too hag become separated fron the secure family
backsround, and has become, instead, & soul "en quéte
du bﬂnlieur".88 ~he has not found this in two violent
and implucive love affuirs snd 80 1s Hlessed of the
relief which her time &t the untroubled Théotime furm
iives. Contrary to what . ascal had feured, her presence
there does not disturb its tranquillity, since she is
frateful for it, and eshe readily uaccents its weys. The
membhers of the /libert family receive her without cuestion
into their lives and she brings out in them a sensi-
bility to the beauties of the life they lead: "Ainsi, au
lieu de troubler la palx des cheampe, comme je 1l'avais
craint, Geneviéve en avait ceulement adouci la rudesse."89
Che finds at last that her life has taken on the char-
acteristic steadiness of the surroundings in which she is
now livinge.

However, while Pascal is prepared to share his life
with her and reveals, and finally presents her with,

Micolombe, a deserted building in the hills where he had
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spent many a solitary day at peace with his plant collections,
he is never prepared to admit her to his true canctum in the
Ibf't. For he is only too aware of her psassion to dominate
end seize everything: "Pour calme qu'elle me parit, je
craignais que ce feu ne revint la surprendre. "V  He
explicitly prevents her from entering and hopes in this way
t0 help hold her true nature in check. IHe had understood
that her arrival at the l’as Théotime after the failure of
her second love, was & 'recours du désespoir”,91 and that
she would make every effort to find in it the nrotection
and oeace of mind which it could afford. Fe is therefore
not blind to the fact that, beneath her facade of con-
tentment, there ripsles a sunpressed soul of passion sand
imoulse:

je n'étuis pus dupe de cette uctivité nouvelle

ni de cette fuusse s€renite... Je sayais que

1'4me y vivalt d'une vie seconde, brilante, et

gue les coupe portes a sa chair secrete y

tragaient des blessures ineffucables. de

recevais a tou. woment des signes de detresce

qui me parvenaient de ces retraites éloignees

et gque semblaient pourtant démentir trop de

gyestes minutieux et tant de soin a bien

conduire le ménage. Lt e'est pourquoi je

n'étais pas heureux de la voir s'attacher de

cette fagon, cependaent si touchante, a

l'entretien du vieux mas Theotime, parce gue

j'y voyais une discipline iumposez, et comme le

dernier effort d'une volonté déja defaillante,

contre l'élévation de la flamme intérieure et

Je ne savais quel désir presque surnaturel de

liberte.92
It is during the night that this suppressed soul frightens
Pascal the most, for he realises that in her state of semi-
consciousness, it is likely to tske over and charm him into

yielding to her. It is Bosco's belief in the intoxicating
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quality of the night once &again: "Je sentals que, la nuit,

la passion 1l'embrasait, alors que,le matin la lumiéere et

la purete de 1l'air la rendaient uniguement tendre." 73

During the day, she has control over the passionate part of
her nature, but the nisht is likely to render her »owerless
and make her give in to this "ardeur charnelle de la tta-rre"gu‘L
which hes separated her from the rest of the !létidieu
family. “e sare witnesses to Genevieve's complete sbandon-
ment of hercself to the earth's forces one niyght when in a
state of hypnotic possession, she ieg able to pacify a
stampede of wild boars and lead them away, 80 preventing
them from devestating the Théotime crovs.?? [t is as if
within her own body, she nossesses all the magic »owers in
the earth, powers which she glimpsed in the water the night
she and .ascal nad walked beside the stream. ™ ‘he has to
cut herself off symbolically from the earth, by entering
the church, before she can be comiletely free to control
thesge great forces which luark within her.

In keeping with the other feminine charsacters of this
chapter, Genevieve bringe with her the menaces which form
the centre of the story and which belong to the nisht.

