Copyright is owned by the Author of the thesis. Permission is given for
a copy to be downloaded by an individual for the purpose of research and
private study only. The thesis may not be reproduced elsewhere without
the permission of the Author.



Creating New Standards:

Jazz Arrangements Of Pop Songs

A thesis presented as partial fulfillment of the requirements for the degree of
Master of Music

in Jazz Performance

New Zealand School of Music,

Auckland New Zealand

Trudy Lile

2009



Creating New Standards: Jazz Arrangements Of Pop Songs

Contents
Acknowledgements
Abstract
General Introduction
Part One — Background

1.1 Jazz definitions

1.2 Development of Jazz Repertoire
1.2.2 Jazz Standards
1.3 The Adoption of Pop and Modern Music
1.3.1 Jazz Pop
1.3.2 Miles Davis
1.3.3 Herbie Hancock

1.3.4 Acid Jazz
Part Two — Analysis of Existing Arrangements
2.1 Melody
2.1.1 Adapting the melody
2.2 Rhythm
2.2.1 Changing the groove
2.2.2 Tempo
2.2.3 Changes of meter
2.3 Instrumentation and Texture
2.3.1 Size of the group

2.3.1.1 Jazz Duo

12

13

14
17

18

19

20

24

28

29

35

36



2.3.1.2 Jazz piano trio
2.3.1.8 Jazz vocal trio
2.3.1.4 Non-standard jazz trio
2.3.1.5 Jazz quintet
2.3.1.6 Large ensemble
2.3.2 Adding background lines
2.3 Structure
2.4.1 Introductions
2.4.1.1 Introductions in free time
2.4.2 Endings
2.4.3 Solos Sections and Improvisation Platforms
2.4.4 Vamps
2.5 Harmony
2.5.1 Modulation
2.5.2 Seventh Chords and Extensions
2.5.3 Harmonic Substitution
2.5.3.1Turnarounds
2.5.3.2 Diatonic and Tritone Substitution
2.5.3.3 Melody Notes As Extensions Of The Chord
Part Three — Tools To Make New Arrangements
3.1 Melody
3.1.1 Adapting the melody

3.1.2 Adding melodic pedal points

38

40

42

44

46

47

51

53

56

57

59

61

63

65

67

69

71

72

76



3.2Rhythm
3.2.1 Groove
3.2.2 Changes of tempo
3.2.3 Changes of meter
3.3 Instrumentation
3.3.1 Size of the group
3.3.1.1 Jazz Duo
3.3.1.2 Jazz quintet
3.3.1.8 Large ensemble
3.4 Structure
3.4.1 Introductions
3.4. 1.1 Introductions in free time
3.4.2 Endings
3.4.3 Solos Sections and Improvisation Platforms
3.4.3.1 Cycles
3.4.4 Vamps
3.5 Harmony
3.5.1 Modulation
3.5.2 Seventh Chords and Extensions
3.5.3 Harmonic Substitution
3.5.3.1Turnarounds
3.5.3.2 Diatonic Substitution

3.5.3.3 Melody Notes As Extensions Of The Chord

78

80

83

89

90

92

95

100

102

103

104

107

108

110

111

112



Conclusion 116
Bibliography 119
Appendix 1. Discography 123
Appendix 2. Score and Cd of Original Songs Part Two

Appendix 3. Score and Cd of Transcriptions Part Two

Appendix 4. Score and Cd of Original Songs Part Three

Appendix 5 Scores of New Arrangements Part Three



Abstract

This study involves the research, analysis, and performance of existing
arrangements of songs that have been played and recorded by jazz musicians,
and are identifiable as pop songs of the last thirty years. This project will discuss
the development of these songs as new repertoire in the jazz idiom. In particular
it will examine transcriptions of arrangements by Herbie Hancock, Dianne
Reeves, Brad Meldau, Charlie Hunter, Christian McBride, and Bob Belden. The
analysis of these transcriptions will consider the techniques these musicians
used in their arrangements including reharmonisation, melodic interpretation,
rhythm, and restructuring of the form of the original song.

Further, the techniques identified in the analyses will be applied in the creation of
new arrangements of similar songs from that era for jazz ensemble of various

sizes.
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