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A B ST RA CT 

T h e  d e v e lopment  of p o e t ic a p p re c ia t i on is inves t i ga te d  b y  
c omb i n i n g  p h ilo s op h i ca l  a na ly s i s  w i t h  P ia g e tian-type  i n terviews i n  
o r d e r  t o  a rg ue a g e nera l ca s e  for t h e  fundame n t a l  imp o r t a n c e  o f  
k n ow l e d g e  a nd t he emerge n c e  o f  c o g n i t i v e  a bil i t ie s  in t h e  e d uca t io n  
o f  a r t is ti c  apprec ia t ion . C o lerid g e ' s  poem ,  " T he  R ime o f  the Anc i e n t  
M a r in e r "  i s  u s e d  a s  t he ob j e c t  o f  a p precia t ion f o r  a s e rie s o f  
c l in i c a l  i n t e rv iews involv i n g  3 0  s u b j e c t s , 1 0  a t  e a c h  o f  three 
d i f fe re n t  a ge-levels : 9t - 1 0  yea r o l d s ; 1 1 t - 1 2  y e a r  old s ; 

1 3t - 1 4t y ear  o l d s , I l l um i n a t iv e  protocols a re d rawn  from t h e s e  
i n t e r v i ews t o  i l l ustra t e  va rious  a s p e c t s  of  t h e  e d uca t i on a l  t h e ory 
t ha t  i s  a d vanc e d . This  t h e ory draws upon re c e n t  re s e a rc h  a n d wr i t i n g s  
i n  t h e  p h i l o s o p h y  of  a rt ,  l i t e ra ry c r i t icism  an d deve l opme n t a l  
p s yc ho l o g y  a s  t h ese re l a t e  t o  c urric u l u m  problems in  t h e  a p prec i a t i o n  
o f  a rt a n d  l i t e ra t ure . T h e  e d uc a t i o n a l  impl ica t i on s  o f  t he a rg ument 
a re t h e n  s yn t he s i zed i n t o  a tentat ive  t h e oret ica l fra mework for the  
t e a c h i n g  of  p oe t ic a p prec i a tio n .  

T h e  re j e c tion o f  p o s i t iv ism a n d  recent  moves t owards  
e p i s t e mo l o g ica l plura l i s m  a re used  to  s upport t h e  c la im t h a t  a r t i s t i c  
a ppre c ia t ion ,  n o  l e s s  t h a n  s c ience , is  a doma i n of  p ublic k n owledge  

c ha ra ct e r i ze d  b y  critic a l e n q u iry , obj e c t ive  c a n on s ,  a n d  c o n c e p t s  
s h a red w i thin a soc i o - c ultura l tra d i t i on .  I t  i s  c on t e n d e d  t ha t  b e c a u s e  
a p pr e c ia t io n  p resuppos e s  a n  i n t e rpreta t io n  w h i c h  e n t a ils  " s e e i n g "  w orks  
o f  a r t  and  l i t era t ure under  a n  a pp ropria t e  a s pect  a nd i n  c orrec t  

r e la t io n s h i p  t o  t h e i r  c on t e x t , a r t i s t i c appre c ia t i on  is  n o t  t h e  r e s u l t  

o f  mere l y  s ub j ective o r  id iosyncra t ic re s p o n s e s  t o  art i s t i c  experi e n c e  
b u t  re q u ir e s  a n  i n i t ia t i o n  i n t o  t h e  u ndersta n d i n g  o f  r e l e va n t  c o n c e p t s , 
t he k n o w l e d g e  of  p ub l ic l y  ide n t i f i a b l e  c r i t e r ia , a nd a g r a d u a l  
i nd uc t i o n  i n t o  t h e  i n t e rp r e t ive m o d e  o f  rea so n in g .  

I t  i s  arg ued , more ove r ,  t h a t  emo t i on a l re s p o n s e s  t o  a rt a re n o t  
" in n e r "  s ub j ec t ive  sta t e s  b u t  a r e  t hems e l v e s  s t r u c tured b y  c o g n i t i ve 

a ppra i s a l s  o f  t he a e s t he t i c o b j e c t .  Hence , t here  is  a n  importa n t  
d i s t i n c t i o n  between  a n  a ffec t ive re s p o n se t o  t h e  experie n c e  o f  a r t  a n d  
a n  a ppr e c i a t ion i n  w h i c h  emot ion  i s  c o n t r o l l e d  b y  va l i d  i n t e rpreta tion . 
Beca use  t h i s  c on t rol p r e s u p p o s e s  p u b l i c  n o rms a n d  the  k n owledge  
n ec e s sary to  apply  them ,  t h e  ed u c a t ion o f  t h e  emot ions  thr o u g h  t he 
a p pre c ia t i o n  o f  art a n d  l i t e ra t ure is nec e s sa r i l y  c og n i t ive . 



( i i i ) 

Th u s ,  it i s  argued  t h a t  t h e  e d uca t i on o f  p o e t ic a p p re c ia t ion , 
a s  w i t h  o t h e r  f orms o f  a rt, r e q u ires  t he d e v e l opme n t  o f  i n t e rpret ive 

r ea s on in g  a b i l ity  a nd s pe c i fic  c o g n i t i v e  c a p a c i t i e s  suc h  as meta p h oric  
c om p e t e n c e  and  p e r c e p t u a l  d is c r imina t io n . The d e v e lopmen t o f  these  
capa c i ties  involves  the  p r o g r e s s iv e  e q u i l ibra t io n  o f  c o g n i t iv e  
s truc t ur e s  e x h i b i t in g  fea t ur e s  of  whol e n e s s ,  tra n s f orma t i on  a n d  
s e l f-re g u la t io n . 

The  task o f  t he tea c h e r  in  t h e  e d u ca t ion o f  p o e t i c  a pp r e c i a t io n, 
t he r e fore , i s  to provide t h e  experien c e s  o f  p o e t r y  neces sa ry t o  the  
u n d e rs ta n d in g  of  poetic  mea n i n g ,  a n d  to  ma ke  a v a ilable  t h e  k n owledge  

n ec e s sa ry t o  an  e d uca ted  a n d  ma t u re a pprecia t io n . The  key  t o  s uch  
a pp r e c ia t ion , i t  is cla imed , lies  in  d eve l o p i n g  t h e  a b i l ity  t o  c ons truc t  
v a l id ,  comp r e hen s ive and  c o n s iste nt  i n t e rpreta t i ons on  t h e  b a s is o f  
r e l e v a n t  c o n t e x t ua l  k n owl ed ge . O nly  when t h is a b ility  h a s  b e e n  
d e v e l oped  c a n  e v a l ua ti o n , or  the  c r i t i c a l  a pp re c ia t i o n o f  p o etry b e c ome 
a c e n t r a l  f o c u s  for e d uca t ion . 
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P R E FACE  AND AC KNOWLEDG E ME NTS  

I t  woul d  be  a n  imp o s s ible  ta s k  t o  a c k n owl e d ge s e pa ra t e ly all  

t h e  forma t iv e  i n fluences  b e h ind a t h e s i s  o f  this  na ture , Si g n i f ica n tly ,  
i t  i s  a v e ry p e r s onal  sta tement  a n d  d r a ws upon  ma ny  stra n d s  o f  interest  

a nd c on ce r n  w h ic h could  b e  t raced  ba c k  t o  a n  e a r l y  sta ge i n  my own 
d e ve l o p me n t .  H oweve r ,  d ur i n g the pa s t  five yea rs  i n  w h i c h  the t he s is 
i t s e l f  ha s t a k e n  shape , I ha ve h a d  t h e  b ene fit o f  s u p p o r t  a n d g u ida n c e  
f r o m  a n umber  o f  men t o r s , c ollea g ues a n d  fri e n d s  whos e d ir e c t  i n fl u e n c e  
I h a ve g rea t ly va lued , In p a rt i c ula r ,  I wish  t o  a c k n ow l e d g e  my spec i a l  
d e b t  t o  t h e  following : 

T o  my su pervisor s , Dr D , M ,  McAl p ine , Dr  G , R . Ba s s e t t  a nd the  
l a t e  P r o fe s s or C , G , N ,  H i ll,  for  t h e i r  s c holarly  s upp ort , 

T o  M r  A. W .  C oope r ,  for ma n y  i n s i g hts  a n d  v a l uab l e  e x c ha n ges  o f  

i d ea s ,  
T o  D r  T , W ,  Besto r ,  for h i s  p e n e tra t in g  a n d  c on s t r u c t ive 

c r i t i c i s m ,  
T o  m y  wife, Z o e , a nd c h ildre n , Sara h , H e le n ,  Ma t t hew  a n d  E mma , 

a l l o f  w h om have enable d  me t o  k e e p  g o i n g  a n d  w h o  s h a r e  my s a t i s fa c t i o n  
a nd r e l ie f i n  seeing  t h e  ta s k  t hro u g h  t o  c omple t ion , 

To  J ill  C he e r ,  w h ose profic i e n cy a s  a typist  a n d  p e r s onal  
i n t e re s t  i n  my work  has  ma de t he c ompletion  of  t he ta s k  so  much  e a s i e r .  

Fin a l l y ,  I owe a very s pe c ia l  d e b t  o f  g ra t i t u d e  t o  t he t h i rt y  
c h i ld r e n  w h o  took  part  i n  t h e  s t ud y ,  t o  t he t e a c h e rs w h o  ta ught  m e  t o  
a pprec i a t e  p oetry a nd t o  t h e  s t u d e n t s  whom I l a t e r  ta u g h t . I t  i s  b y  
s ha r i n g  t he experie n c e  o f  rea d i n g  C oleridge ' s  g r e a t  p o e m  w ith  s o  ma n y  
o t he r s  t h a t  I ha ve  ga i n ed  s ome i n s i ght i n t o  t h e  n a t ure o f  p o e t i c  
a p pre c ia t i o n , 

J . A. C odd  
J u l y  1 9 8 0  
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CHA P T E R  O N E ,  

I N TRODUCT I O N : T H E  F O C U S  O F  T HE S TUDY 

E d uca tion in l i te ra t ure  a n d  the  a rt s  is of fundamen t a l  imp orta n c e  
a nd i t s  va lue , for  ma ny p e o p l e , m a y  b e  ta k e n  a s  b e ing  s e l f-evide n t .  But  

it  r e q u ire s more t han a d e c la ra t i on o f  fa i t h  to  e n s ure t hat  the  a e s t h e t i c  
m o d e  o f  e xperi e n c e  w i l l  c on t i n ue t o  hav e  a s e c ure a n d  e n d ur i n g  pla c e  
w i t h in t h e  cur r ic u l um .  I f  k n o w l e d g e  a nd e x pe r i e n c e  in  t h is a re a  o f  
e du c a t ion i s  t o  be  g iv e n  t h e  h i g h  p r i o r i t y  a n d  s e r ious  a tt e n t ion in  t h e  
f u t ure  t h a t  i t  ha s s ur e l y  h a d  in  the p a s t ,  t he n  i t  i s  c r u c i a l  t ha t  t h e  

e d u ca t i on a l  p ra c t ic e s  a imed a t  fost e r i n g  a n d  d e v e l o p i n g  s u c h  k n ow l e d ge 
a n d  e x p e rience h a v e  a s u b s ta n t ia l  a n d  w e ll-de fe n d e d  t h e ore t i c a l  
f o u n d a t i on .  

W h ile it  c o u ld be  sa id  t h a t  re c e n t  p rogre s sive  e d uca tiona l  

i d e o l o g i e s ,  with t h e ir r oma n t ic n o t i o n s  o f  c h ild h ood a n d  t h e i r  c h i ld 
c e n tr e d  v iews o f  l e a r n in g ,  ha ve  ma d e  a e s the tic e d uc a tion the i r  s p e c i a l  
c on c e rn ,  it c o uld  a l so  b e  observed  t ha t  s uc h  ide o l o g i e s  h a v e  e n t e r ta ined  
t h e  v iew tha t all  k n owledge  i s  s oc ia l l y  c on s truc t e d , s u b j e c t ively  h e ld ,  
a n d  c om p letely  re la t ive  i n  i t s  c la ims t o  t r u t h . Under  s u c h  a p e rs ua s ion , 
a r t  a n d  litera t u re a re amon g t h e  f ir s t  d oma ins  t o  ha v e  t h e i r  foun d a t ions  
of  v a l u e  and  obj e c t iv i ty u n d e rm ine d .  

I t  is s om e t h ing  o f  a para dox t h e re fo re ,  t h a t  instead  o f  be i n g  a t  
t h e  c e n tre o f  t h e  c ur r i c u l um, this  a re a  o f  e d uca ti on has  c ome t o  b e  
r e g a rd e d  by ma ny a s  a s omewhat  p e r i p h e r a l  o r  in c id e n ta l  concern  o f  t h e  
s c h o ol .  I t  ha s c ome t o  b e  s e e n  by m a n y  a s  a n  a rea o f  e d u c a t ion  t h a t  
i n v o lves  the  emo t i ons  ra t h e r  than  the  i n t e l l ec t ,  an  a rea w h e re p l e a s ure  
a n d  enjoymen t  ta k e  pre c e d e n c e  over  d is c i p l i n e  and  s k i l l .  S u c h  a v iew , 

m o r e ov er , usua l l y  ta kes  a r t i s t ic p r o d u c t i o n  and  p e r c e ption t o  be  t h e  
s p e c ia l  prov i n c e  o f  t h e  s ub j e c tive  a s  c ontrasted  w i t h  t h e  more imp orta nt  
obje c t ive d oma i n s  o f  k n owled g e . 

But  h ow d o e s  t h i s  fa lla c i ous  d o c tr i n e  c ome a b out in  the  first  
p la ce ?  In  pa r t , the  a n swe r ma y lie  i n  a mista k e n  d is t i n c t i on b e tween  
t h e  inte l l e c t u a l  a n d  t he  e m o t i ona l .  

I n  t he s c h ool  c urricu l um t h e re h a s  tra d i t i o n a l l y  b e e n  a 
p e r v a s ive empha s i s  on  inte l l e c t ua l  a c h i e v e me n t  and  c o gn i t ive  lea r n in g .  
T h i s  emp h a s i s  has  s omet imes been  a c c e n t ua te d  by pa r t icular  s oc ia l  e v e n t s  

a s  wa s t h e  ca s e  i n  A me r i c a n  e duca t i on fol l owing  t h e  rise o f  S p u t n i k  I 
o n  4 Oc tobe r ,  1 9 5 7 .  T h i s  brought  a b o u t  a c omp l e t e  c h a n g e  a n d  a w hole  
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new emphasis in the teaching of science and mathematics which gradually 

came into New Zealand schools during the 1 9 6 0's. Accompanying this 

change, was a renewed conviction that intellectual development should 

continue to be the foremost concern of formal education. This position 

was given voice by the Commission on Education in New Zealand (commonly 

known as the Currie Commission) in 1 9 62 when it was stated that : 

... particular institutions, such as schools, are 
provided for particular purposes and there cannot 
be much doubt that the intellectual development 
of each pupil to his full capacity is still the 
primary, even though it is not now the sole, 
purpose of New Zealand schools. (p.21 ) 

This view is completely acceptable within the context of a 

liberal-progressive educational ideology provided that intellectual 

development is interpreted in its widest sense, that is as the development 

and broadening of the mind, including feelings and imagination. But the 

problem is that "intellect" lS often defined in a very narrow sense and 

then used to make distinctions between some school subjects and others. 

So it is claimed that subjects such as science and mathematics are 

primarily concerned with the intellect whereas art, drama, literature 

are more concerned with the emotions or feelings. Not only are intellect 

and emotion thought of as separate, in this view, but intellect is 

somehow considered to be more important. 

Thus, for those adopting such a view, painting, music and poetry 

are assumed to be subjects that engage the feelings and feelings are 

considered to be non-intellectual functions. Intellect, however, is 

associated with subjects such as science and mathematics or, more 

generally, with all those subjects that are conveyed and studied through 

the use of discursive or propositional language. It is assumed, moreover, 

that only discursive language can be the vehicle of thought - so that 

where such language is not used, the intellect is not being used and 

therefore intellectual or cognitive development is not expected to occur. 

It is the central proposition of this thesis not only that such a 

view is fundamentally false, but that it leads to some very harmful 

educational implications. In the discussion that follows, it is argued 

that cognition, the state of knowing, is of central importance in 

pursuing the goals of education in the arts. While the specific focus 

of the investigation is on certain aspects of children's appreciation of 

poetry, the theoretical implications go much further and have relevance 

for a number of important questions in the wider domains of literary 

and artistic education. At the outset, however, it is necessary to 
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loca t e  the s p e c i f i c  concern s o f  t h is i n v e s t i g a t ion wit h in t he con t e x t  
o f  those w i d e r  doma ins . 

T h e  A e s thetic  a n d  the  Arts 

I n  the f irs t p l a c e  there is  a n  i mpor ta n t  concep tual  d is t i n c t ion 
to  be ma de  be tw e e n  the a e s t h e t ic and t he artis t i c ,  W h ile , in g e n e ra l  
term s , a e s the t i c  e d uca t ion i s  taken  to i n c l ude a l l  a s p e c ts o f  e d u c a tion 
i n  the  arts , i t  i s  importa n t  to recog n i ze that t h e  a e s t h e t i c  is  a muc h 
w i d er domain  cov ering  exper i e n ces t h a t  a re not d e p e n d e n t  for t h e ir 
m e a n i n g  on wha t h a ve come to b e  reco g n i z e d  a n d  unders tood a s  forms of 

art . 
What i t  i s  that  ma k e s  a s i t ua t ion  a e s th e t i c ,  w h a t  d e fines  the  

a e s th e t i c  poi n t  o f  view,  h a s  been  the  s ub j e c t  o f  cons i d era ble  
p h i losop h i c a l  d e bate  ( Urmson , 1 9 5 7 ;  B eard s l e y ,  1 9 5 8 ;  Kenn i c k, 1 9 5 8 ;  
S ib le y ,  1 9 59 ; Toma s , 1959; S toln i t z , 1 9 6 0 ; Colema n ,  1 9 6 8 ;  D ic k ie ,  
1 9 6 9 ) .  Urmson ( 1 9 57 )  arg u e s  that t h e  a e s th e t i c  s i tua t ion i s  d is t i n g u is h e d  

from others b y  t h e  par t i c u lar criter ia  u s e d  t o  d e s cribe it  ( mov i n g ,  
b e a u t if ul , e x c i t i n g  et c . ) ra ther t h a n  t h e  part icular  emot ions t h a t  it  
e vok e s . Ma ny  however ( s u c h  as  Toma s ,  S ib le y ,  B ea rd s l e y) have  sou g h t  to 
d e f i n e  the a e s t h e t i c  1n term s  of its e x p e r ie n t ia l  fea t ure s . B u t  in a l l 
t h e s e  d is c us s ions  it  i s  a s s umed t h a t  t h e  a e s t h e t ic ob j ec t  c a n  be  e i t h er 
n a t ura l ( a  moun ta i n , a fore s t ,  a s un-se t )  or a work o f  art . I n  
summa r i s ing  a n umber o f  t he s e  d i s c us s ion s ,  Colema n ( 1 9 6 8) p u ts forward 
four d i sting u i s h in g  criteria which  h e  c l a ims mark  out the  corre c t  use  
o f  t h e  term " a e s th e tico " A s i tua t ion , poin t-of-v iew or a t t itude  is  
a e s th e t i c ,  a c c ord ing to Colema n ,  whe n : 
( 1 ) it i s  i n tellec t ua l ly ple a s ure f u l  ( i n t he mot i v a t iona l s e n s e  

of  some t h i n g  w h i c h  ' moves  us ' - i n c l u d i n g  t h e  ' pl e a s ure ' w e  
f i n d  i n  the  tra g i c , the  d i s cord a n t  or t h e  grotesque ) .  

( 2 )  it i s  d i sintere s t e d  ( in t h e  s e n s e  tha t t he re i s  no n ec e s s i t y  
for a p ra c t i c a l  prob l em to b e  sol ved , a wa nt t o  b e  s a t i s fied  
or an  i n t e l le c t u a l  q u e s t ion to  b e  a n swered ) .  

( 3 ) i t  i s  u n i versa l i z a b l e  ( i nsofar a s , under ide a l  cond i t ion s , 
there w i ll be genera l  a g reemen t  con c e r n i n g  t h e  a bove 
q ua l i t i e s ) .  

(4 )  it is  comme nda ble  (in  tha t i f  a n  e x p e r ie n ce is  i n t e l l e c t ua l l y  
p l e a s u re fu l , d is i n teres ted , a n d  u n iversa l i za b l e ,  t h e  obj e c t  
of t ha t e xp erien c e  - or t h a t  w h i c h  occa s ions i t  - i s  a n  
obj e c t  t h a t  is  to be pra i s e d  a nd re commended to other  
person s ) . 
I t  i s  importa n t  to recog n i s e  t h a t  a l l  th ese c r iteria  re fer to t h e  

w a y  a n  obj e c t  i s  perce ived , the a s p e c t  under w hich  it  i s  d e s cribed , 
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ra t h e r  t h a n  to a n y  con s t i t u e n t  feature of  i t ,  Non e of them imp l ie s  
t ha t  t h e  obje c t  o f  a e s th e t i c  a ppra is a l  i s  ne ce ssarily  located  i n  a n y  
p a r t i c u lar soc io-c u l t ura l con te xt of  wh i c h  some prior knowle d g e  m i g ht 
b e  n e c e s s ar y .  W h i l e  b e in g  e n t ire ly  d e s cr i p t ive  a n d  eva l u a t ive  i n  
n a t ure t h e y  coul d  a p p l y  t o  a d iverse ra n ge of obje c t s  or a c t i v i t i e s . 
Moreover,  a s  K e n n i c k  poin t s  ou t ,  we  c a n  e va l ua t e  ob j e cts , a c t iv i t i e s  
en d wor k s  of a r t  from many  d i f fere nt po i n t s  o f  v iew : 

We c a n  u s e  nov e l s  a n d  poems a n d  s ym p hon i e s  to put  us  
to sleep  or wake  us up ; we  c a n  use  p i c t ures to cover 
spots on t he wa l l , vases to hol d  flowers , a nd 
sculp t ure s for p a p e r  we ig h t s  or door s top s . This  i s  
what l e n d s  poi n t  t o  t h e  d i s t i n c t ion  be twe en  jud g i n g  
some t h i n g  � a  work o f  art a n d  jud g i ng  i t  � a 
seda ti v e , stimula n t , or paper we i g h t ; b u t  we c a n not 
con c l u d e  from t h is t h a t  Art h a s  some s p e c ia l  function 
or p urpose in a d d i t io n  to t h e p urpose to w h i c h  it c a n  
be  p u t .  

{ K en n ic k , 1 9 5 8 :  32 9 ) 
W h e n  a work o f  art is  cons id ered from a n  a e s t h e t i c  point  of  v iew , i t  is 
not b e ing  con s idered i n  relation to some e x t erna l func t ion to w h i c h  it 
m i g h t  be p u t  or to some e xtr insic  p urpose t ha t  it serve s .  B u t  t h e s e  
s a m e  con d i tio n s  c a n  a lso a p p ly t o  s u n s e t s ,  a t h l e t ic performa n c e s  a n d  
m a themat i c a l  proofs - a l l  o f  w h ic h  c a n  b e  con s i d ered from a n  a e s t he t i c  
p o i n t  of v iew . 

The  con c e pt of  a r t  is  i t s e l f  wh a t  h a s  be e n  called  a n  " es s e n t i a l l y  
contes t ed  concep t , " i n  t ha t  wha t c o u n t s  a s  a r t  is  itself the  s u b j e c t  o f  
p eren n ia l  d e b a te ( G a l l ie , 1 9 64 , c h . 8 ) .  Th ere is , howe ver, g e nera l  
a gre ement  t h a t  work s o f  art are n e c e s sarily c u l tura l art e fa c ts t h e  
m e a n i n g  of  wh ich  is  governed by  con ve n t ions . 

He n c e , for the  p urposes  of  the  pre s e n t  t hesis , i t  i s  not important 
t h a t  we e s t a b l ish  an a b solute  demarc a t ion b e tween the a e s t h e t i c  a n d  the 
a r t i s t i c  (even  i f  t h is were pos s ib l e ) .  I t  s h a l l  suffice  to say t h a t  
t h e s e  a re n o t  coterm i nous  con c e p t s  a n d  t h a t  while i t  is a ppropria t e  to 
con s ider t he appre c ia t ion  of wor k s  of art as en ta i l in g t he a e s t he t ic 
point of v iew , there is  also more to t he a p precia t ion of a work of art 
than  t h i s  not ion imp l ie s . B e s t  i l l u s tra tes  th is poi n t  w i t h  the  following  
e xample : 

Some years a go I we n t  to wat c h  a per forma nce b y  R a m  Gopa l ,  
the  gre a t  I n d ia n  cla s s ica l d a ncer,  a nd I was e n t hra lled  
by  the e x h ilara t ing  qua l i t y  of  his  mov eme nts . Y e t  I d id 
not a ppre c ia te ,  beca use I could  not have unders tood, 
h i s  dance  art is t ically ,  for there is an enormous n umber 
o f  precise  m e a n ings  g ive n to h a n d  g e s t ure s in  I n d ia n  
c la s s ical  d a n c e , o f  wh i c h  I knew  none . So i t  s e em s  
c lear tha t my a p pre c ia t ion w a s  of  t h e  a e s t he t ic n ot t h e  
artis t ic. 

( B e s t ,  1 978: 1 1  5)  
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A s  t h i s  example s u g ge s ts , the  apprec ia t ion o f  a rt g o e s  beyond t h e  

e ffec t s  or impres s ions tha t i t  has  upon u s ,  t o  inc l ud e t he know l e d g e  

a nd under sta nd ing t h a t  we bring to  t h e  e nc ount e r ,  I t  is w i t h  
a pprec ia t ion in  t his  s e ns e  t ha t  t h e  pre s e nt the s is i s  c once rned,  An 
a es t h e t i c  e xpe r i e nc e  c a n  b e  e ntirely s ub j e c tive i n  t he s ame w a y  t h a t  a 
r e lig i ou s  expe r i e nc e  is  s omething t h a t we  may or ma y not h a ve ,  d e pe nd ing 

on how a s i t ua ti on, an ob j e c t  or an a c t i v ity a ffe c t s  us a nd h ow we 
r es po n d  to i t .  T h a t  we  h a v e  a n  a e s t h e t i c  expe rience is c ont ing e ntly  b u t  
not l o g ic a l l y  r e l a t e d  to  whe ther o r  not w e  c a n  t a l k  about  it.  

A ppre c ia t i on, on the oth e r  h a nd , does not b e l ong only t o  a 
s ub j e c tive i nne r world a bout  w h i c h  we c a nnot spe a k  ( follow ing 
W i t t g e nste in, as will  be a rgued , s uc h  a view is uninte l l i g ib l e ) .  N o r  is  
i t  s imply t h e  v oi c ing o f  pr ivate  a t t it u d e s  a nd pers ona l opinions . T h e  

a ppr ec ia tion o f  a w o r k  o f  a rt o r  l i t e r a ture is b o t h  a private  a nd a 
pub l i c  a c t iv it y ,  emb odying not only ob j e c tive c r iteria for  int e rpre t ing 
its me a ning a nd j u d g ing i t s  value,  b u t  a ls o  a l a nguage  in terms  of w h i c h  
s uc h  inte rpre t a t ions a nd j udgements c a n  be c ommunica ted  t o  others . I t  is 
a r u l e -g ove rne d  a c t iv ity  that can b e  u nders t ood , t here fore , only w h e n  
one has  b e e n  initia t e d  int o it . I t  is  t his init ia tion pr ocess ,  more o v e r ,  
w h i c h  cons t i t ut e s  one o f  t he c ent ra l a ims o f  e d u c a tion in l it e ra t ure a nd 
t h e  arts . 

Ma k ing a nd Ma t c h ing 
The  s e c ond d i s t inc t ion t h a t  i s  c ruc ial in sett ing t h e  stage  for 

t h is inv e s t ig a t ion is  that  w h i c h  can be ma de  b e t ween c r e a t i vity or  
e xpre s s ion in t h e  a rt s  a nd a ppre c ia t ion of  the arts . T h e  eminent a r t  
h is torian a nd c r i t ic , E rnst G omb r i c h  ( 1 9 6 0 )  h a s  re ferred t o  t h is a s  t h e  
d is tinc t i on between "ma k ing " a nd "ma t c h ingp" a nd i t  is  now widely  
r e c ogni z e d  b y  res ea r cher s  in t he fie ld of  child  dev e l opme nt ( Ga rdne r ,  
1 9 7 3 b ) t h a t  t h e  c a pa c it y  t o  pr od u c e  o r  "make " a rt, i n  a m inima l sense,  
pre c e d e s  t h e  c a pa c i t y  to  interpr e t ,  appr e c ia te,  or  " ma t c h "  t h e  wor k s  o f  

o t he rs . B u t  too  o ft e n, in e d u c a t i ona l t e rms , i t  h a s  b e e n  a s s umed  t h a t  
t h e s e  t w o  a s pe c t s  a re merely  d if fe rent s id e s  of t h e  same c o i n :  t h a t  t o  
t e a c h  a n  a ppre c ia tion o f  a rt w e  s h o u ld e nc o ura ge  m o re c r e a t iv i t y  o r  
e xpre s s i o n  i n  a r t .  W hile i t  i s  t r u e  t h a t  a r t i s t i c  d e v e lo pment b e g i ns in 
t he spont a neous  e ff orts  of the y ou ng c hild to  communi c a t e  to  others  b y  
means o f  a symb olic  pr oduct  t h a t i s  capa ble o f  be ing res ponded to ,  

u nders t o o d , a n d even a ppre c ia ted  b y  oth ers , whethe r  s u c h  a pro d u c t  h a s 

art i s t i c  va lue in the opinion o f  o t hers , or  in te rms o f  s ome pub l i c  
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c r ite r�a ,  is q u i te a d i f fe rent  ma t t e r a nd ma y h a ve little  or n o  
r eleva n c e  for  t h e  v e ry young  c h i l d . H oweve r ,  t h e  conn e c t i o n  betwe e n  
o r i gina l it y  a n d  va l ue i s  o f  incre a s i n g  imp orta n c e  1 n  l a t e r  s ta g es  o f  
d e ve l opme n t  in  a r ti s t ic c reativi t y .  H owa rd G a rd n e r ,  in  h i s  
c ompre h e n s i ve review o f  t h e  psyc h o l o g i c a l  resea r c h  re la t in g  t o  a r t is t i c  

d e v e l op me n t  (G a rdne r , 1 9 7 3 b ) , d i s t i n g u i sh e s  wha t  he  ca l l s  " t hree 
i n d e p e n d e n t  s y st ems " i n  t h e  deve l o p i n g  h uma n b e ing : the ma k in g  s y s t e m ,  
r e s u l t i n g  i n  t h e  crea t ive a c t ions  o f  t he a rt is t ; the pe rce i v i n g  
s y s t em , res u l t i n g  in  t h e  a r t i s t ic d i s cr imina t i o n s  of  t h e  c r i t i c ; a n d  
t h e  fe e l i n g  s ys tem,  r e s u l t ing  in  t h e  a e s th e t ic e xperie n c e s  o f  the  
a ud ie n c e . H e  s u g g e s t s  t h a t :  

D e v e l opme n t  c a n  b e  seen a s  a p r o c e s s  w h e r e in t h e  t h ree  
i n i t ia l l y  d is cr e t e  sys tems g r a d ua lly begin  t o  i�flue nc e  
e a c h  o t h e r ,  wi t h  i n t e ra c t i o n  e v e n t u a l l y  b e c oming  s o  
d omina n t  t h a t  e a c h  sys tem i n e v i t a b l y  involves t h e  o t h e r  
on e s . T h e  r u l e s  whereby e a c h  o f  t h e s e  sys tems 
i n d e p e n d e n tly  e v olves a n d  c om e s  to i n tera c t  w i t h  o t h ers  
are open  to s t u d y .  

( Ga rd n e r ,  1 9 7 3 b : 3 9 ) 
A l t h o u g h  t h e  c e n t ra l  c o n c e rn o f  the pre s e n t  s t u d y  i s  with  t h e  

i n t e r a c ti o n s  t ha t  ma y occ ur b e tw e e n  t he pe r c e i v i n g  system  a n d  t h e  
fee l i n g  s y s t e m ,  t h e r e  is a preva le n t  m i s c on c e p t i o n c o n cern i n g  t h e  
e d u c a t i ona l j u s ti fica t i o n  f o r  c e r t a i n  a sp e c ts o f  the ma k i n g  s ys tem 
w h i c h  s h ou l d  f irs t be d i spelle d . T h i s  is t h e  v i ew tha t t he j us t i fi c -
a t i o n  for  t e a c h in g  a n  a p p re c ia t ion  o f  t h e  a r t s  i s  to  be  f o und in t h e  
rea s on s  f o r  t e a c h i n g  cr eativ ity  i n  t h e  art s . 

C re a t i v ity a nd A e s t h e t ic E xpre s s i on 
H ow c rea t iv i t y  in art or  l i t e ra ture c a n  b e  ta u g h t  is  a v e x e d  

que s t ion . S ome s e r i o usly  ques t io n  whe t he r  i t  c a n  be  t a u g h t  a t  a ll in 
a n y  mea n i n g f u l  s e n s e  ( e . g . Wh i te , 1 9 72 ) and s uggest  t h a t  the  most tha t 
c a n  be  a c h ie v e d  is  t o  prov ide  t h e  o p t ima l c o n d i t ions u n d e r  wh i c h  it ma y 

f l o urish . T h e  c ommo n  fallacy , h oweve r ,  is t o  a s sume t ha t  s uch  c on d i t ions  
a r e  those  wh i c h  will  e n s ure a maximum fre e d om of  expre s s ion . T h is 
fa l l a c y  d e r iv e s  from t h e  widely  h e l d  and  p s y c hologica l l y  v a l id b e l i e f  
t h a t  c h i l d r e n  n e e d  o p p ortu n i t i e s  t o  e x p r e s s  themselves in order t o  

p r o v i d e  a r elease  f o r  pen t-up e m o t i on s  a n d  t o  ens ure tha t  a hea l t h y  
b a la nc e  or  ha rmony  i s  main ta in e d  i n  t h e ir e m o t i ona l d e v e l opme n t . The  
arts  ma y b e  seen  to  p rovide a f o rm o f  t h e ra p y  for  the  emot iona l l y  
d i s t urbed  or  a n x i o u s  c h ild beca u s e  t h e y  a l l ow h im t o  g i ve  v e n t  t o  
o t he rw i s e  repres sed fe e l ings  o r  u n c o n tr o l la ble  impul s e s . I n  
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p s yc h ol o g i c a l t e rms, i t  may b e  t h e  c a s e  t ha t  c h i ldren n e e d  t o  relea s e  
s trong  e m o t i o n s  whe n t h e y  a re d is t r e s s ed , a n gry , s a d  or  h a p p y ,  a n d  t h e y  
m a y  d o  t h i s  b y  s c r i b b l i n g  w i t h  c r a y o n ,  s p la s h i n g  a b o u t  w it h  p a i n t  o r  
p ou n d i n g  c la y ,  b u t  t h e r e  is m u c h  m o r e  t o  a r t  t h a n  the  m e re r e le a s e  o f  
e mo t i o n a l  e n e rg y . I nd ee d ,  it  i s  i n  t h e  c o n t r o l  of  emot io n s  tha t o n e  of 
t h e  importa n t  d is t i n g u is h ing  fea t ur e s  of a rt i s t i c  a ct i v i t y  l ie s .  
p oi n t  i s  we ll  mad e  b y  B e tt e lhe im w h o  writes  from a psych oa n a l y t i c  
p ersp e c t ive  y e t  forc e fully  d e c la r e s  t hat:  

A rt e d uca t or s , in  trying  t o  apply  p s y c ho l ogy ' s  f i n d i n g s  
t o  a r t ,  h a ve b e e n  l e d  t o  a cc e p t  t he primitive , 
u n s t r u c t ured,  o r  pla y f u l  u s e  of  a r t  ma terials , a n d  t o  
m i s t a k e  re g re s s i o n  f o r  crea t iv i ty o r  s ub l ima t i on . B u t  
t h e  va lue  o f  tea c h i n g  a rt t o  t h e  c h i l d ,  and o f  a l l 
c re a tive  a c t iv i t y ,  does  n o t  l i e  i n  a freedom o f  
e x p r e s s i o n  t h a t  i s  often  l i t tle  more t h a n  regre s s i on , 
b u t  ra t h e r  i n  t h e  c h a n c e , t h r o u g h  a r t , t o  i n t e grat e  
u n c on s c i ous  a n d pre c ons c i o u s  materia l i n t o  e g o - c o n t r o ll e d , 
cr ea t ive  w or k . 

{ Be t t e l heim , 1 9 7 9 : 4 1 6 )  

T h i s  

C r e a t i v i t y  t h e n , i s  n o t  s ome thin g t h a t  occurs i n  a v a c u um�  n or 
i s  i t  p r od u c e d  b y  s imp ly h a v i n g  t he fre e d om t o  do  a s  o n e  p l e a s e s . I f  
c re a t iv e  p r o d u c t s  a re t o  have v a l u e , t h e y  m u s t  be  mea n in g f u l  wi t h i n  a n  
i d e n t i f i a b le c o n t e x t  o f  c o n ve n t io n s  o r  a c o n ce p tua l framework t o  w h i c h  
t h e y  c a n  b e  r e la ted . S u c h  a c o n t e x t  is  w h a t  i s  me a n t  b y  a n  a r t is t ic 
t rad i t i on a n d  i t  i s  a r rive d  a t  o n ly w it h  t h e  mastery o f  k n ow l e d g e  a n d  

a ft e r  c on s id e ra b le d i s c ip l i n e . 
w h e n  h e  s ta t e s  tha t :  

A g a i n , t h is p o int  i s  mad e  b y  B e t te l h e im 

. . .  what  ma k e s  for c r e a t iv i t y  is  n o t  a n y  un c on s c i o u s  
o u t p ourin g ,  b u t  t he proc e s s  w h e r e b y  carefully  s e le c t e d  
a n d  ar ra n g e d  e leme n ts o f  s uc h  fa n ta s ie s  a re r i g i d l y  
wor ked o v e r  b y  a c ri t i c a l  m i n d  i n  a m o s t  d i s c i p l i n e d  
wa y wit h in t he framework o f  a we ll-understood  t rad i t i on . 
I t  is  imma t e ri a l  whether  t h e  a r t i s t  a c cepts , m o d i f ie s ,  
o r  rej e c ts a s p e c i fi c  t rad i t i on , t ha t  is , h ow i n  h i s  
works  h e  r e l ates  t o  i t ;  b u t  t o  c ommun icate  m e a n i n g  the  
work  of  a r t  i n  s ome w a y  must  b e  p os i t ively or  n e ga t iv e l y  
c on n e c ted  w it h  its  tra d i t i o n; 

( B e ttelh e im ,  1 97 9: 4 1 4 )  

W hat  t h i s  m e a n s  the n ,  i s  t ha t  w h i l e  free e xpre s s ion  ma y h a v e  a 
p la c e  i n  e d u c a t i on a n d  ma y w e l l  b e  j us t i fiable  on p s y c h ol og ic a l  g ro u n d s , 

i t  i s  n o t  t o  b e  e q ua ted w i t h  a rt i s t i c  c r e a ti vity ( c f .  E i s ne r ,  1 9 73). 

T h e  fa c t  rema i n s  t ha t  wh ile o n l y  a sma ll  n umber o f  c h i ld re n  a re l ik e l y  
t o  b ec ome  c rea t i v e  a rtis t s , a ll c h i ldre n a r e  able t o  improve t h e i r  
c a pa c i t ie s  to  a p p re c ia te ar t  a n d  t h e  a rt-world r e q u i r e s  a n  a ud i e n c e  a s  
much  a s  i t  req u i r e s  artis ts . F u rthe rmore , t he exerc i s e  a n d  e d uca t i o n  o f  
t h e  ima g in a t ion  d oe s  not  n e c e s s a rily  r e q u ire the o p p or t u n i ty f o r  f r e e  a nd 
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o r i g i n a l  exp re s si o n ,  A pp re c ia t i on i t s el f  is a crea tive  a nd 
i ma g i n a t ive a c t iv ity  i n  t ha t  i t  i n v o lves  the  i n t e gra tion  o f  m e a n i n g  a nd 
t he i nt e rpr e t a t i o n  o f  s ymbo l ic or  n a t u ra l  ob j e c ts .  A s  Ma ry W a rnock  

s ta te s  i n  the  c o n c l u d i n g  c ha p ter of  her  book  o n  imagina t ion , where s h e  

c o n s i ders t he e d uca t io n a l  implica t io n s  o f  h e r  p h i l os o p h i c a l  a n a lys i s : 
. . .  i n  s ugge s t i n g  tha t the  e d uca tion  o f  c h i ldren  s h ou l d  
b e  d ir e c t e d  t o  t h e i r  ima g ina t io n , I a m  n ot s u g ge s t i n g  
t h a t  t he y  s ho u ld b e  spec i a l l y  e n c oura ged  t o  b e  ' c rea tive ' 
or t o  e xp re s s  t hems e lve s .  I d o  not  b e l i e ve t h a t  
c h i ld re n  e x e r c i s e  ima g i na t i o n  more b y  h a v i n g  a s e t  o f  
h a n d -b e lls  p u t  b e f ore t hem , o r  a g l oc ke n s p ie l ,  a nd b e in g  
told  t o  ma k e  t he ir own m u s i c  t h a n  b y  l i s t e n i n g  t o  m u s ic 
w i t h  a rec e p t ive  e a r .  I d o  n o t  b e l ieve  t h a t  t h e re i s  
a n y t h in g  un ique l y  valua b le ( t h o u g h  i t  m a y  ha ve  va l u e ) 
i n  g e t t i n g  c h i l d r e n  to  w r i t e  or  d raw t h i n g s  which  are  
to  b e  origi n a l ,  O n  t h e  c o n t r a r y ,  t h e y  ma y b e  d e p rived  
if  they  a re n o t e n c oura ged  t o  read a nd t o  look  a t  t h e  
w o r k s  o f  o t h e r  p e o p le , , , grown - up s , o r  t h e  w o r k s  o f  n a ture , 
T h e  fa c t  i s  t ha t  i f  ima g i n a t i o n  i s  crea t ive in  a l l  its 
use s ,  t h e n  c h i ld r e n  w ill be  c r e a t i n g  t h e i r  own mea n in g s  
a n d  i n te rp re ta t io n s  of  t h i n gs a s  m u c h  b y  look ing  a t  t hem 
as by ma k i n g  t h em . 

( Wa r n o c k , 19 76:  207 ) 

F o r  the ma j ority  o f  c h i ld ren , lea r n i n g  t o  a p p re c ia te works  o f  art  ma y be  
a m ore a p p r opriate  and  m e a n i n g ful  e d u c a t i o n a l  g oal  than  ma k i n g  t h i n g s  
t h a t  h a v e  l i t t le v a l u e . I n  rec ogn i z i n g  t h i s  importa nt  p o i n t , s o  o ft e n  
i gn ored b y  e d uca t ors , B e ttelh e im c o n t i n ue s  w i t h  t h e  f o l l o w i n g  tel l i n g  
c ommen t :  

. . .  a ll t o o  o f t e n  I find  t h e  c orre c t  n o t i on - t ha t  t he 
i n s i gh t  o f  t h e  a rt i s t  leads  t o  a c u l t u r a l  d i s c ov e r y  for 
a l l o f  the p e o p l e  - perve r t e d  t o  m e a n  that a l l p e o p l e  
c a n , b y  the i r  d a b b l i n g  i n  p a i n t  t ra n s form t h e i r  
i n s i g h t s  i n t o  a r t .  The  s lo g a n  t h a t  e ve rybody  c a n  pa i n t ,  
w h i c h  eve r yb o d y  c e rta i n l y  ca n ,  s h o u l d  never be  t a k e n  to 
m e a n  t ha t  e v e r yb ody i s  an a rtis t .  B u t  unfortuna t e l y ,  
t h e  c o n vi c t i on t h a t  a r t  h a s  s ome t h i n g  o f  grea t imp ort 
t o  s a y  t o  e ve ryb ody w h o  i s  rea d y  and  a b le  t o  r e s p ond  
a p p ropria t e ly t o  its  me s sa g e  i s  o ft e n  t a ken  t o  mea n 
t ha t  e ve ryb od y w h o  has  learned  t o  d ip h is b r u s h  i n t o  
pa i n t  ha s s om e th ing  o f  importance  t o  a dd to  ma n ' s  
u n de r s ta n d i n g  o f  h ims e l f  a nd t he world , 

( B e t t e l h e im ,  19 7 9 :  421) 

T h e  prop e r  f o c u s  for e d u c a t i o n  in  t h e  a ppre c ia t ion  o f  the arts , 
t he re for e , i s  t h e  n a t u re o f  the  e n c ou n t e r  be tween c h i ld a nd art -w o rld 

in re l a t i on t o  the c h i ld ' s  re ad i n e s s  and a b i l ity to respond  appropria tely. 
I t  is t h i s  focus , more  spe c i fi c a l l y  d ire c t e d  a t  p oe t ic a r t, tha t  p r ovides  

t h e  s ub j e c t  of  t h e  p re s e n t  s t u d y ,  

A Cogn i t ive Approa c h  t o  Apprec i a t ion  
T h e  b a s ic p remise  upon which  this  inves ti ga t i o n  i s  d e veloped  is  
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t h a t  a c ts o f  c o g n i t ion  a re c o n s t i t ut ive o f  much  that  we t a k e  a s  b e i n g  
c e n tra l to  t h e  a pp re c i a t i o n  o f  a r t ,  i n c l u d i n g  p e rception,  fe e l in g ,  
i m a g in a t ion  a n d  e v e n  s u c h  n ob le n o t i o n s  a s  i n t u i tion or  v is i o n , 
a ll h uma n a ct i v i ty , a rt o c c urs i n  a c on t e x t  a n d  k n owl e d g e  o f  t h e  

L i k e  

c on te x t  is  n e c e s sa ry t o  t h e  mea n ing fu ln e s s  o f  the  a c t ivi t y ,  N o t  o n l y  
d oe s  apprec i a t i o n  o f  t h e  a rts d e p e n d  e s s e n t ia ll y  on our h a v i n g  a 
c ommon-sen s e  k n owle d g e  o f  t he wor l d ,  b u t  our a p p rehe n s i o n  o f  a 
pa r t i c ular work will  be t h e  richer  t he m ore s p e c ialized  k n o wl e d g e  we 
h a v e  o f  t he t ime a n d  pla ce in  wh i c h  i t  wa s prod u ced , the  g e nre  to  wh i c h  
i t  belongs  a n d  t he tra d i t i on t o  wh i c h  i t  relates , 
R o ger S c r u t o n , 

I n  the  word s o f  

A p p re c i a t i on o f  a r t  inv olves  und e rs t a nd i n g  a sys t em 
of  s i g n s ,  a n d  t h is unders ta n d i n g  is  a c o g n i tive 
capa c i t y, ra t h e r  than  a capa c i t y  for any kind  of  
fe e l i n g  or e x p e r i e n ce , 

( S c r u t o n , 1 9 74 : 1 6 8) 

The s ym b o l  s ys t ems wh ich  c o n s t i t ute the  wor ld o f  a r t  e x i s t  o n l y  

i n s ofar a s  t h e y  can  b e  interpre ted  a nd u nd e r s t o od , S ymb o l s  a re not  
p e rce ived m e r e l y  b y  s e e i n g  wh a t  i s  t h e re ,  b ut rather wha t i s  s e e n  is  
a ppre h e n d e d  in  a c c orda n c e  with  p re vi o u s l y  a c c umulated e x p e r i e n c e  tha t has 
b e e n  orga n i z e d  i n t o  pa tterns  and c a t e g ories  wh ich  may  be re v i s e d  b u t  
c a n n ot be  e l im i n a t e d , S ymb ols a re n o t  only  cen tral  t o  a l l  a rt b ut t h e y  
a re c e n t ra l  t o  a n y  p r o c e s s  t h a t  i n v olves  i n te rpre tin g a n d  u n d e rs ta n d i n g  
t h e  world , 

H e n c e ,  the  ma i n  implic a t i o n  o f  a c og n i t ive a ppro a c h  t o  the  
a ppre c ia t i o n  o f  a r t  i s  t ha t  i t  ta k e s  art  to be  a form of  k n owled ge . 
A n d there w i l l  be a n  importa n t  d i s t i n c t i o n  t o  be made be twe en  k n owing h ow 

a nd k n owing t h a t  i n  the  appre c ia t i o n  o f  t h e  a r ts ( Ryle,  1 9 49 :  28-60) . 

T h i s  d is t in c t ion  will  b e  explored i n  c on s id e rab le d e p t h  i n  la ter  
c ha pters , A t  t h i s  s ta g e ,  h oweve r ,  i t  ca n be  n oted t h a t  a c o g n i t ive  
a pproach  wi l l  g ive s p e c ial  a t t e n t i on t o  t he funct ions  o f  t a l k  a b o u t  a r t . 
W hereas  s om e o n e  c o u ld read ma n y  p oe ms or  l i s t e n  to  d o z e n s  o f  operas  a nd 
p r e s uma b l y  a c q u ire c ons idera ble  k n o wl e d g e  o f  how t o  a pp re c ia te t h e s e  

t h in g s ,  a c o g n it i v e  a p p roa c h  t o  t h e  t e a c h i n g  of  poe try o r  m u s i c  would 

involve g a i n i n g  k n o wled ge ab o u t  the e lements  of  poetry , wh a t  p oems 

mea n t, t he c r i t i c a l  a n a lys is of p a rt i c u l a r  p oems , a n d  s o  o n , I t  wo uld  

be  very m u c h  k n owl e dge tha t  works  o f  p oe try or m u s i c  h a v e  ce rta i n  
fea tures  a n d  c a n  b e  interpreted i n  part i c ula r wa ys , 

N o w ,  it h a s  been  sug g e s t e d  that  " kn owledge a b o u t "  t h e  a rts  

( k n owi n g  t ha t ) in  s ome wa y d e s tr o y s  the  p r i s t ine p ur i t y  o f  our  " k n owledge  
i n "  t he arts  ( k n owing  how ) ( c f .  " S h a kespeare  wa s k il l e d  f o r  me  b y  my  
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tea c h e rs " ) . T h i s  poin t  i s  w e l l  ma de  b y  He rmio ne ,  i n  D . H . Lawre n c e ' s  

nov e l  Wome n  I n  Love , w h e n  s he comme n t s , 

Whe n  we hav e  know l e d ge , don ' t  w e  lose e veryth i n g  b u t 
know l e d g e ?  I f  I k now a bout the  flower, don ' t  I lose  
the flower  an d  h a v e  on ly the  know l e d g e ?  A ren ' t  we  
excha n g i n g  the  s ub s ta n c e for t h e  s ha dow, a ren ' t  we  
forfe i t i n g  l i fe for t h is dead  q ua l i t y  o f  knowledge?  

( p . 3 0 ) 
T h i s  ma y i n d e e d  occ ur, b u t  b y  adopt i n g a cog n i t iv e  a p proa c h  o n e  is  not 
s u g g e s t i n g  t ha t  a verba l d e s c ription o f  a p a i n t i n g  or a p i e c e  of mus i c ,  
o r  a n  i n t e rpre ta tion o f  a poe m ,  i s  a s u bs t itute  for e x peri e n c i n g  the 
a c t ua l  t h i n g. By the same  token , know l e d ge about the  a r t obje ct lS not 
n e c e s sa rily e x t ra neous to it . A cog n i t i ve a pproa ch a llow s for the 
e n r i c hment t ha t  can re s ul t  from the i n te ra c tion b e tw e e n  d i ffe r e n t  
symbolic cod e s . Desc r i p t ion , i nterpre ta t ion a nd c r i t i cism  - v a r i e t i e s  
o f  t a l k  about t h e  a rt s  - ma y i n d e e d  ob f u s c a te a n d  con fuse , b u t  t hey c a n  
a lso lead to a n ew a nd d e e p e r  d i s c e r n me n t ;  they  c a n  amount  to n o  mor e  
t h a n  barre n ve rba l ism , or t h e y  c a n  con s t it ute t h e  a r t ic u la t ion  o f  a 
d e e p  understa n d i n g ,  a n  a p pre c iation a n d k now ledge  of a wor k of art. 

W h e t h er it is  o n e  or t h e  other  de p e n d s  not on whether  a cogn i t ive a pp roa ch  

i s  t a k e n  but on how it  i s  ta ke n .  T h e  b u rd e n  o f  this thes is is  to a r g u e  

for a cog n i t i v e  a pproa c h  to poe t ic a p p r e c i a tion tha t is both log ically 
a n d  psychologica lly va l id a n d  c a n  t h e re fore prov ide a sou n d  t h eore tica l 
b a s i s  for e d u ca tiona l  pra c t i ce . 

L i t e rat ure a s  a n  A r t Form 
I n  ta k i n g  poe t i c  a p p r e c ia t ion as a s p e c i a l  c a s e  by w h i c h  to 

i l l uminate  more g e n e ra l  a s pe c ts of a r t i s t i c  a p prec i a t ion , a n  a s s umpt ion 
is made  a bout the  n a ture of litera ture  as an art form . S u c h  a n  
a s s umption requires  l i t tl e  j us t i fica t ion  e x c e p t  insofar a s  i t  i s  c l e a rly 
d i s t in g u i s h e d  from ot h e r  pos sible  con c e p t io n s  of l i tera t ure . 

B e a r d s l ey ( 1 9 7 3 : 2 4 )  ha s s u gg e s te d  tha t l i t era t ure  ca n be  
d e fi ned  in  at  least  thr ee  d ist in c t , tho u g h  in terre la ted ways : the 
l a nguage con c ept o f  l i t e ra t ure re fe rs  to the  total class  o f  written  or 
s po ken  p i e c e s  o f  n a t u ra l  la nguage  ( d i s courses ) ;  the art con cept of 

l it era ture r e s tricts  the  term to a s ub-s e t  of d i scourses w h i c h  could 

p roperly be c a l led  " l i terary  wor ks  of a rt"  i . e .  a s  arte fa c t s  prod u c e d  
w i t h  a n  a e s t h e t ic i n te n t ion ; a nd; t h e  sema n t i c  con cept o f  l i tera t ure 

w h i c h  avoids  the  " a e s t h e t i c  crite r ion " by s t i p u la t i n g  that l itera t u re 
c o n s ists of those d i scours e s  " a  s u b s ta n t i a l  portion  of whose  mea n i n g  i s  

i m p l i c i t (or  seconda ry ) me a n in g "  ( B e a rd sl ey, 1 9 73: 2 7 ) .  Fo r the  p u rposes  
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o f  t h i s  inve s t i ga t ion , i t  i s  predomina n t l y  t h e  s e cond  o f  t h es e ,  t h e  

a r t  c oncept , t ha t  i s  b e i n g  invoked. 

C lea rly , t he first  concept is  t o o  wide , While i t  is t r ue t h a t  a 

l i t e ra ry work  i s  a lways a n  obj ect tha t i s  w r i t te n  or  s p o k e n  i n  a l a nguage 
a n d  i n  t ha t  s e n s e  i s  a l ingu istic fa c t, t h e re are  ma n y  t e x t s  a n d  
u t t e ra n c e s  t ha t  would  n o t  i n  a ny norma l s it u a t ion b e  c o n s t ru e d  a s  

l i t e ra ture ( e . g . i n s t r u c t i o n s  on how t o  ba ke  a cake , o r  t h e  c o mma n d  t o  
s ome o n e  t o  ' ' s t a n d  u p! " ) .  A s  one l i te ra ry t h e o r i s t  h a s  re c e n tl y  s t a t e d : 

A n  u t t e r a n c e  is  n o t  in  itsel f  a l i tera ry work : i t  
is only w h e n  c o n s i d e red i n  a c e rta in  li ght  b y  a rea d e r  
w h o  i n t er pre ts  i t  a s  intended  t o  a c h i e v e  a certa in  
e ffect  that  i t  b e c ome s ,  for tha t rea d e r ,  a li terary 
wor k .  

( Ol s e n , 1 9 7 8: 5 )  
There i s  a u s e ful  d i s t in c t i on t he n  t o  b e  ma d e  b e tw e e n  l i te ra ry 

d is c ourse a n d  ordina ry d i s c ourse . Wh ile t h e y  both  c ommu n i ca t e  a n d  wh ile 
b o th employ w o r d s  from t h e  same prima r y  la n gua ge , the c o n t e x t  a nd the  
p u rpose  de t e rm i n e  h ow t he words will b e  unde r s t o od . The  p o s i t ion  ta k e n  
i n  t h is t h e s i s , t h e re f o re , a s  will b e  f ully a r g ued in  C ha pt e r  8 ,  is v e r y  

c l o s e  to  t h a t  d e s c r ibed  b y  Mart i n  w h e n  he  s ta tes  tha t :  
. . . l i t e ra ry la n g u a g e  brings t o  o ur n o t ic e ,  ra ises  
i n t o  c o n s c iousn e s s , more of  the  c on t e n t  of  t h e  
la n g u a g e  we s pea k t h a n  does  ord inary  d isc ourse , tha t 
when  r ea d i n g  poe t ry we become more awa re o f  
implica t i o n s  a n d  mean ings t ha t  u s ually e s ca p e  u s .  

{ Marti n ,  1 9 7 5 :  22 ) 
T h i s  ma y a p pear  t o  b e  an  a d o p t i o n  o f  t h e  third c o nce p t ,  the 

s e ma n t i c  c on c ept o f  l i t e ra t u re ,  a n d  i n  part it is . To  t h e  e x t en t  t ha t  
d e n s it y ,  r i c h n e s s  a n d  e s s e n t ia l  amb i g u i t y  o f  me aning a re very  commo n 
f e a t ures o f  l i t e rary d i s c ourse , t h i s  c o n c e p t  is useful. H ow e v e r ,  a s  h a s  
b e e n  argued  b y  L ya s  ( 1 9 6 9 )  and  Olse n  ( 1 9 7 8 )  sema n t ic d e n s ity i s  ne i t h e r  
a s u ffic ient  n o r  a n e c e s sa ry c ond i t i on f o r  s ome thing  b e i n g  a litera ry 
w or k .  Ols e n  ma k e s  t h e  p o i n t  a s  follow s : 

The  f u n c t i o n  a n d  d e s ira b i l ity o f  a mb i guity  ca n only 
be  j ud g e d  with rega rd t o  a p u r p o s e, I n  ord inary  
spe e c h  and  ma n y  other  types  of  d i s c ourse  the  g oa l  is  
t o  elimin a t e  a mb i g u ity thro u g h  c o n t e x t, and one  
i g n or e s  it  i f  it  d o e s  not  g i v e  r i s e  t o  misun d e r s ta n d i n g .  
I r  l i te ra t ure a�b i g uity is  very  o ft e n  u s ed t o  e n r i c h  
mea n i n g  i n  the  w a y  s u g g e s t e d  b y  t h e  s e ma ntic  t h e o r y .  
I t  i s  a c on v e n t i o n  i n  l i t e ra t u re t ha t  a mbi g uity  s h o u l d  
n o t  b e  i gn ored b u t  paid a t t e n t i o n  t o ,  . . . Sema n t i c  
d e n s i t y  h a s  a fu n c t ion o nly i n  a c o n te x t .  I t  ca n n o t  
b y  i t s el f  t u rn a pa ssage i n t o  a l i te ra ry work o r  
gua ra n t e e  that  i t  is  pa rt o f  o n e . 

{Ols en1 1 9 7 8 :  1 3 )  
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T h us , i t  is  the  a r t  c oncept o f  l i t e ra t u re ,  ra t her  t h a n  t h e  more 

g e n e ra l  la nguage c on c ept ,  w h i c h  prov i d e s  a p l a t form f o r  t h i s  i n v e s t i ga t i on 

o f  t h e  c og n i t i v e  dime ns i o n s  o f  p o e t i c  a p prec i a t io n ,  Wh ile  t h e s e  
d ime n s ions  w i l l  be  e n t i re ly loca ta b l e  w i t hi n  t he la n g ua ge o f  a w ork , 
t h e ir c o n t ri b u t i on to i t s  l i te rary  q u a l i t ies  mus t b e  rela t e d  t o  t h e  
u n i ty of  t he w o r k  a s  a wh ole  a n d  t h e  n a t ure  o f  t h e  c on t e xt i n t o  w h i c h  
l a n g ua ge must e nt e r  t o  b e c ome e ffec t iv e  a s  l i te rary l a n g ua g e . W h i l e  
t h e re are  n o  a e s t h e t i c  fea t u re s  o f  a l i terary work w h i c h  c a n n o t  be  
r e a c h e d  t h r ou g h  the t e x t , a nd while  s u c h  fea tures  w il l  n ec e s sa r i l y  ha ve  
a l i n g u i s t i c  ( s y n ta c t ic , s e ma n t i c  or  s t ru c t ura l ) ba s is ,  i t  is n o t  
e n o u g h  t o  r egard t h e  t e x t  a s  merely a n  u t t e ra n c e  or p ie c e  o f  d i s c o u rse , 
a s  t he la n g ua g e th e ory i mp l ies ; n or i s  it e n o ug h ,  a s  the  s e ma n t i c 
t h e ory imp l ie s ,  to  c on fine  interpre t a t i o n  t o  the  se arch  for layers o f  

m e a n ing  i n  t h e  sema n t ic a l l y  dense  la n g u a g e  o f  l i tera t ure . I n  order t o  
a p p re c ia te a l it e ra ry t e x t  a s  a w o r k  o f  a rt ,  o n e  m u s t  h a v e  a n  under s t a n d ing 
o f  h ow t he la n gua ge fun c t i o n s  in  t h e  la rger  c on t e x t  to w h i c h  it b e l on g s . 
O n l y  with  s om e  k n ow l e d g e  o f  the  c o n v e n t io n s  a n d  pra c ti c e s  tha t 
c on s t i t ute  t h e  l i t e ra ry t ra d i t io n  o f  a g i v e n  c u l tu re ,  c a n  a t e x t  c ome 
t o  b e  unders t o od a nd a p p re c ia te d  as  a w ork  o f  art . 

The a r t  c on c ept o f  l it e ra t ure i s  fully  e x p o u nded  b y  W e l l e k  a n d 
W a r re n ,  who  c ommen c e  t h e ir a rg ume n t  b y  a s s e r t i n g  t h a t :  

La n g ua ge  is  t h e  ma t e r ia l  o f  l i te r a t ure a s  s tone  or 
bron z e  is  of s c u l p t ure , pa i n t s  o f  p i c t ures , or  
s o un d s  of  mus ic . B ut one  s h o u l d  rea l i z e  tha t 
l a n g u a g e  is n o t  m e r e  inert  ma t te r  l i k e  s t one  b u t  is  
it s e l f  a c re a t i o n  of  ma n a n d  i s  thus  charged  w i t h  
the  c u l t ural  he rita ge  o f  a l i n g ui s t ic gr oup . 

( We l l e k  a nd Wa rre n ,  1 9 6 3: 22) 

T h e  d is t in c t iv e n e s s  o f  l itera ry la n g ua ge l i e s  in  i t s ima gina t i ve  
q u a li t i e s  ( a s  ma n i fes t e d  i n  sema n t ic , s yn ta c t ic  an d s t ru c t ur a l  fea t ur e s ) 
b u t  the c on t e x t  of  l i te ra r y  a r t  ( t h e  c r i te r ia by w h i c h  i t  i s  i n te rp re t e d  
a n d  eva l ua t e d ) is  t o  be  found in  i t s  v a r i o u s  t ra d i t i o n a l  g e nres  s u c h  a s  

t h e  lyric , t h e  e p i c , a n d t h e  d rama . I t  is  with  t h i s  c o n c e p t  o f  
l i t e ra t ure a s  an  a r t  f orm t h a t  t h e  p re se n t  t h e s is is  c o n c e r n e d . Th us , 

in c on si d e r i n g  the  a p p re c ia t ion  o f  a rt ,  c on c e p tua l l y  a n d  t he ore t ic a l l y ,  
l i tera t ure i s  ta ke n a s  t h e  ex emp la ry c a s e  - n o t  t he arts  o f  l i tera t ure 
i n  the ir e n t ire t y ,  but s ome sp e c i f ic  and c e n tra l a s p e c t s  of p oe t ic 
a p prec ia t i o n .  A t  firs t ,  while  t h e  e x a m p l e s  a re d rawn from p oe tr y ,  t h e  

d i s c u s s i o n  i s  c on c e r n e d  w i th a p p r e c i a t i o n  i n  t he wider  se n s e . I t  i s  
n o t  u n t i l  t h e  fin a l  t hr e e  c h a p t e r s  t h a t  t h e  foc us is d ire c t e d  mo re 
s p ec ifica l l y  a t  the a p p re c ia t i on of p oe try . 
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E d u ca t ion  for  Appre c ia t io n  

I n  t he c ha pters t h a t  foll ow , t h e  appr e c ia tion  o f  a r t  i s  s e e n  t o  
i n v o lve a n um b e r  o f  spe c ific  cogn itive  dema nds . Firs t l y ,  t h e re i s  
r e a s o n in g  i n v o l v e d  in  a rriving a t  a n  i n terpreta t ion  a n d  in  c he c k in g 
t h e  c orre c t n e s s  o f  one ' s  u n dersta n d i n g  o f  w ha t  th e work mea n s .  
S e c o n d ly , t h e re i s  the  a bi l ity t o  h ol d  b e fore t h e  mind  a c ompl e x  
pa t te rn o f  c on n e c t i o n s  a n d  rela t i o n s h ips . T h i rd ly ,  t h e re i s  t h e  a b i l ity  
to  d is c rimina te the  various  e leme n ts of  t h e  work  a nd to  pa y a t t e n t io n  to  
s i g n i fi c a n t  d e ta ils . F ourt h ly, t h e re is  t h e  c ontrol  t h a t  i s  re q u i r e d  t o  
pre ve n t  one ' s  pe rs o n a l  respon s e s  from d is t ort in g t he forma t i o n  of  a 
c ompre h e n s i v e  a n d  c oh e r e n t  inte rpre t a t ion . I t  is the  fu n c t i o n  o f  
e d u c a t io n  t o  e ns ure tha t s u c h  c a pa c i t i e s  d e ve lop  a n d  ma ture  in order  
t ha t  a ppre c ia t i o n  may b e come pos s ib l e  a s  a fre e ly c h o s e n  a n d  mea n i n g ful  
h u ma n  purs u it .  

To b e  e d u c a t e d  for a r t i s t i c  a ppre c ia t i o n  is t o  h a v e  s ome k n ow l e d ge 

o f  t h e  l i t e ra ry t ra d i t i o n s  t owhic h  v a r i ous works  o f  a rt b e l on g ;  i t  i s  to  
h a v e  s ome u n d e rs ta n d i n g  o f  the  c r i t e ria by which  s u c h works  ca n be  
i n te rpre t e d  a n d  e va l ua ted ; it  is  to  b e  d is po s e d  t owa rds t h e  a r t is t ic 
e xpe r i e n c e  i n  a pa r t i c u l a r  way - t o  ha ve a c q u ired c e rta i n  ha b i ts o f  
d is c r iminat i on  a n d  pre f e renc e . A ri s t o t le w a s  prob a b l y  t h e  first  t o  
r e c og n i z e  t h i s  impor ta n t  educa t io n a l  fun c t i on w h e n  h e  wro te : 

O u r  a tt i t u d e  t owa rds wha t w e  l i s t e n  t o  is  d e t e rm i n e d  
by  o u r  ha b it s .  We  expe c t  t h in gs t o  b e  sa id in  t h e  
w a y  i n  w h i c h  w e  a r e  a c c u s t omed t o  ta l k  ourse l ve s :  
t h i n g s  tha t ar e  sa id s ome o t h e r  wa y d o  n ot s e em t he 
same  a t  a l l  b u t  s e e m  ra t h e r  i n c ompre h e n s ible  . . . T h u s , 
o n e  n e e d s  a l rea d y  to  have  b e e n  e d uc a t e d  in t h e  wa y 
t o  a pproa c h  e a c h  s ub j e c t . 

( Metaphys ic s ,  B o o k  I I )  
I t  would  b e  i n c o h e r e n t  t o  s imply i n form a n on- in it ia t e  w ha t  it wa s t o  
a ppre c ia te a pa in t i n g  o r  pe rc e ive  t h e  art i s t ic fea t ur e s  o f  a pie c e  o f  
m u s ic , for t h e re w o u l d  b e  n o  way t h a t  h e  c o u l d  unders t a n d  t h is i n  t e rms 
w it h  �..;h i c h  h e  wa s a lready  fami lia r . . 

T h e  poi n t  o f  A r is t otle ' s  rema rk is  t ha t  e d uca t i o n  e n t a ils  

i n it i a t ion  and the  o n ly way of  c om i n g  to  a pprec ia t e  works  o f  art i n v o l ves 
b e c omin g a c c u s t omed to e xpe c t  c e r ta i n qua l i t i e s  and to pe rce ive t h e s e  

a c c ord i n g ly , perhaps i n  the pre s e n c e  o f  a t e a c he r  wh o a l rea d y  pe rce i v e s  
t hem a nd a ppre c i a t e s  t h e ir a e s t h e t i c  va l ue .  

T h e  same i d e a  is voiced  i n  more r e c e n t  times b y  T . 5 . E l i o t ,  w h o  

c omme n t s  o n  i t s  spe c ia l  re leva n c e  for t h e  e d ucat ion o f  poe t i c  

a ppre c ia t i o n : 



The  e xp e r i e n c e  o f  p oe try ,  a s  i t  d e ve l op s  i n  the 
c on s c i o u s  and ma t u re person , is  not mere l y  t h e  sum o f  
t h e  e x p e r i e n c e s  o f  g o od p oems , E d uc a t ion i n  poetry  
requires  an  organ i z a t ion  of  t h e s e  experienc e s ,  
T here i s  n o t  o n e  o f  us  w h o  i s  b o rn with , or  who 
s u d d e n l y  a c q u ires  a t  puberty or  l a t e r ,  an  in fa l l i b l e  
d i s c rimina t i o n  a n d  taste , . , Ye t  a v e r y  l a r ge n umb e r  o f  
p e op l e , I b e l iev e , h a ve t h e  n a t ive  c a pa c it y  fo r 
e n j o y i n g � g ood  p oe try . . .  I t  i s  only  t h e  excep t i ona l 
re a d e r ,  c e rta i nl y ,  who  i n  t h e  c o urse o f  t ime c ome s t o  
c l a s s i fy and  c ompare  h i s  e x p e r i e n c e s , t o  see  one  i n  
t h e  l i g h t  o f  o t h e rs ; a n d  w h o ,  a s  h i s  p o e t i c  
e x p e r i e n c e s  m u l t i p l y ,  w i l l  b e  a bl e  t o  un dersta nd  ea c h  
more a c c ura t e l y .  T h e  e lemen t  o f  e n j oyme n t  i s  e n la r g e d  
i n t o  a p pre c ia t i on ,  w h i c h  brin gs  a more inte l l e c t ua l  
a d d it i on  to  t h e  o r i g i n a l  i n t e n s i t y  o f  f e e l in g .  

( E l i o t ,  1 9 3 3 )  
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W h e t h e r  i t  is  o n l y  the " e x c e p t iona l " reader  w h o  c a n  b e c ome s o  • 

e d u c a t e d , i s  lar gely  a n  empir ica l q u e s t ion  o f  c o urse , b u t  t he c on t e n t ion  
t h a t  we  s h o u l d  learn  h ow t o  re a d  p o e t ry in add ition  t o  t h e  e x p e r i e n c e  of  
a c tually  rea d i ng i t  i s  e s se n t ia l ly  the  same  c l a im tha t i s  a r g ue d  i n  t he 
p re s e n t  t h e s i s  a s  b e i n g  a va l id ba s is for e d uc a t i ona l p ra c t ic e . 

I t  i s  a cla im w h i c h  re s t s  o n  t h e  as sump tion  tha t  t he a b i l i t y  t o  

ma ke  ra t i o n a l  j ud g eme n t s  m u s t  b e  l e a rned , a n d  tha t sta n d a r d s  o f  t r u t h  
a n d  va l u e  c a n  b e  a c q ui re d  o n l y  a ft e r  a sys tema tic  a n d  c oh e r e n t  ord e r i n g  
o f  e x p er ie n c e .  S u c h  a n  o rde r i n g  o f  e x p erienc e ,  furt h e rm ore , p r e s u p p o s e s  
a c e r t a in l e v e l  o f  c o g n i t ive d e v e lopme n t  a n d  i t  i s  for  t h i s  rea son  t ha t  

a c r i t i c a l  a p proa c h  t o  a r t  a n d  l i t e ra t ure w i l l  b e  more a p prop ria te a t  
l a t e r  sta g e s  o f  d e v e l opment , g i v e n  t h a t  t h e  n e cessary  c on d i t ions  ha v e  

b ee n  p r ov i d e d  e a r l i e r  on . 
I t  i s  the ma j or c onte n t i o n  o f  t h i s  t h e s is , then , tha t c o g n i t ive  

d eve lopme n t  is f u n dame n ta lly imp o r t a n t  in  t h e  tea c h i n g  of  p oe t ic  
a p p re c ia t i o n  a n d ,  by  imp lica t i o n , i n  the  w ider  d oma in  of  a r t  ed uca t i on . 
I t  is a r g ue d  tha t ma t u rity  in  t h e  a p pre c ia t io n  o f  p oe try , a s  for o t h e r  
forms o f  a r t ,  is  a ch iev ed  thro u g h  th e c o n t in u o us int era c t ion  betwe e n  

t h e  i n d i v i d u a l ' s  emer g e n t  c o g n i t i v e  s tr u c t u res  a nd t ho s e  ra t i on a l  
p r o c e d u r e s  f o r  i n t e rp r e t in g  e x p e r i e n c e  t ha t  c o n s t i t u t e  a d oma in  o f  
p ub l ic k n owled ge . T h e  e d u ca tion  o f  p oe t i c  a ppre c ia t i on i nv olves  a n  
i n i t i a t i o n  i n t o  a wa y o f  k n ow i n g  what  b e l o n g s  to  t h e  o b j e c t ive a r t-world , 

w i t h  i t s  t ra d it i on s ,  c once pts  a n d  s ta n d a rd s . 
T h i s  c on te n t i o n  ha s b o t h  l o g i c a l  a nd psych o l o g i c a l  impl ica t ions  

for an  e d u c a t iona l t he ory o f  p o e t i c  a pp r e c i a t ion . T h e  f o l l owing  
a na lys i s ,  there fore , p roceeds  o n  two  in terdependent  l e ve l s :  the  
c on c e p t u a l  a n d  t h e  emp i rica l ,  T h e  p h il os o p h i c a l  me t h od i s  emp loyed  t o  
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d ev e l o p  a n d  a rg ue for a p a r t ic u l a r  a p proa c h  t o  the  tea c h i n g o f  p o e t i c  
a ppre c ia t io n ; the c l i n i c a l  i n t e rv iew me thod  i s  used t o  provide  a 
s ourc e  o f  e mp irical  d a ta  with  w h i c h  t o  illumin a te and  s ub s t a n t i a t e  t h e  
p os i t ion  t h a t i s  ta k e n  a n d  t h e  c a s e  t h a t  is  b e i n g  ma d e ,  

Wh i l e  ma ny o f  t h e  q u e s t i o n s  a d d re s s e d  i n  the  f o l l ow ing  chapters  
a re t h e or e t i c a l  and  e p i s temolog ica l i n  c ha ra c t e r ,  their  e d uc a t i o n a l  
i mp l i c a t i o n s  will  be  s up porte d ,  a s  fa r a s  p os s ible , on  emp irica l gro u n d s 
b o th b y  r e ference  t o  r e l e va n t  p s y c h o lo g i c a l  research  on  poe t i c  

a ppre c ia t i on a n d  by  the  u s e  o f  s e le c ted  e x c e r p t s  from a n umber o f  
i n terview p r o t o c o l s  r e v e a l i n g  a s pe c t s  of  a p pre c i a tion  a t  d i ffere n t  
a ge - l e ve l s .  Thus , by  c om b i n i n g  t h e o re t ic a l  a na l ysis  w i t h  i l lumin a t ive  
d a ta ,  the  a im o f  the  thesis  i s  t o  e x p l ore t h e  most  imp orta n t  l o g ica l a nd 
p sy c h o l o g i ca l  d ime n s i o n s  i n  t h e  a pp r e c ia t i o n  o f  poe t ry i n  order t o  

a d va n c e  a n  e d ucationa l p os i t io n  w it h  its  a tt e n d a n t  pe da g o g ic a l  a n d  
c urric ula r implica t i o n s .  

I t  i s  imp orta n t  a t  t h e  o u t s e t t o  l oc a te t h e  s t u d y  i n  a w i d e r  
the ore t i c a l  a n d  me t h o d o l o g i ca l  c on t e x t .  C ha p t e r  2 ,  t h e r e fore , c om p r i s e s  
a d i s c uss ion w h i c h  b e g i n s  b y  c o n s id e ring  t h e  d is t i n c t i v e l y  e c l e c t i c  

n a t u re o f  e d uca tiona l t h e ory a n d  proce e d s  t o  a n  expl i c a t io n  o f  t h e  
ra t i o n a l e  b e hind  t h e  Pia g e t ia n  c l i n ical  i n t e rv i ew ,  w h i c h  i s  h e ld t o  b e  

the  most a ppropria t e  m e t h od b y  w h i c h  t o  i n ve s t ig a te c o g n i t i ve s t r u c t u re 

a n d  d e v e l opme n t . 
T h e  p u rpose o f  C h a pter  3 i s  first  t o  provide  t h e  grounds  for 

foc u s s i n g  on C ol e r i d g e 1 s  poem 11 T h e  R ime of the  A n c ie n t  M a r i ne r 9 11 a n d  
t h e n  t o  d e s c ribe t h e  pr ocedures  u s e d  i n  c on d uc t ing t h i r ty c l in ica l 
i n t e rv iews explor i n g  c h ildren ' s  a p p r e c ia ti o n  o f  the  p oem . 

C ha p ter  4 is  c on c e r n e d  w i t h  e s ta bl i s h i n g  the  c la im tha t a r t i s t i c  
a pp re c ia ti o n ,  n o  l e s s  tha n s c i e n c e , is  a d oma i n  of  p u b l ic k n owl e d g e  
c ha ra c t e ri z e d  b y  o b j e c t ive c a n on s  a nd c o n c e p ts s h a r e d  w it h in a s oc i o

c ul t ura l c on te x t .  
C ha pter 5 a d va n c e s  t h e  t h e o ry tha t t h e  appre c i a t i on  o f  a r t  

l o g i c a l ly e n ta ils  a c t s  o f  i n t e rpre tive  c og n it i o n ,  imp l y i n g  t ha t t h e  
e d uc a t i on o f  ap pre c ia t i o n  i n v o l v e s  bri n g i n g  the  c h ild  t o  � s ome t h i n g  

i n  a w o rk o f  ar t  of l i t e ra t ure tha t h e  h a s  n o t  see n ,  o r  t o  s e e  i t  i n  a 
new  wa y ,  or  t o  s e e  the  whole  w ork from a new perspe c t ive . 

The  a im o f  C ha p t e r  6 is  t o  emp l o y  a theory o f  c o g n i t ive  e m o t i o n  
t o  e x p l ica te t h e  d i s t i n c t i on b e tw e e n  a ffe c t ive re s p o n s e  a n d  a r t i s ti c  

a p pre c i a t i on . I t  i s  a rg u e d  tha t b e c a u s e  i n t e rpre ta t i o n  e nta i l s  
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c o g n i t ive  a p p ra isa l ,  the  a ffec t i v e  resp o n se t o  a rt or  l i tera ture c a n  

b e  c on tr o lled  a n d  t h e  a im of  e d u ca t ion i s  t o  e n s u re tha t va l id 
i n t e rp r e t a tion is  t h e  b a s i s  o f  s uch  c o n t rol , O n l y  i n  t h i s  way c a n  t h e  
a p prec ia ti on o f  a r t  a n d  l i t e ra t u re p r o p e r l y  c o n t r i b u t e  t o  the  e d u c a t i o n  
o f  t h e  e mo t i on s ,  

T h us , i t  i s  a rg u e d  t ha t  t h e  k e y  t o  p oe t ic a p prec ia ti o n  a s  w i t h  
o t h e r  forms of  a r t , l ies  in t h e  a b il i t y  t o  c on s t ru c t  va l id ,  c ompre h e n sive  
a n d  c on s is t e n t  in t e r p re t a t i o n s  o n  t h e  b a s is  o f  re leva n t  c o n t e x t u a l  

k n ow l e d g e . B u t  t h i s a b i l ity emerges  o n l y  gradua lly t h rough t h e  c o urse  
of  c o g n i tive deve l op m e n t  and  in C ha p t e r  7 its  c og n i t i v e  s t ruc t u ra l  
fea t u re s  are e x p l a i n e d  a n d  e x e m p l i fied  i n  t erms of  P ia g e t ia n  t h e or y .  

T o  c omp l e m e n t  t h i s  s t r u c t ura l a n a l ys is ,  C ha p t e r  8 p re s e n t s  a 

s e ma n t i c  analysis  o f  p o e t i c  la n g ua g e  t og e ther  with  a n  explora t i o n  o f  t h e  
na t u r e  o f  p o e t i c  u n d e r s t a n d i n g  c ons idered  f r o m  a d e v e l opme n t a l  p o i n t  o f  
v ie w . 

Fina l l y ,  i n  Cha p t e r  9 ,  t h e  e d uca t i ona l impl ica t i ons  of  t h e  
p r e c e d i n g  a rg ume n t  a r e  synthe s i zed  i n t o  a t e n ta t ive t h e ore t i c a l  
f ra mework  for t h e  t e a c h i n g  o f  p oe t i c  a p pre c i a t io n .  
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C HAPTE R  TWO 

TH E O R E TI CA L  PE R S P EC TI VE A N D  C HO I C E O F  ME THOD 

Th e q u e s t i o n  of w h i c h  me th od o l og ica l a pp roa c h  to emp l o y  in t h e  
p re s e n t  s t u d y  h a s  t o  b e  c on s idered  i n  the  l i g h t  of certa in  c on s id e ra t i on s  
t ha t  foll ow f rom t h e  d i s t i n c tive na t u re  a n d  p urpose  of  ed uca t iona l 
t h e ory.  

In  e d u c a tio n , a s  in other  p r a c t i c a l  a rea s , the  p urpose  of  t h eory  
is  t o  p rovide  a j us t i fi c a t i o n  for  a c ti o n  and a c o n c e p tua l frame of  
r e f e re n c e  for i d e n t i f y i n g  and  orderi n g  those  a sp e c t s  o f  t h e  world  tha t 

a re e specia ll y  s i g n i fi c an t  for t h e  rea l i za t i on o f  part i c u la r  e d uc a t io n a l  
i n t e ntions . I t  i s  t h i s  a sp e c t  that  d i s t i n gu i s h e s  e d uca t iona l t h e o r y  
f r om o t h e r  k in d s  o f  t h e o ry tha t t e n d  t o  b e  m ore e x p lana tory in  na t ure . 
A l t hough  e d u c a t io n a l  the ory s e e k s  t o  d e sc r i b e  a n d  e xpla in , i t  is a l s o  
c on c erned  w i t h  g u i d in g a n d improv i n g p r a c t i c e ,  with  prescrib i n g  c e r ta i n 
e n d s  and  wha t o u g h t  t o  b e  d one  t o  a c h i e v e  t h em ( Hi r s t ,  1 9 6 6 ) . Th e v a l u e  
c om ponents  o f  a n  e d u c a t io n a l  the ory , w h i c h  w ill  include  its  p ra c t i c a l  
imp l i ca t i on s , a re n e i t h e r  i n d u ctive  n o r  d e d u c t ive , b u t  d e li b e ra t ive . 

E d u c a t i o na l  t h e o ry i s  n o t  l imited  t o  forming genera l iza tions  o r  
e xp lana tion s ;  n or i s  i t  c o n fined  t o  the  p urpose  o f  forming  a bs t ra c t i o n s  
f rom prin c i p l e s ;  a lways , a t  s ome s t a g e , it  i s  c on c ern e d  a b o u t  wha t o u g h t  
t o  b e  done  in  p a r t i c ula r e d uca t i ona l s i t ua t io ns .  

H irst  l i k e n s  e d u c a t i onal  the ory t o  p o l i t i c a l  the ory o r  e n g i n e e r i n g  
i n  p o i n t i n g  o u t  t ha t  the  s u bsta n c e  o f  the  t h e ory is not  c o n ta i n e d  in  a 
b o d y  o f  p rop o s i t i o n s  or k n owledge  a bo u t  t h e  world , but  in  t h e  d ir e c t  

a p p l i c a t i on o f  s uc h  k n ow le d ge t o  t h e  d e c i s i ons  a b o u t  wha t  s h ou l d  b e  d on e  

in  partic ula r e d uca ti o n a l s itua t ion s or  a b ou t  partic u la r problems  o f  
. 1 p ra c t1 c e . H ir s t ' s  i l l u st ra t ion  i s  w orth  c o n s iderin g a t  t h i s  p o i n t : 

The e d uc a t i o n i s t  is  not  s imp l y  i n t e r e s t e d  in , for  
insta n c e , the  n a t ure of h is t o r i ca l explana tion , the  
place  i n  i t  of  m ora l j ud gme n t s and  t h e  p s y c h ol o g i c a l  
a s p e c t s  of  a c q u i r i n g  h i s t o r i c a l  c on c e p ts . H e  i s  

Hirs t ' s  c on c e p t i o n  o f  e d uca tiona l t h e ory a s  inc l u s ive  o f  va l u e s  i s  
much wider  tha n t h e  c on ce p t i o n  o f  t h e ory ta ken  i n  a s t ric t l y  emp i r i c i s t  
a cc o unt . The la tter  is ta ken  b y  O ' C on n o r  ( 1 9 5 7 )  a nd the  t w o  p o s i t ions  
have b e e n  the  s ub j e c t  of  a lengthy  d e ba te ( c f .  Hirs t ,  1 9 7 3 ; O ' C o n n o r ,  
1 97 3 ) .  Th e arg ume n t s  l ie o u t s i d e  t h e  s c ope o f  the p re s e n t  d i s c uss ion  
b u t  H i rs t ' s  p o s i t i on is cited  h e re a s  b e i n g  c o n s is t e n t  w i t h  the  wa y in 
which e d u c a t i ona l the ory is c o n s trued  within  this t he s is .  



c o n c e rned  with  u s i ng these  k i n d s  o f  k n owledge t o  
form ra t i o n a l l y  d e fensible  p r in c ip les  a b o u t  the  
place  o f  h i s tory  teaching  i n  e d u c a t i o n , w ha t  
h i s to ry s h o u l d  b e  ta ught  i n  s c h ools  a n d  h ow it 
o u g h t  t o  be  d on e ,  

( Hirs t ,  1 9 6 6 :  48) 
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T h e re are n o  s p e c ifiable  formulae  w h i c h  w ould e na bl e  a t e a c h e r  t o  

d e term ine  w h e t h e r  a p a rt icula r  c h il d  w i l l  ben e fi t  from a p a r t ic ular  c ourse  
o r  c urric u l um .  I t  i s  a lways a m a t t e r  o f  j ud gmen t  ba s e d  on d e libera t i o n  
( Sc hwa b ,  1 9 6 9 )  w h i c h  s h o uld th e re fore be  s u b j e c t  t o  r i g or o u s  crit ica l 
a p pra isa l ,  

Whe n  e xpla na t i on s  are ma d e  l n  s up p ort o f  part i c u la r  e d uca t i ona l 
j ud gme n t s , it  is  imp or tant  t o  remember t ha t  rea lity is  a lw a y s  more 

comp l e x  a n d  ma ny-s i d e d  tha n a n y  s in gle  e xpla n a t ory t he ory  c a n  c a p t u re .  

A s  S chwa b c omme n t s : 
N e a r l y  a l l  t h e or ies l n  a l l  t h e  b e ha v ioura l s c ie n c e s  
a re mar k e d  by  the  c o-exis t e n c e  o f  c omp e t ing the or i e s  
. . .  A ll t h e  s o c ia l  a nd beha v i o ura l s c ie n c e s  are  ma r k e d  
b y  " sc h o o l s " e a c h  d i s ti n g u is he d  b y  a d i fferent  c h o ic e  
o f  p r i n c i p l e  o f  enq uiry , e a c h  of  w h i c h  s e lects  from 
the  i n t im ida t in g  complexi t ie s  o f  the  s u b j ect ma t t e r  
the  sma l l  fra c t ion of  th e w h o l e  w i t h  w h i c h  i t  c a n  
d e a l . 

( S c hwa b , 1 9 6 9 :  1 3) 

Thu s , ther e  a re a lwa ys more o b s e r v a t ions  t ha t  c ould be  ma d e  tha n c a n  
p o s s ib l y  b e  inc orp ora t e d  in a n y  one  the ory . O r ,  exp re s s in g  it a n o t h e r  
wa y ,  a n y  s in g le  t h e o ry t h a t  is a d va n ced  w i l l  a lways l e a v e  s ome 
o b s e rva t io n s  o u t  of a c c ount . 

I t  follows from these  c o n s id e ra t io n s  o f  the na t ure o f  a n  
edu c a t io n a l  theory  t h a t  many o f  i ts c e n t ra l  c l a ims ma y b e  o u t s id e  t he 
prov i nce  o f  emp i r ic a l  inve stiga t i o n  b u t  a re n on e the l e s s  o p e n  t o  c r i t i c a l  
s c r u t in y  a n d  o b j e c t ive  substa n t ia t io n .  The  v a l idity  o f  a n  e d u c a t io na l 
t h e ory , t here fore , w i l l  depend  a s  much  on  i t s  c oncep t u a l  c l a rity a n d  
c oh e re n c e  a s  o n  i t s  empiric a l  d i sc o v e r i e s  a b o u t  the world . Furtherm or e ,  
i n  p ra c t ic a l  e d u ca t i o n a l  s i t ua t i on s ,  t he re i s  a c l o s e r  l i n k  betwe e n  t heo ry 
a n d  p ra c t ic e  tha n t h e re is betwe e n  f a c t s  a n d  p ra c t ic e . For  wha t a 
t e a c h e r  d oe s  in pra c t ice  is d e r i v e d  more from the the o r i e s  tha t h e  or  she  
h o ld s ,  whether c o n s c i o usly o r  u n c on s c io u s l y , than from h i s  kn owle d ge of  

fa c t s  a n d  emp irica l findin g s . 
N ow ,  the  p u rp ose  o f  the  p re s e n t  s t u d y ,  as  s e t  o u t  in the  p r e v i ous  

c ha p te r ,  is t o  a d v a n c e  a n d  s ub s ta n tiate  a partic u la r t h e ory c o n c e r n i n g  

the  tea c h in g  o f  p o e t i c  appre c ia t i on .  B e c a u se s u c h  a t h e ory e n ta i l s  b o t h  
c o n c e p t ua l a n d  emp irical  a s p e c t s ,  t he m e t h o d  employed  c omb ines  
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p h i l os op h i c a l  a na ly s i s  w i t h  c l in i c a l  inves t iga t i o n ,  The  o b s e rva t i o n s  
w h ic h  c om p r i s e  t h e  da t a  ( in t h e  f orm o f  i n t e rv ie w  protoc o l s ) a re u s e d  
t o  illum i na te a n d  s u b s ta n t ia te t h e  t h e o retica l p osition  tha t i s  b e i n g  

a dva nc e d , B e fore p r oc e e d ing  fur t h e r  h owever , i t  i s  n e c e s s a r y  t o  
e l ucida te  wha t i s  mea n t  b y  the c l i n i c a l  i n t e r v i e w  a nd t o  c o n s id e r  i t s  
m ethodolog i c a l  ra t i on a le within  t h e  c on t e x t  o f  theore tica l a na lys i s , 

T h e  c l i n ica l i n t e rv iew i s  a o n e -to-one  s i tua t i o n  i n  w h i c h  t h e  
i n v e s t iga tor  p r e s e n t s  a s ub j e c t  w i t h  a t a s k  o r  s emi-s t r u c t ur e d  

e x pe rie n c e  t o  w h i c h  t h e  s u b j e c t  ma k e s  s ome k i n d  of  resp o ns e . O n  t h e  
b a s i s  of  t h is resp on s e , t h e  inve s t i g a t o r  w i l l  t h en a s k  t h e  s ub j e c t  a 
q ue s t io n , pose  a va ria t i on  of  t h e  p roblem ,  o r  i n  some c a re fu l l y  s e l e c t e d  

way ,  a l t e r  t he s t imulus  s it ua t io n  i n  order t o  r e vea l more t h a n  c o uld  b e  
r evealed  i n  t h e  resp o n s e  a lone . E a c h  s ub s e q u e n t  ques t i o n ,  e a c h  
m o d i f ic a t i o n  o f  t h e  s t imulus  s it u a t i o n , i s  a de l iberate  d e c is ion  o n  t h e  
p a r t  o f  t he i n v e s t i ga t o r ,  ma de  i n  t h e  l i g h t  o f  a theore t i ca l frame o f  

r e fe re n c e , in t e n d e d  t o  further  i l lumina t e  wha t l ies b e n e a t h  t h e  s u bj e c t ' s  
respon s e . B ec a u s e  e a c h  interv iew  is  t h e  r e s u l t  of t h i s  orga n ic 

intera c t iv e  p r o c e s s , n o t  a ll s u b j e c ts , even  w i t h in a s in g l e  a ge-group , 

w i l l  be  p r e s e n t e d  w i t h  e xa c t ly t h e  same t o ta l s t imulus s it u a t ion , 
a l t h o u g h  t he or ig ina l t a s k  may h a v e  b e e n  h e l d  c onstan t .  T h e  c rux  o f  
t h i s  m e t h o d  i s  t o  e x p l ore what l ie s  b e n e a t h  a n  overt b e ha v i oura l r e s p on s e  
b y  purs u i n g  a d e l ib e r a t e  que s t i o n -r e sp on s e -q u e s ti on-re s p ons e  s e q u e n c e  
d u r i n g  t he c o urse  o f  wh ich  the  i n ve s t iga t or u s e s  a l l  t h e  i n s i gh t  a n d  
a b i l i t y  a t  his  or  h e r  c omma nd i n  o r d e r  t o  u n d e rsta nd w h a t  t he s ub j e c t  s a ys 
or  d oe s  a n d  t o  a dap t s ub s e q ue n t  q u e s t ions  i n  t e rms o f  t h i s  u n d e r s t a n d i n g .  

T h e  c l in i ca l  me t h od h a s  b e e n  u s e d  w i d e l y  i n  t h e  st udy  o f  c o g n i t ive 
d e v e l opme n t .  Und o u b te d ly its  g re a t e s t  e x p o n e n t  ha s b e e n  P i a ge t ,  w h o  h a s  
u s e d  t h e  me t h od t o  s t u d y  t h e  d e ve l opme n t  o f  l a n gua ge ( 1 92 6 ) , j ud gm e n t  

a n d  rea s on in g  ( 1 92 8 ) , l o g ic a l  t h o u g ht ( 1 92 9 ) ,  mora l j udgme n t  ( 1 9 3 2 ) ,  
p la y  a n d  fa n t a s y  ( 1 9 5 1  ) ,  a n d  t h e  growth  o f  p a rticula r  c on ce p t s  s uc h  a s  
c a usa l i t y  ( 1 9 3 0 ) , n umb e r  ( 1 9 5 2 ) ,  t ime ( 1 9 6 9 ) ,  moveme n t  a n d  s p e e d  ( 1 9 7Da ) 

a n d  s o  on . 
M ore rec e n t l y ,  t he m e t h o d  h a s  b e e n  u s e d  effec t iv e ly b y  o t h e rs t o  

s t u d y  t h e  growth a n d  d e ve lopme n t  o f  re l ig io u s  c o n c e p t s  ( G oldma n ,  1 9 6 4 ) ,  
syn ta c t ic a l  s t ru c t u re s  ( Ch oms k y ,  1 9 6 9 ) , p o l it ical  c o n c e p t s  ( C onne l l ,  
1 9 7 1 ) ,  a n d  c h i l d r e n ' s  rea s o n ing  a n d  c on c e p t ions  i n  art  ( Ma c hotka , 1 9 6 6 ; 
G a rd n e r  e t  a l . , 1 9 7 5a ; Smit h ,  1 9 7 5 ; Pa rs o n s  et al , , 1 9 7 8 )  a n d  

l it e ra t ure ( Pe tro s k y ,  1 9 77 ; Hardy-B rown , 1 9 79 ) .  
I n  t h e  emp i r i c a l  study  o f  l i t e ra ry j u d gme n t  a n d  a p p re c ia t i o n , 
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c l in i c a l me t h o d s  h a ve a we l l  e s t a b l i s h e d  tra d i t i o n , b e g in n ing w i t h  the  
ea r l y  s tu d i e s  o f  li tera ry j ud gme n t  c a rried  out by  ! , A .  R ichards  ( 1 92 9 )  
i n  w h i c h  a d o z e n  o r  s o  p oems  were s u b j e c t e d  t o  d e t a i l e d  a na lysis  by  
h is undergra d ua t e  students  in E n gl i s h  l iterature , T h e  t e c hn ique  
emp l o y e d  b y  R i ch a r d s  o f  ta k in g  t he v e rb a l prot o c o l s  of  ind ivid ua l  
rea c t i ons  t o  t h e  p oems a n d  u s i n g  them  a s  a n  emp irica l founda t i on for a 

t h e o ry o f  p oe t ic a p pre c ia t i on ,  has  o b v i ous  re levance  for the p res e n t  
s t u d y ,  e sp e c ia l ly wh en  c om b in e d  wit h t h e  P ia ge t ia n  i n t e rv ie w .  

H owe ve r , d e sp ite t h e s e  w e l l - k n own a n d  re s p e c t e d  e x p on e n t s  o f  the  
c li n ic a l  me th o d , its use is  s t il l  s ome t imes c a l l e d  i n t o  q u e s t io n , 
e s p e c ia lly  in t h e  fie ld  o f  p s y c h o l o g y  w h e re me thods  o ft e n  a s s ume 

i d e o l o g ic a l  g u i se s ,  givin g rise  to wha t B runer ( 1 9 5 7a ) h a s  la b e l led 
" me t h o d o la t ory " .  This  e x p la in s  why s ome psych o l o g i s ts have d e monstrated  
a me t h o d o l o g ic a l  obse s s i o n  w i t h  e x p er ime n ta tion  ( Jo h n s on-La ird a n d  
W a s o n , 1 9 77 : 2 )  i n  their  s t r i v i n g  t o  e m u late the  s up p os e d  emp iricism 
of  t h e  p h y s i c a l s c iences  and  their  i l l us ory p urs uit  of  what  Hudson  ( 1 9 72 ) 
h a s  s o  a p tly c a l led  " the c u lt o f  the  f a c t " .  B u t  in p s y c h o l o gy , a s  in  
other  d oma i n s  o f  h uman e n q u iry , o ur quest  is not  simply  for  fa cts , b u t 
f o r  t h e or ies , models  a n d  h y p o t he s e s  - c o n j ec t ures  t h a t  ma k e  poss ible  
the  e x p la na t i o n  and  unde rsta n d i n g  of  c omplex  rea lit ies . 

P ia ge t , wr itin g from the p e rs p e c t ive o f  a p h i l o s opher  a s  much  a s  
a s c ie n t is t ,  a s s erted l o n g  b e fore K u h n  o r  Popper tha t :  

I n  p s y c h o l ogy a s  i n  p h ys ic s  there  a re n o  p ure  " fa c ts " ,  
i f  by  " fa c ts"  a re m e a n t  p h e n omena  presented  na k e d l y  
t o  the  mind  by  na t ure its e l f ,  i n d e p e n d e n t  re s p e c t ively  
of  hy p o t h e ses by means  o f  which  the  mind  e x a m i n e s  them ,  
of  p r i n c iples  governing  t h e  i n t e rpreta t i on o f  
e x p e r ie n c e , a nd o f  t h e  systema t i c  framework o f  
e x i s t i n g  j ud gme n t s  into  w h i c h  the  observ e r  p i g e o n 
h o l e s  e ve ry n e w  o b s e rva t io n .  

( Pia ge t ,  1 9 2 9 :  2 3 )  
I n  P i a g e t ' s  v iew , t h e ore t i c a l  inves tiga t ion  s h o ul d  a lways p r e c e d e  

m e a s u remen t  a n d  obse rva t i on i n  s c ie n c e  and  h e  h a s  l o n g  h e l d  t h e  
c on v ic t i o n  t h a t p h i l o s o p h ica l ,  e s p e c ia l ly e p i s t e m o l o g i c a l ,  prob lems 
t hem selves  c a n  be loca ted  within  d e v e lopme nta l d a ta , T h e  m e th odology  
d oe s  n o t  s om e h ow revea l t h e  data a s  a b od y  o f  " fa c t s "  but  ra t h e r ,  it  

m a k e s  p o s s i b l e  a n  interpretation  o f  wha t is observed  in  the  light  of  
t h e ore t i c a l  i n s ights  t ha t  ha ve a lrea d y been  ma de  ( c f ,  H a n s o n , 1 9 5 8 ) . 
T he s im i l a r i t y  with p h y s i c s  is s ug ge s t e d  a ga in b y  P ia g e t  when he � i �e s ,  

A p h ys ic i s t  . .  , d o e s  n o t  mea s u re a form o f  ene rgy 
u n t i l  a fa r more t h or ough  the ore tica l s t udy ha s 
b e e n  made  of wha t is  to  be  m e a s u red a n d  o f  the  
i n s t r ument  o f  me a s ureme n t  itse l f .  

( P ia ge t ,  1 9 7Db : 5 9 ) 
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I t  i s  n o t  surpri s i n g  there fore t ha t  in order  t o  c a rr y  out  h i s  
o w n  ' t h o r o u g h  theore t ica l s t ud y '  o f  c o gn i t ive d e ve lopme n t ,  Piaget  h a s 

a d opted  the a p p roach o f  t h e  c l i n i c ia n ,  ra ther t h a n  the  e xpe rimenta l i s t ,  
a s  b e i n g  n o t  o n l y  appr opr ia te b u t  e s s e n ti a l  t o  h is ta s k ,  A s  this  

a pp r o a c h  ha s p rov ided a model  for  t h e  p re s e n t  s t ud y ,  i t s  ma i n  fea t u r e s  
n e e d  to be  c o n s idered a t  t h is p oi n t ,  

The  H o l i s t i c  Approa c h  a n d  the  Pa ttern  Mod e l  o f  E xpla na t ion  

D i e s i n g  ( 1 9 7 1 : 1 4 7 )  d e f i n e s  the  sta nd p o i n t  of  the  c l i n ic ia n  a s  
h o l i s t ic . H e  c omme nts  t h a t  "The  h o l i s t  uses  e v id e n c e  to  b u ild  up  a 
ma n y -s i d e d , c omplex p i c t u re o f  h is s u b j ec t  mat t e r " .  W h e rea s the  

e x p e r imenta l i s t  uses a d e d u c t iv e  mod e l  o f  expla n a tion  by  w h i c h  h e  s e e k s  
t o  d i s c ov e r  ca usal  c o n ne c t ions , t h e  c l i n i c ia n  u s es w h a t  A braham  K a p l a n 

( 1 9 64 ) h a s  c a l led " t h e  pa t tern  m od e l  o f  e xplana t i on " .  T h i s  i n v o l v e s  
t h e  s e a r c h  for a pa t t e r n  i n t o  wh ich  t h e  va r i o u s  observed  e l ements  ca n 
b e  p l a c e d  a n d  inter-re l a ted ; a m o d e l  w h i c h  w i l l  expla i n  b o t h  

c ommo n a l i t i e s  a n d  d i spa r i t ie s , c o n t i n u ities a n d  d i s c o n t i n u i t i e s .  T h i s  
i s  a p r o c e s s  w h i c h  un ite s the o r e t i c a l  in s i g h t  a n d  ima g in a t i o n  w i t h  
d i s c ip l ined  ob servat ion  a n d  pers i s t e n t s e a rc h .  K a p l a n  c omme n ts t ha t : 

For  the  pattern m o de l ,  o b j e c t i v ity c o n s i s t s  
e s s e n t i a lly i n  t h i s , tha t t h e  p atte rn c a n  be 
inde fin itely f i l l e d  in a n d  e x tended : a s  we 
obta in  more a nd mor e  k n owledge  it c o n t i n u e s  to  
fa l l  in to place  in  t h i s  pa t t e rn , a n d  t h e  
p a t te r n  its e l f  h a s  a p la c e  i n  a larger  w h ole . 

( Ka p la n , 1 9 6 4 :  3 3 5 )  

T he d i s tinctive n e s s  o f  t h e  p a t t e rn m o d e l  of  e x p lana t i on , w i t h  
i t s  h o l i s t i c  a pproa c h , c on s t i t u t e s  the  ma j or s t r e n g t h  o f  t h e  c l i n ica l 
m e t h od a n d  is  prob a b l y  b e s t  d e s c r ibed  through  c ompa r i s o n  w i t h  the  
d e d uc tive  mod e l  o f  e x p la n a t i on which  chara c te r izes t h e  e x p e r imenta l 

method . 
A n  example o f  t h e  pa ttern  m od e l  o f  e x p l a n a t i o n  is  t o  b e  f o u n d  i n  

j uri s prudence  where lawye rs ,  l n  t h e  c ontext  o f  c o urt-room pr oced u re s , 
s e t  out  to  present  a p a t t e rn o f  e v id e n c e  a n d  a rg um e n t  tha t  w i l l  e s ta b l is h  
a c a s e  for e i ther t h e  g u i l t  or t h e  i n n oc e n c e  o f  t h e  d e fenda n t .  I n  
c on t ra s t  t o  t h is , the  d e d u c t i v e  m o d e l  of  expla n a tion  is  t o  be  found  i n  a 
s c ie n c e  s u c h  a s  p h ys i c s . For  e xa m p l e , i f  we a c ce p t  ( i )  N ewton ' s  laws  o f  

• 
m otion  a nd h i s  law o f  g ra v i ta t i o n ,  a n d  ( i i )  c e r t a i n  d a ta o n  t h e  s o l a r  

s ystem ( ma s s e s , d is t a n c e s , i n s ta n ta n e o us v e l o c ities , e tc . ) i t  is  p o s s i b l e  
• 

t o  d e d u c e  s omething  c l o s e  to  K e p l e r ' s  three  " d e sc r i p t ive " laws o f  
p la n e ta r y m o t i on , b e i n g  s umma r i e s  of  obse rva t i o n s a nd there fore , i n  t h is  
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ca s e ,  g e n e ra l i za t i ons  from w h i c h  p r e d i c t i o n s  a b o u t  pla n e ta ry m o t i on 
ca n b e  mad e , 

D ie s ing  d is c us ses  four  s i g n i fica n t  c o n tra s t ing  fe a tures  i n  

t h e s e  t w o  mode l s  o f  e xplana t io n , 
Firs t ,  t h e r e  i s  a d i s t i n c t ion  w i t h  re gard to  gen era l i za b i l ity, 

I n  t h e  d e d u c t ive  m o d e l of e x p l a n a t i on " t h e r e  is a lwa ys a s ha rp 
d is t in c t i o n  b e tw e e n  t h e  expla n a n d um ,  t h e  t h i n g  t o  b e  e x p la ined , a n d  t h e  
e xpl a n a n s ,  t h a t  w h i c h  d oes  t h e  e x p la i n ing " ( D i e s i n g ,  1 9 7 1 : 1 6 0 ) . T h e  
former i s  u s ua l l y  a p a rt ic u la r i n stan c e ,  w h i l e  the  la t t e r  i s  a g en er a l  
c ov e ri n g  law  ( Hemp e l ,  1 9 6 5 ) . I n  t h e  p a t t e rn mode l ,  h oweve r ,  " b ot h  
e xpla n a n d um a n d  e xpla nans a re o n  the  s a me le v e l  o f  g en e ra l it y ,  and t he 
r e la t i o n  i s  t ha t  o f  p a rt a n d  wh ol e .  B ot h  a r e  equa l l y  p a r t i c u l a r i z e d  
t o  t h e  s y stem b e i n g  d e scribed ,  a n d  n o  g e n e ra l laws a p p e a r  a n yw h e re . "  
( D i e s in g ,  1 9 7 1 : 1 6 0 ) .  Thus , i n  t h e  c o ur t r o om s i t ua t i o n , ea c h  p i e c e  o f  
e v id e n c e  i s  a p a r t  o f  t h e  tota l p a t t e rn , b ut t h e  pa t t e rn i t s e l f  i s  a s  

un ique  a s  e a c h  c o n t r ib u t i n g  p ie c e  o f  e vi d e n c e . 
S e c ond , t h e re is a d i s t i n c t i o n  w i t h  r e gard to  pre d ic t a b i l i ty. 

W h e r e a s  in the  d e d u c t ive mode l ,  p re d ic t io n  a n d  ca usa l c on n e c t i ons  a r e  
impo rt a n t ,  i n  t h e  p a t tern m o d e l  d e s c r i p t i on a nd i n te r p r e ta t i on a re 
i mp ort a n t  a n d  " i t  is  n ot poss i b l e  t o  d e d u c e  a n  u n k n ow n  p a r t  o f  a p a t t e rn 
from a kn own pa r t " ( D ies ing , 1 9 7 1 : 1 6 3 -4 ) . Thus  K e p l e r ' s  laws w i ll  
e na b l e  t h e  pre d i c t i o n  o f  f u t u r e  p la n e ta ry m o t ion , whe rea s ,  i n  t h e  c o urt
r o om ,  the  p ro s ec u t in g  lawyer i s  n o t  at  a ll c oncerned with  t h e  p roba b i l i t y  
o f  a n o t h e r  c r ime b e in g  c omm i t t e d  o n  s ome s ub se q uent  o c c a s ion , 

T hird , t h e re  i s  a d i s t i n c t i on w i t h  r e gard to fin i t e n e s s . I n  the  

e xp e r im e n t a l  mode l ,  a finite  and  d is c r e e t  n umber of d e d u c t i o n s  ca n be  
made  from a n  e q ua l l y  fin i te a n d  d is c re e t  n umber of  h yp o t h e se s .  O n  t h e  
o t h e r  h a n d ,  i t  i s  c ha racteris t i c  o f  t he pa t t e rn mod e l  t o  be  d ynamic  a n d  
o p e n  t o  f u r t h e r  i n t e rpreta t io n s  s o  t h a t " a  p a t t e rn i s  r a r e l y  i f  e v e r  
f i n i s h e d  c omp l e te l y "  ( D ie s in g ,  1 97 1 : 1 64 ) . 

F i n a l l y ,  t h e r e  is  a d i s t i n c t i on w i t h  rega rd t o  s t a b i l i ty. H e nce , 

i n  a d e d u c t ive  e x p la na t i on , t h e re is  a s h a rp d is t in c t i on be twe e n  

e xpla n a n d um a n d  e xpl a nans  which  enables  each  t o  b e  ob s e rved  a n d  t e s t ed  

s e p a ra t e ly .  ( Th i s  i s  the  d i s t in c t io n  t h a t i s  fre q u e n t l y  ma de  b e tw e e n  

d e pe n d e n t  a n d  i n d e p e n d e n t  v a r ia b le s ) .  H owe v e r ,  it i s  c ha ra c te r i s t i c  o f  

pa t t e rn m o d e l s  t h a t  t h e  p a t t e rn itse l f  i s  a n  in t e g ra te d  whole  tha t i s  
s ub j e c t  t o  c h a n g e  i n  t h e  c o ur se  o f  i t s  deve l opment  " a n d  a ny part  o f  the  

p a t t e rn may  b e  a f fec ted by  cha n g e s  in  a n othe r part " ( D ie s i ng , 1 9 7 1 : 1 6 6 ) .  

I n  sum ,  we  c a n  chara c te r i ze  me t h o d s a c c ord in g t o  the  mode s o f  
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e x p la n a t i o n  t hat t h e y  e n t a i l  a nd t h e s e  i n  t u rn a re c h a r a c te r i s t i c  o f  
t h e  t h e o r i e s  out o f  w h i c h  s u c h  e x p la n a t i on s a ri s e ,  Whereas  the  
e x p e r ime n t a l a n d  q u a s i -e xp e r ime n t a l methods  ( c f ,  Campbe l l  and  Sta n l e y ,  
1 9 6 3 ) w ill  p roduce  r e l a t i v e ly f i n i t e  a n d  s t a b l e  e x p la na ti o n s  i n  t h e  

f o rm o f  g e n e ra liza t io n s  fr om wh i c h  p r e d i c t i on s  c a n  b e  made , the  
h o l i s t i c , c l i n ica l ( or c a s e -s t u d y ,  or  pa r t i c i p a n t-ob s e rve r )  meth o d s  

( c f .  Smith , 1 9 7 8 )  w i l l  p roduce  re l a t i v e l y  d y n a m i c  a n d  i n t e g ra ted 
e x p la n a t i o n s  i n  the f o rm of p a r t ic u la rize d  d e s c r ip t i o n s  from w h i c h  
i n terpreta t i o n s  ca n b e  ma d e , Fur t h e rmore , the  p urpose s  t o  which  t h e o r i e s  
a re p u t  wil l  b e  d ir e c t l y  r e l a t e d  t o  the  k inds  o f  e x p l a na t i on tha t t h e y  

c o n ta in ,  A s  D ie s i n g  p o i n ts o u t , 
O ne s h ould n o t  e x p e c t  a c l i n i c a l ,  h o l i s t i c  the ory 
to  b e  h iera rc h i c a l -d e d uc t i v e , to c on ta in rigid  
forma l defin i t i o n s , or  to  y i e l d  p re d i ct i ons  a n d  
d e d u ct i ve e x p la n a t ions . I t s task  ra t h e r  i s  t o  
p rov i d e  re v e a l i n g  c la s s i f ic a t i ons o f  c a s e s  a n d  
to  s e ns it i z e  one  t o  w h a t  i s  h a p p e n i n g  i n  a c a s e . 

( D i e s i n g ,  1 9 7 1 : 2 5 8 )  
B u t , a b ove a l l ,  t h e  wh o l e  m o d e l  ( or parad igm ) c ompr i s ing  me t h od , 

e xp la n a t i o n s a nd t he ory , must  b e  e s p e c ia lly s ui t e d  to the  p he n ome na 
b e in g  s t ud i ed . I n  t h i s  r e ga rd , whe re menta l p h e n omena a re concerned , 
w h e re the  f i e l d  o f  s t ud y  c omp r i s e s  the  s t r u c t u re and  d e v e l opment  o f  h uma n 
c og n it i o n , t h e  experime n t a l  m o d e l  h a s  b e e n  found  wa n t in g . 2 This  h a s  l e d  

o n e  e x p e r im e n t a l  p sy c h o l o g i s t  t o  t h e  f ollowing  c on c l us i o n : 

2 

I n  s h o r t ,  we h a v e  b e e n  b a d l y  oversold  on  t he 
c la s s i c a l  e x p e r im e n t a l  m od e l  a s  the  mea n s  of  
s t ud y i n g  s u c h  c e n tr a l  a s p e c t s  of  h uma n p s y c h o l o g y  
a s  c og n ition . T o o  muc h  e v i d e n c e  - ob v i o u s  a n d  
a v a i la b le e v id e n ce - is  i g n o r e d  beca use  i t  fa ils  
to  c on form to  o u r  p re j u d i c e s  a b out h ow emp irica l 
i n f o rmat ion a r i s e s .  We h a v e  i n s isted  u p o n  t h e  
mea s u rement o f  b e h av i ou r  to  t h e  e x t e n t  t h a t  mos t 
o f  the  things  we observe h a v e  n o  re l e va n c e  for  
the  p r ocess  o f  t h i n k i n g .  

( Dee s e ,  1 9 69 : 5 1  B )  

T h i s  re a l iz a t i on t h a t  t h e  me t h od m u s t  take  account  o f  the re l e va n t  

I n  a rec e n t ly p ub l is h e d  vol ume r e p ort i n g  a n umber o f  re search  s t ud i e s  
o n  p r o b l em-sol v i n g  a n d  oth e r  t h o u g h t  p r o ce s se s ,  the  e d it ors  c omme n t  
tha t :  

" Un f or t una t e l y ,  a n  u n d e r s ta n d ing  o f  h uma n menta l i ty i s  not  to  
be  a c h ieved  m e r e l y  b y  ca rry i n g  out  e x p e r i ments  - n o  ma tter  
h ow e xempla ry t h e y  a re - and  d e ve l o p i n g  theories  to a c c oun t 
for t h e i r  re s u l t s , "  

( John s on -La i rd & Wa son , 1 9 7 7 :  2 )  
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e v i d e n c e  ma y we ll  ha ve b e e n  the  s in g le mos t s ig n i fica n t  fa c t o r  in 

d e t e rm i n i n g  Pia get ' s  c h o ic e  of the c l in ica l i n t e r v iew as the  most 
a p p ropriate  method  by  w h i c h  t o  i n v e s t i gate the  c o g n i t ive s t r u c t ures  o f  
t h e  d e v e l op i n g  c h ild . B e h in d  t h e  me t h o d  itse l f 1  h owe ve r 1  t here is  a 
th e ore t ic a l  perspec tive d e fining  what  w ill c o u n t  a s  e v i d e n c e  in  the 
f irs t  p la c e . 
t ur n . 

I t  is to  a c on s id e ra t i on of t h is pe rspect ive that  we n ow 

T h e  S t r u ct u ra l i s t  Perspe c t ive 
The  metathe ore t i ca l p e rs p e c t i ve behind  P i a g e t ' s  use of a n  

h o l is t i c  a p p roa ch a n d  a pa ttern mod e l  o f  e x p la na tion  is what h a s  c ome 
to  be  c a lled  s t ructura l i sm .  

P ia ge t  ( 1 97 1 ) h a s  d e fin ed s t r u c t ura l ism a s  a me t h od o f  i n q u iry 
. 3 b a s e d  o n  the  c oncepts o f  t ota l i t y ,  sel f-re g u la t i o n , a n d  tra n s forma t 2 on , 

c ommon n o t  o n l y  to a n thr op ol ogy  a n d  l i n guistic s ,  but  t o  ma t h ema ti c s , 
p hy s ic s ,  b i o l o g y ,  psych o l og y ,  a n d  p h i l osophy a s  w e l l . E s s e n t ia l l y ,  it 
is a the ore t i c a l  pers p e c t i ve in s o c i a l  sc ience  t h a t  has found expres s i o n  
n ot o n l y  i n  t h e  work o f  Pia ge t  b u t  a l s o  i n  t h e  w o r k  o f  the a n thro p o l o g i s t ,  
L e v i-S t ra u s s  a n d  i n  the  l i n g uistic  the ories o f  Ja c ob s on a nd C h oms k y .  

S truc t u ra l ism ma k e s  p o s s i b l e  t h e  disc overy of  inter-rela tion s h i p s  
a m on g o b � e rved  beha vio ura l p h e n ome n a . I t  is a pe rsp e c t ive whic h ,  when  
a p p li e d  i n  t h e  rea lm o f  s o c ia l  sc ie n ce , prescribe s  c e rt a i n  opera t i o n s  o r  

w a ys o f  w or k i n g  u p o n  data  s u c h  t h a t  the struc tura l  c omponents  a n d 
u n de r l y i n g  re l a t i o n s h i p s  w i t h in the p h e nome na , wh ether  c omprised  o f  
k in s h ip r e la t ions , la n g ua g e ,  myt h s , th oughts  or d reams , whe t h e r  ma n i fe s t e d  

a t  t h e  leve l o f  in d i v i d u a l  b e h a v i o u r ,  s oci a l  inst itu t ion s o r  c ultura l 
s ys tems , c a n  be  ma p ped a n d  unders t o od in forma l a nd symb o l i c  terms . T h e  
s t r u c tu res  s o  revea led p r ov ide a s e t  o f  categories  a n d  a b stra c t  r u l e s  in  
t e rms o f  which  the obse rved p h e n omena  can be i n t e rpreted  a n d unders t o od . 
B e h in d  t h e  perspective , t h e re fore , l i e s  an  ep istemology  a n d  a n umber  o f  
a s s ump t i o n s  a b out the n a t ure o f  ma n a n d  t h e  d e v e l opme n t  o f  k n owle d g e , 

4 l a n g u a g e  a n d  c u lture . A s  H owa rd G a rd ner expresses  it in t h e  title  o f  

3 

4 

T h e s e  c o n c e p t s  will  b e  e x p l i c a t e d  i n  C ha p t e r  7 where t h e y  a re d i s c u s s ed 
in re la t i on to the imp l i ca t i on s  t h e y  ha ve for the  p r e s e n t  s t ud y .  