She strays onto Clodius's property and involves Pascal in
a skirmish with him, which casts a gloom over the Théotime
inhabitants.?! It is because of her that the threatening
and violent personnage, which is her husband, comes and
kills Clodius by mistake, thereby setting into motion a
string of circumstances wnich undermines the equilibrium

of the Théotime world.98 It 1ie not until she and her
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husband, whom Pascal had been sheltering unknown to anyone,
leave to go their separate ways, that the characteristic
calm and stability of Pascal's former life at Theotime
gradually return. ‘he, who had so loved the security and
calmness of her life there, but because of whose presence
it was beginning to disintegrate, realises that she must
leave. Genevieve's and .ascal's respect for each other
had not esllowed them to enter into comrmuniong of the
flesh, s0 she realises that her place is not with him
since she cannot control her "aprdeur charnelle de la
terre'", however hard she might try to suppress it. 1t
can only be controlled by channelling it, &nd all the
strange powers which it has ilven her, into the spiritual
world which she finds in the church.?9

Genevieve is & rerarkeble asna tragic woman and probably
the moset human of all Bosco's younger feminine cheareacters.
This 1es due to the fact that within her an intense drama
is created with which che tries desperately to come to
terme. Che 1s not an incarnation of sensuality as is
Clotilde - ghe is able to deprive herself of the exnression
of her love for rascal - nor is she prepared to give in
completely to the outeide forces which drain Hyacinthe of
her spirit. #ith her arrival at Théotime, she brings
to the house a renewed feeling of amiability, and she is
eble to use her unnatural powers to save it from the
impending disaster which the stampede of wild boars re-
presents. But, although she does find peace and content-

ment in her new life there, it is not enough to resolve
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her own inner conflict and in her and Pascal's recognition

of this fact, they show much maturity.

7 o ®

190 terms like

A8 waB indicsted in the Introduction,
"femmes fatales" and "démon féminin" have been used by
critics in relation to these yownger feminine charucters
of Bosco's novels. These are terms, which, while possibly
difficult to define, do sux.est the unstable relation-
ships which the narretors undergo in their &ffairs with
the younger women. U'or, if there is an intimacy developed,
it is usually besed on infatustion rather then moderation,
or else on a misteken identity. In depicting his young
women &s lijght and etherial, Boeco sug,ests that they sare
physically elusive and therefore unpredictable. I[n
addition, they become very miuch associsted with what is
intangible in Bosco's world, since they bring with them
into the novelg, the mysteries of the night and of the
mind: ''Créatures de chaip - de chuir ardente - ou de
réve ... les femmes font partie du mystére, ellese en sont

1'un des é1léments."191
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CHAPTER V

THE YOUNG HOUCEKZEPERS

The younger housekeepers of Bosco's novels form a group
a8 interesting, if not as imposing, &s the housekeepers
of the Lyacinthe trilogy discussed in Chapter II. %hile
they take on the characteristic skill and efficiency of
their older counterparts, they are, by their very stature,
less impressive, for Bosco depicts them as light, ether-
ial creatures in accordance with his ¢ ncept of other
younger women. Iinlike la Péguinotte sna Sidonie, they
have not been associated with their masters for & number
of years, but are only engaged during a temporary stay
in the area by the namator. Although they come from the
same country background as the older housekeepers, any-=
thing we learn of their identity is scant. ¥#e only know
of them by their first names, for example, and nothing
like the full account of }élanie's history is ever given
of them. Their role remains equally vague. Whereas
the housekeepers of the Hyacinthe trilogy appear to
introduce their masters to the mystery of the story, and
then offer a hand of comfort, notiing as decisive can be
said about these young girls, for we can never be sure
with whom their loyalties lie. At one time, they seem
to be involved in the drama, and then again, at another,
they appear to be standing aloof from it. While on

certain occasions they give the appearance of protecting
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their masters, on others, they are seen to be coaxing him
further into the menacing action.

Jean-Cléo Godin wonders whether these young house-
keepers come from the same mould as the little girls who
appear from time to time in the books for children: "il
faut se demander si ces filles de seize ou dix-huit ans
ne sont pas de la méme lignée que les fillettes que les
jeunes héros des récits pour enfunts rencontrent,
inévitablement, sur leur chemin"1 These feminine
sprites appear suddenly, having spied on the young
narrators, and after a brief encounter, disappear almost
as quickly. In the meantime, they have shown some pre-
dominance over the narrators in their own wa,,rs.2 They
are almost as intangible and unpredictable as the young

housekeeoers.

