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   ABSTRACT

��is exe�esis is a resp�nse t� sur�eillan�e underta�en durin� Ǯ�perati�n ͺǡǯ an anti-terr�r in�esti�ati�n �arried �ut �� t�e �e� �ealand P�li�e in 200͹Ǥ  �s an artist �it�in t�e ����unit� su��e�ted t� t�e sur�eillan�e a�ti�nǡ � �as ��ti�ated t� ex-pl�re ��� an interdis�iplinar� arts pra�ti�eǡ inf�r�ed �� �¢�ri ��n�epts and ��s��-�eneal���ǡ �i��t resp�nd t� state sur�eillan�eǤ
P��er relati�ns and sur�eillan�e are exa�ined �� �uxtap�sin� a �¢�ri ��rld-�ie� a�ainst state san�ti�ned sur�eillan�e �f its �iti�ensǤ  � �reati�e pra�ti�e-�ased in�ui-r� �as utilised t� expl�re interse�ti�ns and differen�es �et�een t�ese t�� perspe�-ti�esǤ
��e �reati�e ���p�nents �f t�is resear�� pr��e�t ���prise a s�ien�e ϐi�ti�n literar� ���p�nentǡ s�ulptureǡ installati�n and �ide�Ǥ  ��e pr��e�t is inf�r�ed �� art and lit-erature t�at p�siti�ns t�e resear�� �it�in t�e l��al �ut ��ntextualised a�ainst �l��al de�el�p�ents in sur�eillan�eǤ 
�¢�ri ��n�epts �f �anaǡ tapuǡ �auriǡ ��anaun�atan�a and �ana ��tu�a�e �it� a pri�ar� f��us �n �au pr��ide a f�undati�n f�r t�is resear�� �uided �� t�e ��a�atau�Ä ȋpr��er�Ȍǣ
Ǯ�e ����n�a ��are e �iteaǡ �e ����n�a n�¢�au e ��re e �iteaǤǯ ��e ��rners �f a ��use �an �e seenǡ t�e ��rners �f t�e �eart �ann�t �e seenǤ
��en �ie�ed �it�in t�e ��ntext �f sur�eillan�e t�e ��a�atau�Ä as�s ��� �e areaffe�ted ��en t�e inti�ate pri�ate li�es �f indi�iduals and ����unit� Ȃ t�e��rners �f t�e ��use - are �isi�le t� t��se �it� ���� �e �a�e n� dire�trelati�ns�ipǤ 
��e se��nd aspe�t �f t�e ��a�atau�Ä refers t� t��se attri�utes t�at are unseenǤ ��e �ualities t�at sur�eillan�e te��n�l��� �ann�t �uantif�Ǣ internal feelin�s and inten-ti�nsǤ  ��e �eart as a �idden spa�e is expl�red in t�is exe�esis as a site �f resistan�eǡ ��ere t�e �apa�it� �f sur�eillan�e te��ni�ue t� interpret �alues �f an indi�idual and ����unit� are �uesti�nedǤ
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   HE MIHI � �i�i ana �i a ��ut�u e ��ai ana i n�¢ ara � te �ana ��tu�a�e �e te tin� ran�atiratan�aǡ n¢ ��ut�u te pue�u i tutó �ia ��� a�e ai n�¢i t¢t�u te �¢�riǤ �alǡ �a�eǡ �an�iǡ ��ǡ �rsǡ ��ut�u �� �ti �e �i�i �utun�a ��re �i a ��ut�u �at�aǤ
�i Û�u p�u ¢ra�iǡ Pr�fess�r ��� 
a�n�eǡ Pr�fess�r �uia 
a�n�e ��ut�u �� �r �arr�n 
�sep�Ǥ  � ��a�apau �era�era �Û te ¢ta �ete�ete te iti �e te ra�i � n�¢ �a�i i �ti i a au i n�a tau e ��¢ �ua pa�ure a�eǤ  �ei ��re a�e ��ut�u �ei arata�i tµnei �a�a �i uta �a n�ar� n�a i te ��anaǤ  �¢ te ���i��i �asa�a�a ��un� �eaders 	ell��s�ip 	und ȋ��lffȌ n�¢ �uru�uru i ��-�ai �i tµnei ran�a�au �ia rere ai pµr¢ te �anuǡ e �i�i anaǤ Pµr¢ ���i �i �e �unen�a �i Póre�ur�a �Û te �ara�ipi ��a�a�utun�a �e ��� �i �asse� �Û te P�st�raduate ��ardǤ  �¢ te ar��a � te �arle �rust 
rant i ��ana�e�ia �e �au �i te Papai�ea �Û te ��a�aaturan�a �utun�a �Û tµnei P��Ǥ ��¢ �i�i �a�ana �i Û�u ��a rin�a t�i �ai te ta�e � �e Póta�i a ��i �uri rauna te ��tuǤ � �i�i ana �i te �ata ��� ��lle�ti�e �Û n�¢ �¢�ra i ��a�apau �e te �¢nan�a �e te ran�a�au �ara��eǤ  