F o r  a n  a na lysis o f  t h e  e p i stemo lo g i c a l  ba s i s o f  s t ru c t u ra l ism , s e e  
G od d a rd ( 1 9 7 5 ) , See  a l s o  Robey  ( 1 9 7 3 )  wh ich c omprises  a c o l l e c t i o n  o f  
e s says  o n  the  a p p l i c a t ion  of  s t r u c t ura lism to  d i fferent  forms o f  
k n owledg e .  The  epis temological  p r emises a re s p e c i fica l l y  d i s c u s s e d  l n  
p a pe rs b y  C u ller  a n d  M e p ham . 
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h is c ompa rat ive s tu d y  o f  P ia g e t  a n d Levi-Stra us s 1  the e s s e n t ial  
e n t e r p r i s e  of  struc t u ra lism is  " th e  quest  for  mind , " 5 

A lt h o u g h  t h e y  c ome from d i fferent  d i s c i p l ines a n d  s h ow d i f f e r e n c e s  

o f  me t h od a n d  ori e n ta t i o n  in  t h e i r  w or k 1 b ot h  Piaget  a n d  Levi-Stra u s s  
h a ve b e en c on cerned  w i t h  d iscove r i n g  the  u n i v e r s a l  l o g i c a l  str u c t u r e s  o f  
t h e  h um a n  min d , 6 E a c h  h a s a d op ted  t h e  Ka n t i a n  v iew o f  man  a s  a b e i n g  

c a pa b le o f  ra tion a l  a ut on omy who ,  t h r o u g h  a c t ive  rea s o n 1  d e r ives o r d e r  
f r om t h e  f l u x  of  exp e r ie n ce b y  f o rm i n g  c on c e p t ua l  a nd c a t e gorica l 
s t ruc t u re s ,  I t  i s  imp ortant  t o  r e c o gn i z e 1 h ow e v e r 1  t ha t  these  s t r uc t ur e s  
d o  n o t  have  a n  e x i s t e n c e  apart  from the  o b s e rv e d  phe n ome na t o  wh i c h  t h e y  
r e l a t e . A c ognit ive s t r u cture d oes  not  have  a menta l re ferent  i n  t h e  
s e n se t h a t  it d e n o t e s  s ome  k in d  o f  ' gh o s t  i n  t h e  mac h in e ' ( c f .  R yl e ,  
1 9 4 9 ) .  Rather , it  i s  a r e s id ua l ca t eg o r y  i n t o  w h ich  we c a n  place  
( in te r p re t)  ce rta in  c la s s e s  of  a c t ion . T o  u s e  G odda rd ' s  words , 

. . .  truths o f  stru c ture a re i n te n d e d  t o  r e fer to  
t h e  p rope r ties  of  the h uma n m ind , and  m u s t  t h e re fore 
be  c a l led t ru t h s  o f  r eason : that  is n e c e ssary 
truths  whic h a re factually  i n a c c e s s ib l e ,  or o n l y  in
d i rec tly a c c e s s ib l e  t h ro u g h  the  examina t i on o f  
empirical  ma t e r ia l s .  

( G od d a rd , 1 9 7 5 : 1 06 )  
These  ' emp i r ic a l  ma teria l s ' o r  observed  p h enomena c omprise t h e  

d a ta f rom which  the  s tr u c tures a r e  l o g ica l l y  d e r ived or  in ferred . I t  is  

t h e s e  tha t c ompri se  t h e  speech  u t t e r a n c e s  r e c orded b y  t h e  l i n g ui s t , t h e  

5 

6 

G a rd ne r  c onsiders  t h a t  t he p a r t i c ula r v iew o f  the mind  e n ta i l e d  i n  
s t r u c t u ra l ism p r o v id e s  a p o i n t  o f  d e p a r t u re f o r  t h e  theorizing  o f  b o t h  
Pia g e t  a n d  Levi-S t ra u s s :  

"Two a s s ump t i o n s  mark  the s t ru c t ura l i st e nterprise overa l l .  O n e  
i s  t h e  belie f t ha t  t h r o u g h  c a re fu l  e xamination  o f  groups  wh i c h , 
l i ke ch ildren  o r  p r im it i ve s , d i ffer  from the c o n temp ora ry We s te rn 
a d ul t ,  new l i g h t  c a n  b e  c a s t  on t he whole  of h uma n e xperie nc e ; 
the  s e c ond  is  t h e  fa ith  t ha t  wha t  is d is t inct ive a b out  h uma n 
be lie fs ,  d e ve l opme n t ,  a n d  i n s t it u tion s i s  a refle c t ion  o f  t h e  
fundamenta l na t u re o f  h uma n t h ou g h t ,  a n d  hence , t h e  b i o l o g i c a l 
s t ruc ture o f  t he ' h uma n m i n d ' . "  ( G a rd n e r ,  1 9 73a : 1 3 ) 

M i c ha e l  La ne ( 1 9 7 0 ) in  the  i n t r o d uc t i o n  t o  h i s  b o o k  on  stru c t u ra l ism , 
e x p re s s e s  its b a s i c p remise a s  f ollow s : 

" . . . s oc i a l  s t r u c t ures a re t h e  p ro d u c t  o f  a re a s on ( e spr it ) t h a t  is  
innate  in all  men . T hat  i s ,  it  i s  g e n e t i c a l l y  ra t h e r  tha n 
s o c ia l ly or  c u l t urally  d e t e rmined . F u rther ,  t h i s  rea s o n  o p era t e s  
u n c o n s c io us l y ,  a n d  we ca n h a v e  a c c e s s  to i t  o n l y  through  t h e  
s ystems t h a t  i t  forms , m y t h s , k in s h i p  systems , s ystems o f  c h a n g e , 
l i n g u istic  s t r u c t ures , c u l tural  a r t e fa c t s  and  s o  on . "  ( p , 3 1 ) 
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t h e  field notes  o f  the a n t h ropolog i s t ,  o r  t h e  c l in ical  i n te r v i ew 

t r a n s c r ip ti o n s  of the p s yc h o l o g i s t  ( s e e  Fig ure 1 ) , 

The C o ncept o f  S t ructure  i n  S o c ia l  S c i e n c e  

S U R FA CE 
P H E NOMENA 
( w h a t  is  
a c tua l l y  s e e n  
or  heard ) 

S T R UC T U R E  
( i n t e r p r e t i ve 
c a t e g o r i e s )  

L I NG U I ST I C S  

- u t t e ra n c e  
-spe e c h  
-d i s c o u r s e  
-wri t i n g  

' d e e p ' 
s tr u c t ur e  

of  
l a n g ua ge 

F igure 

P S YCHOLO G Y  

- s e n s ori-motor a c ti ons 
- im i ta t ions  
- p r o b l em-solvi n g  
-ve rba l rea s o n i n g  

- - - - - - - - - - -

c og n i tive  
s tr u c t ure 

-

A NTHROPOLDG  Y 

-patterns  o f  
ma rria ge  a n d  
family  
re l a t i o n s  

-myths 
( na rra tive  

c o n te n t )  

s t r u c t u re o f  
k i n s h i p  

s t ruc ture o f  myth 

B e c a use  the s t r u c t u ra l i s t  p e rs pective  i s  h o l i s t i c , c on c erned w ith 

i n te g ra ti n g  t h e  observa b l e  eleme n t s  o f  p h e n omena into  p a t terns  tha t c a n  

b e  u n d e r s t o od a n d  ca n p rovide  us  w i t h  interp re t i ve fra mew o r k s , i t  i s  
p a rt i c u l a r l y  a ppropria te t o  t h e  st u d y  of  h uma n a c t ions , I n  P i a g e t ' s  
t h e or y ,  t h e  c l in ic a l  i n te rv iew is a d e liberate  a n d  s e l e c t iv e  samp l i n g  o f  
h uma n a ct io n  a n d ,  b e ca u s e  a c t ion  i s  a ma n i fe s t a t i on o f  t h o u g h t ,  t h e  
i n t e rv iew d a ta p r o v i d e s  t h e  r a w  ma terial  for a s truc t u ra l a na ly s i s  o f  
h uma n c og n i t i on . 

Pi aget ' s  C l in ical  Met h o d  
Fla v e l l  ( 1 9 6 3 :  3 7 )  has  d e s c ribed P i a g e t ' s  the o ry a s  e s sen t ia l l y  

d e s c r i p t i v e -explanatory  ra ther t h a n  p red i c t iv e , a d d i n g  t hat  it c ould  b e  

c ha ra c t e rized  a s  " l oose " ra ther t h a n  " t i ght " in  its s p e c i fication  o f  
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c o n ce p t  mea n in g s , I n  a pp r oa c h ing  t h e  s tudy  o f  h uma n c o gn i t io n , o r  
w h a t h e  h a s  c a l le d  g e n e t ic e p istemo l o g y , P ia ge t  ha s c l e a rl y  a d op t e d  a 
s t r u c t ura list s t a n d p o in t ,  g ov e rned  b y  t he c on v ic t ion  that  h uma n t h o u g h t  

a n d  a c tion d e v e l o p s  w i t h  a c h a ra c t e r i s t i c  wh ole ness  o r  i n t e g r i t y ,  I t  
i s  f rom this  the o re tica l s t a n dpoint  t h a t  he  ha s refined  a n d  p e r fe c t e d  
t he c l in ical me t h od a s  t h e  m o s t appropr ia te  i n v e s t igat ive t o o l  f o r  
h i s  p u rpose . 

I n  all  h i s  v o lumin o u s  writ i n g s , P i a g e t  h a s  provided  c ompa r a t iv e ly 
s p a rs e  c omme n t  o n  t h e  c li n i c a l  me t h od t h a t  he ha s u s e d  to  d is c ov e r  a n d  

ma p t h e  struc t u r e s  o f  c o g n i t i ve deve l opmen t  a cross  t h e  ma n y  d oma i n s  o f  
k n ow le d ge tha t h e  a n d  h i s  c o l lea gues  h a v e  s t u d i e d , H oweve r ,  i n  t he 
i n t rodu c tion t o  T h e  C h i l d ' s  C on cept i on o f  the  World ( Piage t ,  1 92 9 ) a 
s om e w hat  d e t a i l e d  a c c o u n t  o f  the c li n i c a l  me t h od is provided  a nd i t  is  
c a r e fu lly d is t i n g u is h e d  from the ' te s t  m e t h od ' a nd the  ' me th o d  o f  p ur e  
o b s e rv a t ion . 1 

Pia g e t  c la ims t h a t  t h e  c l i n i c a l  i n te rview u n i t e s  "wh a t  is  most  
e x p ed i ent  in t h e  m e t h od s  o f  test  ( ex p e rimenta t i on ) and  o f  d i r e c t  
o b s e rv a tion w h i l s t  a v o i d i n g  t h e i r  re s p e c t ive  d i sadva ntage s "  ( P ia g e t , 
1 9 2 9 :  7 ) . A s  m u c h  a s  t h e  experime n t  is  for t he experimenta l i s t , the  
p u r p o s e  o f  t he i n t e rv i e w  fo r the c li n i c ia n  is t o  seek  emp iric a l  e v i d e n c e  
w i th w h ich to  v e r i fy or re fu te  t h e  t he o r e t i c a l  c on j e c tures  t h a t  he  
ma k e s . B u t  w h ile  the  s y s tema tic the ore t i c a l  framework is  very  imp orta n t ,  
P i a ge t  empha s i z e s  t ha t :  

. . .  the c li n i c a l  e xamin ation  i s  a l s o  d e p e n d e n t  on  
direct o b s e rva tion , i n  the s e n s e  t h a t  t h e  good  
pra c t i t io n e r  lets  h im s e l f  b e  led ,  t h o u g h  a lwa ys  
in  cont rol , a n d  takes  a c c o u n t  of  t h e  whole  o f  the  
men t a l  c on text , in s t e a d  o f  b e i n g  t he v i c t im of  
"sys tema t i c  e rror " a s  so of t e n  h a p p e n s  to  the  
pu re e x p e r im e n t e r ,  

( P ia ge t ,  1 92 9 :  8 )  

W h e re a s  observa t i o n  me t h o d s  focus  o n  w ha t  the  ch ild w i ll d o  u n d e r  ce rta in  

e n v i ronmenta l  c o n d it i on s ,  t h e  c l in i c a l  interv iew focuses  on wha t the  

c h i ld ca n d o  in  a s p e c ified  s itua t i o n  or c o n t e x t ,  From a n  h o l is t ic 

d e v e l opme n ta l  p o i n t  o f  v iew , the l a t t e r  is the  m ore p e n e tra t i n g  q ue st io n  
b e c a use  it c o n s i d e rs n o t  o n l y  t h e  o v e r t  b e ha v iour  a n d  the  e n v iro nme n t  i n  

w h ic h  i t  o c c urs , b u t  more imp orta n t l y ,  t he total  mental  c on t e x t  in  w h i c h  

b e h a v iour ca n b e  i n t e rpr e te d ,  n o t  m e r e l y  a s  resp onse , b u t  a s  a c t io n .  

W h e r e a s  controlled  s ys tema t i c  observ a t io n  can  a chieve  va l id i t y  t h r o u g h  

m e a s u reme nt or  q u a n tifica tio n ,  t h e  c l i ni c a l  me thod a c hieves  c on t e x t u a l  

v a l id ity. T h e  c l i n i c i a n  " a lways h a s  s e v e ra l  d i ffere n t  k i n d s  of e v id e n c e  
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a v a i la b le , he  ca n a lwa ys a s s e s s  the va l id ity o f  a k ind or p ie c e  o f  
e v i d e n c e  i n  the  c on te x t  o f  o t h e r s "  ( D ie s in g ,  1 9 7 1 : 1 4 7 ) . I t  is  o n  
t h i s  p a rticular f e a ture t h a t  t h e  ob j e c t i v i t y  o f  h is me thod  d e p e n d s ,  

I t  is a c ommon fa l la c y  t ha t  t he c l in ic a l  me thod l a c k s  s c i e n t i fi c  
r ig o ur because  i t  i s  t oo s ub j e c t ive a n d  u n s ystema t ic , I nd e ed , m u c h 
o f  t h e  early re s i s t a n ce to  a nd re j e c t i o n  o f  P ia g e t ' s  w ork may  h a v e  
s temmed from c e r t a i n  p re j ud ices  a b o u t  h ow empirica l k n ow l e d g e  a r i se s ,  
W h a t  i s  importa n t  t o  r e c o g n i ze , h owe v e r , i s  not  tha t t h e  c l in ica l m e t h od 

i s  l e s s  va l id tha n other  me thods , b u t  tha t i t  is  a d i f fere n t  k in d  o f  
v a l id it y .  T h e  ma i n  fea ture s o f  this  s p e c ia l  kind  of  va l i d i t y  h a v e  
b e e n  e xpla ined  a s  foll ows : 

To  d i s t i n g u i sh  c o n t e x t u a l  va l id i ty from the  k i n d 
of va l i d i t y  importa n t  t o  t h e  p s yc h om e t r i c ia n  a nd 
survey r e s e a r c he r ,  I s ha l l  ven t u re to  ca ll  it 
depe n da b il i ty.  The  d e p enda b i l i t y  of  a s ource of  
evid e n c e  i s  the  extent  to wh i c h  its  output  ca n 
be  t a k e n  a t  fa ce  va l u e  rela tive  t o  other  s ourc e s  
o f  evide n c e , in  the process  o f  i n terpre t i n g  
manifold  e v id e n c e , N on e  o f  the  e v id e n c e  used b y  
c l in i c ia n s  a n d  participant  ob s e rvers  is a b s ol u t ely  
dependa b l e ; n one  i s  ever  c omp l e t e l y  fre e of the  
need  f o r  c r o s s-che c k in g  and  re i n te rpreta t i o n ,  The 
tec h n iq ue s of c o n t e x t u a l  va l id a t i o n  m u s t  b e  u s ed  
more or  l e s s  c o n t i n u ously  on n e a rl y  all  the 
eviden c e  g a thered , 

( D ie s in g ,  1 9 7 1 : 1 4 9 )  
B u t this  d e p e n d a b i l ity o f  e vidence  i s  n ot a c h ieved  ea s i l y ,  I t  i s  ma d e  
p o s s i b le b oth b y  t h e  flex i b i l i ty o f  t h e  m e t h od itse l f ,  a n d  b y  the  
p r o f i c i e n c y  of  t h e  person  w h o  use s it . 

G oldma n ( 1 9 6 4 )  w h o  used  th e c li n i c a l  interview to  s t ud y the  
d e ve l opmen t  o f  r e l ig i ous  c on c e p ts , c o n s id ered the  method  to  b e  m ore 
p e n e tra t i n g  t h a n  t h e  use  o f  wr itten  r e s p o n s e s  or m u l t ip l e - c h o i c e  
q u e s t ionna ire s .  N o t  o n l y  i s  the  m e t h o d  more s uita b l e  for  a w id e r  a g e -
ra n g e  b ut it  e n a b l e s  the  s k i lled  i n t e rviewer t o  id e n tify  t h e  ' s t ock  
r e sp onse ' w h i c h  ma y ha ve b e e n lea rned  in the  c l a s s r o om b ut does  n o t  
r e fl e c t  d e e p e r  u n d e r s t a n d in g ,  B e c a u s e  it  is more f l e x i b l e  tha n o t h e r  

m e t h ods , the  c l i n ical  me t h o d  "ma k e s  f o r  w id e r  d if f e re n t ia t i on o f  
r e s p on s e , re vea ls  o b s c u r i t i e s ,  exp l o r e s  them , a nd g ives a m ore  a c c urate  

p ic t ure in  d e p t h  of  a c h i ld ' s  c o n c e p �' ( G o ldma n ,  1 9 6 4 : 3 5) .  
I n  a r e c e n t l y  rep orted  s t u d y  o f  l ogica l opera t i o n s  i n  p o e t i c  

i n t e rpre ta t i o n , Hardy-B r own ( 1 9 79 : 1 3 5)  s t a t e s  tha t :  
I t  s e e m s  c lear  that  ' ob j e c t ive ' , n on - in terv iew  
forma ts  for  a s s e s s i n g  form a l  o p e ra t ion s w i t h i n  
a g i v e n  d oma in s h o u l d  b e  d e r i v e d  o n l y  a fter 
exp l o ra t ion  of opera tiona l t h i n k ing in that  
d oma i n  via  the  more fle x i b l e  and  sens i t ive 



c l in i c a l i n t e rview  a pproac h .  I n  a d d i t ion  o n l y  
a c l in i c a l  i n t e rv iew approa c h  i s  l i k e l y  t o  b e  
rea s o n a b l y  s e n s i t iv e  to  variab l e s  such  a s  t h e  
s u b j ec t ' s  p r i or fam i lia r i t y  w i t h  the  t es t i n g 
are a , a s  well a s  h i s  mot iva t i o n  towa rd ,  or 
i n t e r e s t  i n ,  the  ar ea , 

2 9 .  

T h u s ,  w h e n  a r e s p o n s e  i s  t a k e n  a s  a c r i t e r i o n ,  i t  ca n b e  
i n t erpre t e d  w i t h in its  m e n t a l  c o n t e x t ,  a n d  i t  i s  t here fore much  c l e a r e r  
w h a t  i t  ca n b e  t a k e n  a s  a criterion  f o r .  For  t h e  c o n t e x t , a s  Pia g e t  

p o int s  o u t , "ma y  b e  one  o f  reflec t i on o r  o f  s p o n t a neous  b e l i e f ,  o f  p l a y  
or  o f  pra t t l e ,  o f  e f fort  a n d  i n t e re s t  o r  o f  fa t i g u e "  ( P i a g e t , 1 9 2 9 :  9 - 1 0 ) , 

W i t h o u t  s ome k n owledge  of  the  men ta l c o n te x t ,  t h e  resp o n s e  i ts e l f  ma y 
t e l l us very  l it tl e  a b o u t  the  c o g n i ti v e  process , 

T h e  ma in obj e c t ive  of  t h e  i n t e rv i ew is  t o  qu e s t i o n  t h e  ch i l d  a t  
p re c isely  t h o s e  p o i n t s  where d ir e c t  o bserva tion  o r  p r e c o n c e i ved  t e s ts 
w o uld  fa i l  t o  g e t  b e l o w  the  s urfa c e  o f  cogn i t ive  c on t e n t  or fun c t ion i n g  
t o  revea l t h e  u n d e r l y i n g  s truct ura l a sp e c t s . I t  is , in  P ia ge t ' s  v i ew , 

a t e c h n i q u e  t h a t  ma y b e  ma s t e re d  o n l y  a ft e r  l o n g  pra c t ic e ; 
s ta g e , t h e  j ud gment  o f  t h e  i n te rv iewer  is c ru c ia l ,  

A n d  ab ove a l l ,  it  i s  s o  ha r d  to  find the  middle  
c ou rse b e twe e n  sys tema t i za t ion  due  t o  p re c on c e ived  
ideas  a n d  i n c o h e re n c e  d u e  to  the  absence  of  a n y 
d ir e c t in g  h yp o th e s is ! T h e  g ood ( in t e rvi ewer ) mu s t ,  
i n  fa c t ,  u n i t e  two o ft e n  i n c ompa t i b l e  qua liti e s ; 
he  m u s t  k n ow h ow to  observe , t h a t  i s  t o  s a y ,  t o  
l e t  the  c h i ld t a l k  fre e l y ,  w i th o u t  e v e r  c he c k i n g  
or  s i d e - t ra c k in g  h i s  u t t e ra n c e , a n d  a t  t h e  same 
t ime he  mus t c on s ta n t ly  be a l ert  for s ometh i n g  
d e f in i t ive ; a t  e ve ry mom e n t  h e  m u s t  h a v e  some 
work i n g  hyp o t h e s is , s ome t he or y ,  true  or fa l s e , 
w h i c h  he is  s e e k ing  to  c h e c k . 

( P ia g e t ,  1 9 2 9 :  9 )  

for a t  every  

T h u s  the  e l ement  of j ud gm e n t  is  c r u c i a l  in  d e t e rm i n i n g  the  

d ire c t ion  t h a t  e a c h  i n terview ta k e s .  T h e  i n t e rview e r  m u s t  d e c i d e  a f t e r  
e a c h  r e s p o n s e  whe t h e r  o r  n o t  f u r t h e r  qu e s ti on i n g  m i g h t  y i e ld a more  
c omp l e t e  p ic ture ( or pa t t e rn ) of  t he c h il d ' s  u nders ta n d in g .  There  is  
s ome t ime s a d e lica t e  c ompromise  b e tween  the  u rge  t o  c on t i n ue w i t h  a 

prob i n g  a n a lysis  o f  t h e  c h i ld ' s  t h ou g h t  a n d  t h e  c o ns ta n t  n e e d  t o  ma in t a i n  
a h i g h  l e v e l  o f  ra p p o r t  a n d  mot i va t i on . T h e  inte rv iew e r  m u s t  b e  a lways  

a l e r t  to  t h e s ub j e c t  as  a p e rs o n , se n s i t ive  to  i n d i v i d ua l d i ffere n c e s  in 
a t t e n t io n , perseve ra n c e  a n d  ve rba l re s p o ns i v e nes s .  E a c h  in terview w i l l  
follow  i t s  own u n iq u e  c o urse d e p e nd i ng on  t h e  s e l e c t i v e  j udgme n t s  t h a t  
t h e  i n t e rv iewer m u s t  ma ke  i n  t h e  c o n s t a n t  e f fort to  e n s ure t h a t  t h e  
u n d e rl y i n g  c o g n i t ive s t r u c t u r e s  a re ma n i fe s t e d  i n  t h e  ve rba l re s p o n s e s  
t h a t  ar e e l ic i t e d . 

T h e  spe c ia l  s t re n g t h  o f  t h e  c l i n ical  method  a s  a n  inve s t iga t i ve  
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t o o l  i n  p s ychology  d e p ends  upon  the  c a p a c i t y  o f  t he pra c t i t io n e r  t o  

ma k e  f i n e  and  p a rs imon ious d isc rimina t io n s  i n  a d i sc e rn i n g  s e a rch  for 
t he most  p e rt in e n t  a n d  useful  e v i d e nc e ,  Liam Hud s on 1 c omme n t i n g  o n  t he 
way  p s y c h o logists  c o l lect  a n d  ma r s h a l l  e v id e n c e ,  whet h e r  s t a t i s t i c a l l y  

o r  by  m e a n s  of  c a s e  mate ria l �  ma k e s  t he imp ortant  p o in t th a t :  
I n  pract i c e , , , the v i t a l  d is t in c t i o n  is that 
b e tween i n t e rp re ta t ions  w h ich a re fert ile , a nd t h ose  
w h i c h  are t r i v ia l  or  ba rre n ,  T h is 1 it  need  hard l y  
b e  said , i s  n o t  �holly  a n  o b j e c t i ve ma tte r ;  ra t h e r , 
one  o f  j ud g me n t ,  

( Hu dson , 1 97 5 :  3 5 )  
N o t  only  i s  t h is j u d gme n t  e x e rc i s e d  d u ring the i n t e rview  p ro c e s s  

i tse l f 1  b u t  a l s o  d u r i n g  t he la t e r  s t a g e  o f  i nterpre t i n g  t h e  p r o t o c o l s  
a nd rep orting  t he ev idence  tha t h a s  b e e n  g a t here d . A ga i n ,  P ia ge t ' s own 
work i s  exemp l a r y . 

T he I n te rpre tat i o n  o f  Prot o c o l s  

I n  p re s e n t i n g  his  f i n d i n g s , P i a g e t  uses  s e le c t e d  e x c e rp ts from 
the p ro t ocols , p r e c e ded , f o l l owed and a c c ompanied  by  his own i n t e r p re t a t i on 
a nd e x p la nation . T h e  primary d a ta i s  t h us used i l l u s tratively  t o  
s ub s t a n t iate  t he t h e oret i c a l  a s s e rt i o n s . T his proc e d ure p rovides  t he 
mod e l  for t he p r e s e n t  s t u d y  a n d  w i l l  be  further  d e s c r i b e d  in  t he n e x t  

c ha p t e r . Howe v e r , s ome c omment is  r e q u i r e d  a t  t h i s  p o i n t  t o  c la r i fy 
w h a t  i s  inv olve d .  

I n  the  f i r s t  place , i t  i s  imp orta nt  to recogn i z e  that t he c l i n i c a l  
i n t e rv iew is  n o t  a peda g o g ic a l  techn ique ; the p rima ry a im is  n ot to  
teach  but  t o  f i n d  out  what  the  child  k n ows . N e ithe r  i s  it  a d i a l o g u e  
1n t he s e n s e  o f  a n  intera c t ive  commun ica t i on or e x c h a n ge of  t h oug hts . 
I n  t he c l in ic a l  i n terv ie w ,  " re c ip ro c i t y  o f  interpre t ive  p e rsp e c t iv e s " is 

n o t  a s s umed { Wi n n e r  and G a rd ne r ,  1 9 7 7 :  1 0 1  ) • I nd e e d , it is  e x p e c t e d  
t h a t  t he c h ild ' s  c ognitive  s t ructures  w i l l  prod uce a q u a l i ta t iv e l y  
d i f f e r e n t  inte rpretive p e rs p e c t ive from t h e  a d ult i n t e rv iewer  who  a s ks 
t h e  q u e s t i o n s . I n  e va l u a t i n g  the  p r o t oc o l s ,  there f o re , it i s  imp orta nt  
to  p e n etrate  the  verba l c o n tent  o f  s u r fa c e  p h e n ome n a , t he c h i ld ' s  a c tua l 

u t t e ra nc e s  or s t a teme n t s ,  in ord e r  t o  a s c er ta i n  how  the  c o n c e pt is  held , 

t h e  j ud gm e n t  i s  rea c he d ,  o r  t he problem  i s  s o lved , I n  d o ing  t h i s  " one  
s h o u ld try  ne i t h e r  to  o v e r e stima t e  n o r  to  und e rest ima t e t h e  c h i l d ' s  

i n t e l l e c t ua l l e v e l  t hroug h i n c a u t i o u s  i n terpreta t i o n  o f  what  t h e  c h i l d  
h a s  sa id a nd d on e "  ( Flave l l ,  1 9 6 3 :  2 9 ) . 

The  g re a t est prob lem to  overco me a t  the  i n t e rp r e t ive s ta g e  a r i s e s  

f r o m  the  ve rba l aspect  o f  the  c l i n ica l method . I n  t h e  typica l Pia g e t ia n  
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intervi e w ,  t h e  c h ild  n o t  only re s p o n d s  to verb a li za t io n s  b ut he  a l s o  

r e s p o n d s  w i t h  verba l i z a t ions  a n d , a s  F la v e l l  ( 1 9 6 3 :  4 3 7 )  p o i n t s  o u t  
" th e  p r o b lem l i e s  i n  t rying t o  d e c i p h e r  t he s e  for t he i r  c o g n itive

developm e n ta l  mea n i n g s  a n d  imp l i c a t i on s " .  This  i s  a p r ob lem o f  w h i c h  
P i a g e t  h im s e l f  ha s b e e n  only t o o  a wa re a nd h e  u s e s  the  t e rm " v e rb a l i s m "  
to  re f e r  t o  situa t i o n s  in which  la n g ua g e is u s ed wi t h o u t  b ei n g  fully  
unders t o od , insta n c e s  o f  what  h e  c a lls "the  ima gi n a t i v e  i n terpreta t i o n  

o f  imp e r fe ct ly u n d e r s t ood words 11 ( P ia ge t ,  1 9 2 6 : 1 49 ) . 
I n  d i s c us s ing  t he types  o f  rea c t i o n s  revea led b y  the  c li n ic a l 

i n t e r v i e w ,  Pia get  d i s t in gu i s h e s  b e tw e e n  five k i n d s  o f  a n swers t h a t  
7 c h i ld re n  might  g iv e  t o  a c li n i c a l  pro b e , T h e  first two o f  t h e s e  

c o n s t i t u t e  forms o f  v e rba lism,  w h i le the  ot h e r  three c o n ta in what  P i a g e t  
c a l l s  c on vi c t i on s .  ( B y  this  g e ne ra l  t e rm h e  seems t o  m e a n  a n y  

s ub s ta n t ive e leme n ts of  t h o u g h t  o r  c o g n it ion , e , g ,  ' n o t i ons ' ,  ' c o n c e p tions ' ,  

or  1 c o n s t ru c t i o n s  1 ) , The five  s e p a ra te c a t e gories  o f  r e s p o n s e  a re 
d e f i n e d  a s  follows : 

1 . A n swe r a t  ra n d om 11 • • • when  t he c h i ld appea rs u n i n t e re s ted  

2 .  R oma n c i ng 

. .  , it r e p l i e s  a t  r a n d om a n d  wha tever  first  
c om e s  into  i t s  hea d , 11 ( Pia ge t ,  1 9 2 9 :  1 0 ) . 

11 • • , wh e n  the  c h i ld , w i t h ou t  further  refle c t i on , 
re p li e s  t o  t h e  que stion  b y  i n ve n t i n g  a n  a n swer 
in  w h ic h  he  d oe s  n ot rea lly b e l ie v e "  ( P ia g e t ,  
1 92 9 :  1 0 ) .  

3 .  S ugge s te d  c o n v i c t i o n  11 , • • wh e n  t h e  c h ild ma k e s  a n  e ffort to  
reply  t o  t he q u e s t ion  b ut e it her  t h e  que s t io n  
i s  s u g ge s t i v e  or t h e  ch ild i s  s imply t r y i n g  
to  s a t i s fy t he e xaminer  w i t h ou t  a ttemp t i n g  

t o  t h i n k  f o r  h im s e l f 11 ( P i a g e t ,  1 9 2 9 : 1 0 ) .  

4 . Libera ted  c on v i c t i o n  11 , , , wh e n  t h e c h ild rep l i e s  a fter r e f le c t i on , 
drawing  t h e  a n swer  from t h e  s t ores o f  h i s  own 
m i n d , w i t h o u t  s u g ge s t ion , a l t h o u g h  t h e  
q u e s t ion is  n ew to  h im" ( P i a g e t ,  1 92 9 : 1 1  ) . 

5 ,  Spo n ta n e o u s  c o n v i c t ion  11 , , , wh e n  the  ch ild ha s n o  n e e d  o f  re a s o n i n g  

7 

to a n swer t h e  q ue s t io n ,  b u t c a n  give  a n  a n swer  

fort hwith  b e c a u s e  a l rea d y  formulat e d "  ( P i a g e t , 

1 9 2 9 :  1 1 ) . 

S uch  p robes  c a n  be o f  a general  k i n d , such  as  the  ' wh y? ' q ues t i on , or  
m o re spec ific , such  a s  ' H ow d o  y o u  mean? ' or  ' Wh a t  ma kes  you  t h in k  s o? ' 
q ue s t i on s .  
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The most  imp o r t a n t  type o f  a n swer from t he struc t u r a l  p o in t  o f  

v iew i s  t h e  liberated  c on v ict ion  b e c a u s e  i t  i s , a s  P ia ge t  e x p la i n s ,  
• .  , n e i t h e r  s p o n t a n e ous n o r  s u g ge s te d ; it  is  the 
r e s u l t  o f  rea s on i n g , performed to orde r ,  b ut b�  
mea n s  o f  o r i g in a l  mate r i a l  ( pre v ious  k n owled g e ,  
me n ta l  ima ges,  motor  schema s ,  s y n c re t ic a s s oc-
i a t i o n s , e tc , ) a n d  ori g i n a l  l o g i c a l  i n s trume nts  
( me t h o d  of  rea s on ing , n a t u ra l t e n d e n c i e s  o f  min d , 
i n t e l l e c t ua l  ha b i t s ,  e t c . ) , 

( Pia g e t ,  1 92 9 :  1 1 )  

The  i n t e rpreta t ion  of protocols , t h e re fore , is ma i n l y  a sea rch f o r  
t hese l ib e ra te d  c on v i c t io n s  wh i c h  p r o v i d e  i l l u s t rat ive c ri t er ia o f  t h e  
c og n it i v e  p rocesses  a n d  s t ructures  w h i c h  are  the  rea l foc us  o f  c o n c e r n . 

T his fo c us  o f  c on c e r n , i n  the  p re s e n t  s t ud y ,  is  limited  t o  the  c o g n i t i v e 
d e v e lopme n ta l  fea t u r e s  o f  p o e t i c  a p p re c i a t ion  a n d  certa i n  c og n itive  
feat ures of  a r t i s t i c  a pp re c ia tion genera l l y .  

I n  t h e  next  c h a p te r ,  t h e  procedures  a n d  s ource o f  da ta f o r  t h e  
p resent  s t u d y  a re d e s c r ibed . S ub s e q u e n t l y ,  in  the ma in  b od y  o f  t he the s i s , 
the i n t e rv i e w  prot o c o l s  are i nt e rp re t ed , from a str u c t u ra l ist  p e r s p e c t ive , 
in  terms o f  a the ory o f  art a p p r e c iat ion  the  log ical c o h e re n c e  o f  w h i c h  
p rovides  a pa ttern o f  explana t i on for  the  empirica l ob s e rva tions  t ha t  
have  b e e n  ma de . 

H e n c e , the p r ima ry a im o f  the  a n a l ys is that  follow s , i n  k e e p i n g  
w i t h  m u c h  o f  P ia g e t ' s  work , i s  t o  g o  s ome o f  t h e  wa y t ow a r d s  ma p p i n g  t he 
isomor p h i c  rela t i on s h ip betwee� p s yc h ol o g i c a l c ognit ive d e ve lopme n t  in  t he 
doma in  o f  p o e t i c  a p p rec ia t ion a n d  the  l o g ic a l  or form a l  c r ite ria by  wh ich  
the a c t iv ity o f  poe t ic appre c ia t ion  i s  marked  out  a s  a mea n i n g ful  and  
coh e re n t  h uma n a c t i v it y .  
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C HAPT E R T HREE 

C L I N I CA L  PROCEDURES  

I n  or der  to  illum i n a te  a n d  e x p lore in d e p t h  s ome o f  t h e  pra c t i c a l  
imp l ic a t ions  o f  t h e  s t r u c tural  fea t u re s  ( b oth  log ica l a nd c o gn it i v e 

d e v e l opme n ta l )  o f  p o e t i c  a pp re c ia t i o n  imp l i ed by  the  t h e ory t h a t  i s  
a d va n c e d  in  the fo llowing  c h a p t ers , t h e  present  s tudy i n c ludes  a s e r i e s  

o f  c l i n i c a l  i n t e rv iews w i t h  c h i ldren , u s i n g  C o leridge ' s  poem " The R ime 
o f  t he A n c i e n t  M a r iner "  a s  t h e  ob j e c t  o f  a pprec ia tion . T h i s  c ha p t e r  s e t s  
o u t  t h e  rea s on s  f o r  sele c t in g  t h i s  p oem a s  s tim ulus  ma te ria l a n d  t he 

p r o c e d ures used  in  c o n d u c t i n g  t h e  s e r i e s  o f  c l in ic a l  ca se  s t ud ies of  
p o e t i c  a pprec ia t i on which  c omprise  a ma j o r c ompon e n t  o f  the  in ves t iga t io n , 
S ub s e q u e n t c h a p t e r s  will  i n c l u d e  s e l e c t e d  excerpts  from t he i n t e rv iew 
p ro t o c ol s  a r is i n g  from t he s e  c a s e  s t ud ie s . 

The O b j e c t  o f  Appr e c ia t io n  
I n  a s t u d y  t ha t  s e e k s  t o  d e l i nea t e  t he s tr u c t u ra l  fea t ures o f  t he 

a c t  o f  a p p rec ia t i n g  a work  o f  a r t , i t  i s  c l early impor t a n t  t ha t  t he 
ob j e c t  or  ob j e c t s  o f  a ppr ec ia t i on e x h ib i t  a s  ma ny  o f  t h e  c r i t e r ia l  
a tt r i b u te s  o f  a n  a r t-work a s  p o s s ib l e . H oweve r ,  w h i l e  i t  is  o n e  t h i n g  
t o  d e c la re t h a t  s u c h  a t t r i b u t e s  a re imp o r ta n t ,  it  is  q u i t e  a n o t h e r  mat t e r  

t o  s p e c i fy j u s t  wha t t h e s e  c r i teria l  a t tr ibutes  are , I n d eed , the  whole  
q u e s t i o n  of  wha t d is t i n g u i s h e s  a work  of a rt from other  ob j e c t s  i s  h ig h l y  
p rob l ema t ic { H os p e rs ,  1 9 6 9 ) .  W h a t  we  c a n n ot d o ,  it  would  seem , i s  s e t  
o u t  t h e  g e n e ra l l y  a greed c o n d i t ions  t h a t have to  b e  me t f o r  s ome 

pa r t i c u la r  work to be c oun ted  a s  a w o r k  o f  art . On t he o t h e r  h a n d , w h a t  
w e  c a n  d o  i s  id e n t ify c e r t a i n  w o r k s  o f  a rt { h ow many i s  n ot k n own ) a s  
b e in g  g e n e ra lly  a g reed m a s te rp ieces  o r  " g re a t  work s . "  I f  we take  s uc h  

work s a s  be ing  par adigm c a s e s ,  t h e n  i t  f o l l ows t h a t  t h e y  w i l l  n e c e s s a r i l y  
h a v e  t h e  most  importa n t  o f  t h e  c ri t e r i a l  featu res even  i f  t he s e  c a n n o t  b e  
sp e c i fi e d . A p p l y i n g  t h i s  n o t i o n  to l i te ra t ure , O ls e n  rea s ons  a s  f o l lows : 

I t  is  a c o n t in g e n t  b u t  happy  fa c t  tha t there e x i s t s  
a b o d y  o f  l i terary works  wh i c h  i n  Western c ul t ure 
is g e n e ra l l y  a g reed  t o  b e  para d igma tic ( i . e . t h e y  
a re a gre e d  t o  be g re a t  works  o f  l i t e ra t ure ) ,  T h e re 
ma y be  fer oc ious d e b a t e s  a b o u t  whe t h er ce rta i n  
types  o f  t e x t  ca n b e  c on s id e red  a s  litera t u re , o r  
whe t her a p a rt i c u la r n ew t e x t  c a n  b e  s u b s umed und e r  
t h e  c o n c e p t  ' l i t era ry work o f  a rt , ' b u t  a l l  s uc h  
deba tes c a n  b e  carried  on  o n l y  w i t h  a n  already  



e s t a b l i s hed  c o n c e p t  o f  l iterary  a r t  in mind 1 a nd 
on t h e  p r e s uppos i t i on t ha t  t h i s is a sha re d  c o n c e p t , 
T he  g r o u p  o f  g e n e ra lly  a c ce p ted  pa rad igma tic  c a s e s  
c o n s t i t u t e s  a n e c e s sa ry bas is for  a shared  c o n c e p t , 
s i n c e  t he ra is no  s ha re d  the o ry of  t he nat ure  o f  
l i t e ra t ur e , 

( O lse n , 1 9 7 8 :  2 )  

34 . 

I n  se l e c t in g  an  ob j e c t  o f  a ppre c ia t ion for c l i n i c a l  i n ve s t iga t i on , 

t h e r e fore , t h e  first  c r i te r ion  i s  tha t it be a parad igm  c a s e  o f  p oe t i c  
a rt .  " T he Rime o f  the A n c ie n t  Marin e r "  w a s  s e l e c ted for  the  s t ud y 
b e c a u s e  i t  m e e t s  t his  r e q u irement , I t  is a long  narra tive  p oem b y  
S . T .  C ol e r id ge , w h ich f ir s t a p p e a re d  i n  1 7 9 8 in W ord sworth ' s  a n d  
C ol e ri dge ' s  Lyr i c a l B a l lad s and  ha s now a n  e s ta b l i s h e d  pla c e  in  t h e  
t r a d i t ion o f  E n g l i sh l i te ra tu re , N o t o n l y  does  i t  a p p e a r  in n e a rl y  a l l  
a n th o l og ie s  of  E n g lish  p oe try , b u t  it h a s  b e e n  a lmos t u n i v e rsally  a c c la imed 
a s  one  of t h e  g r e a te s t  p oems in  the la n g uage , t h e re b y  f u l f i l l i n g  
e s t a b l i s h e d  c r i t e r ia o f  a e s th e t i c  qua l it y ,  Many  wou ld  ag ree  w i th 

J . B .  P r i e s t l e y ' s  a s sessme n t  t ha t : 
' The  A n c ie n t  Mar ine r ' i s  the  mos t wonde rful  
roma n t i c  na rra t ive  p oem in  the  E n g l i sh la n g ua g e ,  
one  o f  the  su preme triumphs  o f  t he roma n t i c  
imag ina t ion , unforge ttable  i n  its  h orr ors , 
ma rvels a n d  lyr i c a l  b e a u t y , 

( Prie s t l e y ,  1 9 60 : 1 5 0 ) 
1 "The  Rime  o f  t h e  A n c ie n t  Ma rine r "  was desc ribed  by  its  a u t hor a s  

a p oem o f  " p ure  ima g i na t i o n "  - a n a p t  d e s cription  c o n s id e r ing  t ha t  i t  i s  
i n  t he r i c hnes s o f  the  ve r bal  ima g e r y ,  c om b i n ed with  t he mesmeric  e ffe c t  
o f  t he narra t i ve ,  tha t t h e  poem ' s  most  powerful q ua l i t i es l i e , T o  s a y  
t h i s ,  h oweve r ,  is  not t o  i m p l y  tha t  t he p oem la c k s  t h ema t i c  s t ru c t ure o r  

m o r a l  import , or  t ha t  i t  h a s  n o  un ity o f  mean ing , As  with  a l l  g r e a t  
w o r k s  of  a rt i t s  m ea n in g  i s  t h ere  t o  b e  d iscovered  i n  the  a c t  o f  f u l l  
a pp r e c ia tion , B u t  it  c a n  be  a p p re c ia t ed  on d i fferent  l e v e l s  a nd the  
m o r e  c omplete  u n d e rs ta n d in g ,  tha t which  b e gins  t o  p e n e t ra te t he r i c h  
d e p t h s  o f  C ol e r i d g e ' s  int e n t i ons , r eq u ir e s  t ha t  t he r e a d e r ' s  own 
i ma g in a t ive  p ow e r s  be  a c t i va te d  t o  t h e  l imits  of the i r  capa c it y ,  

T h e re e x i s ts a s ub s ta n t ia l  b o d y  o f  l i t e ra t ure a b out  t h e  p o e m ,  m u c h  
o f  w hi c h  i s  r e l a t e d  t o  t he o r i g ins a nd e f fe c t s  o f  t h e  ima g e ry ( Li v in g s tone  

L owe s , 1 92 7 ;  Wa r ren , 1 9 4 7 ;  H ous e ,  1 9 6 2 ; C ob urn , 1 9 6 7 )  a nd C ole rid ge  
h im s e l f  wa s o n e  of  the f i r s t  ma j or p o e ts in the  la n g ua g e  t o  wr i te a t  
l e n g th on t he c re a tive a n d  ima g i na tive  p r oc e s s e s  ( Ri c ha rd s , 1 9 34 ; Wa lsh , 

1 9 6 7 ;  Wa rnoc k ,  1 9 76 ; B e e r ,  1 9 77 ) . 

While  p o s s e s s i n g  a s imp l i c i ty a nd d ir e c tn e s s  o f  la n g ua g e , " T h e  

S e e  ' Re p l y  t o  Mrs B a rba u ld ' in Cole rid ge , S . T . T h e  C ompl e t e  W o rk s ,  
e d . W . G . T .  S he d d , 1 8 84 , p . 3 2 4 . 
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A n c i e n t  Mariner"  c on t a i n s  some o f  t he most  v i v i d  ima g e ry i n  E n g l i s h 
l itera t u r e ,  I n  t h e  words  o f  H um p h r y  H o u s e  ( 1 9 6 2 : 87 ) ,  " i t  uses  t o  t h e  
full  t h e  v iv idness  o f  v i s ua l  d e s c r i p t i o n  w h i c h  w a s  o n e  o f  C ole r id g e ' s  

gre at  p o e t i c  stren g t hs . "  T h e  u se o f  repe t i t i o n , a l l i t e ra t i o n  a nd 
a s s on a n c e  g ives t h e  la n g ua g e  a p a r t i c ula rly memorab l e  q ua l i t y  a l th o u g h  

t he v o c a b ula ry i s  g e n er ally  v e r y  s imple , F o r  e xample : 
T h e  fair  b re e z e  b l e w ,  th� w h ite  foam flew , 
T h e  f urrow followed  fre e ,  

- a b o u t  wh i c h ,  H o u s e  c omme n t s : 

S ca rcely  a n y  r eade r ,  from f i rst  a c q ua i n t a n c e  in  
c h ild h o od , ha s not  fel t  t ha t  the  fi rs t ,  most  
e leme ntary contact  with  t h e  p oem l e a v e s  s u c h  
i s o l a ted d e s cr i p t i o n s  fixed  i n  t h e  memor y ,  a n d  
i t  i s  only a s t e p  fur the r ,  i f  it  is a s t e p  at  
a l l ,  to fee l ,  a t  the  n e x t  l e v e l  o f  releva nce , 
t h e  perfect  a tt u nemen t  b e tw e e n  the  d e s c r ip t i on s  
a n d  the s t a t e s  o f  t h e  Ma rin e r ' s  mind , 

( H o us e ,  1 9 62 : 87 ) 

O n e  of  t he m o s t  rema rka b l e  c ha ra c te ri s t i c s  o f  t he p oem is  t h a t  i t  
has  a n  immed iate a pp e a l  t o  a wide  r a n g e  o f  a g e  leve ls . This  ma k e s  i t  
p a r t ic u la rly s uita b le a s  s t im u l u s  mate r ia l  for  c l i nica l in t e rv iews 
fo c u s s i n g  o n  the  d e v e l opme n t  of p o e tic a pp r e c iat ion , 

T h e  extent  t o  w h i c h  c h ild r e n  can  c om p r e h e n d  the  p oem ' s  mea n i n g  i s  
d e pe n d e n t  o n  two s e p a ra te  s e ts o f  c o n d i t i on s .  I n  t he firs t p l a c e , t h e ir 
u n d e rsta n d i n g  is  a f u n c t i on o f  wha t t h e y  t hems e lves b r i n g  t o  the  e n c o u n te r  
from t h e i r  own pr ior  e x p e r i e n c e  a n d  d e v e l o p e d  c a pa c i t i e s  f o r  ima g ina t i v e  
r e s p on s e  to  la ngua ge ,  I n  the  s ec o n d  pla c e , t h e i r  gra s p  o f  the  p o e m ' s  
mea n i n g  is a funct i o n  o f  t h e  e n c ounte r i t s e l f  a nd ca n b e  d i rectly  
i n f l u e n c e d  by  the  a c t  of  a rt i c u l a t i n g  a n d  e x p r e s s ing , o r  c o n s t r uc t in g , a 
c oh e re n t  meaning  i n  r e s p o n s e  t o  t h e  words o f  the  p oem , I n  ea c h  c a s e , t he 

ima g i nat i on  is b o u n d  b y  t h e  s t r u c t u ra l  lim i t s  o f  u n d e r s t a n d i n g  a n d  t he 
interpre t iv e  limits o f  t h e  c o n t e x t  in w h i c h  the  rea d i n g  e x p e ri e n c e  is  
emb e dd e d , 

H e n c e ,  to  sa y t h a t  p oe t i c  a pprec ia t i o n  is a n  a c t  o f  ima g in a t i o n , 
is  only  a n other  wa y o f  empha s i z i n g  the c o g n i t i ve p re - r e q u is ites  o f  i t s  
f u l l  a c h i e v eme n t ,  a n d  s u c h  a n o t i o n  is in c omplete  c o n c orda n c e  wi t h  t he 

way in w h i c h  t he na tur e  of  ima g i na t ion  wa s c o n c e ived b y  C oleridge  h im s e l f ,  
F o r  C o l e r idge , ima g i na t ion wa s t h e  s upreme p ow e r  o f  t h e  h uma n mind : a n  
a c t iv e  a nd crea tive force , He  d e f i ned  i t ,  in  c ha p t e r  1 4  o f  B i ograph ia 
L i tera r i a , a s  tha t " s yn t h e t i c  a n d ma g ical  p ow e r "  whic h ,  

. • .  revea ls i t s e l f  i n  the  ba la nce  o f  opp osite o r  
d i s c ordant  q ua l i t ie s : o f  same n e s s , w i t h  
d i f ference ; o f  the g e n e ra l  w i t h  the  c oncrete ; 



the  idea , w i t h  t h e  ima g e ; t h e  i n d i v i d u a l  with 
t h e  repre �e n ta t i v e ; the  s e n s e  o f  n ov e l t y  a nd 
fre s h n e s s ,  w i t h  o l d  and  fa mil iar  o b j e c ts , , ,  
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I ma g ina tion , i n  t h is sens e ,  i s  t h e  i n t e g ra tive ca pa c i t y  w h i c h  
l ies b e h i n d  a l l  a c t s  o f  i n terpret ive  c o g n i t ion  or  " s e e i n g  a s '' ( a  n o t i o n  
t o  be  f u l l y  expla i n e d  i n  C hapter  5 o f  t hi s  t he s is ) .  I nd e ed , C ol e r i d g e ' s  
c lea r re j e c t i o n  o f  a n  a s s o c ia ti on i s t  v iew o f  t he mi nd , a n d  h i s  a d h e re nce  

to  a c o n ce p t i o n  o f  t h e  mind ' s  forma t iv e  p owers , ma ke him  an  ea rly 
e x ponent  of t he very e p i s temol o g i c a l  t h e s i s  for  w hich P ia ge t  ha s b e c ome 
t he most n o ta ble  s p o k e s ma n .  Dorothy  E mme t t ,  writ ing on  C o l e ri d g e ' s  
p h ilosophy  o f  mind , h a s  c ommented  t ha t :  

. . .  C o l e ri d g e  wa s s e e k i n g  a v iew o f  t he mind  a s  
a n  ori g ina t i v e  s ha p ing  a c t i v i t y , worki n g  upon 
ima g e s  s u p p l i e d  t h rough  s e nsa t i on , yet ma k i n g  
some th i n g  new  a n d  ind iv id u a l  o u t  o f  t he m .  

( E m  met  t , 1 9 6 7 : 1 6 5 )  
S u c h  a view  i s  v e ry close  t o  t he s tr u c t u ra l ism o f  P i a g e t  w h i c h  wa s 

i n t ro d u c e d  a n d  br ie fly  d iscussed  ln  t h e  pre v i o us cha p t e r  a n d  w ill  be  more 

f ully  c on s i d e re d  in C ha p ter  7 .  I t  i s  not  s u r p r i s ing , t h e re fore , tha t 
" The A n c ie n t  Marin e r "  s h o uld prove t o  b e  s u c h  a n  appro p r ia t e  a n d  s u i t a b l e  
l iterary  w o r k

. 
from w h i c h  to  inve s t i ga t e  t h e  s t ru c ture a n d  d e v e lopme n t  o f  

l iterary  u n d e rsta n d in g .  
T h e  poem i s  o f  s u f ficient  l e n g t h  t o  provide  e n o u g h  s t im u l u s  

m a teria l for  d e t a i le d , i n -d e p t h  c l i n i c a l  i n t e rv iews ; y e t  i t  a l s o  
c ompri s e s  a u n i f ied  w o r k  o f  a rt p ro v i d i n g  a n  a e s the t ic e x p e r i e n c e  w h i c h  
h a s  a w h o l e n e s s  a n d  i n t e grity  o f  i t s  own . From the h ol i s t ic s ta n d p o int  
of  a s t r u c t u r a l i s t  a p proach  t h is un ity  of  both  intern a l  ( i n t e r-d yna mi c ) 
rela t io n s h i p s  w i t h i n  t he obj ect  o f  a p pre c ia t i o n  and  e x t e rn a l  ( co n t e x t ua l ) 
r e la ti on s h ip s  b e twee n t he o b j e c t  a n d  t he a rt -world t o  w h i c h  i t  b e l o n g s , 
a re o f  c e n t ra l importa n c e .  For t h is rea s o n , a s ingle p o e m  i s  more 
s u ita b l e  t ha n  a c o l l e c t i on of s horter  p o e ms , e v e n  t h o u g h  t he l a t ter  ma y 
have  be e n  a b l e  t o  t a p  a wider ra n g e  o f  r e s po n s e s .  

The C l i n i c a l I n te rv iews  
T h e  i n t e rv iews involved  a t o t a l  of  3 0  s u b j ec t s , 1 0  at  each  of  

t hree d i fferent  a ge -l e v e ls : 9t - 1 0  year  o l d s  ( 4  boys , 6 girls ) ;  

1 1 t - 1 2  yea r o l d s  ( 5  b o ys ,  5 g i rls ) ;  1 3t - 1 4t yea r  o l d s  ( 5  b oys , 

5 g i rls ) .  T h e  g r o u p s  were ta ken  fr om prima r y ,  interme d i a te a n d  s e c o nda ry 
l e v e l s  o f  s c hool in g re s p e c tiv e ly . 

T h e  s u b j e c t s  were  s e l e c t e d  from t h e s e  pa rtic �la r a g e -gr o u p s  i n  
order to  s pa n  t h e  p e r i o d  o f  c o g n i t i ve  d e v e l o pme n t ,  in  P ia g e t ia n  te rms , 
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f rom c on c r e te ope ra t i o n s  t o  forma l o p e ra t i on s , i nclud i n g  t h e  t ra n s i t i on a l  

s tage be tw e e n  t h e s e  t w o  m o d e s  o f  r e a s o n i ng , T h e  full ra t i o na l e  b e h in d  
t h is s t a g e - t h e ory o f  c og n itive  d e v e lopme n t  w i l l  be  given  i n  C h a p t e r  7 .  

T h e  s t udy i s  n on - expe rime n t a l ,  c o n c e r n ed with e a c h  i n t e rv iew a s  
a n  ide o g ra p h ic e x pl ora t i o n  o f  p o e t ic u nd e r s ta n d i ng ra t h e r  t h a n  s e e k i n g  
t o  c on trol  o r  qua n t i fy p a rt i c u la r  va r i a b le s ,  I n  order t o  p r o d u c e  
s u ffic i e n t  d e velopme n t a l  homog e n e i t y  a t  e a c h  a g e -level t o  e n a b l e  va lid  
q ua l i ta t iv e  c ompar i s on s  o f  i n t e rv i e w  protocols  b e tween  a g e - l e v e l s , the  
s ub j e c ts wer e  s e l e c t e d  on  the b a s i s  o f  c o n s is t e n tly high  v e rb a l  a b i l i t y .  

S u b j e cts  in  e a c h  age- gr oup  a t te n d e d  t h e s ame s c h o o l  b ut we re n ot 
n e c e s s a r i ly from t h e  same  c la s s ro om , T h e y  a l l  v ol unte e r e d  t h e ir 
part i c ipa t ion  in t he p r o j ect  a n d  a s  fa r a s  c ou l d  be  a sc e rta ine d , n one  
h a d  a ny p r e v ious  a c q u a i n tance  with  the  p o e m ,  

S ub - g roups  c om p r i s ing 2 o r  3 ch ildre n w e re ta k e n  on s e pa r a te d a y s  

t o  the  C u rr i c ulum La b ora tory , M a s s e y  Un ivers i t y ,  
involved  t h e  follow i n g  p roce d ure s : 

Ea c h  c l i n i c a l  s e s s i on 

1 .  T h e  2 or 3 c hi l d r e n ,  t o g e t he r  with  t h e  i n terviewer ,  b e gan  b y  
l is t e ning  t o  a f ul l  re c or d i n g  of  t he p oe m  read b y  R i c h a rd E u rt on . 
A " l i s te n i n g  p os t "  wa s u s e d  for  t h i s  p u rp ose in a sma ll  room 
h a v i n g  s u b d u e d  l i gh t i n g  a n d  m i n ima l d i s tractions  i n  order  t h a t  
r e l a x e d  a t t e n t i o n  could  b e  s u s t a i n e d , 

2 .  A s  e a c h  c h ild wa s i n te r v iewe d ind iv id ua l ly ,  in  a s e p a ra t e  r o om ,  

t h e  o t he r c h i l d r e n  we re e n g a g e d  in p la y ing  such  games  a s  d ra u g h t s  
a nd l u d o  in o r d e r  t o  k e e p  t h e m  o c c u p ie d  a n d  p r e v en t  verbal  
c omm unica t i on ab out  t h e  p o e m , I f  t h e re wa s j u s t  o n e  o t h er c h ild  
t h i s  p roblem d id n o t  a ri s e , 

3 .  R a p p ort wa s e st a b lished , f i r s t  w i t h  t he group a n d  t he n  w i t h  e a c h  
c h i l d  sepa ra t e l y , W i t h  t he g r o u p  a s  a whole , t h i s  i n v o lv e d  s ome 
g e n e ra l  c omme nts  intended  to  provide  an  orient a t i o n  t ow a rd s  t h e  

e x p e rience , T h e y  were t o l d  b y  t he i n t e rviewer t h a t  t h i s  wa s a 
s t ud y  o f  c h i l dren ' s  a p p re c ia t ion  of  p oe try ;  t ha t  t h e y  we r e  a b out  
to  l is t e n  t o  a l ong  p oem which  wa s w r i t t e n  about  2 0 0  years  ago  i n  

wh i c h an  a n c i e n t  ma r i n e r  s t o p s  a wed d in g  g u e s t  w h o  i s  on h is w a y  
t o  a w e d d i n g  a n d  t e l l s  h im a b o u t  a v o ya g e  tha t h a p p e n e d  a l o ng  

t im e  a g o ,  The  p urp ose  o f  t he e q u ipmen t  was  e x p la i ne d , a ny 

q u e s t ions  we r e  a nswere d ,  a nd a s  fa r a s  p ossib l e  t h e  ch ildren  were 
put at  e a se a n d e n c o u r a g e d  to  r e la x ,  The  rapp o r t  w i t h  ea c h  
i n d i v id u a l  c h i l d  was f u r t he r e n ha n c e d  b e fore c omme n c ing  t h e  

c l in ica l i n t e rv iews . T h i s  involved  ta l k ing a l i t t le a b o u t  t h e i r  
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g e n e r a l  i n t e re s ts ,  fam ily b a c k ground , a t t itude s to s c h oo l ,  e t c .  

T h e  p u r p o s e  o f  s uc h  c onversa t i on wa s n one  ot her  t ha n  t o  
e s ta bl i s h  a n  o p e n  c omm u n i c a t ive rela t i o n s h ip - a s  free  from 
i n h ib i t i ons  a n d  d e fe n s i v e n e s s  a s  i t  w a s  p ossible  t o  a c h ieve , 

4 , A l t h o u g h  e a c h  i n t e rv iew wa s un ique  a n d  took  its  own p a r t i c u l a r  
s h a p e , t he re w a s  a s im ila r s e q u e n c e  o f  b a s ic q u e s t i o n s  a n d  for  
each  s ub j e c t  t he same k e y  passages  from t he p oem w e r e  used  as  
t h e  focus  of  i n t e rpre t a t i o n  ( se e  A pp e n d ix 1 } ,  

T h e  n i n e  p a s sa ges  from t he p oem t ha t  were  re -pla yed  d uring  e a c h  
i n te rv iew wer e  s e lected  in  s uc h  a way  t h a t  t hey  e n a b l ed t h e  

c o n t in u i t y  o f  t he narra ti v e  t o  b e  re-ca lled wh i l e  a t  t h e same 

t im e  prov i d i n g  for c l ose rea d i n g  and i n t e rpreta t i o n  a d iverse  

ra n ge o f  ima g e s  and  a va r i e t y  o f  f orms of  poe t i c  l a n g u a g e  that  
w o u ld b e  repr e s e n ta t ive o f  t h e  poem  as  a whole , 

5 ,  E a c h  c l i n i ca l i n terv iew , ta k i ng a b o u t  1 hour , wa s ta p e d  for  
la t e r  tra n s c r i p t i o n .  Pas s a g e s  from t he poem we re re-read  i n  
s e q u e n c e  b e f o re b e ing i n t e rp r e t e d  a n d  where q u e s t i o n s  w e re 
d ir e c t e d  a t  p a rt i cula r  l i n e s  or  s t a n za s ,  the s e  s h or t e r  e x c e rpts  
we r e  p roj e c t e d  onto  a screen  b e h i n d  t he inte r v i ewe r s o  t h a t  t h e y  
c o uld e a s ily  b e  read by  t he s ub j e c t ,  D uring  ea c h  i n t e rview a 
t ot a l  o f  s e ve n te e n  excerpts  were p ro j e c ted  i n  t h i s  way for  
c l o s e  rea d in g  and  int e rp r e ta t i on ( s e e  A ppendix  1 } ,  

6 ,  T h e  t h ir ty  ta p e s  were a l l  t r a n s c r i b e d  b y  the i n t e rv iewer ( s e e  
A pp e n d ix 2 f o r  sample t ra n s cr i p t  from e a c h  a g e �l e v e l ) .  A l l 
d e ta ils  we re r e c ord ed , i n c l u d i n g  " urn ' s " and " uh ' s "  a nd n ot i c e a b l e  
pa u s e s ,  Whe re e leme nts o f  n o n - v e rba l e x p re s s i o n  w e r e  ob s e rved  
d ur i n g  t h e  i n te rv iews , these  were  n o te d , espe� ia l ly wh e re t h e s e  
a pp e a r e d  to  f orm p a r t  o f  t h e  t ota l res p onse t o  t h e  p oem 
( e . g .  fa c ia l  e xpre ss ions , g e s t u re s ,  e ye moveme n ts ) . 

I n te rpre ta t io n  o f  T r a n s cr ipts 
I n  t h e i r  c l o s e  rea d ing  o f  t he p o e try , s ub j e c t s  w e re a s k e d  t o  

c omme n t  o n  t h e  mea n in g  a n d  to  j ud g e  t he e f fe c t iven e s s  o f  t h e  la n g ua g e . 
The ma i n  pr ob i n g  q u e s t ions we re : What d oe s  i t  me a n ?  a n d 1 Why d o  you  
t h i n k  i t  m e a n s  that?  The f o c u s  was u p o n  the  image r y ,  e s p e c ia l l y  the  

ways  l n  which  this  i s  evoked  t h ro u g h  t he u s e  o f  fig ura t iv e  l a n g ua g e  

s u c h  a s  me ta p h o r  a nd s imile , The  p urp o s e  o f  the i n t e rv iews wa s n o t  t o  
t e a c h ,  b u t  ra t h e r  t o  d i s c o v e r  wha t t o  te a c h  o n  the b a s i s o f  w h a t  t h e  
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c h ild  k n ows a n d  u n d e rsta nd s ,  T h u s , � n  a d d ition t o  p rob i n g  c o g n i t ive  

s t r u c t u re ( on t h e  P i a ge t ia n  mode l )  s ome q ues tions  we r e  i n t e n d e d  t o  

" orie n t "  t he c hi ld - n o t  t owa r d s  the  c or r e c t  response , b u t  t owards  a · 

" b e t t e r " or  "more  a pprop riate " response  i n  terms o f  c e r ta in i n terpre tive 
c r i te r ia , 

The  o pe n i n g  s e c t ion o f  t h e  i n t e r v i ew protocols p r ovides  a c l e a r  
i l l u s t ra t ion o f  h ow t h e  c l i n i c a l me t h od h a s  been  used , I n  t h is examp l e , 
the  i n t e rv iews  r e v e a l  a p a t t e r n  o f  e x p l a n a tion  conce r n i n g  how c hi ld ren 
i n i t ia l l y  c ome t o  u n derstand  what the p o e m  is  about , 

T he imp o r t an c e o f  t h i s  i n it i a l  imp re ssion is t h a t  it c o n s t it utes  
the  f i r s t  sta g e  of  i n terp reta t i o n , As  with  ma ny work s o f  a rt a n d  

l i t e ra t u re , t h e  t it le o f  the  p oem p r o v i d e s  t h e  v e ry f ir s t  ind ica t i o n  t o  
2 the r e a d e r  o f  how t o  con s t rue  t he world o f  the  poem ,  A nd t h e  t i t l e  o f  

the p oem i s  e c h o e d  i n  t he f i r s t  l ine ( " I t  i s  a n  a nc i e n t  Mariner " ) w h i c h  
h a s  t h e  immed i a t e  e ffec ts  o f  b o t h  foc u s s i ng a tten tion  on t h e  f i g u r e  o f  
the  o ld  s a i lo r  w h o  i s  t o  b e c om e  t h e  cen tral  and  d omina n t  s ub j e c t  o f  t h e  
p oem , a n d  crea t i n g  a n  a tmos p h e re o f  remot e n ess  in  tim e  a n d  p la c e  - a s  o f  
s ome t h i n g  loca t e d  i n  the d i s t a n t  pa s t .  

A ll t h i rt y  o f  the c hi l d r e n  i n t e rv iewed underst ood tha t the  p oem 
was a b o u t  an old s a i l or or s e a ma n ,  b u t  t h e re was a w i d e  va ria t i o n  ln 
r e s p o n se to t h e  ove rtones  of t h e  la n g ua ge u sed to  c r e a t e  this  i n i t i a l  
impre s s i on o f  t h e  p oem ' s  s ub j e c t .  

Wh en  a s ke d  t o  disti n g u i s h  b e tween  "a ncient  ma r i n e r '' a n d  " ol d  
sa ilor " four  o f  t he 9 - 1 0  y e a r  olds  we re  unable to  c omme n t ,  S ix were 
a b l e  t o  sa y t h a t  t h e  words u s e d  c o n v e y  a se n se o f  som e t h i n g  old : 

C lare  ( 9 yr 7 m t h ) : 

Ta n ia ( '! Oyr  0 mt h ) : 

I t  s o u n d s  a b i t  old  fa s h ioned  s o  the  p oem 
m i g h t  be  old  fa s h i oned .  

B e ca u se the  poem ' s  o f  a lon g t ime a g o or  
s ome t h ing  o ld , 

e .  g .  

O n l y  o n e  c omme n t e d  o n  the u n u s ua l  q ua l i t y  o f  the lan g u a ge , whe rea s t h i s  
q ua l i t y  wa s m e n t i on e d  b y  fou r c h ildren  a t  t he 1 1  - 1 2  yea r  l e ve l ,  w i t h  
c omme n t s  s u c h  a s :  " it i s  mor e  i n tere s ti n g , " " i t  s o u n d s  d i f fe r e n t  a n d  

more e x c iting , "  " i t  a d d s  a b i t  o f  s p i ce . 11 

2 T h i s  is  a n orma l  and  l e g i t ima te func t i on of  title s , a s  O ls e n  p o i n ts o u t :  
T h e  Wa s t e  La nd  a s  a t i t l e  t e l l s  t h e  read er  how to  c o n s t rue 
the world of this p oem ; and if h e  recogn izes  the ro�e the 
c o n ce p t  o f  the wa ste l a n d  p la ys in re generation  myth , he  
w ill  have  a c c e s s  to  a furthe r s e t  of  c oncept s w h i ch c a n  be  
used  i n  t h e  interpre ta t i o n  o f  the  poem ,  

( O lsen , 1 9 7 8 :  1 04 ) 



4 0 ,  

A t  t he 1 4  year lev e l ,  t h e  app ropria t e n e s s  o f  t h e  la n g u a g e  t o  t h e  
p o e t ic i n t e n t i on be g i ns  t o  a p p e a r  in s ome o f  t h e  c omme n t s : e , g ,  
A n n  ( 1 3yr  6 m t h ) : • • •  I s u p p o s e  b e ca us e  w h e n  t h i s  p oem was  

made  - we l l  I don '� k n ow w h e n  i t  was ma d e  -
b ut p roba b l y  the , , , it Ao und s s e veral  
c e n t u r i e s  old  anywa y , � , a nd at  t ha t  t ime 
E n g l i s h  wa s d i ffe re n t ,  a nd I s u p p os e  i t  
has  some t h i n g  to  d o  w i t h  tha t ,  

G a e le e n  ( 1 4y r  5 mth ) : , , , b e c a usa that  waa .t h e  word w h e n  i t  was 
written , , , ma r in e r , , , fo r  this typ e  o f  poem 
' t he marine r ' would s o und  b e t t e r , 

O t h e r s  ind ica t e d  an  a wa re n e s s  o f  t h e  s p e c ial  c o n n o t a t i o n s  o f  t he word s :  
B l a ir ( 1 4 yr 7 m t h ) : I suppose  t ha t  he  m u s t  b e  r e a l l y  old , . .  n o t  

j us t  old  b u t  a lot  old e r  tha n old , 
T e rry  ( 1 3 yr 1 1  m t h ) : Well , i f  you  sa y a n  a nc ie n t  ma r i ne r ,  you  

m e a n  s omeone  wh o ' s been  on t h e  sea  q u i te 
a w h i le a n d  he  kn ows a l l  t h e  laws o f  t he 
sea  a n d  eve rything  l i k e  t ha t .  

T h e  r e a d e r ' s  i n i t ia l impress ion  o f  t h e  M a r iner  i s  prod u c e d  i n  t he 
f ir s t  f i v e  s t a n z a s :  

I t  is  a n  a n c i e n t  M a r i ne r ,  
A n d h e  s t opp e t h  o n e  o f  t h re e ,  
' B y t h y  long  g re y  b e a rd and  g l it t e ri n g  e ye , 
N ow w h e re fore s t opp ' s t t h ou  me?  

Th e  B r id e groom ' s  d o ors  are  ope n e d  wide , 
A nd  I am next  o f  k i n ;  
T h e  g u e s t s  are me t ,  t he fea s t  is se t :  
M a y ' s t h e a r  the  mer r y  d in .  1 

He  h ol d s  him with  h is s k i nny h a n d , 
' Th e re was  a s h ip , ' q u o t h  he . 
' Hold  o f f !  unhand  m e , g re y-bea rd loon ! 1 
E ft s o o n s  his  hand  d ropt  h e ,  

He h ol d s  h im w i t h  h i s  g l i t t e r i n g  eye -
T h e  We d d i ng -G ue s t  s t ood s t i l l , 
A n d  l i s t e n s  l i k e  a t h re e  years ' c h ild : 
T h e  M a r i n e r  h a t h  h is wil l .  

T h e  We d d ing-G ue s t  s a t  o n  a st one ; 
H e  c a n n ot  c h o o s e  b u t  h ea r ;  
A nd t h us spake  on  t ha t  a n c ie n t  ma n ,  
T h e  b ri gh t-eyed  M a r i n e r ,  

T h e s e  s ta n z a s  e v oke  a n  a tm o s p h e re t ha t  i s  t e n se a n d  omin ous , T h e  a b ru p t  

a n d  d rama t i c  e n c oun t e r  b e tw e e n  t he Ma riner  a n d  t h e  We d d i n g -G ue s t  prepa res  
the  read e r  f o r  t he t e r r ib l e  e v e n ts t h a t  will  follow a i  the  ta le un folds . 
T h e  Ma r i n e r  i s  p re s e n t e d  a s  a n  awe s ome fig ure , s omeone  who  is  v e ry old 
a n d  s t ra n g e  ( "a n c ie nt " )  as  i f  from a n o t h e r  world , 
p o e t i c  e ff e c t  a s  follow s :  

Re e v e s  d e s c r ibes  the  



O n l y  three c ha ra c t e �i s t i c s  o f  t h e M a r i n e r  are n ot e d : 
h i s long  g r�y b eard ,  h i s  g l i t t e r in g  e ye 1  a nd h i s  
s k i n n y  ha n d ,  T h e  fi r s t  i n d i c a t e s  h i s  g rea t a ge a n d  
h is a ppea ra n ce a s  a s o r t  o f  p r o p he t i c  figure j t h e  
s e co n d  s u g g e s t s  a n  obse s s i o n  amoun t i n g  almost t o  
m a d n es s ;  t h e  s k inny ha n d  i s  e n o u g h  t o  s u g g e s t  t he 
ema c ia te d  c ondition  of o n e  w h o  has  b e e n  throug h a 

. s e v e re p h ys i c a l  tria l ,  
( R e e v e s , 1 9 6 5 :  34 ) 

4 1  • 

T h u s ,  a c om p l e t e  interpre ta t i o n  o f  t he ima ge  w i l l  b e  a b l e  t o  g o  
b e yond  t he d e s c r i p t i v e  level t o  s u g g e s t  a n  e x p lanation  for  t he re a c t i o n  
s hown b y  t h e  Wedd i n g -G uest  w h o  c a n n o t  b u t l is ten t o  t h e  M a r i n e r  a l t h o u g h  
i t  be  a g a in s t  h i s  w il l . T h e  i n t e r v iew p ro t oc o ls rev e a l  how fa r t h e  
c h il d re n ' s  u n d e r s ta n d i n g  o f  t h e  ima g e  e n c om p a s ses s u c h  a n  i nt e rp re t a t i o n .  

W h i le y o un g e r  c h ildren c a n  u n d e r s ta n d  t he visu a l  d e s c r i p t i o n  o f  
t he ma r i n e r ,  t h e y  a re less  l i k e l y ,  i t  a p p e a rs , t o  re l a t e  this  t o  t he 
mys t e r i o u s  e f fe c t  t h a t  he h a s  up on  the  We d d in g -G uest , W h e n  a s ke d  whqt 
i t  is a b o u t  the  M a r i n e r  tha t s t a n d s  out  most  or  t hat they rememb e r  m o s t  
c learly  a ft e r  l i s te n in g  t o  the  open in g  five  stanzas , o n l y  4 of  t h e  9 - 1 0  
year o l d s  men t i on e d  h i s  br ight  or  g l i t t e r i n g  e yes , a n d  o n l y  one  i n  t h i s  
a g e - g r o u p  r e l a t e d  t h is t o  his  e ffe c t  o n  o t h e rs : 

A n drew ( 9 yr  7 mt h ) : His  e ye . . .  ( Why  d o e s  the we dd i n g  g u e s t  
stop? ) . . .  b e c a u s e  he ' s  g o t  a g l i t t e r i n g  
e y e  . . .  ( Why w o u l d  tha t ma ke him  s t op? ) . . . 
he m i g ht have  s om e  u n u s ual  p ow e r  or 
some t h i n g , 

S ome reca l l e d  h is " gr ey  b e a rd " or h i s  " s k inny ha n d , " wh ile  o t h e r  
respon s e s  i n c l ud e d : " h e  s o u n d s  o ld , " " h e  w a n t s  t o  t e l l  h i s  s t o r y "  a n d  
" he g o e s  o n  a v o ya g e . "  B u t  f o r  n e a r l y  a l l  t h e se ch i l d re n  t h e  c om b i n e d  
e ffec t  i s  b a r e l y  g ra s p e d .  T h e  fo l l o w i n g  r e s p on se is t yp i ca l :  
C la re ( 9 yr 7 m t h ) : We l l  h e ' s  got a g re y  bea rd . , . he p r ob a b l y  

l oo k s  v e r y  o l d  . . .  ( A n d  is  the r e a n y t h i n g  
a b o u t  h im tha t  s ta n d s  out? ) ,  . .  um , , , he ' s  
g ot a d e e p  v o ic e , , , ( Why does  t h e  w e d d i n g  
g u e s t  s ta y  a n d  l i s t e n? ) , , , he ' s  p roba b ly 
i n t e r e s t e d  i n  the  ma rine r .  

T h e  r e fe r e n c e  to  h i s  voice  i s  d e r iv e d  n ot from t h e  words  o f  t h e  
p oem b u t  from t h e  e xp e r ience  o f  h e a r i n g  i t  r ea d ,  The s e  e leme n t s  a re n o t  
di ffere n t ia te d  b y  t h i s  ch ild . 

A t  the  1 1  - 1 2  year l e ve l ,  s ix o f  t h e  t e n  c h i l d r e n  i n t e rv i e w e d  
immedia t e l y  me n ti o n e d  the  Mar ine r ' s eyes  a n d  t h r e e  of t h e s e  we n t  o n  t o  
describe  the  hypn o t i c  e ffect u p o n  t he Wedd i n g  G ue s t .  F o r  examp l e : 
Jul i e  ( 1 1 yr 5 m th ) : His  e ye s , , , ( Wha t is  there a b o u t  his  e ye s? ) 

, . .  t h e i r  g l i t ter  . . .  ( Wha t d o e s  tha t mea n ? ) 
. .  , oh ,  t h e y  w e re b r ight  eyes . .  , ( A nd  what  
e ffe c t  d id t h e y  h a ve on  the  w e d d i n g  g ue s t? ) 
. . .  um s or t  o f  h yp n o t ised h i m .  



H e a th e r  ( 1 1 yr 1 1  m th ) : 

4 2 . 

H e ' s  g ot th a t  k i n d  o f  look  a b out  h i m , . .  
t h a t  he ca n g e t  you  i n v ol ve d  a n d , , , h e 
k i n d  of  hyp � o t i s e s  you  into  l is t e n i n g , 

For s om e  a t  t h i s  l e ve l ,  the a c t i o n  d e ta ils  of  t h e  i n c i d e n t  a p p e a r 
to  p re d om i n a t e  ove r  the  m o re s ubtle q ua li t i e s  o f  the  s p e c i a l  re la t i on s h i p  
b e twe e n  the  M a r i n e r  a n d  the  W e d d i n g  G ue s t  o r  t h e  e ffec ts o f  t he 
d e s c ri p tion u p o n  t h e  re a d e r ,  T h u s :  
J o d y  ( 1 1 yr 1 1  m t h ) : 

D a r re n  ( 1 2 yr 0 mt h ) :  

H e ' s  stop p e d  b y  the , , , um , , , b y the  a n c i e n t  
ma r i ne r  a n d  he  t e l l s  h i m  s ome t h i n g  a b o u t  
a b oa t , , , a n d  he t e ll s  him  to l e a v e  h im 
a lone  s o  he  c a n  g o , , , b ut  he d o e s n ' t  h e  
j u s t  takes  h i s  h a nds  o f f  h im a nd k e e p s  
tal k ing  t o  h im ,  
T he guest d o e s n ' t  wa n t  t o  l is ten t o  h im 
b e c a use he  w a n ts to  g e t  to  the  w e d d i n g  . . .  
( A n d  is t h e r e  a n y th i n g  a b o ut  the ma r i n e r  
t h a t  y o u  pa r t i c u l a rl y  remembe r? ) . . .  o h ,  h e  
h a d  a l o n g  b e a rd a nd h e  w a s  k i n d  o f  old , . .  
( Ye s ,  and a n y  p a r t  o f  h im that  p a r t i c u l a rly  
s ta nds o ut? ) . . .  wel l ,  h i s thin  ha n d s  . . .  he 
was very t h i n .  

With m o s t  o f  the  responses  obta i n e d  from t h e  o l d e s t  g ro u p  o f  
c h i ldren  howe v e r ,  w e  c a n  o b s e rve a m u c h  f u l l e r  a p pre c ia ti on  o f  t he t o ta l 

e ff e c t  tha t c a n  be e v ok e d  b y  the  s u b t l e  c o n n e c t ions  be twe en  t he Ma r i ne r ' s  
p h y s ic a l  c h a ra c te r i s t i c s  a n d  the p s ych o l og ical  e ffects  th e s e  p r od u c e  u p o n  

the  W e d d i n g  G ue s t  a n d  h e n ce in dire c t l y  u p o n  t he reader . E i g h t  of  the  t e n  
s ub j e c t s  i n t e rv i ew e d  a t  the  1 4  y e a r  l e v e l  h a d  n o  ap pa rent  d i f f i c u l t y  i n  

c om me n ti n g  o n  t h e  s p e c i a l  s ig n i fica n c e  o f  th e Ma rine r ' s e y e s  i n  preve n t in g  
the  Wed d i n g  G ue s t  from f o l l ow i n g  his  i n i t ia l  i n c l inations  a nd i n  g ivi n g  
the  Ma rine r a s t ra n ge i n fl u e n c e  ove r  t h e  W e d d i n g  G ue s t ' s  wil l .  T h e  

following  two p r ot o c o l s  a r e  repre s e nta t iv e : 
A nn ( 1 3yr 6 m th ) : 

C ol in ( 1 4yr Dmth ) : 

The  ma rine r ' s  g o t  s ome sort o f  p ower or  
s om e thing  t o  . . .  ( W ha t i s  it t ha t  ma k e s  y o u  
t h i n k  that? ) ,  . .  w e l l ,  it ' s  . . .  he h o l d s  h i m  
with  his  g l it t e r i n g  e y e , , , um , , , j us t  
l o o k ing i n t o  h i s  e ye s  ma kes  h im h a v e  to 
l i s te n ,  sort  of t h in g ,  

W e l l , that  h e  w a n te d  t o  te l l  th e m , , , um , , .  
get  it off  h i s  c h e s t  a b o ut t h a t  s t o ry a n d  
tha t wa s a b o u t  the  o n l y  pers o n , , , p e op l e  
a bo u t  t o  t e l l  t h e m , , , a nd  h e  tried t o  h old  
them  first  b u t  they wanted  t o  get  
c ra c king o f f  to  the  wedd ing , , , a nd  t h e n  he  
j us t  let  them  go  a nd t h e y  . . .  he . . .  t h e y  
c a ught  h i s  e ye a nd theyj ust stopped  a nd 
wa ited and  l is t e n ed t o  h im . .  , ( Ye s ,  wha t is 
it  that ma ke s them s t op and l is t e n ? ) . . .  
h i s  eye s ,  

The c on f u s i on o f  s in gular  a n d  p l ura l i n  t he ab ove r e s p o n s e  
i n d icates  t ha t  s ome o f  the  pre c ise d e ta i l s  o f  t he inc i d e n t  a re l e s s  
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d om i n a n t  for t h is subj e c t  t h a n  t he g l ob a l  imp r e s s ion , B ut the  g loba l 

imp re s s ion is  c le a rly a c c u ra t e ,  F o r  s ome s ub j e c ts a t  t h i s  le v e l ,  h ow e v e r ,  
t h e  ma in a s s o c i a t ions a re s ti l l  in comple t e ,  F o r  e xamp l e : 
C h r i s  { 1 4 yr 5 m th ) : um , , , well , he  s ort o f  ta lks  _ in  a s t ra n g e  

v o ic e  a s  i f  he 1 s , , , you  kn ow , in a 
g r i e v a n c e  a b o u t  it  or , , , ( I s  t he re a n y  
p a r t i c u l a r  p a rt of  t h e  ma rine r t ha t  
s e e ms t o  s ta n d  out i n  the d e s c r i p t i on? ) 
. . .  we l l f  h e ' s  g o t  a b o n y  ha n d ,  . .  I d on ' t  
k n ow . . .  { A n d  w h a t  e ffec t  d oe s  he  ha ve  on  
t he wedding  g u e s t? ) . . .  o h , he  s or t  of  
p u t s  h im in a tra n ce so  tha t h e ' s  j ust  
got  t o  l is te n  h e  c a n ' t  do  a n y t h i n g  
e ls e  . .  , { A nd h ow d o e s  h e  d o  that? ) . . .  
I ' m n o t  s ure . 

F o r  t h i s  s ub j e c t  i t  w o u l d  s e e m  t ha t  t h e  s i g n i fi c a n c e  o f  t h e  
M a r ine r ' s e ye s  ha s not  be e n  r e c o g n i s ed . O n ce  p o i n ted  out  h owe v e r f  a n d  
t h i s  s u b j e c t ' s  a pp re c ia t i o n  would  b e  imme d i a t e l y  incre a s e d  a s  the  
c on n e c t ion  c lea rly  lies  w i t h i n  his  capa c i t y  t o  c ompre h e nd . S imi larly , 
for  t h e  f o l l ow i ng subj e c t f  w h o  m e n t i o n s  a ll the  ma i n  a s s o c ia t i on s  � x c e p t  
t he M a r i ne r ' s  e ye s :  
Terry ( 1 3yr  1 1  mth ) :  H e  wa s a n  o l d  man  w i t h  a large  gre y  b e a rd 

. . .  a n d  he ' s  trying  t o  t e l l  a s t ory t o  the  
y o u n g  we d d i n g  guest  and  the  b r i d e  is  
wa i t ing for  h im . . .  ( D oe s  the w e d d ing  gue s t  
wa n t  t o  h ear t h e  s t ory? ) . . .  n o ,  he  wa n ts 
t o  g e t  on  w i t h  i t  . . .  ( Ye s ,  a n d  wha t e ff e c t  
d oe s  t h e  ma rine r have  on h im? ) . . .  o h , he  
ma k e s  h im stay  and  he  i n t e r e s t s  h im in  
t h e  first  few  w ords t ha t  he s a y s  . . .  a n d  
s o  h e  wa its  a n d  l i s t e n s  . . .  ( I s  t h e re 
a n y t h i n g  a b o u t  t h e  ma rine r tha t s e ems t o  
s t a n d  o u t  pa r t i c ularly? ) . . .  t h e  wa y t h a t  
h e  s p ea ks  . . .  { Ye s , g ood a n d  a n yt h in g  e l s e ? ) 
. . .  h i s  b e a rd i s  m e n t i o n e d , 

B u t  e v e n  w h e re the  f u l l  c um u l a t ive e ffec t  o f  t h i s  i n i tial  
d e s c ri p t ion o f  t he Mari n e r  i s  in c omple t e l y  c ompre h e nded , t h e  s impl i c i t y  

a nd d ire c tn e s s  o f  t he la n g u a g e  e n s ures  t h a t m os t rea d e rs , from a 
c om p a r a t ive ly  e a r l y  a ge , ga in  a vivid  a n d  forc e fu l  impres s ion  o f  w h a t  t h e  
p oe m  i s  t o  b e  a b ou t , 

I n te r p re ted  in  t h e  a b ove  wa y ,  t h e  i nterview protoc o l s  are  u s ed t o  

i l l umina te va r i o u s  a s p e c t s  o f  p oe t ic appr e c ia ti o n ,  S ome times t h e  q ue s t io n s  

a re u s e d  a s  v e r y  g e neral p r o b e s ( e . g .  W h a t  is  i t  t h a t  makes  y o u  t h i n k  tha t? ) 

w h e r e  t h e  i n t e n t ion  is to  d e l i nea te t h e  e x tent  o f  the c h i ld ' s  u n d e r s ta n d i n g . 
A t  o t h e r  t ime s , h oweve r ,  t h e  l ea d i n g  q u e s t ion  ( e . g . A n d wha t e ffe c t  d oe s  

h e  h a ve on  the wedd ing gue s t? ) or  t h e  a p proving  r e s p o n s e  - " yes " o r  " g ood " -
i s  u s e d  s p e c i f i c a l l y  to  " p iv o t "  the c h i ld ' s unders ta nd in g  t ow a rd s  a more 
a pp r op r ia te ,  more  v a l id in t e rp r e t a t i on o f  t he p o e t r y .  Wh ere t h e s e  



4 4 , 

" te a ch i n g '' e p isodes  o c c u r ,  t he y  a r e  d e l i b e ra te  d e v ia t io n s  from t h e  
n e utra l s ta n c e  o f  t h e  i d e a l  P ia ge t i a n  c li n i c ia n ,  b u t  t h e y  a r e  n ec e s s a r y  

to  e x p l o r e  t h e  e d uc a t i onal imp l i ca t ions  of  t h e  the ory tha t i s  u n d e r  

i n ve s t ig a t i o n , 
T h u s , where  t h e  c h i ldre n ' s  a nswers r e v e a l  sponta n e o us or  l ib e ra t e d  

c onv i c t i o n s ,  in  t h e  P i a getian  s e n s e , t he s e  p rovide p r o t o c o l s  revea l i n g  
a s pe cts  o f  c o g n i t iv e  s t ruc t ure , O n  the  othe r hand , s om e  p r o t o c o l s  a re 
able  t o  i ll us t rate  v e r y  s p e c i f i c  t e a c h i n g  i nterve n t ions , 

H e n c e , i n t e rp re tat ion o f  t h e  tran s c r i p ts has  i n v o l ve d  s e l e c ti ng 

e xcerp ts  f r om t h e  i n t e r v iew prot o c o l s  us ing , a s  far as  p os s i b l e , t h e  
h o l i s t i c  a p p roa c h  o ut l i n e d  in C ha p t e r  2 ,  w i th the  a im o f  gra d ua l l y  
e labora t i n g  a n  e x p l a n a t ory pat t e rn t h a t  w i l l  a c count f o r  t h e  st ruc t u ra l 
fe at ure s o f  p oe t ic a p precia tion . The  s e l e c te d  exam p l e s  a re then  u s e d  t o  

i llus tra t e  importa n t  a s pects  o f  p oe t ic a p p r e c ia tion  i n  the  l ig h t  o f  t h e  
theore t ic a l  p os i t ion t h a t  has  b e e n  w o r k e d  o u t ,  I n  t h i s  wa y ,  t h e  d is c u s s ion  

s e e ks  t o  i l l um ina te  the  dynamic i n t e ra c t ion  b etween  ob s e rv e d  c og n i t i v e 
s truc t u ra l chara c t e r i s t ics o f  c h i l d r e n ' s  capac ity  to  u n d e rs tand  a n d t h e  
con t e x t ua l-sema n t i c  f e a t ures  of  t h e  p oem a s  a n  art  obj e c t  t o  b e  

a ppre c ia te d ,  T h e  c o n t e n t ion o f  t h is  t h e s i s  i s  that ma t ure  ( or ed uca te d ) 

p oe t ic a p p r e c i a t i o n  r e s u lts from t h i s  d e l ica t e  interp la y be twe e n  t h e  
c h ild ' s  e m e r g e n t  und e rs tand ing  a n d  a p u b l i c  d om a i n  of  o b j e c t ive  k n owl e d g e . 
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C HA P T E R  F O U R  

A P P RE C I A T I O N  A N D  K N OWLEDG E  

T h e  poem ' s  e x i s t e n c e  is  s ome where  be tw e e n  t he w r i t e r  
a n d t he rea d e r :  it  ha s a re a li t y  w h i c h  i s  not s imply  
the  rea lity  o f  w h a t  the  writer  i s  t ry i n g  t o  ' ex p re s s ' ,  
o r  o f  his  e x p e r ie n c e  of  w r i t ing  i t ,  o r  o f  t he e x p e ri e n c e  
o f  t he rea d e r , or  o f  t h e  wr i ter  a s  r e ad e r .  

T . S . E li ot :  I n trod uc t i o n  t o  
T h e  U s e  o f  P o e t ry, 1 9 3 3 .  

T h e  poem i s  n o t  t h e  c r i t i c ' s  own a n d  n o t  the a u t h o r ' s  
( i t is d e ta c h e d  from the  a u t hor a t  b i rt h and  g o e s  a b out  
the  world bey ond  h i s  p ower  to  intend  a b out  it o r  c o n trol 
i t ) .  The  poem b e l on g s  t o  the p u bl i c . I t  is e mb o d i e d  in  
l a n gu a g e , t he p e c u l ia r  p o s s e ss i on o f  t h e  publ i c , and it  
is  a b out  t he h u ma n be i n g ,  an  obj e c t  of p u b l i c  knowledge . 

W . K .  Wimsa t t , T h e  Ve rba l I c o n , 
1 9 5 4 : 5 .  

I n  orde r t o  s u p p ort  the  c la i m  t h a t  t h e  e d uc a t i o n  o f  appre c ia t i o n  
i s  a c h i e v ed  t h rough  t he g rowth o f  k n owl e d ge a n d  unders t a n d i n g  ( i n w h i c h  
c o g n i t i o n  p lays  a n e c e s sa r y ,  t h o u g h  not s u f f i c i e nt , p a r t ) i t  i s  
i mporta n t  a t  t he o u t s e t  t o  examine  the  on t o l o g i c a l  a nd e p i s t emo l o g i c a l  
s t a t u s  o f  a rt a n d  l i t e ra t ure . T hu s ,  t h e  p ur p o s e  o f  t h i s  c ha pter  i s  t o  
d is c u s s , from a p h i l o s o p h i c a l  p e r s p e c tive , t he na ture  o f  knowledge  i n  
r e l a t ion  t o  a rt a n d  t he e x p e r i e n c e  o f  a rt ob j e c t s . 

T h e  d is c u s s ion  b e g in s  w i t h  a c r i t i c a l e x a mina t i o n  o f  s ome 
p r e va i l i n g  c o n ce p t i o n s  o f  a r t i s t ic know l e d g e  i n  order to  s u pport t h e  

c la im t ha t  a log ica l s t r u c ture  e x i s ts a n d  t o  s u ggest  s ome o f  t h e  
d is t in c t i ve fea t u r e s  o f  tha t s t r u c t ure tha t m i g h t  b e  important  i n  t h e  
e d u c a t i o n  o f  a r t i s t i c  a p p recia t ion . T h i s  i s  f o l l owed b y  a c on s id e ra t i o n  

o f  t h e  e pi s temolog ica l a n d  o n t o l o g i c a l  sta t u s  o f  a r t i s t i c  knowled g e  i n  
c ompa r i s o n  with  s c ie n t i fi c  know l e d g e .  I t  i s  a rgued  t ha t  t h e  rej e c t io n  

o f  t h e  p o s i t i vist  v i ew o f  s c i e n c e  a n d  t he a c ce p ta n ce o f  e p i s temol o g i c a l  
p l u ra l i s m  b y  s ome o f  t h e  most i n fl ue n t ia l  o f  r e c e n t  p h i l os ophers  i n  t h e  
fie ld  ha s importa n t  i m p l ica t i on s  f o r  t h e  o b j e c t iv i ty o f  a r t is t i c  
k now l e d g e  a nd prov i d e s  a powe r f u l  c a se for  i t s  ed uca tional  j us t i f ic a t ion . 
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The c l a i m  t h a t  a rt i s t i c  ap prec i a t i o n  i s  teacha b l e  i s  predica t e d  

o n  t h e  t h e o ry t ha t  a rt a n d l i t e ra t u re c omprise  a d i s t i n c t  f o r m  o f  
k n ow l e dge t ha t c a n  be  a c q u i re d  t h r o u g h  t h e  p r o c e s s  o f  e d uca t i o n . T h e  
e x p l i c a ti on  o f  t h is t h eo ry be g ins , i n  t h i s  c ha pt e r ,  w i t h a c o n s id e ra t i on 
o f  two fundame n t a l  a n d r e l a t e d  p h i l o s o p h i c a l  q u e s t i on s : Wha t is the  
s ub s ta nce  and  s t ru c t ure of  a r t i s t i c  k n ow l e d ge ?  a nd , What  is  it  k n ow l e d g e  
o f? 

Recent  a t t e mp t s  t o  d e fe n d  t h e  v i ew t h a t a rt i s t i c  know l e d g e  e x i s t s  
a nd i s  t here fo re c a pa b l e  o f  be i n g  lea r n e d  h a v e  responded  t o  t h e  a b ove  

q ue s t i ons in  t h ree  b a s ic a l l y  d i f fe re n t , t h o u g h  n o t  mu t ua l l y  e x c l us i ve , 
w a y s . B ri e fly , t hese  t hree  d i f fe r e n t  a p p r oa c hes  to  a r t i s t i c  k n ow l e d g e  
ca n be  fo und i n : 

( 1 )  The s o -ca l l e d  e x p re s s i o n ist  t he or i e s  w h i c h  ma inta i n  t ha t  w o r k s  
o f  a rt a n d l i tera t u re e mbody t h e  e x pre ss ion  o f  kn owl e d g e  l n  
va rious  symbolic  forms , i . e .  ea c h  w o r k  i s  a un i q u e  symb o l ic 
represe n ta t ion  o r  e x p re s sion  o f  some t h i n g  t h a t  is o t h e rw i s e  

known , f e l t  o r  unde r s t o od apa rt  from t h e  work  i t se l f .  
( 2 )  Those t he or i e s  w h i c h  h o ld t h a t  w o r k s  o f  a rt a n d  l i t e ra t ure 

comprise  s t a t eme n t s  o f  substa n t i ve k n owledge  i n  t hems e lve s , 

i . e .  t h e y  a re u n i que , n o n-d i s c u r s i v e  s t a t ement s c a pa b l e  o f  
be i n g  u n d e r s t ood w i t h o u t  re fe re n c e  t o  t h i n g s be yond  t he mse l v e s . 

{ 3 )  Those t h e o r i e s  t a k i n g  t he view  t ha t  a rt i s t i c  k n owled ge c a n  
o n l y  be  k n owledge  a b o u t  works o f  a rt ,  i . e . wha t can  be s ta ted  
i n  a d i s c urs i ve o r  p r o p o s i t iona l f o rm b y  wa y of  d e s c r i p t i o n  
a n d  c ri t ic i sm o f  t h e  w o r k s  t h ems e l ves . 
A n  examina t i on o f  t he s e three  g e n e ra l  a pp r oa c h e s  t o  the  prob lem  

of  a rt is t ic k n owle d g e revea l s  s ome of  t he c o n c e p t u a l  c on f u s i o n s  and  
d i f f i c u lties  which  a t h e ory o f  art i s t ic a pp re c ia t i on m u s t  overcome if  
it  i s  t o  prod uce  l og ica lly  s o u nd impl i c a t ions  for  e d u c a t ion . 

A rt a s  Expre s s i o n  
1 The c o n c e p t  of  e x p r e s s i o n  i s  c e n t ra l  t o  ma ny t he o r i e s  o f  a r t a n d 

2 h a s  b e e n  t h e  s u b j e c t  o f  c o n s i d e ra ble p h i l o s o p h i c a l  d isc u s s ion . I n  mos t 

2 

S a n t a ya na ( 1 8 9 6 ) ;  C ro c e  ( 1 9 22 ) ;  
C ol l ingwood { 1 9 3 8 ) ; R e a d  ( 1 94 3 ) ;  
S e e  B o uws ma ( 1 9 5 4 ) ;  Toma s ( 1 9 62 ) ;  

D u ca s s e  ( 1 92 9 ) ;  Dewey ( 1 9 3 4 ) : 
L a n g e r  ( 1 942 , 1 9 5 7 ) . 

H o s pe rs ( 1 9 6 9 ) . 
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o f  t h e se t h e o r ie s ,  expre s s ion  i s  ta k e n  t o  b e  t he most  i mp o r ta n t  
d e fin ing  fea t u re o f  w o r k s  o f  art , s o  t h a t  b e fore a n y t h i n g  c a n  q ua l i f y  
a s  a r t  i t  mus t n e ce s s a r i l y  b e  the  e x pr e s s i on o f  s o me t h ing  o r  o t h e r  
( Ho s p e rs ,  1 96 9 ) .  What  i t  most  o f t e n  e x press e s ,  a ccord i n g  t o  t h is v ie w ,  
i s  t h e  emotion  o f  t h e  a r t i s t  a n d  t h i s  e m o t i o n  i s  ta ke n  t o  b e  s o me t h i n g  
s e pa ra te from t h e  expre s s i on i t s e l f .  C o n s ider  Words1t10rt h ' s " em o t i o n  
r e c o l lect ed  in t ra n q u i l i  t y "  o r  C o l l in g\vood ' s a c count  o f  wha t i t  mea n s  
t o  sa y t ha t  a ma n expres s e s  h i s  emo t io n : 

A t  f i rs t ,  he is c o n s c ious  of  ha v i n g  a n  emotion , b u t  
not  c o n s c ious  o f  wha t tha t e m o t i o n  i s .  A l l  he  i s  
con s c i o u s  o f  i s  a p e r t urba t i o n  o r  exc itemen t ,  wh i c h  
h e  fee l s  g o i n g  o n  w i t h in h i m ,  b u t  o f  whose  nat ure h e  
is  i g n o ra n t . W h i l e  i n  t h is s ta t e ,  a l l  he  can s a y  
a b o u t  h i s  e mo t i on i s : " I  fee l  . . .  I d on ' t  know w h a t  I 
fe e l . "  From t h i s  h e l p l e s s  a n d  o ppres s e d  c on d i t i o n  
he e x tr i ca tes  h imse l f  by d o i n g s ome t h i n g  wh ich w e  
ca l l  e x p r e s s i n g  h imse l f .  

( C o l l i n gwood , 1 9 3 8 :  1 09 )  
Some e x p re s s i on i s t  t h e ories  h o l d  t h a t  works  o f  a rt e xpress  

s ymb o l ic mea n i n g s  the  na t u re o f  w h ic h ,  as  C oll ingwood ' s  a c c o u n t  o f  
e mo t i onal  e x pre s s i on s u g g e s ts , the  a rt i s t  ma y n o t  b e  con s c i o u s l y  awa r e . 
H e rb e rt Read  ( 1 9 4 3 ) for i n s t a n c e , a c c e p t s  t h e  J u n g i a n  t h e o r y  t ha t  a r t  i s  
t h e  e x pre s s i o n  o f  u n iv e rsa l mythic  c o n t e n t  ema na t ing from t he d e e p  s u b -
s t ra ta o f  t h e  c ol l e c t i v e  u nc o n s c i o us m i n d . T h e s e  u n i v e r s a l  psychic  
s ym bo l s , or ig i n a t in g  i n  the  p r imord i a l  pa s t  are  impl i c i t  i n  all  a r ti s t ic 
e x p r e s s i on , a l te r i n g  the i r  forms b u t  n e v e r  t h e i r  c o n te n t s . I t  is  
u n d e rsta n da ble that  s u c h  t h e ories  o ft e n  rea c h  into  the  rea lms o f  
m y s t i c ism s o  t h a t  t h e  work  o f  a rt i s  c ompre h e n d e d  a s  a s ymbol  for s ome 
" g re a t er  rea l i t y " o E rn s t  C a s sirer c omes  close  t o  this  w h e n  he  s u g g e s t s  
t h a t  a rt symb o l i ze s  a k i n d  o f  i n t u i t i v e  k n owle d ge : 

I n  t h i s  s e n s e  e a c h  new  " symb o l i c  form" - not  o n l y  t h e  
conc e p t u a l  world o f  s c ie n t if i c  c o g n i t ion  b u t  a l s o  t h e  
in t u i t i v e  world o f  a r t ,  my t h  a n d  la n gu a g e  - c o n s t i t u t e s ,  
a s  G oe t h e  sa id , a r e v e l a t i o n  s e n t  o u twa rd from w i t h in , 
a " sy n t h e s i s  o f  world  a n d  s p i r it " , which  t ruly  a s s u r e s  
u s  t ha t  the  two a re o ri g i n a l l y  o n e . 

( Ca s s ire r ,  1 96 1 : 1 1 1  ) 
A n o t h e r  widely  known p h i l o s o p he r o f  a rt ,  s t ro n g l y  i n f l u e n c e d  b y  

C a s s i re r ,  who  a l s o  s u b s c r i b e s  t o  t he e x p r e s s i o n i s t  v i ew t h a t t h e  mea n in g  
o �  a work o f  a r t  i s  wha t  i t  symb o l i z e s  ( i . e .  e x press e s ) i s  S u s a n n e  L a n g e r .  
S h e  s tat e s  t ha t :  

A r t is  t he crea t io n  o f  forms s ymb o l ic o f  h uma n fe e l in g . 
( L a n ge r ,  1 9 5 3 : 4 0 )  

T he a rt i s t ,  a c cord i n g  to La n g e r , kn ows in a n o n - l o gica l ,  i n t u i t i v e  
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way t h e  n a t ure o f  emot ions a n d  c a n  t he re fore c reate  forms tha t w i l l  
e na bl e  t h e  t r u e  e xp r e ssion  o f  t h e se e mo t i o n s . A n  a rte fa c t , t here fore , 
i s  e s s e n t ia ll y  " o b j e c ti fi e d  fee l i n g "  a n d  i t s  a p pre c ia t io n  is n o  more 
t ha n  t he i n t u i t i v e  k n owledge  of the fee l in g  tha t it e x p r e s s e s . S h e  
s a ys o f  mus i c , for  i n sta nce , t ha t  it  " e x p r e s ses  prima r i l y t h e  c ompose r ' s  

knowle dge o f  h uma n f e e l i ng" a n d  t ha t  t h e  fee lings  reve a l e d  in mus ic : 

. . .  a re p r e s e n ted  d i r e c t l y t o  o u r  u nd e rsta nd i n g ,  t ha t  
w e  ma y g ra s p ,  rea l i ze , c ompre h e n d  t h e s e  feel in g s , 
w i t h o ut p r e t e n d i n g  t o  have  t h e m  o r  imputing  t h e m  t o  
a n y o n e  e l s e . 

( La n g e r ,  1 9 5 7 :  2 2 2 ) 
T h i s  o c c urs  b e c a u s e : 

. . .  t h e re a re certa i n  a s p e c t s  o f  t h e s o-ca lled  " i n n e r  
l i f e "  - phys i ca l  or  men t a l  - w h i c h  h a v e  forma l prope rti e s  
s imila r t o  t h ose o f  m u s i c  - pa t t e r n s  of  motion a n d  rest , 
of  t e n s i on a n d  relea se , of  a greeme n t  and  d is a g re e men t ,  
prepara t i on ,  fulfilme n t , e x c i ta t i o n , s udden  c h a n g e , e t c . 

( La n ge r ,  1 9 5 7 :  2 2 8 )  
H e r  t h eory  h a s  s ome s i m i la r i t i e s  w i t h  T . S .  E l i o t ' s  n o t i o n  o f  a n  

" ob j e c t iv e  c orre l a t i ve " : 

. . .  in  o t h e r  word s , a s e t  of  obj e c t s , a situa t i o n , a 
c h a i n  o f  e v e n ts wh i c h  s ha l l  be  t he formu la of t ha t  
pa rtic ula r e mo t ion ; s u c h  t ha t  w h e n  the externa l fa c t s ,  
wh i c h  mu s t  t e rminate  i n  sensory e x p e r ie n c e , a re g i v e n , 
the  emot i o n  is  imme d ia t ely  e v ok e d . 

( E l i ot , 1 92 8 :  1 00 )  
B u t  what  ca n be ma de  o f  s uc h  a n o t i o n  i f  it  i s  a p p l i e d  t o  a 

s p e c i f i c  p o e t i c  s ymbol  s u c h  a s  " the a lb a tr o s s "  in  " T h e  R ime o f  t h e  
A n c i e n t  Ma r i ne r " ? W i t h i n  t h e  c o n t e x t  o f  t h e poe m ,  t he k il l i n g  o f  t h e  

a lba t r o s s  i s  a h ig h ly s i g n i fi c a n t  eve n t , a terrible  u n mot iva t e d  c r ime 
a ga i n s t  the  na t ura l world . T h e  d e a d  a l ba t ross b e c omes  a symbol  for  the  
M a r i ne r ' s  s t ro n g  fe e l in g s  of  g u i l t , a n  " o b j e c t ive  c orre la tive , "  t o  use  
E l i o t ' s  t e rm ,  for  a pa r t i c ula r emot i on . T h i s  d oe s  n o t imp l y ,  howe ve r ,  
t ha t  t h e  symbol  " e x p re s s e s "  a n  emo t i on w h i c h  a t  s ome time wa s 
e x p e r ie n ced  by t h e  poet  a n d  now , b e c a u s e  i t  i s  embod i ed in a poe m ,  h a s  
b e c ome '' obj e c t i fied  fee l i n g "  which , in  La n ge r ' s  word s ,  t h e  rea d e r  ma y 
" gra s p ,  rea l i z e , c ompre h e nd " or  ha v e  i n  a n y  other  wa y a s  a c o n s e q u e n c e  
o f  r e a d i n g  the  p o e m .  B ec a u se the k i l l i n g  of  the  a l ba t ross  is "a  gha s tly  
v iol a t i on o f  a grea t sa n c t i t y "  ( Ho u s e , 1 9 62 :  97 ) within  t he c o n t e x t  o f  
t h e  p o e m ,  n o t h i n g  i s  imp l i e d  a b out  e i t h e r  the e mo t i o n s  o f  t h e  p o e t  in 
c re a t i n g  t h i s  s ymbol or t he e motions  of t h e reader i n  a pp r e c ia tin g its  

p owe r .  E v e n  t h e  inte rpre t a t i o n  o f  the  k i l l i n g  o f  t h e a l ba tross a s  a 
" c r i me "  is  n o t  d e pe n d e n t  o n  t he emotions  norma lly  i n vo k e d  b y  a " c rime , "  

f o r  t h e  k il l i n g  o f  the  a l ba tr oss  o n l y  c o unts  a s  a c r ime w i th i n  the  c o n t e x t  
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o f  t h e  p o e m  a n d  t h e  s a me a c t  w i t h i n  a n o t h e r  l i terary w o r k  w o u l d  n o t  
n ec e s s a r i l y  b e  i n t e rp r e t e d  a s  a " c r im e , "  I nd e e d , t he j u s t i f i c a t ion  

f o r  c h a ra c t e ri z i n g  it  as  a " c rime " a n d  t h e re fore  in terpre t i n g  the  d e a d  
a lba t ross  a s  s ymb olic  o f  t h e  Ma rine r ' s g u i l t , c omes from p o in t i n g  out  
s imila r i t i e s  b e t w e e n  t h is a c t ,  as  it  o c c urs  in  the  poem ,  and  wha t 
w o ul d  o rd i n a r ily be  c a l l e d  a c r ime . I f  n o  s u c h  s imila r i t i e s  can  b e  
s hown , t he re w i l l  be  n o  rea s on f o r  c h a ra c t e r i z i n g  the a c t  i n  t h i s  wa y .  

B u t  t his  i s  a c on c e p t u a l ma t t e r  - it  d e p e n d s  o n  how t h e  symbol is  
i n t e rpret e d , n o t  on  what  it  " e x p re s s e s "  i n  the  sense  re f e r r e d  to  a b o v e . 

The P r o b l e m  w i t h  "A rt a s  E xpr e s s i o n "  
T h e  a b ove  e x a m p l e  e x p o s e s  t he ma j or problem  w i t h  a n  e x pre s s i o n i s t  

a c c o u n t  o f  a rt is t ic k n ow l e d g e , t ha t  i s  i n  i t s  mista k e n  c o n s t ru a l  o f  
e mo t i o n  a s  a n  i n n e r  s t a te o f  w h i c h  t h e  w o r k  o f  a rt i s  a n  o u t e r  e xpre s s io n  
c a pa b l e  o f  c a u s ing a n  e m o t i o n a l s ta t e  when  it  is f u l l y  a p pre c ia ted . F o r , 
a s  B o uwsma ( 1 9 54 ) a r g ue s ,  we c a n  a p prec ia t e  t h e  emoti o n  i n  a work o f  a rt 

w i t h o ut h a v i n g  to e x pe rie n c e  t h a t  emotion . We  ca n ,  for  e xa mple , p e r ce iv e  
o r  s e n s e  t h e  sa d n e s s  o f  s a d  mu s i c  w i t h o u t  fe e li n g  sad  o u r s e l v e s . T h e  

s a d n e s s  i s  a qua l ity o f  the  mus i c , i t  is  n o t  a s e para t e  s ta t e  or fee l i n g  
e x i s t i n g  i n i t ia lly  in  t he ind isc e rn a b le r e g i o n s  o f  t h e  a rt is t ' s  m i n d  a n d  
s u b s e q ue n t l y  prod u c e d  o r  e v o k e d  i n  t he mind  o f  t h e  l is t e n e r  l i k e  s o me 

k in d  o f  c o n d itioned  r e s p on s e . 
B ouwsma w h e n  he writ e s : 

T h i s  p o i n t  is e ffecti v e ly ma de  by 

T h e  s� dness  i s  to the mus i c  ra t h e r  l i k e  the r e d n e s s  
t o  t h e  a p ple , t h a n  it  i s  l ik e  t h e  b u r p  t o  t h e  c i de r .  

( B o uwsma , 1 9 5 4 : 78 ) 
I n  o t h e r  word s ,  t he work  o f  a rt d o e s  n o t  " ca u s e "  my  a e s t h e t i c  

a ppre c ia t i o n  o f  it . Ra th e r ,  my a pp rec ia t i o n  c on s t i t u t e s  a n  a t t i t u d e  

t owards  i t  o r  a n  a p pra isa l o r  i n t e rpre t a t i o n  o f  i t  w h i c h  I c a n  j u s t i fy 
by  p o i n t i n g  to  the  w o r k  i t s e l f  ( in c l u d i n g  i t s  c o n t ex t ) ,  d e s cr i b i n g  i t ,  

a nd g iv i n g  rea sons  for  s e e i n g  i t  a s  I d o .  H e n c e ,  t h e  a p p r e c ia t io n  o f  a 
w ork o f  a rt requires  c on c e p t ua l a b i l i t y  a n d  t he more c o mp l e x  the  
i n t e rp r e ta t ion re q u i r e d  t o  j u s t i fy my  a p p r e c ia tio n ,  t he greater  the  
i n t e l l e c t u a l  dema n d  will  be . 

T h i s  c a n  be  o b s e rv e d  i n  t h e  way c hi l d re n of  d i f fe re n t a ge s  
i n t e rpre t t he na rra t i v e  c o n t e n t  o f  "The  A nc ie n t  Ma r i n e r . "  When  a s k e d  
w h a t  t h e  s t ory mea n s , 9 - 1 0  y e a r  o l d s  a n swer  w i t h  s ta t e me n ts s u c h  a s :  

, 



A nd re w  ( 9 yr 7 mt h ) : 

C la re ( 9 yr 7 mt h ) :  

T a nia  ( 1 0yr 0 mt h ) :  

5 0 .  

. . .  i t  mea ns  a b o u t  t h e  ma riner ' s  
a d vent ure . . .  he  had  a n  a dve nture on  t he s e a  . . .  
. . .  it ' s  a b o u t  t he ta le  o f  a ma riner  a nd how 
he ge ts  a lm o s t  s h ipwre c ked  and  he  has a 
dream . . .  
. . .  it ' s  a b o u t  the  wad d i n g  guest  a nd t he 
a n c ient  ma r i n e r  . . .  a n d  the  a n c ie n t  ma r i n e r  
g o e s  awa y o n  h i s  j ourney  to  t he s o u t h  pole  
. . .  and  he ret urns w i t h  a tale  a b o ut h i s  tr i p .  

S uc h  i n terpret a t ions  a re c on fined t o  a s impl e  s e q u e n ce o f  e v e n t s .  
S l ig h t ly o l d e r  c h ildre n ,  h oweve r ,  c a n  b e g i n  t o  i n t e r pret t he mora l import 
o f  t he st ory , a s  in t he fol l owing  prot oc ols : 
A li s o n  ( i 1 yr 5 mth ) : 

K a n d a l  ( 1 2y r  2 mt h ) : 

. . .  it  me a n s  t ha t  i f  t here is some t h i n g  . . .  i f  
y o u ' re i n  t rouble  a n d  s ome thing  or  s ome one 
h e lps you  t he n  d on ' t  t hrow it  away  . . .  be  
c a reful  w i t h  it  . . .  and  d o n ' t  do  a n y t h i n g  you  
might  re gre t l a t e r ,  . .  beca use he k il led  t he 
a lbatro s s  . . .  a n d  a l l  h i s  fri e n d s  on  h i s  s h i p  
d ied . . .  a nd h a  ha d a l l  these  v i s i o n s  . . .  a n d  h e  
heard t h e s e  t h i n g s  . . .  a nd now ha ha d t o  l i v e  
t h e  l i f e  o f  a t ra mp a n d  g o  around  . . .  a nd h e  
h a d  to  t e l l  s ome one - a n yone t h a t  he c h ose  -
h is story b e f ore h e  c ou l d  slee p .  
u rn , wall , I ca n ' t  rea l ly put i t  int o words . . .  
i t ' s  my own f e e l i n g  you  know t h a t  I have  
myse l f  w he n  I l i sten  to  it . . .  b u t  in  s ome 
parts . . .  urn , t h e re ' s  ha tre d  towa rds t he 
ma riner from me b e c a u s e  . . .  l i k e  w h e n  he  k i l l s  
t h e  a lb a t r o s s  I t h i n k  he ' s  k i l l e d  the  
a lbatross  for  no  rea s on a t  a l l  . . .  a n d I t h i n k  
i t ' s  mea n ,  ha r s h  a n d  c ruel  . . .  a n d I l ove 
anima l s  a n d  I s e n d  ha tred to the  ma riner  
about  tha t . . .  but  la t e r  on  in t h e  p o e m  I f e e l  
s orry f o r  h i m  . . .  you  k n o w  . . .  oh  we l l ,  u m  . . .  
ha ving  t o  p u t  u p  w i t h  a ll his  d e a d  c rewme n . . .  
a nd livin g w i t h  t his  st ory for t h e  rest  o f  
his  l i fe . . .  a n d urn  ha v i n g  to l i v e  b y  hims e l f  
a n d  p u t  u p  w i t h  a ha unt ing s h ip . . .  a nd j u s t  
h i s  me n d y i n g  a round  h i m  . . .  a n d  s o me t imes I 
don ' t  t h i n k  he . . .  s ome times ha s e l f-p i t i e s  
h ims e l f  . . .  b u t  I d on ' t  t hink  he  o v e rd oes t ha t .  

I t  is b e c a u s e  o f  Kenda l ' s  c og n i t ive  a b i l i t y  to interpret t h e  mora l 
s ig n ifica n c e  o f  t he e v e n t s  o f  the  p o e m  t ha t  s he i s  a b le  t o  d e s c ri b e  t he 

r e leva n t  emoti o n s  i t  i s  n o t  beca u se t h e  p o e m  ca uses t he s e  e mot i o n s  1 n  
h e r .  ( T h i s  point  i s  f u r t her e l a b o ra t e d  i n  C ha p ter 6 w h e re a ffect ive 
r e sponse  i s  d i s t i n g ui s he d  from a rt is t i c  a p p re c ia t ion ) .  

From a n  ed uca t iona l point  o f  v iew , e x p r e s s i on i s t  the ories  o f  a rt 
w i ll t e n d  t o  empha s i z e  t he import a n c e  o f  the  e n c oun t e r  betwe e n  c h ild  a n d  
a rt-world w i t hout  p ro v i d i n g  a n y  c r i t e ria for wha t is  t o  c o unt  a s  b e i n g  

e d uc a t e d  in  t he a ppre c ia t ion of  a rt . 

O ne  c r i t ic o f  e x p re s s ionism  ( C a s ey , 1 9 6 6 )  ha s d e s c r i b e d  
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S u sa n ne  La n g e r ' s  t he o ry a s  a " pr o f o u n d "  a c c ou n t  o f  a rt b e ca use  s h e  
b e lieves  t h a t mea n i n g  a n d  va l u e  d e p e n d  u p o n  a mys t ic a l  rela t i o n s h i p  
b e tween  t he a rt e fa c t  a n d t he h uman fe e li n g  it  express e s .  T h e  i n t u i t ive  
k n owled g e  of  t his r e l a t i o n s h i p  can  o n l y  b e  c omple tely private  a nd 
s ubj ec t ive . 

For  M r s  La n g e r  A rt is  t h e  e xp re s s i on o f  t h e  
" in e x pre s s ible " . A rt ha s c o n n o t a tion ; it  expre s s e s  
t h o s e  a re a s  o f  h uma n e x p e r i e n c e  - " t h e  i n n er l i fe o f  
fee l i n g "  - w h i c h  la ck  a c on v e n t iona lly  a s s igned 
verba l nota t i o n . W orks of art e x p re s s  feelings  by 
reprod u c i n g  t h e i r  form ; works  of  a rt s t a n d  i n  a 
re l a t ion  o f  l o g i c a l a na logy  t o  fee l ings . 

{ Ca s e y ,  1 9 6 6 :  6 4 -6 5 )  
T h e re is  n o t h i n g  i n  s u c h  a n  a c c o u n t  t ha t  a n  e d u c a t o r  c o uld  b e g in 

t o  g e t  a grip  on - t h u s ,  the e ffect  i s  to re n d e r  the a p pre c ia t ion  o f  
a rt u n t e ac ha b l e  be c a u s e  t here a re n o  c rite ria for imp rove me n t .  I f  a r t  
i s  the  e x p re s s i o n  o f  t h e  inexpre s s i b l e , t h e n  a r t istic k n owl e d ge i s  
k n owledge o f  t he u n kn owa b l e .  T he a cc o unt  b e c ome s in c oh e re n t .  

A s  a n other  c r i t i c  ( Be s t , 1 9 7 4 : 1 8 5 )  ha s pointed  o u t ,  t he problem  
w ith La n g e r ' s  t he ory l i e s  not  s o  muc h  in  wha t s h e  says  a b o u t t he wa y 
s ymbols a r e  used  in  a rt , b u t  ra t he r  t h e  c la im t ha t  t he w o r k  o f  a r t  a s  a 

w h ole i s  a s ymb olic  11 form of fe e l in g " : t ha t  i ts mea n in g  l i e s  outs ide  
i tsel f ,  in  s ome me ta p h y s ical  r e la t i on s hip . B u t ,  a s  B e s t  g o e s  on t o  s h ow 
b y  wa y o f  e xa mple : 

. . .  n o  a ppeal  t o  a re la t ion s h i p  with  s u c h  a form w i l l  
ma k e  a n y  d i f fe r e n c e  to  o u r  s a ying  t ha t  A dagio for a 
D e a d  S oldier  is  sa d .  T h e  mea n i ng of  this  dance  ha s 
n o t h i n g  t o  d o ,  e v e n  i f  it  ma d e  s e n s e , w i t h  the 
e x p r e s s i on of a l o g ica l form o r  fe e l i n g . The mea n i n g  
o f  t h e  dance  i s  t o  b e  s e e n  t h e re , i n  t h e  dance  i t s e l f ,  
i n  t he wa y we i n t e rpret it , i n  t he s i g n i ficance  a n d  
a s s o c ia t ions  o f  t he movements  w i t h  l i fe s itua t i o ns , 
a n d  r e l a t i o n s  w i t h  the o t he r  a rts . S u za nn e  Lan g e r  
ma k e s  mea n i n g  a n  e xtra e n t it y , a n d  s in c e  it  ca n n ot 
b e  p e r c e ived  s h e  has  t o  ma ke  i t  tra n s c e n d e nta l a n d  
d i sc ov e ra b l e  b y  i n t u it i on . 