In this chapter, it has been decided to include the

charsacter, larie-Claire of Le Sanglier’since she is the

obvious forerunner of this breed, although this novel
occurs before the period on which thie thesis is con-
centrated. She is engaged by ). René, the narrator of
the story, to take over the care of Lé&s Ramades, the house
in which he is staying, on the withdrawal from his service
of La Titoune, an old peasant woman who visited the house
each morning to bring supplies and keep it tidy. !arie-
Claire performs much the same tasks with as much, if not

more, efficiency:
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A dater de l'apparition de l'arie-Claire, tout
rentra dans l'ordre aux kamades. L& maison fut
purifide de ses moindres poussiéres et, sl des
larves y trainaient encore, balai et plumesu
les pourchasserent dans 1euya moindres retraites
eee L'alr et le soleil entrerent partout,sechant,
agsainissant, de la cave au . renier, les nmurs,
leg planchers, les plagonda. les meubles. Tout
reprit une place sayge.

All that we learn of liarie-Claire is that she is an or-
phan and that her mother, dead for ten yesars, had been a
first cousin to Firmin, the poacher who holds & prominent
nogition in the story. <che now lives with her grand-
mother in an igolated farmhouse, the position of which
ene c&n never firmly establish. “henever asked where
exactly the house is situsted, she makeg a vapue gesture
and utters, "I A-bas..s" 4

“he arrives esact day on her donkey, with the sup»rlies
stuffed in baskets stranped to either side of the animal.
Fer housexXeeping chores are done with what almost amounts
to a magical cage. imn her first day, ~ené finds her
geitting in the best cheir, reading, waiting until the
lunch hour when she might leave. But nothing has been
overlooked: "J'inspectal rapidement la maison. Tout y
était épousseté, lave, balay€, astique, propre. Un
miracle "> che has & firm business head, and enters the
household expenses in a small book. Somewhat shrewd,
send even & little contemptuous towards her master for a
girl of fifteen, she nevertheless adds & note of order

to hie life when he becomes progressively involved in

the nysteries of the story.
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It is, however, with her first visit to lLes kamades
during the night, that we become aware of her enigmatic
position in the story and realise that she ie not as de-
tached from the happenings as her attitude might sugszest.
Her arrival is so imperceptible thut kené thinks he is

"wr

dreaming: Deux coups légers, pas timides, l€yers
simplement"6 “he has come to pick up her brok, left
behind that morning, but her whole bearing is fearful and
heeitant. Che murmure a warning to kené, who has been
on a painting excursion into the mountains with ¥irmin
that day, to po there no more: "Monsieur René ... N'y
allez plus!"’ Then, without enlightening him any further,
and after having ensured that the light of the lamp has
been smothered, she disappears: 'Je vis son ombre se
gliseer dehors et disparaltre le long du mur. "8 fHow-
ever, the next aay, she becomes the ordinary peasant
girl who comes to clean lLes kamades at ten o'clock each
mornin. and there is no reference to the strange visit
the night before: Y(uant & !‘arie-Claire, elle ne fut
rien autre que lMarie-Claire, c'est-h-dire une petite
paysanne propre, diligente, silencieuse."9 Never-
theless, she repeats this strange warning several times
further on in the book.10

Although she gives the impression in this way that she
is protective towards her master, there are other indic-
ations throughout that her position is open to question.
The first of these is when she asks Ren€ to open the ward-
robe on the pretext of there being a rat in it. 11 The
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wardrobe is the only part of the house which is in-
accessible to her, for in it <ené has placed his rifle
under lock &nd key and it is obvious to Rene that she
is wanting to confirm its presence. +W“hen Firmin suddenly
sugiests to kené that he take his rifle on their second
trip into the mountain region.12 it confirms the feeling
that there is some connivance bpetween her and Firmin.
Later developments in the novel suggest this as well.
“hen the narrator decides to leave, it is .'arie-Claire
who persuades him to sgtay on, &agking, "%t Fimin ... est-
ce que voug allez sussi 1'abandonner?”13 Gche is
strangely involved in the action of the story, which is
"irmin's type of vendette to avenge the death of his
brother-in-law by the gypsies, but we wonder, as does
the narrator, juet where her sympathies lie:
l.e souvenir de sa visite nocturne et cette priere
sl maladroite qu'elle m'avait faite, restaient
d'un sens obscur. !"ais s'il €tait certain que
Firmin 1l'avait enrblee dans son jeu volontsaire,
elle eteit sourtant venue une nuit, aux Rameades,
me supplier de sortir de ce jeu. [Llle avalt_
donc, & l'écart du camp de Firmin, son camp a
elle-”—*
Un the one hand, she wants to protect her master, and on
the other, she seems compelled to carry out Firmin's
wishes.
Yety in serving Firmin, it ie never made very clear
whether she is serving good or evil forces, for his role

