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Introduction

The task of painting is to render visible forces that are not 

themselves visible

(Gilles Deleuze, Francis Bacon: Logique de la Sensation)

Conceptually my interests evolve around the theory of the spiritual in 

art; in part because of my religious background as a member of The 

Church of Jesus Christ of Latter-day Saints and in part because of the 

influence that art has in my own life.  Growing up in a musical family 

and in a faith where the power of music is often associated with that 

which is spiritual, I found myself wondering about the ability of art to 

do the same. Engaging in studio practice I struggled with the question 

of how to represent something seemingly intangible or ineffable, like 

the principle of faith or the feeling of the Holy Spirit, in a painting. The 

practice that has developed from this has been a search for a concep-

tual language to express these things.  
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The insignificant is as big to me as any, 

(What is less or more than a touch?) 

Walt Whitman 