( B e s t ,  1 974 : 1 8 6 )  
B e s t ' s  obj e c t io n  t o  t he wa y i n  w h i c h  La n g e r  c o n s t r u e s  t he mea n in g  

o f  a rt c a r r i e s  the f u r t h e r  imp l i ca t i o n  tha t e xpress ion i s t  t he ories  o f  

a rt i s t i c  k n owle dge , i f  n ot u n i n t e l l i g ib l e , w i l l  b e  u n l i k e l y  t o  g o  v e r y  

fa r·  in promo t i n g  t he p la c e  o f  a rt i n  e d uca t io n . For i t  is  a minima l  
r e q u ireme n t  o f  a n y  a c t i v it y ,  i f  i t  i s  t o  b e  ed uca ti ona l ,  t h a t  i t  s ho u ld 
b e  ra t i o na l  in s ome s e n se . O n l y  if an a c t ivity  is  ra t i o n a l ca n t he re 

b e  any  c r i t e ria o f  ma s t e ry ,  o f  wha t is to c ou n t  a s  g e t t i n g  b e tter  a t  i t  

( P eters , 1 9 6 7 ) .  H e n c e , a n  e du c a t i o n a l  a c t iv i t y  has  t o  b e  a n swera b l e  t o  
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o bj e c t i v e , publicly  rec o g n i za b l e  c r i t e r ia w h i c h  c a n  b e  c i ted a s  rea s o n s  
for  p ur s u ing it  ( H ir st  an d P e t e rs ,  1 9 7 0 ) , B e ca u se e x p r e s s i o n i s t  

t he o r i e s  o f  art  c a nn o t  o f f e r  s u c h  c r i t e ria , we m u s t  l o o k t o  t h e  

c og n i t i v e  c ha ra c t e ri s t i c s  o f  a rt is t i c  a p pre c ia t i on  i n  o rd e r  t o  j u s t i fy 
t he c la im t hat  t h e re i s  k n owled ge  here  w h i c h  c a n  be  p r o perly  t a u ght : 

A rt a s  Sta teme n t  

W e  t u r n  n ow t o  a c o n s i d e ra t i on o f  t h o s e  theor i e s  ln  w h i c h  a r t  
i s  ta k e n  t o  c o n s i s t  o f  me a n i n g fu l  sta temen t s  w i t h i n  a u n i q u e  f o r m  o f  

k n ow l e d g e  ha v in g  i t s  own i n t e r n a l  l o gica l s t ru c t ures a n d  i t s  own 
c rite r ia for tr uth . I n  s hort , a rt is  ta k e n  t o  be  a l a n g ua ge in  i t s  
w i de s t  s e ns e ,  c o n t a i n i n g  i n t er n a l s t r u c t u r a l  r e la tion s h i ps a na l o gous  

to  l i n gu i s t ic gra mma t i c a l  s t r u c t u re s .  
B u t  wha t d o e s  i t  mea n t o  r e fe r  t o  a rt a s  a la n gu a g e ?  I n  s umma r y ,  

t h i s  v ie w  holds t ha t  l a n g ua ge e nc ompa s s e s  a l l  t h e  forms in  w h i c h  t h o ug h t  
c a n  b e  embodied  i n  s ymb o l i c  s ta t eme nt  ( G o od ma n ,  1 9 6 8 ) .  The d i s c u r s i v e  
f o rms a r e  t h ose whi c h  w e  f i n d  i n  na tura l l a n gua ge , 3 i n c l u d i n g  m o s t  forms 
o f  e v e ryday  s p e e c h  a s  we l l  a s  t he c o nv e n t iona l la ngua g e s  o f  ma t he ma t i c s  
a n d  s c ie nce . B u t  t h e r e  a re ma n y  non-d i s c u r s i v e  forms o f  la n g u a g e  l n  
w h i c h  t h o u ght can  b e  sta t e d  a n d  where t h e  symbols  are d e r ived  not  o n l y  
f r o m  w o rd s ,  but  from s ha p e s ,  moveme n ts , c ol o urs , s ou n d s  a n d  a l l the  o t h e r  
i n g re d ie nts t ha t  a re found  i n  t h e  art s .  I t  i s  c la imed t ha t  j u st  a s  
d is c u r si v e  lan gu a g e s  have  t h e i r  d i s t i n c t  l o g ica l and  s y n ta c t ica l 
s t ru c t u r e s ,  so  t o o  d o  the  non-d iscursive  la n gu a g e s  o f  t h e  a rts . 

F urthe rmore , we c a n n ot tra n s la t e  the s ymb o l i c  la ngua g e s  o f  a rt i n t o  the  
d is c u r s i v e  la ngua ge  o f  s p e e c h  - e ven  poe t ry d e fie s t ra n s la ti o n  i n t o  
pros e . 

S u sanne  La n ge r ,  whose  p h i losophy  o f  a rt e n c ompa s s e s  muc h  more  
tha n t he expre s s i o n i s t  a s p e c t s  d i scussed  a bo v e , also  c o n s id e rs art  t o  
b e  a s ymbolic  la n g ua ge . S h e  e m p ha s i s e s  t ha t  n o t  a l l mea n i n g  is  c o n v e ye d  
throug h  t he sequen t ia l  ord e ri n g  t ha t  c ha ra c t e r iz e s  l o g i c a l  s p e e c h  o r  
d is c o u r s e  ( La n g e r ,  1 9 5 7 :  7 9 - 1 02 ) .  I n  s o me s ymb o l ic mod e s ,  i n c l ud i n g  

myt h o l o g y  a n d  t he ar ts , t h e  s e pa rate  e le m e n ts  a r e  rel a t e d  t o  o n e  a n o t he r  
b u t  t he s e  rela t i o n s h i ps a re n o t  s ta ted  e x p l i c i t l y . T h u s , n o t  o n l y  d o  

3 P h e n ix ( 1 96 4 : 8 1 ) d e f i n e s  t h e  term a s  follows : 
T o  say t h a t  o r d i n a r y  l a n g ua g e s  a re " d i s c u r s ive " mea n s  t h a t  
they  a re used  in c u s toma ry speech  for  c ommunic a t i n g  i d e a s  
i n  a c o n s e c u t ive , c on n e c t e d  fa s hi o n , following t h e  
p r inc iples  o f  c o mmon l o g i c . S u c h  d is c ourse  i s  a p p r o p r i a t e  
for  a s s e rt ions  o f  fac t  a n d  othe r u t t e ra n c e s  mea n t  to be  
u n de rstood  l i t e ra l ly . 
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w o r k s  o f  a rt c o n s t i t u t e  embod imen ts  o f  s ymbo l i c  me a n in g ,  b u t  a c c o r d in g 
t o  L a n ger : 

• • •  the  mea n in gs o f  a l l o t h e r  s y mb o l i c  e lements  tha t 
compose  a la rg er , a r t i c ulate  s ym b o l  a re u n d e r s t ood 
only t hro u g h  the mea n i n g  of th e w ho l e , t hro ugh their  
re la t i o n s  w i t h i n  the  t o tal  s t r u c t ur e . T he i r  very  
fun c t i o n i n g  as  s ymbo l s  depends  o n  the  fa c t  that  they 
are i n v o l v e d  i n  a s i multane ou s ,  i n t e g ra l pres e n ta t io n . 

( La n g e r ,  1 9 5 7 :  9 7 )  
She s pea k s  o f  " p r e s e n ta tio n a l  symb o l ism"  t o  d i st i n g u i s h  t h is 

k i n d  o f  incomple t e l y  d i f fe re n t ia te d  t h i n k i n g  f r om the s e qu e n t ia l a rr a y  
o f  e x p l ic i t l y  re la t e d  i d e a s  t ha t  c ha ra c t e r i z e s  " d i s c u r s ive t h i n k in g " , 
B u t La nger i s  i n s i s t e n t  t h a t  pres e n ta t i o n a l  symb o l ism is no  le s s  
c o g n i t ive  a s  a v e h i c le o f  mea n i ng , W h i l e  r e c o g n i z i n g  tha t  t here  a re 
d i f fe r e nt typ e s  o f  symb o l i c  m e d ia t i o n , s he s ta t e s  tha t :  

N o  s ymbo l  i s  exempt  from t h e  of f i c e  o f  l o g i c a l  
formu la t i o n , o f  c o n c ept ua l i z ing w h a t  i t  c on veys ; 
however  s imple i t s  import , o r  h ow e v e r  g r ea t ,  
this  imp o rt i s  a mea n i ng,  a n d  t h e re fo r e  a n  
eleme n t  f o r  u n d e r s ta nd i n g .  

( L a n g e r ,  1 9 5 7 :  9 7 )  
This  view  i s  s ha re d  b y  Hirst  ( 1 9 74 ) w h o  a l s o  s u g ge s t s  t ha t  w o r k s  

o f  a rt a r e  s ymb o l ic sta t e me n t s , e x pre s s in g  t r u t h s  tha t c a n n o t  b e  
c ommun icated i n  a n y  o t h e r  wa y .  B u t  w h e r e  La n ge r  t a l k s  o f  t h e  i n t u i t i v e  
g ra s p  of  mea n i n g ,  H i rst  a rg u e s  tha t me a n i n g  is  n e c e s s a r i l y  c on t e x t u a l :  

. , . a r t ,  l i k e  a l l o t h e r  symbol s ys t ems , h a s  me a n in g 
a s  a n  e s s e n t ia l l y  h uma n crea t i o n , a n d  i t s  mean ing  
is d e p e n d e n t  on  t he c o n t e x t s  1n  which  w o r ks o f  art  
ha ve  point  and  s i gn i f i ca n c e . 

( H i r s t ,  1 9 74 : 1 5 8 )  

This  p a r t i c u l a r  c o n c e p t ion  o f  a rt b e l o n g s  wit h i n  H i r s t ' s  w id e r  
a c c o u nt of  t he forms o f  k n owledge ; a t he or y  i n te nded  t o  prov i d e  a n  
e p i s t emo l o g i c a l  j us t i fica t ion  for c u r r i c u l um p l a n n i n g  tha t  ha s u n d e rg o n e  
c on s i d e rable  rev i s ion an d mod i f i c a t i o n  s in c e  i t  wa s f irst a d va n c e d  

( H i rs t , 1 9 6 5 ) . 
I n  H i rs t ' s  v i e w ,  t h e  c e ntral a im o f  e d u ca t ion  is  t he d eve l opme n t  

o f  t h e  ra t i o n a l  mind  a n d  t o  ta lk o f  t he d e v e l o pme nt o f  the  mi n d ,  he  
a r g u e s ,  is o n l y  a no t h er w a y  of  tal k in g  a b o u t  the  a c q u isi t i o n  of  k n owled ge : 

To a c qu ir e  knowle d g e  1s to b e come awa r e  o f  
expe r ie n c e  a s  s t r u c t ured , o rgan i z e d  a n d  ma de  
mea n in g f u l  i n  s ome qu ite  s pe c i f ic wa y ,  a nd the  
varie t i e s  of  h uma n knowledge  c o n s t it u t e  t he h i ghly 
developed  forms i n  which  ma n ha s found  t h i s  
po s s i bl e  . . .  t o  h a v e  a mind b a s i c a l l y  i n v olves  
comi n g  t o  ha v e  e x p e rience  a rt i c u l a t e d  b y  mea n s  of  
va r i o u s  c on c eptua l sc hema ta . 

( H ir s t , 1 9 74 : 4 0- 1 ) 
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The  dev e l o pme n t  o f  m i nd , a c c o r d i n g  t o  H irst 1 i s  ma rked  b y  t he 
p r o g re s s ive d i ff e re n t ia t i on i n  huma n  c o n s c i o us n e s s  of  s ome s e v e n  or  
e i gh t  d is t i n g u i s h a b l e  c o g n it i ve struc t ur e s  o r  forms of  k n owled ge  t ha t  
h a ve progre s s iv e l y  dev e l o p e d  over  mille n n ia a n d  a re c h a ra ct e r i z e d  b y  
t h e i r  d is t i n c t ive  c o n ce p t s , l o g i ca l  s t r u c t u re s  a n d  tru t h  c r i t e ria . 

T hu s  a l l  knowl e d g e  a n d  u n d e rs t a nding  is  l o g i c a l l y  loca t a b l e  w i t h i n  o n e  

o r  s e v e ra l  o f  t h e  f o l l o w i n g  d oma ins : ma t h e ma t ic s ,  t h e  physica l s c i e nc e s , 
k n ow led ge o f  p e r s o n s , l i t e ra t u re a nd t h e  f i n e  a rt s , mora ls , r e l i g i o n a n d  
p h i l os ophy ( H i rs t , 1 9 74 : 2 5 ) . 

N ow ,  H irst ' s  t h e ory h a s  been  s u b j e c t e d  t o  c o n s id e ra b le c r i t i c ism 
and  q u e s t i o n i n g  s i n c e  it  wa s first  a d va n c e d  a n d  he would  be  ready t o  
c on c e d e  t ha t  i t  i s  s t il l  l n  a spec u l a t ive  a n d  forma tive sta te . H owe ve r ,  

t h e  t h e ory i s  o f  p a r t i c u l a r  i n t ere s t  h e r e  b e c a u se i t  does  provide  a 
framework  in  w h i c h  t h e  p o s s i b i l ity o f  p r o p o s i ti ona l k n owledge  ( i . e .  
k n ow le d ge t ha t ) i n  t h e  fie l d  o f  a rt a n d  l i t e ra t u re ca n be  examine d . 

Hirst  ha s sta ted  t h a t  t he d oma i n  o f  n owledge w i t h  w h ic h h e  i s  
c e n t ra l ly c on c e r n e d  i s  " t he  d oma in  o f  t r u e  p ro p osit ions  or  s t a teme n t s "  

( 1 974 : 85 ) ,  i . e .  p ropos i t i on a l  knowl e d g e  or  " kn owledge  tha t " . T h i s  is 
not to de ny the e xi s t e n c e  o f  " knowle d g e  h ow "  ( proced ura l k n o w l e d g e ) or 
" k n ow l e dge with t he d i r e c t  o b j e c t "  ( a s  i n  k n owing by a c q ua in t a n c e  or  

k n ow i n g  person s ) .  I n de e d ,  he  a c k nowl e d g e s  t h a t  " t he p r a c t i c e  o f  t he a rt s  
a n d t h e ir a p p re c ia ti o n  involve  muc h  k n ow-how" ( 1 974 :  1 54 ) .  B ut most  o f  

h i s  w r i t ing  o n  t h i s  t op i c  h a s  b e e n  d ir e c t e d  a t  h i s  cla im t h a t  a r t  

c on s t i t ut es  a la n g ua ge ,  i n  t h e  fulle s t  s e n s e , a nd that  works  o f  a rt a re 

s t a t ements  in  t ha t  la ngua ge w h i c h  c a n  b e  t e s t e d  obj e c t ive l y  f o r  t h e ir 
4 t r u t h  val ue . 

I t  has  b e e n  s ug g e s t e d  ( Scrimsha w ,  1 9 75 ) t ha t  H i rs t ' s  n o t i o n s  o f  
" la n g u a g e "  a n d  " s t a t e me n t "  a re fa r t o o  wide  a n d  that  t he s e  t e rms p r o p e r l y  
b e l o n g  on ly t o  t he n a t u ra l  ( d i s curs ive ) la n g ua ge s . Howev e r ,  s u c h  a 
c r i t i c ism re s t s  o n  a s t i p u l a t ive  u s e  o f  t h e s e  t erms a n d  s e ems t o  overl o o k  
t h e  s p e c ia l  s e n s e  i n  w h i c h  H ir s t  i s  u s i n g  t h e  not ion o f  " obj e c t i v e  t r u t h " . 
T h i s  u s e  is  c l o s e ly re l a t e d  t o  his  c on c e p t ion  o f  art a s  a symbol  s y s t e m  
i n  w h i c h  mea n i n g  i s  c on t e x t ua l  ra t h e r  t h a n  e ither  i n t u i t ive o r  s t ri c t l y  
p r o p o s it iona l i n  p re c i s e l y  t he same wa y a s  n a t ura l l a n gua ge s t a t e me n t s  

4 P r i n g  ( 1 9 7 6 : 3 8 - 9 ) s u g ge s t s  t h a t  H ir s t ' s  over-emph a s i s  on  " k n owing  
t ha t "  a n d  re l a t ive neglect  of  " k n ow i n g  how"  in his t rea tme n t  of  a rt 
a n d  l .i t e ra t u re ove rl o o k s  t h e  c o g n i t ive  c omponents  in " k now i n g  h ow"  
w h i c h  a re j us t  a s  c e n t ra l  a s  t h e y  a re in  propos iti ona l k n owled ge . 
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g e ne ra l l y  a re . H e  observ es  t ha t :  
I t  i s  o n l y  by virtue  o f  t h e  r e l a t i o n s h i p  t h a t  i s  c re a t e d  
b e tween  t he s ymbols  a n d , in  W i t t g e n s t e in ' s  p h ra se ,  " t he 
form o f  l i f e "  that  t he c o n t e x t  p re s e n t s ,  t ha t  t he re c a n  
be  t h a t  ob j e c tivity  o f  j u dgmen t  t h a t w e  c a l l  t r ut h .  

( Hirs t ,  1 9 74 : 1 6 0 )  
O bj e c t iv it y , there fore , i s  a ma t t e r  o f  intersu b j e c t ive  a greement  

a ri s in g from  " forms o f  life"  i n  which  me n s h a re ( Ha mlyn , 1 972 : 2 46 ) .  
The  f o rm o f  l i fe d e t e rmines  t h e  l i m i t s  o v e r  which  c on c e p ts ma y cha n ge 
a n d  h a v e  a pp l i c a t ion  and  is r e vea l e d  i n  t he imp l icit  a g re eme n t s  t ha t  

e na b l e  men to d e s cr i b e  a n d  c o n c e p t ua l i z e  c e rta i n  o f  t h e ir s ha red 

e xpe r i e n c e s  i n  c o mmon ways t h a t c a n  b e  u n d er s tood . The  i n t e l l i g i b i l i t y  
of  a s ymbol  syste m ,  whe t h e r  i t  be  n a t ura l la ngua g e  o r  a rt ,  is  fundame n ta l l y  
d e p e n de n t , ther efor e , o n  t h e  c en t ra l  c on v e n tiona l eleme n t s  i n  it . 

c o n d i t i o n  a pp l i e s  t o  � symb o l  s y s t e m ,  a n d  H irst  a d d s  t ha t :  
T he wa ys i n  w h ich  n o i s e s  a n d  ma r k s  c a n b e  rela t e d  t o  
" t he form o f  l i fe "  where  a greeme n t  i n  j ud gme nt  i s  
p o s s i b l e , ma y b e  many  a n d  t he k i n d s  o f  obj e c t iv e  
j u dgme n t  ma y be very d ivers e .  

( H irs t ,  1 9 74 : 1 6 0 )  

S u c h  a 

T h e  reason  t hat  d i f f e r e n t  symb o l  s y s t e ms e x i s t  i s  tha t symb o l ic 

ma t e r i a l s  t he m s e l v e s  set v e ry severe  l im i t s  on wha t c a n  b e  e x pre s s e d  in  
t he m .  H e n c e , a c c or d ing to H ir st , 

we  mu s t  n o t  a ssume t ha t  n a t u ra l  l a n g u a g e s  e x ha u s t  
a l l  the  p o s s ib il i t i e s  o f  d if f e r e n t  re la tions hips . 

( H irst , 1 9 7 5 : 4 5 ) 
Furthe rmor e , the  e x ist e n c e  o f  d i f f e re n t  symb o l  s ys t ems ma k e s  it  

poss i b l e  
t h a t  c e rta i n  t h i n g s  t h a t  a re t he c a s e  c ould  o n l y  
be  e x p r e s s e d  i n  one  form o f  s ymb o l i c  struct ure 
b e c a u s e  no o t he r  c o u ld be e s t a b l i s h e d  with t h e  
same re l a t i o n s h ip to  " th e  f o r m  o f  l i fe " . 

( H irst , 1 9 7 5 : 4 5 ) 
So  by t y i n g the n o t i o n s  o f  " o b j e c t iv i ty "  and  " t r u t h "  to  t h e  

i n t e r s u b j e c t ive  a greement c on s t it ut i v e  o f  " t h e  form o f  l i fe "  H irst  i s  
a bl e  t o  ma ke  t he imp orta nt  c la i m  t ha t  t h e re is a para l l e l ,  from a n  
e pi s t em o l o g ica l p o in t o f  v i e w , betwe e n  t h e  obj e c t iv i t y  o f  j ud g me nts  a b o u t  

t h e  t ru t h  or  fa l s it y  o f  s c ie n t i fic  s ta t e m e n t s  a bout  t h e p hy s i c a l  world  

a n d  j u d gme n t s  a b o u t  works  o f  a rt or  l i t e ra t ure .  F u r t he rmore , h e  s u g g e st s  

t h a t  c on c e p t s  s u c h  a s  " ima g e ry " , "moveme n t "  a n d  " rhythm"  m i g h t  f u n c t i on 
a s  a rt i s t ic c o n ce p t s  in a s im i l a r  wa y to  c oncepts  in t h e  o t h e r  forms o f  
know l e d ge , I t  i s  t hrough  s u c h  c o n c e p t s  t ha t  a r t is t ic e x pe r ience  ca n b e  

d is t i n g u is hed , b e ca use : 



A n  a rea o f  e x p e r i e nc e  a r i s e s  with  the  d e v e l o pment  
o f  t he c o n c e p t s  i t  emplo ys  a nd t hey i n  t h e i r  turn  
d e ve lop in the  use  of  t h e  a p propria te  p u b l ic 
l a n g uage , 

( H i r s t 1 1 9 74 : 
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1 6 2 ) 
H ir s t ' s  t h e s i s  g o e s  a c o n s iderable  wa y t owa rds  p r o v i d i n g  a s t r o n g  

j us t i f i c a t ion f a r  t h e  p l a c e  o f  a rt is t i c  knowledge  in t h e  c ur r i c u l u m .  B y  
d e f i n i n g  o b j ectivity  a s  a n e c e s sa ry fea t ure o f  a ny s ymb o l i c  s y s t e m  a n d 
b y  empha s i s ing  t h a t  t h e  c o g n i t ive  eleme n t s  o f  a rt i s tic  e x p e r i e n c e  a re a 
d ire c t  c o n sequence o f  t h e  ca t e g or i a l  a n d s t ru c t ura l  fea t u res o f  a r t i s t ic 
k n owle d ge itse l f ,  H i rs t  p r o v i d e s  a case  f o r  a r t  educat i on w h i c h  ma na g e s  

t o  a v o i d  t h e  logica l c on fu s i on s  o f  expre s s i o n i s m  a n d  i n t u i t i o n i s m ,  a n d  
t h e  c on c e p tual  unin t e l l i g i b i l i t y  o f  what  w e  h a ve a lrea d y  ca l led  t he 
" pr o f o u n d "  or myst i c a l  a c c o u n t s  o f  art . H i s  c o ncept ion  o f  a rt a s  
s t a t e me n t , howeve r ,  l e a d s  h i m  t o  i ns i st  tha t t he d i s t i n c t i v e n e s s  a nd 
i rreduc ib ility  o f  a r t i s t i c  knowledge  mea n s  t ha t  a rt c r i t i c i sm ( i . e .  t a l k  

a bo u t  a rt )  d o e s  n ot pr oper ly  b e l o n g  in t h i s  l o gica l d o ma i n .  

Th i s  insi s t e n c e  p r o d u c e s  a n  amb i va l e n c e  towa rds t h e  role  o f  
c r i t i c i s m  o r  k n ow l e d g e  a b o u t  a r t in  t h e e d uca t i on o f  a r t i s t ic a p pre c iat ion  
a n d H ir s t ' s  thesis  leads  him t o  g ive undue  w e i ght  t o  t he l o g ica l t ru i s m  
t h a t  s t a t e ments  a bo u t  w o r k s  o f  art  are n o t  t hemselves a rt i s t i c  s t a t e me n t s . 
B u t  i f  a rt istic  k n ow l e d g e  i s  fundamen t a l  t o  a rt i s t i c  a pprec ia t i o n , a n d  

t h i s  i s  t he centra l  a r gume n t  o f  t he pre s e n t  t hesis , w e  mu s t  ta ke  i s s u e  

w i t h  H irs t ' s  c o n t e nt ion t h a t  k n owled ge  a b o ut works  of a rt is  not  a 
l o g ic a l fea ture , e v e n  in  s ome s p e c ia l s e n s e , o f  a r t is t i c know l e d ge p e r  

T he P r oblem  w i t h  "A r t  a s  S ta t e me n t . " 

se . 

A ga i n ,  from a n  e d u ca tiona l poin t o f  v iew ,  t h e o r i e s  wh i c h  hold  t h a t  
a rt i s  a uton omous  l a n g u a g e  provide  very l i t t l e  j us t ifica t i on f o r  t h e  
e duca t i o n  of  appre c ia t ion  beyond  the a c qua inta nce  w i t h  works  o f  a rt a nd 
l it e ra t u re per  se . 

5 

T he ma j or p r ob lem w i t h  s u c h  t h e o r i e s  s e ems to  be  in t he i r a s s ump t i on 
t h a t  t he re is  a s p e c i a l  k i nd of inc omme n s u ra b i l i t y  b e tween  k n ow l e d ge a b o u t  
a rt ( i n c luding  d e s c ri p t i o n s  a n d  interpre ta t i ons  of  a rt )  a n d  w o r k s  o f  a rt 

i n  t he ms e lve s . H e n c e , L a n ge r  c l a ims t h a t  t h e re i s  a s e ma nt i c  b a r r i e r  

5 H i rs t ' s  pos i t io n  is s h a red b y  L o u i s  A r na u d  Re i d ,  w h o  ma inta ins  t ha t :  
C ri t ic a l  a nd o t h e r  prop o s it i ona l t a l k  a bo u t  a r t  i s  ta l k  
a b out i t ,  n o t  the ta l k  of a rt .  T he re is  n o  ta l k  of  a rt 
a s  suc h .  Kn ow l e d g e  o f  a rt i s  a k n ow in g  w hich in t r i n s ica l l y  
c o nta i n s  n o  t a l k i n g , n o  propos it i o n s  i n  a n y  s e n s e  in  w h i c h  
w e  ha ve b e e n  usin g t h i s  word . 

( Re i d ,  1 9 6 9 : 2 1 7 ) 
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b e twe e n  d is c u r s i ve a nd pre s e nt a t i ona l m o d e s  which  l o g i c a l ly pre v e n t s  
� k i n d  o f  t ra n s la t ion  b e t w e e n  t he m .  H e n c e ,  t a l k  a b o ut a rt i s  
c on s i d e re d  t o  b e  j u st t ha t ,  a n d  t o  ha ve  v e ry l i t t le , i �  a n y ,  d irec t 
b e a ri n g  on  t he u n d e rst a n d i n g  o r  " true " a p p re c ia ti o n  o f  a rt ,  S u c h  a 

v i e w ,  h owe ve r ,  i s  l o g ica l l y  u n te n a b l e , a nd i f  a d op t e d  ha s c e rta in  

e d uca t io n a l  imp lica t i o n s  w h i c h  a re c le a rly  incompa t i b l e  with  t he t heory  

o f  a r t i s t i c  a pp r e c i a t i on t h a t  is  pre s e n t l y  be ing  a d va n c ed . 
O n e  s u c h  imp l i c a t i on i s  t h a t  i t  fos t e rs t h e  pra c t ice  o f  " e d uca t i o n  

t hr o u g h  imme r s i o n "  i n  t he a rt s , whic h i s  o ft e n  a cc ompa n ie d  by  a z e a l o u s  
c ommit m e nt  t o  t h e  b e l ie f  t h a t  i t  is  o n ly t hrough  ma k i n g  a n d  d oin g ,  
l i s t e n i n g  a n d  v iewi n g ,  t ha t  t h e  s ymb o l i c  l a n g ua ge o f  a rt c a n  b e  
u n d e r s t o o d , j u s t  a s  i t  i s  o n l y  t hr o u g h  l i s ten ing  a n d  s p e a k i n g  t ha t  
c hi l d r e n  l e a r n  t he ir mo t h e r  t on g u e . T h i s  b e l i e f embod i e s  a p r i n c i ple  
t h at  i s  e s se n t i a l l y  tr ue , b u t  t ea c h e rs w h o  d ogma t ic a l l y  s u b s cr i be t o  it  
t e nd a ls o  t o  promote  a dua l m i s c o nc e p t i o n : ( 1 ) t ha t  a rt i s t i c  a pp r e c ia t i on 
is  n o t  some t h i n g  t ha t  c a n  b e  d i rec t l y  t a u g h t ,  a nd ( 2 )  t h a t  i t  i s  
s u f f i c i e n t  t o  f o s t e r  s u c h a pp re c ia t io n  merely b y  e x p o s i n g  s t ud e n t s  t o  
v a r i e t i e s  o f  a r t  a n d  e n c o u ra g i n g  t h e m  t o  respond  i n  t h e ir own pers ona l 
a nd s u b j e c t i ve ways  - e x p r e s s i n g  wh a t  a re a ss ume d to  b e  t h e i r  e mo t i o n s  
r a t h e r  t ha n  t h e i r  t ho u g ht s .  O n c e  a ga i n  t he n ,  the  fa l s e  c o nc e p t ua l  
s e pa r a t ion  o f  c o g n i t ion  a n d  a ffe c t  imp l ie s  t ha t  fe e l i n g  i s  l i t t le more 
t h a n  an u n d i ffe r e n t i a t e d  a n d  p a s s ive  " in n e r  state '' , w h e r e a s  i t  can  b e  t h e  

r e f i n e d  p ro d u c t  of  a c o g n i t ive  a p pra i sa l o r  i n t e r p re t a t i on o f  e x p e r ie nc e , 

a s  w il l  la t e r  b e  a r gued  ( C ha p t e r  6 ) . 

T hi s  lea d s  t o  a n o t h e r  q u e s t i ona b l e  imp l i c a t ion o f  t he 
i n c o mme n s u ra b il i t y  t h e s i s , a s  d e f i n e d  a b ov e ,  name ly  t ha t  d i s c ursive  

language  is  a n  imp rope r v e h i c l e  fo r c om i n g  t o  u nd e rsta n d  and  a pp r e c ia t e  

pres e nt a t i o n a l  symbols . H e n c e , Susa n n e  L a n g e r ' s  a s s e r t i o n  t ha t :  

in a r t  s uch  ( di s c u r s ive ) i n t e rpre t a t ion is  v i c i o us , 
b e c a u s e  a rt - c e rta i n l y  mus i c , a n d  proba bly  a l l  a rt -
is  forma l ly and  e s s e n t ia l ly u n t ra n s la ta b l e . 

( La n ger , 1 9 5 7 :  2 3 4 ) 
S he a da ma n t l y  d i sa grees  w i t h  U rba n ' s  c on t e n t i o n  t ha t :  

. . .  i n t e rpre t a t ion  o f  p o e t ry i s  t h e  d e t e rmina t ion  o f  
wha t poe t ry sa ys . . . .  O ne o f  t h e  e s s e n t ia l  f u n c ti o n s  
o f  t h e  t e a c h in g  o f  l i t e ra t u re i s  i t s  interpre t a t io n  
. . . .  N ow a c ha ra c t e r  o f  s u c h  i n t e rpreta t i on  is t h a t  
it i s  a lways c a r r i e d  o u t  in  n o n -p o e t i c  terms o r  in  
l e s s  poe t ic te rms t ha n  the  t h i n g  i n terpre ted . 

( Urban , 1 9 3 9 :  4 8 7- B B .  
C i ted  i n  La n g e r ,  1 9 5 7 :  

B ut the  key  t o  wha t Urba n i s  sa y i n g  he re l ies  i n  the  word 

2 3 4 ) 
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i n t e rpre t a t i o n  - a n o t i on t h a t  is n o t  synonymous  with  unders t a n d i ng 
a lt ho ugh , a s  w i l l  la t e r  b e  a rgued , i t  i s  l o g i c a l l y  nece s sa ry t o  it . 

U r b a n ' s  c ommen t s  i n  i n t e rp re tat ion o f  p oe t ry a re 1 therefor e ,  d e s pi t e  
L a n ge r ' s  s ug ge s t i o n  t o  t he c ontra ry ,  c omple t e l y  c on s i s ten t w i t h  h i s  
l a t e r  sta t e me n t  a bout  t he u n i qu e n e s s  o f  t h e  poe t i c  symb o l i c  forms : 

The p o e t  . .  , d oe s we l l  t o  s pea k i n  f i g ure , t o  ke e p  
to  h i s  o w n  symb o l i c  form .  F o r  p r e c isely  i n  t ha t  
symb o l i c  form a n  a sp e c t  o f  rea l i t y  is  given  wh ic h 
c a n n o t  b e  adequa t e l y  expre s s e d  o t h e rwi s e . I t  i s  
n o t  t ru e  t h a t  wha t e v e r  c a n  b e  e x pre s s e d  symbolica l l y  
c a n  b e  b e t ter e x p r e s s e d  l i t e ra l ly . For  there is  n o  
l i t e ra l  expre s s i o n , b ut only  a n o ther  k ind  o f  symb o l . 

( Urba n , 1 9 3 9 : 5 0  0 .  
C ited  i n  Langer ,  1 9 5 7 :  2 3 4 ) 

I t  i s  importa n t  t o  rea l i z e  t h a t  when  Urba n s t a t e s  t ha t  t h e  mea n i n g  o f  
p o e t ry c a n n o t  b e  expre s s e d  l it e ra ll y  i t  i s  n o t  t he same a s  s a y i n g  t ha t  
i t  c a nnot b e  i n te rpre t e d  l it e ra lly  - a d i s t i n c t io n  wh ic h ,  it w i l l  la t e r  

b e  a rgue d ,  i s  o f  c ru c ia l e d ucat iona l s i g n i fica nce , I n d e e d , it  w i l l  b e  
c on t e nded t ha t  i t  is a p r ima ry ta s k  o f  art  educa t i on t o  e ffe c t  s ome k i n d  
o f  rat iona l d ia l o gue b e tw e e n  what La n ge r  c a l l s  t h e  d i s c urs ive  a n d  t h e  
p r e s e n tationa l forms l n  o r d e r  tha t a rt i s t ic a ppre c ia t ion  ca n b e c ome a 
j u st ifia ble  e d uc a tiona l p ur s uit , ra t he r  t h a n  a s u b j ect ive , u n c rit ica l 
a nd i n d u l g e n t  a b s orpt i o n  o f  experie n c e . ( Th is a rg ume n t  is  d e v e l o pe d  i n  
C ha p ter  8 ) . 

T h i s  d ia l o gue c a n  produce a gra d ua l  c la r i f ic a t i o n  o f  mea n i n g , 
w he reby c o n fu s i on s ,  m i s c o n c ep t i o n s  a n d  pa rtia l understa n d i n g s  a re 
e l imina ted  a n d  a ric h e r ,  more c o h e r e n t  i n terpre ta t i on re s u l t s .  

For  example , ma ny  c h i ldren ' s  i n i tia l i n terpreta t i o n  o f  t h e  

f o l l owing l i n e s  i s  c o n f u s e d  a n d  i n c omplete  b e c a u s e  importa n t  e l eme n t s  
o f  t h e  poe t i c  d e s c r ip t i o n  a re n o t  c o rre c tly understood : 

The ha r b o ur-b a y  w a s  c lea r  a s  g la s s ,  
S o  s m o o t hly  i t  wa s s t rewn � 
A n d o n  t he bay t h e  moon l i g h t  l a y ,  
A n d t he s ha d ow o f  t h e  Moon . 
The r o c k  s hone  b r i g h t , the  k i r k  n o  le s s , 
Tha t s ta nds  a bove t he roc k :  
The m o o n light s t e e pe d  i n  s i l e n t n e s s  
T h e  s t e a dy wea t h e rc o c k .  
The f o ll owi n g  pro t o c ol shows  a m i n ima l d i s crimina t i o n  o f  s e ma n t i c  

e lements  c on t a ined  w i t h i n  t h e  ima ge : 

A nd rew ( 9yr  1 mt h ) : . . .  it ' s  k i n d  o f  rea lly  calm  a nd w h e n  t h e y  
c ome i n  i t  c ou l d  be  n i ght . .  , it c o u ld b e  
s ome where in  t h e  n i ght  beca u s e  t h e  roc k 
shone  b r i g h t  a n d  t h e  moon l i g h t  s t e e pe d  . . .  
we l l ,  t h e  mo on ' s  proba bl y s h i n i n g  o n  t ha t  
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roc k . . •  ( A n d wha t d i d  it  l o o k  l ik e ? ) 
, , , it would  l o o k  l i ke the  roc k  a n d  i t  
c o u l d  b e  a ll wh ite and  s h i ny , . ,  ( Wha t d o  
t h o s e  la s t  t w o  l i n e s  mea n ? ) , , , um 1  I d on ' t  
t h i n k  t h e re ' s  a ny wind b e c a u s e  the  s t e a d y  
c o c k , , , a nd tha t w ould mea n t h e  c o c k  i s n ' t  
mo v i n g  b e ca u s e  it ' s  s t eady  a n d s t i l l , 

Where t h e  inte r pr e t a t i on r es t s  on  mis c on s t r ued mean ing , c la ri fica t i o n  

a t  t h e  l it e ra l  l e v e l  c a n  l e a d  d irectly  to  improved u n d e r s t a n d ing ,  a s  i n  
t he fol l owin g pro t o c o l  whe re t he word s " s trewn"  a n d  " s te e pe d "  a re a n  

i n it ia l  s o urce o f  misunde r sta n d i n g : 
J ody ( 1 1 yr 1 1  mth ) :  . . .  well  it s a y s  that  the ha r b o u r  wa s very  

clear  . . .  t h a t  h e  c o uld s e e  it  c learly . . .  
a n d  s o  smo o t h l y  i t  wa s . . .  it was smoot h ly 
t h e re . . .  i t  wa s s o rt o f  like  a pict ure he ' d  
s e e n  a s  c l e a r  a s  he c ould , . •  ( W hat  d o e s  
' s t rewn ' mea n ? ) . . .  I d on ' t  k n ow . . .  t ha t ' s  
why  I l e ft it  . . .  a n d  the  moo n l i g h t  lay . . .  
t h a t  . . .  on  t h e  b a y  o f  t he ha r b o u r  t h e  moon  
wa s o u t  a n d t h e  s ha d ow of  the  moon . . .  a n d  
t h e  moon l i g ht l a y  on  the  ba y t o  ma ke i t  
l o o k  l i ke a c l e a r  picture  . .  , a nd  t he n  . . .  
t h e  r o c k  s h i ne i s  bright  . . .  i s  not  l e s s  t ha n  
w h a t  the  mo o n l i g ht-sh ine  i s  . .  , it ' s  s hinin g 
j u st  a s  much , . .  t h a t  s ta nd s  a b o v e  the  roc k 
. . .  w e l l , it ' s  t h e  rock  i s  s h i n i n g  b r i g htly  
a n d  t he b r i gh t n e s s  stands  a b ove  t he r o c k  . . .  
a n d  t he moo n l i g ht  . . .  ( " the  mo o n l i g ht s tee p e d  
in  s il e n t n e s s "  - wha t d o e s  t h a t  mea n ? ) . . . I 
t h i n k  it ' s  t he moonlight  wa s t h e re . . .  it  
wa s s ilent  b ut i t  was mov i n g  in d i ffe rent  
p la c e s  . . .  ( Wh a t  d oe s  ' s teepe d ' mea n ? ) . . .  
' s t e e ped ' . . .  we l l  it c o uld mea n . . .  we l l  w h a t  
I t h ink  it  mea n s  s t e e p e d  - i t  s t e e pe d  
u pwa rds  - l i k e  s ome t h i n g  s te e p  i s  v e ry 
s t ra i ght  u p  a n d  steep  . . .  ( Ye s , b u t  it �ls o  
mea n s  ' t o s oa k s ome t h in g ' . . .  t o  s t e e p  s o me t h i n g  
mea n s  t o  s oa k  o r  to sa t u ra t e  it  . . .  now , w h a t  
d o  y o u  t h i n k  i s  t he appropriate  mea n i n g  h e re ? ) 
. . .  I t h i n k  it  mea ns t h a t  t h e  moo n l i g ht 
s a t u ra te d  e v e ry t hin g  in s i le n c e  . . .  it  s oa ked  . .  . 
i t  s ort o f  um  . . .  it s oa ked  u p  t h e  s ilent n e s s  . .  . 
a nd ma de it v e r y  still . 

C le a rly , it is  o n ly from t h e  c h ild ' s  i n t e r p retation , a s  it  i s  a r t icula te d ,  
t ha t  a n y  infere nc e s  can  b e  d ra w n  a b o u t  kn owle dge  perta i n i n g  to  t h e  
c ompr e h e n s i o n  o f  t he poe t ry . T he fol l o w i n g  s u b j ect  m o v e s  t owa rds  a more  

c or r e c t  i n t e rp re t a t ion as  a r e s ult of  t he tea c hing  e p is od e : 

C hr i s  ( 1 4yr  5 mt h ) : . . .  u rn ,  he  s e e s  a roc k a n d  u rn  . .  , a  s te a d y  
wea t he rc o c k  . . .  ( Well , le t ' s  read  i t  c l o s e ly ,  
' T h e  �arbou r-ba y wa s c l ea r  a s  gla s s ,  So  
s m o o t hly it  wa s strew n !  1 - what d oe s  ' s t rewn ' 
mea n ? ) . . .  t h e  wa y it ' s  set o ut . . .  ( T o s t rew 
s ome t h i n g  is t o  ? )  . . .  l i ke , t h r ow i t ,  y o u  
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know • . •  ( T o s c a t te r  i t )  . . .  ye s , , , ( Wha t i s  
s ca t t e re d ? ) . •  , t he  b u ildings  a n d  t hi n g s  t h a t  
s t a n d  o u t  a re a l l s p rea d a pa r t , . •  y o u  know 
, , , ( ' A n d  on  the  b a y  the moonl i g h t  la y ,  A nd 
the  s ha d ow o f  t h e  moo � ' ) • . .  we l l ,  t he wa t e r  
wa s u n d i s t urbed  s o  it  wa s j u s t  l i k e  a s h e e t  
o f  gla s s  • • , ( ' The  r o c k  s h o ne b r i g h t ,  t he k i r k  
no  l e s s ' - what ' s  t h e  k irk? ) • . .  u rn ,  I do n ' t  
know . • .  ( W e l l 1 t h a t ' s  a n  old S c o t t i s h  word 
for a c h urch . ' T he  moo n l i g h t  s te e p e d  in 
s il e n t ne s s ' - wh a t does  ' s t e e p e d ' m e a n ? ) . . .  
urn ,  c a me down from t he sky  . . .  t h e  l ig h t from 
the  moon . . .  ( Wha t d o e s  the word ' s t e e p ed ' 
mea n ? ) . . .  urn ,  it  c a me down l i k e  a . .  , l i ke a 
s t e e p  c l iff  . . .  ( Ye s , well it c a n  mean  s te e p  
i n  t ha t  s e n s e , b u t  you  can  a l s o  s a y  ' s t e e p ' 
t o  mean  ' s oa k '  o r  ' sat ura te ' o r  ' dr e n c h . ' 
N ow , wha t  do  you  t h ink  it mea n s  h ere ? ) . . .  i t  
l i g h t s  everyt h i n g  u p , y o u  know , i t ' s  s o  
l i g h t  a n d  bri ght  . . .  it  ma kes  t h e m  a l l  s t a n d  
o ut . . .  a n d  the  b o a t  a nd all  t h e  h a rb o u r  . . .  
( W h a t  d o e s  ' s t e e p ed in s il e nt n es s ' mean  t he n ? ) 
. . .  u rn ,  c overed  i n  s i lent l i g h t  I s up p o s e . 

Wh ere  t h e  l i t e r a l  i n t e rpre ta tion  o f  the  p o e t r y  is co rre c t  i n  t e rms o f  a l l  
t he d is c r e t e  s e ma n t i c  e lements , t h e  d ia l o g ue s e rves to  e l ic it the 
s ub j e c t ' s  own s po n t a n e ous  c on v i c t io n . 
g rap h ic e xa mple : 

T h e  fo llowin g pro t o c o l pro v ide s a 

T in a  ( 1 3 yr 2 mth ) :  . . .  w e l l , i t ' s  o b v i o u s ly a t  n i g h t  a nd t h e re ' s  
a lot  o f  moon l i g h t  . . .  the  mo o n l i g h t  s ort o f  
la y on  it  . . .  it  w a s  a ctua l ly v e ry c l ea r ,  
o t h e rw i s e  the  m o o n l i ght woul d n ' t  b e  j u s t  
lay i n g  t h e re , i t  w o u l d b e  b o u n c i n g  a b out  . . .  
u rn , t he r e  wouldn ' t  be a n y w i n d  . . .  it  would  b e  
j u s t  a q u i e t  moo n l i ght  n i g h t  . . .  ( W ha t obj e c t s  
c a n  y o u  s e e ? ) . .  , we l l ,  t h e  moon  a n d  t h e  la n d  
. . .  c oming  into  t he land and t h e  . . .  a n d  y o u  
know j u s t  q u i e t  s or t  of  h i l l s  o f  t h e  la nd  a n d 
t h e  s e a  a l l t he wa y be hi nd . . .  ( D o  you  know w ha t  
a k i rk i s ? ) . . .  a c hu r c h  is n ' t i t ?  . . .  ( Ye s , a n d  
a wea t h e rc o c k ? ) . . .  yes , a we a t h e rva n e  . . .  ( Wha t 
d o e s  it  mea n  ' s o s moot hly it  wa s s t rewn ' ?  
Wha t d oe s  ' s trewn ' mea n ? ) . .  , urn ,  t hrown a b o u t  
. . .  b u t  s o rt o f  s c a t tered . . .  smoot hly  b u t  . .  . 
t he re were n o  wa v e s  and there  wa s n o  wind  . .  . 
( A n d  what  is  it  tha t is sca t te r e d  a b o u t ? ) . .  . 
u rn ,  a ll t he s ma l l  r ipples a n d  u rn  . . .  ( ' A n d  o n  

the b a y  t he moo n l ig ht la y ,  and  t he s h a d ow o f  
t h e  moo n ' ) . . .  t h e  moonlight  u rn , , . we l l  i t  
woul d n ' t  b e  s ort  o f  bounc i n g  a b o u t  . .  , i t w o u l d 
be  s it t ing  q u i t e  smoothly b e c a u s e  there  were  
no wa ve s ,  . .  ( ' T he  moonli ght s t e e pe d  in  
s il e n t ne s s ' - wh a t doe s  ' s t e e p e d ' mea n ? ) . . .  urn ,  
deep  in it . . .  I d on ' t  know , , , i t sort  o f  me a ns 
b e i n g  d r e n c h e d  in  i t , , ,  ( So wha t d o e s  it  me a n ,  
' The moon l i g ht s t e e ped in s i l e n t ne s s  t he 
s t e a d y  wea t he r c o c k ' ? )  . . •  we l l ,  t he re wa s n o  
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w i n d  • • •  a n d t h e  wea the r c o c k  wa s n ' t  mov i n g  a nd 
. • •  t he moo n l i g h t  w a s n ' t  ma kin g a s o u nd , , , it 
wa s j u s t , , , i f i t  wa s movin g 1  i t  w a s  mov i n g  
s i le nt l y , , , e v e ry t h in g  w a s  s i l e n t ,  

I f  s u c h  d i s c u rsive  i n te r p re ta t ions  o f  a poe t ic i ma g e  t ha t  ha s b e e n  
a pp re h e n d e d  c o n s t it u te k n owle d ge , wha t i s  t h e  na t u re o f  t ha t  k n owl e d ge a nd 

wha t r e la ti ons h ip d o e s  it  b e a r  t o  t he p o e m  i tself? T h e s e  que s t i o n s  p o i n t  
t o  c o mp l e x  e d uca t i o n a l  p r o b lems , 

Kn owl e dge a b o u t  A r t 

T h i s  b r i n g s  u s  to  a c o n s i d e r a t ion  o f  those t h e o r i e s  in  w h i c h  
k n o wl e d ge a b o u t  a rt has  a n  e s s e n t ia l  pla c e , not  a s  a s u b s t i t u t e  for 
k n o w l e d g e  of  art b u t  a s  a l o g i ca l l y  n e c e s s a r y  e x t e n s i o n  o f  i t .  

The  t e rm " c r i t i c is m" is s o me t ime s u s e d  ra t he r  l o o s e l y  t o  a p p l y  t o  
a n y " ta l k "  a b o u t  a rt or w o r k s  o f  a r t . H i rs t ,  for i n s t a n c e , s e ems t o  u s e  
t h e  t e rm t o  a p p l y  t o  a l l  c a s e s  w h e r e  n o n -a r t is t i c s ta t e me n t s  a r e  ma d e  
a b o u t  a r t i s t i c  s t a t e me n t s . H e  a d ds  t ha t :  

M u c h  o f  wha t t h e y  say  is  desc r i p t ive of the  o b s e rva b l e  
p h y s ica l c ha ra c te r i s t i c s  o f  wor ks  o f  a rt ,  i s  a b o u t  t h e  
psycholo g i c a l  g e n e s i s o f  works  o r  t h e ir loca t i on  in  a n  
h i s tor ica l a n d  s o c i a l  c o n t e x t .  

( H irs t ,  1 9 74 : 1 6 3 )  
W ha t h e  d oe s  n o t  s a y  here is t ha t  muc h o f  what  s u c h  s t a t e me n ts s a y  is b y  

wa y o f  i n te r p re t i n g  t he wo r k s , w h i c h  ha s t he ef fe c t  of  prod u c i n g  pa rt i c u l a r  

" wa ys o f  s e e i n g "  t he m .  Wha t i s  sa id a b o u t  a w o r k  o f  a r t i s  n o t  s o m e t h i n g  
s e p a ra t e  f r o m  a n  u n d e r s ta n d in g  o f  it , b u t  ra ther is  c o n s t i t u t iv e  o f  t ha t  
u n d e r s t a n d in g .  T h e  a ppa r e n t  fa i l u re t o  re c o gn i ze  t h is import a n t  po i n t , 

ma y e x p l a i n  why  H i rs t i n t ro d u c e s  a n  u n n ec e s s a ry mea n s - e n d s  d i s t i n c t ion , 
whe n  h e  s a ys o f  t he a b ove s t a t e me n ts a b o u t  a rt t ha t : 

A l l  t h is  i s  u n d e rs t a n d i n g  of o t he r  k i nds  whose  
f u n c t i on i s  t o  l e a d  o n e  to  a r t i s t ic  u nders t a n d i n g  
i t s e l f  a n d  t h e  deve lopme n t  o f  k n ow l e dge , e x p e r i e n c e  
a n d  j u d g me n t  in t h is  d i s t in c t iv e  a rea . 

( Hirst , 1 9 74 : 1 6 3 )  
I n  c r i t ic i s i n g  H ir st ' s  c la im t ha t  l i t era ry/a rt  c r i t i c ism  d oe s  n o t  

c o n s t i t ut e  a r t is t ic  knowle d g e , G r i b b l e  ( 1 974 ) ha s a r g u e d  t ha t  t he prob l e m  
l ie s  i n  h i s  misc o n s t rui n g  o f  t h e  rela t i o n s h ip b e tween " k n owled ge in  t h e  

a rt s "  a n d  " k n o w l e d ge  a b o u t  t he a rt s " . T h i s  follows , a c c ord i n g  t o  G r i b b l e , 
from a misu n d e rs t a n d ing  o f  wha t is imp l i e d  b y  the  " u n i q u e n e s s " ,  
11 u n t ra n s la t a b i l i t y "  o r  " irre d u c i b i l i t y "  o f  works of  a rt , a p o i n t  t ha t  ha s 

a l r e a d y  b e e n  d i sc u s s e d  a b ove  i n  re fere n c e  t o  t he d i sag r e e me n t  b e twe e n  
La n g e r  a n d Urba n ,  

I n  e s s e n c e , G r i b b l e ' s  c o n t e n t i o n  is  t ha t  c r i t ic ism  is t h e  

a rt i c u la t i on o f  o u r  u n d e rs t a n d in g /a p prec ia t io n /k n owl e d g e  o f  a w o r k  o f  a r t .  



H e  s a y s  o f  H ir st ' s  c on fu s i on t ha t :  

H e  ( Hir st ) s e ems t o  t h i n k  tha t k n ow i n g  w h e t h e r  a 
l i te rar y  w o r k  is  a e s t he t i ca l ly g o o d  or ba d i s  n ot 
t o  k n ow s o m e t hin g a b o u t  a l i t e ra ry work , A n d  ye t ,  
h i s  a c c o u n t  o f  l it e ra ry c r i t i c i s m  i s  one w h i c h  
" in c l u d e s  s ta teme n t s  o f  a e s t h e t i c  j u dgements  for 
w h i c h  rea s on s  a re a dd uc e d , "  

( G ribble 1 1 9 74 : 

62 , 

3 -4 )  

P a rt o f  t he c o n fu s i o n  ma y a ri s e  from using  t h e  term " c ri t i c  ism" t o  
r e fe r  t o  a l l  s ta tements  a b o u t  a rt or  l i t e ra ture when  i t  s e ems to  a p p l y  more 

s pe c i f i c a l l y  t o  t h e  eva l ua t i ve  or  j ud gm e n t a l  kind of s t a t eme n t .  I t  i s  
i m p o rt a n t ,  h ow e v e r 1  t o  d i s t in g u i s h ,  a t  le a s t  i n  prin c i p l e , t hree d i ffe rent  
modes  of  " t a l k  a b o u t  a r t " : d e s c ription , i n terpreta t i o n  a n d eva lua t ion 
( A l d r i c h , 1 9 6 3 ) . E a ch o f  t he s e  d i s c urs ive  mod e s  w i l l  b e  incl uded , to  s ome 
e xt e n t ,  in t h e  more  ge nera l  a c t iv i t i e s  of c rit icism  or a p pre c ia t ion ; b u t  
t he b o u nda r i e s  b e tween  t h e m  ar e  cert a i n l y  not  c lear-c u t . 

A work  o f  a rt can  o n l y  be  a p prec ia t e d  under  t h e  l i g h t  o f  a 

p a rt i c u la r  i n t er pre ta t i on a n d  a ll s u c h  i n t e rpreta t i on b e g i n s  with a 
d e s c r i pt i o n  o f  t he work i t s e l f .  T h e  lo g i c a l a n d  c o g n i t ive  fea ture s  o f  
i n t e r p re ta t ion a re d i s c u s s e d  more f u l l y  i n  C ha pter  5 ,  b u t  s ome ela bo ra tion  
at  th i s  po i n t  i s  n e c e s sa ry t o  e s t a b l i s h  the  importa n c e  i n  a rt i s t i c  

a ppre c ia t i o n  o f  knowledge  a b o u t  a rt .  
The  p o i n t  ha s a lre a d y  b e e n  ma d e  ( s e e  C h a p t e r  1 ,  p . 4 )  t ha t  w e  ma y 

r e s p o n d  t o  a w o r k  o f  ar t  in  a v a r i e t y  o f  wa ys , not  a l l  o f  w h i c h  will  b e  
a e s t h e t ic .  S imilar ly ,  we ma y d e scribe  it  i n  n on-a e s t h e t i c ways . B u t  
t h e r e  i s  a c ru c i a l  d i fferen c e  b e twe e n  e xpl a ining a pa r t i c u l a r  respon s e  
t ha t  w e  ma y ha v e  ( e . g . w h y  a pa in t i n g  reminds  us  o f  o u r  g ra n d fa t he r ' s  
g a r d e n )  a n d j u s t i fying an a e s t h e t i c  i n t e rpreta tion  ( c f . I s e n b e r g ,  1 9 6 9 ) .  

T o  j u s t i fy a n  i n t e rpre ta t i on ( s ome t h i n g which  can  o n l y  b e  done  by mea n s  
o f  d i s c urs ive  l a n g ua ge ) i s ,  l o g i cally , t o  s e e k  t o  c o n v i n c e  o t hers  tha t a 
w o r k  o f  a r t  s ho ul d  be c o n s t r u e d  in a part i c ular  wa y ,  a n d  not mere ly t h a t  

i t  c a n  b e  c o n s t ru e d  in  s u c h  a wa y . I n t e rpreta t i o n s  ma y ,  for i n s ta nc e ,  

r e la t e  t he work  o f  art  t o  a w ider  my t ho l o g ica l c o n t e x t  i n  w h i c h  i t s  
s y mb o l s  a re l o c a ted ,  b u t  e v e r y  interpre ta tion  w i l l  ha ve  t o  b e  compa t i b l e  
w i t h  t he d e s c r i b a b le prop e r t i e s  o f  t h e  w o r k  of  a rt in  q u e s tion , 

I n  p ra c t i c e , we c a n n o t  s a y  pre c i s e l y  where d e s c r i p t i on o f  a wor k ,  
o r  p a r t  o f  a work , ends  a n d  i n t e rpre ta t i o n  b e g ins , 

A n  a e s t h e t ic re s p o n s e  t o  the  w o r k  is  a lwa ys  a n  i n terpre t i v e  

d e s c r i p tion  or  a h iera rc h y  o f  s uch  d e s c ri ption s .  
in t he fol l ow i n g  wa y :  

O l s e n  ma k e s  t h i s  po int  



R e d e s cr i pt i on i s  c o n s t i t ut i v e  o f  a read e r ' s  res po n s e  
t o  a l i t e ra ry wor k ,  Whether t h i s  is  a b r i e f lyr i c  
or  a t h ree-vol ume n o ve l ,  the  c o ns t r u c t i o n  o f  a we b 
o f  c o n c e p t s  w h i c h  t h e  rea der  u s e s  t o  i n t e rpret t h e  
w o r k  i s  a n e c e s s a ry c o n d i t i o n  o f  g e t t i n g  a e s t he t i c  
sa t i s fa c t ion  from i t , T h e  a e s t he t i c  re s p o n s e  e v e n  
t o  s h o r t  lyrics  i s  s tr uctured  a s  a hiera r c h y  o f  
d e s c r i p t ions . 

( O l s e n ,  1 9 7 8 :  8 9 ) 
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I n d e e d , the  a c t  o f  i n terpre t i n g  poetry e xemplifies  v e ry clea rly 
the way  in  w h i c h  knowl e d g e  a bo u t  an a r t  ob j e c t  c o n tribut e s  to  our  
a p pre c ia t io n . I n  t h i s  c a s e , t he p re c i s e  la n gua g e  with  w h i c h  t o  d e sc r i b e  
t he v a r i o u s  p o e t i c  e ffe c ts is n ot m e re l y i n s trume n tal  t o  a c o mple te  

i n t e rpreta t i on , but  is  i n t r i n s i c  to  the  act  o f  a ppre c ia t io n  it sel f .  T h i s  

i s  e v i d e n c e d  i n  ma ny o f  t he interview  pro t o c o l s  o f  the p re s e n t  s t u d y ,  a n d 
w i l l  b e  d i s c u s s ed more f u l l y  i n  la t e r  chapters . I n  the  fol lowing  
prot o c o l , for  i n s ta n c e , the  s ub j e c t ' s  i n t erpreta t i on o f  t he l ines  1s  

i n comple t e  - not  beca u s e  o f  a ny la c k  o f  c ompre h e ns i on , but  b e c a u s e  he  

l a c k s  a pre c i s e  la n g ua ge w i t h  w h ic h  to  dis c rimina te  a n d d e s c ribe  t he 
e le me n t s  in  h i s  e x p e r i e n c e  of  t h e  p o e m . 

Sw i ft ly , swiftly  flew  t he s h i p ,  
Ye t s h e  sa i l e d  s o ftly  t oo : 
Swe e t ly , swe e t ly blew  t he b re e z e  -
O n  me a l one  it  b l ew 

T o n y  ( 1 1 yr 6 mth ) : . . .  t h e  s h i p  wa s b e ing  b l own a l o n g  . . .  rea s on a b l y  
fa s t  . .  , a n d  s h e  wa s s a i l i n g  s o ft l y  . . .  s h e  wa s n ' t  
g o i n g  up  a nd down a n d  a ro und  . . .  a n d  t he bree z e  
wa s b l ow i n g  swe e t l y ,  n i c ely . . .  a nd i t  wa s 
blowing  o n  t he ma r i n e r  . . .  the  ma r i n e r  a l o n e  . . .  
o n  t he ma r i n e r  a l l  a l o n e  . . .  ( W h i c h  words t e l l  
y o u  wha t i t  w a s  l ik e ? ) . . .  um , t he la s t  l i n e  . . .  
' o n me a l one  it blew ' • . •  ( Wh y  d o  you  c h o o s e  
t ha t  line ? ) . . .  o h , it  s ounds  l i k e  it ' s  n i ce  t o  
fee l  l i k e  t ha t  . . .  ( ' Sw i f t l y ,  s w i f t ly flew t h e  
s h i p ' - wha t do y o u  n o tice  a b o u t  t h o se word s ? ) 
. . .  oh , t h e y ' ve a l l  g o t  a n  ' f ' s ound  a n d  s ome 
h a ve g o t  an ' s '  s o u n d  . . .  ( Wha t e f fec t  d o e s  t ha t  
have? ) . .  , oh ,  I ' m n o t  s ure , , , ( Wha t ' s  be i n g  
d e s c ribe d ? ) • • •  o h , t h e  w e a t h e r  a n d  t h e  s h i p  
mov i n g  fa s t  . . .  ( Why  a re s ome word s u sed  tw i c e , 
l i ke ' sw i ft l y ,  swiftly ' ? ) ,  • •  t o  ma ke s ure t ha t 
p e o p l e  a re l i s t e n in g , , , a nd t ha t i t  feels  swe e t  
, , , oh ,  i t  j u st  s o u n d s  n ice . 

I n  t h i s  ca s e , s ome c r i t i ca l voca b u l a ry ( rh y t h m ,  a l l i t e ra t i o n ,  a s s ona n c e , 
r e pe t i t io n ) m i g ht g i v e  t h i s  c h ild  a v e h i c l e  w i t h  whic h t o  convey  h i s  
a pprec ia t i o n  more pre c i s e l y ,  more c om p l e t e ly . B u t  i t  wo u ld a l so 
c o n s t i t u t e  a n  a ppre c ia t i o n  of  d i ffe re n t  qua l i ty . 

L i kewi s e , w i t h  the  followin g  p r o t oc o l , t he sub j e c t ' s  i n te rpre ta t ion  

of  t he l in e s  e nta i l s  a d e s c ri p t i o n  o f  pa r t i c u la r  fea tures  o f  t he la n g ua ge . 
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T h e  i n t e r pr e ta t ion , m o re ove r ,  s ub se q u e n t l y  provides  the  ba s is for  a n  

e va l ua t i v e  c omme n t . 

I c lo s e d  my l i d s 1 a n d  k e p t  them  c l o s e , 
A n d  the  b a l l s  l i ke p u lsas  b e a t ;  
F o r  the  s ky a n d  t h e  s e a , a nd the  sea  

a n d  the  s ky 
La y l i ke a loa d on  my wea ry e ye , 
A n d  the  dead  w e re a t  my f e e t .  

C hr i s  ( 1 4 y r  5 mt h ) : , , , he c l o se s  h i s  e ye s  • • •  his  e ye -b a l l s , , . t h e y ' re 
throb b i n g , , , in t h e  s o c k e ts , , . ( So how d o e s  he  
fe e l ? ) • • •  um  terr i fi e d , , , h e w o u l d  b e  i n  a g on y  . . •  
( Why a re the  words repeated  l ik e  t h a t  in  t h e  
t h ird l in e ? ) • • •  b e c a u s e  t ha t ' s a l l  t he re is  t o  
i t , , , t here ' s  n o t h i n g  e l s e  a r ound  o n  the h or i z on 
. • .  j us t  t h e sea  a n d  t he s ky , . ,  ( W hy  d oes  t h e  
o rd e r  o f  t h e  words c ha n ge - t h e  s ky a nd t h e  s e a , 
a n d  t h e  sea a n d  the  s k y? ) , , , b e ca us e  i t ' s  s o r t  o f  
mea n i n g le s s ,  . .  t he r e ' s  two fla t  s u rfa c e s  a n d  i t  
d o e s n ' t  ma tter w h i c h  way h e  s a ys them  t h e y  j us t  
mean t h e  same t h in g , , , ( ' La y l i ke a l oad on  m y  
wea ry e ye '  - w ha t d o e s  that mea n ? ) , , , we l l  h i s  
eyes  a re s o  tired  o f  see ing  i t  t ha t  i t ' s  l i k e  a 
l oad , , , yo u know a s  i f  he  ha s t o  c a rry t h e m  w i t h  
h i m  a l l  t h e  time . , , ( A nd wha t  d id i t  f e e l  l i k e ? ) 
, , , we l l , darkne s s  c ome s over h im when  h e  c l o s e s  
h is e y e s  . . . so  i t  1 s t h e  o n l y  wa y he  c a n  g e t  r i d  
o f  i t , , , ( Wh i c h  l in e  t h e re d o  y o u  t h i n k  is  t h e  
b e s t ? ) , , , um , , .pa u se , , , I think  the  th ird l in e , . .  
i t  e xp l a i n s  it t h e  b e s t  beca u s e  the  whole  urn 
v e rs e  mea n s  tha t . •  , th e re ' s  n o t h i n g  e l s e  a ro u n d  . . .  
a nd I t h i n k  tha t b e s t  d e s c r i b e s  i t  the  wa y i t  
s o u nd s ,  . •  u m  t h e  words  a l l  run t og e ther  a n d  t h e y  
a l l b e g in w i t h  ' s '  . • •  a n d it a l l  s o rt o f  r u n s  
t o ge t h e r  • • •  ( Wha t a b o u t  t h e  o t h e r  l ine s ? ) . . •  w e l l  
the  f i r s t  two l i n e s  t e l l  j u s t  wha t i t  fe l t  l i ke  
. • • i t  s o rt  o f  ha s a rhythm to  i t , , . l i ke t h e  
rhythm  o f  the  b e a t i n g  in h i s  e ye s . 

T h e  a bove exa m p l e  s h ows  t h e  s u b tle  r e l a t ion s h i p  b e tween  d e s c r i p t i on 
( " t h e  w ord s  a l l  run t o ge t h e r  a n d  they  a l l  be g i n  with �11 ) interpre t a t i o n  
( " t h e  w h o l e  verse me a n s  t ha t , , , t he re ' s  n o th in g  e l s e  a r o un d " ) a n d  e va l ua ti o n 
( " I  t h i n k  t h a t  b e s t  d e s c r ib e s  i t '' ) .  Wh i l e  i n t e rpreta t i o n  d o e s  n o t  
n e c e s sa r il y  involve e v a l ua t ion  a nd is l o g i c a l l y  d i s t in c t  from it , v e r y  o ften  
an  i n te r p re ta tion of  an  a rt work  l e a d s  into  an  eva l ua t i o n . Just  a s  

d e s c r ip t i o n  leads  i n t o  i n te r p re ta t ion , s o  i n t e rpre ta t i o n  l e a d s  i n t o  
e v a l ua t i o n .  This  fo l l ows  from t h e  l o g i c a l  s t r u cture o f  a e s t he tic 
a pp re c ia t i o n  - a  p o i n t  t h a t  h a s  b e e n  w e l l  a rg u e d  by  S t e v e n s on ( 1 9 6 2 : 

. , , t he interp r e t a t i on a n d  e v a l ua t i o n  o f  a poem a r e 
r a re ly s e pa ra b le e v e n t s  i n  crit i c i s m ,  We do  n o t  
f i rs t in terpre t i t  a n d  t he n  eva lua te i t 1  ta k in g  e a c h  
s t e p  with  fina l i t y .  Ra t h e r ,  we t e s t  a t e n ta t ive 
i n te rpre ta t i o n  b y  c o n s i d e r i n g  the t e n ta t i ve eva l ua t ion  
o f  the p oem t o  w h i c h  it  l e a d s ,  progre s s i ve l y  a l te r i n g  
e a c h  i n  t h e  l i g h t  o f  the  o t her . 

1 2 4 ) : 
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K n owled ge a bo u t  a rt t h e n  ha s its ow n l o g i c ,  w i t h  i t s  own 

c a t e g o r i a l c o n c e p t s  a n d  s pe c i a l  te rms , To u n d e r s t a n d  s u c h  terms ( e . g .  

" d yna m i c " ,  " ba l a n ce d "  1 " v i v i d " ) i s  to have  lea rned  t he i r  u s e  i n  a 
c on t e x t  o f  a r t i s t i c  d e s c r i p ti o n / in t e rpreta tion/eva l u a t i o n , I t  i s  ln  
t h i s  a re a  of  lea r n i n g  t ha t  knowl e d g e  a b o u t  a rt is ce n t ra l and  prod u c e s  
a n  import a n t  a im for a e s t h e t i c  e d u c a tion . S u c h  a n  a im w o u l d  b e  o b s c u re d , 
o r  e v e n  l os t ,  i f  we were  t o  a c c e p t  Hirst ' s  c la i m  tha t  a rt i s t ic k n owl e d g e  
i s  o n ly t he knowle d ge t ha t  i s  s ta t e d  in  works  o f  art  t h e ms e l ve s . The  

fa l la c y  e n ta iled in  s u c h  a c la i m  h a s  been  c l e a rly  recog n i z e d  by  G ri b b l e , 
when  h e  sta tes : 

B o t h  Hi rst a n d  R e i d  fa il  t o  see  t ha t  a ma n ' s  
" a p prec ia t i o n "  o f  a p o e m ,  h i s  " k n ow le d g e " o f  i t ,  
h is perc e p t i o n  o f  i t s  " t ruth "  ( a nd  t hi s  a p plies  
to  t he seve ra l  s e n s e s  wh i c h  Hirst  and R e id a t t a c h  
t o  t hese  terms ) c a n  o n ly b e  e v i d e n c e d  in  t h e  
re ma r ks he ma k e s  a b o u t  i t  a n d  i t  i s  f o r  t hi s  
re a s o n  tha t c r i t i c i s m  i s  a n  artic u la t i o n  o f  o ur 
" kn owledge " o r  " un d e r s ta n d i n g "  o f  a rt . We ma y 
h y p o t h e s i z e  a s  we w i s h  a b o u t  t he p s y c h o l o g i c a l  
s ta t e s ,  the  l e a p s  a n d  e x e rc i s e s  a n d  fe e l i n g s  h e  
u n d e rwe nt i n  order  t o  a rr i v e  a t  h i s  p e r c e pt io n s  
b u t  s u c h  hyp o t h e s e s  c a n n o t  form t he ba s is f o r  a 
j ud gment  tha t X re c o gn i z e s ,  unders ta n d s , a p pr e c ia t e s  
o r  k n ows a w o r k  o f  a rt .  

( G ri b ble , 1 9 74 : B )  

C o n v e rse l y ,  k n owledge  a b o u t  works o f  art  is n ev e r  s u f f i c i e n t  on 
its own . I t  must a lwa ys ha ve  i t s  roots  i n  k n owledge  o f  t he works  
t h e m s �l ve s ; it mu s t  a ri s e  out  of  a e s t h e t i c  i n v olvemen t .  A s  G ri b b l e  
r e c o g n i z e s , " O ur rema r k s  ma y b e  c o un t e r fe i t ,  r e p e a t e d  p a r r o t  fa s h i o n  
from a n  a r t  b o o k  a n d  s o  on"  ( 1 9 74 : 9 ) . I t  is  a lways p o s s ible  to  a c q u ire 
i n fo rma t io n  a bout  a rt i n  s u c h  s u pe rfic ial  ways  but this d oe s  n o t  
c on s t i t u t e  kn owle d g e  i n  t he s e n s e  w e  ha ve b e e n  spe c i fy in g .  I nd e e d , i t  
ma y be  t ha t  be c a u se mu c h  l e a rn i n g  in a rt e d u c a t ion ha s b e e n la c ki n g  i n  

a e s t h e t ic involveme n t  t ha t  a d e n i g ra t i on o f  a l l  know l e d ge a b o u t  a rt ha s 
o c c u rr e d  - with a dv e r s e  c u r r i c u l u m  c o n s e q ue n c e s  for t he e d uc a t i o n  o f  

a r t i s t ic a pprecia t i on i n  part i c u la r .  
Some o f  H i rs t ' s  c o n f u s i o n  a b out  t h e  e p i s temolo g i c a l s t a tu s  o f  

k n owle d g e  a bo u t  a r t  ma y der ive  from t h e  a na lo g ie s  h e  ma k e s  w i t h  k n ow le d ge 

a b o u t  s c ie n c e .  Wh i l e  h i s  e x te n s i o n  o f  t h e  n o t ion  o f  " t r u t h "  t o  c o v e r  
o b j e c t i v e  j ud gme n t s  ma de  i n  d o ma i n s  o t h e r  t ha n  the  s c i e n t i fic o r  
ma t h e ma t i c a l  is  a m o v e  w h i c h  i s  i n  a cc orda n c e  w i th muc h  o f  the r e c e n t  
work  in  t h e  p h i l o s o p hy o f  s c ie nc e , h i s  c o n c e p t ion o f  t h e  r o l e  pla yed b y  
s c i e n t i f i c  c r i t i c i s m  i n  t h e  forma t ion a n d  s t ruc ture o f  s c i e n t i f i c  
know l e d ge is s omewha t c o n f u se d .  H e  ma i n ta i n s , for i n s ta n c e , tha t  
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a e s t he t i c  or l i t e rar y  c r i t i c i s m  does n o t  c o ns t i t u te know l e d ge a n y  more 
t h a n  s c i e nt i fic c ri t i c is m  c o n s t i t ut e s  s c i e n t i fic  k n owle d ge .  H e  s t a t e s  
t ha t :  

L i tera ry c ri t i c is m  a s  I u ndersta n d  i t , pla ys a 
para l l e l  role  t o  t ha t  o f  mora l c r i t i c i sm a n d  tha t 
o f  s c i e n t i f i c  c r i t i c i s m ,  I ts func t io n  a s  i n  t h e s e  
c a s e s  is t o  promo te  t h e  ma k i n g  o f  t h e  a ppropria te  
k i nd  o f  o b j e c t ive j u d gme n t .  

( H irst , 1 9 7 1 : 1 5 )  
B u t , in  o t h e r  p la c e s , H i rst clea rly  s ug g e s t s  t h a t  c r i t i c ism 

( i . e .  t h e  proced ures  by  w h i c h  t ruth c l a ims  are t e s ted ) is  a d is t i n g u i s hi n g  
fea t ure of  any  f o r m  o f  k n ow l e d g e . He a cc e p t s  tha t " l i t e rary a p pre c ia t i o n  
c a n  b e  l ikened  t o  s c i e n t i  fie  u n dersta n d i n g "  ( H i rs t ,  1 9 7 1 : 1 7 ) , b u t  his  
c u r i o u s  a ssertion  t ha t  i t  i s  only  t he j ud gme n t  t ha t  c o n s t i t u t e s  k n ow l e d g e  
is  as  un tenab le  f o r  a r t  a s  i t  w o uld be  f o r  a ny ot her form o f  k n ow l e d g e , 

mora l i ty  and  s c i e n c e  i n c l u de d .  I n  res p e c t  t o  art  i t  imp l ies  a mista ken  
v ie w  o f  t he  l o g ic a l  i n t e r d e p e n d e nce o f  d e s c ri p tion , interpr e ta t i o n  a n d 
e va l u a t ion . I n  s c ie n c e  t h e  s u g gestion  tha t c r i t ic ism i s  n o t  c o n s t i t u t ive  
of  s c i e n t i fic knowle d ge would  o n ly be  a c c e p t e d  w i t h in a pos i t i v i s t ic view  
of  s c ie n c e ,  a position  t ha t  i s  no  l o n g e r  t e n a ble  in  the  li g ht o f  r e c e n t  

. 6 work  in  t he p h i l o s o p hy o f  s c le n c e , a n d  a p o s i t ion  tha t  is c e rta i n l y  n o t  
c ompa t ib le with  t h e  e p is t e m o l o g ical  pl ura l i s m  e s p o u s e d  by H i rs t .  

A t  this  p o i n t  we c a n  b e g in  t o  e x a m i n e  the  status  o f  s c i e n t i f i c  

k n o w l e d g e  ln  more d e ta il i n  o rd e r  t o  revea l how i t s  r e c e n t  rea p pra i s a l  
h a s  p ro v ided a mu c h  s t ron ge r  c a se for t h e  c la i m  t ha t  o b j e c t ivity  a n d 
t rut h d o  not b e l o n g  e x c l u s i ve ly to t h e  p r o v i n c e  o f  the s c i e n t i s t  b u t  c a n  
be  p ursued  in  a va r i e t y  o f  ways  inc l u d i n g  t hose  o f  a r t i s ts a n d  

a pp r e c ia tors o f  a rt .  

The L ega cy o f  Pos itiv ism 
A wide  a c c e p t a n c e  of  the  tra d i t i o n a l  p o s i t i vist  view of  s c i e n c e  

ha s b e e n  a c c ompa n ie d  by  a s e r i o us u n d e rm i n i n g  o f  t h e  s t a t u s  o f  art  a s  a 

form o f  knowle d g e . T h os e w h o  have a d o p t e d  t h e  l o g i c a l  pos i t i v i s t  
pos i t i o n , i n  pa r t i c u la r ,  ha ve  regarded  a r t  a s  a phenomenon  e x i s t i n g  

7 c om p l e t e ly o u t s i d e  the  d o ma i n o f  ve r i f i a b l e  knowle d ge . 

6 

7 

T h i s  work is  c on t a i n e d  i n  t h e  follow i n g ,  a mo n g  o t he rs : Ha n s o n , 1 9 5 8 ;  
P ola nyi , 1 9 5 8 ; K u h n , 1 9 6 2 ; Poppe r ,  1 9 6 3 1  1 9 72 , 1 9 76 ; La ka t o s  a n d  
M u s grave , 1 9 70 ; P o l a n y i  a n d  Prosc h 1  1 9 7 5 ; Feyera b e n d , 1 9 7 5 .  
F or a lengthy  a nd fu l l y  d oc umented d i s c u s s io n  o f  t h e  1 d omina nt  ima ge 1 
o f  S c i e n c e , i n  c o n t ra s t  w i t h  the 1 new  ima ge 1  that  ha s a r i s e n  from t he 
v iews o f  K u h n , H a n s on , P o la nyi , Toulmin  and  the imp l ic a t i o n s  o f  
W i t t g e n s t e i n 1 s  l a t e r  p h i l o s o phy , s e e  P h i l l i p s , D . L .  ( 1 9 77 ) . 
A ye r ,  1 9 4 6 ,  p , 1 1 3 . 
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Unde r  t hi s  v iew , a rt a ppre c ia t i on is  t a k e n  t o  b e  t h e  gra t u i t o u s  

e xp r e s s i on  o f  s u b j e c t i v e  e m o t i o n , 8 N e i t h e r  w o r k s  o f  art , n o r  s t a t e me n t s  

a b o ut t hem c a n  b e  s a i d  t o  h a v e  obj e c t i v e  va l i d i t y  a part from t he i r  
9 e xi s t ence a s  c ul t ura l  a rt e fa c t s  or  c on t e x t ua l l y  relat ive s p e e c h -a c t s .  

T h e  a t trib u t ion  o f  pos i t i v i s t know l e d g e  a n d  t ru t h  d oes  not  a pp l y  t o  a r t  

a nd s uch t e rms a re re s e rv e d  only for s c ie n c e ,  H e n c e , for t he l og ica l 
p o s i t ivis t ,  s c i e n t i fic  k n owledge , a s  t h e  p a ra d igm o f  a l l  t rue k n ow le d g e , 

i s  a prope rty o n l y  o f  p r o p o s i t ions  t h a t  c a n  b e  t e s t ed , d ire c t ly o r  

i n d i rect l y , b y  mea ns  o f  o b s e rva t i on , a n d t h e ir t r u t h  re s ts e n t irely  o n  
1 0 t he ir corre s po n d e n c e  t o  wha t e x i s t s  in t h e  o u t s i d e  world . U n d e r  t he 

i n f l uence  of  p o s i t i v i s m ,  t he domina n t  ima g e  o f  t he s c ie n t i fi c  m e t h o d  a s  

t h e  o n ly l o g i c a l l y  l e g i t i ma t e mod u s  o p e ra nd i  i n  t he pur s u i t  o f  obj e c t i v e  
k n o w ledge ha s h e l d  power f u l  sway , The  me t hod o f  s c ien c e ,  wh ich  e n t a i l s  
t h e  d i re c t  o b s e rva t i on o f  pe rceived  t h i n g s  a n d  p r o c e s s e s , provides  t he 
o n l y  va l id l in k  b e tw e e n  k n ow le d ge o f  t he world a n d t he world  it s e l f .  

N ot o n ly d oe s  t he pos i t iv i s t  a s sert  tha t t he rea l i t y  of  t h e  world  i s  
c o m p l e te l y  i n d e p e n d e n t  o f  t h e  observe r ,  b u t  t ha t  t h ere a re c e rt a in  

o b s e rva t io n a l  ca t e g or i e s  o r  c onc e p t s  which  c o rre s p ond d ire c t l y  with  
1 1 r e a l i t y  and  a r e  indepe n d e n t  o f  conve n t i on s  or in terpre t i v e  c o nt e x t s . 

S c i e nc e  i s  t h u s  t he t ota l i ty  of true  p r o p o s i t i on s  a n d  t h e  p ra c t i c e  o f  

8 
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I t  i s  n ot o n l y  p os i t i v i s t s  who e sp o use  t h i s  view . Hampshire  ( 1 9 5 4 ) ,  
for i n s ta n c e , a r g u e s  t ha t  works of  a r t  are merely ' g ra t u i t o u s ' a n d  
t herefore n o t  ca pable  o f  b e i n g  e va l u a t e d  b e c a u s e  they  bear  n o  
rela t i o n s h i p  t o  a c t i o n ; unlike  a mo ra l s it ua t i on where s ome c o u r s e  
o f  a c t i on i s  dema nd e d . 
The t e rm ' s p e e c h -a c t s ' i s  comp l e t e ly n e utra l  c oncern in g  c o n t e n t . T h e  
d i s t in c t i o n  b e tween p ro p o s i t i o n s  a n d  s p e e c h-a c t s  is t he d i f fe re n c e  
b e tween w h a t  i s  sa id  a n d t he a c t  o f  sa ying i t  ( A us t i n , 1 9 6 2 ) .  

T he c o rres p o n d e n c e  t heory  of  t r u t h  i s  e x p l a i n e d  by Hamlyn , D . W .  ( 1 97 1  ) ,  
White , A . R . ( 1 9 7 1 ) a n d H a mlyn , D , W .  ( 1 9 72 b ) . 
T h is i s  t h e  p o s i tion  a pparently  ta k e n  by W i t t ge n s t e i n  in  t h e  T ra c ta t u s . 
I n  a n  a t om i c  propos it i o n  ea c h  w ord or  name c orres pon ds  t o  a n  o b j e c t . 
True a t om i c  propo s i t i on s  corre s p ond  t o  rea l i t y  beca use  t he y  name 
o b j e c t s  a n d  pos it  fa c t ua l  rela t i on s h i ps b e tw e e n  obj e c t s . T h e re f o r e  
a ll t r u e  c omplex o r  m o l e c ula r  propo s i t io n s  d e pe n d  f o r  t he i r  t ru t h  o r  
fa l s i ty on t he corre s p on d ence  b e t w e e n  t he i r  c on s t i t u e n t  p r o p o s i t i o n s  
a n d t h e  rea l  world a n d  n o t h in g  e l s e . I t  f o l l ows from s uc h  a c la im 
t hat  a l l  me ta phys ica l ,  mora l a n d  a e s t he t i c  s ta teme n t s  b e l o n g  t o  t h a t  
o f  w h i c h  ' we c a n n o t  s pea k ' . Howeve r ,  it  is  from t h i s  l im i t e d  v i ew o f  
l a n guage  t ha t  W i t t ge n s t e in ' s pos i t i on cha n ge s  most d ra ma t ic a l l y  i n  h i s  
later  work , P h i l o s oph i c a l  I n v e s t iga t i o n s  ( Pea rs , 1 9 7 1 ; K e n n y ,  1 9 7 3 ) .  
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s ci e n c e  enta i l s  a ra t i ona l p roce s s  o f  empirica l verifica t i o n : t he 
t e s t i ng a nd va l i da t i o n  o f  t heories a n d  h y p o t h e s e s  i n  a c umula t i ve a n d  
p ro g r e s sive  q u e s t  for o b j e c t ive knowle d g e  a bo u t  the  worl d .  A rt ,  o n  
t h e  o t her ha n d , w h e t h e r  c re a tive o r  i n t e rpretive i n  in t e n t , i s  ta k e n  

t o  b e  me rely a s ub j e c t iv e  a c tivity , a n d  i t s  a p precia t ion  or  e va l ua t i o n  
c a n  b e  reduced  t o  a p u re a n d  simp le  q u e s t i on o f  likes  a n d  d i s l i ke s . I n  
t h is v iew o f  a rt ,  t here  c a n  be no  obj e c t i v e  c rite ria o f  a s s e s s me nt , n o  
s ta n d a rd s  o f  va l u e , a n d  n o  k nowle d ge a s  s u c h  beyond  the l e v e l  o f  
s uper ficial  a f fe c t iv i t y . I t  is not  s u r p r i s i n g  t he re fore , t ha t  a d h e r e n c e  
t o  a p o s i t iv i s t  e pi s te mo l o g y  ca n ha ve  d e va sta t i n g  e ffec t s  u p o n  the  v e ry 
f o u n d a t i ons  o f  a rt i s t i c  k n owledge . I n d e e d , from a ph i l os o p h i ca l p o i n t  
o f  v i ew ,  i f  s u c h  a d o c t r i ne i s  a c c e pt e d , t here is  l i ttle j u s t i fica t i o n  
t h a t  c a n  be  g i v e n  f o r  t h e  place  o f  a r t  i n  t h e  c u rri c u l um o t h e r  t ha n  a s  

1 2 a mea n s  o f  re l a x a t i o n  or  emot iona l ca t ha rs is . 

Howe ve r ,  t he p o s i t ivist  view o f  s c i e n c e  has  been s e r i o u s ly 
q u e s t i o n e d  a n d  most o f  t h e  p owerful  a r gume nts  ( s ee  Foot n o t e  6 )  tha t  ha ve  
b e e n  mounted  a g a in s t  i t  have  indire ct l y  c o n fi rmed t he va l i d i t y  of a rt as  

92 ) .  a n  e s s en t i a l  a n d  d i s t i n c t  form of  knowl e d ge ( c f .  C h iari , 1 9 77 : 
e xa m i n i n g  s ome o f  t he more  i mporta n t  c r i t i q u e s  o f  t he d omina n t ,  
p o s i t ivi st  c on c e p t i o n  o f  s c i ence t he re f o re , i t  is possible  t o  prepare  

By  

the  way for an  e p is t e mo l o g y  which  e na b l e s  l i t e ra t ure a n d art  a p p re c ia ti o n , 
a lo n g  with  e t h ic s ,  p ra c t i c a l  knowle d g e  a n d  h i s t o ry ,  to  ma ke c l a ims t o  
k n owle d ge t ha t  a re j u s t  a s  valid  a s  t h o s e  o f ,  sa y ,  phys ics  o r  ma thema t ics . 

T he R e je c t ion of P o s i t i v i s m  
A n umb e r  o f  p h i l o s o p hers have  n ow rej e c t e d  t h e i d e a  tha t t h e  

d ema rca t ion  b e tw e e n  k n o w l e d g e  an d  n o n - k n ow l e d g e  d e p e n d s  u p o n  s o met h i n g  
c a l l e d  " t he  s c i e n t i  f i e  me t hod" , S ome ha ve a d opted  the e x t reme p o s i t i o n  
o f  i d e a l is m ,  o r  e ve n  s o l i p s ism , in w h i c h  a l l  obj e c t ive k n owl e d g e  is  
d e n i e d  a n d  s c ie n ce , a lo n g  w ith art , re l i g ion  and  morality , i s  re lega t e d  

1 3 t o  t h e  wa s t e la n d  of  f u l l  c on c e pt ua l re l a t iv i s m .  O t he rs , o f  w h o m  

1 2  

1 3 

T h e  e x p re s s i on i s t  t he ories  d is c u s s e d  a b ove  a l s o  lead t o  t h i s  v i ew o f  
t h e  pla c e  o f  a rt i n  e d uc a tion . 
T his p os i t i o n ,  w h i c h  s e e ms to h a v e  d e r iv e d  c o ns idera b l e  s up port from 
an  i nterp re t a t i on of  the  la ter  W i t t g e n s t e in ( Trigg , 1 9 7 3 ) which  more  
recent  i n t e rpret e rs h a v e  cons i d e r e d  t o  be  incorrect ( P h i l l ip s ,  1 9 77 ; 
H u ghes , 1 9 7 7 ) ha s h e l d  c onsidera b l e  i n fl u e n c e  with  t he a d v o c a t e s  o f  
t h e  so-ca l l e d  " n ew s o c i o logy o f  e d uca t io n "  ( Y o un g ,  1 9 7 1 ) ,  O n e  o f  the  
s t rongest  a t t a c k s  t o  b e  ma de on  t h e  c la ims of  logica l and  c o nc e p t ua l  
rela t ivism i s  t o  b e  f o u n d  i n  t he a d d e n da t o  V o l . 2 o f  P op pe r ' s  ' T he 
Ope n  S o c i e ty a n d  i t s E n e mies ' 4 t h  e d . 1 9 62 . 
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F eye rab e n d  ( 1 9 7 5 )  has  b e e n  t he most  a rt ic u la t e ,  have  e s c h ew e d  

ra t i on a l i t y  itsel f ,  a n d  p re a c h e d  a form o f  e p i s t emolog i c a l  a na rc h i s m  

i n  w h i c h  a l l  knowle d g e  c laims a re merely  s tr o n g e r  o r  w e a k e r  c o n t e s ta n t s  
l n  a n  a rb i tra ry ba t t l e  for  a s s e rt i o n , N e i t h e r  c on c e p t u a l  r e la t i v i s m ,  
n or e p i s t e mologica l a na rchism  h owe v e r ,  w h i le d e n ying  the  p ow e r o f  

p os i t iv i s m ,  can  p r o v i d e  a n y  s t r o n g e r  j u s t i fi c a t i on for a r t  a s  a va l i d  

form o f  k n ow l e d ge for i n c l u s i o n  i n  t h e  curri c ul u m ,  I n d e e d , t h e y  s im p l y  
c on f i rm t h e  s ub j e ct i v i s m  and  r e la t iv i s m  t ha t  a r e  al �ea d y  r e s p o n s i b l e  for  
ma n y  of  the  c o n fu s i o n s  o f  t h e o r y  a n d pra c t i c e  so  preva l e n t  i n  this  a r ea 
o f  e d u ca t i on .  

T h e  most  i n fl u e n t ial , a n d c e rta i n l y  o n e  o f  the mos t p e rs ua s i v e  
a d v o c a t e s  for a r ela t i v i s t  con c e p tua l i za tion  o f  s c ien t i f i c  k n ow l e d g e , 
a n d  by  imp l i ca tion  a r t i s tic  k n owl e d g e , ha s b e en Thomas K u h n  ( 1 9 62 ) .  

E s s e n t ia l l y ,  K u h n ' s  t h e s i s  is  t h a t  s c i e n t i fic  k n ow l e d g e  is  n o t  a 
d i s t i n c t  a nd inviola b l e  mode o f  k n ow l e d ge , b u t  rather , i t  is  a prod u c t  

o f  t he s o c i a l  a c t i v i t y  o f  s c i e n t i fi c  e n q u i ry .  This  a c t i v i t y  is  c o n c e rn e d  
w i t h  t h e  c o n s t r u c t i o n  o f  theorie s  ra ther  tha n t h e  d i s c o v e r y  o f  fa c t s  

a b o u t  a rea l i ty tha t  l i e s  " o ut t h e re " .  O b s e rva t i on  is  a lwa y s  t h e o ry
d e p e n d e n t  a n d  fa cts  a re alwa ys fa c t s -a s - i n t e rprete d  w i t h i n  a theore t i ca l 
c on t e x t . C o n t rary t o  p o s it i v i sm , K u h n  a s s e rt s  t ha t  " S c i e n t i  fie  fa c t  a n d  
t h e o ry a r e  n o t  ca t e g or i c a l l y  s e pa ra b l e "  ( 1 970 : 1 0 ) . P i a g e t  h o l d s  a 
s i m i l a r  v iew o f  s c i e n c e , as  we ha v e  a lrea d y  n o t e d  ( s e e  C ha p t e r  2 ) . T he 
c o n t e x t  ln  w h i c h  fa c t s  a re i n t e rp re t e d  a c c o rd i n g  to K u h n  i s  pro v i d e d  b y  

para d igms , w h i c h  h e  d e fi n e s  as  " u n i v e rsa l l y  re c o gni z e d  s c i e n t i fic  
a c h i e ve m e n t s  tha t for  a time  p r o v i d e  mod e l  p r o b l ems a n d  s o l u t i o n s  t o  a 
c ommun i t y  o f  pra c t i t i on e rs "  ( K uhn , 1 9 7 0 ,  p .  v ii i ) .  I n  ma n y  wa ys , K u h n ' s  
c on ce p t  o f  s c i e n t i fi c  pa rad i gm c a n  b e  l i k e n e d  t o  a n  art i s t i c  or  l i t e ra ry 

tra d it ion . I n  e a c h  c a s e  the re is  a c o n t e x t  o f  e xample s  a ga in s t  w h i c h  

t h e  pra c t i ti o n e r  c a n  i n t erpre t h i s  own a c t i o n  a s  mea n i n g fu l . 
e x p la i ns  h i s  c o n c e pt i n  the  follow i n g  wa y :  

B y  c h oo s i n g  i t  ( t he  term " pa ra d igm" ) ,  I mean to  
s u g g e s t  tha t s ome a c c e pt e d  e x a m p l e s  of  a ctual 
s c i e n t i fi c  pra c t ice  - e x a m p l e s  w h i c h  i n c l ude  l� w ,  
t h e o r y ,  a p p l i ca t ion ,  a n d  i n s trumen ta t i o n  tog e t h e r  -
provide  mode l s  from w h i c h  s p r i n g  pa r t i c u lar coh e r e n t 
tra d i tions  o f  s c i e n t i  fie re s e a rc h .  T he s e  a re t h e  
t ra d itions  w h i c h  the  h i s t o ri a n  d e s c r i b e s  u n d e r  s uc h  
ru br ics  a s  " P tolema ic  a s t r o n omy " ( or " C o pern i ca n " ) ,  
" A r i s t o t e l i a n  d y nami c s "  ( or " Newtonia  n " ) ,  corpus c u lar  
o p t ic s  ( or " wa v e  opt i c s " ) ,  a n d  s o  on . 

( 1 9 70 : 1 D )  

K u h n  

I t  is  not  d i ff i c ult to find  c ompa ra b l e  t rad i t i o n s  l n  l i te r a t u r e  o r  
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t h e  a rt s . S u c h  rub ri c s  a s  " c l a s s i c a l poetry"  ( o r " roma n t i c " ) ,  " t o n a l  

s ymp h o n i c  mus i c "  ( o r " a tona l " )  1 " repre se n t a t i o n a l  pain t i n g " (or 

" n o n -r e p r e s e n t a t i o n a l " ) a bound  a n d w i t h i n  e a c h  there i s  a c o h e r e n t  
t ra d it i o n  f r o m  w h i c h e x empla ry mod e l s  c a n  b e  taken . Furt h e rmore , j us t  

a s  t he r e  i s  n o t h i n g  a b solute  a b o u t  a n  a r t tra d i t ion , s o , i n  K u h n ' s  v i e w ,  

t he re i s  n o t h i n g  a b s o l u te a b o u t  a s c ie n t i fi c  t heory . H e  c on c e ives  o f  
t h e  l a t t e r  a s  a " c o n c e p t ua l  ne twork  t h ro u g h  w hi c h  sci e n t i s t s view  t h e  

w o r l d " .  L ea rn i n g  a pa ra d igm mea n s  lea r n i n g  a s p e c i  f i e  wa y o f  l o o k i n g  a t  
t he worl d ; l i k e wi s e ,  lea r n i n g  a l i t e ra ry or  a rt i s t i c  tra d i t ion ( i . e .  
b e i n g  i n i t ia t e d  i n t o  i t )  mea ns  l e a rn i n g  a spe c i fic  wa y o f  i n te r pret i n g  

a nd e va l u a t i n g  w o r k s  o f  a rt .  T h e  e d u c a t i o n a l  implica t i o n s  o f  this p o i n t  
w i l l  be d is c u s s e d  more f u l l y  l a te r ,  but  t h e re is a furt h e r  a s p e c t  o f  
K u h n ' s  v iew  o f  s c i e n c e  ( vi z , h i s  r e l a t i v i s m )  which  re q u i r e s  s ome c r it ica l 
e xp l i c a t i o n  a t  t h i s  s t a ge , a s  i t s  t ra n s feren c e  into  the  d oma in  o f  a rt 
w o u l d  p o s e  s ome d i f f i c ulties  for  the  p r e s e n t  a rgume n t .  

The F a l l a cy o f  C on c ept ua l Rela t i vism  
I n  d e fe n d i n g  t h e  e x treme rela tiv ism of  his pos i t i o n  K u h n  empha s i z e s  

t h e  p o i n t  t h a t  s c i e n t i fic t r u t h  a n d  k n o w l e d g e  e x i s t  o n l v  b y  v i rtue  o f  
b e i n g  a c c e pted  b y  o n e  o r  a n ot h e r s c ie n t i fi c  c ommu n i ty .  H e  h o l d s  tha t 
t he re i s  n o  la n g ua g e  f or c ompa r i n g  a n d  c o n t ra s t ing the o re t i c a l pos i t i ons 
tha t h a v e  b e e n  w or k e d  out  u n d e r  d i ffe r e n t  pa r a d i gms . T h e y  are  
i n c omme n s u r a b l e  and  c ommunica t i on  is  t here fore not  log i c a l l y  pos si b le , 

N e i ther  t he c on t e n t  n o r  the  pra c t i ce  o f  s c i e n c e  ca n b e  c o mpa red a c r o s s  
d i ffere n t  pa ra d i gms a n d  a s c i e n t i s t  w o r k i n g  w it h i n  t h e  c on t e x t  o f  o n e  

pa ra d i gm c a n n o t  a t  t h e  same t i me v i e w  t hi n g s  from a d i f fe re n t  pa ra d i g m .  
H e  mus t  u n d e rg o  a s ud d e n  " pa ra d i gm-sw itch " w h i c h  K u h n  h a s  l i k e n ed t o  a 
c o n v e rs i on : " a  re l a t ively s u d d e n  a n d  u n s t r u c tured  ev e n t  l i ke  the 
g e s ta l t  S\oJ i  t c h "  ( K u h n , 1 970 : 1 2 1 ) .  Wha t wa s once  seen as  a b ird , for 
exa mple , i s  n ow s e e n  as  an  a n te l o pe , o r  v i c e  versa . K u h n  i s  mos t 
empha t i c  t ha t  " t he  tra nsit ion b e t w e e n  c ompe t i n g  pa ra d i g ms c a n n o t  b e  ma d e  

a s t e p  a t  a time " ( 1 9 7 0 :  1 4 9 ) . 
T h e  i n comme n s u ra b il i t y  t he s i s  a r i s e s  from Kuhn ' s  i n s i s te n c e  on  

t h e  m i n d -d e p e n d e n c e  of  a ll knowled ge at  t h e  p rice  o f  any  empiri ca l 
rea l ism . B y  d e fi n i n g  pa ra d i gms a s  c l osed  l o g ic a l  sys tems , K u h n  se ems to 
b e  d e n y in g  t ha t  t h e y  n e e d  bea r a n y  d ire c t  c o rre spon d e n c e  w i t h  the 

obj e c t iv e  vJO rld . I f  obj e c t ive  k n ow l e d ge i s  n ot p o s s i b l e , the  s c i e n t i s t  

is l o g i c a l l y  forc e d  i n  Kuhn ' s  view , to a c c e p t  t he impo s s i b i l ity  o f  
c r i t i c a l l y  c ompa r ing  two para d igms . I t  is  o n  this  p o i n t tha t h i s t h e s i s  
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1 4  c om e s  c l o s e s t  to  t h e  p i t - fa l l s  o f  i d e a l i s m  a nd c o n c e p t u a l  rela t i v i s m .  

F u r t h e rmore , i n c o mm e n s ura b i l i t y  is n o t  a p h e nome n o n  c h a ra c t e r i s t i c  o f  
t h e  a rt s , a p o i n t  t h a t was  ma d e  a bove  i n  re ference  to  t h e  d is c u r s i v e  
i n te rp r e ta t ion  o f  p r e s e n t a t i o n a l  mode s  wh i c h  is  c ha ra c te r i s t i c  o f  m o s t  

t a l k  a b o ut t he a r t s . 
I n  a rt i s t i c  a p pre c ia t io n , n o t  o n l y  i s  it  p o s s i b l e  t o  e n t e rt a i n  

d i f fe re n t  a n d  c on t ra s t i n g  " wo r l d -v iews " 1 b u t  i t  i s  fun d a me n t a l  t o  t h e  
e x p e r i e n c e  o f  a r t  t ha t  a l t e rna t ive d e s c ri p t i ons  a n d  i n t e rpreta t i ons  o f  
t h e  s a me work ca n b e  a r g u e d  f o r  a n d  j u s t i f i e d .  T h u s  " Ha mle t "  c a n  b e  
i n t e rp r e t e d  i n  p s yc h oa n a l y t i c  t e rms o r  i n  t e rms o f  G re e k  tra g e d y .  E a c h  
i n t e r p r e ta t ion c a n  b e  u n d e rs to o d , t h o u g h  n e i ther  m i g h t  b e  a c c e pted  a s  a n  
e n t i r e l y  v a l i d  d e s c ri p t i o n  o f  the p la y .  F o r  the d e s c r i p ti o n  w i l l  d e pend  
o n  the  play  itse l f ,  its  i n t e r n a l  qua l i t ie s  and  i ts rela t i o n  t o  t h e  world ; 
a nd t h e  e x t e n t  t o  w h ic h  t h e  d i ffere n t  i n t e rpreta tions  a re a c ce pted  will  

d e p e n d  o n  how they  a re j u s t i fi e d , i . e .  w he t her  or not  t h e  rea s o n s  g iven  
can  b e  obj e c t i v e l y  s ubsta n t ia te d  by  r e f e r e n c e  t o  t h e  work  and  its  
c on t e x t  ( B eard s l e y ,  1 9 5 8 ) . 

B ea rd s l e y  ( 1 9 6 9 : 2 4 5 ) c omme n t s  t h u s : 
I call  a r ea s on O b j e c t i v e  i f  i t  re fers t o  some 
c h a ra c t e r i s t i c  - t ha t i s  s ome qua l i t y  or i n t e r n a l  
rela t io n , or  set  o f  qua l i t ie s  or  r e l a t i o n s  - w i t hin  
the  work  i t s e l f ,  or  t o  s ome mea n i n g-rela t io n  b e tween  
the  work  and  the  w orld . 
I n  t h e  e x t e n s ive c ri t ic a l  d e ba te c on c e rn ing  t h e  t h eme o f  " T he  

A nc i e n t  Marine r , 11 1 5  the va ri o u s  rea s on s  a d d uced  for one  i n terpre t a t ion or  
a n o t h e r  have been  " o b j e c t iv e "  i n  t ha t s e n s e , i . e .  the a rgume n t s  h a v e  b e e n  
a n c h o re d  i n  t he t e x t  a n d  it  i s  p o s s i b le t o  c ompare them  i n  t h e  l i g h t  o f  
s u c h  e v i de n c e . 

R e c e p t i v i t y  t o  d i f fe re n t  pa ra d igms  i s  one  o f  t h e  m o s t  imp o r t a n t  
e le me n t s  in  t he a pp re c ia ti on  o f  poetry  a s  c a n  b e  c lea rly i l l u s t ra t e d  by  
c ompa r i n g  o rd ina ry d e n ota t ive  o r  r e fe re n t ia l  la n gua ge w i t h  t he me ta phor i c a l  

la n g u a g e  o f  p o e t ry .  O r d in a ry la n g ua g e  n o rmally functi o n s  a s  a s y s t em t o  

c la s s i fy e x pe r i e n c e , a me a n s  b y  which  w e  a s s imila t e  e x pe r i e n c e  t o  a 

1 4  

1 5 

P o p per  h a s  c om p l e t e l y  re j e c te d  t h i s  a s pe c t  o f  K u h n ' s  t h e si s : " K uhn  
s u g g e s ts t ha t  t h e  ra t iona l i t y  of  s c i e n c e  pre s u p p o s e s  t he a c c e p t a n c e  
o f  a c ommon fra mewor k ,  H e  s u gge s t s  t h a t ra tiona l i t y  d epe n d s  u pon 
s ome t hing  l i k e a c ommon la n g uage  a n d  a common set of a s s um p t i on s . He 
s u g g e s ts tha t ra tiona l d i s c ussion , a n d  ra tional  c r i t i c is m ,  is  o n l y  
p o s s ible  i f  we  h a v e  a gr eed  on  fundamen tals . This  i s  a w i d e l y  a c c e p t e d  
a n d  i n d e e d  a fa s h iona b l e  t h e s is : t h e  thesis  o f  r e la t i v i s m .  A n d  i t  i s  
a logi cal  t h e s i s .  I re ga rd the  t h e s i s  as mista k e n "  ( P o p per , 1 97 0 ,  p .  5 6 ) .  

W a r re n ,  1 94 7 ; H o use , 1 9 6 2 ; Hard ing , 1 96 3 ;  G e t  t ma n , 1 9 6  1 . 
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c on s i s te n t 1 we l l  understood  s c heme o f  c a t e gories , One  o f  t h e  ma in 

e ffec t s  of p o e t i c  la nguage  h owever ,  is  to  c rea te  n e w  c a te g orie s 1  to 

a cc ommoda t e  e x p e r ie n c e  in new ways a n d  h e n c e  to l i b e ra te o u r  s c heme o f  
c a t e g o r i e s  fro m  t h e  cons tra ints  o f  ord ina ry l a n g u a ge , The  a p p r e c ia t i on 
o f  p o e t ry d e p e n d s  upon a re c e pt iv i t y , a d i s p o s i t i o n  for pa ra d i gm s h i f t . 
M e ta p h o r ,  t h e  e ssence  o f  p o e try , i n v o l v e s  a fusion  o f  d is pa ra te 
p o s s ib i l i t ie s  or' " worl d - v i e w s , "  

The  a p p re c iation  o f  p o e t ic s ymb o l s  involves  brea k i n g  the  norma l 
l a n gua ge c o d e . T h u s ,  when C ol e r i d g e  w r i t e s : 

The  mov i n g  Moon we n t  u p  the s k y , 
A n d  n o w h e r e  did  a b i d e : 
S o f t ly s he was goi n g  u p ,  
A nd a s ta r  or two b e s ide  -

w e  ha v e , o n  t h e  d iscursive  l e ve l ,  a s imple  l i t e ra l  d e s c r i p t ion , but  on  
t he  p r e s e n ta t i on a l  leve l ,  we  have  a p o w e r f u l  symb o l  for  t h e  g e n t le , 
r e d e m p t i ve s i d e  o f  the na t u ra l  world . The  d e s c r i p t i on o f  t h e moon a n d  
t he s ta rs e x p r e s s e s  orde r ,  j oy ,  l i fe ,  un ive rsa l c ommunion  a n d  p ro c e s s  -
a ll t h os e  t h i n g s  from wh i c h  the  Ma ri n e r  i s  a l i e na t e d  ( Wa rre n ,  1 94 7 :  2 43 ) .  
L ik e w i se , o n l y  by  brea k i n g  free from t h e  c a te g oria l c o n s t ra i n t s  o f  ord ina ry 
l a n g u a g e  can w e  d e rive mea n i n g  from K e a t s ' l i n e s : 

The  sa me t h a t  o ft - t imes h a t h  
C ha rm ' d ma g ic caseme n ts ,  o p e n i n g  on  t h e  foam 
Of p e r i l o u s  s ea s ,  i n  fa ery la n d s  forlorn . 

( O d e  to  a Nigh t inga l e ) 
T h i s  p o e t ic ima ge ,  w h i c h  de fi e s  p a ra phra se , e n ta i l s  a fusing  o f  

s e v e ra l  d i s pa ra t e ideas  ( s o rc e ry , wind ows , wa ves , d a n g e r ,  e n c h a n tmen t ,  

d e s pa i r )  in  a powerful j o i n t  mea n i n g  t ha t  ha s n e v e r  be fore b e en 
e n c o u n t e re d  a n d  e x is t s  o n l y  in the c o m b i n a t ion  o f  words  tha t c ompris e s  

t h a t  pa rt i c u l a r i mage , I t  i s  n e v e rt h e l e s s  a n  ima ge  rich  w i t h  mean i n g  

w i t h i n  t h e  c on t e x t  o f  t he whole  poem  a n d there fore c a pa b l e  o f  a n  
i nt e rp re t a t i o n  t ha t  d raws o b j e c t ively  u p o n  t h e  re l a t i o n s h i p s  inhere n t  

w i t h i n  t ha t  c on te x t . Suc h  a n  i n t e r p re t a t ion , a n c hored in  a k n owled ge  o f  
t h e  p oe m  i t se l f ,  could  b e  l ikened  t o  a c o nj e c t ure i n  t h e  s c ie n t i fic  
s e n s e , and  w o u ld be  no  mo re subj e c t iv e  nor  l e s s  o p e n  t o  ra ti ona l 

c ri t i c  i s m .  ( T h i s  p o in t i s  more f u l l y  e la bora t e d  i n  C ha p t e r  B ) . 

T h u s , t he inc omme n s u ra bi l i t y  t he s i s  o f  c o n c e ptual  rela t i v ism 
e s p o u s e d  b y  K u hn pre s e n t s  ma ny problems  for  art  a s  it does  for s c i e n c e  
a nd m u s t  b e  r e j ec ted if  a c oh e re n t  t h e o r y  o f  a r t i s t i c  a pp r e c ia t ion i s  
t o  b e  d e v e l op e d ,  The p o s s i b i l ity  o f  c ri t i c a l  c ompa rison  ( i . e .  re ce p t i v i t y  

t o  d i ffe re n t  " pa radigms " ) h e re ena b l e s  e du c a t ion  t o  ha ve e f fe c t .  



7 3 . 

A C r i t i c a l Epistemology for  Sc i e n c e  a n d  A r t  

Wha t i s  re q u i re d , t he re fore , t o  reta i n  t h e  obj e c t i v i t y  o f  

s c i e n t i fi c  k n owledge , w hi l e  e n s ur i n g  tha t  t he s ta t us o f  a r t  i n  cgmpa r i s o n  
w i t h  s c i e n c e  i s  not  d im i n i s hed , i s  a n  e p i s t e mo l o g y  tha t w i l l  o c c u py a 

-
m i d d le  g r o u n d  betwee n  t he e xtreme s o f  l o g i c a l  pos i t iv i s m  o n  the  o n e  s i d e  
a n d  c o n c e p t u a l  re l a t i v i s m  on  t h e  o t h e r .  S u c h  a n  e pistemology  would  n e e d  
t o  i n s i s t  o n  b o t h  e mp i ri c a l rea l is m  ( or o b j e ct i v i t y )  a n d  t h e  mind-
d e pe n d e n c e  of  a l l  knowled ge , I t  w o u l d  n e e d  t o  b e  plura l is t i c , a l l ow i n g  
f o r  d i f fe re nt kinds  o f  knowledge  a n d  d i ffe re n t  routes  t o  t ru t h ,  w i t h o u t  
c on c e d i n g  t o  idea l i s m ,  re l a t ivism  o r  s ubj e c t i v i t y .  

T h e  c r i t ic a l  e p i s t emology t ha t  ha s b e e n  d e v e l o p e d  b y  P o p p e r  g o e s  

a c o n s i d e ra bl e  wa y t owa r ds  mee t i n g  t hese c on d i t i o n s . M o s t  o f  P o p pe r ' s  
w or k  ha s b e e n  concerned  wi t h  t h e  l o g i c  o f  s c i e n c e  but  h i s  c on c e pt i o n s  o f  
o b j e c t iv e  k nowledge  a nd c ri t ica l t h in king  h a v e  equally  s i g n i f i c a n t  

imp l i c a t io n s  f o r  t he e p istemo l o g ica l sta t u s  o f  a r t  a nd l i t e ra ture . 
P o p p e r  c o n c e i v e s  o f  huma n  k n o w l e d g e  a s  c o n s i s t i n g  o f  t he o ri e s , 

h y p o t h e s e s ,  c on j e c tur es  a n d  a l l  t h e  prod u c t s  o f  o u r  int e l le c t u a l  
a c t i v i t ies . K n owle d g e , in  t h i s  s e n s e , is obje c t ive ; it  h a s  a n  e x i s t e n c e  
i n  t he rea l w o rld a n d  i s  n o t  me r e ly a sub j e c tive  s tate  o f  mi n d .  T o  t h e  
e x t e n t  t ha t  kn owledge  e x i s t s indepe n d e nt l y  o f  any p a rt i c u l a r  knowing  

s u b j e c t ,  i t  can  be hypot he t i ca l , c o n j e c t u ra l  and  o p e n  t o  c ri t ic i s m .  T h u s , 

f o r  P o p pe r ,  t h e  dema rc a t i on b e tw e e n  k n owledge  a nd n o n - k n o w l e d g e  is  le s s  
importa n t  t h a n  the  d e ma rc a t ion b e tw e e n  knowle d g e  a n d  d o gma .  E a c h  is 

c ha ra c t e r i z e d  by a c o n t ra s t i n g  a t t i t u d e  of min d .  D e n o un c i n g  t h e  

n a r row n e s s  a nd untena b l e  c e rt i t u d e  o f  logica l p o s i t i v i s m ,  h e  a d d s  t ha t :  
, , , t he dogma t ic a t t i t ude  is  c l e a rly r e l a t e d  to  t h e  
t e n d e n c y  to  v e r i fy o ur laws a n d  sc hema ta b y  s e e k in g 
t o  a pp l y  t hem  a n d  t o  c o n f i rm t he m ,  e v e n  t o  the 
p o in t o f  n e gl e c t i n g  refuta t i o n s , w herea s the c r i t i ca l  
a t t i t u d e  is one  o f  rea d i n e s s  t o  c h a n ge t he m ;  to 
re f u t e  the m ;  to fa l s ify  t h e m  if p o s s i b le , 

( P o p p e r ,  1 9 6 3 : 5 0 )  

I n  P o p p e r ' s v i e w t he n ,  s c i e n t i fic  k n ow l e d g e  i s  n e ce s s a r i l y  c o n j e c t u ra l  
a n d t e n ta t ive , ra ther  t h a n  c e rta i n ,  I t s t r u t h  c l a ims a re a lwa ys ( a )  

p a rtia l a n d  ( b )  provi s i o n a l .  T h e  t he ories  o f  s c ie nce  a re pa r t ia l  in  t h e  
s e ns e  t ha t  t he y  c a n  n e v e r  b e  c omple tely  e n ta il e d  o r  d� termined  by  t he 
d a ta o n  wh i c h  t hey  a re b a s e d ;  t hey  c a n  n e v e r  represent  more t han  a pa r t  

o f  rea lit y ,  S u c h  t h e o r i e s  furthermo re , a re p rovi s i ona l i n  t ha t  they a re 

a lways o p e n  t o  fa l s i fi c a tion  a n d  r e v i s ion by  t h e  d iscovery  o f  da ta w h i c h  

t he y  c a n n o t  a c commoda te . 
Th e  c o mple x i t y  o f  rea l it y  i s  s u c h  t ha t  t here  w i l l  b e  a l wa ys 
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s c o p e  f o r  new s c i e n t i fic  t he or i e s  by  w h i c h  t o  mod i fy o r  r e p la c e  t he 
e xp la n a t ions  we a lr e a d y  have , L i kewis e , g i v e n  t h e  c om p l e x i t y  o f  a r t , 
t he re wi ll  be  a lwa ys s c o p e  for  r iva l c r i t i c a l  inte rpre ta t ions  tha t  

d raw  a t te n tion t o  fea t ures  pre v i o u sly n o t  ta k e n  i n t o  a c c o un t ,  a n d  h e n c e  
provi d e  reasons  for a c h a n g e  o f  j u dgme n t  a n d  a p pre c ia ti o n . 

T h e  c r i t i c a l  a t ti t u d e , s o  vita l to t he g row t h  o f  s c i e n t if i c  
knowl e d ge , w o u l d  n o t  b e  p o s s i b l e  i f  s c i e n t i s t s  w e r e  11 l o c k e d - i n t o 11 
part i c u l a r  para d igms . H e n c e , i n  Poppe r ' s  v iew , the  i n c omme n s u ra b i l i t y  
t h e s i s  o f  K u h n  is  c l e a rly n ot t e na b l e , a n d  he  has  r e s p o n d e d  a s  foll ows : 

I d o  a dmit t h a t  a t  a n y  moment we a re prison ers 
c a u g ht in  t h e  fra me work  of our  t he o r i e s ; o u r  
e x p e c t a t i o n s ; o u r  pa s t  e x pe r i e n ce s ; o u r  la ngua ge . 
B u t  we a re p r i s o n e rs in a P i c kwic kia n s e n s e : i f  
w e  try ,  we ca n b re a k  o u t  o f  o u r  framewo r k  a t  a n y  
t ime . A dmit t e d l y ,  w e  s ha l l  f i n d  o ur s e l v e s  a ga i n  
i n  a fra mewo r k ,  b u t  it  w i l l  b e  a b e t t e r  a n d  
roomier o n e ; a n d  we ca n a t  a n y  mome n t  b re a k  o u t  
o f  i t  a ga in .  

The  c e n t ra l  p o i n t  i s  t ha t  a c ri t ic a l  
d i s c u s s i o n  a n d  a compa r i s o n  o f  t he v a r i o u s  frameworks 
i s  a lwa ys p o s s i b l e . It  is  j u st a d o gma - a d a n gerous  
d o gma - t ha t  t h e  d i f fe r e nt frameworks  a re l i ke  
mut ually u n t r a n s la ta b l e  la n gua g e s . 