is just as ambiguous. It becomes clear that it is his

hand which guides the events of the story which lead to
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the final skirmish involving all the characters and in
which Marie-Claire is killed. But we are lead to ask, like
Je=C.(;0din, just what is his poal and where he stands in
all this: "Firmin joue-t-il, dans ce uassacre qu'il a
provoqué, le jeu de quelyue ange sauveur, ou d'un force
maléfique?"15 ue can never be very sure, but what we do
know, is that somewhere in the ulddle of all this, is
marie-Claire with her divided loyalties.
shile l.arie-Claire is engaged formally by iene, ,nne-

ldadeleine of .alicroix is not sou,ht by lartisl, but,
rather, a,pears st the right time to take over from
Balandran, the old !'alicroix retainer, who has disappesred
from the island. In !artial's fevered stute, he can only
sense her before his eyes &s a shadow which ie always
aseoclated with a smell of wind and water:

d'ai cru voir apparaltre mne ombre. 7lle

venait de loin, peut-étre. Ille est entree

sans bruit, et s'est arrédtée un instant,

devant la porte. ‘vec elle, dang la malson,

a pénétré cette odeur de vent et d'eau

gu'elle porte pa¥gout ou elle va. C'est

son signe vital.
Che retains this image throughout the remainder of the
book. When he first becomes aware of her presence, she
is leaning over him and seems to transmit a "douceur
animale", while from her hair fall "parfums d'herbe et
arbre."17  The hand with which she strokes his fore-
head is "fluide comme 1l'air".'® che is a true creature

of the night, only ever appearing after nightfall and

leaving before daybreak: "klle tient & la nuit d'ou
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elle est née."!9 che only reluctantly reveals her
"nom de la terre", which she gives as ,.nne-’adeleine, and,
as ‘artial adds rather wistfully, "son vrai nom, elle le
cache encore."?9 .ny indication of her identity is
egually vajue. Oncle xat tells ‘artial that she has no
known father and that she has been brought un by lLe Grelu,
the blind and ageing ferryman whom she now looks after.21
Wwhen asked by !‘artial where she comesg from, a.l that she
can anewer is, "Je ne sais pas.” 22 ny further attempt
by ‘artial to establish any facts &bout her bac ground
is similarly brushed aside. iIn keeping with her rather
shadowy existence, little i+ said of the task she has
taken on herself in fulfiling Bualandran's role of looking
after La .edousse and its master. Rut, as ! artial notes
the first time he wandere round the house once his fever
begins to subside, "Tout est rest€ en pluace.'?3 Later,
when she and !"artiel care for Ralandran together, she is
seen to prepare herbal medicines for him.2“ snd, belng
s0 close to nature, nobody would be in a better position
to understand their nowers.

¥hile she cares for !Martial with devotion, her role,
like l'arie-Claire's, remains obscure. I.ike her, she
appears to be caught between two camps. On the one side,
there is lartial who must stay on the island for three
months before he can claim his inheritance to it, and on
the other is Dromiols, the contriving lawyer, who is

trying to lure him off. In between is Anne-Ysdeleine,
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who gives the appearance of serving both masters. Dromiols
plans to use her to lead i‘artial off the island to
Balandran who is 111 at the old Malicroix homestead, la
Regregue, on the mainland. There in the presence of
witnes: es, he would seize them and !"artial's claim to the
inheritance would be lost.<42 It almost goes according

to plan, /nne-liadeleine arriving suddenly one night to
ferry him to the mainland, whence he would help her to

bring Balandran back to the 1sland.26

Dromi»ls believes
the scheme has worked and is heard to mutter, "La fille
aussi & bien servi,"?7 but lartial had been saved at the
last moment by some strong eompulsion to stay back on the
island:

J'ai cédé. -lle m'a conduit avec précaution,

e
b

& travers les broussailles, juscu'a la berge.
L& pluie et le vent avaient redoublé€.
J'enfoncais dans la boue. in n'apercevait ni
la barque ni le fleuve dont la pluie et le
vent recouvraient par moments le murmure.

