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Introduction

The task of painting is to render visible forces that are not 

themselves visible

(Gilles Deleuze, Francis Bacon: Logique de la Sensation)

Conceptually my interests evolve around the theory of the spiritual in 

art; in part because of my religious background as a member of The 

Church of Jesus Christ of Latter-day Saints and in part because of the 

influence that art has in my own life.  Growing up in a musical family 

and in a faith where the power of music is often associated with that 

which is spiritual, I found myself wondering about the ability of art to 

do the same. Engaging in studio practice I struggled with the question 

of how to represent something seemingly intangible or ineffable, like 

the principle of faith or the feeling of the Holy Spirit, in a painting. The 

practice that has developed from this has been a search for a concep-

tual language to express these things.  



ii



iii

Acknowledgements

I could never have done any of this without the help and support of all 

those around me.  

I owe much to the staff in the Fine Arts Department and would par-

ticularly like to thank John Di Stefano for  his encouragement and 

guidance; Karin Van Roosmalen for her enthusiasm and advice; Mike 

Heynes for his expertise; and Richard Reddaway & Simon Morris for 

their help and support. 

I would like to thank Molly, Greg, Catherine, Shelley, Virginia, Meighan, 

Mike, Justine, Hanne, Ruth, Fran, Gemma and Peter for their insights, 

encouragement and discussions throughout the year. 

And also my family and good friends, for their patience and support. 

Particularly Jack, I could never have done this without your constant 

help and support.  Thank you. 



iv



v

Table of Contents

Introduction	 i

Acknowledgements	 iii

Table of Contents	 v

List of Illustrations	 vii

Moments	 1

Observation	 3

Materials	 5

Windows	 9

Spirituality	 13

Maculae 	 17

The Unemphatic Sublime		 23

Presence	 27

Screen	 29

Light	 33

The Figure of Room	 37

Conclusion	 45

Appendix*	 49

Bibliography	 73

*includes three DVDs. 



vi



vii

List of Illustrations

pg. 4	 Caspar David Friedrich. View from the Artist’s Atelier Right 		
	 Window. 1805-06. Sepia on paper, 31.2 x 23.7 cm. Oesterreich	
	 ische Galerie Belvedere, Vienna. 

pg. 7	 Amber Harvey. Detail of Observations. 2008. Montage.

pg. 8 	 Uta Barth. Ground #30. 1994. Ektacolor print on panel, 		
	 edition of eight.  22 x 18 inches.  Photograph courtesy of the 	
	 Larry Qualls Archive. 

pg. 11	 Amber Harvey. Window Print. Installation. 2008. 

pg. 16 	 Piero della Francesca. Annunciation. About 1470. Tempera. 		
	 Collection of the Galleria Nazionale dell’Umbria, Perugia. 

pg. 19	 Milan Mrkusich. Painting Green. 1972. Oil On Canvas. 1730 x 		
	 1730. Courtesy of The Fletcher Trust Collection.

pg. 26 	 Milan Mrkusich. Painting Dark III 1971, acrylic on canvas, 224 x 	
	 173 cm. Courtesy of Rob Garrett Contemporary Fine Art. 

pg. 22	 Caspar David Friedrich. Wanderer Above the Sea of Mist. 		
	 c.1818. Oil on Canvas. 94.8x74.8cm. Courtesy of The Image 		
	 Gallery. Original in Kunsthalle, Hamburg. 

pg. 30	 Hiroshi Sugimoto. Orinda Theater. 1992.  Courtesy of Media 		
	 Art Net. 

pg. 32	 Amber Harvey. Screen. 2008. Installation.

pg. 33	 Amber Harvey. Details of Screen. 2008.

pg. 34 	 James Turrell. Skyspace. 2001. Installation. (From Series: One 	
	 Accord 1995-9, Live Oak Friends Meeting House, Houston, 		
	 Texas, USA).  Image Courtesy of Art Net. 

pg. 37	 Amber Harvey. Window Space. 2008. Installation.

pg. 38 	 Edward Hopper. Sun in an Empty Room. 1963. Oil on Canvas, 	
	 73.7 x 101.6 cm. Private Collection. 

pg. 40	 Adolf Von Menzel. The Room with a Balcony. 1845. Berlin, 
	 Nationalgalerie. 

pg. 42	 Shellburne Thurber. Gholson homeplace: Entryway with front 	
	 door. Chromagenic Print. 1998. Courtesy of the artist. 

pg. 43	 Paul Winstanley.  Lounge A 1997. Courtesy the artist and 
	 Maureen Paley

pg. 45	 Amber Harvey. Documentation of Wall 2. 2008

pg. 46	 Paul Winstanley.  Veil 20. 2007.  Oil on Linen.  243.8 x 213.4 		
	 cm. Image courtesy of Mitchell-Innes and Nash. 



viii



ix

The insignificant is as big to me as any, 

(What is less or more than a touch?) 

Walt Whitman 