( P o p p e r ,  1 9 70 : 5 6 ) 

T h i s  c ompa rison o f  fra meworks  i s  wha t o c c u r s  in  s c i e n c e  w h e n e v e r  t he 
pre s e n t i n g  pro b l e m ,  t he hypot h e s i s  or the c o n j e c t ur e , d o e s  not  rea d i l y  
f h . h . 1 6  . it  i n t o  t e s c ie n t i s t ' s  e x i s t 1 n g  t e or 1 e s  I t  o c c u r s  J USt  a s  
s i g n i f ic a n t ly in  a rt w h e n e v e r  a n  a rt i s t  d e p a r t s  from t h e  d o mina nt  
t ra d i t i o n  o f  h i s  me d i u m or w he n , in  a r t i s t i c  a pp re c ia t i o n , the  d i sc e r n i ng  
c ri t i c  d e s c ribes  a w o r k  under  a c o mp l e t e l y  n ew a n d revea l ing  l i g h t . N o t  
o n l y  i s  t h i s  rec e p t i v i t y  to  o t h e r  frameworks  ( w ha t Poppe r c a l l s  "a  
c r i t i c a l a t titude " )  ne c e s sa ry to  t he grow t h  of  knowl e d ge in  b o t h s c i e n c e  

1 6 F o r  e xample : 
O n e  wa y mi g h t  b e  by  rea d in g  the work o f  earlier  s c ie n t i s ts , 
p h i l osophers  o r  e v e n  poe t s . H ow e v e r  1 I w i l l  foe u s  on  a n o t  h e r  
p o s s ibi l i t y . P e rha p s  t he d issa t i s f i e d  s c i e n t i s t  reads  a pa p e r  
b y  a n other  s c i e n t i s t  w h o  d o e s  n o t  p ra c t i s e  w i t h i n  h i s  ( th e  f i r s t 
s c i e ntist ' s )  p a ra d ig m .  A n d he finds  t ha t  he  c a n n o t  u n d e rs ta n d , 
c a n not ma ke s e n s e  o f 1  t h i s  pape r ;  t h e  ma n s i mply v iews the  world  
a n d the s ub j e c t -ma t t e r  of  his  s c ie n t i fi c  i n q u iry i n  a way  tha t  i s  
fore ign to o u r  hyp o t h e t i c a l  rea d e r ,  Y e t  t he rea d e r  - prepa r e d  b y  
h is fee li n g s  o f  d i ssa t i s fa c t ion  wit h i n  t he pa ra d i gm und e r  w h i c h  
h e  works - c o n c l ud e s : 11 I t  1 s intere s t in g "  1 o r  11 Ma ybe  t h e r e  1 s 
som et hing  t h e r e " 1 or  " I  w o n d e r  wha t h e  mea n s 11 , o r  " I  wond e r  w ha t  
h e ' s  g e t t i n g  a t " , P e rh a p s  he  ma k e s  c on t a c t  with  t h e  a u thor  o f  t h e  
pa per ,  a n d  a s k s him  f o r  f u r t h e r  e la b o ra t i on , e l u c i d a t ion , 
c l a r i fi c a t i o n o r  e xamp le s . Or  ma ybe  h e  t h i n k s  he  has  s ome i d e a  
o f  w h a t  is in t e n d e d  a n d  a s ks the  a ut h or : " D o  you  mean t h i s ? "  o r  
" I s  this  a n  e x a mp l e  o f  wha t i s  inte n d e d ? "  

( P h i l l ips , 1 9 7 7 ,  p . 1 09 )  
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a n d a r t ,  b u t  i t  i s  s ome t h ing  which  ca n be  c o n s c i o usly a c h ie ve d . 
Now , we have  a lr e a d y  s u g ge s t e d  t ha t  1 1pa ra d i gms 11 i n  a rt c o n s i s t  

o f  t ra d itions , p ub l i c l y  s ha re d  wa ys o f  v i ew i n g  t h e  world a n d  t he 
s ub j e c t -ma t t e r  o f  a r t . J us t  a s  s c i e n t i s t s  c o n c e i ve o f  t he world  i n  

t e rms o f  pa ra d i gms i n t o  w h i c h  t hey h a v e  b e en i n i t i a t e d , s o  t o o  d o  

a rt is t s ,  a ud i e n c e s  a �d c r i t ic s ,  B e i n g  i n i t ia te d  i n t o  a n  a rt i s t ic o r  
l i t e ra ry t ra d i t ion , t he re f o re , is  c ompa ra ble  t o  b e ing ini t ia t e d  i n t o  

a n y  o t her p u b l i c  t ra d i t io n  11 e n shri n e d  i n  a p u b l i c  la ngua g e 11 ( P e t e rs , 
1 9 6 6 : 4 9 ) .  I t  i s  j us t  a s  d i ffic u l t  t o  11 g e t  o u t s id e  i t 11 a s  i t  is  for 
the s c i e n t i s t  d es cr i b e d  a b ove  to  11 g e t  o u t s id e 11 the  pa ra d i gm u nd e r  whi c h  
h e  w o r k s ,  T h e  p o i n t  i s  ma d e  b y  C a s e y  ( 1 9 6 6 : 2 4 ) a s  foll ows : 

You  ca n no t  d e c i d e  t o  j e t t ison  g re a t  a r e a s  o f  
mora l a n d  a e s t h e t i c  k n owledge  a t  w i l l  a n y  more 
tha n y ou  ca n d e c i d e  t o  for g e t  w h a t  you  k n ow 
a b out  ma thema t i c s  o r  h ist ory . 
Bu t  prov i d e d  one  h a s acquired  w ha t  P o p p e r  t e rms " a  c r i t i c a l  

a t t i t ude"  i t  i s  p o s s i b l e  t o  move from o n e  framework  i n t o  a n o t h e r  a nd t o  
ma ke  c ompa risons  b e tw e e n  d i f fe re n t  frameworks . T h i s  p o s s i b i l ity i s  
c r u c i a l from a n  e d u ca t i on a l p o i n t  o f  v i ew a nd i t  is  a s  imp orta n t  1 n  

a e s t h e tic  educa t i on a s  i t  is  i n  s c i e n c e  e d u ca t io n � 1 n  ea c h  c a s e  i t  
a l l o w s  for ra t i ona l a p p ra i s a l  ra t h e r  t h a n  i n d o c t rina ted  a c c e p ta n c e .  

How w o u l d  re c e p t i v i t y  t o  d iffere n t  fra meworks  a pp e a r  i n  t h e  ca s e  
o f  l i t e ra ry a pp r e c ia t i o n , f o r  examp l e ?  L e t  us  s u p p o s e  t h a t  a c r i t i c  
p ut s  forwa rd a n  in te rp r e t a t i on o f  Ha mle t t h a t  s e t s  o u t  t o  rela t e  i t s  
mea n i n g  t o  H i n d u  sym b o l i s m  a n d  show in  t he s e  t e rms t h a t  it  is  a 

mel o d rama t ic  fa ilure . To  be  recep t i ve t o  s u c h  a n  i n t e rp r e t ive  framewo r k  
w o u l d  n o t  a mo u n t  to  a w i l l in g ness  t o  c h oo s e  t h i s  i n te rpre ta t i on a s  a 

t r ue  one  ( s uch a p o s i t i on w o u ld s e r i o u s ly reduce  t he c o g n i t iv e  e l eme n t  
i n  a p p re c ia t i o n ) ,  b u t  t o  a ca p a b il i t y  o f  b e i n g  a b l e  t o  s e e  t he play  i n  

a n e w  a nd d iffe re n t  wa y .  T h e  cri t i c a l  re a d e r  w o u l d  a s k :  11 [ o u ld 

Sha ke s peare have  mea n t  t h a t ? "  or 11 I s  t h a t  wha t  the  pla y  mea n s ? 11 H e  w o u l d  
n o t  b e  s e e k i n g  t o  i n fe r  s ome e n t ire l y  h i d d e n  i n t e n t ion , t h e  t r u th o f  
w h i c h  could  o n l y  b e  revea l e d  by  know l e d g e  o f  wha t w a s  i n  S ha ke s pe a re ' s  

m i n d .  Ra t h e r , h e  w o u ld b e  s e e king  t o  s u b s t a n t i a t e  ( o r j us t i fy ) t he 

i n t e r p re ta t io n  1n t he l i g h t  o f  the  pa t t e rn o f  t h e  p la y  i t s e l f .  H e  w o u l d  

b e  a s k i ng :  " I s  t h i s  a va l i d  descri p t i on o f  t h e  ob j e c t  tha t is  b e fore me ? "  

But  s u c h  q u e s t i o n s  pre suppose  c e r t a i n  c ri t e r ia . A n  in t e r p r e ta t i o n  

t ha t  w a s  comp l e t e ly fore i g n  t o  wha t  w e  k n ow a b o u t  S ha k es pea re ' s  i n t en t io n s , 

o r  w ha t  we know a b o u t  the  lan gua ge u s e , d ra ma t i c c o nv e n t i o n s , z e i tge i s t  o r  

s o c ia l c o n d i t i o n s  of  h i s  t ime , wo u l d  be  l e s s  c o n v i n c i n g ,  on  l o g i c a l  
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g ro und s ,  t ha n o n e  w h i c h  t o o k  a l l  t h e s e  t h i n g s  i n t o  a c c o un t .  I t  would  
b e  l i ke a s c i e n t i fi c  t h e ory which  did  not  fit  with  our  o b s e rva t i on s  o f  

t h e  world . 
C r i t ic a l  a pp re c ia t i o n  o f  a work  o f  a rt t h e r e fore , l S  n o t  a t o ta l  

s urrender  t o  t h e  p e rs ua s iv e  grip o f  a pa rt i c ula r p a ra d i g m ,  r e n d e ri n g  
o n e  inca pa b l e  o f  s e e i n g  t h e  work in  a n y  o t h e r  wa y .  Rathe r ,  i t  i s  a 
h i ghly  d is c r i mi n a t i n g  k i n d  of  d e s c ri b i n g ;  j u s t  a s  sc i e n c e  i s  a hig hly  

d i s c rimina t i n g  k in d  of  c on j ecture . 1 7  A pp r e c ia t ion  is  n ot a ma tter  o f  
d e s c ri p t i o n  p l u s  s ome o t h e r  eleme nt o r  e v e n t  ( s u c h  a s  e n j oyme n t  o r  
i n t u i t i o n ) a ny more tha n s c ie n c e  l S  a ma t t e r  o f  c o n j e c t u re p l u s  some t h i ng 
e ls e  ( s u c h  a s  c e rta i nt y ) , 

The Mea n i ng o f  A rt 

J u s t  a s  t h e  p re d ominant  mode o f  s c i e n t i f i c  thoug h t  i s  c o n j e c t ura l ,  
s o  t he p r e d o m i n a n t  mode  o f  a rt i s t i c  rea s o n i n g  i s  i n terpre t i v e . The  

r e s u lt i n  ea c h  c a s e  i s  the  prod u c t i o n  of  mea n in g  d e rived from  t h e  
d e c o d i n g  o f  a c u l t ural  o b j e ct ,  e . g . t h e  s c i e n t i f ic  docume n t  or  t he work  
of  a rt . T h e  h e rmen e u t i c  s i tua t ion i s  e s s e n t ia lly  t he same whether  it  
i n v o lves t h e  i n t e r p re ta t i o n  of  s i gns  and  s ymb o l s , gesture s a n d eve n t s , 
p o e m s  a n d  sym ph o n ie s ,  t h e o r ies  or t h e o r e ms . T h e  meanin g o f  a c u ltura l 
o b j e c t  c a n n o t  b e  g ra s pe d  fr om a raw a n d  i n n o c e n t  a ppre h e n s i o n  o f  t h e  

o bj e c t in  i ts e l f .  1 8  W he n mea ning  h a s  b e e n  c o n ferred  by a n  i n t en t iona l 
a c t ,  it  is  n e c e s s a ry in  or der  to  c om p re h e n d  t ha t  meanin g ,  to  ma k e  
r e fe ren ce  t o  m o r e  than  t h e  properties  o f  the  o b j e c t  in w h i c h  t h e  mea n i n g  
i s  c on fe rre d .  I t  is n e ce s sa ry t o  ha ve  s ome u n d e rs tand i n g  o f  t h e  c o n te x t  
l n  w h i c h  t he i n t e n t iona l a c t  occurre d .  I n te r pr e ta t ion o f  me a n ing , 
w he t her i n  s c i e n c e  or  i n  a rt ,  is  l i k e  follow i n g  a rul e ; i t  is  the  

1 9 p a r t i c ula r c on te x t  t h a t  d e te rmines h ow we a re to  a p pre h.e nd  t h e  obj e c t . 

1 7 

1 8 

1 9 

E , D , H i rs c h  ( 1 9 6 7 :  i x ) ma kes  a s imilar  p o i n t  w hen he  wr i t e s : 
11 • • • t h e  p ra c t ic a l  goal  o f  every  g e n u ine  d is c ipline  i s  c on s e n s u s 
the wi n n i n g  o f  f i rmly grounded  a g reeme n t  t ha t  one  s e t  o f  
c on c l us io n s  i s  m o re proba ble t ha n  o t hers  - a n d  t h i s  i s  prec i s e l y  
the  g o a l  o f  va l i d  i n terpre ta t i o n , " 

c f .  E ,  G ombri c h ,  " T he innoc e n t  e ye s e e s  n o thing " . 
Mea n i n g  re q u ires  wha t B runer ha s ca l l e d  c a te go r ial i d e n t i t y . 

" I f  p e r ce p t ua l  e x p e r ience  is  e v e r  ha d ra w ,  t hat is , free  of  
ca t e g o r i a l i d e n t i t y ,  it  is  d o o m e d  t o  be  gem  sere n e , l o c k ed  
in t h e  s i l e n c e  of  pr ivate e x p e r i e n c e "  ( B ru n e r ,  1 9 5 7b :  1 2 4 )  

Wittge n s t e i n ' s  t rea t me n t  of how we obey  a rule  (..E..._L , 1 9 5 3 ,  N o . 2 1 7 )  
and  h i s  n ot i on  o f  " s e e i ng a s "  s h ows how b o t h  a c tion a n d  pe rc e p t i o n  
a re c on t e x t -d e p e nd e n t .  " - so  we i n t erpret  i t ,  and s e e  i t  a s  we 
int e rpret it"  (� , 1 9 5 3 ,  I I ,  x i , p . 1 9 3 ) .  
This  p o i n t  i s  d i s c u s s e d  more fu l l y i n  C ha p ter  5 .  
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T h e  c o n t e x t  s up p l i e s  t h e  criteria for wha t is  to  count a s  mea n i n g fu l , 
H e n c e ,  t h e  c ri t e ria for  m ea n i n g  i n  s c ie n c e  i n c l u d e  para d i gms ( or r ul e s ) 

o f  w h a t  i s  t o  c o u n t  a s  o b s e rva t i o n , qua n t i fica tion , expla n a t ion  a n d  

p re d ic t i on , L i kewise , i n  art t h e re mu s t  b e  s p e c i fiable c ri t e ria for 
d is t i n g u i s h i n g  b e tween  t r ue ( i . e . c o h e re n t  a n d  j u st ifia b le ) a n d  fa l s e  
( i . e .  i n c o h e r e n t  a n d  u n j u stifia b l e ) a c c o un t s  o f  what  a ny w o r k  o f  art 

m e a n s .  Were  s u c h  c r i t e ria n ot a va i la b le , w e re � a c c o u n t  ( or 
i n t e rpre ta t i o n ) o f  t h e  me a n ing  o f  a work  o f  a r t  a s  acce p t a b l e  a s  a ny 

o t h e r ,  t h e n  t he obj e c t iv ity  a n d  a l s o  t he i n t e l l i g i b ility o f  a rt w o u l d  
n o t be l o g i c a l l y  poss i b l e . Hen c e ,  in  a c a s e  o f  a rt istic  a p p re c ia t io n , 
t he " l o g i c  o f  t he s i tua t i on "  ( t o u s e  P o p p e r ' s  gen eric i d e a ) d e ma n d s  a s  

m u c h  obj e c t i v i t y  a s  a c a s e  o f  s c ie n t i fic c onj e c t ure . J o s e p h  C h ia r i  
( 1 9 7 7 :  9 6 ) ma k e s  t h e  s a m e  point  w he n  he  write s :  

. . .  t h e  knowl e d g e  t ha t  ( a rt )  e mb o d ie s ,  a nd t ha t  i t  
ca n t h e re fore impa r t  t o  t h os e w h o  c ome t o  i t ,  i s  
n o t  o f  t h e  k i n d  t ha t  c a n  b e  q u a n t i fied , ve rified 
o r  re futed  t hr o u g h  logica l a rguments  or  
ma t h ema tica l p r o o fs . I t s only  g r o u n d s  o f  
v e r i f i c a t ion a re t he hu ma n  h ea rt a n d  t h e h u ma n 
ima gi n a t ion , w h i c h  do  not  a p p l y  sc i e n t i fic  
c r i t e ria a nd mea s u reme n ts , but  w h i c h  ce rta inly 
do  a p ply  the p r i n c iples of c o h e r e nc e , o rga nic  
w h o l e n e s s  and  c o n formity w i t h  t h e  v e r i s im i l itude  
o f  h uma n e x p e r i e n c e  . . . .  A rt n e c e s sa r ily  imp lies a 
d i s c i p l in e  a s  r i g o rous a n d  a s  e x a c t i n g  a s  that  o f  
s c ie nc e , and t h e  k i nd of  k n o w l e d g e  t ha t  it  purs u e s  
a n d  t ha t  it yie l d s  is , a ga in ,  a s  ri g o r o u s  a nd a s  
va l i d  a s  t h a t  o f  s c ience , a l t h o u gh i t  i s  purs ue d  
a n d  a s s es s e d  b y  d i f ferent  me t ho d s . 
I n  e s s e n c e , t h e  p o i n t  is t h a t  me a n in gs , whe ther o f  words , t h e o r ie s ,  

g e s t ure s ,  poems  o r  pa i n t i ngs , have  t o  b e  a nswe ra ble , in p r i n c i p le a t  

l ea s t ,  t o  p ub l i c  crite ria . 20  T h e  f u l l  imp l ic a t ions  of t h i s  p o i n t  c a n  

mak e  n o  s e n s e  t o  a n y o n e  w h o holds  t h a t  a e s t het ic a ppre c ia t io n  is  a n  
e n tirely  s u b j e c t ive a n d  p e rsonal  ma t t e r  in  w h i c h  a ny " re s p o n s e "  is  a s  
v a l id o r  " a p p ro pria te " a s  a n y  o t he r .  

S umma ry a n d  C o n c lu s i on 
The  fore g oing  d i sc ussion  a l l ows us t o  c on c lude t ha t  �he j u s t i fi c a tion  

for k n ow l e d g e  of  and  a b o u t  a rt i s  no  l e s s  valid  in  its  c la ims than  t h e  

2 0  c f .  W i t t ge n s te i n ' s  a r g ume nt  c on c e rn i ng  t h e  impossib i l i t y  o f  priva t e  
lan g ua ge s :  

" C a n  I s a y  ' b u b u b u ' a n d mea n ' I f it d oe s n ' t  ra in I s ha l l  g o  
for a wa l k ' ?  I t  i s  o n l y  in la n g u a g e  t ha t  o n e  can  mea n 
some t h i n g  by  s o me t hing . T h i s  s h ows c l e a rl y  tha t t h e  gra mma r 
o f  ' to mea ns ' i s  n o t l i k e  t h a t  o f  t h e  e x pression  ' t o ima g in e ' 
a n d t he like . "  

( !:.:_l. ,  1 9 5 3 ,  p . 1 8 , n o te ) 
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c a s e f o r  a n y  o t h e r  d i st inct  form o f  k n ow l e d ge . Howeve r ,  ln  empha s i s i n g  

t he c ommo na l i t i e s  be twe e n  science  a n d  a r t  in  t h e  purs u i t  o f  sha red 

me an i n gs a nd p u b l i c  k n owled g e ,  t h ere  is some t hi n g  mo re t o  be s a i d  a b o u t  

t h e  c o g n i ti v e  core  o f  t hat know l e d g e , e s pec i a l l y  a s  t h i s  i s  fundame n t a l  
t o  a r t i s t i c  e d uca t i o n . 

T h e  a ppre c ia ti o n of a rt a n d  l it e ra t ur e  i s  not  some t h in g  w h i c h  we  

c a n  s e pa ra te fr om  other  mo des  o f  i n t e l le c t ua l  a c tivi ty . B ot h  t he 
p rod u c t i o n  a n d  t h e  c omp rehe nsion  o f  symb o l s , w h e ther  t h e y  b e  w ords , 

i ma g e s  or  g e s t u re s ,  m u s t  e n ta i l  a n  a c t iv i t y  o f  knowing o r  mea n i n g ,  i . e .  
' t ' . . 2 1  a cogn l lVe  a c t lv l t y .  A rt ,  in  b o t h  its  cre a t i on a n d a pp r e c ia t ion , i s  

a b ove a l l a n  a c t  o f  i n t e lligence . A s  J o h n  D e w e y  pointed  o u t  ( 1 9 5 8 : 4 6 ) 
" T o t h i n k  ln  t e rms o f  r e lat ions  o f  q ua l i t i e s  i s  as  severe  a d e ma nd u p o n  
t h oug ht  a s  t o  t h i n k  i n  t e rms o f  s ymb ol s ,  v e r b a l  and  ma t h e ma t i c a l " , We  

c a n n o t , t he re fo re ,  set  u p  a sharp  d i s t in c t i on b e twe en a e s t h e t ic c o gn i ti o n  

a nd o t h e r  forms o f  c o g n i tion . T h e r e  i s  no  r i g i d  d ist inc t io n  be twe e n  
t h i n k i n g  o u t  o r  sta t i n g  hyp o t h e s e s  w h i c h  a re fa lsifiable  i n  empirica l 

t erms a n d  formul a t i n g i n terpre ta t i o n s  w h i c h  c o uld  be  s h own t o  be  
i na p p r o pr i a te or  u n j u s t i fiable  b e c a u s e  they  d o  n o t  cohere  i n t e l l ig i b l y  
w it h  t he c o n t e x t  from w hich the y de rive . T h e re is  n o  s ha r p  i n t e l l e c t ua l  
b o unda ry b e tw e e n  e x p la n a t ions  p r o d u c e d  by d e d uc tive or i n d u c t i ve t h o u g h t  

2 2  a nd j u s t i fica t ions  pr od uced  b y  re f l e c t ive o r  in terpret ive  t h o u g ht . T h e  
p ur p o s e  o f  wha t is  k n ow n  a n d  sa i d  i n  e a c h  s i t u a t ion i s  t o  c o n s t rue t he 
d a ta o f  e x p e ri e n c e  s o  t ha t  i t  e n g e n d e rs me a n i n g  in a pa r t i c u la r  wa y .  
T h is  c a n  o n l y  o c c u r  l n  the conte xt  o f  a c o n c e pt u a l  fra me w o r k  w h i c h  

e na b l e s  u s  t o  " s e e "  or  c omprehe n d  t h e  mea n i n g  i n  tha t  pa r t i c u l a r  wa y a n d  
n ot i n  s o me o t h e r  ra n d o m ,  a rb i t ra ry or  u n i n t e l l igible  l i g ht . A s  P ol a n y i  

h a s  s a i d : " Ma n  l iv e s  i n  the mea n in g s  he  i s  a bl e  to  d i s c e r n "  ( 1 9 7 5 : 6 6 ) .  

T h e  e d uc a t i o n  o f  art is t ic a p p r e c ia ti on i s  conce r n e d  w i t h  t h e  
d is c e rnme n t  o f  mea n i n g ,  w i t h  t h e  d e ve lopme n t  o f  n e w  " wa y s  o f  s e e in g " , 
B u t t h i s  i s  n o t  j u s t  a priva t e , s u b j e c t ive  p ur s u i t ; i t  i n v olves  t h e  
a c qu i s it io n  o f  k n owl e d g e , t he i n i t i a t i o n  i n t o  a form o f  k n owing  wi t h  i t s  

i n he r e n t  s t ru c t u r e s  a n d  d i s t inct ive  con ce pt s . A rt i s t i c  a p precia t i o n  i s  

a n  a c t i v i t y  t ha t  d e ri v e s  i t s  p o i n t  a n d  s i g n i ficance from t h i s  w i d e r  
d oma i n  o f  a rt is t ic k n ow ledge . 

2 1  
2 2  

S e e  N e l s o n  G o odma n  ( 1 9 6 8 ) 1 pp . 2 4 7 -2 4 8 ,  
I n  e p i s temo l o g i c a l  terms , t h i s  a r g umen t i s  e n t i re l y  c o n s i s t e n t  w i t h  
P ia g e t ' s  s t ru c t u ra l i st t heor y  o f  i n t e l l i g e n ce d i s c u s s e d  brie fly i n  
C ha p t e r  2 .  I t  w i l l  be  elabo ra t e d  in  more d e ta il i n  C h a pter  7 .  
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T h e  ta s k  o f  t h e  pre s e n t  c ha p t e r  ha s b e e n  to ma r k  o u t  s ome o f  

t h e  c e n t ra l  fea t u r e s  o f  a rt is t i c  knowle d ge a s  a n  obj e c t i v e  doma i n 

h a v i n g  i t s  own c o n c e p t ua l  s t r u c t ures  a n d  p r o c e d ura l l o g i c  from w h i c h  

e d uca t i o n a l  pr in c i p l e s  can  b e  d e r ive d ,  A rg uments  h a v e  b e e n  pres e n t e d  
t o  s h o w  t ha t  e x p r e s s i o n i s t  o r  i n t u i t i o n i s t  a c counts  o f  a e s t he t i c  

e x pe r i e n c e  a re n o t  a d e quate  f o r  prod u c in g s uc h  princ i p l e s  a n d  a c a s e  
h a s  b e e n  ma de  f o r  a t he o ry w h i c h  h o l d s  t ha t  k n owledge  in/o f/ab out  a rt 

i s  embod i e d  i n  p u b l i c  symbol syst ems ( b o t h  d i s cursive  a n d  n o n -d i s c urs ive ) 
h a v i n g  a n  e pi s t e mo l o g i c a l  s t a t u s  n o  l e s s  o b j e c t ive t ha n  s c ie n c e , a n d  
d e ma n d i n g  a s  m u c h  b y  wa y o f  e d uca t i ona l in i t ia t ion . I t  ha s b e e n  a r g u e d , 
furthe rmore , t h a t  kn owle d ge a b o u t  art  i s  a s  c e ntra l  t o  a rt e d u c a t i o n  a s  
k n ow l e d ge i n  or  k n ow l edge  £i a rt a n d  t ha t  t he c o n c e p t s  a n d struc t ure s 
d ist i n c t iv e  o f  t hi s  f orm o f  k n ow l e d ge a s  a w h ole t e n d  t o  c u t a cross  a n d  
t ra n s c e n d  t h e s e  l e s s  importa n t  he uris t i c  b o u ndarie s .  

T h e  t a s k  a he a d  i s  t o  ma p the  log ica l fea ture s · o f  a p p re c ia t ion  in  
more d e ta i l  and  t o  r e la t e  t he s e  to  the eme rge n t  p s yc h o l o g i c a l  s t r u c t ures  
which  ma k e  deve l o p m e n t  and e d u c a t i on i n  this  a rea of  the  a e s t he t ic d o ma i n  
p o s s i b l e . 



C H A P T E R  F I VE 

A P PRE C IA T I ON A ND I NTE RP R E T I VE COG N I T I ON 

A P-ic t u re h e l d  us  c a p t i v e . A n d we c o uld  n o t  
g e t  outs id e  i t ,  fo r it  l a y  in o u r  l a n g ua g e  
a n d  la n g ua g e  s e e med  t o  repeat  i t  to  us  
i n e x ora b l y .  

8 0 .  

( Wi t tg e n s t e i n , 1 9 5 3 : p a ra 1 1 5 ) 

T h e  tree w h i c h  moves s ome to tea rs o f  j oy 
i s  in  t he e ye o f  o t h e r s  o n ly a g re e n  t h ing  
w h i c h  s t a n d s  i n  t h e  wa y . . . .  A s  a ma n is , so  
he  see s .  

- W i l l iam B l a  k e  

I n  t h e  p re v ious  c ha pt e r ,  i t  w a s  a rg ue d  t h a t  a p p re c ia t i o n  o f  t he 
a rt s  c on st i t u t e s  a d oma in of  ob j ective  k n ow l e d ge tha t i s  c ompa ra b le , in  
many r e s p ec t s , t o  t h e  d oma in  of  scie n t i fi c  k n ow l e d ge . M oreover , ins o fa r  
a s  i t  is  a doma in o f  k n ow l e d ge i t  c a n  b e  sa id  t o  have  a l og i ca l 
s tr u c t ure , w h i c h  c on s is t s  o f  t h e  rules  for  t he mea n in g f u l  use  of  t h e  

t e rms i t  emp l oys . O n ly w i t h i n  t he b o unds  o f  t h i s  l o g ic a l  s t ruct u re c a n  
k n owl e d g e  b e  c o n s t r u c t e d  o u t  o f  experie n c e  a nd in  t he a p p re c ia t i on o f  

a r t ,  a s  has  a l rea d y  b e e n  a r g ue d , s u c h  k n ow l e d g e  i s  d e fi ned  i n  te rms o f  
i t s  o b j e c t s  a n d  t h e  la n g ua g e  un der w h i c h  t h ose  obj e c t s  a re d e s c r ib e d ,  

1 i n t e rp r e ted  a nd va l ue d .  A e s t h e tic e x p e r i e n c e , there fo re , c a n  b e  
e d uc a t iv e  o n l y  t o  t he e x t e n t  t ha t  i t  is  a l s o  c on c e p t ua l .  C o n v e rs e l y ,  
e x p e r ie n c e  t ha t  i s  comp le te l y  free of  c on c e p t s ,  l a c k i n g  e v e n  i n d i re c t  

r e f e r e n c e  t o  la n g ua g e  i n  i t s  w i d e st s e n s e , i s  e x p e r i e n c e  u t t e rly 
u n i n f o rmed b y  c ommun i c a b l e  me a n ing ; i t  is  t he re fore , not o n l y  
i n e x p re s s ib l e  b u t  it  is  i n c o n c e iva ble  t h a t i t  c o u ld e v e r  be  educa t ive  1n  
i ts e ff e c ts . 

T h is p o s i t i on i s  s t r o n g l y  s up po r t e d  b y  W i t t ge n s t e in ' s  a rg ument  

T h is refe rs to  la n g u a g e  i n  the  w i d e r  se n s e  of  p u b l i c  symb ol  system  
( c f .  Witt g e n s t e in ' s  n ot io n  of  " la n g ua g e -game " ) .  



8 1  . 

2 a ga i n s t  t h e  p o s s ib il i t y  o f  a priva t e  l a n g ua g e . A cc ord ing t o  
W i t t g e n s t e in , a priva t e  l a nguage is one  w h ose  words  ( or s ymb o l s ) 

" re f e r  t o  wha t c a n  o n l y  b e  k n own t o  t he p e r s o n  s p e a king : t o  h i s  
i mme d ia te p r iv a t e  sensa t i on s "  (J:d. 1 9  5 3  P a r t  1 ,  p a ra 2 4 3 ) .  T h e  
p o in t of  h i s  a rg umen t ,  h owe v e r ,  is t h a t s uc h  a n o t ion re s t s  o n  a 
f u n da me n tal  m i s ta ke c on ce r n i n g  the  mea n in g  o f  la n g uage . W i t t g e n s te i n  
c la ims t h a t  la n g uage  d e r i v e s  its  me a n in g  from its  use i n  a p a r t ic ula r  
s oc ia l  c on te x t  ra t h e r  t ha n  from wha t i t  name s .  T h e re is , t h e r e fore , 
a c l ose  c on n e c t i on b e twe e n  t he fa l la c y  o f  n omina l ism ( or mea n in g -a s 
n a min g )  in  la n g u a g e  a n d  th e ass ume d e x i s t e n c e  o f  a priva t e  l a n g ua g e .  

F or e xamp l e , t h e - mea n in g  o f  a word s uc h  a s  " p a i n "  i s  n o t  l e a r n e d  
m e re l y b y a t t a c h i n g  t h e  w or d  to  a s e ns a t i on a s  in  a bare o s t e n s iv e  
d e fi n i tion . Ra t h e r ,  t h e  mea nin g  i s  l e a r n e d  t hr o u g h  its c o n n e c t i ons  
w i t h  the  n a tu ra l  e xp r e s s i o n s  of p a in . T h e  me a n i n g  is t he wa y t h e  word 

is  u sed  i n  t h e  c o n t e x t  of  t he various  c i rc ums t a n c e s  and s ymp t oms wh i c h  
w e  h ave  c ome t o  t a ke a s  c r it e ria for t h e  e x i s t e n c e  o f  pa in  ( Ke n n y ,  
1 9 7 3 : 1 84 ) . T h i s  sema n t ic condit i o n , in  W i t tg e n s tein ' s  t h e s i s , 
a p p l ies t o  a l l  l a n g ua ge  t ha t  is ord ina r i ly t a ke n  t o  be re ferring  t o  
m e n t a l  s t a t e s  or experie n ce s ,  inc lud i n g  the  e x p e riences  t h a t  we c a l l  
" a e s t he t ic " . T h e  c o n d i t i o n  imp lies  t ha t  a 1 1  mea n in gs ,  whe t h er of  words  

i n  ord ina ry l a n g ua g e , or  of  words o r  other  s ymb o l s  hav in g a r t is t ic 
impor t , h av e  t o  b e  a n swe rab l e ,  in p r in c ip le  a t  l e a s t ,  t o  p ub l ic c r i t e r ia . 
I t  i s  only on  t h e  bas is o f  t h is p h i l o s op h ic a l  c l a i� , furth e rmore , t h a t  
a c o h e re n t  log ic of  a r t i s t i c  a p p re c ia t ion  ca n b e  e s tab l i s he d . 

I f  a p er s on ' s  a p p re c ia t ion o f  t he a r t s  c a n n ot b e  d e f i n e d  1 n  t e rm s  
o t h e r  t h a n  t h o se of  c omp l e t e ly s ub j e c t ive  a n d  p ers ona l " in n e r  e x p e r ie n c e " 
i t  b e come s  un i n t e l l i g ib le . 3 I t  is , o f  l og ic a l  n e c essit y ,  a s oc ia l  a n d  

2 

3 

W i t t g e ns t e in ( 1 9 6 8 )  P h il osophica l I nv e s t iga t i o n s  para s  2 4 3 -3 6 3 .  
T he priva t e  l a n g ua g e s  a rgume n t  i s  e x p l ic a t e d  i n  Ken n y  ( 1 9 7 3 : 1 78 -2 02 ) .  
Th is  p re s u p p os it io n  i s  d e n ie d  b y  t h os e  wh o emba rk on  p h e n omenolog i c a l 
inve s t i ga t ion . Howe v e r ,  the  p o s i t i o n  a d o p t e d  here i s  s up p orted  b y  
t h o s e  who ,  ma inly  u n d e r  t h e  i n f l ue n c e  of  Wit t ge nste in , h a v e  a d op te d  
a n  emp ir i c i s t  p h il o s o p h y  of  min d .  S c r u t o n  ( 1 974 : 1 0 ) f o r  e x a mp l e , 
a rg ues  t ha t :  

" . . .  a lt h ough  a n  e x p e rie n ce i s  s up p o s e d  t o  b e  ' re d uc e d ' b y  
p h e n ome nolog ic a l  e x a mina tion  a n d  h e n c e  s e pa ratsd b ot h  from 
its ma t e r i a l  obj e c t  and from its o utward e xpre s s i o n , t h e re 
can  b e  n o  c ohere n t  d e s c r ip t i o n  o f  wha t i t  i s  red u c e d  t o .  
Th e p he n omen olog i c a l ' d e s c r i p t i o n s ' o f  e xp e rienc e , whe n t h e y  
are n o t  s imply d i sg u i sed r e f e r e n c e s  t o  p ub l ic e x p re s s i on , 
are  e la b ora te me t a p h ors tha t t e l l  us n o t h ing  de f i n ite  a b o u t  
t h e  e x p e r i e n c e s  t o  w h i c h  t h e y  r e f e r " . 
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p ub l i c  p h e n ome n on , T h e  s oc io - c u l t u ra l  s i t ua t i o n  tha t c o n s t i t u t e s  a n  
o b j e ct i v e  a ct o f  a rt i s t i c  a ppre c ia t i o n , t h ere fore , re q u i r e s  t h a t  t h e r e  
b e  some f o r m  o f  c ommu n i c a ble i n t e ra c tion  b e t w e e n  a knowin g  s ub j e c t  a nd 

a c u l t ura l ob j ect  c a pa b l e  o f  b e i n g  a p prehe n de d .  

O n  o n e  s i d e , i t  requires  a n  i n te rpre t i n g  min d ,  t he a c tive  
i n t e l l i g e n c e  of  t h e  a p p r e cia t i n g  a ge n t .  O n  t h e  o ther s i d e , i t  r e q u i r e s  
a n  obj �c t ,  t h e  a rt e fa c t  i n  i t s  c u l t ura l c o n te x t ,  w h i c h  is  t he ma t e r i a l  

o f  interpre ta t ion , A p pre c ia t ion , t h e  ra t i o c i na t i ve a c t  o f  i n t e rpreta t i on ,  

i n volves  a n  i n tera c t i o n  b e tween  t he s e  two e l e me n t s  tha t  i s  b o t h  mea n i n g ful  
a n d  c ommu n i ca ble  within  an  e s t a b l i s h e d  a n d  o n - g oing  mode o f  n orma t i v e  
d . 4 h . . d 1 1 h d f l S c o u rse a v l n g  lts own  i s t i n c t i v e  o g i ca _ s t r ucture . T i s  mo e o 
d i s c o urse d e fi n e s  wha t we  sha l l  c a l l  i n t e rpre t iv e  c ogn i t i o n  a n d  is t h e  
m e a n s  by w h i c h  t h e  a c t  o f  interpreta tion  a c h ie v e s  i t s  p u r p o s e : t h a t  i s , 
t h e  c o n s t ru c t i on o f  a rt is t ic  knowl e d ge . T h e  e d u c a tion o f  a r t i s t i c  
a p p re c ia t i o n , i n  t h i s  v ie w , i n v o l v e s  the  d e ve l opment  o f  i n t e rpre t i ve 
c o gnit ion t hr o u g h  g ra d u a l  i n i t i a t i on i n t o  a p a r t i c ular mode  o f  n o rma t ive 
d i sco urse . I n  the  d i s c u s s ion t h a t  fol lows , we  s ha l l  endea v o u r  t o  
e s ta b l ish  t h e  p h i l o s o p h i c a l  foun d a t i o n s  for  s u c h  a po s i t i o n  in  ord e r  

t h a t  t h e  e d uca t io n a l  q u e s t ions  c a n  b e  prope r l y  e xamine d .  

T h e  A c t  o f  I n te rpr e ta t i on 
I t  i s  a c on s e q u e n c e  of  the  e pi s t e mo l o g i c a l  theories  o ut l in e d  i n  

t h e  pr e v i o u s  c ha p ter  t ha t  a ppre c i a t i o n  o f  t h e  a r t s  is no  l e s s  a ra t i ona l 

a c t i v i t y  tha n those  of  sc i e n c e  or  ma t hema t ic s . When  some o n e  i s  

a p precia t i n g  a w o r k  o f  a r t  ( e . g .  a poem ) he  is  t r y i n g  t o  prod u c e  a 
c o h e rent  a c c o u n t  o f  t h e  o b j e c t  w h i c h  i n v o l v e s  t r y i n g  to re l a te h i s  

t h oughts  t o  t h e i r  s u b j e c t -ma t t e r  ( the  t e x t  o f  t h e  poem ) : h e  i s  

c o nstruc t i n g  a n  i n t e r p re ta tion , a n d  t o  d o  t h i s  h e  must , i n  a s e n se , g o  
b e yond  wha t i s  " g ive n "  ( i . e .  t h e  word s of  t he p o em ) . B u t  t h i s  is  n o t  
d on e  i n  a ra n d om or  a r b i t ra ry wa y . I t  i s  n e c es sa ry tha t t h e  p e rson  

s houl d  a t te m p t  to  b r i n g  w ha t  he  thinks  a nd s a y s  i n to re la t i o n  w i th the  
o bj e c t : his  t h o u g ht s  m u s t  b e  va l i d because  of  t h e ir "a ppropria t e n e s s " .  

B u t  wha t c o u l d  b e  meant  by  a n  " a ppropria t e "  inte rpre ta t i on o f  
a n  a rt obj e c t? Here i t  i s  useful  t o  i n v o k e  W i t t g enstein ' s  t r e a t me n t  
o f  how w e  o b e y  a r u l e ,  b e c a use  i t  ha s a ce n tra l bearing  o n  t he na t u re  

4 This c o n c e p t  o f  " n o rma t i ve d i s c o u r s e "  i s  u s e d  here Hl t h e  wa y t ha t  
ha s been  e la bora ted  b y  T a y l o r  ( 1 9 6 1  ) .  
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o f  t h e  lo g i c a l  re la tions h i p  be twe e n  a w o r k  o f  a r t  a nd the  u a p p rop ria t e u  
c o g n i t ive a ppra i s a l o f  i t ,  

Firs t ,  i t  i s  n ecessa ry t o  re c a l l  t h e  case 1 s e t  o u t  i n  t h e  
p r e v i o u s  cha p te r ,  for r e g a r d i n g  a r t  a s  a la ngua ge in  t he w i d e s t  s e n s e ,  
N ow a l an g ua ge , a c c ording  t o  W i t tg e n s te i n 1  i s  a s e t  o f  a c t i v i t i e s  
g o v e r n e d  b y  c e r t a i n  rules , T h e s e  r u l e s  e nable  d i f fe r e n t  u s e s  o f  
la n g u a g e  ln d i f fe r e n t  c i rc ums ta n c e s ; b u t  they  a r e always  " pu b l i c "  in  
the  s e n se that  it  must  b e  p o s s ib l e  f o r  more tha n one  person  to  l e a rn 
to follow t he m ,  H e nce , r u l e s  a re c o n v e n t i o n s  i n  t h a t  t h e y  a re p u b l i c  
a n d  e n ta i l  a g re e me n t , b u t  t h e y  a re n o t  me r e ly c o n v e n t i o n s , c a pa b l e  o f  
in fi n i t e  va r ia t i o n  a nd a r b i tr ar y  de termina t ion . A s  w i t h  c o n c e p t � , 
r u l e s  are  d e p e n d e n t  on t he w o r l d : t h e y  a r ise w i t hin  a c o n t e x t  w i t ho u t  
v>� h i c h  t h e y  c o u l d  h a v e  n o  p o s s i b l e  p o in t .  F or i n s ta n c e , W i t t g e n s t e i n  
a s k s : " How d o e s  i t  come a b o u t  t h a t  t h i s  a r row >> > p o in t s ? "  ( U. , 
1 9 5 3 , 4 5 4 ) . T h e  su b seque n t  d is c u s s i o n  s hows  t ha t the s ig n i f i c a n c e  o f  
t h is  rema rk i s  t ha t  t h e  " p o i n t i n g "  o f  a n  a rrow is  n o t  me r e l y  a ma t ter  

o f  h uma n conve n t i on , but  has  mu c h  d e e pe r  r o ots ln rea l i t y  than  t h i s  
k i nd o f  d e s c r i p t i o n  would s e e m  t o  imply , T h e  w i d e r  ram i f ica t i o n s  o f  
W i t t g e n s t e in 1 s  p o i n t ha ve b e e n  ex p l i c a t e d  a s  follows : 

For where  d oe s  our  c o n v e n tion  c ome from ,  t ha t  a rrows 
in  d ia g ra m s  a n d o n  s ig n p o s t s  " p o i n t" in  the d i re c t ion  
o �  t he a rrow t i p?  A rrows a re s ome t h ing  t h a t  huma n 
b e ings  o n c e  u s ed a s  i n s t r umen t s  f o r  h u n t i n g . T h e y  
w ere ma d e  w i t h  a s ha rp t i p a t  o n e  e n d  for th is 
pu rpose , a n d to  f u n c t i o n  they  mus t be shot t i p 
firs t , S o  t h e  con v e n t i o n  a b o u t h ow a n  a rrow p o i n t s  
is  n o t  a n  a rb i tra ry one . T o  b e  s ure , if  t h is  
p l a n e t ' s  p h y s i c s  were v e ry d i f fe re n t ,  if  wha t we  
call  h u n t i n g  had  a tota l l y  d i f f e re n t  p urpose  t ha n  it  
now ha s ,  o n e  might  ne e d  v e ry d i f fere n t  "a rrows "  or 
m i g ht  s h o o t  a r rows in s ome ra d i c a l l y  d iffe r e n t  wa y .  
S o  a rrows t ha t  po i n t  a r e  c o n ve n t io n a l ;  b u t  t h a t  
c o n ve n t i on i s  n o t  j u s t  b a s e d  o n  a n  a r b i trary 
a g reeme n t  t ha t  might  j u s t  as w e l l  ha v e  b e e n  
a rra nged  i n  s o me o th e r  wa y ,  

( P i t k in , 1 9 72 : 1 2 3 )  

S im i la rl y , t h e  interpre t a t i o n  o f  a w o r k  o f  a r t  i s  a ma t te r  o f  
c on v e n t i o n  i n  t h a t t h e re are  d e f i n i t e  l im i t s  upon wha t c a n  c o u n t  a s  
va li d  i n t e rpreta t io n  a nd wha t w ou ld b e  r u l e d  o u t  a s  b e i n g  11 o v e r

e la b ora t e "  or  " fa r- f e t ched " . T h e s e  l im i t s  l i e  in the  rela t i on s h i p  
b e tween  t h e  o b j e c t  i t s e l f  a n d  t h e  c o n t e x t  to  which  i t  b e l on g s ,  A s  

i n  the  c a s e s  o f  " fo l l o wi n g  a ru l e "  a n d  " mea n i n g  a vJOrd"  i t  i s  t he 
p a r t i c u la r  c o n t e x t  t ha t  va l ida t e s  our  i n t e r p r e ta t io n  o f  t h e  a rt ob j e c t ,  

a n d  th e c o n t e x t  mu s t  invok e  p ub l i c , c o mmun ica ble  c r i t er ia . We j us t i fy 



how  we  re spond  t o  a r u l e , how  we  interpre t a p o e m  or a p ic t ure , b y  
p o i n t i n g  to a c on t e x t ,  to a b a c k g round . 
a c o n t e x t  is i n c o n c e i va b l e . 

I n te rpre ta t i on w i t ho u t  s u c h  

F o r  examp l e , t he word " s i l ly" in  t h e  f o l l ow in g  s t a n za from 

84 . 

' T h e  A nc i e n t Mari ne r '  would  be  v e ry l i k e l y  t o  pro d uce  a mis i n t e rpre t a t ion  
from a mod ern rea d e r  b e c a u s e  it  w o u ld be l o c a t e d  in  an  ina ppropria te  
s e ma n t ic c onte x t .  

T h e  s i l l y  b u c k e t s o n  t he d e c k ,  
T ha t ha d s o  l o n g rema in e d ,  
I d reamt t h a t  t h e y  we re filled  w i t h  d e w ; 
A n d  w h e n  I awo k e ,  it  ra i ne d . 

B u t  i n  t h e  fol l ow i n g  i n t e r p r e ta t i o n ,  Robert  P e n n  Wa rre n p l a c e s  t h e  word 
in a r i c h  s e ma n t i c  c on te x t  a n d  o ffers a n  i n t e rpreta tion in  which the 

word c o n t r i b u t e s  a s u bt l e ty and d e pth to the mea n i n g  of the  w h o l e  
i ma ge :  

W e  c a n  go  a t  t h i s  by  l o o k i n g  a t  the  c l u s t e r  o f  
m e a n ings  i n v olve d  i n  t h e  h i s tory o f  t h e  word , 
m e a n ings  w h i c h  w o u l d  ha v e  b e e n  v i ta l l y  pre s e n t  
for  C ol e ri d ge a n d  the  sha dows o f  w h i c h  c a n  b e  
d e t e c t e d  i n  c o n t empora ry u s a ge . The  o l d  
m e a n ings  o f  sa e l ig-se e ly ,  t he sense  o f  fort u n a te , 
b l e s sed , ha p p y , innoc e n t , we a k ,  s t i l l  ha u n t  t he 
w o r d , and  fuse  w i t h  t h e  o th e r  mea n i n g .  I n  t he 
p o e m  the p h ra s e  c om e s  i n  t h e  firs t d re a m  o f  
b l e s s edn e s s , i n n o c e n c e , a n d  happin e s s , j u s t  
a fte r t h e  A lba tross  ha s d r o p p e d  into  t h e  sea , 
a n d  in the  d re a m  e v e n  t h e  i na n ima t e  o b j e c t s ,  b u t  
t h o s e  a s s o c i a t e d  with  t h e  l on ge d-fo r w a te r ,  rece ive  
the  touch  of  t h is b l e s s e d n e s s  - and  i n c i d e n ta l l y  
t h i s b l e s s i n g  o f  t h e  b u c k e ts b y  the  Ma r i n e r ,  for i t  
a mo u n ts to  tha t ,  re pea ts  h i s  bless i n g  o f  the  sna ke s , 
s o  t ha t  e v e n  t he i n a n i ma t e  o b j ects  sha re  in  t he new  
sa c ra me n ta l v i s i o n . As  f or  the  s e n s e s  of  wea k n e s s  
a n d  s t u p i d i t y  i n  t he w o rd , w e  ha ve  t he c o n d i t ion o f  
t he b uc k e t s  a s  e m p t y  a n d  w o r t h le s s .  T h r o u g ho u t ,  o f  
c o u rs e , t h e re i s  t he ma n -b uc ket  tra n s fe re n c e , emp ty  
b uc k e t  a n d  thir sty  ma n ( l o n e l y ,  a c c u rs e d , f o o l is h ,  
w e a k ma n )  tha t b e c ome f u l l  a n d  b l e s se d .  

( Warre n ,  1 9 4 7 :  2 9 7 - 8 )  
S u c h  a n  i n t e rpre t a t i o n , w i t h  a ll i ts sema n t i c  d e n s i t y ,  w o u l d  not  be  
p o s s i b l e  w it h out a k nowledge  of  t he re leva n t  l in g u i s t ic c on t ext  for 
t hi s  a p pa r e n t ly very s imple  e v e ry d a y  word . 

T h e  i mporta n c e  o f  c o n t e x t  i n  p roviding  r u l e s  b y  w h i c h we c a n  
d i s c e rn t he r eleva n c e  o f  a rea s o n  �r t h e  va l i d i ty o f  a n  i n f e r e n c e  
a c c o u n t s  f o r  t he impo s s i b il i ty  o f  a p p recia t i n g  a rt w i t ho u t  s ome 
b a c k gr o u n d  o f  s oc io-h i s t o r i c a l  p e rs p e c t ive . 

ma d e  by S c r u t on w h e n  he  s t a te s : 

T h i s  p o i n t  is  c l e a rly  



E ve ry work o f  a rt is  c re a t e d  i n  a me d i u m ,  u n d e r  
t h e  guida n c e  o f  pre-e s t a b l i shed r u l e s  w h i c h  ma y 
be  b roken  b u t  n e v e r  i g n o re d , for t h e y  e mbody  the  
t ra d i ti on o f  t ho u g ht w i t h o u t  whic h n o  work  of  
a rt would  be mea n in g f u l . E a c h  word  o r  g e s t ure 
o n  t he s t a g e  s t r ik e s  u s  a s  in  p la ce o r  o u t  of  
p la c e ,  a n d  no  fea t u re of  the  work o f  a rt can  
e sc a pe ma k i n g  s ome c o n t r i b u t ion  t o  the  e f fec t .  
I n  t he a bs e n c e  o f  r u l e s  a n d  tra d i t i o n s  o ur sense  
of  w hat  is  a pp r opria t e  c o u l d  hardly  b e  a roused , 
a n d  a pprec i a t i o n  o f  a rt w o u l d  rema in i n c hoa t e  a n d  
p r im it ive . 

( Scruton , 1 9 74 : 
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2 4 8 ) 

W h e n  t he r u l e s  a re b r o ke n ,  o r  w h e n  a new  i n te rpre ta t i on i s  p u t  
forwa rd , t he a u d i e n c e  ( r eade r ,  v i ewer , l i s t e n e r ) c a n  a p p re c ia te t h e  
p o i n t  o f  wha t ha s o c c u rred  o n ly if  t he re i s  a lr e a d y  a p r i o r  knowl e d ge 
o f  t he n o rm tha t ha s b e e n  b r o ke n , t he tra d i t i on o r  c on v e n t ion t h a t  has  
been  d epart ed  fr om .  F o r  exampl e , t h e  rea d e r  who  knows s ome t h i n g  a b o u t  
t he b a l l a d  v e rse  form w i ll b e  i n  a pos i t ion  t o  a pprecia t e  t he 
d e l ib e ra t e  varia t io n s  from t h i s  c o n v e n t ion  i n  ' The A nc i e n t  M a r i n e r '  -
va ria t i o n s  w hi c h  a re u s e d  t o  pro d u c e  pa r t i c u l a r  p o e t i c  e f fe c ts . 

D i fferent  c u l t ura l con t e x t s , di ffere n t  a rt i s t ic t ra d i t i o n s , 

w i l l  s e t  d i ffere n t  l im i t s  t o  the  i n t e rpreta t i o n s  t ha t  c a n  b e  cons i d e re d  
a p p ropria t e ,  a n d  e v e n  w i t h i n  t he sa me tra d i t i o n  the  rules  o r  
c on ve n t i o n� ma y c h a n g e  a n d  p r o d u c e  n ew b o u n d a r i e s  a n d  a n e w  c on t e x t  

5 w i t h i n  w h i c h  inte rpre ta t i ons  c a n  b e  ma d e . 

C ogn i t i v e  Appra isals  a n d " S e e ing A s "  
T o  s a y  tha t t h e  a ppr ec iat i o n  o f  a r t  n e c e s sa r i l y  e n ta i ls a n  

i n t e rp re t a t i on wh i c h , in  t u rn , n e c e s sarily  e n ta ils  a con t e x t , is  t o  
d raw a t t e n t i o n  to  t h e  s p e c ia l  k i n d  o f  c o g n i t i v e  a p p ra i sa l t h a t  is  
c on s t i t u t i ve  o f  the  v e ry act  o f  a p p re c ia t i n g  a work  of  art  ox l i t e ra t u r e . 
The n a t ure  o f  this c o g n i t ive  a p pra isa l can  b e s t  b e  u n d e rs t ood  by  a na lo g y  

w it h  t h e  n o tion  o f  " s e e ing  a s " . 

F i r s t l y ,  i t  m u s t  be  empha s i z e d  tha t t h e  c o n c e p t  o f  s e e i ng,  as  we 

a re u s i n g  it here , e n ta ils  more t h a n  v i s u a l  s e n sa t ion  - it embra c e s  t h e  

w h ole c og n i t i ve proc e s s  b y  w h ic h a n  e xperien c e  i s  i n terpre t e d . I n  t h i s  

s e n s e  t h e r e fore , wha t we  s e e  w i l l  b e  illumina te d  by  wha t we  know , b y  

t h e  c on c e p ts we a l rea d y  h a v e . 

e x amp l e s : 

Ha n s o n  p o i n t s  t h i s  o u t  w i t h  a numb e r  o f  

5 See  G om b r i c h  ( 1 9 6 0 :  2 0 -2 1 ) for h i s  d i s c u s s i on o f  wha t  h e  c a l l s  
" t he r i d d l e  of sty le " .  



Would  S i r  Lawre n c e  E ra g g  a n d a n  E s kimo b a b y  see 
the s a me t h i n g  w h e n  l o o k i n g  a t  an  X-ray t u b e ?  
Ye s ,  a nd n o .  Ye s - t h e y  a r e  v is ua l l y  awa re of  
the s a me ob j e c t .  No  - t h e  ways i n  w h i ch t hey a re 
visua l l y  aware a re p ro foun d l y  d i f fere n t .  Seeing  
is  n ot only  t h e  h a v i n g  of  a v i s u a l  e x p e r i e n c e :  
it  i s  a l s o  t h e  wa y i n  w h i c h  t h e  v i s u a l  e x perience  
is h a d . 

A t  s c h o o l  t h e  phys i c i s t  h a d  ga z e d  a t  th i s  
g l a s s -a n d -me t a l  i n s trumen t .  R e t ur n i n g  n ow ,  a fter  
ye ar s  in  Un ivers i ty a n d  resea r c h , h i s  eye  l ights 
upon  t h e  s a me o b j e c t  once  a ga in . Does  h e  see  t h e  
same t h i n g  n ow a s  h e  d id t h e n ?  N ow h e  s e e s  the 
in s tr um e n t  in  terms of e l e ct r i ca l c i r c u i t  t heory,  
thermod y n a m i c  t h e o r y , the t h e o r i e s  of m e ta l and  
g l ass  s t r u c ture , t he rmion i c  e m i s s i o n , o p t ical  
tra n s mi s s i o n , re fra c t ion , d i ffra c t i on , a t omic  
theory , q ua n t u m t h e o r y  a n d  s p e c ia l re l a t i v i ty .  

C o n tra s t  t h e  fre shman ' s  v i ew o f  c o l l e ge 
with  t h a t  o f  h i s a n c i e n t  tuto r .  C ompa re a ma n ' s  
fi rst  g l a n c e  a t  t h e  motor  o f  h is c a r  w i t h  a 
s imila r g l a n ce ten  e x a s pera t i n g  years  l a t e r . 

( Ha n s on ,  1 9 5 8 :  1 6 - 1 7 )  
T h i s  close c on n e c t ion b e tw e e n  the v i s ua l  a n d  t h e  c onceptua l i s , a s  
R e ic hert s ug g e s t s , d e e p l y  embedded  i n  o u r  la n g ua g e : 

A n a t i v e  s p e a k e r  o f  G e rma n wh o d o e s  n o t  spea k 
E n g l ish  w i l l  s e e  v e rge ben  d i f fe r e n t l y  from an  
E n g l is h ma n  w h o  is  l e a rning  G e rma n ,  and  b o t h  will  
see  i t  d i f fe re n t l y  from the  n o n -G e rman - s p e a king  
expert  i n  type  who  will  see i t  a s  a n  e xa mp l e  of  
ten -p o in t B la c k  L e t te r .  None  o f  t h e s e  ways  of 
s e e i n g  v e rge b e n  i s  wr ong . T h e y  s imply  r e f le c t  
d i ffe r e n t  c o rr e c t  w a y s  of  c o n s t ru i ng or  c la s s ifying 
it . B u t  i t  would  be w rong to  see it  a s  a G e rman 
word mea n in g  " p ot  roa s t "  or a s  e i g h t - p o i n t  G a udy 
Old Sty le .  

T h e example  i l l us t ra tes  t h e  c l ose  
c on n e c t i on b e tween  the  visual  a n d the  c on ce p t ua l ,  
and the  n a t u ra ln e s s  o f  our use  o f  a l l t h o s e  terms 
tha t d o  s e rv i c e  for b o th s i g h t  a n d  k n owle d g e .  We 
can say " I  s e e  wha t y o u  mea n "  or  " I  k n ow w h a t  you 
mea n , " a n d  " kn ow" is b e l i eved to d e r i v e  from the 
same r o o t  a s  " k en . " 

( R e i c h e r t ,  1 9 77 : 4 )  
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S uc h  examples  s h o w  t h a t  k n owl e d g e , t h e ori e s , c on ce p ts  ma ke  a s u b s ta n t i a l  

d i f fe r e n c e  t o  wha t i s  s e e n . A s  Ha n s on p o i n t s  o u t , 

There i s  a s e n s e , t h e n , in  w h i c h  s e e i n g  i s  a 
" t h e ory-la d e n "  u n d e rta k ing . O b s e r va t ion o f  x is 
sha ped by p r i o r  k n ow l e d ge of x .  

( Ha n s on , 1 9 5 8 :  1 9 ) 

T h i s  means tha t a l l  s e e in g ,  a l l  perc e i v i n g ,  i n v o l v e s  forming  h y p o t h e s e s  

a nd u s i n g  c a t e g or i e s  ( G r e g o ry , 1 9 74 : 2 0 1 ) .  I nd e e d , langua g e  i t s e l f  

fun c t i ons a s  a c la ss i f i c a t o ry system for  tha t  w h i c h  i s  perce i v e d . 
B u t  Wit t g e n s t e i n  d i s c u s ses two d i s t i n c t  u s e s  o f  the w o rd " s e e "  



a n d  it  i s  t h i s  d i s ti nc t i o n  t ha t  e n a b l e s  u s  t o  expla i n  w h a t i s  
involved  in a n  a e s th e t i c  a p p ra i s a l . T h e  d is t in c t ion i s  be twee n  

. d . 6 s e e lnq an s e e lnq a s .  T h e  f ormer i s  a c a s e  o f  see i n g  a t h i n g  for 

w ha t  it i s , t h a t i s  nami n g  it o r  perce i v i n g  i t  ca tegor i a l l y  in a 
p u b l i c l y  ver i fi a b l e  way  ( e . g .  s e e i n g  a kn i fe ,  or s e e i n g  a fork ) . 7 
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T h e  la t te r  i s  a ca s e  of s e e i n g  s ome t h i n g  u n d e r  an  a s p e c t  ( e . g .  s e e i n g  
a cloud  a s  a c a me l ,  o r  s e e i n g  a n  i n k -b l o t  a s  a fa ce ) .  I t  d o e s  n o t  
ma ke a n y  s e n s e  t o  s a y  " I  s e e  t h i s  k n i fe a s  a kn ife"  o r  1' I see  t h i s  
in k-blot  a s  a n  i n k-b l o t"  u n l e s s  vJe a re r e f e r r i n g  t o  d i f fe re n t  s ta ge s  
in  the p s y c h o l o g ic a l proc e s s  o f  s e e i n g  s u c h  a s  when  w e  a re fi r s t  
l e a r n i n g  t o  re c og n i z e  t h e s e  o b j e c t s .  W h i l e  i t  i s  s ome t imes  u s e ful  t o  
ide nt ify  a ll s e e ing w i th s e e i ng a s ,  for  t h e  p u rposes  o f  t h e  pr e s e n t  
a rg ume n t  c o n c e rn i n g  a e s t h e t i c  a p p ra is a l s , W i t t ge n s te i n ' s  d i s t i n c t i on 
i s  e s pe c ia l l y  s i g n i f i ca n t . I t  i s  a d i s t i n c t i o n  that  Ha n s on  ma k e s  w i t h  
refere n c e  t o  s c ie n c e  when  he  s ta te s : 

I d o  n ot me a n  t o  i de n t i fy s e e i n g  w i t h  s e e i n g  a s .  
S e e i n g  a n  X-ray tube  i s  n o t  s e e i n g  a g l a s s -a n d 
me ta l obj e c t  a s  a n  X-ra y  t u be . 

( Ha n son , 1 9 5 8 :  1 9 ) 
B u t ,  when  t h i s  d i s t i n c t i o n  l S  ma d e , s e e i ng and  s e e i ng a s  a re 

n o t  j us t  ta k e n  t o  b e  s e pa ra te c om p o n e n t s  i n  t h e  psychol o g i c a l  p r o c e s s  

o f  see i n g ,  b u t  a re c on s trued a s  l o g i c a l l y  d i s t i ng u i s ha b l e  n o t i o n s  o f  
s e e i n g  ( Ha n s on , 1 9 5 8 : 2 1 ) .  

W i t t g e n s t e i n  i l l u s t ra t e s  t h e  n o tion  o f  s e eing a s  b y  ta k i n g  
Jastrow ' s  d uc k - ra b b i t  f i g ure ( s e e  F ig ure 2 ) . 

6 
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J a s t r ow ' s  D u c k -Ra b b i t  

F igure 2 

See P h i l o s op h i c a l I n v e s t i ga t i o n s ,  1 9 5 3 , I I  x i ,  1 9 3 e .  
This  i s  not  to d e n y  that  t h e s e  o b j e c t s  a re th e ms e l ves  c u l t u ra l  
artefa c t s  - a k n i fe c o uld be  a w e a pon or  a n  o b j e c t  o f  w ors h i p .  B u t ,  
given  t h e  c ul t u ra l c o n te x t ,  t h e  o b j e c t i s  s e e n  for wha t i t  is  i n  
tha t c o n te x t . 



8 8 .  

T h i s  f i g u r e  c a n  b e  s e e n .§.§_ e it h e r  a " d u c k "  o r  a " ra b b i t " . The  
b e a k  of  t h e  " d uc k "  b e come s t h e  ears  o f  the  " ra b b i t" , T h e  e ye is  
c ommon t o  b o th . T h e  inde n t a t i o n  t o  t he r i g h t  bec ome s  t h e  " ra b b i t ' s " 
m ou t h  a nd i s  i r r e l eva nt on t he " d uc k " . I n  e a c h  case , t h e  fi g ur e  
r e ma in s  t h e  sa me , b u t  w e  s e e  i t  u n de r a d i fferent  asp e c t . T h e  
p a rt i c u l a r  a s p e c t  u n d e r  w h i c h  s omeon e s e e s  i t  ma y b e  revea l e d  i n  t h e  
wa y i t  i s  d e s c r i be d . Wi t t g e n s t e i n  c omme n t s  o n  this  a s  fol l ow s : 

I f  I hea rd s omeone  ta l k i n g  a b out  t h e  d u c k-ra b b i t ,  
a n d n ow h e  s p o k e  in a c e r t a i n  wa y a b o u t  the  spec i a l  
e x pr e s s i o n  o f  the  ra b b i t ' s  fa ce  I s h o u ld sa y ,  n ow 
h e ' s  s e e i n g  t h e  p i c t ur e  a s  a ra bb i t ,  

( �. , 1 9 5 3 ,  p 2 06 e )  
T h e  c on n e c t i on betw e e n  W i t t ge n s te i n ' s  a na l ys is o f  a s p e c t  s e e i n g  

a n d  a e s t h e t i c  a p pre c ia t ion i s  w e l l  e s t a b l i s h e d  in  the l i t e ra t u r e  o n  
8 a e s t he t i c  t he o r y . I n  g e n e ra l ,  i t  is  a r gued  t ha t  the s p e c ia l  k i n d  of  

c og n i t i v e  a p pra i sa l in volved  i n  a p pre c ia t i n g  a work  of  a rt is  n e i ther  
in du c tiv e  n o r  d e d u c t i v e , tha t i s  i t  i n v o l v e s  n e it h e r  t h e  d i s c ov e r y  of  
new fa c t s , nor  a d e d u c tion  o f  c o n s e q u e n c e s  from wha t we  a l re a d y  k n ow 

Rath e r ,  i t  i s  a s pe c ia l  k i n d  o f  re f l e c t i v e  t h o ught  which  W i t t ge n s t e i n  
has  c a l l e d  t h e  " da wn in g "  o f  a n  a s pe c t . I n  o t h e r  words , i t  i s  t h r o u g h  
the  c o gn i t ive  a p p ra i sa l tha t we c ome to  " se e "  a p i c t ure o r  a poem  l n  
a pa rt ic u la r wa y ,  we c o me to a c c e p t ( or we a re persuaded b y )  a 
pa r t i c u la r  i n t e r p re t a t i on o f  i t . 
i n t e rpre t ive  c ogn i ti o n . 

We have  c a l l e d  this  p r o c e s s  

T h e  a na ly s i s  o f  see i ng a s  s i tua t ions  reveals  three d i s t i n c t  
fea tures  n o n e  o f  w h i c h  cha ra c t e r i z e  ord i n a ry ca ses of  s e e i ng a n d  ea c h  
o f  w h i c h  h a s  s i g n i fi ca n ce f o r  a rt is t i c  a p pr e c ia t i on . W e  s h a l l  c a l l  

these  fea t ur es : ( 1 ) interpr e t i ve i n d e t e rmina c y , ( 2 )  i n t e n t i o na l it y ,  

a n d ( 3 ) i ma g i na t i on . L e t  us  no w  e la b o ra te on  e a c h  as  t h e y  perta in t o  
t h e  c og n it i v e  a p p ra i sa l s  i n v o l ve d  in  the  a p p re c ia t ion of  a rt a n d  
l it e ra tu r e . 

( 1 ) I nt e rpre t i ve i n d e t e rmina cy. I t  is  a n e c e s sary c ond i t i o n  o f  

s e e ing a s  s it ua t i o n s  tha t wha t w e  a re s e e i n g  ( or a pprehe n d i n g ) i s  

capable  o f  more  than  o n e  i n te rpre ta t i on . O bv i o us l y ,  the  d uc k - ra b b i t  

c a n  be  s e e n  a s  a d u c k  o r  a ra b b i t � a c l o u d  c a n  be seen  a s  a c a me l  o r  

a wha l e . B u t  t h i s  i s  n o t  to  s a y  tha t we c a n  s e e  these  o b j e c t s  a s  

8 See  A l d r i c h , 1 9 5 8 ;  
C r itt e nd e n ,  1 9 7 0 ; 

C a se y ,  1 9 6 6 ; 
Sc ruton , 1 9 7 4 ; 

Hes t e r , 1 9 6 6 ;  
Bes t ,  1 9 74 . 

[lark , 1 9 7 0 � 
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a ny t h i n g . T h e r e  will  b e  s tr ict  l i m i t s  t o  t h e  p o s s i bil i t i e s  w h ich  a re 
ma d e  ava i la b l e  by the  c on c e pts  1 n  o u r la n g u a g� ( c f . N o rma n ,  1 9 72 ) .  
B e c a use a c on c e pt ca r r i e s  w i th i t  a d i s t i n c t i o n  b e tween c o r r e c t  a n d  
i n c orre c t  a p p l i ca t ions  o f  i t , t h e re a r e  s ome i n terpreta t i o n s  t h a t  a re 
n o t  pos s ib l e . Thu s ,  t h e  f i g ure c a n  c orre c t l y  b e  seen  a s  b o t h  a d u c k  
a n d  a ra b b i t  p rovided w e  h a ve t he se c o n c e pt s ,  b u t  i t  ca n n o t  c o rr e c t l y  
b e  s e e n  a s  a c lock . L ik e w i s e , w o r k s  o f  art  c a n  be  i n t e r p r e t e d  i n  

d i f fe re n t  wa ys , ra n g i n g  f r o m  t h e  a p p ro pria te t o  t h e  wh ims i c a l  . . T h e  

c o g nitive  a p pra isa l w h i c h  p r o d u c e s  a n  interpreta t i on i s  j u s t i fi e d  b y  
t h e g i v i n g  o f  r eason s ,  b u t  t h e s e  a re reasons  f o r  s e e i n g  i t  � X ,  n o t  
r ea s ons  w h y  i t  is  X .  Whe t h e r  t h e  r e a s o n s  j us t i fy the a p p ra i sa l ,  o f  

9 c o urse , w i l l  d e pend on  t h e  c o n te x t .  

F o r  e x a m p le ,  the  s a me work  o f  l i tera t u re might  b e  a pp ra i sed  in 
d i f ferent  wa y s  depe n d i n g  on the c o n text  in  w h i c h  it  is rea d .  A novel  
m i g h t  be  r e a d  as  a p i e c e  of  p o l i t ica l p ropaganda  or  a s  a complex  study  
of  h uma n c ha ra c te r .  " G u l l i v e r ' s  T ra v e l s "  m i g h t  be  r e a d  a s  a c h ildren ' s  
fa i r y  ta l e o r  a s  a powe r f u l  s a t i re . " T he A n c ie n t  Ma ri n e r "  m i g h t  be  
r e a d  a s  a p o e m  w ith a n  e x c i t in g  n a r ra t ive or  a s  a p oem with  d e e p  
s ymbolic  mea� i n g . B u t  th e re are l o g i c a l  l im i t s  here . " G u l l ive r ' s  
T r a v e l s "  c o u l d  n ot be read  a s  t r u e  a ut o b io g ra phy a n d  " The  A n c i e n t  
Ma riner"  c o u l d  n o t  be  rea d a s  c om i c  v e r s e  w i t h o u t  renderin g o u r  n o rma l 
u s e  o f  l a n g ua g e  a b surd . 

T h e  n o t i o n  of  " rea d i n g  a s "  1 n  t he se examples  does n o t  imp l y  tha t 
t h e  w ork i ts e l f  c ha ng e s  f r om b e i n g  a fa i ry t a l e  t o  b e i n g  a sa t i r e ,  or 
from b e i n g  a n  e x c iting  st ory  to be i n g  h i g h l y  symb o l i c . Wha t ha p p e ns is 
t h a t whe n we r e a d  a work  o f  l i t era t ure , j us t  as w h e n  we s e e  a n  

a mb i guous  f i g u re , we ma y f o c us  o n  o n l y  one  a s p e c t  o f  i t . 
o t h e r  pos s i b l e  a s pects  b u t  o n l y  w i th i n  c e rta i n  l imits . 

T h e re ma y be  

A s p e c t s , l i ke a e st h e t i c  fea t u r e s ,  are n o t  phys ica l p r o p e rt ies  

but  n e it h e r  are  they ima ge s .  I n  a n  importa n t  s e n s e  the  a s pe c t  i s  1n  

the  o b j e c t ,  i n  the  public  w o r l d . T h e  d u c k  o r  t h e  ra b b i t  i s  t h e r e  t o  

b e  se e n ,  u n l f;! s s  w e  a re " a s p e c t- b l i n d 11 (� . ,  1 9 5 3 ,  2 1 4 e ) . T he " a s p e c t-

b l i n d "  pers on , l i ke t h e  c o l o u r -b l i n d  pers on , fa i l s  t o  see  s o me t h in g  
t he r e  t o  b e  se e n ,  e x cept  t h a t  " a sp e c t -b l in d n e ss " i s  n o t  a s e n s or y  
d e f ic i t  b u t  s o me t h in g  more l i k e  t h e  a b s e n ce o f  a c o n c e p t  o r  a p i e c e  o f  

9 Wha t is  a r eas on  i n  one  c o n t e x t  ma y n o t  be  a r e a s o n  in  a n o t he r .  
Furthermore , a s  Scruton  a r g u e s ,  inc ompa t i b l e  c r itical  j ud g me n t s  can  
b e  " e nt ir e l y  b a sed on the  s a me set  o f  f i r s t - o rd e r  fea t u r e s  of  a work 
o f  a r t " . H e  ta kes a pa s s a g e  from M i l t o n  a nd s h ows how the same 
p oe t ic ima g e s  can  be  i n t e r pre t e d  in  two d i ffe rent  i nc ompa t ib l e  wa ys . 
( S c ruton , 1 9 74 : 3 6 - 3 7 ) . 



k n ow l ed g e ; it  is  s ub j e c t  t o  i n fluence a n d  c h a n g e . Witt g e n s t e i n  
l ik e n s  i t  t o  t he la c k  o f  a "mus ica l ear" . H e n c e , wh ile  a s pe c t-
d e s c r i p t i o n  is  a g e n u i n e  form o f  d e script i o n , wha t it d e s c r i b e s  ( th e  
a s p e c t ) i s  not  a p h y s i c a l  t h i n g , b ut ra ther  t he c o g n i t i v e  a p pra isa l 
o f  s ome t h i n g  that  i s  i n h e r e n t l y  a mb iguous . 
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( 2 )  I n t e n t iona l i ty. O ne o f  t h e  basic  d i s t i n c t ions  b e twe e n  s e e i ng a nd 
s e e i ng a s  i s  that t h e  l a t t e r  is  s u b j ect to  w i l l  (.f...J. . ,  1 9 5 3 ,  2 1 3 e ) . I n  
order  to  s e e  s ome t h i n g  we ne.ed o n l y  to b e l i e ve t h a t  our se nses  a re n o t  
d e c e i v i n g  u s ; b u t  t o  s e e  a n  a s p e c t  i s  a n  i n t e n t iona l a c t : it  ma k e s  
s e n s e  t o  sa y tha t we !EY to see  a n  o b j e c t  a s  s omet hing  or  w e  c ome to  
s e e  i t  as  s ometh i n g . 

T his  mea ns tha t formi ng  a c o gnitive  a p pra i s a l  or forming a n  
i n t e rpre t a t i on is some t h i n g  I ca n d o :  i t  i s  n o t  n e c e s s a r i l y  some t h i n g  
I su ffe r  o r  underg o .  N o t  o n l y  i s  t h is cru c i a l  t o  the d i s t i n c t i on b e tw e e n  
r e s p o n s e  a n d appre c ia t ion  w h i c h  we c onsid e r  in  t h e  next  cha pter , b u t  i t  
i s  t h i s  fea t ure that  ma k e s  the  t e a c hing o f  a p pre c ia t ion pos s i b l e . 
i l l u s t ra t e s  this w i th t h e  f o l l ow in g  example : 

T h e  d u c k  a s p e c t  o f  W i t t g e n s te in ' s  d i a g ra m  c ome s 
t h r o u gh more rea d i l y  i f  t h e  d ia gram i s  s h own in 
c o n j unction with  o t h e r ,  more obvio u s l y  d u c k l i ke , 
re presenta t i on s : tea c h i n g  t h e  stud e n t  t o  � a 
d ia gram � re p re s e n t i n g  b o th duck  a n d  ra b b it 
m i g h t  consist  me re ly  of a j ud icious d i s p l a y  of 
ot her dia gra ms a l o n g  with the  amb i g u o u s  o ne . I n  
g e t t i n g  s t ud e n t s  to � a pa i n t ing � u n i fied  it 
m i g ht  be p o s s i b l e  to d is p l a y  a set o f  rep rod u c t ions  
from which t h e  n o n u n i f y i n g  e lements w o uld  be  
i n c r e a s ingly  e x p u n g e d . 

( C l a r k , 1 9 70 : 1 9 6 - 7 ) 

[ la rk 

L i kewise , in t e a c h i n g  s omeone  to u n d e r s t a nd  a po e t ic ima ge  it 
might b e  p o s s ible to  c ompa re the  pa s sage  o f  p o e t ry w i th s e v e ra l  
p a r a p h ra se s ,  e a ch o f  w h i c h  draws a t te ntion  t o  d i f fe rent  a s p e c t s  o f  t h e  

i ma ge .  S in c e  me ta p h o r ica l s e e i ng a s  inv o l v e s  ima gery a s s o c ia te d  with  
t h e  mea n i n g  o f  la n g u a g e  ( c f .  H e s t e r ,  1 9 66 ) i t  ma y be tha t the  
a pprec ia t io n  of  a part ic u la r  me t a p h o r  fol l ows from c omin g to  see  the  
c ompa re d  e lements  as  b e i n g  of  one  kind  ra ther  t ha n  a n oth e r .  For e x a mp l e , 

a f u l l  u n de rs t a n d i n g  o f  t he followin g ima g e  d e p e n d s  on w h e t h e r  the  
" r ibbed  s e a -s a n d "  meta p h o r  is c o rre c t ly gra s p e d . 

' I  f e a r  th ee , a n c ie n t  Ma r i n e r !  
I fe a r  t h y  s k in n y  hand � 
A n d t h o u  a rt l o n g , and  la n k ,  a nd brown , 
A s  i s  t h e  ribbed  s e a -sa n d . 
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T h e  f ol l ow i n g  p r o t o c o l  s h ows how t h e  s u b j ect  gra d u a l l y  c omes t o  
s e e  t h e  c ompa rison � ha v i n g  t he a p p ropr i a te me a n in g : 
G a e le e n  ( 1 4 yr  5 mt h ) : ( Wha t d id the M a r i n e r  l o o k  l i ke ? ) • • .  

a s c a ry pe rson who  ma kes  h im a b i t  s c a re d  
. . .  a n d h e ' s  s k i n n y  a n d  l o o k s  p r e t t y  
ra g ge d  . . .  ( Wha t d o  t h e  l i nes  mea n ? ) , , , mo s t  
p r oba b l y  • • .  fa i r l y  o b v i o us tha t  h e ' s  b e en 
o u t  in t he sun �  • .  y o u  kn ow, he ' s  a sa i l or 
. • •  h e ' s  b e e n  o u t  i n  t h e  sun  a l o t  . . .  a n d  
he ' s  pre t t y  s k i n ny a nd l a n k y  . . .  ( A n d  wha t 
a b o u t  " t he ribb e d  s e a -s a nd " ?  How d oe s  
tha t f i t ? ) • . .  i t  k i n d  o f  gives  a p i c ture  o f  
wha t h e  l o o ks l i k e  . . .  ( I n wha t wa y? ) . . •  um 
j u st  l i ke the s a n d  . . •  a nd he ' s  kind  of  s o ,  • •  
he ' s  b e e n  i n  i t  a l o t  . . .  ( H ow i s  he  l i k e  t h e  
s a n d ?  Wha t is t h e  " r ibbed  s e a -sa n d ? )  . . •  I 
d on ' t  know . • .  ( I s  t h e re a compa r i s o n  h e r e ?  
I s  t h ere some t h i n g  a b o u t  the s a n d ? ) . . .  y e s  
. . .  ( W ha t wo uld  i t  be ? )  • .  , oh ,  he  m u s t  l o o k  
l i ke t h e  r i b bed sea -sa nd some h ow , . .  ( A n d 
h ow is  t he s ea-sa nd  ribbed?  Wha t d oes  t he 
word " r ibb e d "  mea n  t he re ? ) . . .  I d on ' t  k n ow 

. . •  ( W ha t ha p p e n s  t o  t h e  sand  a s  t h e wind  
bl ows ove r i t  . . .  o r  a s  t he sea , t h e  t id e  
goes  o u t ? ) . . .  it  mov e s  . . .  ( A nd wha t i s  l e ft 
i n  t he sa n d ? ) . . .  o h ,  i t  m i ght l e a v e  w a t e r  
b e h i n d , . .  o r  j ust  k i n d  o f  drift  a w a y  . . •  ( Wha t 
a b o u t  t he shape  o f  a rib-cage?  I s  t h a t  how 
it c o u l d  be  d e s c r i b e d ?  The l i t t l e  r i d g e s  
a n d  b u mps . ) .' . .  oh , i t  l e a v e s  a k i n d  o f  a 
wa ke where  t he wa ter  c a me up t o  . . .  w i t h  
l i t t l e  r i d g e s  a nd bu mps , . .  ( A n d  wha t a r e 
t h o se  l i t t l e  rid g e s  a n d  bumps b e i n g  c ompa re d  
t o ? ) . . •  ma ybe  he ' s  s o  s k inny  tha t h e ' s  k i n d  
o f  b o n y  . . .  ( A n d wha t a b o u t  his b o n e s ? ) . . .  
t h ey ' re a l l  s t i c k i n g  o u t . . .  and s h o w i n g  . • .  
( A nd t ha t  j u s t  l o o ks l i ke ? ) . . .  l i k e  t h e  s a n d  
• . .  w i th a l l  t h e  l ump s in  the sa nd , . .  j us t  
g iv i ng  a p i c t ure o f  wha t he  l o o k s  l i k e  . . •  
( Ye s .  N ow , d id y o u  u n d e rs tand t h a t 
c ompa r i s o n  a t  firs t ? ) . . .  n o ,  b e c a u s e  I 
d i d n ' t k n ow wha t w a s  mea n t  by t h e  " r i b b e d  
s e a -s a n d "  . . .  ( B ut y o u  c a n  u n der s t a n d  i t  n ow ? ) 
• • .  ye s .  

The po i n t  here i s  tha t a grea t d e a l  o f  a e s t h e t ic e d u c a t i o n  i s  
c o nc e rned  w i t h  prov i d i n g  t he c o n d i t i o n s  unde r w h i c h  works o f  a rt a n d 
l i t e ra t ure  c a n  c ome t o  be  s e e n  u n d e r  n e w  a n d  more a p prop ria t e  a s p e c t s  

( c f . Re i c h e rt , 1 9 77 : c h . 1 ) . T h i s  a l s o  is t he pr imary f u n c t i o n  of  t he 

c ri t ic a n d , a s  C ri t t e n d e n  ( 1 9 7 0 )  has  a rg ued , t he a c t ivity i s  
e s s e nt i a l l y  o n e  o f  pers ua s i o n , W e  c ome t o  g ra s p  t he a ppropria t e n e s s  

o f  a n  i n t e rpre ta t ion b y  be i n g  p e r s ua d e d  to  s e e  t h e  obj ect  a c c o rd ing  t o  

t he i n t e rpre t a t i on . C r i t t e nden  is c a ra f ul , howe v e r ,  to a v o i d  a n y  

i mp l i ca t ion  t h a t  this prod u c e s  s u b j e c t iv i ty in  a ppre c iat i o n : 



I t  must  b e  s t ressed  t h a t  t h e  pers u a s ive  n a t ure o f  
a n  a e st h e t i c  a rgument i s  n o t  incomp a t i b le w ith i t s  
o b j e c t i v ity . O n  t h e  c on t ra ry 1  t he c r i t i c  i s  
a n swera b le t o  t h e  rea l p e rc e ptua l c on d i t i on s  o f  
t he obj ect  w h i c h  he  d is c u s s e s . T h a t  is 1 t h e  o b j e c t 
mu s t  have those  propert i e s  a n d be l o n g  t o  that  
c o ntext  o f  c o n c e pt ua l  a n d  o t her  e leme n t s  which  ma ke  
i t  pe rc e p t i b l e  i n  the wa y wh ich the  c r i t i c  cla ims . 

( C r i t t e n de n , 1 9 70 : 2 4 3 ) 
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( 3 )  I magi n a tion . T h i s  b r i n g s  u s  t o  the t h i rd d i s t in g u i s h i ng fea t ure  

of  see ing a s  s i t ua ti o n s : name l y ,  t ha t  they  a lw a ys inv olve  s ome de gree  
o f  ima g in a t i o n .  I n  order  t o  s e e  t h e  d u c k - ra b b i t  a s  a ra b bi t ,  w e  a re 
re qu ired  t o  ta ke  certa i n  l i n e s  a s  repre s e n t i n g  e a rs ,  t he d o t  a s  
represe n t i n g  a n  e ye , a n d  s o  for th . This  o b v i o u s l y  r e q u ires  ima g ina t i on 

wh ich , b e c a use  i t  i s  i n t e n t i o na l or  s ub j e c t  t o  the w i l l , is  a c og n i t i v e  
a c t ra t h e r  t ha n  a pa s s ive  s t a t e  o f  mind . C o n c e ived  of i n  t h is wa y ,  t h e  
i ma g ina t i on i s  not  a s e pa ra t e  fa c u l t y  but is  a n  i n here n t  ca pa c ity o f  
thought  i t s e l f  wh ich , a s  C o l e r i d g e 1 0  h a s  s a id , " mo d i fi e s  ima g e s ,  a n d  
g ives  u n i t y  t o  v a r i e t y ; it s e e s  a l l  things  i n  on e " .  I n d e e d , C o l e r i d g e  
h a s  g i v e n  u s  a c o n c e p t  o f  ima g i n a t i o n  a s  b e in g  t he capa c i ty o f  t h o u g h t  

t o  e na b le us  to  perce ive  the  g e ne ra l  i n  t h e  part ic ula r ( Wa rn oc k , 1 9 7 6 ) . 
M o re tha n mere  a s s o c ia t i on , t he ima g i na t i o n  i s  a n  a c ti v e  c om b i n i n g  
p ower w h i c h  b r i n gs i d e a s t o g e t h e r  a n d  cons tructs  n ew whal e s . Hence , 
e v e n  perc e p t i o n  i tse l f  ca n b e  ima g in a t ive w h e n  i t  is a m i x t u re o f  b o t h  
re ce i v i n g  a nd interpr et i n g  s t i mu l i , t h a t  is  w h e n  i t  comb i n es  p a s s ive  

. 1 1  e x perien c i n g  w i t h  a c t i v e  c o ns t ruct l n g . I ma g ina t ion is  c on c erned  w i t h  
w h a t  c o u l d  b e  the ca s e  r a t h e r  than  w i t h  wha t i s  the  case , w i t h  the 

r e a lm of  p o s s ib i l i ty ra ther  t ha n  a c t ua lity . S u c h  thought  i s  
fundamenta l t o  a e sthe t i c  a p pre c ia t io n , a c o n n e c t ion  rec o g n i z e d  by 
S c ruton  whe n  h e  states  tha t :  

, , , i ma g inat ion  i s  e s s e n t ia l l y  thought  tha t is 
una s se rted , wh i l e  b e i n g  e n t e rt a ined as " a ppropria te " 
to  i t s  s ub j ect  ma t t e r .  A nd a e s the t i c  e x p e rie nce , a s  
one  o f  the phe n ome na  o f  i ma g i n a t ion , s h a r e s  the  
s t r u c t u re tha t this  pa rt i c u l a r  kind  o f  t h ought  
d i c ta te s .  

( Sc r u t on , 1 9 74 : 9 1 ) 

H e  then  p r o c e e d s  to  e l a bo ra te u p o n  t h e  c e n t r a l  i ma g i n a t i v e  f u n c tion  

that  chara c te r i zes  a e s t h e t i c  u n d e rsta n d in g .  H i s  a c count  r e s t s  upon  the  

c la im tha t :  

1 0 
1 1 

See S . T .  C o leridge , B i ograph ia L i t era r ia , O x ford , 1 9 07 . 
We mi g h t  sa y tha t s e e i ng a s  i s  t ho u gh t - i m b u e d  percept i o n . We 
d o  n ot s e e  the f i g u r e  a n d  then  i n t e rpre t i t  ( i n our  m i n d s ) as  
a ra b b i t . We see it  as  a ra b b i t  ( c f . G re g o ry ,  1 9 74 ) . 



• • •  the e le me n t  o f  t h o u g h t  involved  i n  s e e i ng a s  
l i e s  c l e a r l y  i n  t h e  f i e l d  o f  ima g ina t io n : it i s  
t hought  t h a t  goes b e y o n d  wha t  i s  b e l i e v e d  or  
i nwa rdly a s se rted , and  b e yond wha t i s  s tr ictly  
g iven  i n  p e r ce ption . H e n c e  it  is  t h o ught  tha t  is  
s ub j e c t  to  t h e  con d i t i o n  of  " a ppropria t e n e s s " . 
My  s e e i n g  a n  a sp e c t  ra i s e s  the q u e s t i o n  o f  the 
a ppropria t e ne s s  of w h a t I see in  the o b j e c t  in  
which  I see  it . S e e i ng a s  is  ra t i o na l ,  a n d  the  
n o rma t ive  d is t i n c t i on b e tween true  ima g i n a t ion a n d  
wh imsy c a n  b e  a pp l i e d  t o  i t .  A s p e c t  p e rc e pt i o n  
ma y c h a n ge i n  the l ig h t  o f  rea s on . I c a n  be  
s t o pped  from seeing  a p ic t ure a s  a ra b b i t  b y  b e i n g  
s h own tha t  i t  is  mea n t  t o  b e  t a k e n  a s  a d u c k ,  o r  
tha t t h e  mood  o f  t h e  p i c t u re c a n  o n l y  b e  u nderstood  
if  it is  ta k e n  in  that  wa y .  

( Sc r u t o n , 1 9 74 : 1 1 2 )  

9 3  . 

B e ca u se works  o f  a rt a re c omp lex  symb o l i c  o b j e c ts , c o n s i d e ra b le 
unders ta n ding  ma y b e  re q u ir ed  t o  gra s p  t he ir mea n i n g .  I f  w e  r e c o g n i z e  
t h a t  t h i s  understa n d i n g  r e q u ir e s  a n  ima g ina tive  c ognit ive  a pp ra i sa l ,  we 
a re rea d y  to  a dmit t ha t  a r t i s t i c  a ppre c ia t i o n  is  a n  a c t  of inte l l i ge n c e  
a nd ,  l i k e  the rest  o f  human i n t e l l i gence , i t  n ee d s  e d u ca t in g .  
F u r t h e rmore , i t  b e c ome s c l e a r t ha t  w e  c a n n o t  s e t  u p  a s ha rp d i s t i n c t i o n  
b e tw e e n  a rt is t i c  r e a s o n i n g  a n d  o t h e r  forms o f  re a s o n in g ,  j u st  a s  w e  
c a n n ot r e s t ri c t  ima g i n a t i o n  o n l y  t o  cre a t i v e  a n d  expre s s i v e  a c t iv i t ie s .  
I t  i s  importa n t  t o  r e c o g n i z e  t h a t  ima g ina t i on i s  re q u i red  not  o n l y  t o  
c re a t e  b u t also  t o  i n te rpre t a w o r k  o f  a rt ( c f .  Wa rnoc k ,  1 9 76 : 2 07 ) . 
For  there  i s  a lways  more to  e x p e r i e nce , and  more i n  e x p e r i e n c e  tha n 
m eets  t h e  s e n s e s , i f  there i s  a n  i ma g ina t i v e  c a pa c ity  t o  r e a c h  i t .  

C h i ldre n ' s  i n i t i a l  in te rp re ti ve c omme n t s  o n  a p o e t i c  ima ge  o ft e n  
r e f l e c t  a d e f i c i e n c y  i n  th is  ima g i native  c a p a c ity  a nd t he y  w i l l  
s ome t imes  s t ruggle  t o  find  la n g ua g e  to e x p re s s  t h e  mea n i n g  tha t i s  j u s t  

o u ts ide t h e ir c o gn it ive  gra s p . F o r  e xamp l e , t h e  follow in g  two a t t empts  
to  interpret  a v iv id ima ge from " T h e  A n c i e n t  Mariner"  w i i l i l l u s tra t e  a 

fa i l ure o f  ima gina t i on for the  two sub j e c t s ,  b o t h  o f  whom a re u n a b l e  t o  
a ch i e ve a c orre c t  i n te rpreta t io n . 

I t  c e a s e d ; y et  s t i l l  the  s a i ls ma d e  o n  
A p l ea s a n t  n o i s e  till  n o o n , 
A n o ise l ik e  o f  a h i d d e n  b ro o k  
I n  the  lea fy m o n t h  o f  J u n e , 
T h a t  to the s l e e p i n g  w o o d s  a l l n i g h t  
S i n g e th a q u i e t  tune  . 

C h ris  ( 1 4 yr 5 mth ) : . .  , u rn h e ' s  sayi ng  i t  s o u n d s  l i k e  a s t r e a m  
ma y be  . •  , i n the , , , wh e n  s umme r ' s j u st  
be g i n n i n g  and  then  it d e s c ribe s the  
c o n t ra s t to  night , .  , t he  s l e e p i n g  woods  
. . •  ( Wha t sort o f  s o u n d  is  i t ? ) , , , u m well  
the  d a y  s o und would  b e  plea san t , , . you 



A ndrew ( 1 1  y r  9 mth ) : 

k n o w ,  a good s o u n d  t o  hear b u t , , ,  ( " A 
n oi s e  l i ke o f  a h id d e n  bro o k "  - wha t 
w o u l d  tha t be? ) , , , um ma ybe the s ea . , . u m ,  
o r  t he s o und  o f  d r i n k in g ,  • •  ( " I n  t h e  lea fy 
month  o f  June" ) , , , um ,  I ' m n o t  rea l l y  s u re 
a b o u t  tha t b e c a use  u m , , , there w o uldn ' t  b e  
a n y  l e a v e s  on  b o a r d  • •  , ( " Tha t t o  t h e  
s l e e p in g woods a l l  n i ght s i n g e t h  a q u i e t  
t u n e " - what  d o e s  t h a t  mea n ? ) , , , i t ' s  
d a r k  a n d  you  k n ow , , , ( Wha t is  s i n g i n g  the  
t u n e ? ) , , , it  c o u ld b e  t hem snoring  urn  • • .  
or the b oa t  crea k i n g ,  . .  ( Well , w h a t  is  
s i n g in g  t h e  q u i e t  t un e  t o  the w o od s ? )  • • .  
it c o u l d  be  the me n • • •  like i n  h i s 
ima g i n a t i o n  • • •  he  e v e n  co uld be  ima g i n i n g  
t h a t  t hey ' re a l ive  a ga in .  
. • •  q u i e t  l i k e • . •  oh , a sleep ing  w o o d s  • • .  
( I n  wha t wa y? ) • • .  o h  well , it  wa s a l l  ra i n y  
a n d  a l l  s p la s hy a n d  a l l  t h a t  • . .  ( A n d  wha t 
d id the  n o ise s o un d  l i ke ? ) , . , we l l , you  
might  h e a r  a b r o o k  a nd you mi ght  not  be  
a b le  t o  s e e  it  • . .  j us t  hea r it  running  a nd 
a l l  t h a t  • . .  ( Wa s  t h e re a brook t h ere? ) . .  . 
n o  . . •  ( We l l , wha t ' s  b e i n g  des c ri b ed ? ) . . .  t h e  
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ra i n  c o ming  d own on  t h e  sea a nd . . .  ( Wha t is  
s i n g i n g  the t u n e ? ) • •  , o h ,  the  me n would  be 
s i n g i n g  i n  the ra i n  . .  ( What  sort of s ou n d 
is i t ? ) . . .  oh , ra i n y ,  s p la s hy , g u s h y ,  a n d 
a l l  t h a t  • . .  a nd the  M a r i ner feels h a p p y  t h a t  
he ' s  g o t  ra in . 

I n  the fol l ow i n g  p r o t o c o l , howeve r ,  a c orre c t  i n t erpreta t i on ind i ca tes  
t ha t  the  c h ild ' s  ima g i na t ion has  made the  v i ta l i n i tia l  c og n i t ive  
a p pra isal  even  t h o ugh  t h i s  ch ild  says  tha t she  d o es not  have  a c l ear  
g rasp  of  the  ima g e : 

K e n da l ( 1 2 y r  2 mt h ) : • • •  um , a noise  . • .  a p l ea sant  n o i s e  c omes a n d  
. . .  l i ke a brook . • •  b u t  h e  c a n ' t s e e  the  
brook  • • .  um , a brook  i n  June . . .  a nd i t ' s  a s  
though  there ' s  a t u n e , . , um comi n g  from the  
plea s a n t  n o ise • • •  from t he brook  • .  , a nd t h i s  
noise  i s  b e i n g  ma de  b y  t h e  sa i l s  . . .  ( A n d 
wha t d o e s  the  b r o o k  s e e m  t o  be d o i n g ? )  . . •  
urn i t ' s  j u st  a wee r u s t l ing . .  , p rob a b l y  j u s t  
a t in y  r u s t l i n g  o f  l e a v e s  . .  , b ut  o t h e rw i s e  
it ' s  s i le n t  . . .  a p a rt f r o m  this b r o o k  r u n n i n g  
t hr o u g h  . . .  ( A nd wha t  d oe s  it  mea n ,  " t o  the 
s l e e ping  woods  all n ig h t , sin geth  a q u i e t  
t u n e 11 ? )  . . .  it ' s  um , . . t he  brook i s  s i n g i ng t o  
the wood , , , ( H ow d oe s  tha t describe  t h e  
s ou n d s ? ) . . .  w e l l  u rn  . . .  i t  j ust  d oe s n ' t  give  
me , you  k n ow t h e  . . . I c a n ' t  put  a p i c ture 
prope rly in  my mind , 

I t  is beca u s e  a s p e c t  pe rce p t ion ma y c h a n g e  i n  the  l i g ht o f  rea s on tha t 

t ea c hing  s ome o n e  t o  see  a p o e t i c  ima ge  � ha v i n g  a particu l a r  mea n i n g  

i s  a b le to  p r o d u c e  t h e  i n t e nded e f fe c t s ,  pro v i d e d  there i s  a b a s i c  
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c a p a c i t y  for t h e  imag ina t ive  c ogn itive  a p pra isa l involved , 
b e  o bs e rved  �n t h e  followi n g  p r o t oc o l :  

Thi s c a n  

Te rry ( 1 3 yr 1 1  mth ) : , , , a plea s a nt s o und , , , a s  the  w in d , t h e  
b r e e z e , , , or w h a t e ver it  was  we n t  t h r o u g h  
t h e  s a ils , . .  a nd i t  s ort of  ma d e  a 
w h i s t l i n g  s o un d ,  • •  ( Where d o e s  t h e  b r o o k  
f i t  i n ? ) . . •  u m ,  t h e  soun d  a s  t h e  b o a t  moved 
t h r o u g h  the  w a t e r  from the fr ont  . . .  ( " I n 
the  lea fy mon t h  o f  June"  - w ha t ' s  t ha t ? ) . . .  
tha t ' s  whe n  urn . . .  the leaves  a r e  fa l l i n g  
o ff t h e  trees  . . .  a nd they ' re i n t o  t h e  a c tual  
. . .  d own  . . .  onto  t h e  . . .  d own  t o  t h e  s trea m a nd 
o n t o  the  g r o u n d  a nd everyth i n g  l i k e  tha t . . .  
( " T h a t  to the  s l e e ping  woods  a ll n i g h t  
s i n g e t h  a q u i e t t u ne"  - w ha t  i s  s i n g i n g  t he 
t u n e? ) , . , t h e  w in d  um . , , wh i s t l i n g  t h ro u gh 
t h e  na ked b ra nc h e s  o f  the trees  a n d  twigs  
and  tha t . .  , ( Wha t is it  s in g i n g  t h e  tune  to? ) 
. , , j us t  s i n g i n g  a tune , . , n ot rea l l y  t o  
a nyon e . , , j u s t  ma k ing a t u n e , , ,  ( L e t ' s  l o o k  a t  
t h a t  a ga in . " A  n oise l i k e  o f  a h id d e n  b r o o k  
e tc , , , " ) . , , oh ,  i t ' s  s in g i n g  to  t h e  a c t ua l  
w o od s ,  . .  ( Wh a t  i s  s i n g i n g  t o  t h e  w o o d s ? )  . . .  
t h e  w i n d , , . is s in g ing  to  the w o o d s  a l l n i ght  
. . .  ( I s the w i n d  r e fe rred to t h e r e ? ) . .  , n o ,  
i t ' s  a brook , . .  t h e  brook is  s i n g i n g  to  the  
woods  a l l n i gh t  a s  it rolls  d ow n  t h e  r o c k s  
. • .  ( D o  y o u  u n d e rs tand it  n ow ? ) , ,  . ye s , , .  ( Why 
a re t h e  b r o o k  a nd the woods men t i o n e d  h e r e ? ) 
. . . we l l ,  the  b oa t  is moving  t h r o u g h  t h e  wa ter 
a nd ma k i n g  a s o un d  l i ke a bro o k ,  . .  a n d  i t ' s 
s o r t  o f  ma k in g  t h e  sound  w ith  t h e  a c tua l 
ma s t s  w h i c h  a re t h e  tre es  . . .  ( S o it ' s  a 
c ompa r i s on ) . . .  y e s , between  the b oa t  a n d  the  
w o o d s , , , ( O k a y , d id you  see  tha t at  f i rs t ? ) 
• . . n o ,  I d id n ' t  re a lly unders t a n d  t ha t  a t  
firs t . 

Criteria  of  I n t e rpre tation  and U n d ersta n d i ng 
I t  is  b e c a u s e  art i s t i c  a p p re c i a t i o n  i nvolves c o g n i tive  a p p ra i s a l ,  

a n  ima g i n a t ive  a c t  o f  cognit i o n , t h a t  w e  c a n  properly s pea k � f t h e  
c on c e p t ua l ( ra t he r  t han  c o n t i n ge n t ) 1 2  rela ti o n s h i p  betw e e n  a w o r k  o f  a r t  

a n d t h e  " a ppropria te " in terpreta t i o n  o f  i t .  I n  order t o  e x p l a i n  t h i s  

rela t i o n s h i p  i t  i s  n e cessa ry t o  i n v o k e  t h e  c oncept  o f  a c r i te r i o n  

( Ha mlyn , 1 9 7 1 : 6 8 ) . 

T h e  c o n c e p t  o f  crite rion , a s  used  b y  Wittge n s te i n  in  P h i l os oph i c a l  

I n ve s t iga t i on s ,  r e fers to a p u b l i c l y  o b s e rva b le fa c t  o r  fea ture  b y  wh ich  

1 2  T h i s  p o i n t  w i l l  b e  further  ela b ora ted i n  the follow i n g  c h a p t e r  w h en 
we d i s c u s s  the d i fference  b e tween  rea s o n s  and  ca uses  a s  re la ted to 
the d is t i n c t ion  between " a p p rec ia t i o n "  a n d " response " ,  
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s om e t h i ng is  kn own . A c r i te r i on for  X ma y b e  u n d e rs t o od to b e  a 

fea t ur e  o f  X 1  s o  t h a t  i f  w e  k n ow t h e  fea t ure  e x i s t s ,  w e  h a v e  a re a s o n  

f o r  knowing  ( pr o v i d e d  w e  k n ow t h e  c r i t e r i o n ) tha t X e x ists . F o r  
e xa mp l e : 

, , , a  c r i t e r ion  o f  i n te l l igence , sa y ,  i s  a fea t ure  
of  a ma n w h i c h  n e c e s s a ri l y  g i ves  a r ea s on for  
d e scrib i n g  h im a s  i n t e l ligen t : t h is i s  part of  
wha t we mea n by  i n t e l l i g e nce  s o  t ha t ,  w e re this  
fa c t  or fe a t ure  to  c e a s e  t o  g ive  a rea s on for  the  
j udgeme n t , t he c o n c e p t  o f  int e l l i g e n c e  w o uld  
t hereby  ha ve  c ha n ged . 

( S c r u ton , 1 9 74 : B )  

Howe ver , h a v i n g  a rea s o n  for k n o w i n g  t h a t  X exi sts  d oe s  n o t  mea n  
t ha t  w e  know X e x i s t s .  A c r i t e rion is  n o t  t h e  same a s  a n e c e s s a ry 
c on d i t i o n  a n d  i t  n e e d  n o t  b e  present  i n  e v e ry c a s e . H o rses a re b y  
d e f i n i t i on qua d ru p e d s ,  s o  tha t b e i n g  a q ua d ruped  is  a c rite r i o n  f o r  
b e in g  a hors e ,  b u t  o c ca s i o na l freak  h o r s e s ma y have  f i v e  l e g s . M o r e  
impo rta n t ly ,  w e  o n l y  ha ve  a c on c ept  o f  pa i n , a c c ording  to  W i tt g e n s te i n , 
b e ca u se  there a re p u b l i c l y  a c ce s sible  c r i t e r ia for  te l l i n g  w h e n  s omeone  
i s  i n  pa in . L i kewi s e ,  in  the  a p prec i a t i o n  o f  a r t ,  we c a n  k n ow w ha t  is  

to  c o u nt  a s  a pp re c ia t ion , on l y  b e ca u s e  t h e r e  a re publicly a c c e s s i b l e  
c ri t e ria  for a pp r e c ia t io n .  

I n  this  s e n s e , there  c a n n ot b e  a p u b l ic  l a n g ua ge u n l e s s  t h e r e  a re 
c r i t e ria c on c e rn i n g  e veryt h i n g  a b out  w h i c h  w e  a r e  to ha v e  c ommun ic a b l e  
i n t e r s u b j ective  k n owled ge . B u t saying  t h a t a c r i t e rion 1s a fea t ure  o f  

X i s  n o t  t o  say that  it  s t a n d s  for X o r  r e p r e s e n t s  X o r  is e v id e n c e  for 
the e x i st e n c e  of X - for e a c h  of  these l o c u t i o n s  impl ies  that  X e x i s t s  

apa rt from its  c r i t e r ia . H ow e v e r ,  there i s  a n  importa n t  sense  i n  w h i c h  

t h e  c r ite ria a re c o n s t i t u t ive of  X .  I f  i t  w e re p o s s ib l e  to k n ow a l l  

t h e  c r i te ria o f  X ,  t og e th e r  t h e s e  would b e  s u f f i c i e n t  t o  con s t i tu t e  a 
c a s e  o f  X ,  but  ea c h  s e pa ra te c r i t erion on  i ts own , or  e v e n  w h o l e  s e t s  

o f  c r i te ria ma y n o t  b e  s u f f i c i e n t  n or e v e n  n e c e s sa ry c o n d itions  for  

b e i n g  a c ase  of  X .  F or e x a mpl e ,  being  ma n e d ,  b e i n g  a quadruped , n e i g h in g  
e t c . a re a ll c r i t e r ia for b e i n g  a horse , b u t  n o t  a l l  ma n e d  e t c .  t h i n g s  
a re h o r s e s .  M a n y  o f  t h e  c r i t e r ia for pa i n , more ov e r ,  ma y b e  s imula ted 
a nd a p e r s on ma y p r e t e n d  t o  a p p r e c ia te a w o r k  of  a rt .  But t h is does n o t  
mea n t h a t  pa in  o r  a pp re c ia t ion  e x i s t  inde pe n d e n t ly of  a l l  th e i r  c r i t e ria . 

( How  c o ul d  they e v e r  b e  k n own i f  t h is w e re s o ? ) Ra ther ,  the c r i te r ia we  

have  ta k e n  ma y hav e  t ur ned  out , i n  a pa r t i c u l a r  c a s e , n o t  to  ha v e  b e e n  
c ri t e r ia a t  a l l .  W h e t h e r  a g iv e n  fea ture i s  a c r iterion or  n o t  w i l l  

d e pe n d o n  t h e  t o ta l  c o n t e x t . 
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This  c r u c ia l  poin t c a n  perh a p s  b e s t  b e  e x p la i n e d  b y  c on s id e r i n g  
t h e  two  ma in k i n d s  o f  c r i t e r i a  t ha t  e n t e r  i n t o  a rtis t i c  a pprec i a t i on : 
c r i t e ria o f  unde r s ta n d ing a nd i n t e rp r e t i v e  c r i t e r ia , 

C ri t e ria o f  u n d e r s tanding : T h e s e  c r i t e r ia wh i c h  w i l l  b e  mor e ful l y  
c on s idered  i n  C ha p ter 7 ,  a re t h ose  b y  w h i c h  we  c a n  k n ow t h a t  some one  
( i n c l ud in g  o urse l v e s )  a pp re c ia tes a work  o f  a r t . Wit t g e n s te in says  
t ha t  " a n  ' in n e r  process ' s t a n d s  in  need  o f  o u tward c r i te ria " (f_J. , 1 9 5 3 ,  
p a ra 5 8 0 )  ( c f .  C oo k ,  1 9 6 9 )  a n d  t his  is t he ca se  with  " a ppre c ia ti o n " . 

W h e t h e r  a n  o b j e c t  i s  unde r s t o od a n d  a pp ra is e d  a e s t h e t i c a l l y  w i l l  d e pend  
on  h ow i t  is  i n t e rp re ted ( wh a t it  is seen  a s )  a n d  t h i s  w i l l  be  revealed  
only  in t h e  k i n d  o f  rea s o n s  g iv e n  for  t h e  a p pra isa l ,  The  v e rbal  
d e s c r ipt ion  d o es n o t  asser t  tha t a c e rta in  s ta t e  o f  mind  e x i s t s  ( i . e .  
i t  i s  n o t  e v id e n c e  for the  s e pa ra t e  e x is t e n c e  o f  t ha t  s ta te )  b u t  ra t h e r ,  
i t  is  a d ir e c t  fea t ure of  t he s ta te o f  m i n d  i tse l f .  I n stead  o f  
d e s c r ib i n g  s ome i n n e r  proce s s ,  a s t a t e  o f  m i n d  w h i c h  w e  c a l l  "a ppre c i a t i on " , 
we s h o ul d  be c on c e r ned  w i t h  a c t ua l  c a s e s  o f  a p pr e c i a t i v e  p e r forma n c e ,  
u t t e ra nc e  a n d  s o  o n . I t  is  t h e  a d v e rb ia l s e nse  o f  the  word t h a t  w e  
a re a ft e r ,  n o t  i t s  n omin a l  s e n s e . S o  we s h ould  l o o k  for  wha t i t  i s  to  
a p p r e c i a t e  a w o rk o f  a rt in  t h e  va rious  a ct i v i t ies  wh i c h  c on s t i t u t e  
a pp re c ia ti n g  i t . 

H e n c e , the  v e rbal s ta te me n t ,  o r  u t t e ra n c e , t ha t  is ma d e  a b o u t  a n  
a e s t h e t ic obj e c t , i s  not e v i d e n c e  of  a p p re c ia tion , b u t  a c r i t e r i o n  o f  
a p prec ia t ion  ( i . e .  i t  is c on s t i t u t ive  o f  a p p re c ia ti on ) .  T o  try t o  r e fer  
t o  t h e  ap prec ia t i o n  a pa rt from the  u t t e ra n c e  or sta teme n t , is  t o  t r y  to  

. 1 3 re fer t o  a s ome t h i n g  about  w h i c h  n o t h i n g  c a n  be  sald . T h i s  b r i n g s  us  

1 3 B e s t  ( 1 9 7 4 ) d e ve l ops  t h i s  p o i n t  i n t o  a c a re fu l ly c omposed  a r g u m e n t  
c o n c e rn in g  t h e  l ogica l a n a l ys i s  o f  e x p r e ssive  move me n t s . I n  
re j e c t i n g  the  b e h a v i o u r i s t  a c c ou n t , h e  a d ds  t ha t : 

" . . . t h e re i s  a sense  i n  wh i c h  t he b e h a v iourist  is  r i g h t  
t o  s a y  tha t menta l s ta t eme n ts c a n  b e  understood o n l y  by  
re fere n c e  to  p hys i c a l  b e h a v i o u r .  H e  w ou l d  b e  r i g h t  i f  
he  mea n t  b y  t h is tha t t he a c t i on s  o f  o th e r  p e o p l e  a re 
c r iteria o f  t h e ir me nta l e x p e r i en c e s .  I ns tea d ,  h e  
mista k e n l y  c o n strues b e ha v i our  a s  e v i d e n c e "  ( B e s t ,  1 9 74 : 9 0 ) . 

H e  g o e s  o n  to  sa y of e x p r e s s ive moveme n t s  t h a t  t h e y  " d o  no t s ta n d  
f o r  a n yt h i n g ,  t h e y  a re n o t  e v id e n c e  f o r  a nyth ing . T hey are  
c r i te ria of  t h e  emotions  w h i c h  t h e y  e x p r e ss "  ( p .  9 3 ) .  This  d is t i n c t i on 
i s  e l a b o ra t e d  v e ry fully  b y  C oo k  ( 1 9 6 9 ) w ho ma k e s  i t  c l e a r  tha t b y  
p u t t i n g  forwa r d  a " cr i t e r i o l og i ca l "  t h e ory  o f  mea n i n g ,  W i t t ge n s t e in 
wa s n o t  s u p p o r t i n g  a " s ub t l e  form o f  b e h a viourism. " 
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t o  a p h i los o p h i c a l  pr oblem  c o n c e r n i n g  t h e  r e la t i o n s h i p  between  
b e ha v i o u r  a n d  me n ta l  sta t e s  w h i c h  c a n  b e  r e s olved , f o l l owing  R y l e  

( 1 94 9 ) ,  b y  re j e c t i ng t h e  t ra d it i on a l  Ca rt e s ia n  b ody/m i n d  d ua l i s m ,  
H owe v e r ,  a s  o u r  c urre n t  c o nc e r n  i s  w i t h  i n terpreti v e  c r i teria  ra t he r  
t h a n  c r i teria o f  u n d e rsta n d in g ,  we  sha l l  ta k e  u p  t h i s  problem i n  a 
s u b s e q u e n t  c ha pt e r  ( C ha pte r 7 )  b e ca u se i t  i s  c e n tral  t o  t h e  a c c o u n t  o f  
a rt i s t i c  apprecia t i o n  b e i n g  d e v e l oped . A t  t his  s ta g e , h oweve r ,  o u r  
p u r p o s e  i s  o n l y  t o  e x pla i n  t he n o tion o f  a c r i t e rion , in  ord e r  t o  
c on s i d e r  more fully  t h e  s e c ond  k i nd of  c r i t e r ia i n  t h e  a pprecia t i on o f  
a rt a n d  l i tera ture , namely  i n t e r p ret ive c r i t e r ia . 

I nt e rpre t ive C r i t e r ia : T h e s e  a re conta i n e d  ln or  fol l ow c o n c e p t ua l l y  
from t h e  i n te rpreta t i on o f  t h e  a r t  obj e c t  i t s e l f .  T h e  fea t ures  o f  a 
w o r k  o f  art t h a t  g o  i n t o  t he d e s c ription  u n d e r  w h i c h  i t  i s  i n t e r p re ted 
( the  a s pe c t  u n d e r  w h i c h  i t  i s  s e e n )  are t h e  c ri te r ia for its mea n i n g .  
S ome f e a t ures , for i n s ta n ce , w i l l  b e  c r i t e r ia for the  a rt i s t ' s  i n t e n t i on ; 
o t h e r s  w i l l  be  c r i t e r ia for s e e i n g  i t � t ra g i c ,  u n ita ry , b a l a n c e d  a n d  
s o  o n , H e nce , pers ua d i n g  s ome o n e  to i n te r p r e t  t h e  work  i n  a ce rta i n  wa y 
i n v o l v e s  g e t t i n g  hi m  or  her  t o  s e e  the c r i t e r i a a s  c r i t e r ia . 

I n t e rpreta t i o n  i s  n o t  a p r ivate a c t iv i t y ,  l e a v i n g  t h e  a g e n t  w i th 
a p e rs o n a l a nd s ub j e c t ive  v e r s i on of a work w h i c h  c a n n o t  b e  c ompa red 
w i t h  ot h e r  people ' s  i n terpreta t i o n s  of i t .  T h e  a c ce p ta b i l ity  o f  a n  
i n t erpreta t ion , the  e x t e n t  t o  w h i c h  it  is  a me a n i n g ful a nd va l id wa y o f  
" s e e i n g "  t he a r t i s t i c  a s p e c t s  o f  a work , w i l l  d e p e n d  on  t h e  fea t u r e s  

p o in t e d  t o  b e i n g  p ub l i c ly a c knowledged  a n d  o b s e rva ble  i n te rpre t i v e  
c ri te r ia , 

A lt ho u g h t h e s e  a re d e s c r i ba ble fea t u r e s  ( wh i c h  c a n  b e  c i ted  a s  
re as ons ) ma k i n g  i t  l o g i ca lly p o s s i b le t o  s e e  t h e  a e s t h e t i c  ob j e c t  u n d e r  
a c e rta i n  a s pe c t ,  t h e y  d o  n o t  e s ta b l is h  t he t r u t h  of  a d e s c r i p t i on o r  
i n terpre ta t i on . ( A ga i n , a s  i n  the  a bove ca s e ,  t h e y  are n e i t he r  n e c e s sa ry 
n o r  s u f f i c i ent  c on d i t i on s ) .  D i f fe re n t  i n t e r p r e ta ti ons  a re a lways pos s ib l e  
a n d  e v e n  e x pert c r i t i c s  ma y d is a g r e e  beca u s e , i n  a n  imp orta nt  s e n s e , t hey  
may  not  b e  s e e i n g  the  s a me c r it e r ia . T he fu n ct ion  of  these  cri t e r ia , 
h owe v e r ,  i s  t o  place  l imits  o n  i n terpreta t i o n . 

A n  i l lustra t i o n c a n  b e  ta k e n  from the  w a y  ln  w h i c h  H umphry H o u s e  

d is a g r e e s  w i th R o b e r t  P e n n  Wa rre n ' s  inte rp re ta t i o n  o f  " th e  shoo t i n g  o f  
t h e  a lba t r o s s "  in  " T h e  R i me o f  t h e  A n c ie n t  Ma r i n er . " 



Mr Warren systema t i c a l l y  a nd b oldly  u s e s  the  t e rms 
" sy mb o l "  a nd " s ymb o l is_m" , a n d  de velops  h i s  theory 
of  a s ymb ol  a s  " fo ca l ,  ma s s i v e , a n d  c o n c re t e " , , , ,  
Mr  Wa rren i s  her e  s omew h a t  c o n fused : a t  o ne p o i n t  
he  s eems to e q ua t e  t h e  k i l l i n g  o f  t h e  b i rd w i t h  the  
murder  of  a huma n  b e in g  . . .  a n d  at  a n ot h e r  point  to  
sa y t ha t  t he k i l l i n g  " s ymb o l i s e s "  the  Fa l l , , , i t i s  
c l e a r t ha t  the  s ymb o l  m u s t  b e  func tion i n g , , , in 
d i f fe r e n t  ways : f o r  the  k i l l i n g  c a n n o t  equa t e  
w i th b o t h  a murd e r  a n d  the  Fa l l ,  w h i c h  a r e  very 
d i fferent  k i n d s  of t h i n g s .  Wha t h a p p e n s  in t h e  
p o e m  is t h a t  the  ima ges  ga t h e r  t h e i r  b e a r i n g  b y  
p r o g re s s ively  r i c h  a s s oc ia t i on s , by  gra d u a l  i n c reme n t , 
a n d t ha t  exa c t  e qu a t i on is  n e v e r  f u l l y  d eman d e d , e v e n  
t h o u g h  the  a s s o c ia t i o n s  a re o r d e r e d  a nd c ontrolled . 
The  k i l l ing  o f  t h e  A l b a t r oss  t h us b e c ome s a viola t i o n  
o f  a great sanc t i t y  a t  t h e  a n i ma l ,  huma n ,  a nd 
s p ir i t ua l  l e v e l s  . • .  

( H o u s e ,  1 9 6 2 : 9 7 )  
N o t i c e  h ow c on s i s t e n c y  i s  u s e d  here a s  a c r i t e r i on for  the  
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i n te rpre ta t ion b e i n g  p u t  forwa rd .  B u t  in order t o  a c c e p t  t h i s  we mus t  
s e e  the  i n c o n s i st e n c y  i n  Wa rre n ' s  a c c o unt a s  a n  i n c on s i s t e n c y .  Wa rre n ' s  
i n t e rpre ta t i o n  ma y have  m or e  pla u s i b il i ty when  o t h e r  c r i te r ia a re t a k e n  
i n t o  a c c oun t ,  s u c h  a s  c o m p l e t e n e s s  o r  c ompre h e n s i veness  in  e x p la i n i n g  
m o r e  of  t he  p o e m ' s  ima ge r y .  B u t  n o t  � in t e rpr e ta t ion o f  " t h e  s h o o t i n g  

o f  t he a lba t ro s s "  could  b e  p l a u s i b l e . I t  would  pr oba bly be  a s  
i m p o s s i b le , for inst a n c e , t o  s e e it  a s  " a n  a c t  o f  mercy" a s  it  w o u l d  b e  

t o  s e e  K i ng L ea r a s  a comed y .  
T h e  p o in t  t o  b e  ma d e  h e re i s  t h a t  i n t e r p r e t ive c r i t e r ia produce  

v a l id i t y ,  b u t  n o t  certa i n t y .  T h e  fa c t  tha t t h e re is  no  f i n a l  

i n t e rpreta t i on  o f  a poem  a s  r i c h  a n d  c omple x  a s  11  The A n c i e n t  Ma riner"  
d oe s  not  imp l y  t h a t  a ll i n t e rpre ta t i on s  are  a r b i tra ry and  in c omple te . 

I n  g e n e ra l ,  the  more c r i t e r ia t h a t  are  i n v o k ed ( e i t h e r  a s  
fo rma l fea tur es  o f  the  o b j e c t  i t s e l f  or a s  fa c t ua l fea tures  o f  i t s  
c o n t e x t ) the  more l i k e l i h o od tha t t h e  i n t e r p r e t a tion  w i l l  b e  a ppropria te 

a nd c ompl e t e , b u t  t h i s  is n e v e r  a ma t t e r  of  c e rta i n ty a n d  it is  a lwa ys  
p o s s ible  tha t s ome new  and  s u p e r i or i n t e rpreta t i on will  a p p ea r .  

I t  i s  i n  this  s e n s e  t h a t  i n t e rpretive  r e a s o n i n g  i s  d i s t i nct  from 

i n f e r e n t i a l  or h ypo t he t i c o -d e d u c t ive  r e a s on in g . I n terpre t i n g  a poem ,  

s e e ing  an  a s p e c t , s e e i n g  i t � s o me t h i n g  " d e n o t e s  a n  a ct iv i t y  of  the  
ima g i na tion  ra t h e r  than  an  a c t i v i t y  of  j udgeme n t "  ( Scru ton , 1 9 74 : 9 1 ) . 

I n te rpre t i ve R ea son ing 
I t  h a s  a l ready b e e n  s ug g e s ted  that  the  p r i ma ry mo d e  o f  rea s on i n g  

l n  a r t is t i c  a p precia t i on i s  persua s i on .  
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e x p la na t i o n  i n  order t o  u n d er sta n d  the  na t u re o f  i n t e rpre t iv e  c o g n i t i o n  

a nd the  imp o r t a n t  role  i t  p l a ys ln  t he e d u ca t io n  o f  a ppre c ia t i o n . 