%lle & tiré sur une corde. Une proue est
gortie de 1'ombre. l.e fond de la cdque a
raclé la vase et la barque s'est arrétee juste
devant moi. %“lle & saut€ dedans et puis m'a
tendu 12 main., Alors j'ai fui. 28

In this drama, we can never be sure of her true position,
for, if in Dromiol's eyes, she has "bien servi", it might
be that he wae relying on her natural instincts to help
Balandran whom he was holding at lLa Regrégue. Once he
and his party's presence had been removed from the build-
ing, she might spontaneously enligt the help of Martial -

the only other able-bodied person - to move Balandran to

the island. Because Yartial has, in Dromiols' words, "du
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coeur",?? he would feel compelled to oblige. W#hether
Dromiols was depending on /nne-Yadeleine's instinctive
feelings, or whether she was well apurised of the plan, is
open to conjecture. /i1l that we know is that she has
"joué gros jeu", sccording to ncle .ut, Lromiol's assist-

ant, and that "Cela se paye."jo

Since one of the qualities noscessed by &all house-
keeners in Boseco's works is thrt they are discreet, :ichel

Barbier is correct to gay of Valérie of Un rsamesu de la nuit,

that she “rfaliece ls perfection du genrp.“31 “Yor, ehe is

a deaf mute snd ies therefore portruyed &g beinjyr incupable
of communicating with the rest of the world.2? che ie

80 unobtrusive, thet her presence can hsrdly be felt in
l.oselée, the bii hoise which she tende with mach efficiency:
"ta retenue, son mutisme 1l'avalent fuit passer de ce monde ..
dans un autre rérion de la vie domestigue, celle ces
fantOmes utiles, dont l.. service exire le silence et
l'inviaibilité."jj The only indication of her being in the
house are the faint nolses she makes from time to time
while going about her duties: "eans la maison on entendsait
gquelquefois cracuer une planche, tinter un verre. ‘finsi
doucement Valérie exprimait-elle sa présence par dee bruits
qu'elle-méme n'entendait pas."34 Although Frédé€ric, her
master, makes & conscious effort to seek her out after his
arrival at Loselée, he does not succeed in seeing her for
some days.35 It 1is almost as if his meals are prepared,

and the house is kept clean, by magic. So, he can only
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associate her with the things which seem to sppear, or be

set in action, by themselvee:

.our moi, elle n'€tait plus que le psain, la
tuble servie, ou la lampe. l.a table se
dressait devant moi, toute seule; le pain 'y
posalt par enchantement; personne n'allumait
le lampe qui se mettait a briller d'elle-
méme. Ces miracles s'accomplissaient avec

exactitude, sans gu'on vit passer une maig,

jouer une ombre sur la nappe bien tirde.”

Since Valérie's enyagement at . oselde had been uarranged
prior to rrédéric's arrival, he is never told enything
of her bsckground. “he comes each day from Lranyeon, a
neighbouring hamlet, until it is arranged thut she live
in.2’ .hile thie sixteen or seventeen Jsear old girl is
called Valérie, it is only a neme “qui lui va",-8 &nd,
gs with . arie-Claire eand inrne-!'sadeleine, no indicstion
ie ever given of her surneme. ‘he apsesrs to belong by
blnod to no one.

