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   ABSTRACT

is exe esis is a resp nse t  sur eillan e underta en durin  perati n  an anti-terr r in esti ati n arried ut  t e e  ealand P li e in 200   s an artist it in t e unit  su e ted t  t e sur eillan e a ti n   as ti ated t  ex-pl re  an interdis iplinar  arts pra ti e  inf r ed  ri n epts and s - eneal  i t resp nd t  state sur eillan e
P er relati ns and sur eillan e are exa ined  uxtap sin  a ri rld- ie  a ainst state san ti ned sur eillan e f its iti ens    reati e pra ti e- ased in ui-r  as utilised t  expl re interse ti ns and differen es et een t ese t  perspe -ti es

e reati e p nents f t is resear  pr e t prise a s ien e i ti n literar  p nent  s ulpture  installati n and ide   e pr e t is inf r ed  art and lit-erature t at p siti ns t e resear  it in t e l al ut ntextualised a ainst l al de el p ents in sur eillan e  
ri n epts f ana  tapu  auri  anaun atan a and ana tu a e it  a pri ar  f us n au pr ide a f undati n f r t is resear  uided  t e a atau  pr er

e n a are e itea  e n a n au e re e itea  e rners f a use an e seen  t e rners f t e eart ann t e seen
en ie ed it in t e ntext f sur eillan e t e a atau  as s  e areaffe ted en t e inti ate pri ate li es f indi iduals and unit   t erners f t e use - are isi le t  t se it   e a e n  dire trelati ns ip  

e se nd aspe t f t e a atau  refers t  t se attri utes t at are unseen  e ualities t at sur eillan e te n l  ann t uantif  internal feelin s and inten-ti ns   e eart as a idden spa e is expl red in t is exe esis as a site f resistan e  ere t e apa it  f sur eillan e te ni ue t  interpret alues f an indi idual and unit  are uesti ned
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   HE MIHI  i i ana i a ut u e ai ana i n  ara  te ana tu a e e te tin  ran atiratan a  n  ut u te pue u i tut  ia  a e ai n i t t u te ri  al  a e  an i   rs  ut u  ti e i i utun a re i a ut u at a
i u p u ra i  Pr fess r  a n e  Pr fess r uia a n e ut u  r arr n sep    a apau era era  te ta ete ete te iti e te ra i  n  a i i ti i a au i n a tau e  ua pa ure a e   ei re a e ut u ei arata i t nei a a i uta a n ar  n a i te ana    te i i asa a a un  eaders ell s ip und lff  n  uru uru i -ai i t nei ran a au ia rere ai p r  te anu  e i i ana  P r  i i e unen a i P re ur a  te ara ipi a a utun a e  i asse   te P st raduate ard    te ar a  te arle rust rant i ana e ia e au i te Papai ea  te a aaturan a utun a  t nei P  i i a ana i u a rin a t i ai te ta e  e P ta i a i uri rauna te tu   i i ana i te ata  lle ti e  n  ra i a apau e te nan a e te ran a au ara e   
ei te i  te tu in a aua a e i i ana i a ina a ereti  eli it  are  ara  ane Part n ut u  eanau ui n  t  ut u a i p nui  tita e n  upu a ia i
i n  p en a a ap ata a a as  Pala e ut u  lassi  ust  ri  e i i ana  n  a i i ti ta i i a t t u  nre istered and n arranted   i a a er n e eller  e i i nui   rer  an arau e n ai ana i P ua t  t e Pe ple   e i i i i a  rne  te pu r  i r t  i te ataata e ua  te au i te Papai ea   i te p   ta u a  i u ta ari i  ar anui  ei re  ut u re e re ua ti ra a i a a a nei a i i t r  tau  e i an  n  i i nui  n  a i e n  paruparu i a ue ai i a ut u i n  n a at a  te are    a aae at a a a a i t r   n  a atau  e ta n a te ta aiti

 u i i utun a   u i i tua  i te t rua i a a pai i ta u a  i te a  i te p  a a n  er  nui  ei reira rua i te a atau i te a a i uta   i ta u teina ania   e te i tan a aen a p   te i i  n  t  n au a i i ti i a au nei a i  ar anui  i a eanau  e te tau  ta u ate  a a a te ra  ei reira e  a a a te  ei reira t nu e   r anui    
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