Firs t l y ,  i t  i s  impor ta n t  to r e c o g n i z e  t ha t  pe rsua s i ve n e s s  c a n  
b e  b o t h  ra t i o n a l  a n d  ob j e c t iv e l y  d e fe n s i ble . A n  a r gume n t  i s  
r a t iona l ly pe r s ua s i ve w h e n  t h e  a c ce p ta n c e  o f  t h e  c o n c l u s i o n  i s  ba s e d  
o n  t he rea s on s  g ive n ,  t h e  e v idence  prod uced  a n d  procedures  employed , 

p r o v ided t ha t a l l o f  t h e s e  a re l o g ica l l y  releva n t  t o  e s ta b l i s h i n g  s u ch 
a c on c l u s i o n .  I n terpre t iv e  rea s o n i n g , there fore , i s  ra t i ona l l y  
p e rs ua s ive w h e n e v e r  i t  u s e s  c r i teria  i n  orde r t o  e n a b l e  us  t o  s e e  a n  
o b j e c t  � s ome th i n g ,  tha t i s  t o  b r i n g  o u r  s e n s e  perception  u n d e r  a n  
a s pe c t .  C a s e y  i l l u s tra t e s  t h is pro c e s s  with  t h e  fol l ow i n g  e x a m p l e : 

For  i n s ta n c e  I w o u l d  show s omeone  tha t a pa r t i c u l a r  
fa ce  i s  " smil i n g "  b y  compa rin g the  e x p r e s s i on w i t h  
o t h e r  e x press i ons , c o n n e c t i n g  i t  with  b e h a v i o ur 
w h i c h  f ol l ows a n d p r e c e d e s  i t  a n d s o  on . Similarly  
I do  not  k n ow t ha t  t h e  smi l e  is  g e n u i n e  b y  in ferr i n g  
t h a t  i t  i s  caused  b y  a fe e l i n g  o f  b e n e v o l e nce , for 
a ma n ' s  smile is  one of  the c r i t e ria ( n o t ,  ad mi tte d l y , 
a v e r y  importa n t  o n e ) of  h is b e n e v ol e n c e . Nor  is h i s  
b e n e v o l e n c e  s imply a ma t t e r  o f  h i s  smilin g ,  a n d  i f ,  o n  
wha t e v e r  g round , I b e c ome awa re t h a t  h e  is  ma levol e n t  
I m i g h t  i n t e rpre t h is express i on n ot a s  a smi l e  b u t  a s  
a l e e r  o r  a smirk .  T h e se f u r t h e r  fa ct s ,  or  further  
d e s c r i p t i on s , do  not  " e xpla i n "  why  the  e x press ion is  a 
l e e r  ra t h e r  than  a smile , a t  l e a s t  i n  t h e  s e n s e  of  
prov id i n g  causal  h y po t heses � rather  t h e y  g ive rea s on s ,  
or a j u s t i f ic a t ion for  ta k i ng  i t  t o  b e ,  o r  see ing  i t  
a s  one  o r  t h e  othe r .  

( C a s e y ,  1 9 6 6 : 2 1 ) 
This  e x a m p l e  i s  a n a l o g ous  to  the  way  in w h i c h  inte rpre t i ve  

r e a son ing e n t e r s  i n t o  t he e d uca t i o n a l  proce ss . The  tea c h e r ,  a im i n g  

t o  foster  a p p re c i a t ion  is c o n t i n u a l l y  e n d ea v o u r i n g  to ra t i on a l l y 
p e r s ua de t h e  s t ud e n t  t o  s e e  t h e  a rt i s t i c  fe a t ures  w h i c h  t h e y  c a n  b o t h  
o b s e rv e  a s  f i t t i n g  t og e th e r  i n to o n e  p a t t e rn ra t h e r  t h a n  a n o t h e r .  The  
t e acher  see ks ,  b y  d rawing  a t te n t i o n  t o  s ome fea tu r e s  ra t h e r  than  
o th e r s , or b y  g iv i n g  rea s o n s  o f  one  k i n d  or  a n o t h e r ,  t o  p r o d u c e  a 
g ra d ua l  s h i ft i n  t he s t ud e n t ' s  interpre ta t i on  o f  t h e  a rt obj e c t . I t  
i s  t h i s  d ia l e c t ic a l c ompone n t  o f  interpre t ive  reas on in g t h a t  comprises  
t he e s s e n c e  o f  e d u ca t ion  i n  a rt is t i c  a p p r e c ia t i o n . A further  e x a mp l e , 

p r o v i d e d  b y  B e s t , s h ows pre c is e ly h ow th is  o c c u rs : 
I f  one  fa i l s  to  n o t i c e  the s u b t l e t y  in  t he w r i t i n g  
of  C h a u c e r  o r  Ja ne  A u s t e n , for i n stance , w h i ch  ma k e s  
the ir  w o r k  ir on ica l ,  t h e n  one  h a s  s o  fa r fa iled  t o  
un d e r s ta n d  i t .  O ne ' s  i n te rpre ta t ion is i n c o rre c t ,  
a n d  o n e ' s  re s p o n s e  i n a p p ropria te . Perha p s  o n e  n e e d s  
t o  have  t h i s a s p e c t  p o i n ted out , e s p e c ia l l y  if  o n e  
ha s n o t  me t e x a mples  o f  iron y be fore . S ome one  more 



e x p e rien c ed a n d  perc e p t i v e  ma y b e  a bl e  t o  give 
rea s on s  for s e e i n g  the  i r o n y  in it b y  p i c king  
out  fe a t ures  o f  the  w o r k  whose  s i g n i f ic a n ce 
h a d  b e e n  misse d . We ma y t h e n  c ome t o  s e e  it 
d i f fe r e n t l y 1  a n d  thus  to  fee l  d i ffere n t l y  about  
i t . 

( B e s t 1  1 974 :  

1 0 1  • 

1 3 0 )  
B u t  i f  a p p r e c ia t ion d e p e n d s  upon va l i d  i nterpre ta ti o n  w i t h in 

l o g ica l l i m i t s  a n d  i n  a c cord a n c e  w i t h  sta n d a r d s  o f  corre c tn e ss , wha t 

a re the  fea t ures  o f  w or k s  o f  a r t  u p on w h i c h  s u c h  inter p re t a t i o n  
s h o uld b e  b a s e d ?  C l e a r l y ,  t h e r e  i s  n o  s i m p l e  a n swer t o  s u c h  a 
q u e s t ion . I n d e ed , a con sid e ra b l e  b od y  o f  c r i t i cal  theory  ha s fa i l ed 
to  prod uce  a c o n c l u s i v e  a c c o u n t  o f  h ow v a l i d  i n terpre ta t i o n  m i g h t  b e  
a c h ieved  a n d  i t  i s  n o  s u rprise  t h a t ,  in  t h e  w o r l d  o f  a r t  a nd 
l i tera t ure , i n t e r p r e t ive  d i s p u t e s  a b o und . I t  ma y even b e  t h e  ca s e  
t ha t  s u c h  d i s p u te s  c o n tr i b u t e  i n  a ma j or wa y t o  the v i ta l i t y  a n d  
v a lue o f  a rt i n  s o c i e t y  a n d t o  i t s  p e ren n i a l  i n terest  a nd a p p e a l  for  
t hose w h o  e x p e r i e n c e  i t . 

W h i l e  a c kn owled g in g  t h i s  h o we ve r ,  i t  l S  n everthe l e s s  c l ea r  
that  i n t e r p r e t ive  c r i t e r ia c a n  b e  s p e c i fied  t o  a grea ter  o r  l e s s e r  

d e gree in  e i t h e r  ( 1 )  t h e  in terna l c o n t e x t  o f  t h e  work i t s e l f  a s  a n  
i n tentiona l s ymbo l i c o b j e c t ,  or  ( 2 )  the e x terna l ( u ltima te l y  s o c ia l ) 
c on t e x t  o f  mea n i n g  w i t h o u t  w h i c h  n o  succes s f u l  a c t  of  c ommu n i c a t i o n  
w ould be  p o s s ible . T h i s  is  n o t  t o  s u g g e s t  t ha t t here is  a c l e a r - c u t  
b o unda ry b e tw e e n  t h e s e  tw o t y p e s  o f  criteria , b u t  ra ther  t h e  v a ri o us 
p a rts w i l l  a c q u ire t h e i r  mea nin g ln  r e l a t i o n  t o  t h e whol e s o  tha t a n  
o vera l l  c o h e r e n c e  o f  i n t e rpreta t i o n  occurs . W h i l e ,  in o rd e r  t o  
a chieve  t h i s  c o h er e nc e , t h e  empha s i s  ma y b e  p l a c e d  o n  e i t h e r  fea t u res  
of  the  work  i t s e l f  or  on  fa cts  tha t a re e x terna l to  it ,  n e i t h e r  o f  
t h e se o n  t h e i r  own w i l l  p rovide  s u ffi c ie n t  g r o un d s  for a v a l " d  

i n terpreta t i o n . T h i s  c a n  be  s h own by  c o n s id e r i n g  the a r t i s t ' s  

i n ty n ti o n s  a s  i n te r pre t iv e  cr iteria , 

I n te n t i o n s  a s  I n te rpre t iv e  C r i t e ria 
The  m o s t  obv i o u s  c r ite ria for  the  i n te r pr e ta t ion of a w o r k  · o f 

a rt are  to  b e  found  i n  t he work i t s e l f ,  in  w h a t  i t  sta t e s  ( o r p r e s e nts ) .  
I f  we con s i d e r  the  a rg ume n ts a ga in s t  e x p re s s i o n i s m  tha t were  
e n u n c ia ted  i n  the  pr e v i o u s  cha p t e r ,  i t  ma k e s  l i t t le sense  to  look  to  

the  work  o f  a rt a s  the  e x p ress ion o f  s ome t h o u g h t 1 expe r i e n c e , o r  
s t a te o f  m i n d  wh ich  somehow  pre c e d e d  i t  a n d  ye t s t ill e x is t s  a s  a 

s ou rce o f  a u t h or i t y  f or d e t e rmin i n g  i t s  mea n in g .  T h is p o i n t  is  

c l e a rly ma de  b y  D . W .  Ha r d in g  when he  writ e s : 



1 02 .  

I f  w e  a s k  a p o e t  what h i s  p o e m  is  c ommun i c a t i n g  
we imp ly tha t he  first  had  s ome i d e a  o r  mea n i n g  
a n d  t h e n  tra n s la ted  i t  i n t o  the  w o r d s  o f  t h e  poem , 
I n  fa c t  what  h e  h a d  to s a y  wa s not  t h e re u n t i l  he 
sa i d  i t ,  T her e  wa s n o  pre formed t h o u g h t  e x a c t l y  
c o r r e s ponding  t o  t h e  poem  b u t n o t  t h e  p o e m , a n y  
m o r e  t h a n  t h e r e  c a n  be  a n  e xa c t  para p h r a s e  wh i c h  
i s  n o t  t h e  poem .  

{ Ha r d i n g ,  1 9 6 3 : 1 7 1 )  
To s a y  this , howe v e r ,  i s  n o t  t o  d i s c la i m  a n y  re fe r e n c e  to 

i n t e n t i on s , b ut ra ther t o  a v o i d  re fe rring  to  t h e m  in  t e rms of wha t 
h a s  come t o  b e  k n own a s  the i n t e n t i o n a l  fa l l a cy ( W imsa tt  a n d  
B ea rd s l e y ,  i n  Wimsa t t ,  1 9 54 ) . I n  s u m ,  t h i s  fa lla cy h o l d s  tha t the  
meaning  of  a poem ,  for  e xa mpl e ,  corre spond s t o  what  t h e  poet  i n t e n d e d , 
t h a t  i s  t h e  poem is ta k e n  a s  b e i n g  e v i d e n c e  o f  what  the  p o e t  intended  
t o  exp re s s . When  i t  i s  ta ken  i n  this  wa y ,  t h e  fa lla cy  ca n be  s e e n  to  

. 1 4 b e  a n  i n s t a n c e  o f  t h e  b od y/mi nd  d ua l i s m to  w h i c h  we re fe rred  ea rl1er . 
B u t ,  a s  Lya s ( 1 9 7 3 ) p o i n t s  o u t ,  ma ny  o f  t h e  va r i o u s v e rs i on s  o f  t h e  

a rgument  d e r i v e d  from t he " i n t e n t i ona l fa l l a c y "  can  b e  s hown t o  re s t  
upon  a c o n f u s i on  a b o u t  t h e  re l e v a n t  s e nse  o f  " i n t e nt i on " . F i r s t ,  it  
i s  a mista k e  to  t h i n k  of  i n t e n t i o n s  as  priva te  m e n ta l  events  
( c f .  R yl e ,  1 94 9 ) ;  s e c o n d , inte n t i o n s  a re n o t  n e c e s sa r ily  t h e  same a s  
" s ta teme n t s  o f  inte ntio n s " ; a n d  t h i rd , w e  mu s t  d i s ti n g u i s h  b e tw e e n  
a n  i n t e n t i o n  i n  the  s e n s e  o f  a p r i o r  p l a n  or d e s i g n  a n d  a n  a c t i o n tha t 

1 s  don e  i n t e n t ionally. I n  s h or t , i t  i s  t he a d v e rb ial s e n s e  o f  
i n ten tion , ra t h e r  than  t h e  n omina l s e n s e , tha t i s  importa n t  t o  

a r t i s t i c  a pp r e c ia ti on . W i msa t t  a n d  B e a rd s l e y ' s  a r gume n t  i s  va l id , 

t here fore , o n l y  when  i t  is  a pp l i e d  to  the n o mi n a l  sense  o f  i n t e n t i on , 

t h a t  i s  to t h e  mis ta ke n  c o n ten t i on  t h a t  a p pre c i a t ion  n e c e s s i ta t es  

s ome " kn ow l e d g e  of  a nd r e f e r e n c e  to  pr ior i n t e n t i o n s  and  s t a t e me n t s  

a bo u t  p r i o r  i n t en t ion s "  ( Lya s ,  1 97 3 : 2 05 ) .  
T h is fa l la cy is d i s c u s s e d  b y  R obert  P e n n  Wa rren in  t he 

c on cl u d i n g  s e c t ion o f  h i s  b r i l l ia n t  a n d  a u t h o r i ta t ive i n t e r p r e ta t i on 

o f  " T he A n c i e n t  Ma riner." I n  a n s wer  t o  t h o s e  w h o  m ight  a s k ,  " B u t h ow 

d o  you  k n ow tha t the  poe t i n te n d e d  t h e  inte rpre ta t ion tha t h a s  been  
d rawn  o ut o f  the  poem?"  Wa rren s u g g e s t s  t h a t  s u c h  a que s t i o n ,  � 

s ta te d , i s  a fa lse  q u e s t ion . 

following  wa y :  

He  e l a b orates  th i s  p o s it i o n  i n  t h e  

1 4 The  ma i n  a rgume n t s  a g a i n s t  d ua l i sm wil l be  c o n s idered 1n  C ha p t e r  7 .  



What  t h e  p o e t  is  try i n g  t o  d i s c ove r , , . is wha t k i n d  
o f  poem h e  c a n  .ma ke . A nd the o n l y  th ing  h e ,  i n  t h e  
ord inary s e n s e , ma y " i n t e n d "  i s  t o  ma ke  a poem, , ,  
he  c a n n ot d o  otherw i s e  t h a n  11 i n t e n d 11 w ha t  h i s  poem  
sa y s , , , b ut  he  does  n o t  f u l ly know  wha t he  int e n d s " 
u n t i l  the  poem  i s  f u l l y  c o mposed . A p urpose 
" forma lly  c o n c e ived " i s  n o t ,  a s  Wordsworth sa i d , 
ne c e s s a r y ,  f i r s t  t o  i n it iate  the  p r o c e s s  o f  c rea t i on , 
or  second , t o  g ive t h e  f i n ished  poem a mea n i n g  
ult ima tely  e x p r e s s i v e  n o t  o n l y  o f  t h e  ma n but  o f  h i s  
" id e a s "  i n  a restricted  s e nse , 

( Warre n ,  1 94 7 :  2 6 9 ) 

1 0 3 . 

The  c r u c i a l  point  her e  i s  t hat  there  i s  n o th i n g  t h a t can  b e  
s a id a b o u t  a n  a rt i s t ' s  i nte n t i o n s  a pa rt from t he va r i o u s  crite r ia l 
fea t ur e s  o f  the  c on t e x t  in w h i c h  the a r t i s t ' s  work is  i n terpreted , 
S i n c e  a rt is , b y  d e f i n it ion , a n  i n te n t i ona l a ct i v ity , it  w o ul d  b e  
a b s urd to d e n y  t h e  re leva n c e  o f  a ny k n owl e d g e  o f  i n t e n t i o n s  to  

t o 0 0 t ' 1 5  h d a r  l S t l c  a p pre c 2a l O n , W a t  we must c ome t o  un  ers ta n d  there fore 
a r e  the  va rious  c o n text ua l c r i t eria  ( b o t h  i n terna l a nd ex terna l )  b y  
w h i c h  i n te nt i o n s  ca n b e  re c o g n i z e d . 1 6  T h e  g rea ter o u r  u n dersta n d i n g  
o f  thes e , t h e  b e t t e r  w i l l  b e  o u r  a ppre c ia t i o n  of  t h e  work  concerned . 
Wa rren develops  t h i s  point  a s  f ol l ows : 

1 5 

1 6 

I f  the poet  d oe s  not h a v e  a blueprint  o f  i n ten t i on 
( a n d  i f  he  d oe s  happen  t o  h a v e  i t ,  we ordinarily  
h a v e  n o  a c c e s s  to  i t ) , o n  what  b a s i s  ma y a poem  be  
i n terprete d ?  What  kind  of  evide nce  i s  to be  
a dmitte d ?  T he  fi r st  p i e c e  of eviden c e  is  the poem 
i t se l f  . . .  the c r i ter ion  i s  that  of  i n terna l 
c on s is te n c y , I f  the elements  of  a poem opera te 
tog e ther towa rd one end , we are  e n t i t l e d  to  interpret  
the  poem  a c c or d i n g  to  t h a t  end , , , , B u t  the  a pplica t i on 
o f  t he c r i te r i on of  in t e rna l consis t e n c y  c a n n o t  b e  
ma de  i n  a va c u u m .  A l l s o rts  o f  c o n s i d e ra t i ons  
i mp i n ge on  the  pro ce s s . A n d  these  c o n s id e ra t i o n s  
force  on  t h e  c r i t i c  t h e  c r i terion o f  ex tern a l  
c on s iste ncy , B u t  c o n s i s te n cy i n  r e g a r d  to  wha t ?  
F i rs t ,  i n  re ga rd to  t he i n t e l l e c t ua l ,  t h e  s p i r i t ua l 
c l ima te o f  t h e  age  i n  w h i c h  the poem wa s c ompo s e d .  
S e c ond , i n  re ga rd t o  the  overa l l  pa ttern  o f  other  
a rt i s t i c  work  b y  the  a ut h o r  in  q u e s t i o n . T hi rd ,  in  
re ga rd to  the t h o u g h t  of  t h e  a uthor  as  a va ilable  
from n o n -a rt i s t i c  s o urce s .  Fourt h , i n  regard to  t h e  
fa c t s  o f  th e a ut h or ' s l i fe , 

( Wa r re n ,  1 94 7 :  2 6 9-70 )_ 

For  a full  d i s c u ss i o n  o f  the i mporta n c e  o f  i n te n t i o n s  ln  u nd e r
s ta n d i n g  a e s the t i c  mea n ing , see  Sa v i l e  ( 1 9 72 ) ,  

The f o l l owi n g e x a mple  i l l u s tra tes this  s e n s e  o f  i n t e n t i on : 
Supp o s i n g  I ha d ma de  a move i n  chess  a n d  s omeone a s k ed me " D i d  
y o u  i n t e nd t o  ma te h i m? " , I a n swer " I  d i d " , a n d  he  n ow a s k s  me 
" H ow c o uld  you  k n ow you  d id ,  a s  a l l  you  k n ew was what  happened  

w i t h i n  you  when  y o u  ma d e  the  move ? " , I mig h t  a nswer " U n d e r  the s e  
c ircums ta n c e s  t h i s  was  i n t e n d i n g  to  ma te h im"  ( Wi t t g e n s te i n , 1 9 5 8 ,  
T he B rown B oo k , 1 4 7 ) . 



1 04 ,  

I ndeed , t h e  ma in  sour ce  o f  cri teria  for i n t e n t i ons ma y be  w ha t t h e  
a rt i s t  says , or h a s  s a i d , a bo u t  the  i n te n t i o n s  o f  his  wor k ,  B u t 1 

while  he  m u s t  be c o n s i d ered  to  be  a pri v i l e g e d  a u thori ty o n  how h i s  
work  is  t o  b e  i n t e rp r e t e d , h e  c a n n o t  invaria b ly be  c o n s i d e re d  a s  s u c h ,  
I t  is  a lw a ys p o s s i b l e  t h a t  a n  a g e n t  ca n b e  m i s t a ken i n  h i s  e x p la n a t i o n  
a bou t t he  i n te n t i o n  o f  h i s own a c t ion , A s  C a s e y  ( 1 96 6 : 1 4 9 )  p o i n t s  

o u t ,  i f  t h e  w r i t e r  i s  in  a b e t te r  p o s i t io n  t o  i n terpr e t  h i s  ow n w o r k  
t ha n  t he  i n formed rea d e r  " t hi s  i s  b e c a u s e  he  i s  liable t o  k n ow h i s 
own work  b e t ter t h a n  mos t  rea ders  - b u t  a s  a ma t ter o f  fa c t , n o t  o f  
l og ic " . T h e  mos t imp orta nt  c r i t e r ia for i n t e n d e d  mea n i n g  w i l l  b e l on g  
t o  t he i n t e rna l c o n t e x t  o f  the  work  its e l f .  S c r u ton ( 1 9 74 : 2 2 7 ) 

makes  the  p o i n t  t h a t  a w o rk o f  a r t  i s  ' tra n s p a re n t ' to  in t e n t io n . 
The c r i t e r ia tha t mus t  be  i d e n t i f i e d  i n  order to  d e t e rmine  

what is  mea n t  a re n e c e s s a r i l y  pub l ic in c ha ra c t e r :  t he i n ten t iona l 
a c t o f  c ommu n ic a t ing  mea n ing  r equires  ( l o g i ca l l y  re qui res ) re fere n c e  
t o  norms , r u l e s , c onve n t i ons , e x p e c ta t io n s ,  e tc .  tha t a re a l rea d y  
s hared by  a re leva n t  c ommun ity  of  p o t e n t ia l l i s t e ners , v i ewers , 

readers a n d  s o  o n .  U n le s s  s u c h  a n  e x tern a l  c o n text  i s  pre s u ppos e d , 
c ommun ica t i on w o u l d  b e , i n  pri n c i p l e , impo s s i b l e . 

C ontex tua l C r ite ria o f  I n terpre t a t i on 
T h e  c o n t e x t  o f  i n t erpre ta t i on for a w o r k  of  art i s  t o  be  

found  i n  t h e  form a n d  c on te n t  o f  the  work  i t s e l f  and  the  s o c i a l  

s i tua t i on i n  which  it  is  loca t ed . T h i s  can  b e  i l lustra t e d  b y  ta k i n g  

t he ca s e  o f  p o e try . 
A poem is  a sema n t i c s t r u c t ure . I t  1 s  mea n ingfu l la n g ua g e  a n d  

t o  this  e x t e n t  i t  i s  n o t  d i s t i n c t  from t h e  la n gu a g e of  ord i n ary  
s peech . Wh i l e  i t  1 s  more  intense  and  more c o n c e n trat ed than  the  
l a n gu age  of  o rd inary l i fe ,  poetic  la n g ua g e  a c h ie v es its  s e n s e  in  mu ch  
the  same ways : by its  form,  by  its  s y n ta x ,  by  the  immed i a t e  c o n t e x t  
i n  w h i c h  i t  is  l o ca t e d , a nd by t h e  w ider  c o n t e x t  of cul tura l 

e x perience  t o  whi ch  i t  b e longs . B u t  1n  poe try  t here is  a l s o  a 

s pe c ia l  i n t er depen d e n c e  b e tween  wha t i s  sa i d  a n d  how i t  i s  s a i d . For  
t o  unders ta n d  a poem r e qu ires  more  than  mere l y  t o  unders t a n d  wha t i ts 
words l i t e r a l l y  mea n  ( i . e .  t he sema n t i c c on t e n t ) , As w i t h  a l l a r t , 
t he form a n d  c o n te n t m u s t  cohere a n d  c a n n o t  b e  s e para ted . T here a r e  
n o t  sepa ra t e  cr i te ria for s o u n d  a n d  s e nse , f o r  instan c e , b u t  ra th e r ,  
a s  Scru ton  p o i n t s  o u t ,  

O ne ' s  a b i l i t y  t o  hear words  i n  a certa i n  w a y  ca n n o t  
b e  d e s cribed  i nd e p en d e n t l y  o f  one ' s  gra s p  of  their  
mea n i n g . 

( S c r u t on , 1 9 74 : 1 8 5 )  
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P oe t i c  mea n i n g  i s  prod u c e d  b y  the comp l e t e  i n te g ra t i on o f  form 
( s ynta x 1  r h y t h m 1  s o u n d 1 d e s i g n 1 a nd internal  structur e )  a nd c on t e n t  
( connota t i o n , me ta phor , ima ge ,  n a rra tive ) w i t h i n  a c o n t e x t  o f  s hared  
s igns  a n d  s y mb o l s , t h e  c o n te x t  of  a publ ic l a n g ua ge , 

H e n c e , to  c ha n g e  t h e  form w h i c h  emb o d i e s  a work  o f  a rt ( t h e  

part i c u l a r  a r ra ngeme n t  o f  words  i n  a poe m ,  f o r  e xampl e )  w ou l d  b e  t o  
c ha n g e  t h e  c r iteria o f  i n terpre ta t i o n  a n d  t h e  i n tended  mea n i ng w o u l d  

t h e n  be  d i f f e re n t .  B u t  u n d e rs ta n d i n g  the  i n t e n d ed mea n in g  o f  a work  
of  art  i s  p o s s ible  only  if  the  c r i t e ria o f  form  a n d  sub s t a n c e  
presented  d i r e c t l y  i n  t h e  obj e c t  a re s u p p l e m e n t e d  by  re fe ren ce t o  a n  
e x te rna l ( u l t ima tely s o c ia l )  c o n t e x t  o f  mea n i n g  which  t h e  a c t  o f  

a ppre c i a t i o n  must  a lways  pres u p p o s e  a n d  w i t h o u t  w h i c h  n o  s u c ce s s f u l  
a c t  of  c ommun ica t ion , o f  a n y  k in d , w o uld b e  p o s s ible . 

T h e re a re n o  c l e a r  b o u n d a r ie s , then , b e tw e e n  the  i n te r na l a n d  
t h e  exte rna l contexts  o f  i n te rpreta t i on ,  T h e a s s umption tha t there 

i s  c o n s t it u t e s  one  o f  t he most s e ri o u s  mista k e s  underl y i n g t he work  
of  t hose  l i te ra ry critics  who  ha ve  c ome to  b e  i d e nt ified  with  wha t  
i s  ca l l e d  t h e  11 New  C r i t i c i sm" . 1 7  Th us , o n e  o f  t h e  c e n t ra l  c la ims o f  
the  11 N e w  C ri t icism11 is  t h e  i n s i s t e n c e  o n  the  a u t o n omy o f  t h e  text , 
w h ich  mea n s  that  the s o urce  of  mea n i n g  c a n n o t  e x tend  b e y o n d  the 

l itera ry ob j e c t  itse l f ,  B u t the b o u n daries  of  a text are n e ver c l ea r :  
the  i n te rp r e t a tion o f  a s i n g l e  l in e  may d e pe n d  o n  other  l i n e s �  a 
poem  ca n r e fe r  to other  poems b y  the  same poe t ;  
c a n  a l l ude  t o  my ths or o t h e r  l i terary  conte x t s . 

ima ges  o r  s ymb o l s  
I n  fa c t ,  s ome 

r e ference  b e yo n d  the t e x t  as a 11 d e terminate  t h i n g 11 is n e c e s sa ry i n  
o r d e r  to  e s t a b lish  tha t i t  i s  a w o r k  of art , a c u l tura l o b j e c t  ( a nd  
not  me r e l y  an  a rra n geme nt o f  ma rks  o n  pa pe r ) . 

O n e  o f  the str o n g e s t  c r i t i q u e s  of  the  a s s ump tions  u n d e rl y i n g  
t h e  11 N ew C ri t i c ism11 i s  to b e  found  in  t h e  w o r k  o f  E . D .  H i r s c h  { 1 9 6 7 ,  

1 9 76 ) .  H i r s c h  argues  t h a t  t h e  i n t e r n a l  c o n t e x t  o f  a l i t e r a r y  work  
( i . e . the  c on t e x t  e s ta b l i s h e d  w i t h i n  the  text  i t s e l f )  fa i l s  to 
e sta b l i s h  a n y d e termina te  mea n i n g  and to ma ke  it the  e x c l u s i v e  s o u r c e  
o f  mea n i ng , a s  the 11 N e w  C r i tic i sm11 d o e s ,  me r e l y  opens  the  d o o r  t o  

r e la t iv i s m  a n d  subj e c t i v i s m  in  in terpreta t ion . I t  is H i r s c h ' s  v i ew 

1 7 I n  pa r t i c u la r ,  one  c ou l d me n t i o n  s uch  c r i t i c s  a s  W . K .  W imsa t t ,  
John  C rowe Ra nsom , C l e a n t h  B r o o k s , A ll e n  Ta te , S e e  S imonson  
( 1 9 7 1 ) for a d i s c u s s i o n  o f  t he ma i n  fea t u r e s  that  these  c r i t i c s  
have  i n  c ommon . 
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tha t a l i tera ry work  ( a n d  b y  impl ica t i on , a n y  w o r k  of  art ) i s  a lways 
p rod u c e d  i n  a pa r tic ular  s o c i a l  context  and  is a lwa ys i n terpr e t ed by  

a pa r t i cular  a ud ie n c e , 
That  t h e r e  a re n o  c l e a r  bounda r ie s  b e tw e e n  the  i n t e rna l a nd 

e x t e rna l c o n t e x t s  o f  i n terp r e t a tion i s  w e l l  i l l u s trated by  Humphry H o u s e ' s  
i n t e rpreta ti o n  o f  the  fol l o w i n g  two l in e s  from " T he  A n c i e n t  Ma r i n er " : 

Nor  d im n o r  red , l i ke G od ' s  own h ea d , 
The  g l o r i o u s  s u n  upri s t :  

H o u s e  c omme nts  a s  f o l l ows : 
The synta x o f  t h e s e  two l i nes ma kes  it p o s s i b l e  to 
i n terpr et  -
E ither  ( a )  T ha t  G od ' s  head  is  d im a n d  red , b u t  the  

g l o r i o u s  sun  uprose  u n l i k e  i t . 
O r  { b )  T h a t  the  g l or ious s u n  r o s e  l i ke G od ' s  

h e a d  w h i c h  i s  not d im a n d  red . 
I nterpre ta t i on ( b )  i s  ma de  ra ther  more l i k e l y ,  a n d  
( a )  ra t h e r  more u n l i k e l y ,  by  t h e  comma a ft e r  " re d , "  
a nd t h i s  c omma is  a p pa r e n tly  pre s e nt i n  a l l  texts . 
Lyrica l B a l l a d s , 1 8 0 0 ,  rea ds : 

N o r  d im nor  r ed , l i ke a n  A n g e l ' s  h e a d ,  
w i th a c omma a fter " h ead . "  There  s e ems n o  a p pa rent 
reas on , e i th e r  i n t e rn a l l y  in the poem,  o r  e x tern a l l y ,  
w h y  a n  a n g e l ' s  h e a d  s h ould  b e  d im a n d  red . T h i s  
tempora ry v a r i a n t  s e e ms t o  p o i n t  to a c c e p t i n g  
i n terpre ta t ion  ( b )  w i t h  t h e  c ommo n rea d i n g . 

T he  v e ry fa c t  tha t Coleridge  e v e r  c h a n g e d  
" G od ' s  own " t o  " a n  A n g e l ' s " se ems to  s u g g e s t  tha t 
what  he h a d  i n  mi nd  wa s the  nimb u s , a ur e o l e  or  " g lory"  
of  C hr i s t ia n i c o n o g ra p h y ,  and tha t t hi s  i s  p i cked  up  
i n  the  word " g lo ri o u s . " The r i s i n g  s u n  w a s  b r i g ht , 
g o l d e n  a n d  ra yed , q u i t e  d i ffe re n t  from the  sma l l , 
c lea r-ed g e d , b l oody  s u n  w h ich  b e c omes  the  ima ge o f  
e v i l  two s t a n z a s  late r .  

( H ou s e ,  1 9 6 2 : 9 9 - 1 0 0 ) 

T he a l lu s i on to  C h r i s t ia n  i c o n o g raphy is e x t erna l t o  the  t e x t  o f  the  
poem,  but  it  is  c o n s i d e re d  to  b e  s i g n i f i ca n t  b e c a u s e  it is c o n s i s t e n t  
w i t h  t he inte rna l pa ttern  o f  mea n ing . A c omplete  i n terpreta t i on  o f  
t h e  i m a g e , the re f o re , d e p e n d s  u p on t he l in g u i s t ic c on te x t  ( b o t h  

i n t e r n a l  and  e x te rna l )  o f  the w o r d s  u sed . 
T h e  a n a l o g y  w i th l i ng u i s t ic mea n i n g  i s  u s e ful  in ma k i n g  c l ea r  

t h e  importa n c e  o f  c ri t e r ia d e r i v e d  from t h e  e x t e r n a l  c o n t e x t  o f  

i n terpreta tion . For  the  mea n i ng  of a word c a n  b e  u n d e r s t oo d  o n l y  in 

rela t ion  to  its c o n te x t . How i t  is used  i n  t h a t  pa r t i c u lar c o n t e x t  

g ov e r n s  its  mea n i n g  a nd ma k e s  c o n sistency  o f  unde rsta n d i n g  pos s i b l e .  
A s  I . A .  R icha rd s  h a s  stated , 



. , , a w o rd ' s  c o n te x t  i s  the words  w h i c h  surround  
i t  i n  the  uttera n c e  a n d  the  o t h e r  contempo ra ne o u s  
s i g n s  w h i c h  govern i t s  i n terpre ta t ion , , , i n s u ff i c i e n t  
a t te n t i on t o  the  a c c om pa n y i n g  s i gn field  ( t he s e t t i n g  
a n d  o c ca s i o n ) w h i c h  c o ntrols  t h e  c ontext  ( re c urrent  
groups  of  events  i n  t h e  pa s t ) is  a frequent  c a u s e  o f  
mista k e n  u n dersta n d i n g ,  

( R i c h a rd s ,  1 9 3 8 :  

1 07 . 

v i i i  )· 

S o  i t  i s  w i t h works  o f  a r t :  t h e y  c a n  b e  u nd e rs t o od u l tima tely  
onl y  in  rela t i o n  to  a c o n te x t , to  a s e t  o f  c o n v e n t i o n s  a n d  a c u l t ura l 
t rad i t i on . A s  w i t h  words i n  l in g u i s t i c  u t tera n c e s , t h e  c o n t e x t  sets  
l i mits  on the  ra n g e  o f  i n t e r p r e ta ti on s  t h a t  c ould  be  u n d e rs t ood  a s  
a p pro priate  o r  " c orrect " .  T h i s  ra n g e , w i t hin  wh i c h  mea n i n g  i s  
c o rr e ct l y  d e ri ve d , w i l l  t e n d  t o  b e  muc h  w i d e r  f o r  works  o f  art t h a n  
i t  i s  f o r  v e rba l u ttera n ce s , b u t  i t  h a s  i t s l imits  n e v e r th e l e s s .  
I n d e e d , a l l  c u l t u ra l  c o n s t r u c t s  ( ways  o f  s e e ing ) a r e  s h a p e d  b y  t h e  
c o n te x t s  in  w h i c h  they  a re e m b e d d e d ; s o  t ha t ,  a s  N o rma n p o i n ts o u t ,  

S im i la r l y , t h e  poss i b l e  wa ys o f  s e e i n g  ma n ' s  
na t u re a n d  h i s p l a c e  i n  t he un iverse  a re ma d e  
a va i l a b l e  b y  the  mora l a n d  i n t e l l e c t u a l  tra d i t i o n s  
w i t h i n  o n e ' s  c u l t ure . T h u s t h e re a re l imits  to 
what can be sa i d .  A n d  w ha t  is s a i d  ca n be  more or 
l e s s  a p p r o p r ia te . The ava ila b l e  tra d i t i o n s  do n o t  
c on fi n e  u s  o n c e  a n d  for  a l l ; new  w a ys o f  s e e in g  
c a n  b e  d e v e loped  a n d  e x t e nd e d  - b ut n ot a r b i tra r i l y .  

( N orma n ,  1 972 : 9 )  
T o  r e q u i r e  that  a n  i n te rpreta t i on b e  a p propria t e ,  t h e re fore , i s  

to  re q uire  o n l y  t h a t  i t  b e  p o s s ib l e  t o  d is t i n g u i s h  b e tw e e n  wha t  a w o rk 
of a rt mea ns  ( h oweve r ,  vag u e , a mb i g u o us or ope n -e n d e d  tha t ma y b e ) a n d  
what  i t  d o e s  n ot ( or � n ot i n  terms o f  i t s  c o n t e x t ) mea n .  

For  e x a mp l e ,  we mig h t  c on s id e r  h ow w e  w ould  j us t i fy a n  
i n t e r p re t a t i on o f  a pa i n t i n g  s u c h  a s  B r u e g h e l ' s " T he  Fa l l  o f  I ca r u s "  
( s e e  F i g ure 3 , p a g e  1 0 8 ) . 

T h i s  pa i n t ing  d e p i c t s  a M e d i t e rra n e a n land  a n d  s ea - s c a p e  w i th 
a p l o ughma n i n  t h e  foregr ound , t o g e t h e r  w i t h  a s h e p herd tend i n g  s ome 
s h e e p ,  and a s h i p  i n  the ba ck g r o und sa i l i n g  t owa rds  a d i s t a n t  ha rb o ur .  
I n  t h e  l ow er  r i g h t-ha nd c o rn e r  o f  t h e  p i c t u re , a sma l l  a n d  a pp a r e n t ly 
i n s i g n i fica n t  pa i r  o f  legs  ca n b e  s e e n  d isa ppea r i n g  i n t o  the  o c ea n ,  

N o w ,  i t  i s  o n ly the t i t l e  o f  t h e  pa i n t i n g  w h i c h  reca l l s  t h e  
G re e k  m y t h  c o n c e r n i n g  I carus  ( wh o  e s c a p e d  f r o m  the  l a b y r i n t h  w i t h  h i s 
fathe r ,  Daeda l us , a n d  wa s d rowned  when  the  g l u e  h ol d i n g  h is w i n g s  
melted  b e ca u s e  he  flew too c l o s e  to  the  s u n ) , T h i s  i n f o rms us  t h a t  
t h e  sma l l  p a i r  o f  le gs repr e s e n t s  t h e  i c o n o g ra p h i c a l  c e n tre o f  t h e  

p a in t i n g . B u t  w h y  is the a c t u a l  s u b j e c t  of the pa i n t in g  c on c e a l e d  

\ 
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B r uegh e l ' s " T he  F a l l  o f  I carus " 

F igu re 3 

f rom u s  in  t h i s  ma s s  o f  other  d e ta i l ?  Wha t i s  t he rela t i o n s h i p  b e t w e e n  
t h e  m y t h  an d the e v e n t s  d e p i c t e d  in  t h e  pa i n t i n g ?  Why i s  o u r  a t t e n t i o n  

d rawn awa y from t h e  l e g s  ( w h i c h  a re n o t  e v e n  l ocated  i n  t h e  ce ntre o f  
t he p ic t u re ) a n d  d i rected  towa r d s  t h e  ima g e s  o f  the sh ip , w h i c h  i s  
s a i l i n g  on  towa rds t h e  h a rb o u r  in  t h e  f a r  d i s ta n ce , a nd t he pea sa n ts , 

w h o  are  e n g rossed  i n  t h e i r  t o i l ?  These a re t he q estions  w h i c h  a n  
a p propria te interpreta t i on w o u l d  s e e k  t o  a ns we r .  

The fa c t  that t h e  pa i n t in g  i s  s e t  i n  B r u e g hel ' s  own t ime , a 

d e l ibe ra te a n a c h ro n i s m , g ive s t he myt h a u n iversa l s i g n i fi c a n c e  i n  
rela tion t o  t h e  mean ing  expre s s e d  i r  the pa i n t i n g . F u rt h ermore , 
b i ogra p h i c a l  fa c t s  d e rived from B rueghe l ' s  l e t  ers s u g g e s t  that  h e  ha d 
a particular  tra g i-c omic view o f  the  world  a s  b e i n g  " t opsy-t urve y a n d  

wronghea d e d ,  b l i n d  t o  the  importa nce  o f  t he m o s t  mome n o us oc c u rre n c e s " . 1 8  

1 8 S e e ,  for in s ta n c e , L i ndsa y a n d  H u ppe , 1 9 5 6 . 
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N o t  only d oes  t h i s  c on t e x tual  i n forma t ion  a c c o u n t  for B ru e g he l ' s  
h a b i t  ( ob s e rva b l e  i n  o t h e r  pa i n t i n g s  a s  well ) o f  concea l i n g  the  real  

o b j ec t  of  a p i c t u re and  letting  it  d isappear  i n  t he surrou n d i n g  ma s s  
o f  conte n t , b u t  i t  a l s o  l e n d s  w e i g h t  t o  a n  i n t er preta tion o f  t he 

pa in t i n g  i n  te rms o f  t he e s s e n t i a l  pa ra d ox o f  h uman s u ffer in g . F o r  
I ca rus , t he e v e n t  mu s t  b e  c on s id e red  t o  b e  t h e  u l t ima te cata s t rop h e ; 
b u t  t he w o r l d  is  o b l iv io u s  or  i n d i f fere n t  t o  h i s  su fferi n g . 1 9  T h e  
s h i p  sa i l s  on , a n d  the  p l o u ghma n  t urns  awa y ,  s ymbolizing  t he very  
p e rsona l a nd pr ivate  n a t u re o f  I c a ru s ' s t ra g e d y .  

S u c h  a n  i n t e rpreta tion i s  n ot on l y  c o n s i ste n t  with  t he forma l 
a nd sub s t a n t ive  fea t u re s  o f  the  pa i n t in g  it s e l f ,  b u t  it  i s  a l s o  
c on s i s t e n t w i t h  a l l  t h a t is  k n own a bo u t  t h e  pa i n t i n g .  W e  m i g h t  
c on s id e r  whe t h e r , i n  fa c t ,  a n  a pp r e c ia tion  o f  t h is  pa i n t i n g  would  be  
possi ble  w i t h o u t  s ome k n owledge  of  its  e x t e r n a l c o n text : i t  i s  
c e r ta i n l y  m o s t  u n l i k e l y  t ha t  a n yone  could  u nd e rsta n d  its  i n t e nd e d  
mea n i n g  w it h o u t  s ome k n owledge  o f  i t s  t itle , t he m y t h  t o  w hi c h  i t  
a l l ud e s ,  a n d  the  h i s t or ica l c on te x t  in  w h i c h  t h e  a rtist  prod uced  i t . 
T h e  more o f  t h i s  c on te x t  we c a n  k n ow a n d  u n d e r s ta n d ,  the  d e e pe r  w i l l  
be o u r  a pprec i a t i o n  of  t h e  pa i n t in g .  I n  t h i s  case , a s  i n  a l l  c a s e s  
o f  art i s t ic a pp re c ia t i on , d e p t h  o f  u nd e rsta nd i ng l S  a ma t t e r  o f  b o t h  
k n owl e d g e  a n d  the  c a pa c i ty to  d i scern  s u b t l e  a n d c omplex  i n t e r pre ta t i o n s .  
S uc h  i n terpreta tion s w i l l  be  a p p r o p ria te  b e c a use  t hey a re j u s t i f i a b l e  l n  

t e rms o f  t h e a va i la b l e  cr ite r ia . The  work  o f  a rt then b e c ome s 

t ran spa re n t  to  a n  i n formed a n d  d i s c e rn i n g  a p p r e c ia tion , 

I n te rpreta tion a nd E va l ua t ion  
T h u s  fa r we  h a ve d e fi n e d  interpre ta t i o n  a s  the  pa rtic ula r k i n d  

o f  c o g n i t ive pr oc e s s  involved  i n  t h e  a c t  o f  a ppre c ia ti o n , b u t  
i nt e r p ret ive rea s o n i n g  a ls o  e n c ompa s s e s  b o t h  de s c r ipt i o n  a n d  e v a l u a t ion . 
I nde e d , i t  is  a fea t ure of  t he l a n g ua ge o f  a e s t h e t ic appre c ia t io n  t ha t  
t he re a re n o  c lea r-c u t  b o u n d a r i e s  b e t we e n  de script ion , i n t e r preta t i o n  

a n d e va l ua t ion . T h i s  p o i n t  wa s ma de i n  the  p re v ious  c h a p t e r  b u t  i t  n ow 

re q u i re s  furt h e r  e x p licat ion . 

1 9 T h i s  is  e s s e n t i a lly the  i n t e r p re ta t io n  o f  t he pa i n t i n g  tha t g a v e  
r i se t o  W , H , A ud e n ' s  we l l - k n own p o e m  " Mu see D e s  B e a u x  A rt , "  The  
p a inting  i s  a v e ry import a n t  e leme n t  i n  the externa l c on t e x t  of  
t he poem a n d an  apprec ia t i o n  of  the  p o e m  e n h a n c e s  an  a p p re c ia t i o n  
o f  the pa i n t i n g , 
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C l e a rl y 1  t o  a ppr e c i a t e  s ome t h i n g  i s  t o  g o  b eyond  a n  a cqua i n t a n c e  
w i th i t 1  o r  e v e n  a n  understa n d i n g  o f  i t ,  a n d  t o  have  s ome k n o w l e d g e  o f  

i ts va l u e ,  I n  t h is sen s e 1  a p p re c i a t i on s u b s umes e v a l ua ti o n , ra t h e r  
t h  · 2 0  Th 1 1 a n  V l c e  versa , e eva ua t i o n  is  i t s e l f a h i g h  y d i s crimin a t i n g  
k i n d  o f  d e s c r ib i ng which  be c ome s a pers ua s i ve i n t e rpreta ti on - i t  i s  

n ot a ma tter  o f  s omething  a d d i t iona l to  t h e  in terpre tive  p r o c es s .  

T o  ma k e  t h i s  clear w e  must  first d i s ti n g u i s h  betw e e n  t h e  a t t i t ude  
o f  l i k i n g  o r  va l u i n g  a work of  art  a n d  b e i n g  able  t o  apprec i a t e  i t .  For  
t o  s a y  t ha t  a p e r s on values  a work  i s  n o t  t o  s a y  t ha t  it  h a s  v a l u e . 

A pp r e c ia t ion  i s  c on cerned w i t h  the  l o g i c a l  ra ther  than  the  psyc h o l o g i c a l  
g r o u n d s  for v a l u i n g . I t  i s  t h i s  d is t i n c t i o n  that  ena bles u s  t o  sa y ,  
11  I s e e  the v a l u e  o f  t h is w o r k  o f  a r t  b u t  I d o  n o t  l i k e  i t " . O u r  rea s o n s  
for  l ik in g  a w o r k  o f  a rt ma y have  l i ttle  o r  n o t h i n g  t o  d o  w i th its  
me r i t s  a s  a wor k  o f  art �  t h ey ma y n o t  even  be  a e s t h e t i c  r e a s on s .  
W h e t h er w e  l i k e  s ome thi ng  o r  n o t  ma y s imply  depend  o n  h ow w e  r e s po n d  to  

i t .  Howeve r ,  o u r  a ppre c ia t i o n  o f  a work  o f  art  n e c e s s a r i l y  mea ns  tha t 
we h a ve come t o  s e e  i t  from a n  a e s t h e t i c  point  of  v i ew ( Ta y l o r , 1 9 6 1  ) .

2 1  

N ow ,  t h e  a e sthetic  p o i n t  o f  v iew i s  defined  by  the  c a n o n s  a n d 

c r i teria  o f  i n t erpretive rea s on i n g . I t  i s  a c o n v e n tiona l ,  a r u l e -

g ov e rn e d  a ct iv i ty - a " la n g ua g e- game" ( in Witt g e n s t e i n ' s  s e n s e ) i n to  

w h i c h  w e  mu s t  be  first i n i t ia ted . H e n c e , when we s e e k  t o  j u s t i fy o u r  
j u d gments  f r o m  a n  a e s t h e t i c  p o in t  o f  v i ew , w e  w i l l  cite  rea s on s , ;w h i c h  
a re " good  ( a n d  a fortiori  r e l e va n t ) a c c or d i n g  to  t h e  pa r t i c u l a r  c a n o n s  
w h i c h  d e fi n e  t h a t  p o i n t  o f  v i ew" ( Ta yl o r ,  1 9 6 1 : 1 09 ) . To ta k e  a n  

a e s t h e t i c  po i n t  o f  view then , i s  to be d isposed  t o  use a c e rta in  
n o r ma t ive  l a n g ua g e ,  that  i s  to e n g a ge ln inte rpre t i ve reason i n g  w i t h i n  
t h e  framewo r k  o f  an  e x i s t i n g  un iverse  o f  norma tive  or  pub l i c  d i s c o u rs e .  
I t  i s  to  a gr e e  t o  fol low the  ru l e s ,  for a s  Ta ylor a r gues : 

2 0  
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. • •  r u l e s  o f  releva n c e  a n d  rules  o f  va l id i n fere n c e ,  
w h i c h  c o n s titute t h e  c a n o n s  o f  r e a s on i n g  t h a t  s e t  
t h e  fra mework o f  a p o i n t  o f  view , are t h e  r u l e s  w h i c h  
gover n  o u r  u s e  o f  a n o�ma tive  l a n g ua g e  . . .  ta k i n g  a 
c e r ta i n  p o in t  o f  vi ew  is d e c id in g  to u s e  a certa i n  
n o rma t i v e  lan gua ge . 

( Ta yl o r ,  1 9 6 1 : 2 6 3 ) 

N ot a ll w ou l d  a g re e tha t a ppre c ia t i o n  n e c e ssa r i ly e n ta i l s s ome d e g ree 
o f  e v a l u a t i o n . Z i f f ,  for i n s t a nc e ,  sta tes  tha t :  

n o n l y  s ome o f  the remar ks  s omet imes ma de  w h ile  d i s c u s s i n g  a work 
of art a r e  rea s o n s  in  support o f  a c r i t i c a l ev a lua t i o n  of  the 
work : t o  eva lua te a work one  mu s t  understa nd i t ,  a p pre c i a te it � 
mu c h  o f  what  is sa id  a b o u t  a wor k is d i re c t ly rel e va n t  o n ly t o  
a n  a p p re c iation  o f  i t "  ( Z i f f ,  1 9 6 2 : 1 6 0 ) . 

The d i s t i n c t ion between " re s p o n s e "  a n d  " a ppre c ia t ion " w i l l  be  d i s c u s s ed 
in  the  n e x t  chapter . 
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T h i s  mea ns  t h a t  eva l ua ti v e  p r i n c iples  a r e  b u i l t  i n t o  t h e  very 

p roced ures by w h ich we d e s c r i b e  a n d  i n t erpret  l i terary or a rt i s t i c  
w ork s . T h e r e  i s  a cumula t i v e  t ra n s i t i o n  from d e s cr iption  t o  
i n t e rpreta t i o n  t o  eva lua t ion  ( c f .  C r i t tenden , 1 9 7 0 : 2 3 9 ) - a  pa t tern  
t ha t  is  well  i l l u s tra ted i n  Leav i s ' s  me t h od o f  l i t e rary c r i t i c i s m ,  
T h i s  me thod i s  s u ch t ha t : 

The  C ri t i c ' s  a i m  i s 1  fir s t , t o  r ea l i ze  a s  s e ns i t i v e l y  
a n d  c ompletely  a s  p o s s i b l e  t h is or t h a t  w h i c h  cla ims 
his a t te n t i on ; and a certa i n  va l u i n g  i s  implicit  in  
t he  r ea l i z in g .  

( L e a v i s ,  1 96 2 : 2 1 3 )  
T o  d e f e n d  a n  e va l ua t i on of  t h is kind  o n e  c a n  only  g o  on  

d e s c r i b i n g  a n d  i n t e rpre t i ng the  work of  a rt ,  r e la t ing it  t o  other  works  

a n d  s o  on , u n t i l  the pe rs on one  is  t r y i ng t o  c o n v i n c e  i s  sa t i s fied . 
M a rg ol i s  ( 1 9 6 1 ) s u g g e s t s  tha t ,  w h i l e  w e  may ta l k  a b out t h e  tru t h  or 

fa l s i ty of a d e s c r i p t i o n , it is  more a p propr ia t e  to say of a n  
i n t e rpreta t i on t h a t  i t  i s  " p l a u s i b l e " ,  " r ea s ona b l e " , " a dmi s s ib l e" a n d  
s o  on . A l th o ug h ,  in h i s  v i e w ,  i n t e r pr e ta ti on i s  n o t  l o g i ca l l y  bound  
to  have  eva l ua t i ve force , he  does  not  d oubt  t ha t  interpreta ti on s  are  

g en e ra l l y  used  in  eva l ua t iv e  wa ys . V e ry often  t h e  c r i ti c ' s  p u rpose  
i n  a d va n c in g  a p a r t i c u l a r  i n t erpreta t i on is t o  p e r s uade  h i s  readers to  
" s e e "  the  " fa c t s "  i n  one way  ra t h e r  than  a no t h er . B u t  t h i s  is n o t  to  

say  tha t wha t h e  is d o i n g  i s  a r b i trary ; it  is  not  s imply a ma t ter  of  
p r e fere n c e , o f  s imp ly c h o o s ing  any  i n t e rpre ta t i o n  a n d  inducing  a 
s i m i la r  a t t i t u d e  in  o t h e rs o r  p e r s ua d i n g  them  to  " c hoose"  i n  t h e  same 

wa y .  ( S u c h  a n  a c count  w o u l d  s e r i o u s l y  reduce  t h e  ra tional  a n d  

c og n i t ive e le m e n t s  i n  i n ter pr eta t i o n ) .  I f  t h e  i n t e rpre ta t i on i s  from 

a n  a e s t h e t i c  p o int  of v i e w ,  it  w i l l  be  couched  in the  n orma t i v e  
l a n g ua g e  o f  a pprecia tion  a n d  w i l l  r e fl e c t  t h e  c a n o n s  o f  rea s o n i ng  

w h i c h  g overn i t s  use . As  E . D .  H i rs c h  ( 1 9 6 7 :  1 0 ) s ta te s : " Va l id ity  

of  i n t erpre t a t i on is  not  the  same as  i n ve n t i v e ne s s  o f  i n terpre ta t i on . " 
I n  s um ,  t he  l o g i c  of  a p p r e c ia t i o n  d e ma nds  tha t n o t � rea s on can  b e  

u n d e rs tood  a s  s upport ing  a n  a rt i s t i c  j udgmen t .  
s imilar  c la im when  h e  w r i te s , 

Mar gol is  ma k e s  a 

I n  a e s t h e tic  cri t ic i sm . .  we  h a v e  proc ed ures  for 
d e te rm i n ing  the  t r u t h  o f  t h e  s t a te me n t s  t h a t  e n t e r  
into  o u r  d e s c r i p t ion  o f  a work  of art a n d  procedures  
for  d e t e rm i n i n g  the  pla u s ib i l i t y  of  i n te rpretive  
s ta t e me nts . A nd j us t  a s  a n  h y p o t he s is a b o u t  the  
orig i n  of  t h e s o la r system must  a c c ord w i t h  the 
known laws and fa c t s  of  the s y s t e m ,  w o u l d -b e  
i n t e rpre ta t i on s  m u s t  a c c ord w i t h  the d e s c r iption  
o f  a g i v e n  work  of  a rt a n d  w i th admi s s i b l e  " myt h s "  

or  sc h e mes  o f  ima g i n a t i o n . 
( Ma r g o l i s , 1 9 6 2 : 1 1 7 ) 
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The s e  proced ures , t o g e t h e r  w i t h  wha t Ma rg o l i s  c a l l s  q a d m i s s i b l e  

' my t h s ' or  s c hemes o f  ima g in a t ion11 a re emb o d i e d  i n  the  c u l t u ra l  
c on t e x t  or  p u blic  trad i t i on t o  w h i c h  t h e  work  o f  art be l o n g s . T hey  
a re t h e  s t a n d a rd s ,  t h e  p r i n c i p l e s  o r  c ri teria  t h a t  ma ke t h e  
a p pre c ia t i o n  o f  a r t  possible  a n d  t h e y  have , i n  t h e  te rmin o l o g y  of  
J o h n  R a w l s  ( 1 9 72 : 2 0 )  1 s urvived  t he test  o f  " w i d e  refl e c t i v e  
e q u i l i b ri u m" w i t h i n  a tra d i t i o n  o f  n o rma t ive  d i s c ourse . 

W i t h o u t  a n  awa r e n e s s  o f  t h e s e  sta ndard s i t  is d i fficu l t  to  

c o n c e i v e  h ow e d u ca t i on i n  t h e  a rt s  c o uld a im for  a ny t h i n g  m o r e  t h a n  
c a t h a rs is , e n tertainme n t , or  the  i nd ulgence  of  personal  d e s i re s .  
W i t h o u t  s ome prin c i p l e s  o r  c r i t eria , va l ue i s  reduced  t o  o p i n i on , 
in t e r p re t a t i on  s in k s  i n t o  a s l o u g h  o f  s o l i p s i sm , a n d appre c ia t i o n  
b e c ome s s ome t hing  tha t i s  s ub j e ct i ve a n d rela t i ve  to  the  i n d i v i d ua l ,  
s omet h i n g  b a s ically  irra t i on a l .  A s  B e s t  p o in t s  out , 

I f  a n  a c t iv i t y  i s  n o t  ra t i on a l  in a n y  s e n s e , then  
t h e  n ot i on o f  s ta ndard s  c a n n o t  be a pp l i ca b le to  i t , 
s i n ce to  s e t  a s ta ndard  n e c e s sa ri l y  i n v ol v e s  the  
p o s s i b il i t y  o f  g i v i n g  rea s o ns  w h i c h  re fe r  to  
obs ervable  p h e n omena , a n d  w i t hout  s t a n d a rds  it  is  
h a rd to  see  h ow an  a c t iv i ty c ould  b e  rega rded as  
e d u c a t iona l .  

( B e s t ,  1 9 74 : 1 1  5 )  
T h i s  fina l p o i n t provid e s  a powerful j us t i f ica t i on f or t h e  

i n c l u s ion  o f  a r t i s t i c  a p p re cia tion  i n  t h e  s c h o o l  curric u l u m ,  for i t  i s  
c l e a r l y  n o t  s ome t h in g  t h a t  c a n  b e  le ft t o  c ha n c e , n o r  i s  it  s o m e t h i n g  
t h a t  w i l l  be lea rnt  i n c id e n t a l l y  i n  the  c o urse  o f  o t her p u rs u i t s . 

Summa ry a nd C on c l us i on  
T hi s  c ha p t e r  ha s e xamined  the  logic  of  a r tis t ic a p pr e c i a t i o n  as  

a c o g n i t i v e  a ct i v i t y .  I t  ha s b e e n  a rgued  t ha t  the  c r iteria for 

i n t e r p r e t i n g  a work o f  art are emb e d d e d  in  a n o rma t i ve la n g ua g e  s y s t e m  

a n d b o u n d e d  by  a l o g i c a l  stru c t ur e . H e nc e , t h ere  w i ll be  l imits  o n  

w h a t  w i l l  c o u n t  a s  a v a l id o r  p la us i b le i n terpre ta t i on o f  any work  a n d  
t h o s e  l im i t s  c a n  b e  k n own  o n l y  by  s ome one  w h o  i s  a lrea d y  in i t ia t ed , t o  
s ome d e g re e , in t o  t h e  la n g ua ge o f  a ppre c ia t i o n . 

I t  ha s b e e n  a r g u e d  tha t b e c a use i n t e r p r e tat ion i s  a ma t t e r  o f  

" s e e i n g  a s "  o r  b r in g i n g  a n  ob j e c t  under  a n  a s p e c t ,  it  is  n e c e s sa r i l y  
c o g n i t ive a nd i n v o l v e s  t h e  ima gi n a t i on . B u t  a n  " a ppropria t e "  
i n te rp re t a t i on o f  a n y  w o r k  o f  a r t  o r  l i t e ra t u re req uires k n ow l e d g e  o f  
t h e  c o n te x t , b o t h  t h e  i n tern a l  f e a t ures of  t h e  w o rk i t s e l f  a n d  e x t e rna l 

fa c t s  a b o u t  how ,  w h e n , where a n d  w h y  it came i n t o  e x i s te n c e , T h u s , t o  
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tea c h  s ome one t o  a p p r e c ia te a w o r k  of  a rt o r  l i te ra ture i s  t o  g i v e  
h im knowl e d ge a b o u t  h ow i t  is  t o  b e  a p p r o p r i a t e l y  unders t o od ,  t o  

ena b le h im t o  i n t e rpret  i t  by  b r i n g  i t  u n d e r  a n  a s p e c t  - pers uad in g  
h im to  s e e  i t  i n  a pa r t i c u l a r  wa y a n d  t o  i n te rpret  i t  a c c ording  t o  
p ub l ic c r iteria . O n l y  when  i t  i s  interpre t e d  and  underst ood  i n  t h i s  

wa y can  i t s  va l u e  b e  a pprec i a ted  b y  s t a n d a r d s  t ha t  a re p u b l i c  a n d  
obj e c ti v e  ra t h e r  t h a n  p e r s o n a l  a n d  s u b j e c ti v e . 
o f  a n  e d u c a ted  a pp r e c i a t i on . 

T h e s e  a re the  h a l lma r k s  



CHAP T E R  S I X  

A P P RE C I A T I ON A N D  A F F E CT I VE R E SP O N SE 

Th e  b el i e f  tha t a l l  g e n u l ne  educa t i on comes a b o u t  
t hrough e x p e r i e n c e  d o e s  n o t  mea n tha t a l l  
exper i e n c e s  a r e  gen u in e l y  o r  e qua l l y  educat i v e ,  
E x per i ence  a n d  ed uca t i on ca nnot  b e  d i re c t l y  
e q ua ted t o  ea c h  o t her , 

( Dewe y ,  1 9 3 8 :  1 3 ) 
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Hav ing  e x a m i n e d  t h e  ma i n  fea t ures o f  t h e  c o g n itive  p r o c e s s  
en ta i led i n  u n d e r s t a n d i n g  a n d  a p pre cia t i n g  a w o r k  o f  art  or l i tera t u re , 
w e  ca n n ow t urn t o  a c l oser  a na lysis  o f  t h e  e x p e r i e n ce u p on w h i c h  s u c h  
c o g n i t i o n  is  ba s e d  a n d  w i t h o u t  w h ich n o  a p precia t i o n  w o u l d  b e  p o s s i bl e . 

I t  can be  i n ferred fr om  t h e  t h eore t i c a l  p o s i t i on ad va n c ed  i n  
t h e  p re v ious c ha p te r ,  t h a t  i t  i s  not  the  e x p e r i e n c e  of  a n  a r t  o b j e c t  
p e r  s e  t hat  ena b l e s  o n e  to  a r r i v e  a t  a n  a p p r e c i a t i o n  o f  it , b u t  ra ther  
t h e  process o f  rea s on i n g  by  w h i c h  t h e  obj e c t  is  i n t erpreted . T h e  
e x pe r i e n c e  o f  a n  o b j e c t  prod u c e s  a e s t he t i c  mea n i n g  when on e a c t s  u p on 
t h e  o b j e c t  ln a c e rta i n  ma nn e r . The res u l t  o f  t h i s  a c t ion  is  a r t i s t i c 
k n ow l ed g e , b u t  wh i l e  i t  i s  o c c a s ion ed by a n  expe r i e n c e ,  i t  i s  n o t  
ca used  b y  tha t e x p e r i ence , a s  Hamlyn ma k e s  c lear : 

T o  say t h a t cer ta i n  k n owledge  is  n o t derived  from 
experience  d oe s  n o t  i m p l y  tha t one mu s t  be  b orn 
w i th i t ,  fo r ,  a s  Ka n t  p o i n t ed o u t ,  w h i l e  a l l  
k n ow led g e  ma y c ome w i t h  e xperience  i t  ma y n o t  
a l l come from e xper i en c e .  E x per i e n c e  ma y be  
t he occa s i on for  o u r  c om i n g  to  know s ome th i n g  
w i t h o u t  i t s  b e ing  t h e  ca s e  t ha t  we g e t  the  
knowl e d g e  from  exper i e n c e . 

( Hamlyn , 1 97 8 : 2 9 ) 
I t  is t h is Ka n t ia n  premi se  which  p r o v i d e s  t h e  l i n c h p i n  o f  t h e  

f o l l ow i n g  d is c u s s i o n  concern i n g  t h e  pla c e  o f  emo t i onal  expe r i e n c e  in 
a rt i st i c  appre c i a t i o n . For i t  is a rgued  tha t w h i l e  the a p p re c ia t ion  

of  a n  a r t  o b j e c t  i s  nece ssa r i l y  pre ceded  b y  a n  e x p e rience of  tha t 

o b j e c t ,  the e x pe r i e n c e  w i l l  n o t  be s u f f i c i e n t  t o  e n s ure tha t 
a p p r e c i a t i on o c c urs . The a r g ument  o f  t h e  p reced i n g  cha pter  c l a i med  
t ha t  in  appre c i a t i n g  the  a r t  o b j ect  we may  come  to  see  things  a bo u t  

t h e  o b j e c t  tha t w e  have  n o t  pre v i o u s l y  s e e n , I t  w i l l  n ow b e  a r g u ed 

t ha t ,  w h ile o u r  a p p r e c ia t i on i s  grounded in  e x p e r i e n c e ,  i t  i s  n o t  



mere l y  c a used  b y  i t  ( Hamlyn 1 1 9 7 8 :  1 2 2 -6 ) ,  
N ow i t  f o l l ows from w ha t  has b e e n  sa id  a lrea dy t ha t  w h e n  a 

pers o n  g ives a n  i nt e rpreta t i o n  o f  a n  a rt o b j e c t  ( e . g .  s ta t e s  wha t  
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a p oem  mea n s ) i t  i s  l o g ica l l y  c o n s i s t e n t  t o  pose  " why" que s t i o n s  for  
t h e  p u r p ose o f  b r i n g i n g  t h a t  p e rson to  j us t i fy h i s  i n t e rpr e ta t ion , 
I t  i s  n o t  s u ffic i e n t  tha t  he  me rely rec ord the  impre ssion  t ha t  the  
o b j e c t  ma kes upon  h i s  mind , Va l id it y  i n  i n t e rpre ta t ion is  n o t  
s u b j e c t ive , for it  involves  t h e  ra t i on a l  a c t  o f  placing  t h e  o b j e c t  
w i th i n  a con tex t .  S u ch a n  a c t  i s  a l s o  ima g in a t i v e  beca use  i t  i n v ol v e s  
the  d is c overy o f  c o n c e p tual  c o n n e c t i o n s  ra ther  than  t h e  mere a rb i t ra ry 
i n s i s t e n ce on s e e i n g  a c on n e c t i on where n on e  had  been  n o tic ed . I t  is  
t h is n o rma t ive e lement  that  d is t i n gu i s h e s  t r uly ima g ina t ive  
i n t e r pr e ta t i o n  from i n te rpre ta t i on tha t is  mere l y  wh ims ical  or 
fa n t a s t i c ,  T h i s  d is t in c t ion  is  of  fundame n ta l  importa n c e ,  for 
a p p r e c ia t i on mus t  be c on c erned  w ith  ima g i na t i v e  i n t erpre ta t i on a n d  n o t  
w i t h  t h e  prod u c t i o n  of  s u b j e c t i v e impre s s i on s .  T o  iden t i fy t h e  la t t er 
w i t h  a p precia t i o n  i s  to fa ll  v i c t im to  a fa l la cy w i t h  v ery d a ma g i n g  
c o n s e q ue n ces for educa t i on i n  l i te ra ture a n d  t h e  a r t s .  

I n  t h e  f i r s t  pla c e ,  t h e r e  i s  a c r u c i a l  d i s t i n c t i o n  t o  be  ma d e  
b e tw e e n  arti s t i c  ( o r l i t e ra r y ) respo n s e  a n d  appr e c i a tion . From a n  
e d u ca t ional  poin t -o f-view , t h e  fa i l ure to  r e c og n i z e t h i s  d i s t i n c t i on 
g i v e s  rise to  a g re a t  d e a l  o f  c on fu s i o n  a b o u t  the  ed uca t i o n a l  

1 o b j e c tives  o f  e n ga g i n g  s t u d e n t s  in the  s t u d y  of  a work  o f  a r t  or 

l i t e ra t u re . 
There is  n ow ,  for exampl e , a c o n s iderable  b o d y  o f  emp i r i c a l  

r e s e a r c h  o n  how i n d i v id ua ls  r es pond to l i tera t ure a n d  h ow t h ey a c q u ire 
2 l i t e r a ry intere s t s  a n d pre fe r e n c e s . H owev e r ,  much  of t h is resea rch  

r e fl e c t s  a s e r i o u s  c o n c e p t ua l c o nfusion  b e tween  " r espon s e  to  
l i t e ra t u re" a n d  " l i terary a p p re c ia t ion " - a con fus i on w h i c h  d ir e c t l y  

3 a f fe c t s its  e d u ca t i o n a l  r e l e va n c e .  I nd e ed , much  o f  t h e  u n c r i t ica l 

2 

3 

The  term ' ob j e c t ives ' 
s e pa rat ion , a s  i n  the  
o b j e c tives ' s e n se ,  but  
a c t i v i ty or e n c o u n t e r ,  

h e r e  i s  n o t  mea n t  to  i m p l y  a me� n s - e n d  
u s u a l  ' b eha v i oural  obj e c t ives ' o r  'i n s t r u c t i on a l  

ra t h e r  a re fere n c e  to the  po i n t  o f  t h e  
( Se e  E i s n er , 1 96 9 ;  H i rs t ,  1 9 77 ) . 

M u c h  of t h i s  r esear ch  ha s b e en carried  o u t  i n  the  U n i ted S t a te s , S e e , 
for  example , S q u ire ( 1 9 64 ) ;  Wilson  ( 1 9 6 6 ) ;  P urves ( 1 9 6 8 ) ;  S q u ire 
( 1 9 6 9 ) ; Sla t o ff ( 1 9 7 0 ) ; C o oper ( 1 9 7 1 ) ;  P u rves  and Bea c h  ( 1 9 7 2 ) ;  
T e rry  ( 1 9 74 ) ;  C o oper ( 1 9 7 6 ) ,  
I n terest i n g l y , this  c on fu s i o n  is  n o t  t o  be found  in t he w o r k  o f  
I . A .  Richard s , who  p i o n e e red the emp ir i c a l  s t ud y  of  li terary  
a p precia t ion , I n d eed , Ri c ha rds ( 1 92 8 )  wa s i n terested  in  the  
rela t i o n s h i p  b e tween  res p o n s e  to poetry a nd c r i t ical j ud gme n t , 
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s u b j e c tiv ism , s o  c ommo n  l n  l i tera t u re c l a s s r ooms o v e r  the  p a s t  

d e ca d e  o r  s o , c a n  be  d i r e c t l y  a t tr i b u t e d  t o  a n um b e r  o f  muddl ed 

d o ct r ines  a b o u t  t h e  p s y c h o l o g i ca l e ffec t s  o f  re a d i n g  li tera t u r e ,  

H e nc e ,  what s e ts o u t  a s  a n  e d uca t i o n a l  a c t i v i t y  i n  l i tera ry a p p re c i a t i on , 
o ften  goes n o  f u r t h e r  tha n s e l f- e x p lora t ion , w i t h  s t uden ts ta l k i n g  o n l y  
a b ou t  t h e i r  o w n  o p i n i o n s  a n d  a t t i t ud e s ,  

R e a s ons a n d  Ca u s e s  

Fa i l ur e  t o  r e c og n i z e the  d is t i n c ti on b e tw e e n  re spon s e  a n d 
4 a p pr e c ia tion  h a s  b e e n  re ferred to a s  t h e  a f fe c t i v e  fal l a cy.  I t  r e s ts 

o n  the  mista k e n  a s s um p t i o n  t h a t  the mea n i n g  o f  a p o e m  ( or a n y  w o r k  o f  
a r t ) corre s p o n d s  t o  wha t t h e  rea der  ( l i s t e n e r  or v i ewer ) fe e l s  ( i . e . 
t h e impre s s i o n i s t i c  e ffe c t s t ha t  it  ha s ) .  A c c o rd i n g  to Wimsa t t  a n d  
B e a rds ley  ( 1 9 5 4 ) i t  a moun ts  t o  11 a c o n fu s i on b e tw e e n  the poem  a n d  i t s  
r e s u lts  ( w ha t i t  l S  a n d  w h a t  i t  does ) " .  I n  o t h e r  w o rds , i t  e n ta i l s  a 
fun damenta l  c o n c e p t ua l  c o n f u s ion b e tw e e n  rea s o n s  a n d  ca uses  l n  
e x p la na ti o n s  o f  h uman a c t i on . 

Rea s o n s  a nd c a u s e s  a r e  c a t e g o r i c a l l y  s e pa r a t e  and s ta t e m e n t s  

a b out  a ma n ' s  r ea s ons  for  h i s  a c t i ons  a re n o t  i n  compet i t i on w i t h  
s t at ements a b o u t  t h e  c a u s e s  o f  h i s  be ha v i o ur . 5 T he two s orts  o f  
s t a t ements a re o n  q u i t e  d i fferent  l e v e l s  of  e x pl a n a tion , A s  M e l d e n  
( 1 9 6 1 ) h a s  a r g ued , a n  a c c ou n t  i n  terms o f  rea s on s  ca nnot  b e  r ed u c e d  t o  

6 o n e  l n  terms o f  c a u s es . Ta k e  the sta tement  " I  r a i sed my a rm b e ca use  
c hemical  pro c e s s e s  x ,  y and  z took  p la c e  in  my b ra i n 11 •  This  m i g h t  b e  
a c orre c t  c a u s a l  e x plana t ion of why my a rm r o s e  b u t  it w o u l d  n o t  b e  
a c c e p ta ble  a s  a d e s c r i p t i on o f  why I ra i sed  my a r m .  The  l a t t e r  ca l l s  
for a j us t i f i c a t i o n  i n  t e rms o f  rea s ons . S imil a r l y , t o  ta k e  a n  
e xa mp le from W i t t g e n s te i n , 7 when  I rea d a s e n t e n c e  I could  e x p l a i n  
wha t  I do  b y  s a y i n g  t ha t  t h e  word -s ha p es  some h ow ca use m y  u t t e ra n c e . 
B u t a s  Witt g e n s t e i n  p o i n t s  o u t :  

4 

5 

6 

7 

S e e  W . K .  W imsa t t  a n d  M . C .  Bea rd s l e y , " T he  A f fec t ive Fa l la c y " , in 
W . K . W imsa t t  ( 1 9 54 ) . 

S e e  Peter s , 1 9 5 8 ;  
K e nny , 1 9 6 3 .  

A n s combe , 1 9 5 9 ;  
. 

Hamp s h i re , 1 9 5 9 ; M e l d e n , 1 9 6 1 ; 

While  i t  i s , i n  a s e n s e ,  conce iva ble  t o  c i te  c a u ses a s  rea s o n s  ( e . g .  
w hen  the  a g e n t  c i t e s  a p hysica l s t imulus  - c h a n g e  in room 
t emp era t u r e - a s  a r e a s o n  for h is a c tion - o p e n i n g  the  w i n d ow ) , i t  
i s  n o t  c o n c e p t ua l ly a c c u rate to  s pea k o f  r e a s o n s  a s  ca u s e s , 

.E..J... ,  1 9 5 3 , 1 6 9 .  See  a l s o  para s 4 9 3  a n d 4 9 8  . 



O n e  mi ght  ra t h er sa y ,  I fe e l  tha t th e le tters are  
the rea son  w hy I read  s u c h-and-suc h ,  For i f  
s omeone a s k s  me " w h y  d o  y o u  rea d s u c h -a nd-such?  .. -
I j ustify  my r ea d i n g  by  t h e  letters w h ich  a re there , 

( �. , 1 9 5 3 ,  1 6 9 )  

1 1 7 . 

T h i s  c o n c e pt ua l d i f fe re n c e  between r ea s ons  a nd ca u s e s  i s  c r u c ia l 
t o  the  present  d i s c u s s ion beca u s e  it is  c e n tral  t o  the d i s t i n c t i o n  

b e tween  l i t era ry or a rt is t i c  a p pre c ia t i on a n d  l i t e ra ry o r  a r t i s t i c  
r e s p on s e , The e s s e n t ia l  point  i s  tha t a w o r k  o f  a r t  d o e s  n o t ca u s e  a n  
i n terpretive  c omme n t  b u t  ra t h e r , i t  i s  a rea s o n  f o r  utte ring  it . T h i s  
p o i nt  is  c learly  sta ted  b y  B e s t  ( 1 9 7 8 ) a s  f o l l ows : 

Rea sons  for a e s t hetic  a p p r e c ia t ion g i ve  grou nds 
for a respon s e  w h i c h  c ou ld not inte l l i g i bly  be 
c har acter ised  indepe n d e n t l y  of the w o r k  of  a r t .  
T h i s  is  q u i t e  d i ffere n t  from a n  a c c o u n t  of  the  
c a u s a l  e ffec t ,  which  c o u ld be  i d e n t i fied 
independ ent l y ,  T o  put  t h e  point  a n o t h e r  wa y ,  i f  
a e s t h e t ic a p p re c ia ti o n  w e re a ma tter  o f  c a u s a l  
rea c t i on s ,  t h e n , s i n c e  ca u s e  a n d e f f e c t  are  
l o g i ca l l y  d i s t i n c t ,  it  w o u l d  have  to  ma ke  s en se 
to s uppose  tha t the same response  c o uld  i n  
p r i n c i p l e  b e  a c h ieved  by  a pill , i n s tead  o f  the 
w ork  of a rt . 

( B e s t ,  1 9 7 8 : 77 ) 
T h u s , t h ere is a l o g i ca l  ra t h e r  tha n a ca u s a l  conne c t i on b e tw e e n  a n  a r t 
o b j ect  a nd the a p p r e c i a t i on of  i t  - furthermore , it  is p r e c i s e l y  t h i s  
fea t ure t h a t  ma kes  t h e  tea c h i n g  o f  a pprec ia t i on possib l e .  T h i s  ca n b e  
i l l u s tra ted from t h e  d i ffer ent  re s p o n s e s  c h i l d r e n  ma ke to  t h e  f o l l ow i n g  

l i n e s  o f  " T he A n c i e n t  Ma riner" : 
Her  lips  were  red , her  l o o k s  were fre e ,  
Her  locks  were  ye l l ow a s  g o ld : 
H e r  skin  wa s a s  white  a s  l e prosy , 
To  respond  a ppropria t e l y  t o  these  l i n e s  is  t o  a p pre c i a te t h e  

d ra ma t i c  e f fe c ts o f  the  word " l e prosy" in  c on t r o l l i n g  the t o t a l  pa t t e r n  
o f  mea n in g . T he  ima g e  o f  mys t e r i o us a n d  fa s c in a t i n g  b e a u t y  i s  s u d de n l y 
t a k e n  ov er  by the  p owe rful  c o n n ot a tions  o f  r e v u l s i o n  a n d  fear - e v e n  

te rror - w h i c h  the  w o rd " lepr osy "  evok es . B u t  t h i s  par t i c ular p o e t i c  

e f fe c t  w i l l  be a p p r e c i a ted  o n l y  i f  t he appropria te c on n ota t i o n s  of t h e  

w ord a re responded  t o ,  I n  t h e  f o l l ow i n g  proto c o l ,  t h e  emoti o n a l  

s i g n i f i ca nce o f  t h e  w ord is  n o t  f u l l y  u n d e r s t ood a nd t he c h i ld ' s  
a p pre c i a t i on o f  the  i ma g e  i s  i n c omple te : 

C la re ( 9 yr 7 mth ) : , , , s h e  had  h e r  h a i r , ,  , um 1  her  fa ce  w a s  
p r e t t y  c o l o urful  b u t  her  skin  w a s  v e r y  
w h i t e , . .  ( Wh i c h  w o rd s t a n d s  o u t  most? ) 
. . .  l e p r o s y  . . . ( Wh y ? ) . . .  because , urn . . .  
pa use  . . .  ( Wha t i s  leprosy ? ) . . .  it ' s  a 
s k in d i s ea s e  . . .  ( Y e s , a n d  wha t d oes  i t  
s u g g e st to you? ) . . .  urn , I sort o f  s e e  
t h e  s k i n  with  h o l e s  in  it o r  some t h i n g  
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l i ke tha t , , , ( How d o e s  t he d e s c r i p t io n  
s ta r t o f f? ) , , ,  ' He r  l i ps  were red , h e r  
l o o k s  we re f re e ,  her locks were  y e l l ow 
a s  g old ' - i t  s o unds  bea u ti ful  t o  me 
• • •  ( T h e n ,  wha t h a ppe n s ? ) . , .  u m ,  s h e  
s t a r t s  g e t t i n g o l d e r  a n d  s h e ' d  proba b ly 
b e  sma l l  • .  , u m ,  s h e ' s  c olour f ul in  e v e ry 
wa y e x c e p t  for  h e r  s k in , . , h e r  s k i n ' s  
w h i t e . 

E ve n  where t h e  mea n i n g  o f  " l e p rosy"  is e x p l a i n e d  by t h e  i n t e r v i ewe r ,  
i f  the  c h i ld d o e s  n o t  a ppre c ia te t he w i d e r  sema n tic c o n te x t  o f  t h e  
word , t h e  res pon s e  ma y c o n t i n u e  t o  b e  i na p p r o p r ia te . For e xa m pl e : 
K ir s t e n  ( 9yr 7 mt h ) : • • .  t hat  h e r  l ips  were  v ery r e d  a n d  he r 

harr had lots  o f  y e l l ow • . .  j u s t  l i k e  t h e  
c o l o u r  o f  g o l d  • • •  ( Ye s ) • . .  a n d  he r s k i n  wa s 
l i k e  the wa v e s  on  the  sea o r  some t h i n g  • • .  
( Wha t ' s l e p r o s y ? ) . . .  pa u s e  . . .  ( Do you  k n ow 
w ha t  leprosy i s ? ) . . •  n o  . • .  ( We l l ,  l e p r o s y  
i s  a horri b l e  d is ea s e  . . .  and  wha t d o  y o u  
t h i n k  ha ppens  when  you  get  a h o r r i b l e  
d i s e a s e ? ) • • .  y o u  can  d i e  . . .  ( A n d w ha t  
m i g h t  ha ppen  t o  your  s k in ? )  • • •  i t  g o e s  
v e ry white  a n d  y o u  g e t  a f e v e r  . . .  { Ye s  • . .  
n ow thin k a b o u t  tha t for  a mome nt  a n d  
t h e n  tell  me a b o u t  t h i s  d e s c r i p t i o n  . . .  
How  is  s he d e s c r i b ed ? ) . . .  a s  i f  s he h a d  
l e p rosy  a n d  h e r  s k i n  wa s w h i t e  a s  a nyth i n g  
a n d  • . .  ( Wh a t  sort  o f  impre s s i o n  d o e s  t h a t  
ma ke ? ) • . .  a s  i f  s he ' s  a very w e a k  p e r s on 
w h o ' s  very  i l l  o r  some t h i n g  . . . ( H ow i s  s h e  
d e s c r ibed in  t h e  f i r s t  tw o l in e s ? ) . . .  i t  
s o u n d s  a s  t h o u g h  s he ' s  rea l l y  pre tty  . .  . 
( A n d  then wha t h a p pe n s ? ) . . .  t h e  th ir d l i n e  
s o u n d s  l i ke  • . .  u m ,  t h e n  s h e  . • .  u m ,  i t  s o und s 
l i k e  she ' s  j u st  g e t tin g old  o r  s ome th in g 
• • .  ( Why ? ) • • •  u m ,  le  prosy  is a very bad 
d is ea s e  . . .  um,  i t  ma ke s you f e e l  as t ho u g h 
s h e  had l e p r o s y  a n d  s he was dying  . . .  a t  
f i r s t  you f e e l  r e a l l y  happy beca u s e  i t  
l o o k s  l i ke  s he ' s  p r e t t y  a n d  t h e n  y o u r  
a t t i tude  c ha n ge s  b e c a u s e  you  know tha t 
s h e ' s  dyi n g  a n d  you  f e e l  v e r y  sorry  for  her . 

I n  t h i s  case , t h e  c h i ld ' s  r e s p o n s e  i n d i c a t e s  a n  inappropria te e mo t ion  

o f  p i t y  or c ompa s s i o n  w h ic h wo uld be  i n c o n s i s t e n t  with  the w id e r  
c on t e x t  o f  mea n i n g . C ompa r e  t h is w i th t h e  fo l lo w i n g  p rotoc o l : 

M ic h e ll e  ( 1 4yr 0 mth ) : ( How did s he a p p e a r  to them? ) . . .  g h o s t l y  
• • .  v ery um  . • •  p e r fe c t  a n d  u m  • • .  j u st v e r y  
w h i t e  . • .  ( Wha t k i n d  o f  impr e s s i o n  o f  he r 
d o  w e  get  from the  f ir s t two l i n e s ? ) . . .  
y ou  get  a v e r y  . • .  a f a n ta s y  p ict ure  o f  h e r  
, , , l i ke a pe rson  in  a story b o o k  o r  
somethin g ,  • •  u m ,  b e a u t i ful  . •  , a  b ea u t i f u l  
woma n . • •  ( I s t h e re a n y  cha n g e  i n  t h e  t h i rd 
l i n e ? ) , , , ye s , s h e  wa s very p a l e  . . .  a n d  
g h o s t ly • • •  a nd fr i g h t e n in g , • .  ( Wha t d o e s  
t h e  word " le pro sy" mea n? ) . . .  i t ' s a d i s e a s e  
. • .  a horri b l e  d i s e a s e  . • .  ( S o what d o e s  tha t 



s u g g e s t ? ) ,  , , t hey  feel  sca red o f  h e r  
b e c a u s e  s h e  i s  s o  g h o s t ly , , , ( 5o h ow d o  
t h e  m e n  _fe e l  about  h e r ,  d o  you t h i n k ? ) 
, , , we l l ,  t h e y  t h i n k  s h e ' s  bea u t i f u l  b ut 
a t  the  s a me t ime t h e y ' re a fra i d  o f  h e r ,  

1 1  9 .  

H e re i s  a c h i l d  wh o a ppr eci a t e s  the  p o e t ic s i g n i f i ca nce o f  t h e  con tra s t  
p roduced  b y  t h e  word " l e p ro s y "  b e ca u s e  she c a n  g iv e  con t e x t ua l rea s on s  
t o  j u s t i fy h e r  respon s e .  I n  e a c h  o f  t he a b ov e  ca s e s ,  t h e  w ord s o f  
t he poem ha v e  ca used  t h e  c h ildren  t o  o f fer d if f e r e n t  interpreta t i on s ,  
I t  i s  i n  t h e  na ture o f  t h e  rea s on s  g iv e n  b y  t h e  t hird s ub j e c t ,  h owe ve r ,  
t ha t  a n  a pprec i a t i o n  o f  t h e  poetry  c a n  b e  d i s c e rned . 

I d i o s yn c ra t i c  r e s p o n s e s  a re v e r y  o ft e n  ma j or imped imen t s  t o  
a p precia t i o n , I , A ,  R i chards  re ferred t o  the s e  d i f ficu l t i e s  a s  
m n e mo n i c  irre l e va n ce s ,  w h i c h  h e  s a i d , 

. • .  a re mislea d i n g  e ff e c t s  o f  t h e  reader ' s  b e ing  
remin d e d  of  some pers ona l s c e n e  or  a d v e n ture , 
erra t i c a s s o c ia t i o n s , t h e  i n t e r fere n c e  o f  
e mo t i on a l reverb e ra t i o n s  from a pa s t  w h i c h  ma y 
h a v e  n o t h i n g  t o  d o  with  t h e p o e m .  

( R i c h a rd s ,  1 9 2 9 : 1 5 ) 

I n  s u c h  ca s e s , the ta s k  o f  the tea c h e r  is t o  a s s is t  the rea d e r  to  
o verc ome t h e  d i f f i c u l t i e s  of  t h e  i r r e l e v a n t  re s p o n s e  a n d  t o  move  t owa rds  
a cohere n t ,  c omplete  and  a d e q u a t e  a p p recia t i o n  o f  the p o e m ,  1n  
a c c o rda nce  with  a n  i n t e r preta t i on h a v i n g  g e n e ra l  ( though  not  n e c e s s a r i l y  
u n iv ersa l )  a cc e p t a n c e . 

The  L imits  o f  Respo n s e  
T h i s  i s  not  t o  d e n y  t h e  impo rta nce o f  r e s p onse  a s  a mot iva t io n a l  

fa c t or in  t h e  lea r n i n g  p r o c e s s . C l ea rl y ,  t h e  e f fect  tha t a work  ha s 

u p o n  us is p s y c ho l og ica l l y  v e ry importa nt  a n d  w i l l  determine ,  t o  a 
l a r g e  d e g re e ,  our  rea d i ne s s  t o  e v e n  b e gin  t o  s e e  i t  in a new  or 

d i ffere n t  wa y ,  B u t  to  rema i n  a t  t h e  l e v e l  of response  is i n a d e qua te , 

for  t h i s  t e l l s  us  n o t h i n g  a b o ut  t h e  p a rt ic u lar c o n d it i o n s  t ha t  ma ke  

a rt i s t ic a p pr e c i a t i o n  a n d j udgme n t  p o s si b l e , T o  have  o ne ' s  i n t e r e s t  

s pa r k e d , t o  b e  mo tiva t e d , i s  peda g o g i cally importa n t ,  b u t  in  t h e  tota l 
e d u ca t i ona l p r oce s s , th o ug h  it ma y b e  h i gh l y  p e r ti nent t o  a c o n si d era t i on 

o f  mea n s ,  i t  d oe s  n o t  c o n s t i t u t e  a n  e nd . 
Some i n fl ue n t ia l c r i t i c s  ha ve  fa iled  t o  r e c ogn i z e  t h i s  

fundame n ta l d i s t i n c t i o n  b e tw e e n  t h e  e mpir ica l fea t ure s  o f  h ow pe o p l e  
in  fa c t  d o  r e s pond to  l i t era ry w o r k s  a nd t h e  l o g i ca l  ( o r c o n c e p t ua l )  

re la t i ons  w h i c h  would  j u s t i fy a n  a p p r o priate a p p re c ia t i on o f  s u c h  w o r k s , 
The  re c e n t  work  o f  N orma n H o l l a nd ( 1 9 6 8 ,  1 9 7 3 ,  1 9 7 5 ) p r o v i d e s  a 
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p a ra d i gm ca s e  for  t h is kind  o f  c on c e p t u a l  c on f u s i o n . H ol la n d  a rg u e s 
t ha t  l i t e rar y  i n t e rp reta t ion i s  d e t e rmine d  a s  much  b y  t h e  p e rs ona l i ty 
o f  t h e  rea der  a s  b y  the t e x t  i t s e l f .  H i s  b a s i c  a s s ump t i on i s  t ha t :  

. . .  a rea d e r  responds  t o  a l it e ra r y  w ork  b y  a s s imila t i n g  
i t  t o  h i s  own psycho l o g i c a l  proce s s e s , t ha t  i s ,  t o  h i s  
s e a r c h  f o r  s uc c e s s ful  s o l u t ion s w i t h i n  h i s  i d e n t i t y  
t he me t o  t h e  mul t i ple  d e mand s ,  b ot h  i n n e r ,  a nd o u t e r ,  
o n  h is e g o .  

( Ho l l a n d , 1 9 7 5 :  2 0 9 ) 
I n  H o l l a n d ' s  view t h e re a re n o  o b j e c t ive c r i teria o f  

i n t e rp re ta t i on . T h e  c r i t ic ' s  i n terpreta t ion  is  on ly  one  a m o n g s t  a l l  
o t h e r s , the  on l y  c l a im t o  va l id ity  b e i n g  t h a t  i t  i s  coheren t for h i m : 
i t  i s  h is pers ona l  i mpre s s i on . A l l  t h a t  t h e  c ri t i c  ca n d o  i s  o f fer  
" h i s  ow n  i n t e rpr et a tion that  others  a re fre e to  a c cept  or not  a s  it  
s u i t s  t hem"  ( Ho l la n d ,  1 97 5 : 2 2 1  ) ,  There c a n  be  n o  ra t iona l g r o u n d s  
for  p re fe r r i n g  o n e  i n terpre t a t i o n  o v e r  a n ot h er for , as H o l l a n d  p u t s  
i t ,  

A l l  rea d i n g s ori g i n a t e  i n  t h e  rea d e r ' s  p e r s on a l i t y  
- a l l  a re " s u b j e c t ive " i n  t ha t  s e n s e . S ome read i n g s  
t a k e  c l o s e  a c count  o f  t h e  word s- on - t h e -pa ge and  some 
d o  n o t ,  b u t  n o  ma t t e r  how much  t e x t u a l ,  " ob j e c t ive " 
e v id e n c e  a reader b r i n g s  i n t o  h i s  read ing , he 
s t ruc t u re s  a n d  a d a p t s  it a c c ord i n g  t o  his own in n e r  
n e e d s  . . .  a reader  respo n d s  t o  a l it e r a ry w o r k  b y  
u s i n g  i t  t o  re-crea te h i s  own c h a ra c t e r i s t i c  
p s y c h o l o g i c a l proc e s s e s . 

( H o l la n d ,  1 9 7 5 :  4 0 )  
I n  pos i t i n g  h is theory  o f  " t ra n sa c t i v e  c r i t i c ism"  ( 1 9 7 5 : 

H o l l a n d  ma k e s  t h e  c la im t ha t :  
. . .  l i t e ra ry c ri t i c ism  ca n never  in  fact  be  t h e  
s t u d y  o f  t h e  t e x t  a s  a s e p a ra te , o b j e c t ive t h in g  
a n d  n e e d  n e v e r  be  t h e  s t udy o f  t he se l f  a l one . 
Ra t her , i n t e rpreta t i o n  i s  a fu n c t i on of i d e n t it y .  
There fore , t he true f o c u s  o f  c r i t i c i s m  h a s  t o  b e  
t he re l a t i o n  between o n e s e l f  a n d  t he text , a n d  
t h e  se n s ib l e  thi ng  f o r  l it e ra ry p e o p l e  t o  d o  is  
to  ac k n ow l e d g e  tha t f o c u s  and  write  a n d  t a l k  
a c c ord in g l y ,  sharing  o u r  same n e s s  a n d  d i ffe re n c e s  
in  int e rp re t a t ion s o  a s  t o  c r e a t e  a n  everg row ing  
resource  o f  resp o n s e s  t ha t  we can  s h a re . In  the 
p hra s e  " t ra n s a c t i v e  c r i  t ic ism ,  1 1  I am adv oca t ing  
a c r it i c i s m  i n  wh i c h  w e  c on s c i o u s l y  re c o g n i z e  
t h a t  w e  r e -c reate l it era t ure f o r  o u r s e l v e s  j u st  
as  the  t ra n sa c t iona l p sy c h o l o g i s t s  h a v e  s h own we 
c re a t e  t h e  c olours , s hap e s ,  a n d  d ir e c t io n s  of the  
world we p e r c e ive . 

( Ho l la n d , 1 9 7 5 : 2 4 8 ) 

2 46 - 9 )  

C le a r l y , H ol land ' s  i n t e n ti on i s  t o  make  l i tera ry re s p on s e  a 

ma t t e r  o f  infe re n c e  to a n  i n n e r  s t a t e , t h e  i n n e r  state  b e in g  

g ua ra nt e ed b y  s ome s ort of  c on t i n g e n t  c o rre lat i on o f  wor k s  o f  a r t 



w i t h  forms o f  c o n s c iousnes s . T h e  v ery u s e  o f  the term 11 ca u s e 11 in  
t h e  passage  q u o t e d  b e l ow i nd i ca tes  the  perva s iv e n e s s  of  the  
c on c e p t u a l  e r r o r . 

I t  has  b e e n  hard for me  t o  g e t  b eyond  the  s imple 
s t imu l u s -re sponse  mo d e l  that some p s yc h o l o g ical  
syst ems o ffer . As  a ra th e r  pos i t i v is t i c  p e r s on , 
I find  i t  a n  a t tra c t i v e  s impl i fi ca t ion , a n d  i t  
is the  m o d e l  tha t I ,  l i ke  m o s t  l it e ra ry c r i t ics , 
a lmost a u tomat i c a l l y  a s s ume . L i te rat ure " d o e s  
s ome t h i n g "  to its  rea d e r .  From th i s  p o i n t  o f  
v iew , a stor y  i s  a s t im u l u s  t h a t  e l ic i ts  a 
ce rta in r e s p onse . W i t h i n  t h e  s tory ,  a ny g i v e n  
e l e me n t , a chara c t e r , a n  e p i s o d e , a theme , a 
s e q u e n c e  o f  ima g e s ,  e v e n  pa rtic u l a r  words  o r  
rhythms , ca use  certa i n  rea ct ion s i n  the  rea d e r .  

( Ho l l a n d ,  1 9 75 : 42 ) 
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W h a t is  fa r more  ser i ous , h oweve r ,  from a n  e d u c a t i on a l  p o i n t  o f  v i ew , 

a re t h e  imp l i ca t i o n s  for t h e  t e a c h i n g  o f  l i te ra t u r e  w h i c h  a r i s e  from 
t h i s  untena b l e  d o c tri n e .  

w h i c h : 
H o l l a nd a d v o c a t e s  a k i n d  o f  tea c h i n g  in 

. . .  the t e a c h er is e s s en t i a l l y  p a s s i v e : he o f fers 
h i s s t ud e n t s  i n s i g h t s  a n d they t a k e  them  o r  n o t ,  
a s  t h e y  w i s h .  I n  a more  a c t i v e  mod e ,  h e  m a y  urge 
them t o  c o n t r i b u t e  i n s i g hts and  d i c ta o f  t h e i r  
own from w h ich a c o n s e n s u s  c a n  emerge : a s e r ies  
o f  s ta t e ments  a b o u t  t h e  story  t h a t  mos t  of  t h e  
p e o p l e  i n  the  c l a s s  a g r e e  w i th a l t h o u g h  t h e y  
reta i n  t h e i r  priva t e  e x p e r i e n c e s  o f  the  wor k .  A t  
the  s a m e  time , a s  th i s  c o n s e n s u s  a p proxima t e s  a 
tota l i n t e rpreta t i on o f  the  wor k ,  s ome s t u d e nts 
w i l l  p e r c e ive it  a s  a c o e rc ive  for c e  that t h rea tens  
to o v e r p ower  them ,  a n d they  will  r e j e c t  i t  out  of  
ha nd . 

( 1 9 7 5 : 2 1 6 -2 1 7 )  

E n o u g h  h a s  been  sa id  t o  i l l u s t ra te the s ub j e c tiv ism a n d  

r e l a t iv ism in h e re n t in H o l l a n d ' s  t h e o ry . I t  i s  s i g n ificant  t h a t  he 

u s e s  the t e rm " response"  ra t he r  than " a p p rec i a t i o n "  but the c ompl ete  
a b s e n c e  of  a n y  no t i on of  c r i t e ria for t h e  "a p p r o p r i a tene s s "  o f  
in t e rpreta t i on leads  t o  a c on c e p t ion  o f  t he t ea c h e r ' s  r o l e  t h a t  i s  
b a s e d on t h e  m o d e l  o f  the  p s y c h o t h e ra p is t ; h i s p u rpose b e ing  t o  draw 

t h e  s t u d e n t  o u t  a nd get  h im ta l k in g  a b o u t  hims e l f . I nd e ed , i f  t here 

is to  be no d i s t inct ion b e tw e e n  i n t e r p re t a ti o n s  ba s ed upon  a 

s u b j e c t iv e  re s p onse  to  a n  a r t  ob j e ct  a nd an a p pre c ia tion o f  the  same  
o b j ec t  tha t can  b e  j us t i fi e d  b y  t h e  g iv i n g  o f  rea s ons , then  t h e  w h o l e  

p o i nt  of  a rt i s  s urely l o s t  . F o r ,  a s  D . W .  H a rd i n g  points  o u t :  

. .  . t h e r e  i s  nothing  wrong  with  completely  
id i osy n c ra ti c  i n t e rpreta t i on s  of  a nyt h i ng , p oems , 
p i c t ur e s , mus i c , c l o u d s  or c oa l -fires . B u t  i f  
t h a t  i s  a l l  we  wa n t  t h e re i s  n o  n e ed o f  a u t h ors 



a n d  a rt i s t s ; we c o u l d  j u s t  a s  w e l l  ta k e  a 
b e n z e d r i n e  ta b l e t  a n d  s i t  d own w i t h  a R o rs c ha ch 
blot o r  a p i c t ure from the T h e ma t i c  A p p e rc e p t i on 
T e s t  a n d l e t  our i ma g i n a t i o n  l o o s e ,  

( H a rd i n g , 1 9 6 3 : 1 74 ) 

B u t  t o  r e j e c t  t h e  c a u s a l  a c c o u n t  o f  i n t e rp r e t a t i o n  a n d t h e  

c o n s e R u e n c e s  t h a t f o l l ow f r o m  i t ,  i s  n o t  t o  p u t  i n  i t s p l a c e  s ome 
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a b s ol u t i s t  v i ew o f  a rt i s t i c  m e a n i n g . T o  s a y  t h a t  i n terpre ta t i o n  o f  

a w o r k  ca n b e  r a t i on a l  a n d o b j e c t i v e  i s  n o t  t o  ma k e  a n  a p p e a l  t o  

a g r e e me n t ,  f o r  t h ere a r e  a l wa ys r i v a l d e s c r i p t i on s  o f  a n y  w o r k a s  

w e l l  a s  r i v a l i n t e r p r e ta t i on s .  B u t  t h i s  d o e s  n o t  me a n  t h a t e i t h e r 

i s  s u b j e c t iv e ,  W h i l e  t h e r e  a r e wa y s  o f  d i sm i s s i n g  s ome i n t e r p r e t a t i o n s  

a s  " w h i m s i c a l "  o r  " u n fo u n d e d " , t h e r e  ma y b e  more t ha n  o n e  

i n t e rp r e t a t i o n t h a t  i s  va l id . F o r , a s  W i t t g e n s t e i n  i n s i s t e d ( M o o r e , 

1 9 5 9 ) :  

Wha t A e s t h e t i c s t r i e s  t o  d o ,  i s  t o  g i v e  rea s o ns , 
e . g .  f o r  h a v i n g  t h i s  w o rd ra t h e r  t ha n  t h a t i n  a 
pa r t i c u l a r  p l a c e  i n  a p o e m ,  or f o r  h a v i n g  t h i s  
m u s i c a l p h ra s e  ra t h e r  t h a n  t h a t i n  a p a r t i c u l a r  
p l a c e  i n  a p i e c e  o f  m u s i c , 

( M o or e , 1 9 5 9 : 3 1 2 ) 

A c c o rd i n g  to W i t t g e n s t e i n , we j u s t i fy o u r i n t e rpre ta t i o n  o f  a 

s e n t e n c e  b y  t h e  c on t e x t  in w h i c h  i t  o c c u rs ,  n o t  b y  ma k i n g  a n  i n fe r e n c e  

a b o u t  t h e  men t a l s t a t e  o f  t h e  p e r s o n  w h o  u t t e r s i t ,  o r  b y  m e r e l y  

o b s e rv i n g  t h e  e f f e c t  i t  p r o d u c e s  o n  i t s  h e a r e r s ,
8 

S imila r l y , i n  t h e 

a p p r e c ia t i on o f  a r t we d o  n o t  j u s t i fy a n  i n t e rp re t a t i on o f  b e a u t y  b y  

p r e d i c t i n g  it s e f fe c t s  o n  e i t h e r  o u r s e l v e s  o r  o t h e r s , 9 b u t  b y  p o i n t i n g  

t o  fe a t ur e s  o f  t h e  o b j e c t  i t s e l f ,  t h e  i n t e r n a l r e l a t i on s h i p  o f  i t s  

p a r t s , a n d  i t s  e x t e rn a l  r e l a t i o n s h i p  t o  o t h e r  w o r k s , t o  t h e  c u l t u ra l  

c o n t e x t  i n  w h i c h  i t  wa s p r o d u c e d  a n d s o  o n . T h u s  t h e  ta s k  o f  c r i t i c s , 

8 

9 

T h i s  p o i n t  i s  c o n ta i n e d  i n  t h e  fo l l o w i n g  r e ma r k : 
W h e n  I s a y  t ha t t h e  o r d e r s  " B r i n g  me s u g a r "  a n d  " B r i n g  me 
m i l k "  ma k e  s e n s e , b u t  n o t  the c ombin a t i o n  " m i l k  me s u g a r " , 
t ha t  d o e s  n o t  mea n t ha t  t h e  u t t e ra n c e  o f  t h i s  c o mb i n a t i o n  
o f  w o r d s  h a s  n o  e f f e c t .  A n d  i f  i t s e f f e c t  i s  t h a t t h e  
o th e r  p e r s o n  s t a r e s  a t  me a n d  g a p e s , I d o n ' t  o n  t h a t  
a c c o u n t c a l l  i t  t h e  o r d e r  t o  s ta re a n d ga p e ,  e v e n  i f  t h a t 
wa s p r e c i s e l y  t h e  e ff e c t  t h a t I w a n t e d  t o  p r o d u c e  ( �. ,  
1 9 5 3 , p a r a  4 9 8 ) . 

M o o r e  h a s  re p o r t e d  W i t t g e n s t e i n ' s  p o s i t i o n  a s  fo l l ows : 
H e  s a i d  t ha t  in a e s t h e t i c  i n v e s t i ga t i o n s  " t h e  o n e  t h i n g  
we a r e  n o t  i n t e r e s te d  i n  i s  P s y c h o l o g y" . T o  a s k  " w h y  
is t h i s  b ea u t i fu l ? "  i s  no t t o  a s k  f o r  a c a u s a l  

e x p l a n a t io n : t ha t ,  e . g . ,  t o  g i v e  a c a u s a l e x pl a n a t i o n  1 n  

a n s w e r  t o  t h e  q u e s t i o n  " w h y  i s  t h e  s me l l  o f  a r o s e  

p l e a s a n t ? "  w o u l d  n o t  remove o u r  " a e s t h e t i c  p u z z l e me n t "  

( M o o r e , 1 9 5 9 : 3 1 3 ) ,  
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a n d t h e  t a s k  of  tea chers , lS n o t  s imply  t o  express  their  o p i n i ons , 
b u t  t o  pers ua d e  o t hers , ra t i on a l l y ,  t ha t  p a r t i c u l a r  interpre t a t i o n s  
o f  a r t  are  va l i d . A s  Scru t o n  ha s comme n ted : 

C r i t i c s  d o  n ot seek  t o  e s ta bl i s h  h o w  people  respond 
to  works  of  art : t h e y  a t temp t t o  c rea t e  a series  
o f  n o rms , i n  t he l i g h t  o f  w h i c h  s ome responses  to  
a work  of  art  will  s e em a ppropria te , o t h e r s  n o t . 

( S cr u t on , 1 9 74 : 1 3 9 )  

E s ta b l i s h i n g  h ow p e o p l e  respond i s  t h e  empirica l  c on cern o f  
t h e  p s y c h ol o g i s t  a n d  i t  s ho u l d  b e  d is t i n g u is hed from t h e  norma t ive  
c o n c e rn o f  the  c r i t i c .  1 0  T h e  d i s t i n c t ion  i s  clea r l y  ma de  b y  Simo n s on , 
when  h e  a s s e r t s  t ha t ,  

Wha tever  c o n vergen c e  e x is t s  b e t w e e n  psychology  a n d  
l i t e ra t ure , there s t i l l  rema i n s  a fundame n ta l  
d i ffe r e n c e  between t h e  two a p proa c h e s  t o  rea l i ty : 
one  fra gmen t s  a n d  t h e  ot her u n i fi e s ; o n e  s trives 
for s c ien t i fic obj e c t i v i t y  and the  o ther s e e ks 
a e s t h e t i c  c o herence  a n d tr u t h .  F o r  a l l  h i s  
psy c h ol o g i z i n g ,  t h e  l i tera ry c r i t i c ' s  c h i e f  
respon s i b i l i ty i s  a s  a cri t i c , o n e  w h o  moves  from 
a na ly s i s  t o  eva l ua t i o n  a nd s e e s  l i t e ra ture as an 
h o l i s t i c  a rt . 

( Simon s o n , 1 9 7 1 : 6 8 )  
I t  i s  t h e  critic , a n d  n o t  the  p s y c h o l o g i s t ,  who provides  t h e  

a pp r o p ria te  mode l for t h e  tea c h er o f  a p p re c ia t ion . For t h e  e d u ca ted  

a pp r e c ia t i on o f  a poem ,  o r  any  o t h e r  work  of  art , i nvolves  u n d e r s t a n d i n g  
a la n g ua ge , a symb olic  stru c t u re g o v e r n e d  b y  a s e t  o f  norma t ive  
p r i n c i p l e s ; and  this  und e rs ta n d i n g  is  a c o g n i t i ve capa c i t y ,  r e q u i r i n g  
d i s c r imina t i on a n d  j ud gmen t ,  ra ther  than  a rece p t i v i t y  to  � k i n d  o f  
fee l i n g  or  re s p o n s e . To c la r i fy t h i s  d i s t i n c t i on , h owev e r ,  i t  is  
n e ce s sa ry t o  a d d uce  an  impor t a n t  impl i c a t i o n  o f  the  int er-rela t i on s h i p  
b e tw e e n  c o g n i t i ve a ppra i s a l s  a n d  a f fec ti v e  respon s e s . 

C ogn i t i on a n d  A f fe c t  

I t  l S  o f  c r u c ia l  imp o r t a n c e  tha t a n  educa t i on  i n  a r t i s t i c  

a p pre c i a t i on is  n ot only a n  e d u ca t i on o f  t h e  i n t e l l i g e n c e  b u t  is  a l so  

an  e d u c a t i on o f  the  emo t i o n s . T o  s a y  t h i s , how e v e r ,  i s  n o t  t o  s a y  t ha t  

t h e s e  a re s e p a ra te educa t i o n a l  o b j e c t i v e s  o r  a ims , a l t hough  t h is  h a s  

s ome t imes b e e n  s u g g ested by  t ho s e  w h o  s u b s c ribe  to  t h e  taxonomic  

a pproa c h  t o  edu c a t i onal  ob j e c t i ve s . T h e  ma j or a d v o c a t e s  o f  t h i s  v i ew 

1 0 V i ewed in  t h i s wa y ,  t h e  w o r k  o f  N o rma n  H ol l a nd can  be  properly  
c o n s t rued as  a specia l k i n d  o f  psyc h o l o g ical  resea rc h .  Wha t is  
b e i n g  ques t i on e d  here is  n o t  the  psyc h o l o g i c a l  a pproach  ta ken , but  
t h e  c la im that  such  a n  a p proach  c o n s t i t utes  l i terary cri t i c i s m  or 
ca n prov ide  a model for t e a c h i n g  l i t e ra ry a pp rec ia t io n . 



a re B l oom  ( 1 9 5 6 ) a n d h i s  a s s o c i a t e s  ( Kra thwohl  et a l 1  1 9 6 4 ) ,  who  
ha v e  proposed  a c l a s s i fica t i o n  of  o b j e c t iv e s  i n to t hree d oma i n s : 
the  c o g n i ti v e , t h e  a ff e c t iv e ,  a n d  the  p s y c h o-moto r .  B u t ,  a s  H i r s t  
( 1 9 74 : 2 1 ) p o i n t s  o u t , the ma j or prob l e m  w i t h  such  an  a p p roa c h  i s  
t h a t  i t  r e d u c e s  sta t e s  of  min d , s u c h  a s  " un d e r s ta n d ing"  a n d  
" a ppre ci a t i on "  t o  o b s e rva ble  b e h a v i ou ra l  c h a n g e s .  

From  t h i s  p o i n t  o f  view , to  pursue  t h e  devel opme n t  
o f  a p u p i l ' s  un derstan d i n g  a n d  a pp r e c ia tion of  a 
p o e m  i s  t o  p ur s ue his  r e s p o n d i n g  ln c e rta i n  wa ys 
t o  pa r t i c ula r s t imuli . 

( H irst , 1 974 : 2 1 ) 

1 24 . 

S u c h  a v i ew ,  a c c ord i n g  t o  H irst , i n v o l ves a c a t e g ory m i s ta k e  
o f  some c on s e q u e n c e  f o r  i t  c o n fu s e s  the  c r i te r ia for a s ta t e o f  m i n d  
w i t h  tha t state  i t s e l f  a n d  t he r e fore s u c cumbs  to  a l o g i c a l  c on f u s i o n .  
F u rt hermore , b y  p o s i t ing  a t h e o r e t i c a l  d is t i n c tion  between  c o g n i ti v e  
a n d  a ffe c t i v e  o b j e c t i v e s , t he t a x o n omic  a pp roa c h  v i o la t e s  t h e  v e r y  
n o tion  o f  ra tional  u n d e rs tan d i n g  a s  an  ove r-a r c h i n g  educa t i ona l a i m . 
T h is ha ppe ns  b e c a u s e  s uch  a n  a p p roach  has  n o  c learly worked - o u t  
e p i s temolo g ic a l  ba s i s ( P ring , 1 9 7 1 ) a nd la c k s a c o ncept  o f  e d u c a t i on 
w h i c h  m i g h t  p rov id e a basis  for  t he  s e l e c t i o n  of  o b j e c t i ves  tha t w o uld  
c omb ine  b o th c og n i t i ve  and a f fe c t i ve e l e me n t s . 1 1  P r in g  ( 1 9 7 1 ) 
s u g g e s t s  t h a t  i t  i s  a mista k e  t o  a s s ume tha t t he d evelopme n t  o f  
k n ow l e d g e  a n d  s k i l l s  o f  any  k in d  c a n  b e  d i v orced  from t h e  s i m u l ta n e o u s  
p r omo t i on o f  a fe e l i n g  f o r  s ta n d a rd s  o f  t r u t h  and b e a u t y  w h i c h  a r e  
p a rt o f  w h a t  it  mea ns t o  h a v e  k n ow ledge  a n d  t o  be  educa ted . 

T h i s  i s  n o t  to  sa y ,  howe v e r ,  tha t e d u c a t i o n  i s  c o n c e rn e d  o n l y 
w i t h  i n t e l l e c t ua l  d e v e lopmen t ,  b u t  ra ther  to  r e c o gn i z e t ha t  k n ow l e d g e  
a n d  u n d e r s ta nd i n g  a re a l s o  c e n t r a l  to  emot i o n a l de ve l opme n t . A s  

H irst p o i n ts o u t ,  

1 1 

. . .  to c ha ra c t e r ize  t h e  o b j e c tive s o f  e d uc a t ion i n  
re la t i on t o  t h e  developme n t  o f  ra t i on a l it y ,  is  
c er t a i n l y  to  p u t  a t  t h e  v e ry centre  of  wha t is 
p u rs u e d  t h o se forms of k n owl e d g e  and b e l ie f in  
w hic h  we ma k e  sense  of  o ur e x p e r i en c e . I t  is  
n e c e s s a ri l y  b y  mea n s  o f  knowle d g e , i f  not by  
k n ow l e d g e  a lon e ,  t ha t  fa n c y  g iv e s  p l a c e  to  a 
r e c ogn i t i on of  fa ct , t h a t  i r ra t io n a l  w i s h e s  give  
place  t o  r e a s onable  wa n t s , a n d t h a t  emot i ona l 
rea c t i on s  g iv e  pla c e  t o  j u s t i f i a b l e  a c tions . 

( H irst , 1 9 74 : 2 2 ) 

See  G ri bb l e , 1 9 70 , for a c r i t i c a l  d is c u s s i on o f  this  a s p e c t  o f  
the  t a x o n om i c  a p p r oac h  t o  o b j e ct iv e s . 



1 2  5 .  

I t  i s  b o t h  c o n c e p t u a l l y  a n d  l o g i c a l l y  fa l l a c i o us , t h e r e fore , 
t o  s u g ge s t  tha t e d u ca t i on a l  o b j e c t i ves  i n  a r t i s t i c  a ppre c ia t i o n  ca n 

b e  l o cated  w i t h i n  a n  a f fe c t ive  d oma in s imply  b e ca u s e  the a ro u s a l  o f  

f e e l i n gs a n d  e m o t i o n s  is  a n  essen tia l e lement  o f  a e s the t i c  r e sp o n s e ,  
E m o t i o nal e x pe r i e n c e  w i l l  a c c ompa n y  i n te l l e c t ua l  a c t iv i t y . a n d  t he 

e d u c a t ion o f  t h e  emo t i o ns is a c h i eved  i n  large  p a r t  thr o u g h  t h e  
d e ve l opme n t  o f  c e r t a i n  c o g n i tive capa c i t i e s  a l o n g  w i th t h e  emerg e n c e  

f t . 1 k 1 d d d d "  1 2  o par  1 c u  ar  n ow e ge a n  un  e rstan  1 n g .  
We a re n ow i n  a p o s i t i on , i n  t h e  l i gh t  o f  t h e  fo r e g o i n g 

d i s c u s sion , to  s u b s ta n tia t e  the l o g i ca l grounds  for  s u c h  a c l a im  a n d  
t o  c o n s i d e r  t h e  d is ti n c t i on tha t  i s  s o m e t ime s m a d e  b e tween  t h e  
c o gn i tive a n d  t h e  a f fe c t i ve e leme n t s  i n  a r t i s t i c  a p p recia t i o n . 

A f fe c t  i s  o f ten  i d e n t i fied  w i t h  feeli n g s  a n d  fee l i n g s  a r e  
c o n t ra s t e d  w i t h  t h o u g h t  o r  c ogni t i o n . B u t  cog n i t i o n , pro p e r l y  c o n s t r u e d , 
r e fe rs  to a l l  t h e  wa ys i n  w h i c h a n  i n d i v i d u a l  comes  to k n ow a n d  u n d ersta n d  
t he world . S e n s e  p e r cep t i on s ,  s ymbols  o f  va r i o u s  k i nds , l a n g u a g e  ( i n 
b o th  its d i s c u rs i ve  a n d  n on - d i s c u r s i v e  modes ) a re a l l  c o g n i t i v e  i n  t h i s  
s e n s e , yet  a l l  a re ca pa b l e  o f  ev o k i n g  fe e l i n g s . I t  is a fa l l a c y  
t h er e fore to  a s s ume tha t a n y  symb o l  s ys t em  i s  d i s c r ete l y  c o g n i t i v e  or  
a f fe c tive . I n d e e d , t h e  v iew tha t s ome s ymbols  a r e  cog n i t i v e  w h i l e  
o t hers a re a f fe c t i ve  lea d s  d i re c t ly i n t o  the  d ua l i s t ic fa l la c y  o f  
e x p r e s s i o n i s m  d i s c u s s e d  i n  C ha p t e r  4 ( p p . 4 9 - 5 2 ) .  P o etry , for  e x a mpl e , 

i n  s u c h  a view , c o n s i s t i n g  main ly  o f  f i g u ra tive  a nd me ta p h o r i c a l  
l a n g uage , w i l l  be  t a k e n  t o  e x pr e s s  fe e l i n g s  a n d  emoti ons ra t h e r  t h a n  
t h o u gh t . T h e  p r o b l e m  w i t h  s uch a v iew , howe v e r , i s  tha t i t  i s  
e pi s t emolo g i ca l l y  u n s o u n d  a n d  re s t s  o n  a n umber  o f  ques tiona b l e  
a s s u mpt i on s  c o n c e r n i n g  t h e  natur e  o f  e m o t i on s .  

The  tra d i t io n a l  c o n c e p tion  o f  e m o t i on s  a s  " i nner  fee l i n g s "  ha s 
r e c e n t l y  b e e n  c ha l l e n g ed ( Ke nny , 1 9 6 3 ; P e ters , 1 9 6 9 ,  1 9 72 ; H e p b urn , 
1 9 72 ; B e s t ,  1 9 74 ; O l s e n , 1 978 ) a n d  i t  has  b e e n  a r g ued tha t emo t i o n s  

a re n o t  me re l y  p a s s i v e  s ta te s  tha t " ha p pen  to  u s "  i n  the  na t u r e  o f  
" p rivate  i n n e r  o c c urren c e s " . I n  C ha pt e r  4 t h i s  t ra d itiona l ,  d u a l i s t i c  
c on c ept ion o f  e m o t i o n  wa s c ons i d e red i n s o fa r  a s  i t  underl i e s  t h e  

v a r i ous expre s s i o n i s t  t h e or ies o f  a r t ,  S uc h  a v i ew o f  emo t i on c o u l d  be  

s e e n  to lead  d i r e c t ly in to a s u b j e c t i v i s t  a c co u n t o f  a rt i s t i c  k n owl e d ge 

a nd appre c ia t i o n . 