Uince she is both deaf and dumb, her other fuculties
of sivht and feelin, &are hipghly developed, &na s0 the
night, the only time when she ie at an advantage over
other people, becomes her realm: "ille avait besoin de
la présence des ténébres. Car je aoupgonnaia Valéerie
d'avoir révé sur son infirmité et congu le déeir d'en
utiliser les forces secretes qui naturellement s 'app-
arentent & 1'ombre..."27 The night, therefore, more than
anything, renders her invisible since she is &able to
move about in it with much ease, &and 1t is at this time

that she presents to Frédéric her most frightening as-
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pect. He is seized by a feellng of uneasiness one night
when he enters the darkened house and can sense her pre-
eence on the other side of the r .m. ..g she comes to-
wards him, he evades her by slipping out ana entering the

house from the bhack. 'O

l.ater, when the events of the story
begin to gather momentum with the arrival of Clotilde at
the neighbouring Fontanelle, his uneasiness &bout Valérie's
part is made explicit: "Un instinct me faisalt redouter

Vuiérie. <lle me paraisssit la plus dengereuse.
ever, the nature of the threat which, he feels, lurks
witnin her, is never made clear,

lier care of rrédéric is nevertheless carried out with
mach aevotion anda, often, with tenuerness. Lach morning
¢he puls & vuse of wild flowere n his teble, and while
he i1s usieep on the gurden seat following his first en-
counter with Clotilde, she places a blsnket over him.h‘
The feels a need to protect him from Clotilde and in this,
ehe csides with ‘us, the insune gardener at l.oselee, who
had seen the ruin of hie first master because of Clotilde.
Yue, being just ae invisible as Valérie, seems to be the
only person who can communicate with her by sound. 3
Together they barricade the house and the garden,il and
it #ay be more than coincidence that Valérie moves into
Loselée soon after Clotilde's arrival.tY5 Mus has every
reason to fear Clotilde since he, in his madness, believes
that his original master has returned and that he must be

protected from her fateful influences once again, but
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valérie appears to be motivated by & rreat hatred of her.us
Like Amne-:adeleine, she seems tO be able to direct events,
their outcome &apparently depending very much on her pos-
ition. MNue recognises this when, with Clotilde at resid-
ence in Fontenelle, he mutters to Fréderic,"Le tout, alors,
c'est de savoir ce que ve faire la muette.., 47 However,
their combined forces are not enough to prevent Clotilde
from finally ensnaring "rédéric, and the two servants
become victims of their own cause: !Mus dies in the fire
that either he or Valérie started at Yontanelle, &and
Yelerie is found wsndering insane in the hills.48

in their duties, !"arie-Clsaslire, 'nne-‘adeleine sand
Valérie all display the remarkable ekill and efficiency
wiiich have become a notable feature of the housekeepers
in soeco'e novele, ifut, they differ from the older
members in their :roup in that, by ni;ht ecspecially,
they become 1li: ht, etherial crestures who a»nesgr and
disappear at wili. having no definite back;round, they
are bound to no one, and s0 the reader can never be very
sure what their position in the novel really is. They

are too obscure, and too ambiguous.

LI I ]

Michel Barbier has discussed briefly this ambiguoue

role played by Marie-Claire in Le Sanglier:

Elle remet de l'ordre dans la maison maudite

et du méme coup, le héros retrouve sussi 1l'ordre
de ses pensées. Mals cette charmante fille
n'a-t-elle pas parti 1li€ avec les puiesances
hogttles de la montagne,comme le sanilier
colassal apparu un matin devant le seuil...?“9
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lier strange and indecisive position typifies the role of
the young housekeejer in Bosco's novels. They are instru-
mental in furthering the uneasy action of the story, so
involving the narrators more in it, and yet they feel a
responsibility to protect them from the threats which
evolve: "ieur role reste plus obscur que celul des grandes
figureg de servantes ou de serviteurs. M.is elle sont
engugées davantsge dans ce deetin dont elles sont les
messageres: elles sont en méme temps les victimeg, "2V
rerie-Claire is killed, Valérie goes ineane, and ,nne-
'adeleine is only gaved from the threat pleced upon her
by ¢ncle iat, 8 ¢~ ., '0din sug.ests, because of the
love and &affection thet she and !"srtial feel for one
another: ""euls lee liens de Hrofonde affection quil
unissent, alors, la servante et le maitre, améneront
celui-ci a la sauver,"91

i’erhaps snne-l‘adeleine's love for her mscster is a
clue to the inconclusive role that these young house-
keepers play in the novels. For, we can almost be certain
that .‘arie-Claire and Valérie have fallen in love with
their masters as well, although, in their caee, this
affection is not noticeably reciproceted. larie-Claire
shows much delight when Kene admits to liking the poeme
which she 1s reading, and is obviously hurt at his pat-
ronising insistence of calling her "ma pauvre petite." >
The fact that she hae a warm affection for Frederic would

explain Valérie's hatred of Clotilde and her other strange
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ections in the book. > It is thie effection,the presence
of which ie noted in each case by i.T.‘ussex, Y that
places theee housekeeners in their predicament. Yor,
while all three, in thelr different ways, display &a
threateniny aspect, they wre induced at the same time to
orotect their masters because of the love they feel

towards themne.
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on slotilde's bed.

