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ABSTRACT

This exegesis is a response to surveillance undertaken during ‘Operation 8, an
anti-terror investigation carried out by the New Zealand Police in 2007. As an artist
within the community subjected to the surveillance action, [ was motivated to ex-
plore how an interdisciplinary arts practice, informed by Maori concepts and
cosmo-genealogy, might respond to state surveillance.

Power relations and surveillance are examined by juxtaposing a Maori world-view
against state sanctioned surveillance of its citizens. A creative practice-based inqui-
ry was utilised to explore intersections and differences between these two perspec-

tives.

The creative components of this research project comprise a science fiction literary

component, sculpture, installation and video. The project is informed by art and lit-
erature that positions the research within the local but contextualised against global
developments in surveillance.

Maori concepts of mana, tapu, mauri, whanaungatanga and mana motuhake
with a primary focus on hau provide a foundation for this research guided by the
whakatauki (proverb):

‘He kokonga whare e kitea, he kokonga ngakau e kore e kitea’

The corners of a house can be seen, the corners of the heart cannot be seen.

When viewed within the context of surveillance the whakatauki asks how we are
affected when the intimate private lives of individuals and community - the
corners of the house - are visible to those with whom we have no direct
relationship.

The second aspect of the whakatauki refers to those attributes that are unseen. The
qualities that surveillance technology cannot quantify; internal feelings and inten-
tions. The heart as a hidden space is explored in this exegesis as a site of resistance,
where the capacity of surveillance technique to interpret values of an individual and

community are questioned.



HE MIHI

E mihi ana ki a koutou e whai ana i nga ara o te mana motuhake me te tino
rangatiratanga, na koutou te puehu i tuti kia oho ake ai ngai tatou te Maori. Val,
Tame, Rangi, Em, Urs, koutou ko Ati he mihi mutunga kore ki a koutou katoa.

Ki 0ku pou arahi, Professor Bob Jahnke, Professor Huia Jahnke koutou ko Dr Darryn
Joseph. [ whakapau werawera mo te ata wetewete te iti me te rahi o nga mahiiotii
a au i nga tau e wha kua pahure ake. Mei kore ake koutou hei arataki ténei waka ki
uta ka ngaro noa i te moana.

Na te Ryoichi Sasakawa Young Leaders Fellowship Fund (Sylff) nga huruhuru i ho-
mai ki ténei rangahau kia rere ai péra te manu, e mihi ana. Pera hoki ki Te Kunenga
ki Purehuroa mo te karahipi whakamutunga me MAI ki Massey mo te Postgraduate
Award. Na te aroha o te Earle Trust Grant i whanakehia Te Hau ki te Papaioea mo te

whakaaturanga mutunga mo ténei PhD.

Nga mihi mahana ki 0ku hoa ringa toi mai te take o Te Putahi a Toi huri rauna te
motu. E mihi ana ki te Mata Aho Collective mo6 nga haora i whakapau me te wananga
me te rangahau karaoke.

Kei te wahi mo te tuhinga auaha e mihi ana ki a Tina Makereti, Felicity Ware,
Sarah Jane Parton koutou ko Teanau Tuiono ta koutou mahi panui, étita

me nga kupu akiaki.

Ki nga pukenga whakapiata waka Smash Palace koutou ko Classic Custom Trim e
mihi ana mo nga mabhi i oti tahi i a tatou mo Unregistered and Unwarranted. Ki a
Cameron Jewellery he mihi nui mo 6 korero hangarau e hangai ana ki Paua to the
People. He mihi hoki ki a Rob Thorne mo te puoro i roto i te ataata Te Ahua o te Hau
ki te Papaioea.

Ki te pii o taku ao, ki aku tamariki, arohanui. Mei kore ko koutou kahore e kore kua
oti rawa i a Mama énei mabhi i téra tau. Heoi an6 nga mihi nui mo nga awhi me nga
paruparu i mahue mai i a koutou i nga kokonga katoa o te whare. [ whakaae katoa a
Mama ki téra 6 nga whakatauki, he taonga te tamaiti.

Ko aku mihi mutunga, ko aku mihi matua, ki te tokorua i kaha hapai i taku ao i te ao
i te po. Ahakoa nga wero nuli, kei reira korua ki te whakatau i te waka ki uta. Ki taku
teina Tania, ko koe te aiotanga waenga pu 0 te awhiowhio na to ngakau mahaki i oti
i a au enei mahi, arohanui. Ki a Teanau, e te tau o taku ate, ahakoa te haora, kei reira

koe, ahakoa te hohj, kei reira tonu koe. Arohanui.
ii
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