1 2 This is  n o t to d e ny the  impo rta n c e  o f  a f fe c t i v e  and  m o t i v a tional  
fa c t o rs , h o��o1 e v e r .  S cru ton ma kes  t h e  importa n t  poin t t ha t :  

" N o  c o g n i t iv e  the ory o f  a e s t h e t i c  e x p e r i e n c e  can  e x p la i n  
w hy o n e  s h o u l d  d e s i r e  to  l i s t e n  to  a s ymp hony  a ga i n , a ny 
more t h a n  o n e  s h o uld wi s h  to  r e - read  a s c i e n t i fic  trea t i s e ,  
o r  repea t a s u c c e s s ful e x p e r i me n t " ( S c r u t o n , 1 9 74 : 2 2 6 ) .  



1 2 6 .  

Howeve r ,  i n s t ea d  o f  ta k i n g  e motions  a s  n a m i n g  " p r i va t e  i n n e r  
o c c urren c e s " , the  a l t e r n a t ive v i e w  i s  to  c o n s i d e r  t h e m  t o  b e  wa ys o f  
r e s p o n d i n g  t o  obje c t s  or s i t ua t i o n s . Thus , my  fea r is fea r  o f  X ,  m y  
a n g e r  i s  a n ge r  a t  Y ,  my plea s u re i s  plea s ur e  a t  Z .  The e m o t ion  i s  a n  
i n e x t r ic a b le pa rt o f  m y  rea c t i o n t o  these  o b j e c t s  or s i t ua t i on s , 
r a t h e r  t h an  a separa t e  e v e n t  o c c u r r i ng in t h e  i nd i scerna ble  re g i o n s  

o f  m y  min d ,  A ccord i n g  t o  t h i s  v i ew ,  t h e  ma n if e s ta t i ons o f  emo t i on 
( in t e rms o f  wha t i s  s a i d  or  d o ne  a s  well  a s  t h e  a utonomic  r ea c t i on ) 
a re l o g i c a l l y  ( ra t h e r  t h a n  c o n t i n g e n t l y )  c o n n e c ted  t o  t ha t emo t i on  
a nd they are  there fore n o t  symp t oms , signs  o f ,  or  evidence  fo r ,  the  
emot i o n ,  but  criter ia for i t .  T h e  o b j ect , t h e  s ymp toms a n d  the  a c t i o n s  
a s s oc ia t e d  w i t h a n  e m o t i o n a l  s ta t e ,  t a k e n  a l l  t og e t h er c omp r i s e  t he 
n e c e s s a r y  a n d  s u ff i c i e n t  cond i t i o n s  for re c o g n i z i ng tha t s u c h  a s t a t e  
e x i s t s  ( R yle  1 94 9 ) .  

. 1 3  W h i l e  t h i s  v i ew o f  emo t 1 o n  owes m u c h  t o  W i t tgen s t e i n  ( 1 9 5 3 ) 
a n d  K e n n y  ( 1 96 3 )  i t  now ha s s u p p o r t  a l s o  amo n g  psychol o g i s t s  ( A rn o l d , 

1 9 6 9 ,  1 9 7 0 ;  Mand l e r ,  1 9 75 ) . 1 4  I n t h is v iew , emotions  ca n be  

u nd e r s t o od u l t ima t e ly only i n  re la t ion t o  a c on t ex t .  Th is a c c o u n t s  
f or t h e  v a s t  c u l t u ra l  d i ffere n c e s  t hat can  o c c u r  in  emot i o n a l  
rea c t i o n s  t o  what ma y o n  the  s ur fa c e  a p p e a r  t o  b e  i d e n t ica l ev e n t s . 
U n le s s  we s ha re i n  a c ommon c u l t u re , we ma y n o t  k n ow wh a t  t o  f e e l  
( S c r u t on , 1 9 79 ) .  F o r  e xa mple , c ompare the  e m o t ions  evoked  b y  a 
b ul l - f i g h t  w i t h  t h ose  e v o ked b y  t h e  slaug h t e r  o f  a sacr i f i c ia l  lamb . 

T h e  ob j ec t iv e  fea t ur e s  o f  e a c h  e v e n t  ma y b e  s i mi lar  but  t h e  c u l t u ra l  
mea n i n g  i s  very  d i f f e r e n t  a n d  b e c a u s e  eac h  e v e n t  i s  seen  a s  s ome t h in g  
c omp l e te l y d i ffere n t , a v e ry d i f f e r e nt qua l i t y  of emot ion  i s  in v o l ve d . 

H e n c e , when  one  fe e l s  e x c i te me n t  or  awe  i n  t he p r e s e n c e  o f  s ome 
o b j e c t  or s it ua t io n , one  ne c e s s a r i l y  i n t e rp re t s  t h a t  ob j e c t  or 
s itua t io n  in a c e rta i n  wa y :  t h a t i s ,  a c o g n it ive  appra isa l or  
deriv in g  mea ni n g  ( i n t e rp re t ive  c og n it i on ) is  a n  e s sent ia l part  of  
hav in g  t ha t  emo ti on . B y  a l t e r i n g  one ' s  a pp ra i s a l  of  t h e  s i t ua t i o n , 

1 3 

1 4 

I t  i s  r e c o gn i z e d  t h a t  t h i s  i s  n ot the  o n l y  v iew of e m o t i o n , a n d  i t  
has  r e c e ived s ome s t rong  c r i t i c ism ( Wi l s on , 1 972 ) .  N e v e rt h e l es s , 
i t  p ro v ides  a c oh e r e n t  a n d  w i d e ly s u p p o r t e d  p os i t i on from wh i c h  t o  
d er i v e  educa t i o n a l  imp l i ca t i o n s  con s i s t e n t  w i t h  the  ma in  a rg ume n t s  
o f  t h e  p r e s e n t  t h e s i s .  
M a n d le r ,  f o r  e xa mple , ma kes  t h e  point  t h a t : 

"The  e x p e r i e n c e  o f  emot i o n s  and  t h e  c o n d i t ions  f or ma n y  
e mo t i onal  b e h a v i ours a r e  t h e  i n t e ra c t i o n a l  re s u l t  o f  
a u t o n omic a ro u s a l  a n d  c o g n i t ive i n t e r p r e ta t i on .  T h e  form e r  
d e t e rmines  t h e  s p e c i a l  v i s c e ra l  qua l i t y  o f  t hese  e x p e r i e n c e s  
a s  w e l l  a s  t h e ir i n t e n s i t y ,  while t h e  la tt e r  a f fec t s  t he 
q ua l ity a n d  c a t e g ory of  t h e  e x p e r ie n c e " ( Ma ndle r ,  1 9 7 5 :  6 7 ) . 



1 27 .  

t he emotion  i t s e l f  can  c ha n g e .  H e n c e , t o  u s e  B e st ' s  example ,  i n  
S ha ke s peare ' s  g rea t t ra g e d y ,  I a g o  s t ir s  u p  O t h e l l o ' s  j ea lo u s y  by 
i n fl ue n c i n g  h is appra i sa l o f  the s i t ua t ion . 

O t h e l l o  wa s g i v e n  r e a s o n s  b y  I a g o  for  s e e i n g  
Desdemona ' s  beha v i o ur a s  e v i d e n c e  o f  i n fi d e l ity ,  
a n d  t h is , h e  bel i e v e d , j us t i f i e d  h i s  i n t e nse  
j ea l o u s y .  B ut ,  too  la t e ,  h e  is  g i v e n  f u r t h e r  
rea s o n s  which  ma k e  h i m  r ea l i s e  tha t I a go had  
d e l ib er a t e l y  mis l e d  h im ,  a n d  t h a t  D e sd emona ' s  
a c t i o n s  were i n n o c e n t .  T he c ha n ge o f  o b j e c t  
from u n fa i t h ful b e h a v i o u r  t o  b l a me l e s s  b e havi our 
c orre s p o nds to  a c h a n g e  in  D t h e l lo ' s  fee l in g s  
from j ea lousy t o  remorse , a n d  t h is i s  b ro u g h t  
a bout  b y  a pprec ia t in g  t h e  s i g n i fica n c e  o f  reasons  
which  t h row a n e w  l i g h t  o n  the  a c t i o n s  o f  
D e sd e m o n a  a nd I a g o . 

( B e s t ,  1 9 74 : 

T he E d uca t i on o f  the  E mo t i on s  

1 0 7 )  

The p o i n t  o f  t h e  d i s c u s s ion  s o  far ha s b e e n  n o t  to  r e d u c e  
e mo t ion  t o  c o g n it ion b u t  t o  s h o w  h ow e mot i o n a l  r e a c tions  c ommon l y  

1 5 c o n ta in s i g n i fi c a n t  c o g n i t ive  e l em en ts . I t  i s  b e cause o f  t h i s  t ha t  
w e  c a n  hold  pe ople  re s p o n s ib l e  for  the i r  e mo t i o n s  because  w e  ca n 
a rg u e  a b o u t  t h e  c or re c t ne s s  or  re a s ona b le n e ss  o f  their  s e e i n g  the  
s i t ua t i o n  1 n  t h i s or  t h a t wa y and  thus  of  h a v i n g  t h is or  tha t 
emo t ion . I t  i s  this  a s p e c t  t ha t  ma k e s  ed uca t i o n  o f  the emo t i o ns 

F or emot ions  can ha v e  a d e quate  o r  i n a d e q ua t e  grou n d s ;  p o s s i b l e . t h e y  
c a n  be  j u s t i fi e d  or be  a b s u rd ; t h e y  can  b e  ra t i o n a l  or i rra t i ona l ;  

. 1 6 t h e y  can  be b a s e d  on  s o u n d  k n ow l e d g e  o r  b l in d  1 g n ora nce . I n  s h or t , 

e m o t i o n s  a re e d ucable  t o  t h e  e x t e n t  t h a t  t h e y  a re l og i c a l l y  
d e pe n d e n t  u p on o u r  bel i e fs , k n ow l ed g e  or c o gn i t i o n s . T h i s  fol low s  
f r o m  t h e  fa c t  tha t ed uca t ion i s  c o n ce rned w i t h  a l te rin g o u r  w a y  o f  
s e e i ng t he  w orld , b y  a l te ri n g  a n d  s ha ping  o u r  c on c e pts , mea n i n gs  a n d  

l e v e l s  o f  u nd e rsta nd i n g  ( Pe ter s , 1 9 7 3 ) . 

1 5 

1 6  

C o n v e rs e l y ,  i t  ca n b e  a rg u ed ( S c h e ffle r ,  1 9 77 ) tha t 11 c o g n i t i v e  
f u n c t io n i n g  employs a n d  i n c o r p o ra tes  d i v e r s e  emoti o n a l  el eme n t s  
- t h e s e  e l ements t h e m s e l v e s  a c q u irin g c o g n i t ive s i g n i fi ca n ce 
t hereby" . S c h e f fl e r  goes on  to d is c u s s  wha t he c a l l s  t h e  
cogn it i v e  emotions  s u c h  a s  " t h e  j oy o f  v e r i f ication " a n d  " t h e  
fe e l i n g  o f  surpri s e " . He c o n c l u d e s  tha t " t h e  grow t h  o f  c o g n i t i o n  
is  . . •  in s e para b l e  f r o m  the  ed uca t i on o f  t h e  e mo t i on s " . 

T h i s  i s  n o t  to  d e n y  t h a t s ome e m o t i o na l  s t a t e s  ma y b e  pa thol o g ic a l  
or beyond  c o n s c i o u s  c o n t ro l . B u t  i n  ma n y  i n s tances , emo t i ons  a re 
s u b j e c t  to  some de g re e  o f  c on s c i o us c o n t r o l  - parti c u l a r l y  w h e n  
t h e y  a re d e p e n d e n t  o n  h ow a s i t ua t ion  i s  c o n s trued . 
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A n  importa nt  c o n s e q u e n c e  o f  t h is c o n c e p t i on o f  emo t i o n  is  
t h a t  when  we  c o n s i d e r  c h i l d r e n ' s  emo tions we need  to ta ke  i n t o  
a c count  c e rta i n  fa cts  a b o u t  t h e i r  c o g n itive  d e v e l opme n t ,  For  

i n s ta n c e ,  P i a get  ha s s hown t h a t  y o u n g  c h ildren  are  h i gh l y  e g o c e n t r i c  -
p erha p s  t h i s  s i n g l e n e s s  o f  perc e p t u a l  and  c o n c e p tu a l  view-po i n t  
d e termi n e s  t h e  wa y t h e y  s e e  s i t ua t i o n s  a n d  h e n c e  the  k i n d s  o f  
e motions  t h e y  would fe e l . Hen ce , t h e y  ma y n o t  s h ow sympa t h y  i n  a 
s i tua t ion  in  w h i c h  a n  a d u l t  would  c on s ider i t  t o  be  the  a p propriate  
emot i o n . B e c a u se u n d e rsta n d i n g  a n other  person ' s  emotion s i s  pa rtly  
a ma tter  o f  u n dersta n d i n g  how h e  i n t e rpre t s  e lements  in  h is s i t ua t i o n , 
i t  is n e c e s s a ry to  b e  a b l e  to  a d opt  a n other ' s  p o in t-of- v i e w .  T o  a 
large  e x t e n t  t h i s  i s  a c o g nit ive a c t ivity  i n v o l v i n g  role-ta k in g  
c a pa c i t ie s  w h ich  p s y c h o l o g i s t s  have  s h own t o  d e v e l o p  on l y  g ra d u a l l y  
a s  t h e  c h i l d  ma tures  ( F lave l l , 1 9 6 8 ) . 

T h e s e  c o n s i d e ra t i on s  have  importa n t  impl ica t ions for the  
r e lat i on s h i p  between a rt is t i c  a p pre c iation a nd the  e d u c a t ion  o f  the  
emot i ons . 

M o s t  teachers  r e c o g n i z e  tha t it  is  v i r t u a l l y  impo s s i b l e  for  a 
t e n -yea r-old c h i l d  ( t o p u t  the  a g e  n o  h i g h e r ) to a p prec i a t e , a b ove  
s ome min i ma l leve l ,  the  poetry o f  John  Donne  or the  nove l s  o f  
H e n ry Ja mes . T h is  i s  n ot j u s t  b e c a u s e h e  l a c k s  in tere s t  o r  m o t i va t i on , 
b ut more imp orta n tl y  b e c a u s e  he  l a c ks the k n ow l e d g e  and t h e  c o g n i t i v e  

c a pa b il i t ie s  tha t a re requ ired i n  order t o  g ra s p  t h e i r  me a n i n g . T o  

s a y ,  f u r t her more , tha t h e  has  n o t  s u ff i c i e n t  " e mo t i ona l ma t urity"  is  
to  sa y t ha t  he  d o es  not  know  wha t t o  fe e l  - he  i s  not able  to  ma ke 
the  n e c e s sa ry d i s c r i m i n a t i o n s  and c onstruct  the  a p propria te 
i n terpre t a ti ons . 

Cogn i t io n  a n d  E mo t i o n  1 n  t h e  Appre c ia t ion of Art  
Part  of  wha t i t  mea n s  t o  a p precia te  a work  o f  a rt i s  t o  

u n dersta n d  t h e  part i c u l a r  wa y i n  w h ich i t s  e mo t ional  c o n t e n t  is 
c ontrolled  b y  the  c o g n i tive a p pra i s a l  that i t  d e ma nds , We c ome t o  
re c o g n i z e  t h a t  t he wor k  prov i d e s  u s  with  a n  e x perience  i n  w h i c h  c e r ta in  

emo t io n s  a re e i t h e r  a pp ropria te  or  inappropria te  ( C as e y ,  1 9 73 ) . H e n c e , 
a ppre c i a t i o n  o f  a rt ha s a d ir e c t  e ffe c t  on t h e  emotions  - b ut i t  is  a 

c o n tro l led  e ffec t ,  a n d the  c o n t rol is of  a c og n it ive k i nd . T h i s  p o i n t  
i s  ma de in a d e l i c a te a n d s u b t l e  w a y  by  N e l s on G oodma n  w h e n  h e  writes : 



The  w o r k  o f  a rt is a p p r e h e n d e d  t h r ough  the fe e l i n g s  
a s  w e l l  a s  through  t h e  se n s e s , E moti ona l n umbness 
d isa b l e s  h e re a s  d e f i n i tely  if  not  as c omple tely a s  
b l in d n e s s  or  d e a f ne s s , N o r  a re th e fee l i n g s  used  
e x c l u s i v e l y  for e x p l o r in g the  e mot iona l c on t e nt of  
a work , T o  s ome e x t e n t ,  we ma y fe e l  how a pa inting  
l o o k s  a s  w e  ma y s e e  h ow i t  fe e l s , The  a c t o r  or 
d a n c e r  - or t he s p e c ta tor - s o me t i mes n otes  a nd 
reme mb e r s  the fe e l i n g  of  a moveme n t  ra t h e r  than  its  
patter n , i n s o fa r  a s  the  two  can  b e  d is t i n g u is hed a t  
a l l , E mot ion in a e s t h e t i c e x pe rie nce  i s  a means of  
d i s c e rn i n g  wha t  p r o p e r t i e s  a work  ha s a n d  e x pres s e s , 
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( G o odma n ,  1 9 6 8 :  2 4 8 )  
B u t  the  c r i te r ia f o r  a es t h e t ic emotion  a re u n ique  t o  ea c h  art  

f orm a n d  the  f e e l ings  we e xp e r ie n c e  a re i n s e para b l e  from the  med i um 
i n  w h i c h  they  a re embod i e d . To  c h a n g e  the  med i u m  o r  to c h a n g e  t h e  
w o r k  o f  a rt i s  th ere fore t o  c h a n g e  the  emotion i t s e l f ,  N e verth e l e s s , 
b y  c o m i n g  t o  u n d e rsta nd  a w o r k  o f  a r t ,  whether  i t  b e  l itera ture , 
p a i n t i n g  or m u s i c , c h i l d r e n  l e a rn to  b e tter  u n d e r s t a nd the i r  own 
f e e l i n g s  a nd e m o t ions , A s  H e pb urn  ( 1 9 72 : 4 86 ) p oi n ts o u t ,  the  
i m p o r ta n c e  o f  thi s  " p re c i s io n , pa r t i c u la rity  a n d  fresh n e s s  o f  emotion"  
i n  r e s p o n s e  to  t h e  a rts  i s  t o  b e  c ontras ted with  t he " c ha ra c t e r i s t i c a l l y  
b l u rred a n d  h a c k n eyed , emo t i on -c l i c he s , d e te rm i n e d  o r  c on d i t i on e d  b y  
t h e  p o p u la r  c u l t u re " . 

B u t  t h e  a b il ity f o r  a ppre c ia t io n  t ha t i s  n e c essary t o  t h e  
u nd e r sta n d i n g  of  a w o r k  o f  a r t is  not  s o meth i n g  t h a t  i n d i v i d u a l s  
d e v e lop  a s  a r e s u lt of  the i r  own n a t u ra l  c u r i o s i t y  - i t  i s  a s k i l l  
t h a t  c a n  b e  t a u g h t  a n d  i n  most  c a s e s  req u ires  t h e  d i re c t  g u ida n c e  o f  
a t e a c he r  ( c f .  O s  borne , 1 9 7 0 ) . L e t  u s  n ow a p ply t h is g e n e r a l  c la i m  t o  

t h e  t e a c h i n g  o f  poeti c  a pp r e c ia t i on , 
Poetry  c a n  provide  t h e  read e r  w i t h  v e rb a l  e x perie n c e s  w h i c h  

h a v e  t h e  p ote n t ia l  t o  i n v o k e  pow e r ful  a n d  c o n t r o l l e d  emot iona l r e s p o n se s .  
T h is pote n t ia l ,  h oweve r ,  i s  n o t  re lea s e d  by mere l y  e x p o s i n g  t h e  r ea d e r  

t o  the  poe m .  T he p o e m  h a s  to  f i r s t  c onvey  mea n i n g  - i t  h a s  t o  
p r od u c e  a c o g n i t ive a p pra i s a l  w h i c h  e na b les  the  pa rticular  p a t t e rn o f  

w o rd s  to  b e  " s e e n  a s "  re p r e s e n t i n g  a n  a uthe n t i c  h uma n e x p e r ie n c e , A 
p o e m  must b e  i n terpreted be fore i t s  mea n ing  c a n  b e  unde r s t ood , Very  

o ft e n  t h is mea n i ng  i s  c o n v e y ed  t h ro u g h  the  i ma g e ry of t h e  p o e m  a nd it  
is  through  a c o g n it ive a p pra isa l of  t he pre c i s i o n  a nd a pprop r i a t e n e s s  
o f  t he ima ge r y  t hat  the r ea d e r  e x p e r i e n ces  a c o n trolled a ffe c t i v e  

r e s ponse  ( Da y L ewis , 1 94 7 : 3 5 ) . 

O n e  o f  the  obv i o u s  d i ffer e n c e s  b e tween " mu s hy" or  s e n timental  
v e r se  of  the  g r e e t i n g  ca rd va r i e t y  a nd we ll-w r i t t e n  p o e t r y ,  is  the  
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e xt e n t  t o  wh i c h  t h e  p o e t  contr o ls  o u r  emot i on a l  response  t h r o u g h  t h e  
u se o f  ima ge r y .  

I f  w e  c ompare t h e  follow i n g  t w o  e x t ra c t s we ca n s e e  t h e  imme n s e  
c on tra s t  b e tween  u n c o n trolled  a n d  c o n trolled  emotional  r e s p on s e , 

1 7  T h e  fir st  i s  f r om a n  old  s c ho o l  a n t h o l o gy : 
O h !  S orrow , S orrow , s ca rc e  I k n ew 
Y o u r  name whe n ,  s h a k i n g  d own the  may 
I n  sp ort , a l i t t l e  c h il d ,  I g rew 
A fra i d  to f i n d  y o u  at my p la y ,  

B u t , Sorrow , S orrow ,  l e t  m e  r e s t , 
F o r  o h ! I c a n n o t  s l e e p  w i t h  y o u ;  

( C ha r lotte  Mew ) 
H e re the emot i on a l  a p p e a l  i s  to  s e n t i me n ta l  nosta l g i a  b u t  a t  a 

c og n i t ive l e vel t h e  e x t e nded  pers on i fica t i on s t r i kes  us a s  b e i n g  
i n a p p r op ri a t e ,  T he p o e t  is  u n s u c c e s s ful in  c on troll in g our  emot i on a l  
r e s p o n s e  b e ca u s e  the  ima ges  a re i n e f fe c t ive  a n d  unable  t o  c a rry t h e  
emot i on t ha t  is  b e i n g  e x pre s s e d . I n deed , the  f i nal  ima g e  c on ta in s  a 
l e v e l  o f  amb i g u i t y  t ha t  may p r o d u c e  on ly  h umour  for s ome readers  -
t h u s , c om pl e te l y  s ha t t e r i n g  the  e mo t i onal  a p pea l o f  the pre c e d i n g  
l in e s . S uc h  verse  i s  s t ill  a l o n g way from t h e  k i nd o f  e mo t i o n -
s t ereotypes  f o u n d  on  gre etin g c a rd s  - but  i t  i s  tend in g in  t ha t  
d irec t i on . We i n terpret  i t  a s  b e i n g  i n s i n c e re a n d  this  prod uces  a 
c r i t e ri o n  for  i t s  va l ue .  

I t  s h ould b e  e m p ha s i zed , howeve r ,  tha t we i n terpret  t h i s  v e rs e  
a s  i n s i n c ere  n o t  b e c a u s e  w e  ar e  g u e s s i n g  a t  t h e  a u t hor ' s  i n te n t i on s  
b u t  beca u se t h e  words u s e d  b e tra y  a la c k  o f  imme d ia c y a n d  rele v a n c e  
t o  t h e  s u b j e c t  t h e y  a re supposed  t o  be  pres e n t i n g , W e  can  show th i s  
b y  p o i n t i n g  to  t he l a n g ua ge a n d  i n d ic a t i ng t ha t  i t  commun i c a tes  o n  
t he l e v e l  o f  va g u e l y  e mo t io n a l  c l i c he w i t h o u t  a n y prec i s i o n  o f  

expres s i on , Such  a u s e  o f  la n g ua g e  l o g i ca l l y  c a n n o t  e x press  a s in ce r e  
or g e n u i n e  emo t i on , n o  ma tter  wha t t h e  f a c t s  ma y b e  a b o u t  t h i s  p o e t ' s  
l i fe , h e r  s pi r i t u a l  s t ru g g l e s , or  e ve n  h e r  s t a ted  i n t e n t i o n s  a b o u t  
w h a t  t h e  p o e m  me a n s , 

I n  c ontra s t , c o n s ider  t he f o l l ow i n g  l i n e s : 
N ot ,  I ' ll n o t , c a rr i on c om fort , Despa i r , n o t  fea s t  on  t h e e ; 
N o t  untw i s t  - s la c k  t h e y  ma y be  - t h e s e  l a s t  s t ra n d s  o f  ma n 
I n  me  or , most  weary , c r y  I ca n n o  more . . .  

( G e ra l d  Ma n le y  H o p k i n s ) 

H e re , we ha v e  t h e  c a re f u l l y  c on t r o l l e d  e mo t iona l e f fe c t  o f  

great  p o e t i c  a r t .  I n  t h e s e  f e w  l i nes , H o p k i n s  i s  e x pre s s i n g  t h e 
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i n t e n s i t y  o f  h i s  per s ona l stru g g l e  a g a i n s t  d e s pa ir at a t ime  i n  
h i s l i fe w h e n  he  a lmos t  g a v e  u p  h i s  re l i g i ou s  v o c a t i on , S u c h  
b i ogra p h i ca l fa c t s , o f  c o urs e ,  a re v e r y  i m p o rt a n t  t o  a f u l l  

a p pre c ia t i on o f  t h e  p o e tr y . B u t  i t  is  i n  t h e  wa y t h e  la n g ua g e  i s  
u s ed tha t t h e  a u t h or ' s  i n te n t i o n  i s  f u l l y  rea l i z e d .  T h i s  p oe t ry is  
i n terpre t e d  a s  a s i n c e re expre s s ion  o f  fe e l i n g s  because  the  
p owe rfu l  ima g e s  a c h i e v e  an  i n t e gra t i on a n d  s y n t h e s is o f  t h o u g h t  a n d 
e mot ion  w h i c h  c a n  o n l y  b e  f u l l y  a p p re c ia t e d  a ft e r  we have  u n d e rs t ood  
t he i n t e ra c t ive  mea n in g of  t h e  meta p h o rs t he ms e l ves . The  i ma g e  of  
" ca rri on c omfort " c rea t e s  a powe r f u l  n ew s yn t he s is of mea n i n g  o n l y  
a fter  we h a ve f i rs t  a p pre c ia t e d  t he c ompa r i s o n  b e tween fe a s t i n g  u p on 

d e ad mea t a n d  t h e  t e r r i b l e  emo t i o n a l  s ta t e  o f  d e spa ir , T h e  te n s i on 
a n d a n g u i s h  i s  c o n v e y e d  n o t  o n l y  b y  t h e  b r o k e n  r h ythm a n d  i n v e r t e d  
s ynta x ,  b u t  a l s o  b y  t h e  i mage  o f  t h e  t w i s t e d  s t rands  o f  r o p e  
r e p res e n t i n g  t h e  la s t  v i t a l  e l e me n t s  o f  i n t e g r i t y  a n d  c ou ra ge .  T h e  
e mo t i on a l  r e s p on s e , t her e fore , i s  e n t i re l y  d e pe n dent  u p o n  t h e  mea n i n g  
t ha t  t h ese  l i n e s  a re c a pa ble o f  c on v e y in g .  

T h e  i mporta n c e  o f  the p o e t i c  c o n t e x t  1 n  d e fi n i n g  t h e  r e l e va n t  
e mo t i o n  c a n  b e  f u r t h e r  i l lus t ra t e d  from a c l o s e  e xamina t io n  o f  t h e  
e mo t i on a l  c o n t e n t  i n  P a r t  I V  o f  " T he A n c ie n t  Ma r ine r . " U n d o u b t e d l y ,  
t h e s t ro n g e s t  emot i o n  in  t h e  p o e m  is  the  s e n s e  o f  isola t ion  a n d  
u nwor t h i n e s s  w h i c h  t h e  Mar iner  e x p er i e n c e s  a t  t h e  h e i g h t  o f  h i s  

p hy s i c a l  s u f f e r i n g : 
A l on e ,  a l one , a ll ,  all  a l o n e , 
A l o n e  on  a w i d e  w ide sea ! 
A n d n e v e r  a sa i n t  took p i t y  o n  
My s o u l  in  a g on y .  

T a ke n  from t he i r  c o n t e x t , such  l i ne s  c o u l d  b e  l ittle  more  t h a n  
d og g e re l , b u t  w i t h i n  t h e  tota l fa b r i c  of t he p o e m  they e x pr e s s  v e r y  
powe rfully  t h e  c u lmi na t i on of t he M a r i ne r ' s e x p e rience - a  c o m p o un d i n g  
o f  s o c i a l  a n d  phys i c a l i s ola t i on ,  remorse f u l  a n g uish  a n d  o p p r e s s ive  
w eariness , T he e l l ip t ic a l  s y n ta x ,  t h e  r e pe t i t i on of  t he word s , t he 
d ura t i on o f  the  rhyt h m ,  a nd t h e  s t a rk l i t e ra l i t y  o f  t h e s e  f o u r  l in e s ,  
l oc a ted  i n  t h e  p o e m  p r e c i sely  a t  t h e  p o i n t  w h e re t he Ma r i ne r ' s  g u i l t  

i s  mo s t  i n t e n s e , ma k e  t h is sta n za a p e rfec t  e m b o d iment  o f  t h e  h o r r o r  
o f  u t t e r  s o l i t u d e , 

E v e n  9 - 1 0  y ear  olds  s h ow a n  awa re n e s s  t ha t  t h e  i n t e n s i t y  o f  

t he e mo t i o n  i s  d e p e n d e n t  o n  t h e  s p e c ia l  c o n s t r u c t ion o f  t h e  la n g ua ge , 

a l t h o u gh t hey  a re n o t  a b l e  to s p e c i fy t he pre c i se nature  o f  t h i s  
rela t i on s h i p . W h e n  a s ke d  to  d e s c r i be t h e  fe e l i n g s expre s s ed , t h e y  

c omme n t  a s  f o l l ows : 



J oa n n e  ( 9y r  1 1  m t h ) : 

T o n y  ( 9yr  1 1  mth ) : 
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. . .  l o n e l i ne s s  . . .  a l o t  o f  lon e l i n e s s  
a n d  h e  wa s i n  a l o t  o f  a gony . •  , ( Why  
i s  the  word  ' a l one ' repea ted? ) , , , b e c a u s e  
h e  w a n t s  t o  e x press  a l o t  more fee l i n g  
i n  it  . . .  n o t  o n l y  wa s he  a l one b u t  he  w a s  
a l one  fo r a l o n g , l o n g  time ,  
• . .  he ' s  i n  a go n y  a nd he ' s  . . .  b e ca u s e  urn  • . .  
h e ' s  t h e  o n l y  o n e  l e ft i n  th i s  w id e ,  w i de 
s ea , , , a nd  t he r e ' s  only wa ter a ro u n d  a n d  
e v e ryt h i n g  . .  , a nd  a l l  t h e  res t h a v e  d i e d  
. . .  ( W hy  a re t h e  words repeated? ) . . .  b e ca use 
h e ' s  alone so much . . .  y o u  know , he ca n ' t  
sa y i t  e n o u g h  t o  tell  a n ybod y , , , yo u  k n ow ,  
' a lone , a l o n e ,  all , a l l  a l on e ' s o un d s  
be t t e r  b e ca u s e  i t  rea l l y  tel l s  y o u  h ow i t  
felt , 

For  s l i g h tly older  c h ildren , t h e  cogn i t i v e  a ppra i s a l  o f  h ow 
t he words pro d u c e  the poe t i c  e f fe c t  b e comes a l i t t l e  more e x p l i c i t .  
F o r  examp l e :  

P a u l  ( 1 2 yr  2 m th ) :  

D a rren  ( 1 2 yr 0 m th ) : 

J o h n  ( 1 1 yr 4 mth ) : 

. .  , w e ll , he wa s lonely  a n d  urn h e  w a s  i n  
p a i n  . . .  ( A nd  w h y  a re t h e  word s  repea ted ? )  
. . .  we l l ,  b e ca u se i t  a d d s  more fe e l i n g  i f  
i t ' s  repea t ed  . . .  well , e v erytime i t ' s  s a i d  
i t  d o ubles  w ha t i t  s a i d  b e fore . , , l i k e 
' a lone ' . . .  w e l l  tha t ' s j u s t  a lo n e , . . b u t  
' a lo n e , a l o ne ' . , , w e l l  t ha t ' s um , . .  e v e n  
more . . .  there ' s  s t r o n g  feeling  o v e r  it . 
. . .  the  wa y i t  is  t h e re i t  tells  yo u h e  w a s  
a l l  a l o n e  f o r  a l o n g  t i me and  o n e  ' a l o ne ' 
d o e s n ' t  e x p re s s  how l o n e l y  h e  wa s ,  
. . .  o n  a w id e ,  wide  sea . . .  he repea t s  t h a t  
a ga i n  t o  g i v e  the impr e s s i on tha t t h e  sea  
is  la rge and  he ca n ' t  s e e  a n y t h i n g  at  all  
i n  s i ght  . . •  no t h i n g ' s  mov ing  . • .  the  wa ter ' s  
ca lm , 

A t  t h e  1 4  yea r l e v e l , moreov e r , s ome ch i l d ren  can  b e g i n  to  
i n terpret  t h e  e mot ional  c on t en t b y  d e s c r i b i n g  prec ise  fea t u r e s  of  the  
l a n g ua g e , a s  fo l lows : 
A n n  ( 1 3 y r  6 mth ) :  

C h r i s  ( 1 4 yr 5 m th ) : 

. . .  tha t he  wa s all  a l o n e  and t h a t  h e  was  

. . .  urn ,  h i s soul  wa s being  tor t u red i n  some 
way . . .  be ca u s e  of wha t h e ' d  d o n e  • . .  ma y b e  
w ha t  h e ' d  d on e  t o  the a l batross  or  s ome t h i n g  
l i k e  tha t . . .  ( Wha t d o  y o u  mea n ? ) . . .  fe e l i n g  
g u i l ty o r  s omethin g . . .  ( A nd w h y  a r e  t h e  
w o r d s  repea ted? ) . • .  b e c a use  all  t h o s e  ' a l o n e s ' 
ma ke i t  s o u n d  um . . .  l i k e he wa s a l o n e , s ort  
o f  thing  . . .  i t ' s  a s  if  h e ' s  cha n t i n g  i t  in  
some sort  of  a tra n c e  or  some t h i n g  . 

• . .  well , h e ' s  urn • . .  he ' s  been the o n l y  o n e  
l e f t  b e h i n d  o n  t h e  boa t • . .  and  h e  fe e l s  tha t 
he ' s  c a u s e d  a l l t h e i r  deaths  . . .  a nd t h er e ' s 
no- on e  he  ca n ta l k tc  or anyth i n g  . . .  and  he  
c o u ld n ' t  d i e l i ke a l l  the o t hers  . . .  ( Why? ) 
• . .  t h e y ' re p un i s h i n g  h i m  for w h a t  h e ' d  
d o n e  . . .  ( W h y  a re the  words  repea t ed ? ) . . .  
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it ' s  empha s i z i n g  h ow bad  i t  was to be  
a l l a l o n e  • • •  i t  ma kes  it  s e em • • •  t h e r e ' s  
more empha s is o n  t h e  a l o n e  pa r t .  

T h e s e  pr otocols  i n d i ca te  t ha t  the  ta s k  o f  apprecia t i o n  i s  n o t  
s imply a ffe c t ive d� s p i t e  t h e  powe r fu l  emo ti o n s  i n volved ; I t  i s  f i r s t  
a ta s k  o f  i n t erpre ta t i o n  tha t is  e s s e n tially  c o g n i t ive i n  c h a ra c t e r .  
I t  i s  for t h i s  rea s on tha t Wimsa t t  a n d  B e a rd s l e y  a s sert  t ha t :  

The  more  s p e c i f i c  the  a c c o u n t  o f  the  e m o t i on 
ind u c e d  by  a p o e m ,  t h e  more n early i t  w i l l  b e  
a n  a c c o u n t  o f  t h e  r e a s o n s  f o r  emot ion , t h e  
p o e m  i ts e l f ,  a n d  t he m o r e  r e l iable  i t  w i l l  be  
a s  a n  a cc o u n t  o f  w ha t the  poem is l i k e l y  to  
i n d u c e  in o t h e r  - s u f f i c i e n t l y  in forme d -
rea d e r s , I t  w i l l  in  fa c t  s up ply the  k i n d  o f  
in f orma t ion wh i c h  will  e n a b l e  rea ders  t o  
r e s p o n d  t o  the  p o e m .  

( Wimsa t t ,  1 9 5 4 : 3 4 ) 
A s  wa s a r g ued  i n  the  pre v i o u s  cha p t e r ,  i t  is  t he a r t  o bj e c t  

i tsel f ,  t h e  a c tual  words  o f  t he p o e m ,  tha t i s  t h e  c e n t ra l  c r i terion  o f  
t he emo ti ons  b e i n g  e x p r e s s e d , a n d  t he con d i t ion  o f  t h e  poem  e ffec t iv e ly 
c ommu n ica t i n g  t hose  e m o t ions  is  t ha t  the la n g ua g e used  s h o u l d  ha ve  
c e rta i n  d i sc er ni ble fea t u re s . T h e  d iscernme n t  o f  t h o s e  fea t u res i s  
a n  a c t  o f  i n terpre t i v e  c o g n it i o n . 

I t  i s  with  t hi s  a s p e c t  o f  a p p recia t i on tha t exper i e n c e  o f  

p oe t ry , a l on g w i t h  o t h e r  forms o f  a e s th e t ic e d uca t ion , can  h a v e  a 
d i re c t  i n fl u e n c e  on t h e  r e fi n e me n t  a n d  educa t i o n  o f  the  emo tio ns . B o t h  
s e n time n ta l  ver s e ,  o f  t h e  type  fou n d  o n  gree t i n g  c a rds , a n d  good  
poe t ry , o f  the  type found  i n  ma n y  s c hool  a n t h o l o g i e s , evoke  emo t i on , 
b u t  good p o e t ry ma k e s  o t her , e s s e n t ia l ly  c o g n i t i v e , d ema nds  upon  us . 
G ood poe t ry e v o k e s  p r e c i s e  emo t i o n  a n d , a s  H e p b u r n  expr e s s e s  i t ,  " t he 
pre c ise  e m o t ion ma y be d e p e n d e n t  on a pr e c i s e  way of s ee i n g , and t ha t 

way  o f  s e e i n g  be  e x p r e s s ible  o n l y  b y  certa i n  words  in  a c e r ta in o r d e r "  

( H e p b urn , 1 9 72 : '4 86 ) . The  fir s t  a n d  mo s t  v ita l s ta g e  o f  p o e t i c  
a p pre c ia t io n , t he re fore , i s  t o  fo rm a c o g n i t iv e  a ppra i s a l  o f  tha t 
" pr e c ise wa y o f  s e e i n g "  t ha t  i s  e mb o d i e d  i n  t h e  l a n gua g e  o f  t h e  p o e m , 

The  Ra t i o na l A spe c t  o f  Appre c ia t io n 
T h e  c e n t ra l  a im o f  a rt i s t i c  educa t i o n  t h e n , is  t o  p ro d u c e  a n  

o b j e c t i v i t y  o f  a ppre c ia tion  ra t h e r  than a s u b j e c t i v i t y  o f  re s po n s e ,  
I n  e s s en c e , t h i s  mea ns  tha t a work  o f  a rt w i l l , o f  l o g i c a l  n e c e s s i t y ,  
e x c l u d e  c e r ta i n  i n t e r pr e ta tio n s  a n d  in v i te o t h ers , A poe m ,  for 
e xa mpl e , is a c o n s c i o u s l y  c o n s t r u c ted  set of ward s ,  formed i n  a 

c o n te x t , a s p here  o f  d i scour se  t h a t lies  o u t s i d e  the c on t e n ts o f  o u r  
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own  m i nd s . A n  ed uca t e d  a pprec ia t i o n  o f  t h a t  p oe m , there for e 1 w i l l  
d e pe n d  n o t  o n  a n  in d u l ge n c e  in o u r  p r iva t e  r e s p o n s e s 1  howe v e r  
a c u t e l y  t h e y  migh t be  fe l t ,  bu t ra t h e r  i n  t h e  d e gree  o f  r e l e van c e  
t ha t  e x i s t s  b e tween t h e  way t h e  poem  i s  i n te r p r e t e d  a n d  t h e  
c o n t e x t  from which  i t  der ives  i t s  mea n ing . T h i s  pre-e mi n e n t  a im 
o f  e d uca t i o n  in l i tera ture a n d  t h e  a r t s ,  s o  m u c h  under  t hrea t from  

t h e dama g i n g  d o c t r i n e s  o f  s u bj e c t i v ism and  r e l a t i v i s m ,  could  n o t  be  
m ore e l o q u e n t l y  c a p t ur e d  tha n i n  the  fo l l ow i n g  words  o f  W i l l iam Wa l s h : 

T h e  q u a l i t y  o f  j us t  a nd d e l i c a t e  r e l e va n c e  i s  
t h e  h a rd e s t  c ome b y ,  t h e  mo s t  ea s i l y  l os t ,  of  a l l  
t h e  q u a l i t ies  o f  t h e  e d u ca t e d  min d .  A l e a d i n g  
i d e a , a quir k  o f  i n t o l e ra n c e , some fa i l ure  in  
pa t i e n c e  or  s e l f-re s t ra i n t , a n d our  a na l y s i s  
c e a s e s  to b e  c r i t i ca l  - a nd e d uc a t i v e  - a nd the 
w o r d s  of  a g re a t wr it er  a re ma de  a n o c ca s i o n fo r 
ra mbl i ng med i t a t i o n s  o f  o u r  own . 

( Wa l s h , 1 9 5 9 : 6 2 ) 
B u t  t h i s  qua li ty o f  " j us t  a n d d e l i ca t e  re l e v a n c e "  re q u ires 

more t han  the raw d a t a  of e x p e r ie n c e . I t  is  a n  a c h i eveme n t  of t h e  
ra t i o n a l  m i n d . I t  i n v olves  a g ra d ua l  a c c ommoda t ion  of  the  i n terprete r ' s 

person a l  r e s ponse  t ow a rd s  the v e r i fia ble mea n i n g  which  t h e  work  o f  a r t  
has  t h e  p o t e n tia l  t o  pr oduce . T h i s  is  wha t H i r s c h  re fers t o  as  
v a l i d i ty i n  in te rpre t a t io n . Va l i d  i n terpreta t io n  is n o t  a s u bj e c t i ve 
a c t b u t  i s  g o vern ed  b y  norma t ive  p r i n c i ples  w h i c h  opera t e  t o  ma ke  t h e  

i n t erpre t e r ' s  persona l re s p o n s e  s u b s erv ie n t  t o  t h e  s i n g l e  a ut h o r i a l  
i n ten t i o n  repres e n te d  by  t h e  w o r k  o f  a r t  i t s e l f , Hi rs c h  a r g u es t ha t  

s u b j e c t i v i t y  in i n t e rpre ta t ion l e a d s  t o  c omp l e te  rela t iv i sm o f  

mea n i n g :  
A s  s o o n  a s  t h e  reade r ' s ou t l o o k  is  p e rm i t t e d  t o  
d e t e rmine wha t a t e x t mea n s , w e  ha ve n o t  s i mply 
a c h a n g i n g  mea n in g  but q u i t e  pos s i b l y  as ma n y  
mea n i n gs as  r ea d e rs , 

( H i r s c h , 1 96 7 :  2 1 3 )  

A ppre cia tion  r e q u ires t ha t  t h e  read e r ' s  c on s c io us n e s s  be 
s u bord in a t e d  to t h e  a u thority  of t h e  tex t ,  f o r  t h e  t e x t  c a n  repre s e n t 

1 B 
o n ly t he " m e a n i n g "  i n te n ded  b y  t h e  a uthor . T h i s  d e fi n i t ion  o f  

" me a n i n g " , i n  the  s e n s e  u sed  b y  H i r s c h ,  i s  no t forced u p o n  u s  b y  t h e  
t e x t , b u t  i s  s imply t o  b e  pre ferred for its  ra t i onal  a n d  pra c t ic a l  

a d va n ta ge s . A ny _ a l t e rna t ive  w i l l  o n ly lead  t o  a rela t iv i s t i c  c h a o s  

i n  w h i c h  n e i t her  c r i t i c i s m  n o r  e d u c a tion c o u l d  ma ke a n y  s e n s e . 

1 B See  C ha pter  5 ,  p p . 1 0 1 -4 for a c lari fica t i on o f  inte n t i o n s  a s  
c r i t e r ia for i n t e rpreta t i on . 
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I f  t h e  mea n i n g  propo s e d  b y  t h e  i n t e r p r e te r ,  H i r s c h  a r g u es , 
i s  n o t  " v e r i f i e d  i n  s ome wa y" , t h e n  i t  " w i l l  simply be  t h e  
i n terpreter ' s  ow n mea n i n g , e x h i b i t i n g  the  c o n n o ta ti o ns  a n d  empha s e s  
w h i c h  h e  hims e l f  i m p o s e s "  ( H i r s c h , 1 9 6 7 :  2 3 6 ) .  T o  v e r i fy t he 
m ea n in g , t h e r e for e ,  i s  to i n v o k e  pla u s i b l e  a nd cohere n t  rea s o n s  for 
a s s e rt i n g  t ha t  t h e  proposed mea n i n g  i s  a c o rr e c t  mea n in g .  The  a b i l i t y  
t o  d o  t h is is  a m e a s ure o f  o n e ' s  a ppre cia t i o n . 

W i t h  g rea t works o f  a r t  or  l i t e ra t u re , h owe v e r ,  t h ere ma y b e  
s e v e ra l  l e v e l s  o f  me a n ing  a l l  o f  w h i c h  a r e  c on ta ined  w i t hi n  t h e  
s i n g l e  i n t e n t i on a l  a c t repres e n ted  b y  t h e  w o r k  o f  a rt i tse l f .  A s  
H u mphry H o u s e  s a ys o f  " The A n c i e n t  M a r i n e r " , 

The  p o em ' s  v e ry ric h n e s s  a t  o n c e  t e m p t s  a n d  
d e fe a t s  d e fi n i teness  o f  in te rpre ta t i o n j a s  we 
c ommit  o u r s e l ves to t h e  d e v e l o pme n t  o f  o n e  
s t ra n d  o f  me a n i n g  w e  f i n d  t h a t  i n  t h e  v e r y  a c t 
o f  d o i n g  s o  w e  a re e x c l u d in g s ome t h i n g  e l se o f  
importa n c e . 

( Ho u se , 1 96 2 : 9 3 ) 
I n  h i s  own s e n s i t ive a n d  ima g i n a t i v e  in terpreta t i o n  o f  the  p oe m ,  

H ou s e c on s i d e rs the  s p e c ia l  s ig n i fi ca n ce o f  t h e  Marine r ' s a c t i on l n  

bl e ssi n g  t he wa t e r-sna kes - one  of  only  three  p o in t s i n  t h e  p o em a t  
w h i c h t h e  Ma r i n e r  ma y be  sa i d  t o  " a c t "  ( t h e  others b e i n g  t h e  s h o o ti n g 
o f  t h e  a lb a t r o s s  a n d  the  b i t i n g  o f  h is own  a rm ) . A c c ordin g t o  H o us e ,  

T h e  b l e � i n g  under t h e  moo n l i g h t  i s  the  c r i t i c a l  
t u r n i n g - p o in t o f  the  p o e m .  J u s t  a s  the  
A lb a t r o s s  wa s n o t  a me re b i rd , s o  t h e s e  a re n o t  
m e r e  wa t e r - s na kes - t h e y  s ta n d f o r  a l l " happy  
l i vi n g  t h i n g s . "  T he f i r s t  phase  o f  redemption , 
t h e  re c ov e ry of  love a n d  t he r e c o v e r y  o f  the  
p ower o f  pra ye r ,  d e p e n d s  on  the  M a r i n er ' s 
r e c o g n i t i o n  o f  h i s  k i n s h i p  a ga in w i t h  o t h e r  
n a t u r a l  c r e a tures . 

( Ho us e ,  1 9 6 2 : 1 02 ) 

C le a r l y ,  t hi s  i n t e rpre ta tion  c on n e c t s  t h e  " b les s i n g  o f  the  w a t e r
sna k e s "  w i t h  t h e  t o ta l  symb o l i c  s t r u c t u r e  o f  t h e  poem , A n  e d uca t e d  
a p pr e c ia tion  w o u l d  n o t  fa i l  t o  s e e  t h e  s ig n i fi c a n c e  o f  t h e  i n c i d e n t  
l n  t he s e  terms , b u t  with you n g  c hi l d re n , t h e  s ymbol i c  i n terpreta t i on 

i s  n o t  al wa ys p e r c e ived . I n d e e d , o n l y  o n e  o f  the  9 - 1 0  yea r o l d s  in 

the p re s e n t  s t u d y  perceived  t h e  s ymb o l i c  s i g n i fica n c e  of t h i s  
i n c i d e n t .  T he i n t erpreta t i o n  c on ta in e d  i n  t h e  fol low i n g  pro t o c ol 
exem pl i fi e s  wha t P ia g e t  w o u l d  c a l l  a " li be ra ted  c o n v i c t ion 11 : 

T on y  ( 9 yr 1 1  mt h ) : . . .  o h , w h e n  h e  f e l t  s ome l o v e  . . .  w e l l  
i t  ma de  t h e  a l ba tross fa ll  o ff • . .  b y  
b l e s s i n g  the  s na kes  . . .  b e c a u s e  you  s e e  
he  wa s rea l l y  p u n ished  by  t ha t  boa t 

c o m i n g by . . .  a n d  k i llin g t ha t  a l ba t ross  
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. . .  b u t  when  he b l e s s e d  tha t - t he m  
s n a k e s  - t he n  i t  a l l  c omes ba c k  a ga i n  
, , , yo u  k n ow ,  t ha t  t h e  a l ba tro s s  w o u l d  
fa l l  l i ke l e a d  i n t o  t he sea a n d  t here  
would  b e , , . a nd  then  a l l  tha t would  be  
forg o t t e n  beca use  . • .  y o u  know , h e ' s  um  
• . •  b eca u s e  he ' s  ma d e  up  for the  k i l l i n g  
tha t he  d id o f  t h e  a l ba t ross , 

B e h i nd t h i s  i n t e rpreta t i o n  i s  a n  a wa re n e s s of  the  s ymbo l i c  
s t ruc t ure  o f  t h e  poe m .  A l l  th e  e lements  o f  c ri me a n d  p u n i s h me n t , 
repenta n c e  a n d  r e c o n c i l i a t i o n , a re pre se n t  i n  t h i s  child ' s  c omme n ts . 
M ore t y p i c a l  a t  t h i s  l e ve l ,  howeve r ,  a n d  a l s o  for 1 1  - 1 2  ye a r  o l ds , 
i s  a r e s p o n s e  i n  w h i c h  t he i n c i d e n t  is i n terpreted  only  i n  sta rk  
l i t e ra l  t e r ms , such  a s  t he followi n g : 
T o ny ( 1 1 yr 6 mt h ) : 

J o h n  ( 1 1 yr 4 mth ) :  

. . .  h e  feels  l o n e l y  s o  he ' s  f e e l i n g  k i n d  
towa r d s  them  . . .  he pra ised them  w h e n  h e  
w a s  l o n e l y  . . .  a n d  he  d idn ' t  rea l l y  know 
very  m u c h  t ha t  h e  wa s d o in g  i t  . .  , um ,  
t h e n  t he a lbatross  fell  o f f  h i s  n e c k  
l i ke  a d e a d  we i gh t  . . .  it  was s o  h e a v y  . . .  
( Wh y  d o  you  t h i n k  t h e  a l ba tross fa l l s  
o ff a t  t h is p o i n t ? )  . . .  o h ,  he  mus t  ha ve  
lea ned  o ver the  s id e  to look  at  the  
wa t e r- s na kes . 
. . •  h e  saw  them  a n d  h e  was so  a ma z e d  b y  
t he i r  bea u ty a n d  t h e ir splendour  t ha t  
h e  um  . . .  h e  fe l t  b e t ter and  he . . .  h e  fe l t  
good  a nd he , . .  he  b l e ssed t h e  s a i n t s  a n d  
t h e re fore he  wa s a b le  t o  spea k . . .  t o  
pray . . .  a n d  h e  fe l t  . . .  he  fe l t  a l o t  b e t te r  
o b v i o u s l y  . . .  ( A n d  wha t happe n s  to  the  
a l b a t ro s s? ) , . , o h , it  fell o f f  . . .  i t  fe ll  
o ff t h e  s h i p  i n t o  t he sea  . . .  ( Wh y  does  
t ha t  ha ppen? ) . . .  I d on ' t  rea l l y  know . . .  
i t  mos t l i ke l y  wa s very heavy  . • .  

H e re t h e re is  s ome awa rene s s  o f  t he e f fe c t s  t ha t  the a c t  o f  b l e s s i n g  
t h e  s na k e s  h a s  u p o n  t h e  spiri t u a l  sta te o f  t h e  Marin e r ,  b u t  i t  i s  
n o t  re la t e d  t o  t he symb olic  s i g n i ficance  o f  t he a lba tross  fa l l i n g  
i n t o  t he sea . I t  i s  not  unt i l  t he 1 4  yea r l e vel  tha t a n  a p pre c ia t i o n  
o f  t h e s e  s ymb o l i c  or  s truc t u ra l e l ement s  b e c omes  more c ommon a n d  t he 
prot o c o l s  r e f l e c t  a much  d e e p e r  a ppre c ia t io n  of  t he poem ' s  mea n i n g .  
F o r  e xa mple : 

L o rra i n e  ( 1 4yr 2 mt h ) : . . .  h e  b l e s s e d  t he m  and  he c o uld  pra y  
a ga i n ,  . .  l i ke , . , s o r t  o f  ta k i n g  a load  
o f f , , , a nd t h e n  he  prayed and  t h e  
a lba t ross  j us t  fe l l . , . he wa s l i fted  o f  
a w e i g h t . , . t h e y  f orga ve h im . .  , l i k e t h e  
a lba tross  ha s b e e n  . . .  l i ke um , . .  g u i l t y  
c o m p l e x  sort o f  t h i ng  . . . a n d  w h e n  he  
pra y ed  it wa s l i k e  he tho u g h t  t he sa i n t s  
w e r e  l i ste n i n g  t o  him a ga i n . . .  a nd h e  wa s 
forgiven  a n d  the  a l batross  va n i s h e d . 
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B la ir ( 1 4 yr 7 mth ) : 
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He d i d n ' t  fe e l  s o  a lone with  a l l  t h os e 
cre a t u r e s  a r o und  h i m  • • •  a n d  the  g u i l t  
o f  k i l l i n g  t h e  a l ba t ross  seemed  t o  wea r 
o f f  h im a n d  j u s t , , , he j us t  k i n d  o f  
for g o t  a bo ut it  . • .  ( So how d i d  he  fee l  
towa r d s  t h e  wa t e r - s n a ke s ? ) • • •  he  fe l t  • • •  

he f e l t  u m , , . k i n d  o f  the  same • . .  h e  wa s 
k i n d  o f  rela t in g  t o  them  a s  i f  t he s n a kes  
and  h i ms e l f  had  s o me t h in g in  c ommon . . .  
( A n d  w h a t  ha ppe n s ? ) . . .  t h e  alba tross  fa l l s  
o f f  h is n e c k  a n d  falls  into  t he s ea . . .  
( Wh y  d o e s  t h a t  hap p e n ? ) • . .  the  g u i l t  from 
k i l l i n g  t he a l b a t ross  ha s d i sa p peared  from 
hi m  . . .  the  g u i l t  h a s  j us t  gone  away . .  , s o 
t h e  a l b a t ross  fa l l s  . . .  a n d  t h e r e ' s  n o th i n g  
to  r e mi n d  h i m  o f  w h a t  he ' s  d on e .  
. .  , we l l u m  . . .  h e  urn s ta r ts a p p r e c ia t i n g  t h e  
sna k e s  more a s  l i v i n g  crea t u r e s  . . .  a n d  I 
s u p p o s e  w it h  t ha t  he repents  a b o ut a c t ua l l y  
k i l l i n g  t h e  a l b a tross , ,  . a nd  the  g u i l t o f  
i t  a n d  t h a t  . . .  fa l l s  o f f  h im . . .  ( How d o e s  
t h a t  happe n ? ) . .  , we l l ,  the  a l ba tross  fa l l s  
i n t o t h e  sea , . .  l i k e  a heavy  w e i g h t  l i f t e d  
o f f  h i s  s h o u l d e rs . 

I f  we  compa re t hese  pro t o c o ls  w i t h  t hose  o f  the y o u n g e r  
c h i l d r e n  ( in c lu d i n g t he 9 yea r o l d  To n y ) ,  we  ca n o b s e r v e  tha t o n e  
a s p e c t  o f  t he e me r g i n g  ca pa c i t y  t o  p e rce i v e  symbo lic  s t ructure  rela tes  
t o  t he  la n g ua ge  i n  which  i t  i s  d e scribe d . Words  such  a s  " g u i l t " , 
" fo r g i v e n es s " , " r e p e n ta n c e "  re fer t o  re la t ively  c ompl e x  c o n c e p t s  w h ich  
yo u n g  c h il d re n  a re not  re a d i l y  a bl e  t o  d i f fe re n t ia te . I t  w o u ld s e e m  
t ha t  i n  tea c h i n g  t h e m  to  a p p r e c i a t e  a p o e m  o f  t h is na t ure , a t te n t io n  
ma y n e e d  to  b e  g i v e n  to  the  e x p l i c a t i o n  o f  t h ese c e n t r a l  t h e ma t i c  
c o n c e p t s , provid e d  t he c o g n i t iv e  d e ma n d s  s o  made are w i t hin  t h e i r 
ca pa b il i t ie s ,  B u t  t h i s  i s  t h e  c oncern  o f  t he n e x t  c ha p ter . 

Summa ry a n d  C o n c l us i on 
T h i s  c ha p t e r  b e gan  w i t h  the  a s s e r t i o n  t h a t  a ffe c t ive  re s p o n s e  

is  n o t  t h e  c e n t r a l criterion  f o r  a rt is t i c  o r  l i t e rary  a p pre c ia t i o n  

a n d  s ho uld t he re fore be  i n c i d e n ta l ,  ra t her  than  c e n t ra l ,  t o  the  

e du c a t i v e  pr oces s .  The a r g u me n t  s u p p o r t i n g  this  cla im  be ga n  b y  

e x p o s i n g  wha t ha s b e e n  ca l l e d  t he a ffe c t i v e  fa lla cy i n  w h i c h  t h e  

mea n i n g  o f  a w o r k  o f  a r t  is  t a k e n  t o  b e  s y n o n ymous w i t h  t h e  
psyc ho l o g ica l e f fe c t  it  ha s u p o n  the  p e r s o n  who is s a i d  t o  r e s p o n d  

t o  i t .  B y  e x p l i ca t i n g  t h e  l o g ica l c o n fu s ion  bet\-J e e n  " r eason s "  a n d  
" ca u s e s "  impl i c i t  i n  s u c h  a n o t ion , i t  ha s been  a rg u e d  t ha t  a rt i s t i c 
a pp r e c i a t i o n  is  a ra t iona l a c t i v i t y  g o v e r n ed by  norma t i ve p r i n c i p l es , 
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ra t he r  t ha n  a d oma in  o f  s ub j e c t i v e  e x pe r i e nc e , T h e  persona l o r  
i d iosyncra t i c  response  i s  o n l y  c o n t i n g e ntly c o n n e c t e d  t o  t he work  

o f  a rt ; i t  ma y or ma y n o t  b e  a pp r o p r ia te  d e p en d in g  on w h e t h e r  or  
n o t  a logica l conne c t i o n  c a n  be a l s o  e st a b l i s he d . This i n v o l v e s  
j us t i fy i n g  o r  v e ri fy i n g  a n  i n t e rpre t a t i o n ,  b y  i n v o k ing  rea s o n s , 
r a t h e r  t h a n  e x p l a i n i n g  t he c a u s e s  o f  o n e ' s  p e r s o na l  fe e l i n g s . 
H oweve r ,  the  a c t  o f  i n t e rpreta t i o n , w h i l e  e s s e n t ia l ly c o g n i t i v e , 
i n  t ha t  i t  e nt a ils a ppra i s a l  a n d  d i s c r imina t io n , has  a d i r e c t  a n d  
i mme d ia t e  i n fluence  on  t he fe e l i n g s  a n d  emo t i o n s  o f  the i n t e r p r e t i n g  

a ge n t ,  I t  i s  i n  t h i s  i n t e r- d e p e n d e n c e  betwe e n  c o g n ition  a n d  a f fec t  
t ha t  t he c e n t r a l  fea t u r e s  o f  a r t i s t i c  a ppre c ia t i o n  can be fo u n d  a n d  
i t  is  e s s e n t ia l ly t h is r e la t io n s h i p  t h a t  e n a b l e s  a e s t h e t i c  e x p e r i e n c e , 

w h e n  i t  is  r e f ined i n t o  a ppre c ia t i o n , to  c on t r i b u t e  in a u n i q u e  wa y 
t o  th e  e d u c a t i o n  of  t h e  e m o t i o n s . 

I n  a l l  o f  t h e  pre c e d ing d i s c u s s ion , we h a v e  foc u s s e d  o n  t h e  
l o g i ca l fea t u r e s  o f  a r t i s t ic a n d  l i t e ra ry a ppre � i ation a s  d i s t i n c t  
from t h e  ps y c hologi c a l  n a t ure o f  r e s po n s e . B u t  o u r purpos e i n  t h i s  
has  n o t  b e e n  t o  sugge s t  t ha t t he p s y c h o l o g i c a l  a s p e c t s  in  ap p r e c ia t ion  

a re any  less  importa n t  t ha n  the  l o g ic a l  a s p e c t s . I nd e e d , fro m  a n  
e d u c a t i on a l  p o i n t  o f  v i e w ,  t h i s  c o u l d  n ev e r  be  so  beca use  i n t e r p re t i v e  
c o g n i t io n  i s  a ca pa c i t y  a n d  t he r e fo r e  mu s t  be  d e v e l o p e d  l i k e  o t h e r  
c o g n i t i ve c a pa c itie s . 

B e c a u s e  a rt is t i c  a pp r e c ia t i o n  presuppos e s  a rt i s tic  k n owl e d g e , 
a n d  b e c a u s e  k n owledge  p r e s u p p o s e s  co n c e pt s ,  l e a rn ing  t h e  s ki l l s  o f  
a ppre c ia t i o n  mus t e n ta i l  t h e  l earn i n g  of  c on c e p t s . A s  Hamlyn p u t s  i t , 

Whe n  w e  come t o  l e a rn i n g  a la n guage  o r  a t e c h n i que , 
a n d  e v e n  more s o  w i t h  learn i n g  a su b j e c t , t he 
a p p re c ia t ion  a n d  u n d e r s ta n d i n g  of  t he s u b j e c t  a nd 
i ts princ iples  c omes  t o  t h e  fo re . W i t h  t h e  
u nd e r s ta n d i n g  o f  pr in c i p l e s  g o e s  t he a b i l i t y  t o  
u s e  c e rta in  c on c e p t s . 

( H amlyn , 1 9 6 7 : 2 5 )  

B u t  c oncepts  a n d  pr in c i p l e s  d o  not  s ud d e n l y  a rrive , a s  i t  
w e re ; t h e  i n d iv id u a l  d o e s  n o t  la c k  t hem a t  o n e  po i n t  i n  t i me a nd 

a c qu i re t h e m  t he  n e x t . T h e y  a re t he re s u l t  o f  g radua l psyc h o l o g ica l 

c ha n g e  b r o u g h t  a b o u t  p a r t l y  b y  r e l e va nt e x p e ri e n c e s  a n d  pa r t ly b y  

p a r t i c u l a r  a c tions  o f  t h e  d e v e l o p i n g  min d ,  I t  i s  t he d e v e l o pme n t  o f  

t he s e  p s y c ho l o g i c a l  a s pe c t s  o f  a r t i s t i c  a p p r e c ia tion  t ha t  p ro v i d e  t he 

f o c u s  fo r t he next  c ha p t e r . 



C HA P TE R  S E VE N 

' 

T HE D E VE LO P ME NT OF  C O G N I T I VE STRUC TURE  

Knowin g ,  like  tea c h i n g ,  re q u i r e s  the  org a n i s m  to 
be a c ti v e  a n d  t o  c on s truct  mea n i n g ful  p a t t e rn s  out  
of  e x p e r i e n c e , A t  base 1 s u c h  pa t te r n s  a re 
a r t i s t i c  c o n s t ru c t i on s ,  a mea n s  t h ro u g h w h i c h  the 
h uma n c re a t e s  a c on c e ption of rea l it y .  

1 3 9 ,  

( E l l i o t  W ,  E i s n e r ,  1 9 7 9 : 2 7 1  ) 

The  d i sc u s s i on t o  t h i s  p o i n t h a s  b e e n  c o n ce rn e d ,  1n  t he ma in , 
w i t h ela bora t i n g  a n d  p u t t i n g  forwa rd a c a s e  i n  s u p p ort o f  t h e  follow i n g  
two propos i t i on s : 
( 1 )  tha t knowledge  a n d  c ogn i t ion a re ce n tral  t o  a n  e d uca t e d  

a ppr e c i a t ion o f  l i t e ra t ure  a n d  t h e  arts , a n d  

( 2 )  tha t w h i l e  e x p e r i e n c e  of  a r t ,  b o t h  c o g n i t i v e  and a ffec t ive , 
is  n e c e s sa r y  to  the  e d uca t io n  o f  a p pre c ia t i o n ,  n o t  a l l 
s u c h  e x pe r i e n c e  i s  n e ce s sa r i l y  e d uca tiv e .  
Ha v i n g  a r gued , t h e re fore , tha t a pprec i a t ion  invol v e s  t h e  

c on j u n c t ion  o f  a p a r t i c u l a r  doma i n  o f  c o n ce p t ua l  k n owled ge w i th 
d i s t i n c t ive  k i n d s  o f  e x p e r ience , t h e  q u e s t ion  t h a t  mus t b e  a d d re s s e d  
n ow concerns  t h e  r e la t i o n s h i p  b e tw e e n  s uc h  k n owl ed g e  and  e x p e ri e n c e : 
H ow doe s  the  i n d i v i d ua l  a c q u ire t he knowl e d g e  a n d  u n ders ta n d i n g  t ha t  i s  
n e c e ssa ry t o  a r t i s t i c  a p pr e c ia t i o n ?  I n  o t he r word s ,  h o w  c a n  w e  e x p la i n  
t he ge n e s i s  o f  a r t i s t i c  knowled g e  i n  te rms o f  t h e  e x per ien c e  a n d g r o w t h  
o f  t h e  ind iv i d ua l ?  S u c h  a q u e s t i o n  i s  of  fundamen t a l  imp o r t a n c e  t o  a n y  
e d u cat ional  t he ory c on c e rn i n g  t he a p p ropria t e n e s s  o f  e x p e r i e n c e  for t h e  
a c q u is i t i on o f  s p e c i fic  c o n c e p t s  a n d  t h e  d e v e lopme n t  o f  t h e  r e l e va n t  
p s yc hologica l mec h a n isms  o r  capa c i t i e s  b y  mea n s  of  which  k nowl e d ge i s  

a c q u ire d .  I n  s hort , a n y  t he ory wh i c h  s e t s  o u t  t o  p rovid e  a ra t i on a le  

for  t he e d uc a t ion  o f  a e s t h e tic a ppre c i a t ion m u s t  t a ke c o g n i t i v e  
d e v e lopme n t  i n t o a c c o u n t . 

T h e re c ould  b e  l i t tle  doubt  t ha t  the mos t i n flue n t i a l  t he o r i s t  

i n  t h e  field  o f  d e ve lopme n tal  psyc h o l o g y  ha s b e e n  Pia g e t ,  w hose  
s t r uc t u ra l i s t  a pproa ch  to  t he s t udy  o f  huma n  c og n i t ion wa s o u t l i ne d  1 n  

C ha p te r  2 o f  this  t h e s i s .  I t  i s  t o  a fur t h e r  c on s idera t i on  o f  Pia g e t ' s  
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w or k ,  a nd i t s  p ot e n t i a l  impl i c a t i on s  for a e s t h e t i c  d e ve lopme n t  t ha t  t h i s  

c h a p t e r  i s  a d d r e ss e d . B e fore c omme nc i n g , howeve r ,  i t  mus t  be  sa i d  t hat  

t h i s  is  not  the  p l a c e  to  prov i d e  a c omp re h e n s ive a c c o u n t  o f  P ia ge t ' s  
i mme n s e  c on t ri b ut i on to  t h e  f i e l d  o f  d e v e lo p menta l p s y c h o l o g y  a n d  s u c h  

a ta s k ,  moreov e r ,  would rea c h  w e l l  b e yond  t h e  scope  o f  t h e  p r e s e n t  

d i s c u s s i on . I n  w h a t  fo llows , t h e r e fore , t h e  i n te n t i on i s  n o  more t h a n  
t o  rev e a l  t he ma i n  p o in t s  o f  c on v e r g e n c e  b e twe en c o g n i t i ve-d e ve lopme ntal  
t he ory a nd t h e  l o g i c a l  fe a t ur es  o f  a r t i s t i c  appre c i a t i on w h i c h  have  b e e n  
s e t  o u t  i n  t h i s  s t ud y .  

P i age t ' s  The ory o f  C ogn i t i ve S t r u c t u re 

F rom  the  o u t s e t ,  P i a g e t ' s  c on c ern  has been w i t h  the g e n e s i s  of 
k n ow l e d g e  ( pa r t i c ula rly i n  the d oma ins  of ma thema t i c s  a n d  s c i e n c e ) a nd 
w i t h  t h e  tra n s forma t i ons t h a t o c c u r  in  t he s truc t ure of  t ho u g h t  a s  t he 
c h i ld ' s  i n t e l l i g e n c e  moves  from b e i n g  c o n s t i t uted  o n l y  o f  se n sori -m o t o r  
a c t i on t o  e ve nt ua l l y  c ompr i s i n g  a b s t ra c t  c on c e p t s  a n d  forma l  opera t i on s .  

T h r o u g h  m e t i c ulous  o b s e rva t i on o f  t h e  ways i n  wh i c h  c hi l d r e n  rea c t  
i n  c a re f u l l y  s e l e c t e d ( a nd  s ome t i me s i n g e n i ously  c o n trive d ) s i t ua t i ons , 
a n d t he wa ys i n  w h i c h  they  re spond  t o  t h e  searc h i n g  q u e s t i o n s  o f  t he 
c li n i c ia n ,  P ia ge t h a s  set  o u t  t o  id e n t i fy ( d e s c r i b e  and  c la s s i fy ) t h e  

n e c e s sa ry s t ruc t u r e s  of  t h e  h uman mind , t h a t  is , o f  the  m i n d  c on c e i ved  
n ot as  a d oma i n  o f  me nta l i s t i c  s ub j e c t i v i t y ,  b u t  as  one o f  o b j e c t i v e l y  
d e t e rm i n a b l e  s t r u c t ure s .  

The  ma i n  fea t ures  o f  t h e  s t ruc t ura l i st persp e c t i v e  were s e t  out  

in  C ha p te r  2 ,  but  i t  is  n e c e ssary  at  t h i s  point  t o  provide  furt h e r  
e x p l i ca t i o n  o f  P ia ge t ' s  pa rt ic ular vers i on of  s t r u c t u ra l i s m in  order  t o  
e s ta b l i s h  i t s  r e l e v a n c e  t o  a n  e d u ca ti ona l the ory o f  apprecia t i on .  

T o  b e g i n , i t  s h o u l d  b e  rec o g n i z e d  t h a t  Pia g e t ' s  b a s i c  or ien ta t i o n 
t o  h uma n c og n i t i o n  is  c o n s trued  i n  b i o l og i c a l  terms . T h u s ,  i n t e l l i g e n c e  
i s  b ro a d l y  c on c e ived  a s  a n  a dapta t i o n  t o  t he soc i a l  a n d  p h y s i c a l  
e nv i ronme n t .  T h r o ugh t h e  p r o c e s s  o f  a s s imila t i on  t he c h i l d  a c ts  o n  t he 

e nv i ronme n t  i n  re l a t i on t o  h i s  pre v i o u s  e x perie n c e ; t hr o u g h  t h e  proc e s s  
o f  a c c ommoda t i o n  t h e  c h i l d  i n c orpora t e s  n e w  a c t i v i t i e s  i n t o  h i s  p rev i o u s  

e xp e ri e nc e . H e n c e , i n te ll i ge n c e  i s  tha t set  o f  a c t i o n s  a nd pr o c e s s e s  b y  
w h i c h  t h e  i n d i v id ua l a ss i m i l a t e s  k n owl e d g e  a n d  ma k e s  t h e  n e c e s sa ry 

a c c o mmoda t i on s  t o  t h i s  new k n owl e d g e . O f  fundame n ta l  importa n c e  for t h e  
e d u c a t or is  t h e  n o t i on tha t i n te l l i ge n c e  i s  devel opme n t a l  a n d  re fers t o  

t h e  a c q u i s i t i o n  o f  k n owl e d g e  i n  t e rms o f  a s e q u e n c e  o f  sta g e s . 
I n  P ia ge t ' s  the ory , c o g n i t i v e - d e v e lopme n t a l  " s t a g e s "  p o s s e s s  t he 

f o l l o w i n g  c ha ra c t e r ist i c s : 
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( a )  They imply  t ha t  c h i ld r e n  a t  d i fferent  s t a g e s  of  d e v el o p me n t  

possess  q u a l i ta ti v e l y  d i ffe re n t  mode s  o f  a c t i on or  w a y s  o f  

solving  t h e  same problems . 

( b )  These d i f fer ent  modes  of a c t i on may be  o r d e r e d  in  a n  i n va r ia n t  
seque n c e , 

( c )  E a c h  s uc ce s s ive c o g n i t ive s ta g e  is  a h i e ra rc hica l  i n t e g ra t i on 
of wha t ha s g o n e  b e fore , H i g he r  s t a g e s  d o  n o t  replace  l ow e r  
sta ge s 1 b u t  ra t h e r  r e i n t e g r a t e  t h e m ,  

( d )  T h o u g h  t h e  rate o f  c o g ni t i v e  d e ve lopme n t  ma y vary from o n e  
indiv i d ua l  t o  a n ot her , t h e  s t a g e s  w i l l  a p pe a r in t h e  sa me o r d e r  
f o r  a l l  i n d i v i d ua l s . 

P i a g e t  h a s  s pe c i fi e d  f our ma j or s t a g e s  o f  c o g nitive d e v e lopment  
h a v i n g  these  c ha ra c t e r i s t i cs ( see  F i g ure  4 ) .  I t  is  the s equ e n c e  t h a t  

i s  im�Jorta nt , h mrJe v e r ,  a n d  t h e  rela t iv e  c h ronolog i c a l a g e s  a r e  s ub j e ct 
t o  a wide ra n g e  o f  i nd i v i d ua l  d i ffere n c e s . 

S tage s o f  C ogn i t i ve  G rowt h  

1 . 

2 .  

3 .  
4 .  

S TA G E  

S e n s o ri motor  
P r e -ope  r a  t i on a  1 
a .  P re c o n c e p t ua l  
b .  I n t u i t iv e  
C o n c r e t e  o p e ra t i ons  
F orma l o p e ra t i o n s  

F igure 4 

A PPROX I MA TE A G E  

0 - 2 yea r s  

2 - 7 yea rs 

7 - 1 1  yea rs 
1 1 - 1 5 yea rs  

B r i e fly ,  these  s t a g e s  hav e  the  follow i n g  chara c te r i s t i c s : 
1 .  Sensorimotor  s tage : I n telle c t u a l  func t i o n i n g  comp r i s e s  p h ys i c a l  

a c t i on s .  

2 .  Pre -ope ra t i ona l s t age s :  
( a )  P re -c o n c eptua l :  Development  o f  la n g ua g e  - symbo l s  

r e p r e s e n t  a c t i on s ,  " me n t a l  e xp er ime n t s "  be c ome p o s s ible , 
a s  d o e s  de fe r re d  imita tion  a n d  s ymbolic  pla y .  

( b )  I n t u i t ive t h o ugh t :  E g o c e n t ric ; o n l y  one  v i ewp o i n t ; 
i n t u i t ion a n d  p e rc e p t i o n  d ominate  o v e r  logical  n e c e s s i t y . 

A t  t h j s s t a g e  t h e  c hild  l e a rns  t o  d raw  a nd ca n l i s t e n  t o  
s t o ri e s ,  w h e r e  v e rb a l  e v oca t i o n  a n d  m e n tal i ma g e s  a re 

i n v o l ve d .  
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3 .  C o n c re t e  ope ra t i o n a l  stage : T h i n k i n g  pro c e s s e s  d e v e l op i n  
d i re c t  r elati on  t o  ob j e cts , e s p e c ially  t h e  c on c e p t s  o f  s e r ia t i on 1 
c l a ss ifica tion , c o n serva t i on . T hought  p r oc e sses  a c qu ire  t he 

l o g i c a l  property o f  • reve rs i b i l ity u , i . e .  t h e y  g o  b o t h  ways : 
" i f  you  have a b r o t h e r ,  name d J oh n ,  then  i t  follows t h a t J o h n  
must  hav e  a b rot h e r  too"  - t h e  younge r c hi l d  w i l l  n o t  s e e  t h i s  
l o g ic a l  conne c t i o n . 

4 . Forma l opera t i ona l stage :  A b s t ract  rea s o n i n g  becomes p o s s i b le . 
Hypot h e t ico-de d u c t i v e  t h o ug h t .  Capa ci t y  t o  deal  w i t h  " a s i f . , . �  
p ropo s i t ions  a n d  l o g i c a l  i n fe re nce , e . g .  a <  b a n d  b < c ,  t h e n  
a <  c .  
A l t h o u g h  such g e n e ra l  s ta ge s  o f  development  can  b e  i d e n t i f ied , 

t h e s e  a re n o t  a bsolute  c ha ra c te r i s t i c s  and  for a n y i n d i v i d u a l  c h i ld t h e  

c on t e n t  o f  t h o u ght  w i l l  b e  d e term i n e d  b y  the  c h i l d ' s  u n i qu e  e x peri e n c e s ,  
a nd b y  t h e  p hy s i c a l  a nd s o c ia l  e n v i ronment , in  a d d i t i on to  t he 
s t r uc t u ra l  mat u ra t i on o f  the  mi nd  ( Fla vell , 1 96 3 ) .  

B ody-Mi nd  D ua l i sm and  C ogn i t ive S t r u c t ure 
T o  c l a r i fy what  i s  mea n t  b y  a c og n i t i ve s t r u c t ure  i n  t h e  P i a g e t i a n  

s e n se  i t  i s  necessar y  a t  t h i s  p o i n t  t o  ret urn t o  t he p h i l o s op h i cal  
p rob lem o f  b o dy-mind d ua l i sm w h i c h  wa s me n t i on e d  b r i e fly  i n  C ha p ter  5 
( p . 9 8 ) .  

I n  s umma ry , t he d ua li st v i e w  ( strongly a d hered  t o  b y  D e sca rte s )  
h o l d s  t ha t  m i n d  ( or me n ta l  p h e n o me n a ) a n d  body  ( or b o d i l y  p h e n ome n a ) a re 
e s s e n t i a ll y  d i stinct , I n  t h i s  v i ew , there a re tw o sepa ra te  wor l d s : a n  
o b j e c t ive one  o f  p h ys i c a l  e n t it i e s , a n d  a sub j ect ive  one o f  i n n e r  a n d 
p ri vate  tho ug hts , fee l i n g s , d reams a n d  other me n t a l re fe re n t s . C o g n i tion , 
w h i c h  e nta i l s  a n  i ntera c t i on be twe e n  these  two w o rlds  c a n  be  l i k e n e d  to  
a field  o f  e xperience  in  w h i c h  the  s u b j ect  ( c o n c e ived o f  as  mind ) 
c o n fronts  o b j ects  ( c onc e i ved  o f  a s  ma t te r ) . W i t h out  u n d ue d i stortion  
t h e  d ua l i s t  t h e s i s  c a n  b e  de p i c t e d  d i a gramma ti c a l l y  as  i n  F i g ure 5 ,  p . 1 4 3 .  
T he s tron g e s t  cri t i c  o f  C a rt e s i a n  d ua lism ha s b e e n  G i l b e rt Ryle  ( 1 9 4 9 ) 
who r e ferred to  i t  a s  " t h e  d o g ma o f  t he G host  i n  the  Ma c h i n e . " I n  

T he C onc ept o f  M i n d  R y l e  a t tempted t o  show tha t s u ch  a d ogma is  fa l s e  
b eca use  i t  e nta i l s  wha t  h e  c a l l e d  a " cate gory  m i s ta ke" : 

I t  re p resents  t h e  facts  o f  me ntal  l i fe a s  i f  they  
b e l o ng ed t o  one  l ogi c al  type  or  category  ( o r ra n g e  
o f  types or ca t e g or i e s ) ,  w h e n  they a c t u a l l y  b e l o n g  
to  a n o ther,  

( R yl e ,  1 9 4 9 :  1 7 ) 
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T he a rg ument ha s b e e n  i n t e rpreted i n  a n um b e r  o f  w a ys ( se e  B e st or ,  1 9 7 9 ) 
b u t for prese nt  p urpose s i t  is s u ffi c i e n t  to  sa y t ha t  t h e  b a s i c  m i s t a k e  

o f  t he d ua l i s t  v i ew i s  t o  use  la n g ua g e  u n d e r  t h e  a s s ump t i o n  tha t words  
s uc h  a s  emoti on , i n t e l l i g e n ce , i n te n t i o n ,  a re the  names  for  me nta l 
e n t i t i e s ,  t h a t  i s , that  these  t erms re fe r t o  " m e n t a l  t h i n g s . "  Ryle  
mak e s  th e  p o i n t  that  these  te rms qua l i fy wha t p e o p l e  d o  a n d  u n d e r g o , 

1 r a t her t h a n  n a m i ng some k i n d  of  i n n e r  o c c urre n c e s  o r  me nta l a c t s .  
N ow i t  h a s  a lrea d y  been  a r g u e d  i n  e a r l i e r c hapters  o f  t h i s  t h e s i s  

t h a t s ome o f  t h e  ma i n  c o n c eptua l  c on f u s i o n s  to  b e  found i n  a e s th e t i c s  
r e s t  upon t h i s  same d ua l i s t ic fa l la c y .  I n  p a rt i c ular ,  t h e  e x pre s s i on is t 
t h e ory is  o f  t h i s  k i nd , holdi ng  t ha t  e mo t i o n s  a r e  separa te e n t i t i e s  from 
t h e  works of art i n  w h i c h  they a re e x p r e s s e d , and the i n t e n t i o n a l  fa l l a c y  

w h i c h  h o l d s  t ha t  t he a r t i s t ' s  i nten t i o n  re fe rs t o  some me n ta l  o c c u r re n c e  
t h a t  pre c e d e d  a n d i s  d i s t i nct  from t h e  a rt-w ork  i tself .  I t  c o uld  b e  
sa id , perha p s ,  t ha t  d ua l i s t  a s s ump t i on s  u n d e r l i e  ma ny o f  t h e  wa ys i n  
w h i c h  a rt i s t i c  a p p re c i a t i on i s  m i s c o n s tr u e d , i n c l uding  t he n ot ion tha t 
" ta l k  a b o u t  a r t "  i s  o n l y  a di storted  a nd i n c omp l e t e  reflec t i on o f  the  
" t rue i n n e r  e x p e r ie n c e " o f  a ppr e c ia t i on . I n  l i ke vein , t h e r e fore , t h e  
t e rm " c ogn i t i v e  s.t r u c t u r e "  c o uld b e  a l s o  m i s c o n s trued i f  i t  w e re t o  b e  
u s ed in  t h e  d ua li s t i c  s e n s e . S uc h  a sen se , h owe v e r ,  w o u l d  n ot b e  
c on s i s t e n t  w i t h  P ia g e t i a n  theory , a s  t h e  follow i n g  d i s c u s s i o n  w i l l  

e n deavour  t o  ma k e  c l e a r . 

T h i s  i n t e rpreta t i on o f  Ryle ' s  p o s i t i on must  n o t  be c on f us e d  w i t h  a 
b e ha v i o u r i s t  i nte rpre ta tion . B e s tor  ( 1 9 79 ) s h ows c on v i n c i ng l y  t h a t  
Ryle ' s a r g ume n t  i s  d ir ected a s  s t r on g l y  ( t h o u g h  n o t  a s  e x p l i c i t l y )  
a ga i n s t  b e ha vi o u r i s m  a s  i t  i s  a g a i n s t  d ua li s m .  
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I n  a f u n dame n t a l  s e n s e , Pia g e t  hold s tha t i n t e l l i g e n c e  a lwa ys 

i n v o l v e s  a form o f  impl i c i t  a c ti v i t y  upon  the world and the v e ry 
p ro c e s s  o f  t h in k i n g  w o u l d  n o t  o c c u r  i n  the  a b s e n c e  o f  a d e ve lo pme n ta l 
h i s t o ry i n  whic h  the  i n d i v i d ua l  has  p e rforme d p h y s i c a l  a c t i o n s  upon  
the  en v i r onmen t ,  In  a c c o rd a n c e  wit h Ryle  ( 1 94 9 :  4 1 -5 0 ) , Pia g e t  
r e ga rd s  i n t e l l igence  a s  the  d ispos i t i on ( or c a p a c i t y ) to  act  i n  
c e rt a in wa y s .  Me n ta l  o p e r a t i o n s , t h e refore , are  s i mply i n t e r n a l i z e d  
o r  trans f ormed  a c t i on s  a nd s e q u e n c e s  o f  a c t i on s , s uc h  t ha t  se n s ori
m o t or a c t i v i t y  prov i d e s  the  n e c e ssa ry c o n d i t i o n s  for the  la t e r  sta ge 
o f  forma l o p e r a ti on s . H e nce , the  p h y s ical  a c t i o n s  o f  j o i n i n g , 
r e v e r s i n g  a nd c o-ord i na t i n g  obj e c t s  b e come t ra n s f o rmed i n t o  m e n ta l  
o pera t i on s  t ha t  a re p e r formed e i t h e r  u pon l i n g u i s t i c /log ica l symb o l s  
o r  " fo rma l propos i t i on s " . 

A c o g n it ive  s t r u c t ure the n ,  i s  n o t a me n t a l  refe r e n t , b ut i t  
i s  a d e s c r i p tive  ca t e g ory for a c e r ta i n  c la s s  o f  a c tio ns . I t  is n o t  
t h e  c o n t e n t  ( e i the r  w h o l e  or in  pa r t s ) tha t c o n s t i t u tes  t h e  s truc t u re , 
b u t ra t h er t h e  rela t i on s  a mo n g  the  a c t i on e l eme n t s :  for e x a m p l e ,  how  
t h ey a re c om b i ned  and  i n t e g ra ted  into  p e rc e p t i on s ,  j u d gme n t s , 
i n terp reta t io n s ,  pr oblem-s o l v i n g  s t ra t e g i e s . T o  de fine t h e  c o gni t i ve 
s t ru c t ure  i s  to  d e f i n e  the  c a t e g o r i a l  l im i t s  u n d e r  which  t he s e  a c t i on s  
c a n  be  d e sc r i b e d  a n d  h e n c e  t o  d e fi n e  t h e i r  forma l comp o s i t i o n  a t  a 
p o i n t  in t ime ( s y n c h r o n i c  s t r u c t ur e ) or t h e  t ra n s forma t i on s  t ha t  o c c ur 

2 t hr o u g h  t ime ( d ia c hr o n i c  s t r u c t ure ) .  T h u s  t h e  mind  is  n o t  c on s t r u e d  
a s  a t a b ula  r a sa u p o n  w h i c h  t h e  da ta o f  e x p e r i e n c e  a re wri t t e n ,  n o r a s  
a n  " empty r o o m "  w h i c h  i s  g ra d ua l ly  f u r n i s h e d  w i t h  image s ,  me mories  a n d  
c on c e p ts , b u t  a s  a d oma i n  o f  a c t i v i t y ,  a rep e r t o i re o f  p o t e n t ial  a c t i o n s , 
c on s tra i n e d  a n d  o ri e n t e d  b y  i ts e s s e n t i a l  s t r u c t u re . 

G e n e t i c  Epi st e mology a s  t h e  C o n s t r u c t ion o f  K n ow l e dge 
T o  u n dersta n d  P ia g e t ' s  t he ory of  c o g n i t i ve deve lopme n t ,  w h i c h  he  

r e fers  to  as  g e n e t ic e p is temol o g y ,  i t  is  n ec e s sa r y  to d i s t i n g u ish  b e tw e e n  

c og ni t i v e  f u n ct i o n ,  c o n t e n t  a n d  s t r u c ture . O v e r s implify i n g  s omewha t ,  

i t  c o ul d  b e  s a id t ha t  f u nc t ion is c o n c e r n e d  w i th the  proc e s s e s  t h a t  
d e te rmine  h ow cog n i t i o n  ta kes  pla c e  a t  a n y  p a r t i c ula r  s t a g e  i n  
d e v e l opme n t ;  c o n t e n t  r e fers t o  t h e  s pe c i f i c  a c t i on s  from w h i c h  w e  i n fe r  
t h a t  f u n c t i o n ing ha s o c c u rred ; a n d  s tr u c t ure  re fe rs t o  the  i n fe rr e d  

2 These  terms  a re u s e d  more c ommo n l y  in  refe re n c e  to l i n g u i s tic  
s t r u c t u re , fol l ow i n g  t h e  early  w o r k  o f  Sa u s s ure ( 1 9 1 5 ) ,  
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o r ga n iza t i on a l  propert i e s  or c om p o s i t i ona l laws  whic h e x p la i n  why 

t h i s  c on t e n t  ra ther  t ha n  some other c on t e n t  h a s eme rged , The  

r e l a t ive  imp orta n c e  of  s t ru c t u re in  this  c on t e x t  has  been  c learly 

e x pla i n e d  b y  Fla v e l l ,  
I n  P i a g e t ' s  t h e or y 1 c o gn i t iv e  s t r u c t ures  l i e  betw e e n  
t h e  g e ne ra l  i n v a r ia n t s o f  f u n c t i o n  a n d  t h e  s p ec i fi c  
v a r i a n t s  o f  c o n t e n t ;  t he y  form a k i n d  o f  bri d ge 
b e t w e e n  the  n o m o t heti c a n d  the  i d i o g ra p h i c  in 
c o g n i t ive d e v e l opment , P e rh a p s  the  most impo rta nt  
t h i n g  to  s a y  a b o u t  the  c o n c e p t  o f  s t r u c t ure here 
i s  t h a t ,  a s  w e  s e e  i t ,  o n e  c a n n ot rea l l y  ha ve a 
d e t a i l e d  the or y  o f  inte l l e c t ua l  d e v e l opment  with o ut 
i t .  

( Flave l l ,  1 9 6 3 : 4 0 9 ) 
P i a g e t  i n s i s t s  t h a t  tra n s forma t i o n s  a r i s e  o u t  o f  th e 

r e la t i on s h i p  b etwe en  t h e  orga n i sm a n d t he e n vi r onme n t ,  e s pe c i a l l y  w h e n  
t h e  orga n is m  a cts  u p o n  the  e n v i ro n me n t .  

I n t e l l e c t ua l  a c t i vity  b e g i n s  w i t h  e n v i ronmental d e ma n d s  a n d  
d e v e l opme n t  i n v o l v e s  t h e  progre s s iv e l y  more c omplex  equ i l ib ra ti on o f  
t h e  t w o  p r o c e s s e s  o f  a s s imila t i o n  a n d  a c c ommo d a tion . I n  e f fe c t  t h i s  i s  
a pro c e s s  wh ereby e q u il i b rium i s  ma i n ta i n e d  i n  the  various  s t ruc t u ra l  
w h al e s  ( se n s ori-mo t o r ,  p e r c e p t ua l , c o nc re t e  o p e ra t i ona l ,  fo rmal 
o pera t i on a l )  thro u g h o u t  a l l  t h e  e x c ha n g e s  t h a t  o c c u r  betwe e n  the  
g rowi n g  s u b j e c t  a n d  h i s  env i ronme n t .  T h i s  e q u i librium i s  n o t  a n  
e x t r i n s i c  o r  a d d e d  c h a ra c teri s t i c  b u t  ra t h e r  a n  i n t r i n s i c  a n d  
c on s t i t u t iv e  prope r t y  o f  orga n i c  a n d  me n t a l  l i fe ( Piage t ,  1 96 8 :  1 0 0 - 1 4 ) ,  

E q u i l ibra t ion  is a re� u l atory fa c t or t h a t  u n i f i e s  d e v e l opme n t . 
R e s po n s e s  t o  e n v i ronme n ta l d e ma n d s  r e p re s e n t  e i t h e r  a s s imila t i o n  

o r  a c c ommod a tion  a nd p h ysica l a c t ions  gra d ua l l y  b e c ome i n t e rna l i z e d  t o  
fo rm a me n t a l s t r u c t ure  ( i . e .  a r e p e rt o i re o f  menta l a c t i v i t i e s  
o p e ra t i n g  a c c ord i n g  to  d e fi n i te laws ) .  T he s t r u c t u re mea n s  t h a t  t h e re 
w i l l  be  l im i t s  to  t h e  c on t e n t  of  i n t e l l i g e n t  b e h a v i our ( se e  Fig ure 6 ) . 

M o d e l  of A c t i v e  C ogn i t i on 

C O N T E N T  
( Sp e c i f i c  A c t i on s ) 

FUNC T I ON 
A s s imilation  - A c c ommod a t i o n  

[ E N V I RONME N TA L DEMA NDS ! 
Figu re 6 
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F or ea c h  i n d iv i d ua l ,  there fore , k now l e d g e  m u s t  b e  c o n s tru c t ed  l n  t h e  

c o urse  o f  equilibra ti on . P i a g e t makes  the  p o in t  t ha t ,  

, , , observa t i o n  a n d  e x p e r iment  s h ow a s  c learly  
as  can b e  th a t  logical  s t r u c t u re s a re c on s t ruc ted 
, , , furt her , t h a t this c on s t ru c t i o n  is governed  by 
s p e c ial  laws , 

( P ia ge t ,  1 9 7 1 : 62 ) 
H e  cri t i c i se s  C h oms ky for a t t r i b u t i n g  t he " s ta bi l i ty o f  

t r a n s forma tion  r u l e s "  t o  t h e i r  " i n n a t e n e s s "  ra ther  t h a n  " e q u i l i bri um 
m e c ha n isms"  • 

• • •  a s  i f  t h e  a p p e a l  t o  b i o l o gy imp l ie d  by  the  
hypot h e s i s  of  i n na t e n e s s  d i d not  p o s e  problems  
o f  forma t i o n  j us t  as  c omp l e x  a s  those  i n v o l ved  
i n  a p s yc h o l o g ical  a c c o un t .  

( Pia g e t , 1 9 7 1 : 1 2 )  
P ia ge t  p o i n t s  o u t  t ha t  C h o ms ky s e e s  on ly two a l te r na ti v e  

e x p la n a t i ons f o r  t h e  g e n e s i s  o f  s t ruct ure - " e i t he r  a n  i nna t e  s c h e ma 
t h a t  g o v e rns  w i t h  n e c e s s i t y ,  or  a c quisi t i o n  from o ut s ide " .  T h e  t h i r d  
p o s s i b i l i t y ,  a nd t ha t  w h i c h Pia  g e t  a r g u e s  f o r ,  is  " t h e  p rocess  o f  
i n t e r n a l  e q u i l i b ra t i on " . 

T h u s ,  P ia g e t  a dva n c e s  a c on s t r u c tivi s t  a c c o u n t  o f  know l e d g e  l n  

w h i c h t h e  develop i n g  i n d i v i d u a l  a n d  the  e n v i ronme n t  c omp r i s e  a d yn a m i c  
s ys t e m  wh ose func t i o n i n g  d e te rmi n es  a c ourse  o f  d e v e l opment  g overn e d  
b y  t h e  p r ogre s s i v e  i n tera c t i o n  o f  the c om p on e n t  pa r t s . Thus , h i s  
c e n t ra l  c oncern is  t o  a c c o u n t  f o r  the forma t i o n  o f  k n owl edge  a s  
i n d i v i d u a l  a n d  e n v ironment  i n t e ra c t . 

S t ruc tura l i sm ,  i t  seems , must  c h o o s e  b e twe e n  
s t ru c t ure l e s s  g e n e s i s  o n  t he o n e  ha n d  a n d  
ungenera t e d  w h a l e s  o r  fo rms on  the  o t he r ;  t h e  
f ormer w o u l d  m a k e  it  r e v e rt to  t ha t  a t omi s t i c  
a s socia t i on t o  w h i c h  emp iric ism  h a s  a c c u s t ome d 
u s ;_ the  la t t e r  c o n s ta n t l y  t hrea t e n  t o  ma k e  i t  
lapse  i n t o  a t h e ory o f  H u sserlia n e s s e n ce s , 
P l a t o n i c  forms , or Ka n t i a n  £_ priori  forms of  
s ynth e s i s .  U n le s s , o f  c o urse , t he r e  i s  a way 
of pa s s i n g  b e tw e e n  the h o rns of t h i s  di lemma . 

( P ia ge t ,  1 97 1 : 9 )  
O n  t he  one  h a n d , P i a g e t  r e j e c t s  t h e  empiri c i s t  t h e ory wh i c h  h old s 

t h a t  t h e re is  g e n e s i s  o f  k n ow l e d ge w i t h o u t  s truc t u re . S u c h  a t h e ory , 

r e p r e se n te d  b y  A r i s t ot l e i n  c la s s ica l p h i l o s oph y ,  emph a s i z e s  c on t i g u i t y  
( o r a s s o c ia t ion ) ,  r e p e t it i on a n d  memory ,  f o r  e x a mple , S k i n n e r ' s  t he ory 
that  la n g uage  lea r n i n g  can  be  e n ti re ly a c c o u n t e d  for t h rough the  

b u i l d i n g  up o f  a s s o c i a t i o n s  be twe e n  items  i n  experience  ( Sk i n ne r , 1 9 5 7 ) . 

O n  t h e  o ther  ha n d , he  a l s o  re j e c t s  the  n o t i on o f  s t ruc t u re w i t h o u t  
g e n e s i s wh i c h  c a n  b e  found  i n  t h e o ri e s  s u c h  a s  C h omsky ' s  w h i c h  p o s i t s  
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t h e  forma t i on o f  i n na te idea s ( C h oms k y ,  1 9 6 8 ) , F o r  P ia g e t ,  t he wa y 

o u t  o f  t h e  d ilemma l i e s  with  t he n o t i on o f  c onstru c t i on , A v o i d i n g  

t h e  p i t fa l l s  o f  d u a l i sm a n d  s ub j e c t i v i t y ,  h e  empha s i z e s  t h e  p o i n t 

t h a t  i n  h i s  v i ew o b j e ctivity  c omes  t h r o u g h  a c tivity , by  mea n s  o f  a 

p r o g re s s ive moveme n t  in  the  i n t e ra c t i on s  b e tween  a n  o rga n i sm a n d  i t s  
e n v i r o n me n t .  H e  e x p resses  t h i s  a s  f o l l ows : 

T he a ch i e v e me n t  o f  k n o w l e d g e  i s  t h u s  to be 
e x p la i ned  in terms of a t h e o ry i n d i s s olubly 
l i nk i n g  s t r u c t uralism w i t h  c o n s t r u c t i v i sm,  
e ve ry  s t r u c t u re b e i n g  the  re s u l ta n t  o f  a 
g e n e s i s  a n d  e very g e ne s i s b e i n g  t h e  t ra n s i t i o n  
from a m o r e  t o  a less  e le me n ta ry ( o r more 
c omple x ) s t r u c ture . S o  tha t e v e n t ua l l y l o g i c o 
ma thema t i c a l  ope ra t i o n s a re l i n k e d  t o  the g e n e ra l  
c o-ord i na t i o n s  o f  a c t i on ( u n i o n s , o r d e r ,  
c o rre s p on d e n c e s ,  e t c . ) ,  a n d  i n  the  l a s t  a na l ys is 
t o  b io l o g i c a l  sel f-re g ula to ry s y s t e m s ; but  
w i th o u t  t h e  latter  c o n ta i n i n g  i n  a d va nce  a l l 
t hose  c o n s t r u c t i ons  for  w h i c h  t h e y  m e re l y  
c on s t i t ute  t h e  start i n g  p o i n t .  

( P ia ge t ,  1 9 72 : 1 2- 1 3 )  
Th us , wh a t  i s  d i s t i n c t ive  a b o ut P ia g e t ' s  c o n c e p t  o f  c o g n i t i v e  

s t r u c t u res  is  t ha t  t hese  d o  n o t  be lon g to  t h e  s u b j e c t ' s  c on s c i o u s n e s s ,  
b u t  t o  h i s  o p e ra t i o n a l  b e ha v i o u r  or  p ur p o s i ve a c t i on s .  A s  R ot e n s t r e i c h  
o b s e rve s ,  whe n e v e r  P ia g e t  de f i n e s  a c og n i t ive  struct ure , 

. , , we n o t i c e  the c on s t a n t  a t t empt  t o  s h i f t t he 
c e ntre of  g r a v i t y  o f  the  a n a l y s i s  t o  wha t mi g h t  
b e  c a l l e d  o b j e c t i v e  o r  semi o b j e ct ive  pa tt e rn s . , . , 
The  rea s o n  for  this  s h ift a ga in  l i e s  in P i a g e t ' s 
i n t e rp re t a ti on o f  the  n o t i o n  of  ra t i o na l i t y ,  
w h i c h  lea d s  h im t o  t h e  a s s ump t i on t h a t  a pa t t ern  
of  b e h a v i o u r  separa t e d  from c on s c i o u s n e s s  ma y 
have  a s t r uc t ure , , , 

( R o te n s t re i c h ,  1 9 77 : 3 7 3 ) 

B u t  t h i s d o e s  n o t  mea n that  s t r u c t ures  e x i s t  " i n  the  w or l d "  a s  
o p p o s e d  t o  e x i s t i n g  " i n  t h e  m i n d , "  for e i t h e r  l o c u t ion  implies  t ha t  
t h e y  a re " t h i n g s "  w herea s t h e y  a re p ro p e r l y  c o n s trued , n o t  a s  re fe rr i n g  

t o  a r:� y " t h i n g "  b u t  a s  qua l i f y i n g  fea t ure s o f  t h e  a c t in g/e x pe r ie n c i n g  

p he nome na . T h u s , w he n  Ma l c o l m  ( 1 9 7 1 ) w r i t e s  a b o u t  the " my t h "  o f  
c o g n i t i ve s t r u c t u r e s  a nd c r i t i c i z e s  " th e  p h il o s o p h i c a l  a s sump t i o n  
b e h i n d  t he postula t i on o f  a n  ' i n te rna l i ze d '  struc ture , s ystem  o r  

m e c ha n i sm , "  i t  i s  the  n omi na l s e n s e  t ha t  h e  i s  ta k i ng , n o t  the  
a d v e r b i a l  s e n s e , This  p o i n t  i s  ma de  i n  a pa per re p l y i n g  to  Ma l c o l m  

( Ma rt i n , 1 9 73 ) w h i c h  a rg u e s  t ha t  t h e  e x p l a n a tory power o f  c o g n i t i v e  
proc e s s e s  a n d  s tr u c tures re s t s  on  h o w  s u c h  c o n c e p t s  a re used  ra the r 

than  w h e t h e r  t h e y  involve re fe rence  to i n n e r  o c c urrenc e s .  I t  i s  c lea r ,  
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there f ore , t h a t  P ia ge t ' s c on c e p t  o f  c o g ni t iv e  s tr u c t ure i s  fundame n t a l  
t o  h i s  c o ns tr uc t ivi s t  e p i s te m o l o g y .  

T he L im i t a t ions  o f  G e n e t i c  Epis t e m o l ogy 
A s  H a mlyn p o i n t s  o u t ,  t he e p istemol o g i c a l  s t ra n d  i n  Pia g e t ' s  

t h o u g h t  h a s  strong  s imila r i t i e s  t o  K a n t ' s  p o s it i o n , s u c h  t ha t ,  
• . •  a c ompromi se  b e twe e n  e m p i r i c ism a n d  ra t i o n a l i s m  
c o n s ists  i n  p a r t  in  t r y i n g  t o  speci fy c erta i n  
p r in c iples  o f  t h e  huma n u n d e rsta n d i n g  the  
a pp l i ca tion  o f  w h i c h  to  e x p e ri e n c e  i s  a n e c e s sa ry 
c o n d iti on i f  t ha t  e x p e r ie n c e  is  t o  b e  o b j e c t ive . 

( H a mlyn , 1 9 7 8 :  5 1 ) 

P ia g e t ,  h oweve r ,  g o e s  fur t h e r  t h a n  Kant  a n d  a s s umes  a c o n v e r g e n ce 
b e twe en  t h e  biol o g i c a l a n d  t h e  e p i s t emolog ic a l . P ia g e t i a n  the ory c a n  
b e  i n t e rpre ted a s  be i n g  c o n c e rn e d  n o t  o n l y  w i t h  t h e  d e ve l o pme n t  o f  the 
psyc h o l o g i c a l  me c h a n isms  of k n ow le d ge-a c q u i s i t i on , b u t a l s o  w i t h  t h e  
e va l ua t i o n  of k n owle d ge -c la ims ( Si e ge l ,  1 9 7 8 ) . T h i s  lea d s  to  a 
c on fu s i o n  between  c o g n i t iv e -d e vel o pme n t a l  p s y c holo g y ,  w h i c h  is  p r o p e r l y  
c on c e r n e d  w i t h  d e s c r i b in g  a n d  e x pla ining  t h e  s ta g e s  of  c o n c e p t u a l  
d e ve l op me n t ,  and  no rma t i ve e p i s temology , wh i c h  is  properly  c o n c e r n e d  
w i t h  e s ta b l i s h i n g  c r i t e ria re l e v a n t  to  the  l o g ica l a n a l ys i s  a n d  
v a l i d i t y  o f  various  k n owled ge -c la ims ( R usse l l ,  1 9 79 ) . I t  is  t h i s  
c on f u s i o n  t ha t  g i v e s  r i s e  t o  t h e  c r i t i c ism o f  P ia g e t ' s  a pp a re n t  
c o n s tr u a l of  truth  a n d  n e c e s s i t y  a s  be i n g  d e r iva ble  from b i o l o g ica l 

f u n c t i o n s ,  and  his  c ompa ra t i ve ne g l e c t o f  t h e  gro u n d i n g  o f  obj e c ti v e  

knowle d ge o n  i n t e rs u b j e c tive  a g r e eme n t  ( s e e  C ha p t e r  4 o f  t h e  p r e s e n t  
t h e s i s ) .  

Ha mlyn ( 1 9 78 : 5 6 ) a r g u e s  tha t w h i l e  P ia ge t ' s  a c c o un t  pla c e s  
emph a s i s  o n  e x p e ri e n c e  a s  t he s o u rce  of  o b j e c t i v i t y  i n  pe rce p t i on a n d  

c o g n i t i o n , he fa i l s  t o  e s ta b l i s h  a c r i t e r i o n  f o r  t h e  d i s t i n c t i o n  
b e twe e n  v e ri d i c a l  a n d  non- ve r i d i c a l  e x p e r ie n ce s .  I n  Hamlyn ' s vie w ,  

s u c h  a c r i terion  w o u l d  n e e d  t o  c on n e c t  o b j e c t iv i t y  w i t h  i n te r s ub j e c t i ve  

a g re e me n t  if it  is  to  d is t i n g u is h  between  what  i s  o bj e c t i ve and  me re 
fig me n t s  o f  the i n d i v i d ua l  ima gina tion . We  must d i sti n g u i s h ,  t h e re f o r e , 

b e tw e e n  ( a )  the  s t r u c tur es  o f  c og n i t i ve d e v e l opme n t ,  wh i c h  e n a b l e  u s  to  

e x p la i n  why i n d i v i d u a l s  can  or  c a n n o t  a c t  u p o n  t h e  world  or e x p e r i e n c e  
t h e  w o r l d  i n  c e rta i n  ways  - wha t t h e i r c a pa c i t ie s  or  l i m i ta t i o n s  a re 
a t  c e r ta i n  sta g e s  o f  devel opme n t  - a n d ( b )  t he c o n c e p t s , pr i n c i p l e s  
a n d  p r oc e d ure s  w h i c h  c omprise  a d oma in o f  s ha r e d  a n d p u b l i c  k n owle d g e . 

W h i le the  a c q u i s i t i on o f  k n ow le d g e  c omes  a b out  t h r o u g h  t he 

a c t i o n s  a nd exper ien c e s  o f  t h e  i n d iv i d u a l  w h i c h  i n  turn must  a lways  
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ta k e  pla c e  wi t h i n  s tr u c tura l l im i t s ,  i t  a l s o  i n volves " t h e  
i n i t i a t i o n  i n t o  a b od y  o f  k n ow l e d g e  tha t o t h e rs ei t h e r  s h a re o r  
mi g h t  i n  p r i n c i p l e  s h a r e "  ( Ha ml y n , 1 9 7 8 :  5 8 ) . This  f o l l ows from 
W i t t g e n s te in ' s t h e s i s  t h a t  k n o wl e d g e  i s  c o n s t i t uted  out of a g reeme n t  
o n  the c r i t er ia f o r  t h e  truth  a n d  a p p ropria t e ness  of  j ud ge me n t s  
( W i t t ge n s t e i n ,  1 9 5 3 : I ,  pa ra 2 42 ) . The  p o i n t  is we l l  ex p re s s e d  � n  
a pa per  q ue s t i o n i n g  P ia get ' s  c la ims f o r  t h e  e x p la n a t ory p ower o f  
g e n e t i c  e p i s temol og y :  

T h e  que s t i o n  o f  the  ori g i n s  o f  man ' s  i deas ( w hi c h  
i n c l udes  t h e  q u e s t i o n  o f  t h e  pa t t e rn o f  t h e i r  
d eve lopme n t ) is  o n e  t h i n g ,  a n d t h e  q ue s t ion o f  
t h e  va l i d i t y  o f  these  i d e a s  i s  qui t e  a nothe r .  

( P hi lli ps a n d  K e l l y ,  1 9 75 : 3 73 )  
T h u s , it  i s  w i t h  f u l l  re c o g n i t i o n  o f  t h is d i s t i n c t i on ,  t h a t  t h e  

emp i rica l inves t i ga t i o n  o f  c o g n i t i ve d e vel opme n t  a n d  k n ow l e d g e -
a c q u i s i t ion  can  ma ke  a proper c on t r i b u t i on t o  educa t i o n a l t he o r y .  T h i s  
c on d i t i o n  a pp l i e s  a s  m u c h  t o  a c on s i d e ra t i o n  o f  educa t i o n  � n  t h e  a rt s  
a s  i t  d oes  to  ed uca t i o n  i n  a n y  o t h e r  d oma i n  o f  knowl e d g e  a n d  unders ta n d in g . 

C ogn i t i v e  D ev e l opme n t  a nd A rt i s t i c Apprec ia t i on 
A s  a c o n s e q u e n c e ,  the  c o g n i t i v e -d e v e l o pme n ta l  c o n c e r n s  o f  t h e  

pre s e n t  c ha p ter  a re pred i ca ted o n  t h e  l o g i ca l fea t ures o f  a pprecia t i o n  

t h a t  ha v e  been  a rg u e d  for in  t h e  p r e c e d i n g  t h ree c h a p t e r s . I n  tur n i n g  

n ow t o  a n  e xa mina t i on o f  some o f  t h e  c o g n i t i v e  s t r u c t u r e s  w h i c h  
c on s tra i n  a nd or i e n t a t e  t h e  a c t  o f  a p p r e c ia t i on ,  it  i s  importa n t  
t h ere fore t o  a c k n ow l e d g e , i n  a c c or d a n c e  w i t h  a l l of  the  p r e c e d i n g  
d i s c uss i on , t h a t  i f  s ome one i s  c la imin g t o  ha ve  a rrived  a t  the  
a p pre c ia t i on o f  a work  of  a r t  o r  l i t e r a t u r e , it mu s t  be  p o s s i b l e in  
p r in c ip l e  t o  s how wha t wo u ld c o u n t  a s  a p p r e c i a ti on b y  fol l ow i n g  
r e c o g n i z e d  pr oc e d u res  a n d  inv o k i n g  p ub l i c  c on cepts , whe t h e r  or  n ot t h e  
pers on  ma k i n g  t h e  c la im c a n  h i ms e l f  g o  t h r o u g h these  move s .  I n  o t he r 

w ord s , t here must  be  a contex t  i n  w h i c h  t h ere  ha s been  s ome de gree  o f  
p r i or a g reeme n t  c o n ce rn ing  wha t w i l l  c o u n t  a s  a n  ap p re c ia t i on o f  t h e  

w ork a n d  b y  w h a t  s t a n dards  or  c r i te r ia a n y  d e scri p t i on s , i n t e rpre t i v e  
c omme n t s  o r  eva l ua t i v e  j udgme n t s s ha l l  b e  d e e med a p p ro p r i a t e . W h e n  

t h i s  re q u ireme n t  h a s  been  p r o p e r l y  u n d e rs t o od , the u n i q u e  c on t rib u t i on 
o f  g e n e t ic e p i s te m o l o g y  t o  e d u c a t i o n a l  e n q u i ry can  be ma d e  i n  a mo re 

c og e n t  a n d t e n a b l e  wa y . T h j s c o n trib u t i on ha s been  a p t l y  d e s c r i b e d  b y  

H owa rd G a rd n e r  i n  t h e  fol l ow i n g  w o rd s : 



P ia g e t i a n  s t u d i e s  o f  a d oma i n  of k n ow l e d g e  
( e . g .  t ime , s pa ce ,  ca usa l i t y ) c ha ra c t e r i s t i c a l l y  
b e g i n  w i t h  a d e l i n e a t ion  o f  t he ' e nd  s t a t e ' ,  o r  
p r i n c i pa l  fea t u r e s  o f  a n  a d u l t  c ompe te n c e . Ta s k s  
a re s o  d e v i s e d  a s  t o  e l i c i t  t he full-b lown 
c ompe t e nc e  o f  t he ma t ure o rga n i sm ; at  the  same 
t im e , they  a re d e s i gn e d  t o  draw o u t  q ua l i t a t i v e  
fea t ur e s  d i sp l a yed  by  ' l e s s  d e veloped ' organ isms 
a s  t h e y  c o n f r o n t  t he d oma i n i n  q ue s t i o n . T h e  
r e s e a rc h e r  a d m i n i s ter s  t he ta s k  to  s ub j e c ts 
p os se s s i n g  a w i d e  ra n ge o f  a s s ume d s ki lls  a n d  
c o m pe t e n c e s ,  w i t h  t he h o p e  ( a n d  expe c t a t i on ) 
t h a t  a s e q u e n c e  o f  sta ges , ra n g i n g  from t o ta l 
fa i l u re t o  t o ta l s uc c e s s ,  w i l l  emerge . 

( Ga rd n e r , 1 9 79 : 74 ) 
B u t  what  d o e s  t hi s  mea n  for  a t h e ory o f  a ppre c ia t i o n ?  

1 5 0 .  

F i r s t , it mea n s t h a t  a ppre c ia t ing  a work  o f  a r t i s  a n  " e n d  
s t a te " t h a t  c a n  b e  ma r k e d  o u t  by  a n  inde f i n i t e  n umb e r  o f  s pe c i fi a b l e  
c ul t u ra l  c r i teria , s u c h  a s  e n gag i n g in  c e rta in  k i n d s  o f  ta l k  a b o u t  t h e 
work  i n  q u e s t i o n , ha v i n g  c e r t a i n  c on ce p ts  for  i n t e rpret i n g  i t ,  a n d  
a c t i n g  towa rd s  i t  i n  c e rta i n  wa ys ( e . g . c o n t e mp l a t i n g  i t  o r  
a p pre he n d in g  it , ra t h e r  t h a n  b u r n i n g  i t  or  i g n o r i n g  i t ) . Many  of  t h e s e  
c r i te ria ha v e  a l rea d y  b e e n  d i s c u s s e d  in  p r e v i o u s  c ha p ters . I n  bri e f ,  
w e  c a n  s a y  t hat  a n  a c t  o f  a p p re c i a t i on n e c e s sa r i l y  re q u i r e s  a work t o  
b e  a p p re c ia ted a n d  a c on t e x t  i n  w h i c h  the e x p e r i e n c e s  a nd a c t i o n s  o f  
t he a p p r e c ia t ing  a ge n t  c a n  be  u n d e r s t o o d ,  tha t i s  a s ha r e d  la n g ua ge  
a nd s e t  of  c on c e p t s  t h a t are  t h e mse l v e s  c o n s t i t utive  of t h e s e  very  
e x p e r ie n c e s  a n d  a c t i o n s . 

S e c o n d ,  it mea n s  t ha t  a p p re c i a t i n g  a work of  a rt m a y  be  o n l y  
p a r t i a l  o r  m a y  b e  i n c om p l e t e  ( i . e .  ma y b e  " le s s  deve lope d " ) b e c a u s e  

t h e  a p p r e c ia ting  a g e n t  h a s  n ot y e t  d e v e l op ed t h e  ca pa c i t i e s  o r  
mec h a n i s ms w h i c h  ma k e  the  a pp r o p ria te exper i e n c e s  a n d  a c t i on s  p os s ib l e . 
T h u s ,  w h e n  a l l  t h e  c on t e x t ua l  c r it e ria me n t i o n e d  a b ove a re me t ,  b u t  t h e  
vari o u s  a pp r e c ia t i n g  a c t i on s ( i . e .  what t h e  s ub j ect  says  a n d  d o e s ) a re 
c o n s i s t e n t l y  c o n s t ra in e d  w i th i n  d e f inable  l imi t s , we  ca n p r operly sa y 
t ha t  t h e  c a p a c i ty f o r  a p pre c ia t i o n  is  i n c om p l e t e  ( o r imma t ure ) i n  t e rms 
of the c og n i tive s t r u c t u re t h a t  it  ma n i fe s t s . I n  o t he r  word s ,  the  
a pp r e c ia t i n g  a c t i o n s  a re g ov e r n e d  b y  a s t r u ct ure wh e n  they  must  be  

c on s i s t e n t l y  loca t e d  i n  a pa r t i c ula r d e s c r i p t i ve c a te g o ry . T o  d e f i n e  
t he c r i t e ri a3 f o r  t h a t c a t e gory  i s  t o  d e fi n e  t h e  c o g n i t i ve  st ruc t u re . 

3 T h e s e  c r iteria  w i l l  perta in  to  t he a c t s  o f  c omprehe n d i n g ,  p e r c e i v i n g , 
u n d e r s t a nd i n g ,  d e s c r ib i n g , i n t e rpre t i n g , e v a l ua t ing , a n d  s o  o n  - a l l 
o f  w h ic h  a re c o mp o n e n t s  o f  t h e  a c t  of  a pp r e c i a t i o n .  S ta te me n t s  s u c h  
a s  " I  l i ke i t "  a re a l rea d y  p re c luded  from t h e  c a t e g o ry of  a p pre c i a t ing  

a c t io n s  ( on l o g i c a l g r o u nd s ) be c a use  a p p re c i a t i o n  c o n c e p t u a l l y  e n t c1 i ls  
in te rpre t i ve rea s o n i n g ,  t ha t  is  the g i v i n g  o f  rea s on s  perta i n i n g  t o  t he 
w o r k o f  a rt a n d  i t s  c on t e x t  ra t he r t ha n  t he s ubj e c t i ve  s t a te s  o f  t h e  
a p p re c i a ting  a g e n t  ( se e  C ha p t e r  6 ) . 
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C r i t e r i a  for C ogn i t i ve S t r u c t ures  of Apprecia ti on 

W h i l e  s t r u c t ure s ma y be c a l l e d  " me c han i sms " of k n owl e d ge 
a c q u i s i t i o n ,  t h i s  s hould  n o t  b e  ta k e n  a s  implying  a c a usa l c on n e c t ion . 
S t r u c t ur e s  a re e na b l ing me c h a n i sms ra t h e r  t ha n  d e t e rmining me c ha n i sms . 
W h a t  t hi s  mea n s  i s  that  t he s tr uc t ure  d e f i nes  what  a c t ions  a re 
i n t e l l e c t ua lly p o s s ible  for a c hi l d  a t  a part i c u la r s ta g e  o f  
d e ve l opme n t . B ut the  struc t ur e  i s  n ot t he s o urce  o f  these  a c t i o n s , 
i . e .  n ot a n  i n n e r  impulse  to  a ct i on  but  ra ther a capa c i ty for a c t i on 
h a v i n g  d e fi n i t e  l i mi ts . H e n c e , w he t h e r  an  a c t i on o c c urs i s  n o t  
d e t e rm i n e d  b y  a c ognit ive s t r u c t ure b u t  i t  i s  the  a c t io n  i t s e l f  w hi c h  
e x h ib i t s  t h e  s t r u c t ural fea t ures  a nd t h e s e  fea t ure s moreo v e r  are  t o  b e  

t a k e n  a s  c r i t e r ia for the  s t r u c t ure s . 
P i a g e t  b e g i ns h i s  b o o k  on s t r u c t ura lism ( P ia g e t ,  1 9 7 1 ) by  

d e fi n i n g  the  t h ree  forma l p r o p e r t i e s  o r  f e a t ures  t h a t  all  s t r uct ures  
sha re . These  a re the c r i t e ria  o f  w h o l e n e s s ,  tra n s forma t i on and  s e l f
re g u la t i on .  B e fore c on s i d e r i n g  the  n a t ure  o f  t h e s e  c ri t e ria a nd t he i r 
p l a c e  w i t h i n  P ia ge t ' s gen e ra l the ory  o f  c o gn i t ive d e vel opme n t ,  it  i s  
n e c e s s a ry t o  r e c a l l  t h e  c o n c e p t  o f  c r i t e r ion w h i c h  w a s  i n t r od u ced  i n  
C ha p t e r  5 ( p . 9 5 ) .  