�ei te �¢�i �� te tu�in�a aua�a e �i�i ana �i a �ina �a�eretiǡ 	eli�it� �areǡ �ara� 
ane Part�n ��ut�u �� �eanau �ui�n� t¢ ��ut�u �a�i p¢nuiǡ µtita �e n�¢ �upu a�ia�iǤ
�i n�¢ pó�en�a ��a�apÄata �a�a ��as� Pala�e ��ut�u �� �lassi� �ust�� �ri� e �i�i ana �Û n�¢ �a�i i �ti ta�i i a t¢t�u �Û �nre�istered and �n�arrantedǤ  �i a �a�er�n 
e�eller� �e �i�i nui �Û Û �Ûrer� �an�arau e �¢n�ai ana �i P¢ua t� t�e Pe�pleǤ  �e �i�i ���i �i a ��� ���rne �Û te pu�r� i r�t� i te ataata �e #�ua � te �au �i te Papai�eaǤ  �i te pó � ta�u a�ǡ �i ¢�u ta�ari�iǡ ar��anuiǤ �ei ��re �� ��ut�u �¢��re e ��re �ua �ti ra�a i a �a�a µnei �a�i i tµr¢ tauǤ �e�i anÛ n�¢ �i�i nui �Û n�¢ a��i �e n�¢ paruparu i �a�ue �ai i a ��ut�u i n�¢ ����n�a �at�a � te ��areǤ  � ��a�aae �at�a a �a�a �i tµr¢ Û n�¢ ��a�atau�Äǡ �e ta�n�a te ta�aitiǤ
�� ¢�u �i�i �utun�aǡ �� ¢�u �i�i �¢tuaǡ �i te t���rua i �a�a �¢pai i ta�u a� i te a� i te pÛǤ ��a��a n�¢ �er� nuiǡ �ei reira �Ûrua �i te ��a�atau i te �a�a �i utaǤ  �i ta�u teina �aniaǡ �� ��e te ¢i�tan�a �aen�a pó Û te ¢��i���i� n¢ tÛ n�¢�au �¢�a�i i �ti i a au µnei �a�iǡ ar��anuiǤ �i a �eanauǡ e te tau � ta�u ateǡ a�a��a te �¢�raǡ �ei reira ��eǡ a�a��a te �Û�¢ǡ �ei reira t�nu ��eǤ  �r��anuiǤ   
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Fig 44  �e �auǡ �Ǥ ȋ201ͶȌǤ The Old Place & The Black Cherry Van. [��n�ept   de�el�p�entȐǤ 
re�t��nǣ Pri�ate ��lle�ti�n �f � �e �au
Fig 45  �e �auǡ �Ǥ ȋ201ͶȌǤ Front room at the Old Place. [��n�ept de�el�p�entȐǤ     
re�t��nǣ Pri�ate ��lle�ti�n �f � �e �au
Fig 46  �e �auǡ �Ǥ ȋ201ͶȌǤ Kitchen at the Old Place. [��n�ept de�el�p�entȐǤ     
re�t��nǣ Pri�ate ��lle�ti�n �f � �e �au
Fig 47   �e �auǡ �Ǥ ȋ201ͶȌǤ Front room at the Old Place. [�ide� stillȐǤ      
re�t��nǣ Pri�ate ��lle�ti�n �f � �e �au
Fig 48  �e �auǡ �Ǥ ȋ201͵ȌǤ �la�� and ��ite ��t�er �f pearlǡ �irr�r �all   experi�entǤ [��n�ept de�el�p�entȐǤ Pri�ate ��lle�ti�n �f � �e �au
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Fig 49  �r�a�nǡ �Ǥ ȋ1ͻͻ5-ͻ͹ȌǤ The Karaokes. [�nstallati�n detailȐǤ  �etrie�ed fr��ǣ �ttpǣȀȀ���Ǥada�art�aller�Ǥ�r�Ǥn�Ȁpast-ex�i�iti�nsȀ    pla�-�nȀ
Fig 50  �a�Ǥ ȋ2012ȌǤ Never the Same Stream. [�nstallati�n detailȐǤ  �etrie�ed fr��ǣ �ttpǣȀȀ�isi�nf�ru�-l�nd�n��usesǤ�l��sp�tǤ��Ǥn�
Fig 51  ���ipperǡ 
Ǥ Invisible Sphere. 2005- 200ͻǡ �etrie�ed fr��ǣ      �ttpǣȀȀ�eautifulsa�a�eǤ ���Ȁdesi�nȀpr�ϐile-��nat�an-s��ipperȀ
Fig 52  �e �auǡ �Ǥ ȋ2015ȌǤ Te Ahua o te Hau ki te Papaioea. [�ide� stillsȐǤ  Pal�erst�n ��rt�ǣ Pri�ate ��lle�ti�n �f � �e �au 
Fig 53  �e �auǡ �Ǥ ȋ2015ȌǤ P ua to the people. [�nstallati�n detailǣ 1 �f 12ȐǤ
  �e �ana�a �useu� �f �rtǡ ��ien�e and �ist�r�ǣ Pri�ate ��lle�ti�n   �f � �e �au
Fig 54  �e �auǡ � ȋ2015ȌǤ Unwarranted and Unregistered & Te hua o te Hau ki  
  te Papaioea [�nstallati�n detailȐǤ �e �ana�a �useu� �f �rtǡ ��ien�e     and �ist�r�ǣ Pri�ate ��lle�ti�n �f � �e �au 




