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Abstract

The title of “whare runanga” has been chosen from the many names given to the Maori
meeting house to emphasis the aspects of learning and the retaining of knowledge within
and around the building. Most accounts of pre-European whare runanga have been written
by early European who were greatly influences by the intellectual thinking of their time.
Non-Maori writing about Maori will always fall short of an accurate interpretation of the
concepts and traditions of Maori because the two cultures have developed from different
value systems and paradigms. As a result, in the early accounts there is no linkage made
between the whare and its cultural practices and the cosmological or spiritual beliefs

practiced by Maori.

The whare runanga as we know it today is recent development combining elements of the
pre-contact chiefs house and the guest-house. This building is the focal point of Maori
tribal, ancestral, chiefly, and spiritual values. The whare’s structure and ornamentation are
very much influenced by the Maori cosmological philosophy and as such is a prominent
link to Maori ancestry and atua. This explanation stems from the celestial origin of the

whare with its kawa and symbolism.

This thesis explores the symbolism associated with the whare and the role it plays in the
preservation of genealogy and cosmological lore. It analyses the protocols and processes

carried out as part of the function from within a matauranga Maori context.



Nga Kupu Whakatau

Tihei Mauri ora. Te mea tuatahi maku e whakahonere ki a o, Io-nui, lo-taketake, Io-matua,
lo-wananga. Ki a koe te matapuna o te ora, te putake o te matauranga kei roto i te
tikitiki-o-rangi, tena koe. Papatuanuku kei waho ra, te whaea me te nohonga o nga uri
katoa, te puehu tapu, takoto mai. Ka huri atu oku whakaaro ki nga matua tupuna, ki a ratau
ma 1 whiti atu i te paerau whakamutunga, ki tera taha o te wharangi-rau-angiangi, ki a ratau
1 wehe atu mai te ara-tiatia-a-Tane-nui-a-rangi, ahakoa ka oti ai ta ratau hikoi ki roto i tenei
ao kikokiko ka inoi atu ra ki te Atua mo matau nei nga uri. Haere atu ra koutou, haere atu
ra.

Ka huri aku mihi ki nga ahorangi o te Putahi-a-toi. Ki te tumuaki, te poutokomanawa o te
kura wananga Meihana Durie, kaore he kupu hei whakaatu taku miharo mo o whakaaro
rangatira. Heoil, ma te Atua koe e manaaki. Ki toku kaihautu, toku pouwhirinaki, ki a koe
Monty Soutar. E whakawhetai ana au 1 a koe i to awhina, i to tohutohu, i to whakawhanui
1 taku kaupapa. Tena koe.

Ki a koutou, nga morehu, nga toto, nga pu korero i te mahi rangahau nei tena koutou. Ki a
koe Herewini Jones, tetahi o nga morehu o te kura wananga. Ko te tumanako e whai atuio
kupu tika “Ratohia te taha wairua, kei reira te oranga mo te iwi Maori”. No reira tena koe.
Kei te pera hoki taku mihi ki te puna matauranga Tame Winitana, tena koutou ko tou
whanau, tena koutou.

E kore e mutu nga mihi ki a koutou nga kaihapai: Te Kanawa Pitiroi, Pita Sharples, Hone
Meha, Tekiato Fitzgerald, William K. Wallace, Nihipora Wallace, Phillip McArthur, Max
Stanton, Grant Underwood, Nephi Prime, Kim me Rahira Makekau, John TeRangiita,
Michele Lee, Karewa Shelford, Hori Kaka, Boyde me Fay Campbell, Hohepa Delemere,
Te Waitere me Timoti Pahi. Tena koutou.

E toku hoa rangatira, me aku tamariki, kei runga nera atu koutou.

Ka piki atu aku korero ki nga whare e tu mai i runga i te whenua nei. Nga kawai tangata,
nga kaitiaki o nga tohu tapu, nga kaitiaki o te poporingaringa o nga matua tupuna hoki. Ite
wao nui o Tane e tu ana engari inaianei ko Tane whakapiripiri koutou. No reira tu tonu tu
tonu tu tonu.

Ka hur.
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