I n  d e f i n i n g  the  c o n c e p t  of  c r i t e ri o n ,  i t  wa s said  t ha t  a c r i t e r i on 
for  X ma y be  ta k e n  t o  be  a fea t ure of  X .  Furthermo re , if  we  k n ow the  
c r i t e r i a  for X we have gro u n d s  for k n o w i n g  X e x i s t s  b e c a u se t h e  
c r i t e r ia a r e  c on s t i t u t i ve o f  X .  N ow t h i s  is imp o r t a n t  w h e n  c on s i de r i n g  

c o g n i t i ve s t r u c t u res for t h e s e  c a n  b e  known o n l y  b y  t h e ir c r i teria , 

H e n c e , t h e  c r i t e ria for a c o g n i t ive  s t r u c t ure are  t h e  fea tures  o f  
w h o l e n e s s ,  tra n s forma t i on a nd s e l f-re g u la tion  ma n i fe st e d  b y  pa rt i c ular 
a c t io n s  ( ut t e ra nc e s ,  d e c i s i on s ,  j ud gme n t s , pe rforma n ce s ) ma d e  t o  m e e t  
p a r t i c u la r  e n v ir onme n tal d ema n d s  ( q u e s t i o n s ,  pr o b l e m s ,  d i l emma s ,  ta s k s ) .  

I n  proce e d ing n ow t o  d is c us s  t h e  stru c t ura l fea t ur e s  o f  
i n t e rpre t i v e  rea s oning , t h e  i n t e r v iew p r ot o c o l s  w i l l  b e  u s e d  t o  
e x e m p l j fy t h e s e  c og n i t i v e - d e v e l opme n t a l  prop e r t i e s  o f  c h i l d r e n ' s  p o e t i c  
a p p r e c ia ti o n . 

1 .  Wh ole n e s s  of Stru c t u res  i n  I n t e rpre tive  Rea s o n i ng 
The  i d e a  o f  w h o l e n e s s  h a s  much  in common w i t h  t he ma i n  pr i n c i p l e s  

o f  g e s t a l t  ps yc h ology . O n e  o f  t h e s e  p ri nc ip l e s  s ta tes  t ha t  a n y  
p e rc e p t ua l  " w h o l e "  ha s b o t h  a qua l i ta t i v e  a n d  qua n t ita t i ve va l u e  or 

mea n i n g  t ha t  i s  d i f fere n t  from t h a t  of t he sum of  i t s pa rts . T h i s  c a n  
b e  i l l u s t ra t e d  using  the  d u c k -ra bbi t f i g ure d i s c u ss e d  i n  C ha p ter  5 ( p . B 7 ) ,  



• 
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R e c o g n i t ion  o f  t h e  fig u r e  a s  a " d u c k "  or a " ra b b i t "  i s  i n d e p e nd e n t  o f  
t h e  p a r t s  tha t ma ke  up t h e  f i g ure , for t h e  parts  a r e the s a me i n  e a c h  
c a s e , L ik ew i s e , w i t h  s ome v e rba l c o n s t r u ct i on s ,  i t  i s  po s s i b l e  to  
p u t  more  t ha n  o n e  i n t e rp r e t a t i on  on  t h e  same  s t a t e me n t ,  e . g .  the  

4 wa rt ime hea d l i n e  "Monty  fl i e s  b a c k  t o  fro nt"  q u o t e d  b y  C h omsk y .  
A n o t h e r  g e s ta l t  p r i n c i p l e  s t a t e s  t h a t  s u c h  p e r ce p t u a l  "whale s "  t e n d t o  
ta k e  o n  a form w h i c h  i s  " i d e a l "  in  t h e  s e nse  tha t i t  i s ,  a m o n g  o t her  
t h i n g s , t h e  most  s i mple , the  most  symme tri ca l and  the  mo s t  pa rs imon i o u s .  

These  p r i n c i p l e s  e x p r e s s  n o t i o n s  tha t have  a lways b e e n  
c on s id e red  fundamental  to  a rt i s t i c  crea t i v i t y ,  T h u s , in the  w o r d s  o f  
J o s e p h  C h i a ri : 

A r t i s  a symbol i c  la n g ua g e w i t h  i t s e s s en t i a l  
laws o f  a ssoc i a t i o n  a nd c o h e re n c e , ba s ed on  t h e  
s tr u c t ura l  corre s p o n d e n c e s  be tw e e n  the  p e r e n n i a l  
laws o r  t r uths o f  c r e a t i o n  a n d  ma n ' s  mi n d , w h i ch 
i n t u i ts a n d  revea l s  t h e m ,  

( C h ia r i , 1 9 77 : 9 8 )  
To e x p r e s s  a s i m i l a r  i d ea , K o e s t l er ( 1 9 6 4 ) u s e s  t h e  t e rm 

" b i s o c i a t i on "  for the  pro c e s s  of  co n n e c t i n g  h i t h e r t o  separa t e  " ma tri c e s . " 

H e  a rg u e s  t ha t " t he i nd i v id ua l  a c t  o f  d i s c overy d i s pl ays e s s en t i a l l y  t h e 
s a me p s y c h ol o g i cal  p a t t e r n  i n  s c i e n c e  a nd i n  a r t "  ( 1 9 64 : 3 5 2 ) :  

M e t a p h or and i ma g e r y  c ome i n t o  e x is t e n c e  b y  a 
proc e s s ,  fa mi l i a r  from s c i e n t i  f i e  d i s c ov e r y , 
o f  s e e i n g  an  a n a l o g y  where  n o b o d y  saw o n e  
b e fore . The a e s t h e t i c  sa t i s fa c t ion d e r i ved  
from the  anal ogy  d e p e n ds on  t h e  emo t i v e  
p o te n t i a l  of  the  ma t r i c e s  w h i c h  pa r t i c ip a t e  
i n  i t . 

( K oes t l e r ,  1 964 : 3 4 3 ) 
I t  i s  t h is " e mo t i v e  p o t e n t i a l "  o f  t h e  b i s o c i a ted  e l eme n t s t h a t  

p rod u c e s  t h e  e s sen t i a l  d i ffere n c e , i n  Koe s t l e r ' s  v i ew , b e tw e e n  he  
b i s o c i a t i ve  act  in a r t  a n d i ts c o u n t e rpart in  s c i e n c e . 

The  ma trices  w i t h  w h i c h  t h e  a rt i st o p e ra t e s  are 
c h o s e n  for t h e i r  s e n sory q ua l i t ies a nd e m o t i ve 
pote n t i a l ;  h i s  b i s o c ia t ive a c t  i s  a juxtapo s i t i o n  
o f  t h e s e  pla n e s  o r  a s p e c ts o f  e x p e r i e n c e , n o t  
t h e i r  f u s i on i n  a n  i n t e l l e c t ua l  syn t h e s i s  - to 
w h i c h ,  by t h e i r  v e r y  n a t u re ,  t h ey d o  n o t  l e n d  
t hemse lves . 

( Koes t l e r ,  1 9 64 : 3 52 ) 

Koe s tle r ' s  the ory  s ug g e s ts t h e n , tha t w ha t is  f u n d a me n tal  to  
t he a e s t h e t i c  pro c e s s  is  t he a b i l i t y  to  pe rce i ve s i mila r i t i e s  a n d  

4 A m b i g u o u s  s tat eme n t s o f  t h i s  k i n d  s h ow t h a t  l a n g ua g e  a n d  t h o u g h t  a r e  
n o t  i d e n t i ca l ;  for o t h e rw i s e  w e  c o uld n o t  k n ow tha t � h e y  c a n  b e  
i n t e rp r e te d  i n  more t ha n  o n e  wa y , 
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d i ffere n c e s  t ha t  a re c ombined  or  i n t e gra ted  o r  j u x ta p osed  i n to n ew 
w h a le s , t he a b i l i t y  ( t h a t  is ) b o t h  t o  pa rt i c u la r i z e  a nd t o  g e n e ra l i z e . 
F i r s t ,  t he r e  is t h e  d i s c rimina t ion  o f  t h e  e leme n ts o f  e x p e r ie nc e , e ve n  
w h e n  t he y a l ready  c o n s ti t u t e  u n i fi e d  whale s ,  a n d  s e c o n d , t h e  d i s c o v e ry , 
o r  re d i s c ov e ry ,  o f  a n  e s s e n t i a l  o n e n e s s  u n d e r l y i n g  t h e se a ppare nt l y  
d i s p a ra t e  q u a l i t i e s  o f  obj e c ts t ha t  b e c omes ma n i fe s t  w h e n  t h e y  a r e  
r e l a t e d  l n  part i c u l a r  wa ys . C . Da y Lewis  ha s iden t i fied  t h e  same 
p r oce s s  a s  b e i n g  e s s e n t ia l  t o  t h e  f u n c t i on i n g  of  poe tic  ima gery : 

T h e r e  i s  a mos t rema r kab l e  w e i g h t  a nd una n imity  
of  e v id e n c e , b o th in the  verse  and  the  c r i t i c a l  
w r i t i ng s  o f  E n g l i s h  p oe t s , t ha t  p o e t ry ' s  t r u t h  
c ome s from t h e  per cep t i on o f  a u n i t y  underlying  
a nd rela t i n g  all  phen omen a , a n d  t h a t p o e t ry ' s  
t a s k  is  the  p e rp e tua l  d i s c ov e r y ,  t h r o u g h  its  
i ma g ing , me t a p h or-ma k i n g  fa c u l t y ,  o f  n ew 
r e la t io n s h i p s  w i th i n  t h i s  pa ttern , a n d  t h e  
r e d i s c overy a n d  renova t i on o f  o l d  one s .  

( Le w i s , 1 94 7 :  3 4 ) 
T hi s  capa c i t y i n  the  a r t i s t  to  p e r c e iv e  u n i t y ,  w h i l e  be ing  

5 r e c o gn i z ed a s  v i t a l t o  the  very me a n ing  a nd s ign i f i c a n c e  o f  a rt ,  i s  
o n ly va g ue l y  u nd e r s t ood a s  y et  b y  d e ve l op me n t a l  p s y c h ol og i s ts . 

importa n t  work  h a s  b e e n  d one  rec e n t ly i n  t h e  a re a  o f  me t a p h or i c  
u n de r s t a n d i n g  a n d  t h i s w i l l  be  d i s c us s e d  more f u l l y  in  t h e  n e x t  
c ha p te r .  

S ome 

The psy cholog i c a l  e x p la n a t i on for t h e  " p lea s u re " or " c o g n i t i v e  
s a t i s fa c t i o n "  tha t i s  p roduced  b y  s t r u c t u ra l  w h ole n e s s  ma y b e  t h e  
s a me f o r  t he a c t  o f  a p p r e c i a t i on a s  it  is  for  the  a c t  o f  c re a t i on . I t  
h a s  b e e n  s ug ge s t e d  t h a t  c e rta i n  u n i fy i n g  s ymb ols  or p a t t e r n s  o f  
re la t i o n s h i p s  mi g h t  b e  na t ura l p r o d u c t s  o f  t h e  h uma n mi n d . J un g ,  for 
i n st a n c e ,  e l a b ora te d a the ory o f  a rc h e t yp e s  that w e re s a i d  t o  be  
i n born  ln  t he  coll e c t ive  c o n s c i o u s ne s s  of  all  h uma n s  b y  v i rt u e  o f  t h e i r  
ra c ia l  o r  c ul t ura l h e r i ta g e .  T h e  G e s ta l t  p s y c h o l og i s t s , on  t h e  o t h e r  
h a n d , h a ve s ug g e s t e d  t h a t t h e s e  u n ive r s a l  pa t te r n s  a r i s e  from a n a t u ra l  
c or re s p o n d e n c e  b e tw e e n  t h e  a rra n g e m e n t  o f  e le me n t s  a n d  a sp e c t s  i n  t h e  

6 p h ys i c a l world a n d  t h e  func t i on i n g  of  t h e  h uma n nervous  s ys t e m .  

5 

6 

C o l e r id g e  s p o k e  o f  the  ima g i na t ion a s  s e e i n g  a l l  th i n g s  in  one . " I t  
r e v e a l s  i t s e l f  i n  a b a l a n c e  or  recon c i l e me n t  o f  oppo s i te or  d i s c o rd a nt 
q ua l i t i e s "  ( se e  C h a p t e r  3 ,  p . 3 5 ) .  A s im i l a r  n o t ion i s  e x p r e s s e d  i n  
t h e  fo llowing  c omme n t  b y  t h e  modern  p oe t ,  S t e p h e n  S p e n d e r :  

T h e  ta s k  o f  t he p o e t  i s  n o w ,  a s  a lways , t o  reveal  the  
s i n g l e n e s s  of  l i fe beneath  the  n i g h tma re of  p h e n omena . 

The  G e s ta l t  tra d i t i on ha s t e n d e d  to  c on c e n tra te on t h e  v i s ua l  a rt s  a n d , 
w i t h i n  t hem ,  on t h e  n a t ure a n d  ob j e c t  o f  p a t t e r n p e r c e p tion  ( Ga rd ne r ,  
1 9 7 3 b : 1 6 ) p r o b a b l y  be c a u s e  t h is c or r e s p o n d e n c e  b e tw e e n  v i s ua l  
s t i m u l i  a n d  n e u r a l  fun c t i o n i n g  i s  more re a d ily a me n a b l e  t o  
e x p e r ime nta l s t u d y .  
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A ny a t tempt t o  study  the  w h o l e n e s s  o f  c og n i t ive  s t r u c t u re 
i n he r e n t  in a c t s  of a p p rec ia t i on ,  howe v e r ,  fa c e s  the  prob l e m  o f  

i d e n t i fy i n g  the  a p p ropr ia te  c r i t e r ia . K o e s t l e r  rec o gn i z e s  the  
l imita t i o n s  o f  the verbal  u t t e ra nc e ,  when  h e  c omme n t s  tha t :  

T h e  a e s thet i c  e xp e r i e n c e  a ro u s e d  by a w ork o f  a rt 
i s  d e rived  f rom a s e r i e s  o f  b i s o c ia t iv e  proc e s s e s  
w h i c h  ha ppen  v i rtually  a t  once  a n d  c a n n ot be  
r e n d e re d  i n  verbal  la n g ua g e  w i t h o u t  s u f fe ri ng 
imp overishme n t  a nd d i s t or tion . 

( K oe s t l e r ,  1 9 64 : 3 9 1 ) 
N e v e rthe le s s , t he verba l ut t e ra n c e s  ma d e  in re s p o n s e  t o  a work  

of  art , i n s o fa r  as  they  can  be  taken  a s  c r i t e r ia for  the  u n d e rsta n d i n g  
o f  i t  ( s e e  p . 9 7 ) , c a n  prov ide c on s id e ra b l e  i l l umina t i on o f  the  
c og n i t i ve p r o c e s s e s  at  wo r k .  T h i s  c a n  b e  i l l u s tra t ed  from a n  
e x a min a t i on o f  i n te r v i ew prot o c o l s  ma d e  i n  re s p on s e  t o  t h e  f o l l ow i n g  

ima ge from " The A n c i e n t  Ma rine r" : 
A lmost  up on  t h e  western  wa v e  
R e s ted  t h e  b roa d b r i g h t  S un ; 
When  that  s t ra n g e  s ha p e  d r ove s ud d e n l y  
B e twixt  us  a n d  t he S u n . 

A n d s t ra i g h t  t he S u n wa s f l e c k e d  w i t h  b a rs , 
( He a v e n ' s  M o t h e r  send  us  g ra c e � )  
A s  i f  t h r o u g h  a dungeon -gra te  he  pee re d  
W i t h  b r oa d a n d  b urning  fa c e . 
T h e  ima g e  c omes  at the  p o i n t  in  t he na rrat ive where  the  g h o s t -

s h i p  ma k e s  i t s  f i r s t  a ppeara n c e .  A t  one  l e ve l ,  i t  i s  a v i s ua l  
d e s c rip t i o n  of  t h e  g h o s t -ship  s i l h oue t te d  a ga i n s t  t h e  se t t ing  s u n ;  
b u t  a c ompr e h e n s i v e  a n d  u n i f i e d  i n t e rp r e ta t io n  o f  t h e  ima g e  r e q u i r e s  a n  
i n te g ra t i o n  o f  s e v e r a l  compon e n t s  o f  mea n i n g .  Not  only i s  i t  n e c e s sa ry 
to u n d e r s t a nd the s pa t ial  rela t i o n s h i p s  of  the obj e c t s  i n volved  in 
order t o  " p i c t ure " wha t i s  ha p p e n ing , but t o  a p pre c ia te the  f u l l  
e m o t i v e  f or c e  o f  i t s e ffec t  i t  i s  ne c e s s a ry t o  re c o g n i z e  tha t t h e  
j ux ta p o s i t ion  o f  t h e  s un a n d  the  g h ost -s h ip i s  re in forc e d  b y  t he 
symb o l i c  p a ttern  t h a t  has a l ready  b e e n  d e v e lop ed  in  t he e a r l i e r  pa rt 
o f  the  p oe m .  T he s u n  is a source of  s uf f e r i n g  and has  b e c ome a 
p owerfu l  s ymbol for  t h e  harsh  a n d  p u n it i ve a s p e c t  of  the na t ura l w o r l d . 
H e re ,  i t  i s  n ot on l y  a s socia te d  w i th t h e  a p pe a ra n c e  of  t he g h os t -s h ip 

( wh i c h  h e ra ld s  a n e w  s tage  in the  M a r i ne r ' s retrib ut i o n ) ,  b u t  i t  i s  
p e rs o n i f i e d  a s  a h uma n prisoner  t ra p p e d  b e h i n d  dungeon  b a rs . Hen c e , 

t h e  w h o l e  ima ge c oh e re s  i n to a p owerful  sta tement  o f  the  M a r i n e r ' s  

s p i r i t ua l  c o n d i t i o n . The combina t i on o f  f e a r  and  de spe ra t e  hope  i s  
ma de  e v e n  more e x p l i c i t  b y  the p ra ye r  tha t i s  e x c l a imed i n  paren the s i s .  
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For the  9 - 1 0  yea r old  c h i ld r e n  w h o  c ompri s e d  the y o u n g e s t  
g r o u p ,  t he f u l l  c ompre h e n s i on o f  t h i s  ima g e  proved t o o dema n d i n g  a 
ta s k ,  a n d  t h e  i n te rpre ta t i o n s  g iven  w e r e  c learly  limited  b y  c o g n i t iv e  
s t r u c t u ra l  c o n s t ra i nts . T h e se can  b e  o b s e rved  in  t h e  fol l ow i n g  
p r o t o c o l ,  for i n s ta n ce : 
A n d rew ( 9 yr 7 mt h ) : , , , t h e  s un i s  u p  i n  t h e  s k y  . . •  ( Ye s ) . • .  

a n d  t h e  M a r i n e r ,  he  is  on  t he s hip  a n d  
t h e n  some t h i n g  t h a t  l o o k s  l i ke b i g  b a r s  
. • •  ( Wha t i s  i t  t ha t  l oo k s  like  b i g  b a r s ? ) 
• .  , l ong pa u s e  . • . ( The  o t h e r  ship?  . • .  t h e  
g h o s t  ship? ) . . .  yes . . .  ( Wha t does i t  d o ? ) 
. • .  i t  proba b l y  • .  , s ome s ha d ow or  s o me t h i n g  
o n  t he s k y  ma k i n g  it  l o o k  l i ke t h e s e  bars  
a cr o s s  . . .  ( A n d wha t d o e s  the  sun  look  l i k e ? ) 
• . .  i t  w o u l d  j us t  l o o k  l ik e ,  . .  kind  o f  t h e  
s un b e i n g  c u t  a n d  l i n e s  . . .  ( A nd w h e r e  i s  t h e  
s u n  in  rela t i o n  t o  the  ba rs ? )  . . .  i n  a 
d u n g e on , o r , , .  ( Yes . Does  it  ma ke  t h e  s u n  
l o o k  a s  t h o u g h  i t  i s  i n  a d unge o n ? )  . • •  
w e l l ,  t h e  b a r s  t ha t  g o  a c ross  t h e  s ky 
c ou l d  have t h e  Ma r i n e r  a n d  his men  i n  a 
j a il . . .  ( W hy? ) . . .  b e c a u s e  i t  says ' B e t w i x t  
u s  a n d  t h e  s u n ' . . .  b e c a u s e  t hat  c o u l d  mea n 
t h a t  the y ' r e  i n  j a i l  a n d  t h e  sun  ca n ' t  g e t  
t o  t hem .  

Within  the  obvious  s t ru c t u ra l  l im i t s  of  t h is  interpreta t i on , 
t h e re i s  a " w h o l e n e s s "  - a n  a t tempt ha s been  ma de  t o  synt h e s i z e  t h e  
va r i o u s  eleme n t s  t ha t  h a v e  b e e n  d is c rim ina ted .  The level o f  g e n era l i t y ,  
howeve r ,  i s  ra t h e r  simp l e  a n d t h e  p e rs o n i ficat ion i s  not u n d e r s t o o d  
c o r r e c t l y even w h e n  t he a n a l o g y  is ma d e  e x p l i c i t . S ome awa r e n e s s  o f  
t h e  emotive ov e rt o n e s  o f  t h e  ima ge ma y b e  e v i d e nt i n  the la s t  c omme n t  
b u t  o n  t he w h o l e  t his i n t e rpretat ion  f o c u s s e s  o n  t h e  visua l e le me n t s  

o n l y .  
Where t he e mo t i v e  a s s o c ia t io n s  a re s t r o n ge r ,  t h e  v isua l e l e m e n t s  

o f  t he ima ge a re l e s s  c l e a r ly d i s c r im in a t e d , a s  in  t h e  fol l ow i n g  
p r o t o c ol : 
T o n y  ( 9yr 1 1  mt h ) :  • . .  o h ,  he 1 s l oo k i n g  i n t o  u rn ,  . .  t o  t h e  s h i p  

• • • h e ' s  l o o k i n g  a t  t h e  s h ip a n d  h e  s e ems 
to  know t h a t  it ' s  a ghost  ship , , , ( Wha t 
d o e s  it me a n , ' A nd  s t ra i g h t  the  s u n  was  
fle c k e d  w i t h  b a rs ' ? ) , . .  o h ,  l i fe a n d  d ea t h  
c o u l d  b e  u rn  • •  , y o u k n ow t he a c t ua l  ba rs  . • •  
t h e  white  pa r t  c o uld  be  l i fe a n d  t h e  bla c k  
pa r t  o f  t h e  b a rs c o u l d  b e  dea t h  . . .  ( ' A s  i f  
t hr o u g h  a d u n g e o n -gra t e  h e  peered ' - who  
pee red ? )  . . .  a h ,  the  ghostly  fig ure s ,  • .  ( ' W i t h  
b ro a d  a n d  b u r n i n g  fa c e ' - w h o s e  fa c e  is  
t ha t ? )  . . .  o h , it ' s  pr oba b l y  the l i fe one  . . .  
t he on e t h a t ' s  d ic i ng  for l i fe .  
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C ompre h e n d in g  t h e  v i s ua l  e l eme n t s  in s u c h  a n  ima g e  i s  c l early  

d e pe n d e n t  on  t h e  sun- pr isoner  b i s o c iat i o n ,  but  ma k in g  t h i s  c on n e c t i o n  

a t  t h e  e mo t i v e  l e v e l  a s  we l l  a s  t h e  v i s ual  ma y r e q u ire  a g e n e ra l i z i n g  
f u n c t ion  tha t  g o e s  b e y o n d  t he c o g n it i v e -struct ura l l imits  o f  c h ildren  
a t  t h i s  l e v e l of  d e v e l opmen t .  I n  t h e  follow i n g  protocol , for insta n c e , 
t he b is o c ia t i v e  who l e n e s s  i s  e v e n t ua l l y  a c hieved , b ut only  a t  t he 
v is u a l  l e ve l : 
Ta n ia ( 1 0yr 0 m t h ) : ( Wha t d id i t  look  l i ke? ) • . .  all  m i s t y  . . .  i t  

might  b e  a l l mis ty a r o u n d  it  a n d  t h e y  can ' t  
s e e  it c l e a r l y ,  • •  t h e y  d id n ' t  e x p e c t  
a nyt h i n g  t o  c ome , , , { A n d  w h a t  d id t he sun  
look  l i k e ? ) . • •  a l l  misty  . • •  you can  h a rd l y  
s e e  it  . . .  ( A n d  w h y  wa s it  ' fl e c k e d  w i t h  ba rs ' ? ) 
• • .  c os t h e y  c ould j u s t  s e e  pa rts  o f  i t  from 
t he s h i p  b e c a use of t he s h i p  t ha t  wa s t h e re . . .  
( A n d  what d o e s  it  look  l i ke ? ) . . •  i t ' s  got 
s ome t h i n g  in  front  of it . . .  they c a n  j ust  
s e e  pa rts  of  it . • •  ( A nd what  does  i t  look  
l ik e  t o  t hem? ) • • •  pa use . . .  ( Wha t ha s t h e  ' b roa d 
a n d  burn i n g  face ' ? )  • . •  t h e  s u n  • . .  ( A nd wha t 
d o e s  t he s u n  look like  he re ? ) . • •  o h , I don ' t  
know t ha t  • . .  ( Wha t is  a d ungeon-gra t e ? ) . . . I 
d on ' t  k n ow . . .  ( Do you  k now what a d un geon i s ? ) 
. . .  yes , . .  ( A n d  wha t ' s  a d u n g eon -gra te ? )  . . .  oh , 
t he ba rs o n  t h e window , . •  it  looks  a s  i f  t he 
s u n  is p e e r i n g  t hrough  t h e  ba rs . 

T h i s  c h i ld k n e w  wha t t h e  e leme n t s  i n  t he ima ge r e fe rred t o  b u t  t he 
c o n ne ct ions  we r e  not  i n i t i a l l y  ma de  u n t il t he q u e s t ions led  h e r  t owa rd s  
a more c o mp l e t e  inte rpre t a t ion  - a n  i n t e rpre t a t ion  t hat  l a y  n e vert h e l e s s  

w i t h i n  h e r  c ogn itive  ca pa c i ty . 
For  s ome of  t h e  o l d e r  c h i l d re n ,  struct ura l l imita t i o ns c on t i n ue d  

t o  impede t he g e n e ra l i z i n g  fun c t io n : 
A n d rew ( 1 1 yr 9 mt h ) : . • •  o h ,  t h e , , , we l l  t he g h o s t  s h i p  is  com i n g  

in  a n d  t h e y ' re pra y ing  o r  some t h i n g  . . .  ( I t  
s a y s ,  ' Wh e n  tha t  s t ra n g e  s hape  d r o v e  sudd e n l y  
b e t w i x t  u s  a n d t he s u n ' - wha t ha p p e ns t h e re ? ) 
• • •  oh , it  wa s . , , um ,  . .  b e t we e n  t h e m  a n d  the  s u n  
or  some t h in g  • • •  a n d  i t  c a me . . .  i t  c a m e  into  
s i g h t  • • •  ( ' A n d  s t ra i ght  t he sun  wa s flec k e d  
with  b a r s ' - wha t ha ppe n s  t he re ? ) . . •  oh , i t  
might  b e  g e t t ing  dark  o r  some t h i n g  . . .  a l l  
t he ra ys o r  some th ing  • . .  ( ' A s  i f  through  a 
d u n g e o n -g ra t e  he peere d ' - what  doe s tha t 
re fe r t o ? ) • • .  it might  b e  t he a l ba t r oss , , , no , 
it  w o u l d n ' t  • • •  ( ' Wi t h  b road  a n d  b u rn ing  fa c e ' 
- wha t i s  t ha t ? ) • . •  it  m i g h t  be  o n e  o f  t he 
people  on  t he ghost s h i p , . .  ( We l l ,  w hat ' s  t he 
d u n ge o n - g ra t e ? ) , , , um , t h e re m i g ht h a ve b e e n  
a d u n ge on o n  the ship . 

A l i t e ra l  i n t e rpre t a t ion , howeve r ,  c a n  prod uce  i n c on s i s t e n c y  ( la c k  o f  

u n i t y )  a n d  i f  this  i s  v e rb a l i z e d  it  ma y well  provide  the me c ha n i sm by 
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whi c h t he meta p h o r i c  u n dersta n d in g  i s  g ra d u a l l y  gra s ped , F o r  e xample , 
( Da rre n ( 1 2 yr 0 mth ) :  • • •  t h e  s h i p ' s  c o m in g  through  a n d  t h e y  c a n  

see  s om� o n e  t ha t  l o o ks a s  thou g h  he i s  a l l  
red , , , k i n d  o f  a s h i p  comin g f o r  them  • • •  

t h e y  c a n  j u st  s e e  h im . • •  ( I t sa y s , ' Wh e n  t ha t  
stra n ge s ha pe d r o v e  suddenly  b e tw i x t  u s  a nd 
the  s un ' - what  h a p pens  there ? ) • • •  t h e  s h i p  
went  i n  front o f  t h e  s u n  • • •  ( A n d  t h e n  i t  s a y s , 
' A n d s t ra i g ht  the  S u n  wa s fle c ke d  w i t h  b a r s ' -
wha t i s  t ha t ? ) . • .  t h ose  could  b e  the  ma s t s  a n d  
you  c o u l d  s e e  t h e  s un t h rough t h e  ma s ts • • •  ( ' A s  
i f  t hr o u g h  a d u n ge o n-gra t e h e  p e e r e d  w i t h  
broa d a n d  b ur n i n g  fa ce ' - wha t i s  t he fa c e  
tha t i s  b e i n g  re f e r red t o  here ? )  • • •  t h e  
a n c ie n t  ma r i n e r ' s  • . •  (Wha t ' s  a d un g e on - gra te ? ) 
. . •  I t h i n k  it ' s  t h e  ba rs on  a d un ge on , , , he 
c o u l d  b e  d own b e l ow loo ki n g  o u t  • •  , ( When  it  
says  t h e  s u n  wa s ' fl e c k e d  with  ba rs , 1 are  
they  the  s a me ba r s  b e i n g  r e fe rred  t o ? ) • • •  o h , 
it c o uld  . . .  ( How c ou ld it  r e fe r  t o  them? ) . . •  

he ' s  l o o k i n g  t hr o u g h  the  o the r s h ip  t o  t h e  
s u n  . .  , t h ro u g h  t h e  masts  kind  o f .  , , l o o k i n g  a t  
the  ma s t s  . • .  ( I s t h e re a d u nge o n -g ra t e  on  t h e  
s h i p ? ) . . .  n o ,  • .  i t  l o o ks j ust  l i k e  a d u n g e o n 
gra t e . 

B u t a g ra s p  o f  t h e  me t a ph o ric me a n i n g ,  w h i l e  e nabl ing  a u n i fi e d  
p e rc e p t i o n  of  t h e  v i s u a l  ima g e ,  ma y n ot ge n e ra l ize to  t he emot ive 
l e ve l ,  e . g . 
John  ( 1 1 yr 4 mth ) : . . •  t h e  s un ' s  s e t t i n g  a n d  i n  b e t w e e n  t h e  s un 

a n d t h e  s h i p  he  s e e s  t h i s  g ho s t  s h i p  a n d  urn 
. . .  he c a n  s e e  a l l  the r i g g ing a n d  e v e r yt h i n g  
a n d  it ' s  j ust  l i k e  h e ' s  l o o k i n g  o u t  o f  s o me 
w i n d ow w it h  i ron  ba rs a c ross  it , , , a n d  he ' s  
re a l l y  . • •  he  t h in k s  i t ' s  real  w h i c h  it is n ' t  
. . .  ( W h o s e  is  the  ' b road a n d  b urn i n g  fa c e ' ? )  
• . •  t h a t ' s  . . .  t h a t  w o u ld b e  the  s un , , , ( Ca n  y o u  
e x p l a i n  f u rt h e r ? ) • . .  we ll , t h e  fa c e , , , t he fa c e  
o f  t h e  s u n  is  s e t t i n g  a n d  h e  c a n  j u s t  s e e  i t  
. . •  a n d  it ' s  j u st d ow n , , . j u st a b o u t  u n d e r  t h e  
wa t e r ,  . •  ( A n d w h a t  i s  t h e  re fe r e n c e  t o  t h e  
d u n g e o n -g rat e ? ) • •  , o h ,  I w o u l d  s a y  • • •  I w o u l d  
th in k t h a t  it  w o u l d  b e  t he rop e s  a n d  t he 
r i g g i n g  o f  t h e  g h o s t  s h i p , . .  a nd t he y  w o u l d  
be , . •  s ome o f  them  w o uld  be  c r o s s e d  most 
pro ba b l y , , , a n d  it w o uld g ive him the  imp re s s ion  
o f  a d u n ge o n -g ra t e . 

Where t he ima ge is g e n e ra l i z e d  t o  a n  emotive  l evel , t he s yn t h e s is b e c omes 

much more  forc e ful e v e n  t h o u g h  the v is u a l  e l e ments  ma y be i n c o rre c t l y  
i n te r p re t e d ,  T h e  f o l l owin g p r o t o c o l  c on ta i n s  an  i n t erp r e ta t ion  t ha t  h a s  
v iv i d ne s s  a n d  w h o l e n e s s  at  t h e  e mo t ive  leve l ,  de s p ite  t h e  i n c orre c t  
gra s p  o f  t h e  c e n t ra l  meta phor . 



Ke n d a l  ( 1 2 yr 2 mth ) : 
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, , , t he  s u n  i s  i n  the  west  a nd g o i n g  d ow n  . . .  
a nd t hen  a l l  o f  a s ud d e n  t h ey see  a s tra n g e 
s ha pe which  i s  the  boa t , , , o f  the s h i p  w h i c h  
l oo k s  l i k e  a g h o s t - s h ip , , , a n d it ' s  betwee n  
u m , , , the ma r i ne r ' s  s h i p  a n d  the s un , , , a n d  
u m ,  • •  and  t he n  w h e n  i t  sa ys  ' a nd stra i g h t  the  
Sun  wa s fle c ke d  w i t h  bars ' • • .  um , , , a s  t h o u g h  
t h e  s u n  c o u l d n  1 t g e t  o u t  . .  , i t  wa s , • .  u rn ,  • , 
c a g e d  and  ' He a v e n ' s  M o t h e r  send us  gra c e ! 1 
, , , t hey we re f r i g h t e n e d , ,  , t hey were a fra id  
and  that ' s  why t h e y , , , um . . .  started pra y i n g  or  
s a id tha t ,  . .  and  ' a s if  t h r o u gh a d u n g e o n 
g ra t e  h e  peered ' • . .  um . . •  I ' d  s a y  t h a t  wa s o n e  
o f  t he people  . . .  t he dea t h , , , on t he gh o st 
s h i p , , . a nd the  ' b road a n d  burn i n g  fa c e ' • . .  
urn  . . .  hatred o r , , , um , , , very  broa d a n d u p s e t t i n g  
f a c e  • . .  

T h e  v i s ua l  ima ge  o f  t he s u n  a s  a p r i s o n e r  ( " c o u l d n ' t  get o ut , "  " ca ge d " ) 
is  j ux ta posed  w i t h  the c rew b e i n g  " fr i g h t e n e d , 11 " a fra id"  w h i c h  c o h e res  
at  t he emotive l e v e l  w i t h  the  " ha t re d "  on  t he " b road  and  upsett i n g  fa c e . "  
Tha t the  fa ce  i s  i n c orrec tl y  a t trib uted  t o  the d e a t h  figure is  a m i n o r  

i n c o n s istency w h i c h  d o e s  l i t t l e  to  l e s s e n  the  u n i ty o f  t h e  inte rpreta t io n . 
T h u s , in  a c omp l e t e  inter pr eta tion o f  t h is  ima ge , the v i s u a l  e leme n t s  

a n d  the  emo t i ve e leme n t s  a re themse l v e s  b i s o c ia t e d  t o  form a h i ghe r l e v e l  
c o g n i t ive synt he s i s .  I n  t h e  follow i n g  p ro t o c o l , f o r  insta n c e , t he 
e m o t i o n a l  state  o f  the c rew , t he s u n  a s  a symbol  o f  re trib u t i on ( " G od 
m i g h t be l o o k i n g  d ow n  on  t hem" ) a n d  the  v is u a l  ima ge  o f  the d u n g e o n - g ra t e , 
a re a l l  i n t e g ra ted  w i t h i n  t he c o g n i t ive  s t r u c t ure o f  the interpret ive 
a c t .  
C o l in ( 1 4yr 0 mth ) : . • .  the s u n  wa s g o i n g  d ow n  . . • to n i g ht . . .  

( What ' s  the s t ra n ge s ha pe ? ) . . .  a n ot h e r  s o rt 
o f  ima g in a ry s h i p , , , ma yb e , , , it c o u l d  be 
ima gina r y  or  it c o u l d  be rea l ,  . .  that ' s  t he 
g h o st-s h i p  • • •  ( ' A n d  s t ra i g h t  the S u n  wa s 
fle c ked with  b a r s ' - w hat ' s  tha t  d e s c r i b in g ? ) 
, , , a ll the , , , um • . .  ma s t s  a n d ropes on  the  s h i p  
w o u l d  be ma k i n g  it barred , , , ( ' H e a v e n ' s  M o t h e r  
s e n d  u s  g ra c e ; 1 - what d oe s  t ha t  mea n ? ) . . .  
prayin g , , , o r t h e y  um , , , t h e y  don ' t  wa n t  to  
d r o p  dead , , , t he y ' re a l l v e ry scared  a n d  
t h e y ' re w o n d e r i n g  whe t h e r  they ' re g o i n g  t o  
d ie or  l i ve . . .  ( ' A s  i f  t hrough  a d u n g e o n -g ra te  
he  peere d ' - w h a t  d o e s  t h a t  des c rib e ? ) , , , it 
m i g ht be the s un , , , or  if they b e l ie ved  in G od ,  
G o d  might be  l oo k in g  d ow n  on them a n d , , . ( I t 
sa y s ,  ' A s  i f  t h r o u g h  a d u n geon -g rate  he  peered  
w ith broad  a nd burning  fa c e ' ) . • .  it w o u l d  be  
t h e  sun  c om i n g  o u t  the , , , the s h i p ' s  moving  
a l ong  a n d  t he s u n ' s  c om i n g out  a ga i n , . .  i n t o  
them , , .  ( A n d wha t does  t he sun l o o k  l i k e ? ) . . . 
great b i g , , , a n d b ur n in g , ,  , a nd  u m , , , it  g o t  
b i gger a n d  u m , , , broa de r . . .  ( A n d t h e  d u n ge on 
grate? ) , , , o h , a gra t in g  in  t he d u n g e on . .  , l i k e 
� w indow w i t h  gra t i n g  o n  it or s ome t h i n g  . . .  



1 5 9 .  

, , , th e  s un i s  like  a p r i s o n e r , , , c om i n g  
out  from b e h in d  the  s h i p . 

W h i le i t  would be  pre d ic t a b l e  t h a t  fo rma l o pe ra tiona l rea son i n g  
w o u l d  e na b le  s u c h  inte r p r e t i v e  w h o le n e s s  within  a more fl e x ib l e  
s t r u c t ure , i t  i s  impo rta n t  t o  rec o g n i z e  that  a b s t ra c tness  a n d  
g e n e ra l it y  a re n ot id e n t i c a l  d ime n s i o n s . Hamlyn reminds  u s  o f  t his  
w h e n he c omme n t s  that : 

I f  o n e  v i ews the  ma t t e r  ( o f w h a t  is  i n t e l l e c t ua l l y  
pos s ib l e ) in  terms o f  s t r u c t u r e s, as P ia g e t  d o e s ,  i t  
i s  p o s s ible  to  sa y t h a t  g e n e ra l it y-s pe c i f i c i t y  is  a 
d ime n s ion  o f  t he s t r u c t ur e s  w h i c h  is c on c e r n e d  with  
t h e i r  s c ope a n d  c o mpre h e n s ive ne s s .  O n e  s t r uc t ure 
is  more  genera l  t h a n  a nother  t o  t he e x t e n t  t h a t  it  
c o v e r s  a wid e r  ra n g e  o f  p h e n o m e n a  a nd t o  t he e xten t 
t ha t  i t  takes  in  l e s s  o f  t he  d e t a il o f  wha t it 
s t ru c t ur e s . 

{ Ha mlyn , 1 9 7 8 :  1 1  8 )  
F u rt he rmore , t he s t ru c t u ra l  fea t ures o f  c h il d ren ' s  t h o ught  a re 

n ot thems e lv e s  static  a n d  d e v e l o pme n t a l  change  o r  trans forma t ion  o c c u rs  
b e c a u s e  of  c o n t i nuous  i n t e ra c t ion  b e tw e e n  the  c h i l d  a n d  h is e n v ironme n t . 
S u c h  t ra n s forma tion t h e n , i s  the  s e c o n d  c r i t e ri on for c o g n i t iv e  
d e v el o pme n t  a n d  the one  t ha t  i s  now t o  b e  con s i d e re d  i n  rela t i on t o  
i n t e rpre t iv e  rea sonin g .  

2 .  Tra n s f o rmat ions  i n  the  S tr u c t u r e s  o f  I n te rpre t ive  R e a s o n ing 
A c c o rd i n g t o  Pia g e t , tra n s fo rma tions  in  t h e  deve lopme n t  of 

c o gn i t i ve s t r u c t ur es  can be  tra c e d  i n  three g e nera l tren d s :  d e c e n t ra t i o n ; 
i n t e ri o r i z a t ion ; symb o l i z a t i on . 

F ir s t , t here is  a stea d y  d e c l in e  �n  ego c e n t r ism a s  the  c h i l d  
c omes i n i t ia l l y  to perce ive  a n d  la t e r t o  r e a s o n  a b out  ob j e c t s/symb o l s /  

c o n c e p t s  f r o m  v iewp o i n t s  o t h e r  t h a n  h i s  own . Th i s  pro c e s s  o f  
d e c e n tra t i o n  u n d e r l i e s  a l l  c o g n i t i v e  d eve lopme n t  a n d  is  a n  e s s e n t ia l 
e le me nt i n  t he unfo l d i n g  r e la t io n s h i p  betwe en  t h e  c h il d  a n d  h i s  w o rld . 

Hamlyn ( 1 9 78 : 1 2 0 )  remind s  u s  t ha t  e go c e n tricity  c a n n o t  b e  

re ga rded  a s  tantamount  t o  pr iva c y  o r  s ub j e c t iv it y ,  b u t  it  c a n  be 
c on s t r u e d  a s  a conce p t ua l  l imita t i o n . 

P ia g e t ia n  inve s t iga t i on s i n t o  the  move s awa y from 
e g o c e n tricity  . • •  i n v e s ti ga t i o n s  into t h e  p o s s ib i l i t i e s  
o f  c hi l d re n  a d o p t i n g  p o i n t s  o f  view wh i c h  a re o t h e r  
t h a n  t h eir  own . • •  a re there fore  invest iga t i ons i n t o  
the  u s e  of  ima g i n a t ion a nd i n t e l l i g e n t  u n d e rsta n d i n g . 

( Ha mlyn , 1 97 8 :  1 2 0 )  

O n l y  a s  c h i ldren  e x t e nd t h e i r  v i ew p o i n ts c a n  t h e y  gra d ua l l y  b e g i n  to 
a p p r e c ia te that a work of a r t is  c a pa ble  o f  d i f fe rent i n te rpreta tions  

from  th e  o n e  t hey ma y h a v e  formed .  T hey c a n  b e g i n  to a pp r e c iate , 
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more o v e r ,  tha t s ome in t e rpr eta t i o n s  are more c omple te or more 

c o r r e c t  than others . For , a s  Hamlyn p o i n t s  o u t : 
To the exte n t  t ha t  we  c a n  spea k o f  t h e  c o rr e c t  
or  right u n d e r s ta n d i n g  o f  some t h i n g ,  we c a n  
s p e a k  o f  t h e  c on c e p t o f  t ha t  t h i n g , a n d  t h e  
c oncept i s  t h e re fore o b j e c tive a nd s ha reable  
with  others . 

( Hamlyn , 1 9 78 : 74 ) 
T h e  second  t re n d  i n  c o g n i t ive deve l o pme n t  is  a s t e a d i l y  
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i n c rea s i ng i nter ior i za t i on  o f  a c t i on . The  y o u n g  c h ild s o lves  p r o b l ems 
b y  per forming  phys i c a l  a c t i on s  s u c h  a s  ga t h er ing , separa t ing , o rd e r i n g . 
G ra d ua l l y  th ese a c t i o n s  o c c u r  t h r o u g h  c o n c re te a n d  l a t e r  forma l 
o p e ra t i o n s .  

T h i s  fits i n  w e l l  w i t h  P o lanyi ' s  c on c ept  o f  ta cit i n t e g ra t i o n  
( Ma ys ,  1 9 7 8 )  - t ha t i s , t h e  c a p a c ity t o  p e r form s k i l l s  w i t h o u t  ha v i n g  
a c lea r c ut compre h e n s ion  o f  t he rules  ( or ma xims ) w h ich  these  s k i l l s  

ma n i fe s t . 7 A s  Ma y s  s ug g es t s ,  
F o r  P ia g e t  t he n  t h e  lo g i ca l a c t iv i t ie s  o f  t h e 
young  c h ild , for  examp l e , those  wh i c h  i n v o l v e 
t h e  c la s s i fy i n g a n d  ord e r i n g  o f  obj e c t s , are  
at  first  d i r e c t e d  b y  s t r u c tures o f  w h i c h  he  is  
u n c on sc i o u s  • . • .  A s  P ia ge t  ( 1 9 5 3 : 4 0 )  p ut s  it , 
' He is u nawa re o f  t h is in  t he s a me wa y tha t in  
s i n ging  or  w h i s t l i n g  h e  is  unawa re of  the  laws 
of ha rmo n y .  1 P ia g e t ' s  p o s i t i o n  h e r e  d oes  seem 
to  resemble P o l a n y i ' s  t h a t  a s k i l fu l  p e r forma n ce 
ma y e x h i b i t  a s e t  o f  r u l e s  which  r e ma i n u n kn own 
to the pers o n  followin g t he m .  

( Ma ys , 1 9 78 : 5 0 - 5 1  ) 
This  point  i s  fundamen t a l  to P o l a ny i ' s c l a i m  t h a t  knowl e d ge i s  

n e v e r  e n t ire ly e x p l ic i t , n e v e r  c ompl e tely  red u c i b l e  t o  propos i t i o n a l  
t e rms . T he ta c it d ime n s io n  is  a s  ess e n t ia l t o  s c i e n c e  a s  it  i s  t o  a r t  
i n s o fa r  a s  a n  e d u c a t io n  i n  e i t he r  doma in r e q u ires t h e  c o n s t r u c t ion  o f  
kn ow ledge  by a k n o w i n g  s u b j e c t . 

P o lanyi ' s  i n t e re s t  h a s  b e e n  d i r e c t e d  l e s s  a t  prop o s i t ion a l  

k n owled g e  and  t h e  l o g ic o f  s c i en t i fic  t h e o r i z i n g  a n d  mu c h  more a t  t h a t  
a s pe c t  o f  knowledge  w h i c h  is  n o t  capa ble o f  a bstra c t  formula t i o n . T h e  
k n ow l e d ge t h a t  is i n v olved  in  a p ra c t ica l s k i l l ,  t he kn owled g e  t h a t 
i n forms j udgme n t s  o f  v a r i o u s  k in d s ,  the  kn owledge  o f  a c o n n o i ss e u r , a n d  

t h e  k n owledge tha t ma kes  a me d i c a l  s t u d e n t  be co me a n  e ffe c t i ve 
d i a g n o s t i c ia n  - a l l  a re examples  o f  what  P o la nyi  c a l l s  pe rso n a l  
k n owle d ge . He u s e s  ma p-rea d i n g  a s  a n  e xample : 

7 C h oms k y  s u g ge s t s  t ha t  t h e  c h i ld  kn ows l in g u i s t i c  fa c t s  ( s u c h  a s  t h e  
d is t i n ct ion b e tween  s u b j e c t  a n d predica te ) be fore h e  knows a n y 
a c t u a l  la n g ua g e . 



C o n s ider  t h e  use  o f  geo g ra p h i c a l ma p s .  A ma p 
r e p re s e n t s  a pa rt o f  t h e  e a r t h 1 s  s urfa c e  i n  t h e  
s a me s e n s e  i n  whic h e x pe rime n t a l  s c i e n c e  
re p resen ts  a much  g re a t e r  va r i e t y  o f  e xpe r ie n c e . 
T o  use  a ma p t o  find  o u r  wa y ,  w e  must  be a b l e  t o  
d o  t h re e  t h i n g s , F i r s t  we  mu s t  ide n t i fy o u r  
a c tu al  pos i t i o n  i n  t h e  la n d s c a p e  w i t h  a p o i n t  o n  
t h e  ma p ,  t he n  we mu st  f i n d  on  t h e  ma p a n  i t i n e rary 
t owa rd o u r  d e s t ina t i on , a n d ,  f i na l l y ,  we must  
i d e n t i fy t h is it inera ry by  va r i o u s  la n dma r k s  i n  
t he l a n d s c a p e  a round us , Thus  ma p -rea d in g d e p e n d s  
o n  t he t a c i t  k n owledge  a n d  s k i l l  o f  t h e  p e r s o n  
u s i ng  the  ma p .  Suc c e s s fu l  i d e n t i fica t ion o f  
a c t ua l  loca t i o n s  w i t h  p o in t s  o n  a ma p d e p e n d s  upon  
the  good j ud g ment o f  a s k i l l e d  ma p - r e a d e r .  No  ma p 
ca n read i t se l f .  N e i t h e r  c a n  t h e  m o s t  e x p l i c i t  
p o s s ib l e  t rea t i se o n  ma p-rea d i n g  r e a d  a ma p .  
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( Po lanyi  a n d  P ro s c h ,  1 9 7 5 : 3 0 )  
W ha t  P ola n yi ha s r e c o g n iz ed  a s  the  lea r n i n g  o f  a ta c i t  d ime n s i on o f  
k n ow l e d g e  is c lo s e  t o  Pia g e t 1 s  n o t ion  o f  t h e  gra d u a l  i n t e r i or i z a t i on 
o f  c og n i t i ve s t r u c t ures . 

A e st he t i ca l ly , a s  ha s a l r eady  b e e n  a r gue d  in  C ha p t e r  1 ( s ee  p ,  5 )  
o f  t h e  present  t he s i s , t he r e  i s  a n  import a n t  dis t in c t ion b e twee n  ma k i n g  
a n d  p e r c e iv i n g . A s  G ombr i c h  ( 1 9 6 0 )  ha s a r g u e d ,  in  t h e  a r ts  11 ma k i n g  
c omes b e fore ma t c h in g 11 a n d  i n d e e d  re s e a r c h  h a s  s h ow n  t ha t  t h e re a r e  
c e rta in  c og n i tive  pre-requ i s i t e s  o f  ma t u r e  meta p h o r i c  compre h en s i on 
( L e o n da r ,  1 9 7 5 � B i l l ow ,  1 9 7 5 ) a n d  t ha t  t h e  g e n e ra l  p a t t e r n  i s  for 
s p o n ta n e ou s  prod u c t i on to  o c c u r  firs t ,  f o l lowed b y  c o mpre h e n s i o n  a n d  
t h e n  b y  the  a b il i t y  to  ex pla i n  t he ra t iona l e  o f  a me t a p h o r  ( P o l l i o  a nd 
P a l l i a , 1 9 74 ) . M o r e ove r ,  a s  c h i ldren  in c re a s e l n  a g e t h e y  show  a 

t e n d e n c y  t owards  p r e ference  f o r  a n  a p propria te  ra t h e r  t h a n  a c on v e n t i ona l 

( ) . . 8 t meta p h o r  G a r d n e r  e t  a l ,  1 9 7 5 b  a n d  t h e y  s h ow a n  i n c rea s lng  c a pa c l t y  o 

c ompre h e n d  me t a p h o r s  t hat  i n v o lv e  more c omplex a na l o g i e s  ( W i n n e r  e t  a l ,  

1 9 76 ) • S u c h  emp i r i c a l  f i n d i n g s  a s  t he s e  c a n  be  re a d i ly e x pla ined  i n  
t e rms o f  tra n s forma tions  i n v o l v i n g  t he t a c it  in t e rioriza t io n  o f  

c o gn i t iv e  s t ru c t u r e s . 
T he t h ird t r e nd ln  c o g n i t i ve d e v e l o pme n t  i s  s e e n  i n  t he c h i l d 1 s  

gro w i ng use o f  symb ols of v a r i ous  k ind s , s u c h  as w o rd s ,  p i c t ures  o r  
c on c e p t s , The  pr e- opera t i o na l  c h ild  d e v e l o ps la n g u a ge a n d  t h is e n a bles  

h im t o  repre s e n t  o b j e c t s i n  h i s  e n v ironmen t ,  L a t e r ,  t h e  o p e ra t io n s  
t h e m s e l v e s  a re t ra n s formed i n t o a l i n g u i s t i c  or  s ymbolic  c od e , ma k i n g  

8 T h e  imp l i c a t i on is that  c on c e p t ua l  c a pa c i t ie s  a re a ma t t er o f  d e gre e .  
A c h ild ma y b e  a b le t o  ma ke  d i s c rimina t i ons a n d  in  t ha t  s e n s e  
u n d e rs t a n d  t ha t  t he re is  a d i f fe r e nc e , witho u t  know i n g  pre c is e l y  w ha t  
t ha t  d i ffere n c e  is ( c f .  H a mly n , 1 9 78 : 9 3 -4 ) .  
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p o s s i b l e  t he a b s t ra c t  we i g h i n g  u p  o f  poss i b i l i t ies a n d  solv ing  o f  
p r o bl e ms , I n  P ia g e t ' s  s t u d i e s  o f  c on c r e t e  a n d  forma l opera t i o n a l  
t h o u g ht h e  h a s  b e e n  c oncerned  ma i n l y  with  d e n ota t ive s ymb ols  - w i t h  

word s a n d  c o n c e p t s  t h a t  have a d e fi n i t ive  mea n i n g .  T h e  o n t og e n e s is  
of  c on n o ta t ive  s ym b ol s ,  howe v e r ,  is  less  w e l l  unde r s t o od ( G a rd n e r ,  
1 9 79 ) .  T h e s e  a re symbols t h a t  do  n ot ha ve a d i s c re te l in k  b e tween  
s i g n i f i e r  a n d  re f e re n t , but  ra t h e r  e v o ke a c e rta in qua l i t y  o f  
e x p e r i e n c e  a n d  a s s ume a la r g e r  me a n i n g  o r  s e t  o f  mea n i ngs w h i c h  ca n n o t 

be g iv e n , or  n o t  f u l l y  given , i n  p e r c e p tua l exper ie n c e  its e l f .  T h e s e  
symbol s ,  w h i c h  a r e  la rgely  e x c l us i v e  t o  l i t e ra t ure a n d  t h e  fine  a r t s , 
s om e t i m e s  e n t e r  t h e  c h ild ' s  c o n s c io u s n e s s  i n  ea rly l i fe a n d  undergo  
s tr u c t u ra l  t ra n s fo rma t i o n s  ove r t ime tha t a re a s  yet  only  va g u e l y  
u n d ers t o o d . G a r d n e r  ( 1 9 79 : 78 ) c o n te n ds  t h a t  s t u d y  o f  the  " o p e ra t i on "  
o f  s ym b o l  s ys tems i s  s t i l l  a t  a n  ea rly s t a ge a n d  t ha t : 

Ra t h e r  tha n b e ing  e s s e n t i a lly e q u iva l e n t , symb ol 
s ys tems d i f fe r  widely  f r om one a n o t h e r  in wha t 
t hey c a n  e n c od e  ( c o n t ra s t  la n g ua g e  w i t h  mus ic ) , 
w h a t  t he y  t y p ica lly  e x p ress  ( c o n t ra s t  line  
d r a w i n g s  with  da n ce ) , a nd w h i c h  fea t ures t h e y  
h ig hl i g ht ( c o n t ra s t  t h e  w a y  in  w h i c h  volume i s  
p r e s e n te d  i n  n umbe r ,  mus i c , or  s c u l p t ure ) .  
Symbol s y s tems a l s o  d i f fe r  drama t i c a l ly in t h e i r  
n o t a t iona l it y :  s ome a l low a fa i t h f u l  ma p p i n g  
ba c k  a n d  f o r t h  b e twe e n  n o t a t ions  a n d  a field o f  
re fere n c e  ( e . g .  mus i c a l  score s ,  M o r s e  code ) ;  
o t h e r s , i n f i n it e l y  r e p l e t e , p e rmit  a n  inde f i n ite  
n umb er o f  rea d i n g s , wh i c h  t h e re b y  prec lude a n y  
e x h a u s t i ve  ma p p i n g  ba c k  a n d  forth  b e tween 
e l eme n t s  a n d  re fere n t s  ( c o n s i d e r  a p o rtra it  or a 
d a n c e  p e r f orma n c e ) . 

( G a rd n e r ,  1 9 79 : 78 ) 
I n  a d d it ion  t o  t he s e  d i f fe re n c e s  b e tween  t h e  va r i o u s  symb o l  s ys t ems  
t here  w i l l  be  ma r k e d  d i f fe re n c e s  b e tween  t he express ive and  t h e  
a pp r e c ia t iv e  mod es  f o r  e a c h  o f  t h e m .  

Tra n s fo rma t i ons  o f  c o g n itive  s t r u c t ure 1n  p o e t i c  a pp re c ia t ion  
c o u l d  b e  expected  to  s how fea t u re s  in  a c c o rdance  w i t h  each  of  t h e  
d e v e l opme n t a l t re n d s  o u t l i n e d  a bove , A s  c h ildren ma ture i n  t h e i r  
c o g n i t i ve  c a pa c it i e s ,  t he y  w i l l  b e  a b le  to  c o n s t r u c t  inte rpreta t i ons  

e x h i b i t i n g  g rea ter  degr ees  of  c omple ten e s s , c ompre h e n s i v e n e s s  a n d 

a p p r o p r ia te n e s s  be ca use t h e y  a re a b le  t o  d i scrimin a t e  b e tween  t he 
v a r i o u s  e l emen t s  o f  the t e x t  a n d  a rt ic ul a t e  t he fea t ures  t ha t  they  
d i s c e rn , T he a p p re c ia t i o n  t ha t  is  possible  depends  on  t h e s e  c o gn i t ive 

c a pa b i l it ies  b e ca u se , in t h e  words  o f  O l s e n  ( 1 9 7 8 : 1 2 5 ) : 

A b i l i t y  t o  t h i nk  a b o u t a t e x t  in  t e rms o t he r  than  
t h ose  p r o v i ded by t h e  t e x t  it se l f , is a 
pre re q u i s i t e  for u n d e rs t a n d i n g  � tex t .  
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T h i s  ha s b e e n  c l e a r l y  e x e mp l i fied i n  t h e  i n t e rview p r o t o c o l s  

ma d e  i n  res pon se t o  t he fol l owin g ima ge f r o m  " The  A n c ie n t  Ma r i n e r" : 
T he fa i r  b re e z e  ble w 1  t he w h ite foa m flew 1 
The furrow f o l l owed fre e ; 
We were  the  f i r s t  t ha t  e v e r  burst  
I n t o  that  s i le n t  s e a , 
W h i l e  t h is ima g e  is  pr ima r ily  v i s ua l ,  the  p o e t ic e ffec t s  a re 

a c h i e v e d  t h rough  a p o w e r ful s y n t h e s is o f  s o u n d  a n d  s e n se , The  
a l l i t e ra t i on , the  i n t e rnal  rhyme a n d t he s u b t le rhythmic  c ha n g e  

c om b i n e  t o  prod u c e  a s ta n z a  w h i c h  Livin g s t o n  L owes  ( 1 92 7 )  d e s c ribed  
as  amo n g  t he  most  memora b l e  in E n g l is h  poe t ry .  I n  t h e  f i r s t  two  l i n e s , 
t h e  moveme n t  o f  t h e  s h ip i s  p e r fe c t l y  in t u n e  w i t h  t h e  na t ura l e l e me n t s  

a n d  t h e  ma s tery o f  ma n ove r  n a t u re i s  s ymb o l i z e d  i n  t he image  o f  t h e  
p l o u g h . A c l ima x o c c urs  a t  t h e  e n d  o f  t he th ird l ine  a n d  t h e  l o n g  
v owe l s o un ds prod u c e  a s l ow i n g  down  o f  r h y t h m  w h i c h p e r fe c t l y  e x p r e s s e s  
t h e  a p p a l l i n g  u n e x p e c t e d n e s s  o f  t h e  c h a n ged  c o n d it ion s re pre s e n t e d  b y  t he 
b e c a l m i n g  o f  the  s h i p ,  W i t h  a s impl i c i t y  t ha t  is rarely  found  e v e n  i n  
grea t a rt ,  C o l e r i d g e  h a s  a t ta ined  h i s  own p oe t ic ideal  o f  pla c i n g  t h e  
" b e s t  w ord s in  t h e  b e s t  o r d e r "  t o  form a n  ima ge i n  whic h ,  a s  
H um phry  H o use  comme n t s  ( 1 9 6 2 : 9 9 )  " t he  p a ra l l e l  b e twe e n  the  phys i c a l  
v o ya ge a n d  the s p i r i t u a l  e x pe r i e n c e  i s  mo s t  p e r fe c t l y  rea l i z e d , " 

B u t  appre c ia t i o n  o f  a pa ssa ge s u c h  a s  t h i s  c a n  occ u r  on a n umber  
of  d i f fe r e n t  l eve l s  as  the  c l in ica l i n t e rv i ew s  of  t h e  pres e n t  s t u d y  h a ve 
re ve a le d . 

A s i gnifica n t  o b s e r v a t i o n  i s  t h a t  t he me ta p h o r ica l mea n i n g  o f  
t h e  f i r�t two l i n e s  ma y e l ude  t he yo u n g  c h i l d  me rely  b e c a u s e  t he 
p a r t i c u l a r  word " fu rr ow"  i s  o u t s ide  h is v o c a b u l a ry a n d  e v e n  t h o u g h  t h e  
r e fe re n t ia l mean i n g  ma y b e  we l l  w i thin  h i s  range  o f  e x p e r i en c e . O f  t h e  
t e n  c h i l d r e n  a t  t h e  9 - 1 0  yea rs l e v e l  n o t  o n e  c ou ld s a y  wha t t he w o r d  

" fu rrow " mea n t  ye t a l l  were  a b le  t o  d e s c r i b e  a p l o ugh a n d  c o u l d  
u n d e rs t a n d  t h e  me t a p h o r  w h e n  t h is c o n c e pt wa s i n v o ked , W h e n  t he mea n in g  

o f  " f u rrow" wa s g i v e n  to  t he se  9 - 1 0  yea r o ld c h i ldren  a s  a s t ra i g h t  
p ie c e  o f  i n f orma t io n , t h e  w h ole  v i s u a l  ima ge  a ppeared  t o  be  u n l oc k e d , 
A n d re w  ( 9yr  7 mt h ) : I t h in k  the  rudd e r , , , i t ' s l i k e  a p l o u g h  

a n d  i t  c h urn s  u p  the  se a , , , be c a u s e  w h e n  
you  s e e  o t h e r  boa t s  you  s e e  t h e m  d o  t ha t , . .  

C la re ( 9 y r  7 mt h ) : , , , l i k e  va l l e ys of wa t e r  fol l o w i n g  t hem , . .  

C h r is t ine ( 9yr 1 1  m t h ) :  

Ta n ia ( 1 D yr 0 mt h ) : 
J oa n ne  ( 9yr 1 1  mt h ) : 

. , , t he  furrow t h a t  t he s h ip or  the  b oa t  
ma k e s  w h e n  i t  g o e s  t hr o u g h , , ,  
. . •  t h e  s h i p  is t u rn ing  t h e  wa v e s  over  . . •  

, , , p ut t ing the  wa v e s  i n t o  fol l ow i n g  row s , 
in  a wa y , , . 
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1 6 4 . 

, , , i t mea ns  t ha t  t h e re a re l it t l e  h o l l ows 
l i k e  t ha t  ( s hape s h is ha n d s  into  a ' V ' ) • • •  
l i k e  a p l o u g h  g o i n g  thro u g h  the  s ea , , ,  
b e c a u se t h e  ba c k  o f  the boa t g o e s  in , , , a n d  
a s  t h e y ' re g o i n g  a l ong  i t  l ea ve s  a d i t c h , • .  
u n d e rnea th  w h e re i t ' s  b e e n , 

F or t h e s e  c h i ldre n t h e  c ompre h e n s i o n  o f  t h e  metaphor  has  be c ome 
a n  a c t  of d i s c ov e ry , wh ich  c a n  be e x pre s s e d  in  very p e rs o n a l  te rms a s  
i t  i s  f o r  t he fol lowing  subj e c t : 
T o n y  ( 9 yr  1 1  mth ) : ( Wha t ' s  a fu rrow ? ) , , , n ot  s u re a b o u t  that  . . •  

( We l l , you know  w h a t  a p l o u g h  i s ? ) . • .  yes  . • .  
( W h a t  does  a p l o u g h  d o  t o  t he s o i l ? ) . . .  o h ,  
urn , a l l  the  dry  s o il on t o p  gets  d u g  u p  a n d  
it  w e t s  a l l t h e  . .  , t he  . . .  t h e  s o i l  t ha t  i s  . . . 
urn , damp unde rnea t h  come s  up  o n t o  t h e  t o p , , .  
( We l l ,  the re ' s  n o  p l o u g h  h e re , i s  there ? S o  
wha t d o e s  it mea n ,  ' t he  f urrow f o l l owed  free ' ? ) 
• • •  o h ,  I kn ow w ha t  it is n ow . . .  t h e  • . .  u rn ,  when  
t he s h ip c omes  a l o n g  t he re ' s  white  spre a d  
s t u ff c ome s o u t  w h e n , , , se e  once  I was i n  a 
• • •  o n  t h i s  P i c t o n  ferry a n d  you  l o o k  o ut a n d  
• • •  e s p e c ia l l y  i f  y o u ' re o n  a s pe e d -b oa t  or  
some t h ing , , , if a s p e e d -boa t pa s s e s  you  t here ' s  
a l l  so rt s o f  wa ve s t ha t  r o c k  the  boa t .  

R e s p o n d i n g  t o  t h e  i mage  in  t h e s e  s u b j e c t i ve a n d  i d i o s yncra t ic ter�s ma y 
b e  a n  import a n t  p re re q u is i t e  t o  s u b s e q u e n t  c ompre h e n s ion a t  a c on t e x t u a l  
l e v e l  i n  w h i c h  a c omple te a n d  c o rre c t  i n te rpreta t i o n  of  t he ima ge  i s  
a c h i e v e d . 

I n  t he  fol lowing  proto c o l  the  in i t i a l interpreta tion is  inco r re c t  
b e c a u s e  the meta p h o r  i s  n o t  g ra s pe d . H owe v e r ,  there  is a ma rked c ha n ge  
of  i n t e rpre ta t io n , with  e n s u i n g  c ompre h e n s io n ,  once  t he e l e me n t s  o f  the  
a n a l o g y a re c o n n e c t e d  a n d  t he meta phor  is  u n d e rs t o o d . 
S t e v e n  ( 1 0yr 7 mt h ) : ( Wh a t ' s  b e i n g  d e s c r ib e d  t he re ? ) , . •  the  s e a  a n d  

. .  , t he s ky . .  , t h e  w e a t h e r  . . .  ( A n d wha t ' s  
h a p p e n in g ? ) , , , i t ' s c oming  u p  for a s t orm , . .  
( Wha t does  ' th e  f urrow f o l l owe d fre e '  mea n ? ) 
• • •  pa u se , , , ( D o y o u  know wha t a furrow is ? )  • . .  
n o , • •  ( W el l ,  d o  y o u  know wha t a p l ough  i s ? ) . • •  
o h  y es , , , o h ,  i t ' s  the rudd e r  I t h in k , , , ( W ha t 
d o e s  a p l o u g h  d o  t o  the  s o il? ) , , , d i gs  it up 
• . •  ( We l l , t h e re ' s  n o  p l o u g h  here , i s  t he re ?  
S o , what d o e s  i t  mea n ,  ' t he  furrow followed  
fre e ' ? )  • • •  the  se a , , . ( W ha t ' s h a p p e n i n g  t o  the  
sea ? ) , , , it ' s b e i n g  s p l it u p , , , b eca use  t h e  
s h i p  i s  s o r t  o f  l ike  p l o u g h ing  i t  • . •  ( A nd wha t 
e f fe c t  d o e s  t h a t  ha ve? ) , , , o h , a l l  t h e  wa ter  
c om e s  out  from t h e  s i d e s  o f  t he ship  a nd it 
a l l  goes  wa v y . 

L i kew is e ,  ln  the f o l l ow i n g  pro t o c o l  from K ir s t e n ,  we c a n  o b s e rve 
a tra n s forma t ion  of inte rpre t ive  s t r u c t u re t hat  is c l early pred ica ted  on 

t h e  c o rrect compre he n s ion of t h e  me t a p h o r , 



K i r s t e n  ( 9 yr  7 mt h ) : 
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( Wha t sorts  o f  t h i n g s  d o  y o u  see ? ) , , , um ,  
tha t  it ' s  most  p robably  a v e r y  very r o u g h  
se a , , , ( W ha t k i n d  o f  p i c t u r e  d o  you  g e t? ) 
, , , l ong pa u s e , , ,  ( We l l , l e t ' s  ha v e  a l o o k  a t  
t he words  t h e m s e l v e s , Wha t ' s  a ' fu rrow ' ? 
D o  y o u  know  w h a t  a furrow i s ? ) , , , n o , , , ( We l l , 
do  y o u  k n ow wha t a p l o u g h  i s ? ) . , , ye s ,  • •  
( What  does  a p l o u g h  d o  t o  t h e  s oi l ? ) ,  • •  u m , 
it c omes a l o n g  a n d  it ma k e s  kind  o f  l it t l e  
m o u n d s  a n d  a g ul l y  in  t h e  middle , , , ( A n d  
tha t ' s  c a l l e d  a ' furrow , ' Now whe n  it s a ys 
' t h e  furrow f o l lowed  fre e , 1 wha t  d o e s  it 
mea n ? ) , , . t ha t u rn ,  s ome t h i n g  is  ha p pe n in g , , ,  
l i k e  w ha t  a p l o u g h  u s ua l l y  d oe s , , , ( A n d  
what ' s  ha p p e n i n g ? ) , , , um ,  i t ' s , , , th e  boat ' s  
g o i n g  forwa rd a n d  it ' s  ma k i n g  a g u l l y  in  
bet w e en , , , a n d  a l l the wa v e s  are j us t  c om i n g  
o u t  l ik e  t h is  ( ma k es  a t r o ugh w ith h e r  ha nds ) 
. . .  ( Y es , g o od , N o w ,  how d o e s  it  s e em t o  you . 
I ' 1 1 j u st  re a d  it  a ga in t o  you ; ' The  fa ir  
b re e z e  blew  e t c .  ' Wha t s o r t  o f  p i c t u re d o  
y o u  s e e ? ) , , , t h e re ' s  a n i ce , , , um ,  fa irly b i g  
b r e e z e  a n d  a l l  t h e  wa v e s  a re g o i n g . , , t h e  
foa m on t o p  o f  t h e  w a v e s  i s  g o i n g  e v eryw h e r e  
• . •  u m , a n d  t h e  b o a t  is  l i ke a fa i rl y  b i g  
p l o u g h  ma k i n g  t he g ully i n  betw e e n  a n d  t he 
wa v e s  a re j u s t  g o ing  out , 

A ga i n ,  t h e  s in gl e  word " fu rr o w "  i s  i n i t ia l l y ,  for t h is c hild , a n  
o b s t a c l e  t o  the  me ta phoric  u n d e r s ta n d i n g  o f  the whole  ima ge ,  H owever , 
t h e  e le me n t s  u pon  which  t he a na l ogy i s  b a s e d  a re c l e a rly w i t h i n  h e r  

e x p e r ie n c e  a n d  u nd e r stood a t  a ta c i t  l e ve l , O n c e  t h e  c o n c e p t u a l  
b a rr i e r  i s  o v e r c ome , the wh o l e  ima g e  c ry s t a l l i z e s  i n t o  a vivid  s e t  o f  
a s s o c ia t i on s ,  

A furt h e r  observa t io n  t ha t  c a n  b e  ma de  wit h r e ga rd t o  the  
c a p a c i t i e s  o f  t hi s  youngest  group  of  c h i l d re n  to  a p p rec ia te t h e  p o e t i c  
q ua l it ie s  o f  t he s e  l i ne s ,  c o n c e rns  t h e  e x t en t  to w h i c h  they  c o u ld 
r e c o g n ize  a n d  d i s c uss the s i g n ifica n c e  o f  the s o u n d  e ffec t s  in  
c on t r i b u t in g to  the  poetic  mea n in g , W h e n  asked  what  sorts  of  t h i n gs 
t h e y  n o t i c e d  a bo u t  t he s o u n d s  o f  t he w o rd s , four  o f  the s u b j e c t s  sta ted  
that  t he y  n ot ic e d  not h i n g , two  ma d e  ve ry v a g u e  c omme nts  a b out  " t he  w o rd s  
r h y m i n g "  a n d  t hree were a b le to  perce i v e  s ome th in g  v e ry v a g u e l y  o f  the  
r h y t hmi c  c ha n g e  i n  the t h ir d  line , w i t h  c omme n t s  s uc h  a s :  

A n d rew  ( 9 y r  7 mth ) :  

Ta n ia ( 1 0yr 0 mth ) :  

' We were  t he f i rst  that e v e r  b urs t ' , , , 
we l l ,  tha t w a s  pre tty  q u i c k , , . b ut ' i n t o  
that  s i l e n t  sea ' . • •  tha t ' s when  it  s l owed 
d own , , , ( Wh y  d o e s  i t  s low down l i k e  tha t 
d o  you  t h in k ? ) . ,  , b e c a u s e  the b r e e z e  . . .  it 
might ha ve  d ro p ped , 

( D o  you  n o t i c e  a n yth i n g  a bo u t  the  s ounds  o f  
the word s ? ) . , , t he y  rhyme , k in d  o f ,  . .  ( A nd 
what e l se d o  y o u  notic e ? ) , , , t hey me a n  t he 
opposite  me a n i ngs , , , ( I n what  wa y? ) , , , well , 
f r om ' t he fa ir  bre e ze b l e w ,  the w h i t e  foa m 
flew ' . • .  um , t h e y  s ta rt e d  from t hat  b u t  the n  
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t h e y  burs t , , , a n d  we n t  i n t o  t he s i l e n t  
s ea , , , a n d i t  w a s  c a l m ,  
( D o e s  the  s o u n d  o f  t he w o r d s  cha n ge a t  a l l ? ) 
, , , yes , , , '  we  we re t h e  f i rs t ' • . •  i t  d oe s  a 
l i t tle b i t , , ,  ' i nto  t h a t  s i l e n t  sea ' . • •  j u st  
c h a n ges  the  s o u n d  o f  it , 

O nly  one  s ub j e c t  a t  t h i s  a g e - l e v e l  p e r c e i v e s  t he s o und  o f  t h e  
l i n e s  a s  b e in g  c e n t ra l  to  t h e  ima g e  b u t  t h e  awa re n e s s  i s  a t  a t a c i t  

l e v e l  only a nd h e  s t r u g g l e s  t o  a r t i c u l a t e  h is i n t e rp r e ta t ion . 

T o n y  ( 9yr 1 1  m th ) : ( D o  you n o t i c e  a n y t h i n g  a bout  t h e  s o un d s  o f  
t h e  words t h e re ? )  . . .  oh , t he re m i g h t  b e  . . .  
um , when t he y  s a y ,  ' we we re the f ir s t  t h a t  
e v e r  b u rs t i n t o  t h a t  s i l e n t  sea ' . . .  w e l l , um , 
t h e  sort o f , . •  u m ,  y o u  k n ow it seems  . . .  um , I 
ha ven ' t  g o t  t h e  word  fo r i t  . . .  w h i spe rs . . .  
' we were t h e  f i rst  t ha t  e ve r  burs t '  . . .  s o r t  o f ,  
u m  . • . h e  s a y s  i t  l on g e r  . • .  l ike ' we were  t h e  
f i r s t  tha t e v e r  b u r s t  i n t o  t ha t  s i l e n t  sea ' 
• • •  you k n ow , a s  i f  i t ' s  g o i n g  int o a c r e e p y  
sea . 

T h i s  s ub j e c t ' s  i n t e r p reta ti on , w h i l e  g o ing  f urt her t h a n  a n y  o f  
t h e  ot h ers a t  t h i s a ge l e ve l ,  la c k s  t h e  d i s c r i m i n a t ions  t h a t  c o u l d  b e  
m a d e  p o s s i b l e  by  h a v i n g  a v o ca bula ry a n d  s e t  o f  c on vent i o n s  b y  w h i c h  t o  
d e s c r ibe  t h e  p o e t i c  e f f e c t s  tha t a r e  b e ing  p e r c e ive d .  

A t  t he 1 1  - 1 2  y ea r leve l ,  t h e  p r o t o c o l s  r e v e a l  a n  a l m o s t  
i d e n t ic a l  p a t t e r n  to  t ha t  f o r  the  y o u n g e s t  a g e -g r o up . 

A s  for  the  y oun g e r  c h i ldren , t h e  re fe re n t ia l  mea n i n g  o f  t he word 
" fu rrow" is  u n k n own to  a l l b u t  two of  t he s ub j e c t s a n d ,  as  b e fore , w h e n  
t he p l o u g h  a na l ogy  i s  s u g g e s ted t h e  s ub j e c ts a re a b l e  t o  prov ide  
c ompre h e n s i v e  i n t e r p r e t a t i on s  o f  the  ima g e , e . g . 

J o d y  ( 1 1 yr 1 1  mth ) : 

J u l ie ( 1 1 yr 5 mth ) :  

H e a ther  ( 1 1 yr 1 1  mt h ) :  

Da rre n  ( 1 2 y r  0 mth ) : 

, , . t he mov e me n t  . • .  um , the  sor t  o f  ga p tha t 
t h e  boat  w a s  ma k i n g  w h e n  it wa s m o v i n g  . • .  
follow i n g , . •  ( H ow? ) • . .  we l l ,  whe n  you ' r e g o i n g  
through  t h e  s e a  you  a lwa ys ma k e  a mo veme n t . .  . 

well , t h e  b oa t  proba b l y  ma de t h e  moveme n t  . .  . 
made i t  l o o k  l i k e  i t  w a s  being  p l o u g h e d  . . .  a 
water-p l o u g h  or s ome t h in g , . •  a n d  i t  j u s t  
fol lowed a s  i t  we nt  t h r ough , 
• . .  well , t h e  s h ip s o r t  o f  cuts  a pa th , , , t h e  
tra i l  o f  t he s h i p , • •  i t  s e ems to  f o l l ow b e ca u s e  
i t ' s  b e h i n d , . .  

• • .  t he s h ip wa s l ik e  a p l ou g h , , , um , t h e  s h i p  
wa s a k i n d  o f  p l o ug h , , , i t g o e s  t hr o u g h  t he 
wa t e r  a n d , , , um • •  , the  front pa r t  o f  i t - I 
ca n ' t remembe r t h e  name - it k i nd  o f  s p l i t s  
the wa t e r ,  w h i c h  ma k e s  a fu rrow , , , 

, , , w e l l , t h a t would  b e  the f r o n t  o f  t h e  s h i p ,  
the b ow ,  c u t t i n g  thl o u g h  the  wa te r a n d  the  
wa ter  j u s t  s p rea d s  o u t , , .  



K e n d a l  ( 1 2 yr 2 mt h ) ! 

1 6 7 .  

, , , um 1  a s  the s hi p  b o un d s  through  t h e  wa v e s , 
it w i l l  leave a h o l low , , , a w h i t e  h o l low , , ,  
a n d  t he n , a ft e r  a w h i l e , a s  it goes  furt h e r  
a n d  further a l o n g , , , t he h o l l ow w o u l d  fad e  
a n d  fa d e  a n d  fad e , , , un t i l  y o u  w ou l d n ' t  k n ow 
t h e  s h i p  had b e e n  t h e r e ,  

A s  fo r the  y o u n g e r  a ge - g r o u p  a l s o ,  t h e  ma j o r i t y  o f  s ub j e c t s  a t  
t h e  1 1  - 1 2  year l e v e l  showed n o  awa r e n e s s  o f  t h e  a l l ite ra ti o n  o r  t h e  
rhythm i c  c ontra s t  a s  s i g n i f i ca n t  s ound  e ffe c t s ha v i n g  an  i n t r i n s i c  
funct i on for t h e  c omp l e t e n e s s  o f  t h e  ima g e . Where there is  a part ia l 
awaren e s s , a s  ln the  fol l ow in g  two p r o t o c o l s , the  l a c k  o f  a , c o h e re n t 
la n g ua g e with w h ic h to d e.s c r i b e  t he e l e me n ts tha t ha v e  b e e n  p e r c e p t ua l l y  
d i s c r im i n a ted becomes  a s i gn i fi c a nt l imita t i o n  for t h e  i n te rpreta t i o n  
t h a t  i s  a t tempte d , 
Hea the r ( 1 1 yr 1 1  mt h ) : 

K e n da l ( 1 2 yr 2 mt h ) : 

( D o  y o u  n o t i c e  a n y t h i n g  a bout  the s ou n d s  o f  
the  w o rds h e re ? ) ,  • •  there ' s  lots  o f  ' f ' s  . . .  
( W h y  i s  t ha t ,  d o  y o u  t h i n k ? ) . • .  I d on ' t  k n ow 
r ea l l y , , . it ' s  j us t  d i ffe r e n t , , , to ma k e  i t  
s o u n d  differen t • • •  ( A nd  d o  you n o t i c e  
a ny t h i n g  a b o u t  t h e  s e c o n d  two l i n e s ? ) . .  . 

' fi rs t ' a nd ' b u rs t ' • . .  t h e y  s o u nd a l i k e  . .  . 
( A n d  what e f fect  d o e s  t h a t  ha v e? ) . . .  drama t i c  
. . .  ( H ow? ) . . .  we l l , um , , . w e  w e re the  f i r s t  . . .  i t  
emp ha s izes  tha t t h e y  r e a l l y  w e re t h e  f i r s t  . . .  
tha t e ver b ur s t  . . •  t h e y  rea lly b u r s t  • . .  it  
e m p ha s izes  wha t h a p p ened  . . .  ( Wha t a b o u t  t h e  
s o u n d  of  ' s i l e n t  s ea ' ? ) . . .  it  s o u n d s  c a l m  . . .  
( Wh a t  is t h e  d i ffe re n c e  t h a t  o c c u rs in  the  
s e c on d  two  l i n e s ? ) • • .  w e l l ,  one  s o u n d s  re a l l y  
dr ama t ic a n d  t h e  other  o n e  s o u n d s  q u iet . 
( I s there  a c ha n g e  in  the  wa y the  words  s ou n d ? ) 
. . .  ye s . . .  ( W ha t k i n d  o f  c h a n g e  is  it ? )  . . .  t ime . . .  
u rn , �ell , the  f i r s t  two l i n e s  a r e  fa s t  . .  . 
b e c a u s e  it ' s  u m  . • •  i t ' s  fa s t  moveme n t  rea l l y  
wha t they ' re ta l k i n g  a b o u t  . . •  but  i n  t h e  se c on d  
t w o  l i nes , s u c h  a s  ' i nto  tha t s il e n t  s ea , ' it ' s  
rea l l y  slow • . •  s ome t h i n g  that  d o e s n ' t  ha v e  to  b e  
fa st  • • .  j u s t  q u i e t  a nd s l ow .  

Not  only  i s  it c le a r  t h a t these  c h i l d r e n  c ould  r ea d ily  l e a r n  a 
b a s i c  c r i t ica l la n gua ge w i t h  w h ich t h e y  m i g h t  d e s cr ibe t h e ir a ud i t or y  
p e rc e p t i on s ,  b u t  t he ma s t e r y  o f  s u c h  te rms a s  " rhythmic  d ura t i on , "  

" i n t e r n a l  rhyme " a n d  " a l l i t e ra ti on"  w o u l d  fa c i l i ta te t h e  forma t io n  o f  
i n t e rp retat ions  t h a t  wer e  b o t h  more c om p l e te a n d  more c ompr e h e n s i v e  t h a n  
t h o s e  g i ve n .  T h e  follow i n g  p rotocol  from J o hn , provides  a n  i n terpre ta t i o n  
tha t i s  re lative ly  c omplete  ( i t i s  the m o s t  c omplete  for t h is a g e - g r o u p ) 
b u t it  la c k s  s u ff i c i e n t  comprehen s i v e n e s s  to  a cc o u n t  for t h e  rhythmic  

c h a n g e  in the  last  l i ne  o f  the  sta n za . 



J o h n  ( 1 1 yr 4 mth ) :  
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( Wh a t ' s  b e i n g  d e s c r ibed i n  t h e  fi r s t  two 
l i n e s ? ) , , , we l l ,  t h e  w i nd ' s  b l o w i n g  them 
a l o n g  and the  foam o f f  the  top of the wa v e s ,  
it ' s  um , , , s p a r k l i n g  a lon g u m ,  . •  a n d  a l l ' s  
g ood a n d  the  furrow • . • I s u p p o s e  t h a t ' s  t h e  
furrow o f  the  wa v e s . , , t he t ro u g h s  o f  t h e  
wav e s ,  . •  a n d  i t ' s  fol l ow ing b e h i n d  or  
s ome t h i n g  l i k e  t h a t  • • • ( Wha t d o  y o u  mean b y  
the  furrow o f  t h e  w a ves?  Wha t ' s  a furrow? ) 
. . .  a h ,  i t ' s  l ike  • • •  w h e n  t h e y  p l o u g h  up  t h e  
land , t h e  furrow i s  the  d i t c h ,  . •  ( B u t  t h e re ' s  
n o  p l o u g h  here  s o  h ow is  t h e  w o rd b e i n g  us e d ? )  
. . .  urn ,  it ' s  used t o  describe  t h e  d i f fe r e n t  . • .  
t h e  t o p s  o f  t he w a v e s ,  the  swe l l  . • •  where  it ' s  
re a c h e d  th� two h i g h  poin t s  a n d  t h e n  t h e r e ' s  
t h e  . . .  gap  i n  b e t w e e n  . . .  ( Ye s ,  a n d  d o  you  
n o t ic e  a n yt h i n g  a b o u t  t h e  s o u n d s  of  t h e  word s  
there ? ) . . • yes , t h e y ' r e fa s t ,  a n d  t h e y  g i ve 
the impres s i on t h a t a ll wa s good a n d  t h e y ' r e 
mov ing  a l o n g  fa i rl y  fa s t , , , b e c a u s e  the  w h i t e  
foa m ' s  flyin g . . •  ( A n d w h a t  ha p p e n s  i n  t h e  
t h ird  l i n e ?  ' We w e re the  f i r s t  t ha t  e v e r  
b u rs t '  ) • • •  oh , we l l  they  w e r e  o b v i ously  the  
very f irst  p e o p l e  t o  g o  i n t o  that  pa rt of  t he 
ocea n a n d  t h e y  • • •  y o u  know ,  t h e y  t h o ug h t , o h , 
t h a t  wa s a grea t a c h ieveme nt  . . .  it wa s a l l ,  • .  
a nd it  m u s t  have  b e e n  qu ie t , , , t he y must  h a v e  
b e e n  i n  the  mid d l e  o f  nowhere . • .  ( Do you  
notice  a n y  c h a n g e  i n  t he s o u n d s  o f  t he words  
when  y ou  c ome t o  t h a t  t h ird l in e ? ) . . .  yes , 
t h e r e  is  a b i t o f  a cha n ge  b u t  . . •  ( Wh a t  k i n d  
o f  a c h a n ge ? ) . . •  o h , it ' s  ha rd t o  d e s cribe  . .  . 

urn ,  i t  p i c k s  up  . • •  i t  goes  s l i g h t l y  fa s t e r  . .  . 
ma ybe l ik e  t h a t  t o  give t he impre s s i on t ha t  
t h e y ' re burs t i n g  • •  , l ike  t h e y ' ve j u s t  b u r s t  
t h ro u g h  a b i g  wa l l  into  t h is ocea n . . .  

T h e  e x p li c a t i on  o f  t h e  v i s ua l  meta p h or in  the  a bove  protocol  ha s 
a s t r u c t u ra l  w h o l e n e s s  a nd s e ma n t i c c o h e re n c e  ind i c a t i v e  o f  ma s t e ry ove r 
t h e  a n a l og i ca l  c o g n i t ive dema n d s  o f  t h is p o e t i c ima ge .  The  p e rce p t i on 

o f  fa s t  moveme n t  a t  t he a ud i t ory l e v e l  ( pr o d uced by  t h e  c ombina t i on o f  
a l l it e ra t i o n  a n d  s ho rt vowel  s o unds ) g iv e s  a dded vivid n e s s  t o  t h e  ima ge , 
b ut t h e  s ub j e c t  i s  unable  t o  d is crimi n a t e  t h e  c h a n g e  i n  r h yt hmic d ura t i o n  
prod u c e d  b y  t h e  l o n g  vowel  s o u n d s  in  t h e  t h ird a nd fourth  l in e s , H e  
t h e re fore i n c or re c tl y  s u g g e s t s  t ha t  t h e  r h y t hm " p i c ks u p "  a n d  " g o e s  
s l i g h t l y  fa s t e r "  - a n  infe r e n c e  w h i c h  is n o t  cons i s t e n t  w i th t h e  o t h e r  

e l e me n t s  in  h i s  i n t e rpreta t i o n . Were th i s  s ubj ect  to  h a v e  a l a n g ua ge  
w it h  w h i c h  to  d e s c r i be such  a ud i t ory e f fec t s ,  the  p e r c e p t u a l  d is c r imin a ti on s  
c ou l d  b e  more c on s i st e n tl y  i n t e g ra te d  in t o  the  whole  i n t e rpreta t i o n . 

T h i s  c a n  b e  i l l u s t ra t e d  by  one  o f  t h e  protocols  from the  o l d e s t  
a ge -g r ou p . N o t  o n l y  d o e s  T ina h a v e  t he t e rm for d e s c r i b i n g  t he s o u nd 
e f fect  ( i . e . a ll i t e ra t i on ) b ut s he i s  awa re that  s o und a n d  rhythm a re 
e s s e n t ia l  t o  t h e  p o e t i c  me a n in g . 
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( Wh a t  d o  y o u  n ot i c e  a b o ut t he s o u n d s  o f  t h e  
w o r d s  here ? ) , , . th e re ' s  l o ts o f  a l l i t e ra t i on 

• · •  ( D o  you k n ow w h a t  a l l i t e ra t ion  is ? ) , , ,  
ye s ,  t he s o u n d s  o f  t h e  w o rd s ,  , , th e  b e g i n n i n g  
o f  t h e  words  i s  t h e  same , , .  ( A n d w h a t  e f fe c t  
d o e s  i t  ha ve  t h e r e? ) . , ,  u m ,  i t  h a s  t h e  fe e l in g  
o f  flowing  a n d  i t  ma kes  y o u  n o t i c e  w h a t ' s  
be i n g  sa i d , , . t h e  r e pe t i t io n , . , ( H ow i s  t h e  s h i p  
mo v i n g  t he r e ? ) ,  • •  w e l l ,  i t  mus t h a v e  b e e n  
p r e t t y  fa s t , ,  , .t he n it  b u rst  i n t o  t h e  sea  . .  , 
( A nd how d o  t h e  w o rd s  s o u nd ? )  • . .  u m ,  t h e y  pa s s  
t h r o u g h  y o u r  m i n d  q u i c k l y  . . . ( Y es , a nd i s  
t h e re any  c h a n g e  in  tha t th ird l in e ? )  . . . w e l l , 
t h e re ' s  a few 1 s 1 s  b ut • . .  w e l l , it  s eems t h a t  
a l l  o f  a s ud d e n  t h e y  came o u t  o f  t h i s  w ind  a n d  
s t opped  d e a d ,  . .  a nd the w ords seem  t o  s l ow d own . 

A t  t he 1 4  year  l e v e l ,  t he re is  l i t t le d i f f i c u lty in  p e r c e i v i n g  
t h a t  rhythm a nd s ou n d  h a v e  d e li b era te  a n d  p a r t i c u la r funct i o n s  i n  
p o e t i c  l a n g ua g e .  M o s t  s ub j e c t s n o t  o n l y  re c og n i z e  t h e  a l l i te ra t i o n  b y  
d e s c r i b ing  it  ( " u s i n g  l ot s  o f  ' f ' s " )  b u t  t he y  a l s o  r e c o g n i z e  t h a t  i t  i s  
i n t e n de d  t o  prod u c e  c e rt a i n  e f fec ts , a lt h o u g h  wha t t he s e  e f fec t s  a re i s  
g e n e ra l l y  n o t  v e r y  c l ea r .  
l i m i t e d  to the  f o l l owi ng : 

A n n ( 1 3 yr 6 mt h ) : 
C o l i n  ( 1 4yr 0 mth ) : 

G ra h a m  ( 1 4 yr 1 mth ) :  

C h r i s  ( 1 4 yr 5 m t h ) : 

I n te rpr et ive  c omme n t  for  most s u b j e c t s  i s  

• . .  t o  give  i t  s ome s ort o f  fee l i n g  . . .  
. .  , s o rt o f  f l ow ma ybe . , , a nd t hey a l l  fit 
t o ge t her . . .  
. . .  it gives  i t  a flowing . . .  g i ves i t  a f l ow i n g  
s o u n d  . • •  

. . •  well , i t  d o e s  ma ke it seem  a l l  smooth  a n d  
g o od , I s u p p o s e , b e c a use  it  a ll r u n s  a l o n g  
t o g e t h e r  n i c e l y  . . •  

For s ome , t h e  i n t e r p r e t a tion g o e s  a sta ge furth e r ,  t o  s u g g e s t  t h e  
mov eme n t  o f  t h e  s h ip , e . g . 
G a e l e e n  ( 1 4 yr 5 m t h ) : . •  , t o  g i v e  a fe e l in g  o f  h ow fa s t  t h e  b oa t ' s  

g o i n g  • . •  

O n c e  t h is c o n n e c t i o n  ha s b e e n  made , f u r t h e r  prob i n g  ma y reve a l  e v e n  
f i n e r d isc r imina t i on s . I n  t he fol l o w i n g  p r o t o c o l ,  for example , t h e  

s yn t h e s is o f  s o u n d  a n d  s e n s e  i s  ma d e  e v e n  more e x p l ic i t . 

M i c he l l e  ( 1 4 yr 0 mt h ) : ( W ha t do y o u  n o t i c e  a b o ut t h e  s o u n d s  o f  t h e  
w ord s h e r e ? ) , , , t he re ' s a rhythm to  i t , . •  ( A nd  
what  ab o u t  the  w ord s themselve s ? ) . • •  t h e re ' s  
a l o t  of  ' f ' s  . . .  ( I s  t ha t  d e l i b e ra t e , d o  you  
t h in k? ) . • •  proba b l y ,  ye s ,  to ma k e  i t  s ou n d  
b e t t e r  . . .  u m ,  i t  ma kes  i t , , . u m ,  e ve ryth i n g  
k i nd  of b l e n d s  t og e t h e r  a b i t  more , , . ( Wh y  i s  
i t  l i ke t ha t? ) . . .  u m ,  b e c a use  it  d e s c r i b e s  t h e  
s e a  a n d  t h o s e  w ord s a re the  o n e s  t ha t  b e s t  
f i t  i t , , ,  ( H ow i s  the  s h i p  mov ing  h ere? ) ,  . .  o h , 
q u i te  e a s i l y , . , i t ' s j u s t  k i n d  o f  g l id i n g 
a c ross the  w a t e r  . . .  ( A n d  h ow do  t he w ord s mo ve 



1 70 .  

w h e n  y ou  sa y t he m? ) , , , th e y  flow fre e ly , , ,  
l i k e  t h e  s h ip , , ,  ( I s  there  a ny c ha ng e  in  
t he sounds  at  a b o u t  the  t h i rd l ine? ) , , , yes , 
it s o u n d s , , , i t ' s  d e scrib i n g  t h e  wa y t h a t  t he 
s h i p  b u rst  i n t o  t h e  sea , , , t he  same wa y t ha t  
t h e  w o rd s  b u rs t , , , t hey s ort o f  c h a n g e  t h e  
rhyt h m .  

W h ile  t h e  q u e s t i o n s  ( How i s  t he s h ip moving  here?  A nd h ow d o  t h e  w o rds  
mov e  when  you  say t h e m? ) in s i n ua t e  a n  in te rpretat i o n , they d o  n ot impose  
it . The  s ub j e c t  is  c l early c a p a b l e  o f  ma k i n g  the  n e c e s s a r y  
d i s c r i m in a t i o n  he r s e l f  a n d t h e  r e s u l t a n t  i n t e rpreta tion  re fl e c t s  a 

d e pt h  o f  unde rsta n d i n g  w h i c h  w o u l d  b e  o u t s i d e  the c o g n i t i v e  
ca pa b i l i t ie s  of  most  youn ger  c h i l d re n .  E ven  the fol l ow i n g  s ub j e c t  i s  
ca pa bl e  o f  ma k i n g  t h e  d i s c r imi na t i on , t h o u g h  he la c k s  t he c r i t i ca l  
la n g ua g e  w i th w hi c h  i t  might  b e  c lea rly  e x pressed  a n d  h e  s t r u g g l e s  t o  
a r t i c ula t e  wha t i s  o n ly ta c i t l y  perce ived . 
B l a i r ( 1 4 yr  7 mth ) : ( I s  t h ere  a n y  c h a n g e  in  t h e  s o und o f  t h e  

w o r d s  i n  tha t t h ir d  l i n e ? ) . . •  yes  . . .  ( How ? )  . • . 
t h e y  s e em to  rh yme di ffere n t l y  than  t he first  
ones  . . .  they  haven ' t  got  the same le tters  
coming  t h r o u g h  . • .  not  l e t t e rs , it  1 s the  s o u nd 
. . .  l i k e  ' firs t '  a n d  ' b ur st ' . . .  ( Do e s  tha t f i t  
t h e  d e s c r ipt i on a t  a l l ? ) . . .  ye s ,  i t  c o u l d  b e  
t h e  s ound  o f  the  sea  a n d  t h a t  a s  they ' r e 
brea k ing  t h r o u g h  . • •  it k in d  o f  ma kes  it  s o u nd 
l i k e  t h ey ' re a c t ua lly brea k i n g  t hrough  
s omet h i n g  . . .  

S ome k n owl e d g e  o f  how p o e t s  use  rh y t h m  and  d ura t i o n  ( p oet i c  
c on ve n t i on s ) migh t e nable  t h e  c ha n ge o f  v ow e l  sound  t o  b e  re c og n i z ed 

more p r e c isel y .  T h i s  observa t i o n  is  furt h e r  i l l u s t r a t e d  b y  the 

f o l l ow i n g  p r o t oc o l : 
A n n ( 1 3 y r  6 m t h ) : . . .  w e l l ,  the  firs t two l i n e s  a re d e s c r i b i n g  

wha t w a s  h a p p e n i n g  and  th e n  t h e  t h i rd l i n e ' s  
d e s c r i b ing  what  t hey w e re d o ing  . . .  ( A nd wha t 
wa s ha pp e n i n g  i n  the  first  two  l i n e s ? ) . . .  o h ,  
i t  wa s d e s c r i b i n g  h ow fa s t  t h e y  w e r e  g o i n g  . . .  
( A nd w ha t  ha p p en s  in t h e  t h ird l i n e ? ) . • .  o h , 
w e l l  t he sea ' s  s i l ent s o  it wa s proba b l y  c a l m  
. . .  ( A nd d o e s  t h e  s ound o f  t h e  w o rd s c ha n g e ? ) 
y e s ,  in  some wa y I suppose  . . .  t h e  ' f ' s  h a v e  
g o t  some t h i n g  t o  d o  w i th t h e  s p e e d  a n d  t h e n  
. . •  u rn ,  w h e n  t h e y  c ome int o t h e  s i l e n t  sea , 
i t  wa s c a l me r a n d  the words  s ound  d i ffe r e n t  
• . •  s ort  o f  s l owe r . . .  ( A nd wha t s o u n d  d o  we  
h ea r ? ) . .  , t he  ' s '  . . .  it ' s  l i k e ' s '  for  s i l e n t  
. . .  y o u  g e t  a fa s t  sound a nd t h e n  a s l ow 
s o un d  . . .  

O n  the  ba s i s  of ind ica t ions  obta i n e d  from t h e s e  c l in i c a l  s t u d i e s , 
i t  w o u ld s eem  t ha t ma ny o l d e r  c h ildren  h a ve a c qu ired a c og n i tive  

c a pa c i t y  t o  und e r s t a nd h ow c e r ta in  p oe t i c  d evices  and  c onv e n t i o n s  
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f u n c t ion  to  c on tr ol  the a ud i t or y  a n d  v i s u a l  qua l i t i e s  o f  words  s o  

t h a t t h e y  a rt i c u l a t e  pre c i s e  a ff e c t i ve s t a t e s , 9 O n e  impo rta nt a im 

o f  t e a c h ing  p oe t i c a ppre c i a t i on i s  t o  p r ov ide  t h e  c on c ep t ua l  a pp a ra t u s  

w i t h  w h i c h  t h e  s ynt hesis  o f  s o und  a n d  s e n s e  in t h e  h e i g h t e n e d  l a n g ua ge  
o f  p o e t ry c a n  b e  i d e n t i fied  ( or d is c r imina ted ) a nd e x p l ic a t e d  ( or 
d i s c u s s e d ) w i t h i n  t he cont e x t  o f  a c omp rehe nsive  i n t e rpre ta t i on . 

3 .  S e l f-regu la t i on in t h e  S t r u c t u r e s  o f  I n t e rpre t ive Rea s on ing 
The  t hird  o f  the c r i t e r ia for c o g n i t ive s t r u c t ure is a d ir e c t  

c o n s e q u e n c e  o f  t he e q u i l i b ra t ion  proc e s s , t h e  v e r y  mecha n ism  by  w h i c h  
d e v e l opme nt  oc c u rs . 

I n  P ia g e t ia n  theory , t h e  proc e s s  o f  e q u i l ibra t i on not  o n l y  
prod u c e s  tra n s fo rma tions o f  c o gn itive  s t ru c t ure b u t  it  e n s u r e s  t h a t  
a s  n ew e leme n t s  a re e n g e n d e r e d  t h e y  b e l o n g  within  t h e  s t r u c t ure beca u s e  
t h e y  pre s e rve  i t s  laws o f  c omp o s i t ion  t h ro u gh t h e  pr inciple  of  s e l f 
r e g u la t ion  ( en ta i l i n g  s e l f-ma i n t e n a n c e  a n d  clos ure ) .  

P ia ge t  s u g g e sts t h a t  p e r fe c t  laws o f  s e l f-re g u l a t ion  a r e  f o und  

i n  ma thema t i c a l  and  l og i ca l s t ru c t ures  ( 1 9 7 1 : 1 4 - 1 5 )  b u t  t here  is  a l s o  
a more  e l e me n ta ry ki nd o f  s e l f-re g u la t i on i n  tha t c la s s  o f  s tr u ct u r e s  
w h o s e  tra n s forma t i ons u n fo l d  i n  t ime ( e  g .  ling u i s t i c  s t r u c t u re s ,  s o c ia l 
s t r u c t u res , p s y c h o l o g ica l s t ru c ture s ,  a n d  so  on ) .  I n  t h e s e  c a s e s , l aw s  

o f  t r a n s forma t i on " d epend  u p o n  t h e  i n t e rp la y  o f  a n t i c ipat ion a n d  
c or r e c t ion ( fe e dba c k ) . "  I n  c o g n i t ive  d e v e lopme n t  we  f i n d  t ha t  
e q u i l ib ra t ion a c c o unts for t h i s  i n t e r p l a y  by  w h i c h  funct ion g e n e ra t e s  

s t r u c t u re . R e g ula t ion is  ma inta i n e d  b y  t he pro c e s s  of  a s s imil a t ion , 
w h e re b y  a n  a ct i on is a c t i v e l y  reprod u c e d  a n d  comes t o  incorpora te new  
o b j e c ts i n t o  i t s e l f  or  by  t he p r oc e s s  o f  a ccommoda t i on , whe re b y  t h e  
s c h e m e s  o f  a ss imila t ion t h e m s e l v e s  be c ome mod i f i e d  in  b e i n g  a p p l i e d  t o  
a d i v e rs i t y  o f  ob j ects . A t  t h e  f i n a l  s t a ges  of  d e v e l opmen t ,  t h e s e  
p r o c e s s e s  b ec o me " revers i b l e  opera t i on s "  compa ra ble  t o  t h o s e  t h a t  

e x i s t  i n  ma t h e ma t ics  a n d  l o g i c . 
f o l l ow s : 

M i s c h e l  s ummar i z e s  t h e  p o s i t ion a s  

9 

Wha t P i a get  mea n s  b y  " e qu i l i b ra t io n "  i s ,  r o u g h l y ,  
a proce s s  o f  s e l f-re g u la t ion w h ic h  ma inta i n s  a 
ba la n c e  b e twe en  " a s s imilat ion"  a n d  " a c c ommoda t ion , " 
c omp e n s a t e s  for in t e rn a l  a n d  e x te rnal  d i s t urba n c e s , 
a n d  i n  s o  doing  l e a d s  to  t h e  d e ve l opment o f  more a n d  
more comp l e x ,  i n t e g ra te d  a n d  ba lanced  s t r u c t u re s . 

T h i s  c on c l u s i on is s u pp o rted  
E p p e l  ( 1 9 50 ) ;  G u nn ( 1 9 5 1  ) ;  
( 1 9 7 7 ) .  

( M ische l ,  1 9 7 1 : 3 2 3 ) 

b y  o t h e r  re cent  emp ir ica l resea rc h .  S e e  
B r i  t to n  ( 1 9 54 ) ;  M a son ( 1 9 7 4 ) ; J u s c zyk  
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A lt h ough  P ia g e t  ha s b ee n  c o n c e rn e d  ma i n l y  w i t h  the  s e l f
r e g u l a t i on me c h a n i s m s  t ha t  o c c u r  in  t h e  d e v e l opme n t  o f  l o g i ca l  o r  
s c i e n t i fic c on c e p t s  ( e . g . ca usa lit y ,  c o n se rva tion ) h e  d o e s  s ug ge s t  
t h a t  rh ythm is  a p r o c e s s  t h a t  perv a d e s  l i fe a t  every  leve l ,  
t h e  imp orta n t  p o i n t  t ha t ,  

R h ythm t o o  i s  sel f-r e g u l at i n g , b y  v i r t ue o f  
s ymme t r i e s  a n d  r e pe t i t i ons . T h o u g h  the  s e l f
regula t i o n  t ha t  i s  h e re involved  is  o f  a m u c h  
more e l eme n t a r y  s o rt , i t  w o u ld n o t  d o  t o  e x c l ude 
rhythmic s ys tems from the d oma i n of s t ru c t u re , 

( P ia ge t ,  1 9 7 1 : 1 6 )  

He  ma k e s  

T h e  impor ta n c e  o f  t h is  me c h a n i s m  f o r  t he sel f-re g u l a t ion o f  

a e s t h e t ic s tr u c t u re s  is obv i o u s  w h e n  w e  c on s id e r  t h e  fundame n ta l  p l a c e  
o f  r h y t hm i n  a e s t h e t i c  e x p e r i e nce  a n d  a w a r e n es s .  Ha d P ia g e t  b e e n  
c o n c e rn e d  d ir e c t l y  w i t h  t h e  o n t ogen e t ic s t r u c t ure o f  a e s t h e t i c  c o n c e p t s , 
he  m ig h t  have a c c or d e d  t h i s  me c ha n i sm t h e  same d e g r e e  of  a t ten t i o n  t h a t  
h a s  b e e n  g i v e n  t o  re g ula t i o n s  a nd o p e ra t io n s  i n  the  logic a l  d oma i n . 

Sel f-re g u l a t i on , o f  c ou rs e ,  d o e s  n ot f u n c t i o n  inde p e n d e n t l y  o f  
t h e  o t h e r  two  p r o pe r t i e s  o f  c o gn i t i ve  s t r u ct u r e , V l Z  wh o l e n e s s  a n d  

t ra n s forma t i on , T o  exemp l i fy a nd i l l u s tra te  h ow t h e s e  three  pr o p e r t ie s 

f u n c t i o n  w i t h i n  t he a c t i v i t y  o f  a p pre c ia t i on , t h e  f o l l ow in g  d i s c u s s i o n  
w il l  ma ke u s e  o f  i n terv iew p r o t o c o l s  ta k e n  from c h i l dren ' s  i n t e rp r e t a t i o n s  
o f  t h e  fol l ow i n g  rela t iv e l y  c omp l ex  ima ge from " T h e  A n c i e n t  Ma r i n e r " : 

A n d  now t h e  S t o rm-b la s t  came , a n d  h e  
Wa s tyra n n o u s  a n d  s tr ong : 
He  s t r u c k  w i t h  h i s  o ' e rtak ing  w i n g s , 
And  c h a s e d  u s  s ou t h  a long . 
With  s l o p in g  ma s t s  a nd dipp ing  p r ow , 
A s  who  p ur s ued  w i t h  ye ll  a n d  b l ow 
S t i l l  t r e a d s  the  s h a d ow o f  h i s  foe , 
A n d  f orwa rd b e n d s  h i s  head , 
The s h ip d rove  pa s t ,  l oud roared t h e  b la s t ,  
A nd s o u t hwa rd a ye w e  fled . 
Wa rren ( 1 94 7 )  i n  h i s  a ut h o r i ta t i ve  a n a l y s i s  a n d  i n t e rpre ta t i on  

o f  the  poem,  p l a c e s  great  empha s i s  o n  the  s ymbo l i c  import o f  s uc h  
i ma g e s  a s  t h i s  d e s c r i pt ion  o f  the  s t o rm , While  a d m i t t i n g  t h a t  e xa c t  
e q u a t i o n s  a re n o t  p o s s i b l e , h e  a rg u e s  t h a t ,  f or a f ull u n d e rs t a n d in g  o f  
t h e  meani ng  i t  i s  n e c e s s a r y  t o  " a ttempt  t o  d i s e n ta n gle , o r  ra t h e r  t o  

p re c ip itate  from the  s o l u t ion  wh i c h  i s  t h e  p o e m ,  the  e l e m e n t s  

p a r t i c i pa t in g  i n  t h e  import  o f  the  poem"  ( Wa r re n ,  1 94 7 :  2 8 2 ) . B u t  i f  

i n  t h e  poem a s  a w h o l e , s uc h  a n  ima g e  o f  the wind  a nd t h e  s t o rm i s  t o  b e  

c on c e ived a s  s ym b o l i c  o f  v i t a l i t y  a nd c r e a t ive  forc e ,  a s  Warre n ' s  

i n te r preta t i o n  s u g ge s t s , i t  i s  e s s e n t i a l  tha t t he meta p h oric  s t r u c t u r e  

o f  t h e  ima ge b e  under st ood . When  q u e s t ioned  a b o u t  t h i s  pa s sa g e ,  h ow e v e r ,  
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the  c h i l d ren  res p o n d e d  i n  te rms o f  t h e  mea n ings  t h a t  were w i t h i n  t h e i r  
c og n i t iv e  gra s p . 

Fo r  9 - 1 0  year old c h i l d re n , t h e  a n a logy c o n ta ined  i n  t h i s  
ima g e  i s  t o o  c omp lex  t o  b e  f u l l y  u n d e r s to od a n d  o f  t h e  t e n  s u b j e c ts 
a t  t h is a ge -leve l ,  n one w a s  a bl e  t o  e x p l i ca te t he c om pa r i s on b e tw e e n  
t h e  w i nd a n d  t he gia nt  b ird . Whe n  a s ked  wha t it  wa s tha t w a s  " t yra n n o u s  
a n d  s tr o n g "  most  a n swered : t h e  ma rin e r ,  T he w i n g s  were t h o u g h t  t o  b e  
t h o s e  o f  a b i rd a nd 8 o f  t h e  1 0  c h i l d r e n  t o o k  t h i s  t o  b e  d e s c r i b i n g  t h e  
a l b a t ro s s , a l t h o u g h  t h e  a lba t r oss  ha s n o t  y e t  a ppeared  a t  t hi s  s ta g e  i n  
t he p o em ,  The  f o l l ow i n g  p r o t o c o l  i l l us t ra t e s  t h e  d i ff i c u l t y  o f  
c ompre h e n s ion t h a t i s  t y p i c a l  a t  t h is l e ve l ,  
A n d r e w  ( 9 yr 7 m t h ) :  ( Wha t ' s  a s t o rm-b la s t ? ) . . •  i t  c o u l d  b e  a 

s t r o n g  w i nd . • .  ( A nd wha t d o e s  it  seem  l i ke ? ) 
. . .  i t ' s  b l a s t i n g  a g a i n st t h e  wa ves  or t h e  
b o a t  . . • ( W ha t a b o u t  ' He s t r u c k  w i t h  h i s  
o ' e r ta k i ng  w i n g s ' - wh a t  d oes  t h e  ' he '  h e re 
re fe r t o? ) . . .  pa u s e ,  . •  ( I s t h a t  t h e  s t orm
b la s t ? ) . . .  n o ,  • •  ( W ha t are t h e  w i n g s ?  W h o s e  
w i n g s  a re t h e y ? ) • . . t he ma r i n e r  . • .  ( T he  
ma r i n e r ' s  w i n g s ? ) . . •  um . . •  ( Well , wha t wa s 
c ha s in g  them  s o u t h ? ) . . .  pa u se . • .  ( Wh e n  it  s a ys 
' A n d  now t h e  S t o rm-b la s t  c a me a n d  h e  wa s 
t yra n n o u s  a nd s trong ' - w h a t  d oes  t he ' h e '  
r e f e r  t o ? ) • . •  s ome  kind  o f ,  • .  i t  c o uld  be  a n  
a n ima l . • .  ( Wh a t  c ould be a n  a n ima l ? ) . • •  

wha t e ver  . • .  i t  c o uld be a b i rd ,  . .  ( B u t ,  w h a t  
i s  it  t h a t  c o u l d  b e  a b i rd ? )  • . .  pa use  . . .  ( L ook  
at  t h e  words  a g a i n , . Wha t is  it  that  wa s 
' t yra n n o us a n d  s trong ' ? )  . • .  a n  a l b a t r os s .  

For  A nd r e w , the q ue s t  for a sema n t i c  i n t e g ra t ion o f  t h i s  i ma g e  
foun d e r s o n  the  i n i t i a l  m i s c o n c e p t i on o f  t he person i f ica t io n  c on t a i ned  
i n  t h e  pro noun  " h e , "  H e n c e  t he a n a l o g o u s  links  b e tw e e n  t h e  s t orm a n d  
t he g i a n t  b ird a re a l s o  m i s c on c e ive d ,  a l t h ough s ome impo rta n t  a s p e c t s  
o f  t he ima g e  ( e . g .  t h e  rele n t l e s s  power o f  t h e  wind ) a p pea r t o  be  
u n d e r s t ood . 

A nd re w  ( 9 yr 7 m th ) : ( N ow , l o o k  ba c k  ove r t h o s e  l i n e s , Wha t is  
h e  sa y i n g  t ha t t h e  ship  i s  l ike ? ) , , . i t s o u n d s  
l ike  • . •  w h a t e ve r ' s ma k i n g  t h e m  g o  a lo n g , • •  

i t ' s  s ome t h i n g  s trong  a n d  i t ' s  g ot a k ind  o f  
a power t o  d o  i t  • • •  �es ) • • •  i t ' s  some t h i n g  t h a t  
t h e y  mig h t  b e  a fra id  o f ,  

F o r  others  a t  t h i s  age- leve l ,  very l i t t l e  of  t h e  ima ge  is  g r a s p e d  
a c c u ra t ely  a n d  o n l y  a va g ue impre s s ion  i s  reported . F or example , 

S t e v e n  ( 1 0yr 7 m t h ) :  ( L ook a t  t h o s e  first two l i n e s . Wha t  d oe s  
t h e  ' he '  re fer  to? ) • . •  t h e  ma r i n e r  • . .  ( ' H e 
s t r u c k  w i t h  h i s  o ' e rta k i n g  w i n g s ' - w ha t is 
tha t re ferr i n g  to? ) • . .  t h e  ma r i n e r  • . .  ( D id t h e  
ma r i n e r  have  w i n gs ? ) . . •  n o ,  the  a l ba tro s s  . . .  
( ' A nd c ha s ed  u s  south  a l ong ' - w ha t is  it  t ha t  



C hr i s t in e  ( 9 yr 1 1  mt h ) ; 

T a n ia ( 1 0yr 0 mt h ) : 

1 74 .  

chased  t h e m? ) • •  , t h e  b i rd • • •  ( ' Wi t h  s l o p i n g  
ma sts  a n d  d i p p i n g  p row ' - w ha t  i s  t h a t  
d e s c r i b i n g ? ) , , , h ow t h e  boa t ' s  mov i n g  • • •  
( Wh a t  d id it  seem  l i k e ? ) . , , I  d o n ' t  know w h a t 
a ' fo e ' i s  . . .  ( A  foe  i s  a n  e n emy ) , . .  well  i t  
d i dn ' t  s e e m  t o o  g o o d , , , ( Wh a t  i s  i t  t ha t  
' fo rwa r d  b e n d s  h i s  h e a d ' ? )  • • •  w i t h  s hame , , ,  
y o u  b e n d  your  hea d w i t h  s ha me , , . ( W hose h e a d  
does  it re fe r t o? ) . . .  t he b ird ' s .  
• . •  it wa s  w i n d y  a n d . , , um , , , it  wa s b l ow i n g  
t h e · s h i p  a l ong to  t he Sou t h  P o l e , , , ( ' a nd  he  
wa s tyra n n o u s  and  s t ro n g '  - wha t d oes the  
' he '  re fe r  to ? ) , , , um ,  t he a n c i e n t  ma riner , , ,  
( ' He st r u c k  w i t h  h i s  o ' erta king  w ings ' - w h o s e  
w i n gs ? ) • • .  the  a l b a t r o s s  • . .  ( W ha t i s  t h i s  
d e s c ri b i n g ? ) . , , t h e  a l ba tross  . . .  ( W h a t  a b o u t  t h e  
s h ip? ) . . .  i t ' s  c ha s in g  i t  a n d  . . .  a h  . .  , a n d t h a t  
t e l l s  u s  h ow he  g e t s  to  t he S o u t h  P ol e  a n d , . •  

c os um , , , t he a l ba t ro s s  c h a s e s  h im or s ome t h i n g . 
• • •  he  w a s  worr ied  a b o u t  h i s  s h i p ' s  crew a n d  
g e t t ing  o u t  o f  t h e  s t orm . . .  ( ' He  s t r u c k  w i t h  
h i s  o ' e r t a king  w i n g s ' - w ha t d o es t h a t  mea n ? ) 
. • •  urn ,  he  wa n t s  t o  g e t  his  s h ip  o u t o f  t h e  
s torm . .  , ( What  d o e s  t h e  ' he '  re fer to? ) . . •  um , 
t h e  a n c i e n t  ma r in e r  . • .  ( ' A n d c h a s e d  u s  s o u t h  
a l ong ' - w ha t c h a s e d  them? ) . . .  t h e  a l ba tr o s s  
. . •  ( Why ? ) . . . he s t r u c k  w i t h  his  w i n g s  . . •  t h e 
w ings  o f  t h e  a l ba t r o s s  . . .  ( ' Wi t h  s l op i n g  ma s t s 
a n d  d i p p i n g  prow ' - w h a t ' s  b e i n g  d e s c r i b e d  
t h e re ? ) . . •  um , the  s h i p  in  the  s t orm ,  . .  ( A n d  
w h a t  i s  i t  l i k e ? ) . • .  u m ,  it ' s  r o c k ing , y o u  k n ow , 
in the  s t orm . . .  ( A n d i s  it  b e ing  c ompared  w i t h  
a n yth i n g ? ) . . .  i t ' s  l i k e  the  a l ba tross  flyi n g  . . .  
( ' A nd forw a rd b e n d s  h i s  hea d ' - w h a t  b e n d s  h i s  
head  forwa rd ? )  . . .  t h e  a l batross . 