cfe Vo Tsugsex, 0Op. cite., p. L7, "larie-Claire
fails in love wit!. the narrator, ' onsieur -.en€',
whom ghe trieg unavalilingsly to defend, und to
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CUNCLUSTLON

The two parts of this study, entitled "Fdrces of
.ecurity'" and "rorces of Inetsbility’', indicute the
two najor divisione into wpich the women of the six
novels studied in thie thesis fail, una the role they
play in them in relation to the narrsators. (o the
firet @ivision, "Fo-ces 0f ‘ecurlty", belonr the older,
maternal women, who are, for the mogt part, either
housekeeners, or the leaders of a family. ‘hey are all
peasant characterse, firmly rooted in the .rovencal
countryveide, who have heen rcqurRinted with the narrators
for u yvimber of yeare. 'They are there esnecisally to
lenao & hand of comfort at the times of , reatest rtress
fer the nuarrators.

The second divieion, “Forces Oof instability", groups
to.'ether the younirer women of the stories. hey sare
pvortrayed &s beln.” essentislly etherisl, and belony
mogtly to the nisht, which in Bosco is frauyht with
confusion and intrigue. Tney bring with them the my-
steries 0of the story and 1lead the narrators, who
often fall in love with them, into the disorder which
ig synonomous with their presence.

The impression that emerges from this study,
therefore, is that Bosco's is & world in which the older
women dominate, although they are not particulsrly

domineering, and the younger women are to be mistrusted.
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The only relationship between & man and e woman which
has any sign of lasting is that between .‘ascal Dérivat
and Francoiee ilibert, & peasant girl, in the novel,

ie .. es Théotime. ~he 1e the only one of her type to

come alive in the novels studied, bein; tue only young
girl belon_ in,_ to the secure and sunny world of rural
Jrovences s»il the other relations tetween the narrators
snd « wonan &re fleetin,, transient «ffulrs with the
J0gsible excention of tnhe vone betweenn .'‘ascé&l and
‘eneviéve ! é€tidieu in the rame novel. “hey aprear to
be able to rationalise trneir esitustion &nd sct
accordingly.

This study hes indicated the imoortent nart played
in Bosco's own life by Tante . artine and his mother,
and how thelr im&ages may be directly seen in the figures
of the older housekeepere snd T&nte .'hilonéne, women
who dominste in tne lives oOf the narrators. It may
therefore be asked whether the position of ail the
women in “oeco's novels reflecte his own background
and beliefs. £+ sug.estion of thie is -iven in a
conversation that Jean-Cléo Godin had with 3osco
on thies subject, and which he subseguently summarised

in his study on the author. It is here quoted in full:



Ce mépris de la cheir, de 1'amour
physique et charnel, l'éerivain nous
confiait qu'il lui s été inculqué
par sa mére. Tres jeune, on le mit
en gerde contre la femme. ‘ui a
été éleve ainsi, ajoute 1l'écrivain,
arrive a 1'Age de 1l'amour rempli de
timidite et de méfiance et, futale-
ment, tombe toujours sur la pire de
toutes celles qu'il »ouvait ren-
contrer, ce gqui ne peut gue con-
firmer 1'éducation regue. l& femme
lui epparalt, plus gue jamals,
calculatrice - méme dans la psassion
>ossegsive, "blologiguement €poiste’
Troie voliee s'ouvrent alors sur
1l'amour: le refus de la femme per la
pédérastie; la perdition par la
femne, dans la dévauche; enfin,
l'approfondissement de 1'amour.
C'est dans cette troisieme vole gue
Bosco & oriente s& vie et son oeuvre
(sntretien &avec iienri Fosco, le

10 décembre,1724).

-

U.-G. .:Odil'i, 0D, Cit.! De 256
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