N o n e  o f  the s e  c h i l d r e n  ha s g rasped  t h e  idea  t ha t  t h e  s h i p i s  b e i n g  
p ur s u e d  b y  t he s t o rm w h ic h  is  l i k e n e d  t o  a g ia n t  e ne my in  t he form o f  a 
b ird .  T h e i r  in t e rp r e t a t ions  are  d o m i n a t e d  b y  the  l i te ra l  e leme n t s  a n d  
th e  i n c o n g r u it ies o f  e a c h  ove ra l l  d e sc r i p t i o n  a ppear  not  t o  be  p e r c e iv e d . 
S e l f-re g u la t ion is  t h er e fore n ot po ss ible . T h e  only  sub j e c t  a t  t h is l e v e l  
t o  c ompre h e n d  the  me ta p h o ri c a l  s i g n i fica n c e  o f  the  ima ge a c h i e v e s  a 
p a r t i a l  s yn t h e s is o f  mea nin g  b ut c ompl e t e n e s s  a nd c oh e re n c e  o f  i n t e rpre ta t i on 
s t i l l  e l u d e  her : 
J o a n n e  ( 9 yr  1 1  mt h ) : um , , , w h e n  it says  ' a n d  he was tyra nnous  a n d 

s t rong ' a re t h e y  re ferr i n g  to  t h e  old  ma rin e r  
or  t o  t h e  s t orm? ( We l l ,  w h a t  do you t h i n k ? )  
. • .  urn,  I think  t h e y '  r e  re ferring  to  the  o l d  
ma r in e r , , , an d he , , , s t o od s t ill , ,  , a nd he  s t oo d  
s trong • . .  h e  w o n ' t l e t  the  w i nd b l ow h i m  over  • . •  
( A n d  w ha t  does  i t  mea n ,  ' He s tr u c k w i th h i s  
o ' e r ta k i n g  w i n g s ' ?  W h o  s t r u c k  w i th h i s 
o ' e r ta k i n g  w i n gs ? ) • • .  t h e  s -c orm . . .  ( A n d  how  c a n  
t h e  s t o rm have w i n g s ? ) . . .  o h , w e l l  rea lly  it ' s  
the  w i n d  . • • ( ' A n d  c ha sed u s  s o u t h  a l o n g ' - w ha t  
d oes  tha t mea n ? ) . , , urn ,  it ' s p u s h i ng  t h e m  



1 7 5 ,  

towa rd s t h e  S ou t h  P o !e , , , ( A nd wha t d oe s  i t  
seem l i k e ? ) , , , um 1 it  s e e ms as  t h o u g h  t h e y ' re 
b e i n g  c h a s ed , , , ( ' Wi t h  s l o p i n g  ma s t s  a n d  
d ipping  p r ow ' - w ha t  i s  tha t? ) , , , t h e  s hi p , , ,  
( ' A s  w h o  p ur s u e d  w i t h  yell  a nd b l ow '  - w h a t ' s  
being  p u r s u ed ? ) , , ,  t h e  s hi p , , ,  ( Wh a t  by? ) , , .  u rn ,  
the  s t or m , , ,  ( What  i s  i t  t h a t  ' fo rward b e n d s  
his  head ' ? ) , , , um ,  i t  c o uld  b e  t h e  w i nd , , , it ' s  
a bit  d i ff i c u l t  t o  s a y , , , ( Wh a t  d oe s  t h e  ' fo e ' 
refer t o ? ) , , , I d o n ' t  k n ow ,  that ' s  a b it t o o  
hard , 

T h i s  s ub j e c t  s h ow s some a t t empt t o  r e l a t e  the  v a r i o u s  e l e me n t s  o f  
t he ima g e  i n t o  a c o h e re n t  pa t t e rn a n d  w i t h  d i r e c t  t e a c h i n g  a imed a t  
e x p l ica t i n g  t he a n a l o gy b e tween  t h e  mov ing  sh i p  and a person  b e i n g  
p u r s u e d  b y  a n  omi n o u s  foe , it  is  p o s s i b le  tha t a comp l e t e  g r a s p  o f  t h e  

i ma g e  c o u l d  b e  a c h i e ve d , Howe ver , t h i s  i n t e rp re tive  re s p o n s e  i s  a t y p i c a l  
o f  t he a ge - l e v e l ,  

F o r  1 1  - 1 2  y e a r  old c h i l d re n ,  t h e  pa t t e rn o f  res p o n s e s  t o  t h i s  
pa s s a g e  wa s fa r l e s s  c o n s is te n t  t h a n  for  t h e  y o u n g e r  a g e - g ro u p  a n d  t h e  
e v i d e n c e  s u g g e s t s  t h a t t h is a g e -l e ve l c oi n c i d e s  w i t h  a tra n s i t iona l 
s ta g e  o f  metaphoric  c ompreh e n s i o n , For  ha l f  o f  this  grou p ,  t h e  
i n te rpre t a t i on s  were  s imila r  t o  t h o s e  o f  the  9 - 1 0  y e a r  o l d s  a n d  t h e  

a n a lo g y  b e tw e e n  t h e  S t o rm-bla st  a n d  t h e  g i ga n t i c  b ird se emed t o  r e q u i r e  
a c on n e c t i o n  of  c on c e p t ua l  ca t e g or i e s  t h a t  wa s beyond t h e i r  c og n i t ive  
c a pa c i t i e s ,  e . g . 
Da rren ( 1 2 y r  0 mt h ) : ( Wh a t  wa s t y ra n n o u s  a n d  s t r o n g ? ) . . .  o h , h e  

ga ve t h e  orders  b e c a u s e  he  wa s a kind  o f  a 
capt a i n  . . .  ( A nd w h o  o r  wha t wa s tyra n n o u s  a n d  
stron g ? ) . . .  t h e  a n c i e n t  ma riner  . . .  ( ' He s t r u c k  
w i t h  h i s  o ' e r ta k ing  w ings , a n d  c ha s ed  u s  
s o u t h  a lo n g ' ) . . .  urn ,  t h a t  w o u ld b e  t he , . .  u rn ,  
a l b a t r o s s  fol l owin g t hem . . .  ( I n  t h e  n e x t  few 
l i n e s , w ha t  is  i t  t h a t  ' forwa rd bends  h i s  
head ' ? ) . . .  t h e  a l ba tross  . . .  t o  l o o k  d ow n  o n  t he 
s h i p  . . .  ( What  d oe s  i t  mea n ,  ' A n d  s o u t hward a ye 
we  fled ' ? )  . . .  g o  a s  fa s t  a s  t h e y  c a n  . . .  ( Ye s .  
wha t  d oi n g ? ) . . .  run n i n g  awa y . . .  ( W h o  were  t h e y  
r u n n i n g  a wa y  from t he n? ) . . •  t h e  b ird . 

B u t  for two  o f  t he 1 1  - 1 2  yea r old  s ub j e c t s  t h e r e  a p peared  t o  be  
a pa r t i a l  g ra s p  of  t he ima ge ,  i n d i c a t i n g  a t r a n s i t ional  s ta g e  o f  
c og n i t i v e  d e v e lopme n t  i n  w h i c h  l i t e ra l  e l eme n t s  s t ill  d om i n a t e  t o  

prev e n t  f u l l  meta p h o r i c  u n d e rs t a nd i ng , T h e  follow ing p r o t o c o l  il l u s t ra te s  
t h is i n c o n s is t e n t  s t a g e  o f  i n t e rpreta t i on : 

J ul i e  ( 1 1 yr 5 mt h ) : (W ha t ' s  i t  d e s c r ib i n g ?  Wha t wa s ' t yra n n o u s  a nd 
s t r o n g ' ? ) , , , um ,  i t ' s  kind  o f  t a k i n g  t h e m  i n  
t h e  c ur r e n t s  w i t h  t hem . , , ( Wha t is ? ) , , , t h e  w i nd  
• . .  ( The  w i nd - w h a t  words  t h e re refer  t o  t he 
win d ? ) . • .  I d on ' t  k n ow - the w h o l e  l o t  s o u n d s  
like , . .  j u s t  l i ke  t he wind , . .  ( Wh e n  i t  s a y s  ' he '  
at  t h e  e n d  o f  t he first line , what  d o e s  t he 
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' he '  re fe r to? ) , . , t h e  w i n d , I t h in k ,  . .  ( Wh a t  
does  ' st o rm-bla s t  mea n? ) , , , well , i t  wa s 
pre t t y  s t o rmy , , , it w a s  a s t o rmy w i n d ,  I 
suppose , , , (  ' He struc k w i t h  h is o ' e rta k in g  
w i n g s  a n d c hased  us  s o u t h  a l ong ' - wha t d o e s  
t h is ' he '  r e fer  to? ) . . .  t h e  s torm-b last  . . .  
( A n d  wha t d id t he s t o rm-b l a s t  d o ? ) , , , we l l , 
it  p u s h e d  t he s h ip a lon g ,  . •  ( I s t he st orm
b la s t  be i n g  compa red  w i t h  a n yt h ing ? ) ,  . .  n o t  
t h a t  I c a n  see , , ,  ( Wh a t  ha s the  w i n gs h e re ? ) 
• . .  u s ua l l y  a b i rd h a s  w i n g s  . . •  ( So what  d o e s  
i t  mea n h e r e  t h a t  he  ' s tr u c k  w i t h  h i s  
o ' e rta k i n g  win gs ' ? ) , . . ! d on ' t  r e a l l y  know . . .  
( F u r t h e r  d own wha t i s  b e i n g  de s c r i bed ? W h a t  
is  it  t ha t  ' forwa rd b e n d s  h i s h e a d ' ? ) . . .  a 
bird , , , a n a l ba t ro s s  . . .  ( A n d  w hat d o e s  i t  mea n ,  
' s o u t hwa rd a ye w e  fled ' ? ) . . .  th e y ' re urn . . .  
t r y i n g  t o  e sca pe , , , ( Wha t from? ) . . .  e i t h e r  t h e  
w i n d  o r  a b ird , . .  I d on ' t  really  know . . .  ( s l igh t 
e xpr e s s i o n  of  a mu s e me n t ) 

T he a b ove  s ub j ect  seems  t o  be  awa re that  h e r  inte rpre tat ion  o f  t he 
p a s s a g e  i s  i ncomple t e ; her  expr ess ion  o f  a mu s eme n t  a t  t h e  e nd l S  

ind ica t iv e  o f  mild c o g n i t ive d i s s o n a n c e  prod u c e d  b y  a n  ima g e  t ha t  a l most  
b u t  n o t  q u i t e  crysta l l i z e s  in  he r mi nd . W h e n  s u c h  a s e l f-re gu la t o ry a c t , 
o r  crysta l l i za t ion d o e s  t a k e  pla c e , a s  in t h e  follow i n g  p r o t ocol , a 
c ompre hen s iv e ,  con s i s t e n t  a n d comp l e te interpreta t i o n  b e c ome s poss i b l e :  
J o h n  ( 1 1  y r  4 mt h ) : . . .  tyra n n o u s a n d  s t ron g , , , um . . .  would  i t  ha v e  

a n y t h in g t o  do  w i t h  b e in g  s ort o f  . . .  o h ,  l e t ' s  
s e e  . . .  s o r t  of  power fu l  over  i t s  . . .  ( A nd wha t ' s  
be i n g  r e f e rred t o  h e re ? ) . . .  we l l ,  it  ha d t h e  
pow e r  o v e r  t h e  s h i p ,  . .  it c o uld do  a n yt h i n g  i t  
wa n ted  w i t h  t he s h i p  • . .  ( Wh a t  c o u l d ? ) . . .  t he 
s t orm . .  , i t could  um , , , t h row it a round  in t h e 
sea . . .  it  c ou ld p roba bly  s i n k  i t  . • .  ( I t sa ys , 
' He s t r u c k  w i t h  h is o ' e rta k in g  w i ngs , a n d  
c ha se d  us  south  a lon g '  - whose a r e t h e  w i n g s ? ) 
• . •  I w o u l d  sa y i t ' s  t h e  s t o rm ' s w i ngs  . . .  u m ,  
t h e  w i n d  . • .  the  s t ro n g  s o u t h  wind  . . .  ( Ye s ,  how 
can t he s t o rm ha ve w i n g s  t he n ? ) . . .  we ll , it ' s  
sort  o f  t he wa y h e  s a ys it , , , um , the  storm  ha s 
wings  s o r t  o f , , , e n g u l fs them  s o  . . .  urn , proba b l y  
t h in ks . .  , o h ,  it ' s  hard  to  d e s c r i be , , , ( I s t h e re 
a compa r ison t h e re ? ) ,  . .  yes  . . .  i t  c o uld  b e  a 
la rge  b i rd o f  p r e y  overt a k ing  a s ma l ler  b i r d  . . .  
( A n d  fu r t her d ow n ,  wha t is  it t h a t  ' forwa rd 
bends  h i s  head ' ? ) . . . ! w o u l d  s a y  i t ' s  t h e  h e a d  
o f  t h e  s h i p . . .  t h e  fron t o f  the  s h i p  . . .  u m ,  
ben d i n g  s ort o f , , , ( Wha t  d o e s  t h e  s h i p  s e e m  t o  
be  d o i n g? ) . . .  we l l ,  i t  seems  t o  b e  going  u p  a n d  
um , , , i t ' s bein g b l own  a r o u nd a n d  it ' s  g o i n g  
fa s t , , . i t ' s g e t t i n g  t h rown a ro u n d  in  the  s e a , , . 
( A n d  wha t d oes  i t  mea n ,  ' St i l l t re a d s  t h e  
s had ow o f  h i s  fo e ' ? ) . . .  oh , well  t h e  s hi p , . . I 
s u p po s e  the s h i p  is  tread ing  in the s ha d ow o f  
t h e  foe , , . a nd the foe i s  t he s t o rm I s up p o s e  . . .  
( ' A n d  s o u t hwa rd aye  we f l e d ' - w h a t  d o e s  t f- a t  
mea n ? ) . . .  um ,  t o  r u n  away . . .  ( W hy? ) . . .  um , t he y ' re 
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running  awa y from the  storm , , , t o  g e t  a wa y · 
from it , , , t he  w ind , 

I n  his e x p l ic a t i on o f  t h e  fig ura t ive  langua ge , J o h n  pro v i d e s  a 
d e s c r i p t i o n  o f  e a c h  se gme n t  w h i c h  i s  c omplete  i n  t he s e n s e  t h a t  it  
r e la tes  the  c o n tr i b u t i o n  o f  eac h  s e pa ra te a s p e c t  t o  the  h ig h e r  l e v e l  
i n te rpre tat i o n  o f  t h e  p a s s a ge a s  a w h o l e . W i t h  s ome crit i c a � 
v o ca b u la ry , e ve n  the  t e rm " pe rson i f i c a t i o n "  i t se l f ,  he c o u ld e x t e n d  
f u rther h is a b il i t y  t o  t h ink  a b o u t  t h e  t e x t  i n  t e rms ot h e r  t h a n  t h o s e  
p rovided  by  t he text  i t s e l f  a n d  t h u s  re fine  t he d is c rimi n a t io n s  

n e c e s s a r y  t o  a ma t u re p oe t ic a p pr e c ia ti on , S im i l a rl y ,  t h e  follow i n g  
s u b j e c t  is  c le a r l y  rea d y  t o  c la s s i fy t h e  ima g e  a s  a case o f  
p e rs o n i f i c a t ion : 
A l lison ( 1 1 yr 5 mt h ) : ( ' A nd  he  wa s tyra n n o u s  a n d  stron g '  - what  d o e s  

the ' he '  re fe r  to ? ) ,  • .  t he storm , • •  ( What w o u l d  
tha t  me a n ? ) • . .  we l l , h e  d idn ' t  ha v e  a n y  me r c y  
• . .  he  j u s t  b l e w  them a n d  b u ffe t e d  t h e m  • • •  ( ' He 
struck  w i t h  h i s  o ' e rt a k i n g  win gs , a n d  c ha se d  
u s  south  a l o n g ' - w h o  c hased  them? ) • • •  the  
w ind . , , ( A n d  whose  a re t he wings? ) . . •  the  w i n d ' s  
. . .  he ha s grea t w in g s  a n d  he fla p s  a l on g • • •  
( I s  the w i n d  b e ing  c ompa re d in s ome way? ) • . .  
I t h in k , , , we l l , the  s u n  is re f e r r e d  to  a s  a 
' he '  a n d  t he moon  a s  a ' s he ' , s o  most  o f  t h e  
forc e s  a re r e fe rred  t o  a s  e ithe r fema le o r  ma l e  
be c a u s e  t h e y  c a n ' t j ust  c a l l  h i m  ' i t '  . . .  ( Wha t 
a b o ut t h e  w i n g s ?  Why does  the w in d  have  w i n g s  
here? ) , , , we l l ,  o t h e rw i s e  how w o u l d  it move ?  
Wha t wou l d  i t  ma ke  a ll th e for c e  w it h ?  . . .  ( Y e s ,  
a n d  wha t i s  i t  that  ' fo rwa rd b e n d s  h is h e ad ' ? )  
. . .  the s h ip , , , it probably  me a n s  t hey  c o u l d  g e t  
s un k  b y  t h e  w ind , , , i f i t  b u sted o f f  t he i r  ma s t . 

A t  t he 1 4  yea r l e v e l , c omp r e h e n s ion  o f  t h e  passa ge i s  more l i k e ly 
t o  b e  c omp le t e . W h i l e  t hree o f  t he s u bj e c t s  s howed a pa r t i a l  
u nde rsta n d i n g  o f  t h e  ima ge ( s imi l a r to tha t  o f  J u l ie a b o v e ) ,  s e v e n  w e r e  

a b le t o  prov ide c ompr e h e n s ive  a n d  d i s c r i m ina t in g  e x plica t io n s  o f  w h i c h  
t he fo l l ow i n g  prot o c o l s  a re re pre se n t a t ive : 

A n n ( 1 3 y r 6 mt h ) : ( What  wa s tyra n n o u s  a n d  stron g ? ) • • •  the  s t orm
bla st  . . .  ( Whose  a re the  w in gs? ) , , . t he wings  o f  
the s t orm-b la s t  • • .  ( A nd wha t  i s  t h e  s t orm-b l a s t ? ) 
• . •  str on g w i n d s  o r  s omething  • • •  ( A nd a re t he y  
be ing  c ompa red  w i t h  a n ything? ) ,  • .  u m ,  a b i rd , , , 
a very  b i g b i rd , , , ( A n d furthe r d own , wha t i s  
i t  tha t ' fo rwa rd b e n d s  his hea d ' ? ) , , , th e  s h ip • • •  
( Wha t d oe s  the s h ip a p pea r to b e  d o i n g? ) , , , um ,  
speed i n g  u p , , , ( Why? ) . .  , because  t h e  w i nd  i s  s o  
s t r o n g  • •  , ( Wha t d oe s  it  mea n ,  ' A n d  s ou t hwa rd a ye 
we fl ed ' ? ) , , , we l l , i t ' s a s  i f  t he y  were f l e e i n g  
from t he w i nd , 
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( Wha t i s  i t  that ' s  b e i n g  d e s c r i b e d  here ? ) • • • 
i t ' s  a s to rm , , , i t  wa s w i n d y  a n d  t he boat  wa s 
g o in g pretty fa s t  in  the s t ro n g  w in d , , , s o  
t h e y , , , he w a s  g o i n g , , , t he  b oat wa s g o i n g  a l o n g  
fa s t , , , ( What  i s  a st orm-b l a s t ? ) , , , a s t ro n g  w i n d  
, , , ( ' A n d  n o w  t he Storm-b l a s t  c a me a n d  he  wa s 
tyra nn o u s  a n d  s t r on g ' - wha t d o e s  t he ' 'h e ' refe r  
t o  t he r e ? ) , , , t he  wi n d , , , (  ' Wa s  t y ra n n o u s  a nd 
str on g ' - wha t d oes  ' tyra n n o us ' me a n ? ) , , , um , 
k i n d  of  v ic i ous  a n d c rue l , , , ( Ye s ,  a tyra n t ,  
' H e str uck  w i t h  h is o ' e r ta k i n g  w i n g s ' - w ho  
s t r u c k ? ) , , , th e  w i n d , , ,  ( Wha t do  the wings  re fe r 
t o ? ) , , , t he a c t ua l  gusts  o f  w i nd , , , g o in g a r ound  
, . .  ( ' A n d  c h a s e d  us  south  a l on g ? ) . . .  it p u s he d  
t h e  boat  a lo n g , , , a nd  t h e  s a i l s  p u shed  i t  a l o n g  
, , • ( So ,  is t he re some t h i n g  b e i n g  c ompa re d h e re ? ) 
. •  , c ompa r in g t o  a . , , person • . .  ( W ith  w i n g s ? )  . •  , a  
b i rd , , , ( Wh a t  k i n d  o f  b ir d ? ) . . .  a b i g  on e , , , ( A nd 
w h a t  does  it s e e m  to  be d o i n g  to  the  s h i p ? ) . . •  
p u s h i ng  it a l o n g  a nd c ha s i n g  it , 

A s  t h i s  s u b j e c t  e x p l i c a t e s  her  i n te rpreta t i o n  o f  t he ima g e ,  there  
is  a s te a d y  mov eme nt towa rd s  inte g ra t ion  of  more  a n d  more e leme n t s  
a c c ompa n ie d  b y  a s e l f-re g u l a t i on ( from " pe rson"  t o  " b ird " ) i n  t he 
s tr u c t ura l fea t u r e s  of  her  t h o u ghts . T h e  protocol  c o n t i n u e s  a s  follows : 

G a e le e n  ( 1 4yr  5 m th ) : ( ' A s  who purs u e d  with  ye l l  a n d  b l ow s t il l 
t rea ds  the  s h a d o w  of  h i s  foe ' - w h a t ' s  b e in g  
d e sc r i b e d  the re ? ) , , . l i k e it ' s  a n  e n e my . .  , a nd 
h e ' s  cha s i n g  h im out , . •  ( Ye s , a nd wha t i s  it 
that ' forwa rd b e n ds h i s h e a d ' ? )  . . .  the  w ind 
a ga i n , , , n o ,  the boat . . •  ( W h a t  is it  that ' s  be in g 
c ha s e d ? )  . . •  the  b oat  • . .  o r  the  men in  t he boa t , . .  
( ' A n d  s o ut hwa rd a ye we fled ' - why  is t h a t ? ) • . .  

w e l l , i f  t he w i n d ' s  blow i n g  them s o  the y ' re 
g o in g , , , mo v in g • • .  ( So ,  how is the  whole  s ce n e  
b e i n g  d e s c r i be d ? ) . . .  a s  t h o u g h  a b ig b i r d  i s  
c h a s i n g  the b oat  . . . i t ' s l i ke a n  e nemy a n d  it ' s  
c h a s i n g  them awa y ,  

T h e  s e l f -re g ula tion  o f  inte rpre t i v e  structure  c a n  b e  a d i rect  
o u t c ome of  c o g n it ive d i s s o na nce  that  o c c u rs when a s u b j e c t  is re q u ired  
to  ma ke  d is c r im i n a tions  i n  the  pro c e s s  o f  explica t i n g  the  ima ge . There  

is  an  i n c l in a t ion  towa rds resolving  s u c h  d issona n c e  a n d  th is  c a n  ha ve  
the  f u n c t ion of  p roduc i n g  a mor e  c on s i s t e n t  understa n d i n g , as  ca n be  

o b s e rv e d  i n  t h e  follow i n g  protocol : 
L o rra i n e  ( 1 4yr 2 mt h ) : T he  w in d , , . t he  w ind  is  c ha s in g  t hem  l i k e  a 

b i g bird , , . ( Wha t is it t ha t  ' p ursued  w i t h  
y e l l  a n d  b l ow ' ? ) , , , well , t he s t orm , , , it ' s 
l i g h t n i n g  I t h i n k , , , a nd it seems t o  be  c ha s i n g  
t he m , , , ( Wha t is  it t hat  ' forwa rd b e n d s  h is 
h ea d ' ? ) , , , th e  s t orm , . .  ( ' T h e  s h i p  drove  pa s t , 
l o ud roared the  bla s t , a n d  s o uthwa rd a ye we 
f l e d ' ) , , , s ome of those w o rd s  a re r e a l l y  . . .  you 
k n o w ,  d i ffe ren t • . .  ( W ha t is  it that  s e ems to 
b e  c ha s i n g  them? ) ,  . .  the s t orm-b l a s t s e e ms t o  
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be c ha s i n g  t he s h ip , , , ( A nd wha t d o e s  t h e  
s h i p  s e e m  t o  b e  d o in g ? ) , , , r u n ni n g , , , ( So wha t 
is  i t  t ha t ' forward b e n d s  h is head ' ? ) , , , t h e  
s h i p , 

The pers on i f ica t i on  of the s h i p  h a s  b e e n  i n te g rated  w i t h  t he w h o le 
im a ge a s  a c o n se q u e n c e  o f  q u e s tion i n g  w h i c h  h a s  led  the s ub j e c t  i n to 
d i s c r imina t in g  t h e  e le me n t s  o f  t h e  '' c ha s in g " ima ge  more pre c i s e l y .  The  
re s u l t  is  a more c o mp le t e  i n t erpre ta t i o n  of  wh ic h  the  subj e c t  herse l f  

i s  aware , T h e  p ro t o c o l  c on t i n ue s : 
L o rra ine ( 1 4y r  2 mth ) :  ( D id  you  f i n d  t ha t  you c o u l d  unders t a n d  t h a t 

p a s sa ge w h e n  y o u  first  h ea rd it ? ) , , , we l l ,  n ow 
t ha t  I ' ve ta l ke d  a bo ut it , I c a n  u n d e r s t a n d  
m o r e  of  it , , , b ut  I c o u l d  u n d ersta n d  s ome o f  
i t  a t  first  b e c a u s e  I c o ul d  s o r t  of p i c t ure i t  
i n  m y  min d , , . o f  w h a t  wa s h a ppe n i n g  . . •  ( B u t  i n  
ta l k in g  a b o u t  it  y o u ' re a b l e  to  c ome t o  
u n d e rs ta nd  i t  b e t t e r ? ) . .  , y e s ,  b e c a u s e  some o f  
the  word s a re d i fferent  a n d  I ha d n ' t  unders t oo d  
t h e m  be fore . 

I f  a n  ima g e  i s  t o  h a v e  c ont e x t ua l  va l i d i t y , a n d  i f  t h e  s t r u c t ura l  
dema nds  o f  t he ima ge ar e  w i t h in t he  c o gn it ive  c a pa c i ty o f  t h e  rea d e r ,  
t h e corre c tne s s  of  i n t e rpretation  ma y d epend  s im p l y  on t h e  a v a i la b il i t y  

o f  in forma t i on . W h e n  t h is is  pro v i d e d ,  a n  i n t e rpretation  wh i c h  i s  
i n c omple te  a n d  inc orre c t  ma y sudd e n l y  a c h i e ve compl e te n e s s  a n d  

c o h e rence , e . g .  
T i na ( 1 3 yr 2 mth ) :  We l l ,  I t h i n k  the  ' S torm-blast ' w o u l d  be t h e  

n a me o f  t he b o a t  . . •  um , a n d  the b oa t wa s . . .  i t  
wa s b i g  . . .  a nd very sort  o f , . .  o h ,  I d on ' t  k now 
w h e t her t h e  ' S t orm- b la s t ' would b e  t he boa t or 
t h e  a l b a t r o s s  • . •  ( We l l ,  t h e  a l b a t r o s s  h a s n ' t  
ma d e  i t s  a p p e a ra n c e  yet ) . • .  wel l ,  t h e  s h i p  wa s 
. , , wa s  la r g e  a n d m i gh t y  . . •  ( I s t he re a n yt h in g  
e l se t h a t  ' St o rm-b l a s t ' c o uld re fer t o ? ) . • •  

t h e  we a t h e r , . , or t h e  b o a t  • . •  ( We l l , w h a t  
me a n i n g  s e e ms to  fit  b e s t  there? ) . • .  o h ,  t h e  
w i n d  c ha s in g  t he boa t . • .  ( I s t h e  w i n d  b e i n g  
c ompa re d t o  a n yt h in g ? ) , , , t he w i n d  i s  b e i n g  
c ompa re d t o  a b ird , , , a la rge b ird , , , ( A n d  wha t 
d o e s  i t  s e e m  t o  be  d o i n g� ) . , , um , p u s h in g  t h e  
b o a t  a lo n g , , . t he w i n d  c ome s b e h i n d  a n d , , , um ,  
p u shes  t he b o a t  a lo n g  a s  i f  i t  wa s c ha s i n g  it 
, , , and  t he b o a t  wa s r u n n i n g  from it , 

I n  t h i s  c a s e , t he i n fo rma t i on t h a t t h e  a lb a t ro s s  ha s n ot ye t a ppeared  

t r iggers a s e l f-re g u la t o ry mecha n is m  w h ic h  prod u c e s  struc t ur a l  
t ra n s fo rma t io n  a n d  a b i s o c ia t ive  a c t  ( c onne c t in g  t he s t orm w i t h  " a  

l a r ge b i rd " ) t h a t  a c h ie ve s  whole n e s s  w i t h in t h e  v e rba l e x p l i c a t ion  i t s e l f .  
These  protoc o l s  i n d ic a te h o w  importa n t  t h e  a c t  o f  v e rb a l  e x pl ica t i o n  

c a n  be to  t h e  proce s s e s  of  c ogn i t i v e  d e ve l o p me n t .  I t  i s  w h e n  c h il d r e n  
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a rt ic u la t e  the ir  i n t e rpre ta t io n s  o f  po e t i c t e xts  t ha t  t h e  c o g n i ti ve 

l imita t ions  be c ome i d e n t i fi a b l e  a n d  t h e  me c ha n isms t ha t  p r o d u c e  

d e v e l o pme n t  c a n  b e  a c tiva t e d ,  

Summa ry a n d  C on c l us i on 

T h e  fore g o i n g  d isc u s s i o n  ha s b e e n  c o n c e rned w i t h  t he c og n i t i v e 
s t r u c t u r a l  fea tures  of  t he i n d i v i d ua l ' s  d e v e lo pmen t  o f  k n ow l e d ge a n d  

u n de rs t a n d in g .  I t  h a s  b e e n  c l a imed t ha t  t h e  princ i p l es o f  g e n e t ic 
e p i s t e mo lo g y ,  a s  e x e mpl ified  in  the  d e v e l o p ment  s t u d ies  o f  Pia g e t , c a n  
ma ke  a f undame n ta l c ontrib u t i o n  t o  t he s t u d y  of  a e s t he t i c  d e v e l opme n t ,  
H e nc e , t he a ppre c ia t ion o f  a r t  a n d  l i t e ra t u re , whe n c on s t rued  from t h is  
p e rspe c t ive , is  a d oma i n  of  a c t io n s  g o v e r n e d  by t h e  s t ruc t ura l  fea t ures  

o f  the  h u ma n  min d ,  To the  e x t e n t  t h a t  t he s e  fea t u re s  are  l e s s  fu l l y  
d e v e l o pe d ,  a s  w o u l d  b e  t h e  c a s e  for a l l yo u n g  c h i l d re n ,  for mo s t  o l d e r  
c hi l d r e n  or a d o l e s c e nts , a n d  e v e n  for s ome a d u lt s ,  t here w i l l  b e  

q ua li ta t ive l imi t s  on the  c o g n i t ive a ct i o n s  t ha t  a re poss i b l e  a n d  
c on se q ue n t l y  on t he bread t h  a n d  d e pt h o f  u n d e rsta n d i n g  t h a t  l o g ica l l y 
c o uld  e n sue , T o  t he extent  t ha t  u n d e r s ta n d in g  is re s t ric t e d  or  
d im i n i s h e d , the  a c t of  a pp re c ia t ion  rema in s incom p l e t e  and  the  tea c he r  
h a s  a s p e c i fic  a n d  importa n t  t a s k  t o  p e r fo r m ,  

A n  e d u ca t iona l t h e o r y  o f  a rt i s t i c  a p p re c ia t i o n , there fore , m u s t  
ta ke c o g n i z a n c e  o f  t he c o g n i t ive-d e v e lopme n t a l  d e t e rmin a n t s  o f  
i n t e r p r e t ive rea s o n in g  a n d  t h e  ma in  c r i t e r i a  by  w h i c h  s u c h  d e t erminan t s  
c a n  b e  d i s c e rned . I n  t h i s c h a p te r ,  i t  h a s  b e e n  s h o w n  t h a t  t he 
i n t e r p r e t iv e  rea son ing  i n v o l v e d  in  p oe t i c  a ppre c ia t ion ma n i fe s t s  c e rta in  
c r i t e r i a  rela t e d  t o  t he e me r g e n c e  o f  c o g n i tive st r u c t ure . T h e s e  
c r i te ri a  can  be  fo u nd in the  fea t ures  o f  w h ol e n e s s , tra n s forma ti on a n d  
s e l f-re g u la t ion  ma n i fes t e d  b y  the  inte rpre t ive u t t e ra n c e s  o f  c h ild ren  
when  re spo n d i n g  to  questions  d ire c t e d  a t  t he ir unde rsta n d i n g  o f  a 

p oe t i c  text . 

B ut t he a c t  o f  a ppre c i a t i on e n ta ils  much mo re  t h a n  t he w h o l e ne s s , 

t ra n s forma t ion a n d  s e l f-re g u la t io n  o f  the  c o g n itive  s t r u c t ures  t ha t  

m a k e  i n t e rpre t ive  reaso n i n g  p o s s i bl e . For  while  t h ese  a re n e c es sa ry 

c o n d i t ions  for i n t e r pre t i ve rea s on in g a n d  t h u s  for a p pre c ia t ion , t he y  

a re fa r from s u ffic ie n t ,  The  p o i n t  o f  a rt is n o t  mere ly t h a t  i t  b e  

c apa b le  o f  b e i n g  u n de rstood , b u t t ha t  w ha t  is  u n d e rstood  s h o u ld be  

mea n i n g ful i n  s ome s p e c i a l  and  impo rta n t  wa y ,  S t r u c t u ra l ism  c a n  t a k e  

u s  o n l y  so  fa r ,  a n d  theore t i ca l  s t r u c t ure s , whe t h e r  o f  c o g n it ive a c t s ,  
o r  o f  t h e  symb o l  s ystems t he ms e l ve s , a re n o t e q u iva l e n t  t o  t h e  me a n i n g s  
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w h ic h  t h e y  conve y ,  N o r  a re t he mea n i n g s  red ucible  t o  t he s t r u c t u re s ,  

C h ia r i  i s  ma k i n g  th i s  p o i n t  w h e n  h e  says  o f  st ruc tura l is t  a na l y s i s  o f  

a r t  t h a t  it i s  
• , , n e it h e r  p h i l o s o phy nor a rt ,  b u t  mere ly a 
metala n g u a g e  u s e d  t o  d e c od e  the s e m io l o g ica l 
s igns o f  t h e  p r e s e n t  o r  o f  the pa s t ,  s o  a s  t o  
d iscover t he ir r e s p e c t i ve e p istemo l o g ic a l  
s t ruct ure s ,  

( C h ia r i ,  1 9 7 7 :  1 1 7 )  
A s i mi l a r  point  i s  ma de  b y  M a rt in  when h e  a rg ues  t h a t  a na lyses  o f  t he 
l in g u i s t ic struct ure o f  p oems , a s  prese n t e d  by  ma ny  lin guists , a re 

l im i t e d  beca use :  
They  pre s e n t  u s  merely  with s t r uc t u re s ; a n d  
t he struc t u re s  in  d i ffe re n t  kinds  o f  v e rse a re 
yet  very s i m i la r .  U n l e s s  a close  c o nnection  
c a n  be s hown to  h o l d  b e tween  ce rta i n  s t ruc t u re s  
a n d  certa i n  mea n i n g s , t h e  l i n g u i s t ' s  case  i s  
n o t  ma de ; a n d  for  t h i s  h e  needs  t o  d is c u s s  
meaning , 

( Ma rt in , 1 9 75 : 2 52 )  
L i kew i se , the st r u c t ura l a na lys is o f  c o g n i t ive a c t s  s u c h a s  i n t e r p re t a t i on , 

w h i l e  ma king a n  e s s e n t ia l  c o n tr ibution  t o  the  expla n a t i on o f  how 
a pp re c ia t ion d e v e l o p s , must b e  l inked to a t h e ory of mea n in g  a n d  
k n ow l ed g e  be fore i t  ' c a n  g e n e ra t e  educa t io na l  princ i p le s . 

H a v i n g  e x a m i n e d  s ome o f  t he struct ura l  cogn i t ive-developme n t a l  
fea t ure s o f  poet i c  u n d e r s ta n d i n g ,  there fore , it  is  n e c e ssa ry t o  
c om p lement t h is w it h  a n  e x a m i n a t ion · o f s ome o f  the sema n t ic fe a tu r e s  o f  

poet i c  understa n d in g ,  Ha v i n g  e x p la ined  s ome o f  t h e  c o g n it ive 
m e c h a n i sms and  c a p a c it i e s  that ma ke  p o e t i c  a ppre c ia t ion  pos s ib l e , it 
is the t a s k  of the n e x t  c ha p t e r  t o  a r g u e  for the ed uca t io n a l  va l u e  o f  

d e ve l o p ing these  c a p a b i l i t ie s .  



C HA P TE R  E I G H T  

THE  UNDERSTA N D I N G  OF  P O E T I C  MEA N I NG 

We  spea k o f  un d ersta n d i n g  a s e n t e n c e  i n  the  s e n s e  
i n  w h i c h  i t  c a n  be  r epla c e d  by  a no t h e r  w h i c h  says  
the  same ; b u t  also  in  the  sense  in  wh ich  it  c a n n o t  
b e  rep l a c e d  b y  a n y  othe r ,  ( A ny more  t ha n  o n e  
m u s i c a l  t h e me can  b e  r e p l a c e d  b y  a n other ) . 
I n  the  one  c a s e  the  t h o u g h t  in  the  s e n te n c e  i s  
s omet h in g  c ommon to  d i fferent s e n te n c es ; in  the  
o t h e r , s ome t h i n g  that  is  expre s s e d  only  b y  t h e s e  
w o r d s  in  t h e s e  p o s i ti on s ,  ( U n d e rsta n d ing  a p oem ) , 

B ut in  the  s e cond  case  h ow c a n  one  e x p la in t h e  
e x pr e s s ion , transmit o n e ' s  c ompre h e n s i on?  A s k  
y o urse l f :  How does  o n e  l ead  a nyon e t o  c ompre h e n s i on 
o f  a p oem  or  o f  a theme ? The a n sw e r  to  t h is t e l l s  
u s  h ow mea n i n g  is  e x p l a i n e d  here o 

( Wittgen st e i n ,  1 9 5 3 : 
paras 5 3 1 , 5 3 3 ) 
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The q u e st for  the  e s s e n t ia l  n a t ure o f  poetry ha d i t s  b e g i n n i n g s  
w ith  P la t o  a n d  A ri stotle  a n d  ha s prod u c e d  a long-sta n d i n g  a nd s omew h a t  
s t ormy d e ba t e  tha t h a s  e n g a g e d  the  minds  o f  s ome of  t h e  world ' s  g r e a t e s t  
t h i n ke r s , W h e t h e r  we  t a k e  W ordsworth ' s  d e c l a rat ion tha t  p o e try i s  " th e  
b re a t h  a n d  f i n e r  s p i r it o f  a l l  k n owledg e "  o r  Hegel ' s  a s s e r t i o n  t h a t  
p oe t r y  i s  " t h e  o r i g i na l "  gra s p  of  truth , it  i s  a d e b a te t h a t  ha s b e e n  
c ha ra c t e ri z e d , a s  B uc h l e r  s u g ge s t s , b y  e x treme v iews a n d  e x t r a va g a n t  
c la im s : 

T h e  a r t  o f  p oetry i n  p a r t ic ul a r  b e a r s  the  b u r d e n  o f  
e mp l o y i n g  a s  i t s  m o s t  o b v i ous med i um la n g ua g e , a b o ut  
wh i c h  e v e ryone  is  i n t u i t ively e x p e rt • • • • The art  
c e le b ra t e d  s i nce  c la s s ic a l  a n t iq u i ty a s  f irst among  
a rt s  i s  the  art d i s t i n g uished  b y  a h i s to r i c a l  pa ra d e  
o f  D e f e n c e s  a nd A p o l o g i e s ,  

( B u c h l e r , 1 9 74 : 7 )  

I n  movin g  n ow t o  a c o n s idera ti o n  o f  p o e t i c  mea n in g ,  i t  i s  n o t  
i n t e n d e d , n o r  w o u l d  i t  b e  p o s s i bl e , t o  c ompete  w i t h  t h o s e  ma ny  formi d a b l e  
e u l o g i s t s  o f  p oe tic  art , T h e  p urpose  o f  t h is d i s c us s i o n , t h e re fore , i s  

t o  d o  n o  more t h a n  provide  a s umma ry a nd a n e c e s s a r i l y  p a r t i a l  
e x p l o ra ti o n  o f  t he na ture o f  p oe t i c  u n d e r s t a nd i n g ,  in o r d e r  to  adva n c e  
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t he v iew tha t p o e t ic a p p re c ia tion i s  a c og n i t iv e  a c t ivity  a n d  tha t t h e  

ob j ec t  of  i t s  c og n i t ion  i s  l a ng ua g e  o f  a s p e c i a l  k in d ,  

T h e  D is t i n c t iv e n e s s  of  P o e t ic D is c o u r s e  
T h e  u s e  o f  la n g ua g e in  poetry  i s  n ot ess e n t ia l l y  d i fferen t from 

i t s  use in ord i n a ry life s it ua tions  a nd " poetry c a nn ot be  ma rked  off  

f r om other  k i n d s  of d is c ou r s e  in  t e rms of  s ome s p e c i fic k in d  o f  mea n i n g , 
fea t u re or  func t ion o f  lan g ua ge p r e d ominant  i n  it " ( Hungerla nd , 1 9 5 8 :  4 3 ) .  
I t  i s , h owe v e r , d i ffe r e n t  i n  d e g re e , b ot h  i n  the  i n t e n s i t y  a nd 
c o n ce n t ra t i on o f  its mea n i n g ,  from n orma l la n g ua g e . This  p o i n t  i s  made  
b y  M a r t in  in  a n  e mpha t i c  q u a l if i ca t i on of  Hungerla nd ' s  s t a t ement  tha t 
a l l m o des  o f  mea n in g ,  fea t ur e s ,  a nd f u n c t ion s o f  e v e ryda y  l a n g ua g e  a re 
f o u n d  i n  p o e t r y : 

Wha t d i s t i n g u i s h e s  p o e t ic l a n g ua g e  from n orma l 
l a n g ua g e  i s  not t h a t  i t  c onta i n s  d iffe rent  v a riet i e s  
o f  mea n i n g , fea t u r e s  or  funct i o n in g ,  b u t  t h a t  i t  
employs  a l l  t h o s e  n ormal fea tures  a t  a h ig h e r  leve l 
o f  i n t e n s i t y .  P oe t ry i s  la n g ua g e where t h e  mea n i n g  
i s  pa c ke d  more t i g h t l y  than  norma l ,  

( Ma rt in , 1 9 7 5 : 2 4 7 ) 
A no t h e r  w a y  of c o n s i d e r i n g  the  s p e c i a l  qua l i t ies  o f  p o e t i c  

la n g ua g e  i s  t o  in voke the  d is t i n c t i on b e t ween  in t e n s ion a nd e x t e n s ion 
of  mean ing  i n  t h e  rela t ipn s h ip b etween  word s  a n d  t h i ng s .  While  
a c k n ow l e d g i n g  t h a t  this  is  an  a rea that  i s  fra ug h t  with  p h i l o s op h ica l 
p ro b l ems , it  c a n  be s a i d  t h a t  e x t e n s i o n s  c orre s p ond  roughly  to  c l a s se s ,  
a n d  i n t e n s i o n s  t o  prope r t i e s .  Henc e , t h e  word " t ree " d e n o t e s  a c la s s  o f  
p a rt i c u l a r  t h i n g s  t o  wh i c h  t h is word c a n  be c orre c t l y  a pp l i e d  ( wh ic h  
i n c l ud e s  a l l  t he s ub -c la s s es , e . g .  c on ifers , evergreens , e t c . ) .  T h i s  

e n t ire c l a s s  o f  partic ula r t h ings  i s  t he ext e n s i o n  of  t h e  c o n ce p t  " t re � " , 

t h a t  is  its  d e n o ta t ion  o r  r e fere n t . T h i s  rela t i o n s h ip c a n  be  s h own b y  
m e a n s  o f  t h e  s o-ca lled s e m i o t ic t r ia ngle ( cf ,  O g d e n  and R ic h a rd s ,  1 9 2 3 : 
1 1 )  w h i c h  can  b e  repre s e n t e d  g ra p h i c a l ly as  i n  F i g ure . 7 ( pa g e 1 84 } , 
M a rt i n g ives  t h e  fol low i n g  ( admi t t e d l y  o versimp l i fied } a c c oun t o f  t h e  

r e l a t i o n s h ip s  b e tween word , c oncept  a nd re fere n t : 

• • •  t h e  w o rd " tree " i s  the  word a s  spoken  o r  heard  
( it s  a c ou s t ic pa t t e rn ) .  The  c on c e p t  " tre e "  i s  the  
idea w e  h a ve of  t re e s  a nd /or t h e  tree  in  q ue s t i on . . • • 
The re fer ent  tree i s  the a c tua l o b j e c t  in  t h e  outs i d e  
world t o  w h i c h  w e  a re re fe rr in g .  

( Ma rt in , 1 97 5 : 9 )  



T he  Semi o t i c  Triangl e  

c on c ept 

" t re e "  

w o rd i n d i r e c t  r e l a t i on s h i p  
" t re e "  - - - - - - - - - - - -- -

F igure 7 
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r e fere n t  ( de n ota tion ) 
a c t ua l " tr e e "  o r  c a t e g or y  

o f  th ings  c a l l e d  " t ree" ) 

B u t  t h e  c o n c e p t  " t r e e "  a l s o  c a r ri e s  with  i t  a n  in d e f i n i t e  n umb e r  
o f  p rope rti es  o f  trees  ( e . g . bra n c he s ,  lea ve s ,  g r e ennes s ,  s h e l t e r , e t c . ) 
w h i c h  have b e c ome the c o n n o ta t ions  o f  t h e  word " t re e . "  Thus  Ma r t i n  
d e fi ne s  c o n n o t a t ions  a s :  

• • •  t h o s e  prope r t i e s  w e  a ttrib u t e  t o  re fe re nts , 
w h i c h  w e  use  in  d e t e rmin in g t h e  a p p l i ca t i o n  o f  a 
word , o r  w h i c h  a r e  ca lled t o  m i n d  b y  i t s  a pp l ica t io n .  

( Ma r t in , 1 9 75 : 3 2 ) 
I t  s ho u l d  b e  p o i n t e d  out  tha t t h is is  a m u c h  wid e r  s e n s e  o f  

. 1 c on n ota t i on t h a n  1s s ome t 1me s ta ken  a n d  c o v e r s .  " a n y  element  o f  mea n i n g  
t ha t  i s  n ot e x p l i c i t  i n , b u t  i s  impl i e d  b y ,_ a pa r t i c ular u s e  o f  word s "  
( Ma rt i n , 1 97 5 : 5 0 ) . Wh e rea s the  d e n o t a t io n  i s  t he ba s i c  " s h e l l" o f  
t he c o nc e p t , t he c onn ota t i o n s  " a re t he c o n ce pt ua l e lemen t s  i n t o  w h i c h  
t h e  c o n c e p t  a s  a w h o l e  c a n  b e  d iv i d e d "  ( Ma rt in , 1 97 5 : 3 9 ) .  

For  e x a mple , the  w or d s  " w in d ow"  a n d  n ca s e me n t "  ma y h a v e  the s a me 

T h e  t e rm " c o n no ta t i o n "  wa s u s e d  b y  J o h n  S t u a r t  M ill ( 1 9 0 6 ) i n  a m u c h  
m o r e  r e s t r i c te d  l o g i c a l s e nse i n  h i s  famou s  t h e o ry o f  d e n ota tion  a n d  
c on n o ta t i on . I n  t h is s e n se ( fo r  w h i c h  s ome A me r ican p h i l os o p h e rs u s e  
t he t e rm d e s ign a t i o n ) the  connota t i o n s  o f  a w o rd would b e  t h e  set  o f  
c hara c t e r i s t i c s  w h i c h  a thing  mus t h a ve in  o r d e r  for t h e  w o rd t o  b e  
a pp l i c a b l e  t o  it . T h e  s ense a bove , h owe v e r ,  c overs both  t h e s e  
l ogi c a l  c o n d itions  o f  applic a b i l i ty a n d  a l l  t h e  other  imp l i ca t ion s ,  
a s s o c ia t i o n s  a n d  o ve r t o n e s  o f  the word . 
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r e fe rent  a n d  t he re fore t h e  same e x p l i c it mea n in g  { denota t i on ) b ut t h e y  
h a ve d i f f e r e n t  c onnota t ions  or  pr ima ry c o n ce p t ua l e leme n t s .  Thus , i n  
t h e fo llow i n g  lines  from K eats ' O d e  t o  a N ig h t i n g a le { see  p .  72 ) -

T h e  s a me that o ft - t imes ha t h  
C ha rm ' d ma g i c  c a s e ments , open i n g  o n  t h e  foam 
O f  p e r ilous  sea s ,  in fa ery l a n d s  for l or n .  

- one c o u l d  n o t  repla c e  " ca s eme n t s "  w i t h  " w i n d ow s "  without  s u b s ta n t ia l l y  
c ha ng i n g  t h e  mea n in g . I n  this  s e n s e  t h e n , c o n n o t a t ion s a r e  not  on l v  
a c t ua l  p r o p e r t ie s  o f  t h e  r efe re n t  o r  c r it e r i a l  a t tributes  o f  a c l a s s  t o  

w h i c h  the  re ferent  b e l o n gs , b ut t he y  i n c l u d e  a l l  the s u g g e s t i on s ,  
o v ert o n e s  a n d  a s s o c ia t i o n s  tha t  ha ve  c o me a b ou t ,  e ithe r  d i r e c t l y  or  
i n d irec t l y ,  t h ro u g h  ex per ience  of  t he re ferent  a n d  the r e l a t e d  use  o f  
t h e word . A s  Ma rt in e x p l a in s , 

. •  , de nota t ion i s  t h e  bas i c  " s he l l "  o f  t h e  c once p t ,  
t h e  c o nc e p t  red u c e d  to i t s  u t m o s t  p os s ib l e  
s i mp l i c i t y ,  t h e  c on ce p t  a s  i t  r e fe rs t o  t h e  obj e c t  
a s  a w hole a n d  w i t h out  a cc r e t ions . T he o b j ect h a s  
pa r t s , a n d  t h e  d e n o ta t ion imp l i e s  those  pa rts o f  
c o u r s e ,  b ut does  n o t  re fer t o  t h e m  a s  s u c h .  The 
tree c on s is ts o f  l e a v e s ,  bra n c h e s , a t r u n k , e t c . , 
b u t  i t  is  only  t h e  tree a s  a w h o le t h a t  is  referred 
to  b y  the  d e n ot a t i on . The t r e e  ha s a c o n t cl x t t o o ,  
b ut t h e  denota t i on refers o n l y  to  the  tree , a n d  not  
t o  i ts  s urroun d i n g  fields , b l ue be l l s , wood p e c kers  
o r  s q uir re l s .  

T h e  denota t ion  i s  a u n i t y ,  b u t  t h e  c o n n o ta t ions a re 
ma n y  • • •  they ar e  a l l  e i t h e r  c on d i t ions  o f  t he tre e ' s  
e x i s t e nce , o r  o f  o ur e x pe r i e n ce o f  s e e in g t rees , or  
d e p e n d  upon t he t r e e  in t h e i r  t u rn ( l i k e  t he b irds , 
f o r  i n s ta n c e ) .  " Tree"  i s  t h u s  e nme shed  i n  a web o f  
c o n n o t a t ions w h o se rela t i o n s h i p s  t o  i t  a r e  of ma ny 
d i f f e r e n t  k inds : c a usa l or c o n t inge n t .  T here a re 
h owe v e r  a ls o  c o n n o t a t ions w h i c h  d e p e n d  u p o n  our 
h uma n a t t i t u d e s  t o ,  a nd u s e s  fo r ,  tre e s . We assa u l t  
t h e m  w i t h  saws a n d  axe s ,  w e  h a mmer  n a i l s  i n to t h e i r  
t i mb e rs , w e  b u r n  t h em o n  f i r e s  a nd so  k n ow them t o  
be c om b u s t i b l e . W e  ma y a l s o  u s e  trees  f o r  shade o r  
s h e l te r  from the  ra in : we  ma y a ss oc ia t e  t hem w i t h  
pa r t i c u la r  la n d s ca pes  - perh a p s  t h ose  tha t we 
pa r t i c u lar ly  pre fe r ,  or w i t h  " h ome" for i n stance . 

( Ma rt in ,  1 9 75 : 4 0 -4 1 ) 
I n  a d e nota t ive u s e  o f  l a n g ua ge , s u c h  a s  w e  find in  s c ie nc e , 

m e a ning  i s  mad e  a s  e x p l i c i t  a s  poss i b l e , for i n s tance  b y  d e f in i ng  t he 

m i n imum n umbe r  of  c o n n o ta t ions t ha t  w i l l  c o un t  a s  logical  c ond i t i o n s  
o r  c r ite r ia f o r  c a l l i n g  a t r e e  a t r e e . O n  t he o t h e r  ha nd , i n  a 
c o n no ta t i v e  u s e  of  l a n g ua g e ,  s u c h  a s  we  find  in  p oetry , mea n in g  i s  

d e l ibera t e l y  imp l i c i t  a n d unspe c ifie d , a n d  word s a re used  m o re for w h a t 
t h e y  c an  s u g g e s t ,  for t he c onn ota t i o n s  t h e y  ca n b rin g t o  c o n s c i o u s  
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a wa re ne s s , r a t h e r  than  f o r  the ir c a p ab i l i t y  o f  r e c e i v i n g  c l e a r  
d e f i n it io n  a n d  genera l a s s e n t . T h e  s pe c ia l  qua l i t y  o f  p o e t i c  d is c o u rse  
l ie s  i n  i t s  u s e  of words  t o  e n s u re t h a t  a c e rta i n  c h osen p a t t e rn  of 
c on n ota t io n s , a pa ttern in which mea n in g  i s  s a l i e n t  without  b e i n g  
s p e c i f ie d ,  i s  more than  u s ua lly pre s e n t  t o  t h e  mind . T h is i s  the 

d is t in c t i v e n e s s  of poe t i c  d i s c o u rse  p o i n te d  to by Dewe y ,  whe n  he sta t e s  
t ha t :  

W h i l e  t h e re i s  n o  d iffe r e n c e  t ha t ma y b e  exa c t ly 
d e f i n e d  betwe e n  p r o s e  and poe t r y , the re is a gul f 
be twe e n  t he p rosa i c  a n d  p o e t i c  a s  e x t reme limit i n g  
te rms o f  ten d e n c i e s  in  e x p e r i e n c e . O n e  of  them 
rea l i z e s  the pow e r  o f  words t o  e x press  what  is in  
h e a v e n  a nd earth  a nd under  t h e  seas  b y  mea n s  of  
e x te n s ion ; the ot h e r  b y  inte n s i o n .  The p rosaic  
i s  an  a f fa ir of d e s c r iption  and  n a r rat ion , of  
d e ta il s  a c c umula t e d  a nd re la t i o n s  e labora te d . I t  
s p rea d s  a s  it g o e s  l i ke  a l e ga l d oc ume n t  or  
ca ta l og u e . T he  p oe t ic reve rs e s  the proc e s s .  I t  
c on d e n s e s  a n d  a b b re v iat e s ,  t h u s  g iving  words an  
e ne rg y  o f  expa n s i on t ha t  is  a lmo s t  explos ive . 

( Dewe y ,  1 93 4 : 2 4 1 ) 
I n  s c ie n t i fic  pros e ,  the e x p l i c i t n e s s  of  " de t a i l s  a c c umulated  

a n d re l a t i o n s  e la bora te d "  i s  ma x imi ze d , a n d  because  of the  r e q u i reme n t  
fo r  c l a ri t y  o f  d e fin ition  a n d  gen e ra l  a s s e n t , i t  fol lows tha t s c ie n t i fi c  
s ta t e me n t s  s h ou l d  be  tra n s la ta ble  w i t h  n o  loss o f  mea nin g from o n e  
l a n g ua ge i n t o  a n o ther .  P oe t r y ,  i n  c o n t ra s t ,  is  not  a b l e  t o  be  tra nsla ted  
w it h o u t  lo ss  o f  mea n ing , a c h a ra c t e r is t ic tha t has  led  s ome t o  t he v iew 
t ha t  the e x p la n a t ion must l ie in  a d i s t i n c t ion be tween  t h o u g h t  a n d  

e m o t i on . I . A .  R ichard s , for example , i s  one who  ta kes  t h is v iew  a n d  l n  

his  e ssa y o n  s c i e n c e  and  p o e try , he  w r it e s ,  
M is un d e rs ta nd in g  a n d  u n d e r-e s tima tion o f  poetry 
i s  ma i n l y  d ue to ov e r -i n s i s te n c e  on  the t h o ught  
in s e pa ra tion from t h e  re s t . W e  c a n  see  s t i l l  
more c le a rly t h a t  t hought  i s  n o t  t h e  prime fa ctor  
i f  we c o n s ide r for a momen t  n o t  t h e experience  of  
t h e  rea d e r  but  t ha t  o f  the poe t .  Why  does  the  
po et  u s e  these  w o r d s  a n d  no  ot h e r s ?  Not  b e ca use  
they s ta n d  for a s e r ie s  of t h o u g h t s  which  i n  
themse l v e s  are what  h e  i s  c on c e r n e d  t o  c ommun ica te .  
I t  is  n e v e r  w ha t  a poem  says w h i c h  ma tte rs , b ut wha t 
it i s . T h e  poet  i s  not  w r i t i n g  a s  a sc ie n t i s t .  

( R ic h a rd s ,  1 9 3 5 )  
R i c ha rd s ' the s is here i s  c lose  t o  the  p o s i t ion a d va n ced  b y  John  S t ua r t 

M i l l  ( 1 9 6 5 )  w h o  says that u n l i k e  s c ie n c e , which " a dd re s s e s  i t se l f  to  
t he be l ie f , "  poe try a d d re s s e s  its e l f  " t o the fee l in g s . "  The  fun c t i on 
o f  po e try lS n o t  to a sser t  propos i t i o n s  b ut to r e p re s e nt fe e l i n g  " in 

t h e  e xa c t  s ha p e  in  11<1 h ich  i t  e x i s t s  in t he poet ' s  mi nd . "  Tha t R i c h a r d s  



1 8 7 .  

c o n s t r ues the  f u n c t i o n  o f  p o e try i n  a s imila r w a y  i s  c l e a r  from what  
f o l l ow s : 

He ( th e  p oe t )  u s e s  t h e se words b e ca us e  t h e  i n t e re s t s  
wh ose  moveme n t  is t h e  growth o f  t h e  p oe m  c ombine t o  
bring  t he m ,  j us t  i n  t h is form,  i n t o  h i s  c o n s c io u s n e s s  
a s  a mea ns o f  ord e r i ng, control l ing a n d  c on s ol id a t ing 
the  u tt e re d  e x p er i e n c e  of  w h i c h  t he y  a re t hemselve s a 
ma in  pa r t . T h e  e x p e r ience  itse l f ,  the  t i d e  o f  
imp u l s e s  swe e p i n g  t h ro u gh t he m in d , is t h e  s ource  a n d  
the sa n c t i o n  o f  t h e  w o rd s . 

( R ic ha rds , 1 9 3 5 )  
H e re , yet a g a in , w e  have  t he d ua l is t ic fa l la c y , w i t h  its c on f used  i n n e r/ 
o u t e r  d i c h o t om y , w h i c h  wa s first  s u r fa c e d  in  C ha p te r 4 o f  t he pre s e n t  
t h e s is with r e f e re n c e  to  11 e xpressionis t 11 t h e ories  o f  a rt .  N ow it  i s  t o  
b e  f o u nd i n  t h e s e  a ttempts  b y  Mill  a n d  R i c h a rd s , a m o n g  o t h e rs , t o  a cc o u n t  
f o r  t h e  u n t ra n s la ta b ility  o f  poetic  d i s c ou rs e , a n d  here  i t  i s  c ompound e d  
b y  t w o  further  m i s ta k e n  n o t io n s .  

First , i t  i s  a m i s t a k e  to c on c l u d e  t ha t ·  p o e t i c  mea n i n g  i s  u n i q ue 

in  some  mys t i c a l ( in c ompre h e n s ible ) s e n s e  be c a u s e  i t  is  n o t  p o s s ib l e  t o  
t r a n s l a te poe t r y  i n t o  a n  i d e n t ic a l  p r o s e  e q u iva l e n t . T h i s  p o in t  wa s 

c o n s id e red in C ha p te r  4 w i t h  r e fe r e n c e  t o  t h e  U rba n /La n g e r  d is a greement  
( s e e  p . 57 )  and  t he d is t i n c t i o n  between  " e xpress ion 11 a n d  " interpreta t i on . " 
T h e  s a me p oin t i s  ma d e  b y  H u n ge rland w h e n  s h e  s tat e s  tha t :  

The  rea s o n i n g  unde r l y i n g  the  p o s i t i o n  that  p o e try 
posses s e s  a myste r i o us sort of s u p e rme a n in g  w h i c h  
defies  ra t i ona l u n d e rs t a n d in g  is  o f  t h e  f o ll owing  
fa lla c io u s  k in d . From the prem i s e  tha t t h e  mea n in g  
of a p o e m  - ta ken  w id e l y  a s  a ll t h e  w o r k i n g s  of  its  
la n g ua ge  - ca n n o t  be  r eprod u c e d  in a p rose  p a ra ph ra s e , 
the  c o n c l u s ion  is d ra w n  that " p o e t i c  mea n in g "  c a n n ot 
be a na l y z e d  o r  e x p la in�d .  Wha t s ho u l d  b e  s a id is 
tha t  a pa ra ph ra s e  is o n l y  one k i n d  of a na l y s i s  
applica b l e  t o  o n l y  o n e  a s pe c t  o f  a poem . 

( H u n g e rland , 1 9 5 8 :  4 3 ) 
S e c on d , i t  is  a mis ta k e  t o  c on c l ud e  t h a t  p o e t ic u n d e rsta n d i n g  1s  

n on -c og n i t ive  b e ca u s e  its  c on c e rn is  with  fe e l i n g  ra t h e r  t ha n  rea s on i n g .  

T h i s  i s  re c o g n i z ed b y  W a l s h  when  he  ma k e s  t h e  followin g c omme n t : 

I t  is a c ommon misa p p r e h e n s i o n  t ha t  we  g o  t o  p oetry  
not  f or  rea s o n in g  but  for  fee l in g . The g r o u n d  o f  
this  b e l ie f  i s  o u r  t e n d e n c y  t o  n a r row t h e  m e a n i n g  
of " re a s on in g "  t o  t h e  more a b s tr a c t  a n d  t e c h n ical  
uses  of  i n t e l l ig e n c e  l ike t h e  l o g ic ia n ' s  or  the  
sc ien t is t ' s . 

( Wa l s h , 1 9 5 9 :  1 2 2 )  

Wha t s h ould  b e  e m p h a s i z e d  is that  t h e  i nt e r p re t a t i o n  o f  a p o e m ,  t h e  

c o n tro l le d  awa re n e ss o f  i t s  ma ny  c o n n o ta t io n s , t h e  g ra s p  a nd u n d e r s ta n d i n g  
o f  i t s  mea n i n g , is  first  a nd foremo s t  a c og n itive  f u n c t ion . I n  s a y i n g  



t h is ,  moreove r ,  it i s  not  imp l i e d  t h a t  a poem ' s mea n in g  c o u l d  be  

r epro d ucBd  i n  a n y  l itera l  pr ose  e q u iva l e nt , 
R o g e r  S cruton , 

For ,  in  the  words  o f  

, , , t o u n d e rs t a n d  a poem  i s  n o t  t o  u n d e rstand  wha t 
i t  l i t e ra l l y  mea ns : B la ke ' s  poem  The  Sick  Rose  
e xpre s se s  a thought  that  could  be  gra sped  b y  a n yone  
w i t h  a k n ow l e d ge of  t he l a n g u a ge , , . t o understa nd  the  
t h o ugh t t h a t  B l a k e ' s  poem  e x p re s s e s  is to u n d e r s t a n d  
more t h a n  t h e  l it e ra l ( that  i s  to  s a y ,  pa ra p h ra s e a bl e )  
mea n i n g .  P o e tic thou g h t  i s  more s u b tle , a n d  h a s  ma ny  
l e v e ls b e nea t h  t he l it e r a l  s u r f a c e . A n d  yet it might  
b e  argued  tha t  u n d e rs t a n d i n g  i s  n on e  the l e s s  
c o g n i t ive  through b e in g  constra i n e d  beyond  the  mere l y  
l it e ra l  s i gn i fica n c e  o f  word s . 

1 8 8 ,  

( Scruton , 1 9 74 : 1 8 3 -4 ) 
T he c o n n o ta t i ons  e v o k e d  b y  poe t ic la n g uage  a re not  on l y  

l in g u is t ic b u t  t h e y  i n c l u d e  e le me n t s  from t h e  full range  o f  our  
remembe r e d  e x pe r i e nc e ,  from the  s imp l e s t  s e nse  da ta to the  most a b s tra ct  
o f  i d e a s ,  These  con nota t i o n s  a re a lwa ys " in t ouch  w i t h  o u r  menta l mod els  

of  the  world"  ( Ma rt in , 1 9 7 5 : 4 0 ) , The  a p prec ia t ion  o f  p o e t r y ,  t h e r e fore , 
m a k e s  c o g n i t ive d e ma n ds a t  two leve l s : firs t ,  beca use  poet ic  
u n d e r s t a n d i n g  i n v o l v e s  the  c o g n itive gra s p  a n d control  o f  c o n n o ta t i ons , 
b o t h  v e r b a l  a nd ima g is tic ; a nd sec o n d ,  b e ca use inte rpre tat i o n  i t s e l f ,  
a s  wa s a rgued  i n  C h a pter 5 ,  1 s  a n  a c t  o f  c o g n it ion , a n  a c t  o f  k n ow in g ,  
More ove r ,  wha t i s  k n own i n  t h e  inte rpreta t i on o f  a p o e m ,  o r  a t  lea s t  a 

s ig n i f ic a n t  part  o f  wha t is  k n own , is  t h e  s ubject  of  the  poem  or , put  
a n o t h e r  wa y ,  the  o b j ect o f  p o e t ic u n d e rs ta n d ing , 

The  O b je c t  o f  P o e t i c  Unde rsta n d ing 
The  u n d e r s ta n d ing  o f  p oe t ic d is c ou r s e  is  not  to be  a c h ie v e d  by  

a tt e m p t i n g  to  force a s e p a ra t ion  be twe e n  " form" and  " c o n t e n t "  - i n d e e d , 
a s  ha s a lrea d y  b e e n  arg ue d  i n  C ha p t e r  5 o f  t h is the s i s ,  form a n d  c onte n t  
a re l o g ica lly  i n s e p a rable  s u c h  that  to  a lt e r  t h e  form o f  a ny work o f  a rt 
w o u l d  b e  t o  c ha n ge t he crite r ia o f  b o t h  i n te nt ion a n d  interpre ta t i o n , 

t h us c ha n g i n g  the  m e a n i n g  ( se e  p . 1 0 5 ) ,  R a y  Thoma s ma kes  t h is p o in t  w i t h  

re fe r e nc e  t o  poe try in the  fol l owing  wa y :  
I t  is e s s e n t i a l  t o  u n d e rs ta n d  t ha t a n y  rema r k  ma d e  
a b out  the  l a n gua ge , ima g e ry ,  o r  v e r s e  s tructure o f  
a p o e m  is  in  fa ct a c ommen t  u p o n  i t s  " s ub s ta n ce , "  
a n d tha t i n  order to  a pp re c ia te  f u l l y  the  "mea n i n g "  
o f  a p oe m  w e  must u n d e rs ta n d  the  1 1  form. " I f i n d  a 
m us ica l a na l o g y  u s e f u l  h e re : a n y  comment upon  the  
wa y a mus i c a l theme i s  d e v e l o p e d  i s  rea d ily 
unders t ood t o  be a c omme n t  u p on b o th form a nd 
s u b j e c t -ma t t e r  o f  the  c ompo s i t i on , for these  are  
identical  - t h ey a re names  for  the  same thin g . 



T h i s  is  obvi o us w h e n  we a r e  t h in k i n g  i n  te rms o f  
m us ic ; tha t it is  n ot s o  obvious  t o  s t ud e n t s  when 
po e try is b e i n g  c o n s id e r e d  is d ue to  a 
m i s c on c e p t i o n  a bout  t h e  r e l a t ion o f  t h ou g h t  to  
l a n gua ge , n a me l y  t ha t i t  is  possible  to  express  
e xa ctly  the s a me thought  i n  more tha n one  wa y .  

( Th oma s ,  1 9 6 1  : 2 6 )  

1 8 9 . 

N e v e rthe l es s , ther e  is  a n  importan t  d i stinction  in  poe tic  
disco urs e  to  be  ma d e  b e tw e e n  " s u b j e c t "  and  " p oe m" w h i c h  i s  not t o  be  

2 c on fu s e d  w ith the fa l s e  d is t i n c t i on be twe e n  " s ub s t a n c e "  a n d " form" . 
I n  o t h e r  word s , c o n tra ry t o  R i c ha rds ' a s s e rt i on in  t he qu ota t ion g iv e n  
a b ove , t h e  importan t  d is t i n c t i o n  is  n o t  b e twe e n  w h a t  a p o e m  says a n d 
what  a p o e m  i s ,  b u t  b e tw e e n  t h e  u n i t y  t ha t  i s  e a c h  o f  t h e s e  t h in g s  a n d  
what  t h e  poem i s  a b out , t ha t  is  i t s  s ub j e c t .  I t  i s  in t h i s  re la t i on s h i p  

b e twe e n  a poem a n d  i t s  s u b j e c t ,  more ove r ,  t h a t  c on s idera t i ons  o f  t r u t h  
a nd fa l s i t y  a re s ome t imes  inv ol ve d .  Thus , a s  R . K . E ll i o t t  ha s a r g ue d ,  

l n  s e a r c h ing  for a c orre c t  p o e t i c  interpre t a t ion , 

We  a re fa c e d  w i th the ta s k  of  f ind i n g  t h e  phenome n o n  
w h i ch the  p o e t i c  s e n te n c e s  are s e e k in g  to  d e linea t e  

• • • •  I f  the p o e t  i s  s u cc e s s f u l  the  mea n in g  o f  the 
p o e tic sen t e n c e s  e x te n d s  to c over the  phenome n on , o r ,  
t o  put  it d i ffe re n t l y ,  t h e  phenome n o n  is ta ken  up  
into  the  mea n i n g  of  the  words  • • • .  Dur interpre ta ti o n  
o f  t h e  pa s s a g e  w i l l  n o t  b e  a c c e pta b l e  i f  i t  d oe s  n ot 
c oh e re s uf f i c i e n t l y  we l l  w it h  the  i n t e rpre ta t ion o f  
o t h e r  parts o f  the  p o e m ,  a n d  other  c r iteria ma y ha ve 
to  be ful f i l le d . B u t  t h e s e  c o n s id e r a t ion s  do not 
a l ter the  fa c t  t ha t  h e r e  a ga i n  v e r i fi c a tion o f  t h e  
p o e tic s e n t en c e s  i s  a c c omplished  ln t h e  proce s s  o f  
d i s c overing t h e ir me a n i n g .  

( E l liott , 1 96 7 :  8 3 ) 
Th e  a t t e mp t  to d e s c ribe  wha t a p a s sa ge o f  poe try is  a b o u t , there f o re , 

w i l l  b e  a n  interpret iv e  d e s c r i p t i on o f  b o t h  w h a t  the  poem  s a ys a n d  h ow 
i t  i s  s a i d . Tog e t h e r , t he s e  c omprise  the  o b j e c t  o f  poet i c  unders t a n d i n g . 
W h a t  s h o uld  be  rem e mb er ed , h ow e v e r ,  is tha t a d e s c r iption  is b u t  a 
p i c t ur e ,  a n  a s p e c t  o f  the  t h i n g  i t  d e sc r ib e s . While  the d e s c r i p t i o n  lS  
n e c e s s a ry to  the  u n d e rs t a n d ing  of  wha t is  d e scrib e d ,  it  is  n ot 
s u ffi c i e n t  for tha t unde r s ta n d i n g  to  o c c u r . A s  O l s e n  p o i n ts o u t ,  t h e  
d e s c r i p ti on o f  a n y  pa s s a g e  o f  l i tera ture c o uld  a lwa ys b e  improved a n d  
e x pa nd e d . 

2 T h i s  wa s first a rg ued in o n e  o f  A . C .  B ra d l e y ' s  c la s s i c  l e c t ure s o n  
p oe t ry ( 1 909 ) e n t i t l e d  " P o e t r y  for Poe try ' s  Sa k e . " 



T h e  p a s s a g e  i s  d e s c ribed b y  u s in g  a s e t  of  terms  
a n d c a t e g o r i e s w h i ch  a re n o t re ferred  t o  in the  
pa s sa g e  i t s e l f ,  but  which  the  re a d e r  ma y apply  t o  
i t , p la c in g  i t s  s ub j e c t  a n d  p oe t ic d e v i c e s  o n  a 

c on c e p t u a l  ma p w h ic h  he  p r o v i d e s  f o r  i t ,  T h e  
d e s c r i p t i on h a s  ca pt ured b o t h  t h e  d ime n s ion o f  
s ub j ec t  and  s ome o f  t h e  s t y l is t i c  fea t u re s ,  

( O l se n ,  1 9 7 8 :  

1 9 0 ,  

8 5 - 6 ) 
O n e  o f  t h e  c e n t ra l  a ims  f o r  t h e  e d u c a ti o n  o f  poe t i c  a p pre c ia t i o n  

i s  t o  e n s ure  t h a t  t h e s e " c once p t ua l  ma p s "  b y  w h ich  both  p o e t ic s ub j e c t  
a n d s t yl is ti c  fea t ur e s  c a n  b e  u n d e r s tood , a re ma de a va i l a b le t o  t h e  
d e ve l o p i n g  mind . T o  sa y tha t s u c h  " c o n c e p t ua l rna p s "  a re " i n t h e  
u n d e r s ta n d i n g "  h owe v e r ,  i s  n o t  t o  imply  t h a t  t h e y  be lon g t o  s ome 
m y s t e r i o u s  i n n er w o r l d . A s  for c o g n i t i v e  s t r u c t u re , it is a c t s  o f  
d i s c r im i n a t ion  or  i n t e g ra t ion  t h a t  c on s t i t u t e  a " c once p t ua l  ma p "  a n d  t o  
s a y  th a t a n y a c t  o f  d i s c r imina t i on o r  i n t e g ra t i on s h ows u nd e r s ta nd i n g  i s  
t o  s a y  n o  more  t h a n  t ha t  i t  i s  a n  a c t  o f  d i s c r imina t i o n  o r  i n t e g ra t i o n .  
I f  t h e  s ig n i f i ca n c e  o f  t h i s  poi n t  i s  n o t  re c og n ized , t h e re c a n b e  n o  
a d e q ua t e  c on c e p tion  o f  wha t i t  c o u l d  mea n  t o  improve o ne ' s  p o e t i c  
u n der s t a n d i n g .  

S om e  o f  t he e d uca tional  c o n s e q u e n c e s  o f  the  a b ov e  a rg um e n t  
c o n c e rn i n g  t h e  c o rr e c t d e l i n e a t i o n  o f  t h e  ob j e c t  o f  poe t i c  u n d e rs ta n d i n g  
c a n  b e  d e r i v e d  from a n  e xamin a t i on o f  t h e  i n t e r view prot o c o l s  p e r t a i n i n g  
t o  t h e  f o l l ow i n g  t w o  s t a n z a s  wh i c h  o c c u r  n e a r t h e  b eginn i n g  o f  " T h e  

A n c i e n t  M a r ine r • r :  
He  h o l d s  h im w i t h  his  g l i t t e r i ng  e ye -
T h e  W e d d i n g -G ue s t  s to od s t i l l ,  
A n d l i s te n s  l ik e  a thr ee  y e a r s ' c h i ld : 
T h e  Ma r i n e r  h a t h  h i s  w i ll . 
T h e  Wedd i n g -G u e s t sa t o n  a s t one : 
H e  c a n n o t  c h o o s e  b u t  hea r ;  
A n d t h u s  s pa k e  o n  t h a t  a n c ie n t  man , 
T h e  b r i g h t - e y e d  M a r in e r ,  
I n  t h e s e  two s t a n za s ,  t h e  h y p n o t ic p o w e r  tha t t h e  M a r i n e r  ha s 

o v e r  t h e  W e d d in g -G u e s t  i s  t h e  s ub j e c t  o f  t h e  p o e t i c  disc o u r s e . I t  i s  a 

p he n omen o n  t ha t i s  d e l i n ea ted  w i t h  a pre c is i on w h i c h  re s ul t s  from t h e  
c umula t i v e  e ff e c t  o f  c e r ta in  k e y  w o rd s . T ha t t he Mar i n e r  " h o l d s "  t h e  
Wedd i n g -G u e s t  w i t h  h i s " gl i t te r i n g  e ye " ; t h a t  t h e  la t t e r  " l i s t e n s  l i k e  

a three  y ea r s ' c h i ld " ; t h a t  t h e  Ma rin e r  " ha t h h i s  wi l l "  s o  t h a t  t h e  
W e d d i n g -G u e s t  " c a n n o t  c ho o s e "  - t h e  ima g e  i s  b o th clea r a n d c oh e re n t  t o  
s omeone  w h o  i s  ca pa b l e  o f  forming  t he pre c i s e  s e ma n tic  i n t e g ra t i o n  tha t 

i s  re q u i re d  for  a c o r r e c t  i n t e r pre ta t i o n .  I n d e e d ,  s e v e n o f  t h e  s u b j e c t s 

i n  t h e  1 4  y e a r  a g e - g r o u p  w ere a b l e t o  i n t e rp re t t h e s e  l i n e s  w it h  t he 
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d e g r e e  o f  cla r i t y  a n d  pr e c is i o n  t h a t  t h e y  a r e  obviously  i n t e n d e d  to  

c o n ve y .  T he follow i n g  p r o t o c o l  1 s  repre s e n ta t ive o f  t he s e :  
C h ris  ( 1 4 yr 5 mth ) : Well , h e  h a sn ' t  • • •  h e  ha s n ' t  g o t  a n y  c h o i c e , 

t ha t ' s wha t it s a ys • • •  ( ' He h o l d s h i m  w i t h  
h i s  g l i tte ring e y e ' - w h a t  d oe s  t ha t  mea n ?  
H ow c a n  h e  ' hold ' h im w i t h  h i s  e ye ? ) • • •  w e l l ,  
h e  s ta n d s  right  ov e r  h im s o  t h e  ma n ca n ' t 
move away  • • •  he j us t  has  t o  k e e p  sta r i n g  a t  
h im • • •  a s  i f  he ' s  got  h im hyp n o t i ze d  or 
s ome t h in g .  ( 1 A nd l is t e n s  l i k e  a t h re e  yea rs ' 
c h i l d ' - how would  tha t  b e ? ) • • •  inte r e s t e d  I 
s up p o s e  in wha t he ' s  got  to  sa y • • •  um ma ybe  
h e ' s  g o t  a s tra nge  vo ice s o  t h a t i t ' s not  
j us t  that  he ' s  g o t  a lot  to  s a y  b u t  how he  
s a ys it . 

B ut the c omp a r i s o n  o f  t h e  Wedding-G ue s t ' s ma n n e r  o f  l i s te n i n g  with  
tha t o f  a " three y e a r s ' c h ild " ca n b e  inte rpreted  in  a n o t her wa y ,  as  the  
foll ow in g  sub j e c t  r e c o g n i z e s :  
L orra i n e  ( 1 4yr 2 mt h ) : ( ' l is te n s  like  a three  yea rs ' c h ild ' - wha t 

d o e s  t h a t  mean ? ) • • •  um • • •  i t  c a n  b e  e a g e r  . • .  or  
n o t  v ery  intere s t e d  • • .  it  a ll d e pe n d s  • • .  ( W ha t  
w o u l d  i t  b e  here , d o  you t h i n k ? ) • • .  u m  • • .  n o t  
v ery interested  . • •  h e  wa n t s  t o  g e t  t o  t he 
wedd i n g  • . •  impa t i e n t  • • .  

T h i s  i n te rpreta ti on , h owe v e r ,  t a k e s  only part  o f  the  c o n t e x t  i n to a c c ou n t  

a n d  g i v e s  insuffi c i e n t  w e i g h t  t o  the  Ma rine r ' s i n f l u e n c e  o v e r  the  
W e d d i n g -G ues t ' s w i l l .  I mp a t i e n c e  a n d lac k  o f  interest  a r e  not  c on s i s te n t  

w i t h  t h e  image  o f  s om e o n e  who  i s  h e l d  b y  a hypnotic  powe r .  N e v e rth e l es s ,  
t h e  f o l l ow ing s ub j e c t  ta k e s  t h i s  inte rpre ta t ion even  furt h e r :  
B la ir ( 1 4 yr  7 mth ) :  l T h e  Wedding-G u e s t  ' l istens  l i ke a t h r e e  

yea r s ' ch ild ' - h ow w ould  t ha t  b e ? ) . . •  t o  m e  
i t  s eems t h a t  he  must  b e  fid g e ting  or  
s ome t h ing  l i k e  t ha t  • • •  ( Why? ) • • •  b e ca u s e  a 
c h i l d  t hree years  old d o e s n ' t u s ua l l y  s ta y  
down a n d  l i s t e n  t o  a thing  • • •  s i t down a n d  
l is t e n  • • •  ( D o e s  the  Wedd ing-G u e s t  wa n t  t o  
l i s te n ? ) • • •  n o ,  h e  wa nts  t o  g e t  t o  the  wed d i n g  
a nd h a v e  a good  t ime . 

T a k i n g  t h e  other a l te rna t i v e  i n terpre t a t i on o f  t h i s  simile ,  the  foll ow in g  
s ub j e c t  a l so s e ems t o  miss  the  p r e c i s e  s i g n i ficance  of t h e  W e d d i n g -G u e s t ' s 
bew i  t c h me n t :  
C o l i n  ( 1 4 yr  0 mth ) :  ( ' A nd liste n s  l i k e  a t h re e  years ' c h ild ' -

h ow would  t ha t b e ? )  • • •  v e ry e a g e r  t o  f i n d  
out  what  wa s h a p p e n ing  • • .  and  t he y  wa n t e d  t o  
hea r t h e  s t o r y  • • •  ( Th a t  would b e  l i k e  a t h r e e  
y ea rs ' child ? ) • • •  ye s ,  ready t o  l is t e n  t o  a 
ta l e  or  some t h in g . 

M o s t  s ub j e c ts a t  t h i s  l e ve l ,  howeve r ,  interpret  the  simi l e  w i t h  r e ference  
t o  th e Mariner ' s  fa s c ina t i on a n d  s tra nge  i n t e re s t  for  the  W e d d in g -G ue s t .  
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S im i la r l y ,  a t  the  1 1  - 1 2  year  l e ve l ,  t he overa l l  c oherence  o f  
t h is i n t e rpre t a t i o n  i s  observed t o  b e  w i t h i n  the  gra sp o f  a l l  b u t  o n e  

o f  the  s ub j e c t s , Typ ical  comme n ts a t  t h i s  l e v e l  wer e :  " it ' s  j us t  l i k e  

a fa iry  t a le . , , yo u ' ve g o t  t o  l i s te n  t o  the  e n d , "  " he ' s  fa sc ina ted , . ,  
i n t e r e s t e d , "  " h e  j us t  sa t , , , l i k e  a good o b e d i e nt l ittle  b a b y , " 

A t  the  youn g e s t  a ge-leve l ,  howe v e r ,  the  interp r e ta tions were 
more f r e q u e n t ly d i ve r g e n t  a n d  u n c onnec ted w i t h  the sema n t ic  c on te x t  
t ha t  i s  i n v o k e d  b y  t h e  poe tic  s ub j e c t ,  I n  t h e  followi n g  protoc ol , for  
e xa mp l e , e a c h  e leme n t  in the  p a s s a g e  i s  interpreted sepa ra t e l y  a n d  a 

f u l l  s y n t h e s is o f  mea n i n g  d o e s  n o t  s e e m  t o  o c c ur :  
C la re ( 9yr  7 mth ) :  ( ' He h o l d s  h im w i t h  his g l it tering  eye ' -

w h a t  d oes  t h a t  mea n ? ) . . .  um , h e  l o o k s  a t  h im 
very c l os e l y , , . um ,  he s ta re s  a t  h i m  l ik e  • • •  

( Wh o  d o e s ? ) • • •  t h e  Wedd i n g -G u e s t  • • •  ( Who  ha s 
t h e  g l ittering  eye ? )  • . •  the  W e d d in g -G u e s t  • • •  

( H ow d oe s  the  W e d d ing-G u e s t  l is t e n ? )  • • .  um , 
h e  l is t e n s  v e ry h a rd • • .  ( Why? ) . • .  b e ca use  h e  
proba bly  wa n ts t o  hear  i t  • • •  ( ' A n d  l i s t e n s  
l ik e  a t h r e e  y e a r s ' c h i ld ' - h ow w o u l d  tha t 
b e ? ) . • •  oh , h e  w o u l d  prob a b l y  l is t e n  c l o s e l y  
t o  l e a rn • • .  ( ' He c a nnot c hoose  b ut h ea r '  -
why ? ) • • .  um,  beca u s e  the M a r i n e r  • • •  w e l l , he  
sa id  he  w o u l d  l is t e n ,  s o  he  c a n ' t  s ort of  
b re a k a promise . 

W h i l e  others  a t  this l e v e l  showed  l e s s  gen era l  c o n f usion  t h a n  the  
a b ov e  s ub j ec t ,  most  s e emed t o  f orm o n l y  a pa rtial  und e r s ta nd i n g  o f  t h e  
k e y  m eta p h oric  v e r b  c onta ined i n  t he l ine , " He holds  h im w i t h  h is 
g l i t t e r i n g  e ye . "  S ome a ss oc ia te d  it with  a " hard sta re , "  w h i l e  o t h e r s  
took  i t  t o  mea n  t ha t  the  Ma r in e r  k e p t  l o o k i n g  a t  t h e  W e d d in g -G ue s t  o r  
" he ld h im i n  h i s  s ig h t "  e .  g .  

N e i l  ( 1 Dy r  6 mth ) :  ( Wha t does  it  mea n ,  ' H e h o l d s  h im with  h i s  
g l i t te ring  e ye ' ? ) . • .  he h o l d s  h im in  h i s  
s i g h t , • •  ( I n  wha t way? ) . • .  oh , kee p s  on  l o o k i n g  
a t  h im ,  

T he f u l l  t ra n s i t i v e  s t re ngth  o f  t he v e rb i s  missed  i n  s u c h  a n  interpreta tion , 
C ompreh e n s ion o f  t he me ta phor req uires  a n  " a s  if" i n f e r e n c e  which  ma y w e l l  
b e  b e y o n d  t h e  c o g n it ive capa c i t y  o f  mos t c h i l dren a t  t h is l e ve l ,  a l t hough  

c l e a r l y  n o t  for  t h e  following s ub j e c t :  

J oa n n e  ( 9 yr 1 1  mth ) :  ( Wh a t  d o e s  i t  mea n ,  ' He h o l d s him  with  h i s  
g l i tte ring e ye ' ? ) • •  , u rn ,  he s ta re s  a t  h im • • .  
or  k e e ps on  l o o k i n g  a t  h im a s  i f  h e ' s  
h ol d in g  h im ,  • •  

E ve n  w h e re the  tra n s i tive qua l ity o f  t h e  v e rb is partia l ly rec og n i z e d ,  

a s  i n  t h e  fol l ow i n g  protocol , t h i s  i s  n ot s u ffic ien t l y  inte grated  into  

the  to ta l inte rna l c ontext  to  c on trol t h e  interpreta t i on o f  the  s imile  
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a n d  t h e re i s  a re s u l ta n t  loss  o f  c la r i t y  a n d  c oh e r e n c e  i n  t h e  overa ll  
d e sc r i pt i on , 
K i r s t e n  ( 9 yr  7 mth ) : ( \rJha t d o e s  it  11ea n  1 ' He holds  h im with  h i s  

g l i t te r ing  eye ' ? ) , , . um 1  ' He h ol d s  h im with  
h i s  g l i t t e r i n g  e ye ' could mea n that  h e  might  
ma ke , , , he m i g h t  g iv e  t he Wedd i n g -G ue s t  a 
k i n d  o f  ha rd stare  or  s ome t h i n g , , , ( Ye s 1  c a n  
yo u t e l l  m e  more a b out t h a t ? ) , , , g ive  h im a 
h a rn stare , , , um , , , so ma ke  h im l i k e , , , l i k e  
s omet ime s p e o p l e  w o uld g i ve y o u  a hard s t a r e  
, , , a n d  s omet ime s  ma ke y o u  pr e t t y  nervous  a nd 
ma ke  y o u  s t a n d  s t i l l  for a wh i le , , , ( ' A n d  
l i s t e n s  l i k e  a t h re e yea rs ' c h ild ' - wh a t ' s  
t h a t  l i k e ? ) , , , l i k e  he  might  b e  l i s t e n i n g  l i k e 
a ch ild  o f  three  years old , . .  ( W ha t would  t h a t  
b e  l i k e ? ) , , . um ,  n o t  rea lly  l is t e n in g  very  
we l l  b e c a u s e  c h i l d ren  at  thre e are  n o t v e r y  
good  l is te n e rs a nd the y do n ' t g e t  e v e ryth i n g  
• . •  ( A nd \'ll ha t d o e s  i t  mea n ,  ' T h e  Mariner  h a t h  
h i s  w i l l ' ? ) , , . I d on ' t  rea lly k n ow , , , ( ' He 
ca n n o t  c h o o s e  b u t  h ea r ' - wha t  d oe s  tha t 
mea n ? ) , , , h e can ' t  d o  a n y t h i n g  e l se b u t  h e ' s  
g o t  t o  h e a r  w h a t  t h e  Ma rine r .  , , um , , . he ' s  
s it t in g  on a s t o n e  l i s t e n i n g  . • .  um . . .  t o  the  
Marine r , , . ( Why? ) . . .  b e c a u s e  the  Ma rine r h o l d s 
h im w i t h  h i s  g l i t t e r i n g  e ye ,  

W ha t  i s  mis s i n g  from t h i s  c h ild ' s  i n t e rpre ta t ion o f  t he p o e t i c  
passa g e  i s  n o t  the  a b i l ity t o  c ompre h e nd t h e  d i s c r e t e  e lements  in t h e 
verba l p i c t ure , b u t  ra ther t he a b i l i t y  t o  i n t e rre late  t h e s e  se gme n t s  

i n t o  a c omplete  pa t te rn ,  T h i s  ca pa c i ty for  what  O l s e n  ( 1 9 7 8 ) ha s c a l l e d  
" mu l t i p l e  re la te d n e s s "  i s  fundame nta l to t h e  structure o f  l i tera ry 

u n d e r s ta n d i n g  and  is  c learly  d e p e n d e n t  on t h e  devel opme nt  of  a d e e per  
l e v e l  o f  m etaphor ic  understa n d in g  t ha n  w o u l d  be  i n d ic a t e d  merely  by  a n  
i d e n t i fi c a tion  o f  t h e  eleme n t s  b e i n g  c ompare d . I t  is  a pp a re n t  from 
t h e s e  p r o t o c o l s  a n d  from t h o s e  i n c luded  i n  the previous  c h a p t e r ,  tha t 
a s  c h i ld r e n ' s  c a pa c it y  for a n a l o g ic a l  re a s o n ing  ma ture s ,  t h e y  b e c ome 
i n crea s i n g l y  more a b l e  t o  ma ke  t h e  n e c e s s a r y  ca t e g oria l c o n n e c t io n s  
e n ta i l e d  i n  me t a p h oric unde r s ta n d i n g  a n d  he n c e  t o  i n te rp r e t  the  mea n i n g  

o f  p o e t r y  c onta i n i n g  this  form o f  la n g ua g e .  A t  t h i s  p o i n t , t h e r e for e , 

i t  is  n e ce ssary  t o  c on s i d e r  more fully  t he n a ture o f  me t a p h o r  its e l f ,  

The Na t u re o f  M e taph o r  
T h e  la n g ua ge o f  p o e t r y ,  a s  5 h e l l e y  s a i d ,  " i s v i ta lly  me ta p h or i c a l" 

a n d  n o  o n e  would d e n y  that  m e t a p h oric  und e r s ta n d i n g  is a t  the  h eart  o f  

poe t ic a pp re c ia t io n ,  I t  i s  n o t  s urpris i n g , t here fore , t h a t  the ories  o f  

meta p h o r  a re ma n y  a n d  va rie d �  N o r  i s  it  s ur pr i s i n g  t h a t  s ome o f  t h e s e  

a tte m pts  to  e x p l i c a t e  the n a t ure  o f  me ta p h o r  have b e e n  a s  c omplex  a n d  a s  
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p ro found a s  t ho s e  tha t h a ve a t tempted  t o  cap t u re t h e  essence  o f  
p o e t ry i t s e l f .  I t  i s  n o t  i n tended  h e re t o  e n c ompa s s  this  va s t  

l it e ra t ure b u t  s ome c on s id e ra t ion  ha s b e e n  a l rea d y  g iven i n  t h e  pre s e n t  
s t u d y  t o  t h is importa n t  t h o u gh d i ffic ul t  s u b j e c t  a nd ,  at  t h i s  p o i n t , i t  
i s  n e c e s s a ry to  foc us more d irec t ly  o n  the me ta p h o r ical e le m e n t  o f  
p oe t ic u nder s ta nding  a s  i t  is  o n e  o f  t h e  most  powe rful c o g n i t i v e  e ff e c t s  
o f  p oe t ic e x p e rience  and  i s  fundame n t a l  to  t h e  n a t ure o f  poe t ic a r t . 
I n d e ed , i t  wo uld  not  b e  p o s s ible to  d i s c u s s  poe try for v e ry l on g  w i t h o u t  

c o ns ide ri ng  t h e  central  a e s t he t i c  f u n c t ion t ha t  m e t a phor ha s .  
T h e r e  i s  genera l  a greeme n t  a mon g s t  l i tera ry theor i s ts t ha t  

m e t a phor i s  t h e  prima ry me a n s  b y  w h i c h  poe t i c  mea n i n g  i s  prod uced , b ut 
few  have  a t tempted  t o  e x pla in t h e  s e ma n tic  proc e s s  tha t is involve d , 3 

U nd o ub t e d l y  t h i s  proc e s s  i s  p roblema t i c  a nd t h e re ma y well  b e  no  c le a r  

b o undary b e t w e e n  l it e r a l  a n d me ta p h o r i c  u s e s  o f  la n g uag e ,  H oweve r ,  
t h e re are  c e rta in  fea t u r e s  of  m e ta ph or i c a l  la n g u a g e  which  c a n  b e  
d e l i nea t e d  a n d  these  p r o v i d e  some p o i n ters a s  t o  t h e  na ture o f  
m e ta p h o r i c  u n d e rsta n d i n g . 

B l a c k  ( 1 9 6 2 ) ma k e s  a d i s t in c t ion  b e tween  two differe n t  ways o f  
v iewing  m e ta p h o r :  o n e  h e  c a l l s  a compa ri s on v i e w , a n d  t h e  o t her he  

ca lls  a n  i n t e ra c t ion v i ew ,  
A c ompa rison v i e w  o f  me t a p h o r ,  a c c ord ing t o  Black , i s  one wh i c h  

" h olds  t ha t  a meta p h o r  c on s ists  in t h e  pre s e n ta t i on of t h e  underl y i n g  

a na logy or s imilarity . »  H e  e la b ora t e s  b y  s a y in g ,  
T h i s  i s  a v iew o f  meta phor a s  a c on d e n s e d  or  
e l l i p t ic a l  s i m i l e . I t  w i l l  b e  n o ticed  tha t  a 
" c ompa r ison v iew"  i s  a s p e c i a l  case  o f  a 
" s u b s t it u t i on v iew . " For  i t  h o l d s  tha t t h e  
m e t a p horica l sta tement  m i g h t  b e  re p la ced  b y  an 
e qu iv a l e n t  l i t e ra l c ompa riso n .  

( B la c k ,  1 9 62 : 3 5 )  
T he e a r l i e s t  e x p o n e n t  o f  t his  v iew wa s A r i s t o t l e  who  wrote t h a t  
" me t a p h o r  c on s i s ts in  g iv i n g  t h e  t h i n g  a name t h a t belongs  to  s ome t h i n g  
e l s e "  ( Po e t i c s ) ,  T h u s , t o  unde r s ta n d  a meta p h o r  i t  i s  n e c e s sary  t o  

3 This o b s e rv a t io n  ca n a l so  b e  ma d e  o f  t h ose w h o  have c la imed t ha t  
meta p h o r  i s  some h ow e s s en t i a l  t o  a n y  form o f  h uman c u l t ure . 
Edmund  L e a c h ,  for e xample , i n  h i s  b r ie f  b u t  a uthorit a t i v e  comme n t a r y  
o n  t h e  w o r k  o f  L e v i -Strauss , p o i n t s  o u t  tha t t h e  la t t e r  ta k e s  h i s  c u e  
from R o u s sea u in r egar d ing l a n g ua g e  a s  t h e  d is t ing u i s h i n g  fea t ure  o f  
ma n a n d  further  e la b ora tes R o u s s ea u ' s  t h e s i s  that  i t  i s  i n  meta p h o r 
ica l l a n g ua g e  t h a t  t he r i g i n s  o f  human d e v e l o pment  a n d  c ul t ure l i e : 

Ma n ca n only  b e c ome s e l f-c o n s c ious  - awa r e of h ims e l f a s  a 
memb e r  o f  a we-gro u p  - w h e n  he  b e c ome s ca pa ble o f  e mp l oying  
me ta p h o r  a s  a n  ins trume n t  o f  contra s t  and  c ompa r ison . 
( L ea c h ,  1 9 70 : 3 8 ) . 

I t  i s  n o t  c l e a r  wha t w ould  c ount  a s  e v i d e n c e  e i ther for or a ga i n s t  
s u c h  a swe e p ing  c l a im e ven  i f  t he c on c e p t  o f  m e taphor b e ing us e d  were  
to  be  more fully  e x p l a ined . 



1 9 5 .  

p e rce ive t h e  s h ift o f  r e fe r e n c e  from " s omething  e ls e "  to w h a t  is 
n a med , and t o  recogn i z e  the s p e c i f i c  p roperty or prope rties  t h a t  form 

t h e  ba s i s  o f  the  " s u b s t i t ut ion � "  H e n l e  qua l if i e s  this  a s  fol l ows : 

I t  i s  a ppa re n t  t h a t  the  terms  " th i n g "  a n d  " name" 
i n  A r is totle ' s  a c c o u n t  must be c o n s t r u e d  v e ry 
broa d l y  - " t h in g "  r e fe r r i n g  n ot merely t o  
p h y s i c a l  obj e ct s  b u t  a ls o  t o  a ny t o p i c  o f  t h o u ght . 
S i m i l a r l y ,  " na me "  m u s t  be  u s e d  n ot in  the  restrict e d  
s e n s e  o f  proper or  c ommon n a m e s  but  must  b e  ta ken a s  
a ny s i g n  wha te v e r  • • • •  T h us  w e  ma y say  t h a t  i n  a 
me t a p h o r  a s ig n  h a v i n g  a c o n v e n ti ona l s e n s e  is  used  
in  a d i ffe re n t  s e n se . 

( H e n l e , 1 9 5 8 : 1 73 -4 ) 
B ut s u c h  a comparison  v iew is  l im i te d , a c c o rd i n g  t o  Bla c k ,  b e ca us e  it 
fa i l s  to a c count  for the u n i q ue n e s s  of me ta ph o r i c a l  mea n i n g , I n  
r e c o g n i z i n g  that  meta p h o r i c a l  s t a t e m e n t  is n ot a s u b s t it ute  for a f orma l 
c ompa r i son , h e  observ e s  t h a t  there  a re ma n y  c a s e s  in w h i c h  i t  would  b e  
m ore i l l um i na t ing  to  s a y  " t ha t t h e  m e taphor  c re a t e s  t h e  s i m i l a r i t y  t h a n  
t o  s a y  tha t i t  formula t e s  s ome s im i l a rity a nt e c e d e n tly e x i s t i n g "  ( B l a c k , 
1 9 62 : 3 7 ) .  A n  e x pla n a t ion  o f  s u c h  c a s e s  re quires  what h e  c a l l s  a n  
i n tera c t i o n  v iew o f  meta p hor , wh i c h  hold s tha t t h e  eleme n t s e n ta i led  l n  
t h e  c om pa r is o n  " in t e ra c t "  to  pro d u c e  a mea n in g  t ha t  is a r e s u l t a n t  o f  
t h a t  intera c t ion . 

T h u s , in a n  i n t e ra c t i on v i e w , meta p h or is  t h e  c r e a t i o n  o f  

m e a n i n g . I t  is a sema n t i c  i n te gra t i o n  w h ic h  e n ta ils  the t ra n s fer  o f  
i d e a s  a n d  a s s oc ia t ions from o n e  l e v e l  o r  frame o f  mea n i n g  t o  a n o t h e r ,  

s u c h  t ha t  e a c h  l e v e l  i s  p e r c e ived  a n e w  from t h e  v iewpoint  o f  the  oth e r .  
I t  i s  t h i s  i n tera c t ive  m e a n i n g  o f  a m e ta p h o r  t ha t  eleva te s  i t  to  the  
po etic  lev el  so  tha t m e ta p horica l e x p re s s ion b e c ome s the  e ss en c e  o f  
p oetry .  
e xa mpl e : 

L e w i s  ill ustra t e s  h ow t h i s  i s  a ch i e v e d  with  the  f o l l ow i n g  

Me t a p h o r ,  we m u s t  rea l iz e , i s  a t h r e e  c ornered 
re la t i onsh i p .  When  Ben  J o n s o n  c a l l e d  a l il y  " th e  
p l a n t  a n d  flower o f  l i g h t , "  h e  wa s p ri ma rily  
te l l i n g  us  s om e t h i n g  a bo u t  l i l ie s , a nd s e conda r i l y  
s om e th ing  a b o ut l ig h t :  b u t  a l s o  h e  w a s  t e l l ing  i t  
i n  s u c h  a wa y t h a t our  own e x perie n c e  o f  l i l i e s , 
i f  t h e  ima ge  g e t s  h ome t o  u s ,  is e n r i c h ed . S o  
c o n c e n tra ted i s  t h i s me t a p h o r  t h a t  three  t h in g s  -
t h e  meaning  l i g h t  g iv e s  t o  l i l y ,  the  mea n ing  l i l y  
g i v e s  t o  l ig h t ,  a nd the  mea n i n g  o f  the  l ily-l ight  
r e la t ion s h ip f o r  each  rea d e r  in the  c on t e x t  of  the  
p o e m  - a re wov e n  i n s e p a ra b l y  into  one . 

( C . D a y  L e w i s , 1 94 7 :  3 5 )  

T h e  ma j or p ro p o n e n t  o f  t h e  i n tera c t i o n  v iew of  me ta p h or has  b e e n  
I . A .  R i c ha rd s  who sa i d  o f  meta p h o r  t ha t ,  



f u n dame n ta lly  i t  i s  a b o rrow i n g  b e tween  a n d  
i n t e rc our se  o f  t h o ugh t s ,  a tra n sa c t i o n  be twe e n  
c on te x ts , 

( R ichard s ,  1 9 3 6 : 9 4 ) 
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T h e  t w o  separa t e  t h o u g h ts or  i d e a s  a re n ot s imply a d d e d  t o  e a c h  o t h e r ,  
b ut t h e y  i n t e ra c t or  " in t e r p e n e tra t e "  one  a n other w i t h  mea n in g , 

R ic h a r d s  re fe rs  to t h e s e  t w o  s e para te e lements  o f  a meta p h o r  a s  t h e  
v e h i c l e , which  i s  t he l i tera l  mea n i n g , a nd t he t e n o r ,  which  i s  t h e  
f i g u r a t i v e  mea n i n g , T h u s ,  in  t h e  s t a t e me n t  "ma n  i s  a \v ol f , " t o  u s e  
B l a c k ' s  examp l e , t h e  v e h i c l e  i s  t h e  "wolf"  a n d  t h e  te nor is  " ma n  h a v i n g  
w o l f- l i k e  a tt r i b u te s , " I n  o t h e r  word s , s ome of  the  a tt r i b u t e s  ( or 
c o n n o ta t i o ns ) o f  t h e  ve h i c l e  a re carried  over t o  the  tenor , R i c h a rd s  
d e s cr i b e s  t he se s ha red c o n n ota t io n s  a s  t h e  ground of  t he me ta p h o r  
( 1 9 3  6 :  1 1 7 ) a n d  a l l  meta p h o r ,  h e  c la ims , involves  a n  imp l i c i t  ten sion  
b e ca u s e  the  n orma l ca t e g o r i e s  of  l a n g ua ge a re d e l i b e ra te l y  d i s r u p ted . 
T h is tens i ve  or i n tera c t iv e  force prod u ce s a c o g n i tive  surpri s e , a 

d is s o na nce  w h i c h  the  m i n d  s e e k s  to re s o l v e  b y  und e rs ta n d i n g  t h e  mea n in g  
o f  t h e  meta p h o r , Hence , t h e  c o g n itive  s urprise a n d  tens i o n  i n v o k e d  b y  

t h e  d e l ib e ra te  d is r up t i o n  o f  n o rma l d e n o t a t ive ca te gories  c a n  o n l y  b e  
r e s ol v e d  b y  a n  i n t e rpre t i v e  rea c t i on t o  t h e  meta p h o r  - a n  i n t eg ra t i o n  
o f  m ean i n g  on a new  lev e l ,  Wha t w e  ha ve then  i s  a c lear  c a s e  of  
b i s o c ia t i on i n  K o e stler ' s  s e n s e ,  a pre s e rv a t ion o f  cogn i t i v e  w h o lene ss 
w h i c h  is  e x p l i c a b l e  i n  t e rm s  of  the  s tru c t ura l t h e ory t h a t  wa s e l a bora t e d  
i n  t h e  p re v i o u s  c ha p t e r ,  T h e  f u n c t i on o f  meta phor , con c e i ve d  of  in  t h i s  
wa y ,  i s  m u c h  more tha n a n  orname n t a l  o r  d e cora tive  one ; i ts p urpose  i s  

F r om t he t o  p r o d u c e  m u c h  m ore t h a n  t h e  pleas ure o f  verba l pla y ,  
p e r s p e c t iv e  o f  a n  intera c t i o n  theory , i t  i s  t h e  c og n itive - s e ma n t i c  s ta t u s  
o f  m e tapho r  t h a t  is  empha s i z ed , M e t a p h o r s  are  i n t e nded  t o  b e  u n d e r s t o od -

h h • t • 4 t e y  a v e  a c o g n l  lve c o nt e n t , 
I t  i s  t h i s  cogn i t iv e - sema n tic  f u n c tion  wh i c h  gives  m e t a p h or i t s  

v i t a l  p la c e  i n  p o e t r y ,  f o r  i t  i s  b oth p roduce d a nd compre h e n d e d  by  a 
c o g n i t iv e  c a p a c i t y  tha t i s  f undame n t a l t o  all forms of  a rt ,  t ha t is 
" ma n ' s  ba s i c  i ma g ina t i ve c a p a c i t y  for i n tegra t in g  two or more d ispara t e  

4 T h i s  v iew o f  meta phor , stemming  from the early  work o f  R i c ha rd s  a nd 
b rough t  t o  n o t ice  w i t h  B l a c k ' s  in fl u e n t ia l  p a p e r ,  i s  n ow w id e l y h e l d  
a n d  h a s  r e c e n tly a t tra c te d  a large  n umber of  a d here n ts w h o s e  work 
e s ta b l i s h e s  a n  e x t e n s i v e  con tempora r y  l i te ra t ure on me ta p h o r , S e e  
B ea rd s l e y ,  1 9 6 2 ; W h e e l w r i gh t ,  1 96 2 , 1 9 6 8 ;  M c C l os k e y ,  1 9 6 4 ; 
G o odma n ,  1 9 6 8 ;  O r t o n y ,  1 9 7 5 ,  1 97 6 ; Ma c[orma c ,  1 9 7 6 ; H a yne s ,  1 9 7 5 ,  
1 9 78 ; R i c oe r ,  1 9 79 ; P o l a n y i  a n d  Prosch , 1 9 7 5 ; M o o i j , 1 9 7 5 . 
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ma tters  i n to  a s in g le novel mea n i n g "  ( P ola n y i  a n d  P rosch , 1 9 7 5 :  7 9 ) .  
I n  t h i s  wa y me t a p h o r  is  e s s e n t ially  e x p e r ie ntia l ra ther tha n  l i n g u is t i c ,  

B y  e m plo yi ng  a n  i n t erpla y or  j uxta p o s i t i o n  o f  connotations  it  f o c u s s e s  
o ur a tt e n t ion  o n  m e a n i ng ra t h e r  than  c o n c e pt ual ca t e g o r i e s  o f  e x p e rie nce , 
L i k e w i s e , the  f un c t ion o f  p o etry i s  to  d o  t h e  u n e x p e c ted  w i t h  word s " in 
s uc h  a wa y tha t t h e  proce s s  o f  ord inary la n g ua g e , t h e  f i l i n g -awa y ,  
p i g e on-h o l i n g  a n d  c la s s i f y i n g  o f  t h e  world  into  safe , well-un d e rs t ood 
c a t e g o r ie s ,  ca n no l o n g e r  o c c ur' ( Ma rt i n ,  1 9 7 5 :  1 6 2 ) .  I n  p o e t r y ,  

a c co rdi ng  to M a r t in , la n g ua g e  " sh ows"  u s  e xp e r i e n c e  rath e r  tha n 
" re fe r r in g "  t o  i t  - a f u n c t i o n  to w h ic h  h e  g ives  t h e  term appa re n cy, 
a nd it is t h i s  fea ture of p oe tic  la n g u a g e  tha t ma k e s  it more a d e q uate  
t o  the  c omple x i t i e s  of  e x p e r ience  than  n o rma l utt e ra nces  a re ,  Appa re ncy 

i s  produced  by a l l  the d e v i c e s  through  w h ich  poetry  brea k s  the n orma l 
. 

c od e ,  inc l u d i n g  r h ythmic , s yn t a c t i c a l  a n d  phonic  d e vice s ,  b u t  e s p e c ia l l y  

t h r o u g h  th e  s e ma n t ic d e v i ce o f  me ta p h o r .  
Ma r t in c i t e s  a F r e n c h  t h e ore t i c i a n  on the  la n g ua g e o f  p o e t r y ,  

J e a n  C oh e n  ( S t r u c t ure d u  la nguage po� t igue , P a r i s , 1 9 6 6 ) w h o  cla ims 
t h a t  t h e  ma in p u r pose o f  me ta phor  i n  poe t ry is t o  i n terrupt  t h e  n orma l 

p r o c e s s e s  o f  u n d e rsta nd i n g . C o h e n  s e e s  t he i n terruption  o f  the  n orma l 

d e c od in g  pr oc e s s , moreove r ,  a s  the  ba s i c  principle  o f  p o e tr y .  
F ur t h e rmore , 

I f  meta p h o r  is  n e c e s sar y ,  i f  p o e t ry is  a r t ,  t ha t  i s  
a rt i f i ce ,  it  i s  b e c a u s e  the  c o g n i t ive  c od e  i s  norma l ,  
The  s i g n i f ier ( i . e .  t h e  Word ) imm e d i a t e l y  e v o k e s  i n  
i t s  u s e r  the  c og n i t i v e  s e n s e , T h e  poe t ca n n ot s imply  
s a y  ' th e  moon ' beca u s e  th is  w o rd a utoma t ica lly  e v o k e s  
in  us  t h e  ' ne utra l '  m o d e  o f  awa re n e s s .  A n d  this  i s  
w hy  p r o s e  is ' prosa ic ' a n d  why p o e try is  a rt .  To  
e v ok e  t h e  emo t iona l ima g e  o f  the  moon , the  poet  must  
r e s or t  t o  figura t ive  la n g ua ge , h e  must v iolate  t he 
co de , h e  must  say : ' that  gold e n  s i c k l e  i n  a field  o f  
stars , 1 p r e c i s e l y  b e ca use word s c a nnot , a c c ord i n g  t o  
t h e  n o rma l c od e ,  b e  t h u s  a s soc ia te d , 

( Co he n , 1 9 66 : 2 2 4 - 5 ,  
c i t e d  i n  Ma r t i n , 1 9 7 5 :  1 6 6 )  

H e n c e  metaphor  f u n c t i o n s  t o  ma ke  the n o rma l cod e s  o f  la n g uage  

t ra n spare n t ,  t o  ma k e  e x p e r ie n ce  appa re n t and  w h e n  meta p h or i t s e lf  

b e comes c od i f ie d , i t  n o  l on g er  f u n c t io n s  as  meta phor a n d , a p p r o p r iate l y ,  

w e  s peak  o f  d e a d  meta p h o r  ( e . g . " the  pa s sa g e  of  t ime , "  " t he  b e d  o f  t he 

r iver" ) .  
A n o t h e r  way o f  c o n s id e r i n g  what  is  i�volved  in  meta p h or i c  and  

p o e t ic u n d e rsta n d i n g  is  a r rived a t  t h r o ugh Pola n y i ' s  d i s t i n c t i o n  be twe e n  

foca l a nd s u b s i d iary awa r e n e s s  ( P ola n y i  and  Prosch ,  1 9 7 5 :  3 3 ) , Wherea s 
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1n ord i n a ry d iscourse we  a t t e n d  to  t h e  den otat ion s o f  la ng ua g e  a n d  we  

are  on l y  s ub s i d ia rily  aware  o f  t h e  connota t io n s ,  in  p o e t ic  l a n g u a ge we  

a re foca l l y  aware of  p a r t icula r c on n ota tio n s  w h i le the d e n o ta t ions  o f  
t h e  me t a p h o r i c  " ve h i c l e s "  b e c ome s u b s id ia r y ,  T h u s ,  b y  i n t e r r u p t i n g  t h e  
n o rma l d e c od i n g proce s s e s , b y  foc us s i n g  a t te n t ion  on  c e r t a in  connota t i o n s  

o r  o n  t he s ou n d  o f  w o rd s , b y  d e l i b e ra t ely  c h o s e n  reg ula r i t i e s  ( or 

i rregula r i t ie s )  of r hy thm  a n d syntax , poe t i c  la n g u a g e  d i r e c t s  a t t e n t i on 
awa y from t h e  denota t i on s  of  word s ·  i n  ord e r  t o  e n s u r e  tha t t h ere is  a n  
i nt era c t i o n  b e tween  s e l e c ted  con nota t ions  t o  p roduce  a s e ma n t ic 
i n tegra t i o n  w hich  ha s t h e  imme d i a c y  a nd the  v i v i d n e s s  o f  a n  a c t u a l  
e x pe r i e nc e , To use  M a r t in ' s  word s ,  

P o e t r y ' s  a b i l i t y  t o  t ra n smit  a s e n s e  o f  r ea l i t y  i s  
d ue t o  t h e  fa c t  t h a t  t h e  c o n n ota t i ons i t  e v o k e s  a re 
n o t  merely  l i n g u i s t ic b u t may  be e l eme n ts o f  our 
r e memb ered e x p e r ience . A n d  they ma y o f  course  
b e l o n g  to  a n y  e lement  wha t e v e r  of  o ur e x p e ri e n c e , 
n o t  m e rely  to t h e  sense  d a ta , 

( Ma r t i n , 1 9 7 5 :  2 1 0 )  

The  C ompr e h e n s i on o f  I n tera c t i v e  M e t aph or 

T h i s  e ffect can be i l l us t r a t e d  by  the  p owe rful  ima ge conta ined  
1n  t h e  f o ll owing  sta n z a  from " The  A n c ie nt Ma r i n e r" : 

A ll i n  a hot  a n d  copper s k y ,  
T h e  b loody S u n ,  a t  noon , 
R ig h t  up a b ove t h e  ma st  d id stand , 
N o  b i g ger t h a n  t he M o o n .  
T h e  f u l l  e f fe c t  o f  t h i s  ima g e  derives  c o n s id e ra b l e  mea n i n g  from 

the w i d e r poetic  c o n t e x t  in t h a t t h e  sun a n d  t h e  moon a re two o f  the most  
o bvi o us  a nd dominan t  s ymbols i n  t h e  whole  p o e m ,  I t  h a s  l o n g  b e e n  
re co gn i z e d  i n  cr itica l c omme n ta r ie s  tha t ,  t h r o u g h o ut t h e  p o e m ,  d e s c r ip t ions  
o f  t he sun  a c compa n y  e x p e r i e n c e s  o f  g u il t ,  p u n ishment  a nd s u ffe r in g ,  w h il e  
t h e  m o o n  i s  a s s oc ia t e d  w i t h  e x p e r ie n c e s  o f  r el i e f  a nd redemp tion ( C l a rk e ,  

1 9 3 3 ) ,  T h e  ha r s h n e s s  o f  the  s u n  i s  contra s t e d  with  the  ge n t l e n e s s  o f  t h e  

moon . H umphry H ouse  ( 1 96 2 : 1 00 )  c omme n t s  t ha t  " th e  e v i l  a nd d isa s te r  
i n  t he p oe m  occ ur  u n d e r  t h e  l i g h t  o f  t h e  sun , a n d  t he d i f f e re n t  p ha se s  o f  
t h e  re d e mp t ion  occur  u n d e r  t h e  l ig h t  o f  t he moon , "  R o b e r t  P e n n  Wa rre n 
i n terpre t s  t he s un a s  a symbol for  pra c t ica l r e a s o n  ( in c o n tra st  t o  t h e  
ima gi n a t i v e  in s ig h t  s ymb o l i z e d  b y  t h e  moon ) a n d  s e e s  t h e  " b loody S u n "  i n  
t h e  a bo v e  s ta n za a s  h i gh ly symb o l i c  of  t h e  M a r i ne r ' s  c r ime in s h o o t i n g  

the  a lb a t ro s s ,  
T h e  ima ge a ls o  c onveys a n  impre s s i on o f  t he imme n s e  a nd awful  

a n g u i s h  t h a t re s ul t s  fr om t h e  in t e n se h e a t  o f  t he trop i c a l  s un . To  
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a p pre cia t e  t he full  p ow e r  o f  such  a n  ima ge is  t o  b e  aware  o f  more t h a n  
t h e  surfa c e  l e v e l  o f  mea n i n g  howeve r �  i t  i s  t o  u n dersta nd  t h e  d e e p e r  
l e ve l  a t  w h i c h  t h e  s ub s i d ia ry mea n in g s  o f  the  word s " hot " , " copper"  a nd 
" b l ood y "  c omb i n e .  S uc h  a p precia t i o n  c ome s from a n  aware n e s s  o f  the  full  
m e taph orica l mean i n g  of  t he word " co p p e r" which  c onta ins  s e v e r a l  
e l ements  or l e v e l s  o f  c o n n ota tion . W h a t  is  imp o r ta n t ,  a e s t h e t ica l l y ,  
a b o ut  t h e s e  c on n ota t i on s ,  howe ver ,  i s  that  t h e y  a re n ot " free "  or  r a n d om 
p ro j e c t i o n s  of  the  rea d er ' s  c on s c i o u s n e s s , b u t  th e y  are p r e c i s e  
c o nnota t io n s  o f  l a n g ua g e  that  are  emb e d d e d  in  a c ontroll i n g  c o n t e x t . 
J us t  a s  c on te x t  1 n  ord i n a ry d i s c ur s i v e  lan g ua g e  c ontrols t h e  p r e c i s e  
s e nse  o f  words , s o  c o n t e x t  h ere c o n trols  the  pre c i se connota t ions  

T h e  sema n t i c  " o ddne s s "  of  " c opper"  a nd " bloody "  i s  not  

a r b i tra ry , b u t  repre s e n t s  a d e l i b e ra te met a p h o r i ca l  use of  words  in  ord e r  
t o  e n s ure t h a t  ce rta in  c h o sen connota t ions  a re more than u s u a l l y  pre s e n t  

t o  t h e  mind . T h u s , w h e n  C olerid g e  writes  " A l l  in  a hot a n d  c o p p e r  s ky , " 

t h e  a s s o na n c e  o f  " ho t "  a n d " c op p e r "  d irec t s  a tt e n t ion o n t o  c e rta in  
metap ho ric c o n no ta tion s - the heat  pro pert i e s  of  coppe r ,  t h e  c olour , the  
h a rdnes s .  T h e se c o n s t i t u t e  the  "ground"  o f  t h e  metap hor wh i c h  c a n  b e  

a na lysed  d ia gramma t i c a l l y  a s  in F i g ure  8 .  

A n a lys is of  " c oppe r s ky" metaph o r  

V e h i c l e  T e nor 

" h ot"  

� 
/pper "  - - - - - - 7 

meta p h o r i c  
' ground ' 

" s ky"  

a s so na n c e  

c ol o ur 

h e a t  

h a rd n e s s  

e t c . 
i n tera c t io n  o f  s e l ec t e d  
c onnota t i o n s  from b o t h  
" copper"  a nd " s ky "  

F igure El 

S im ilarly  t he a s s onance  in " b l ood y S u n "  reinfor c e s  t h e  whole  

pa tte rn of  s ub s id ia r y  meanings  in  w h ic h  re d n e s s , hea t ,  pa i n  a nd v i o l e n c e  
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a re a l l  a s s o c i a ted with  t h e  s u n  w h i c h  has b e c ome a s ymb ol  for the 

M a rine r ' s  c rime , I t  is a pattern  t h a t is a s  much e xperie n t ia l  as it  i s  
l in g u i s t i c  b u t  the a p propriate  c o n n ota t ions , i f  t h e  ima ge  i s  f u lly 

a p p re c ia t ed , a re nevert h e l e s s  c o n t r o l l e d  by t he c o n t e x t u a l  s ys tem o f  
t h e  p o e m ,  

T h e  importa nce o f  t a king  c o n t e x t  i n t o  a c co u n t  i s  s ome t h in g  t ha t  

h a s  b e e n  s t rongly  empha s iz e d , o f  c o u rs e ,  i n  the  study  o f  la n g ua g e  i t s e l f ,  
I t  i s  a n  u n d is puted l i n g u is t ic fa ct  t ha t  o n l y  b y  unders t 1 n d in g  context  
can  we c ome t o  understa n d  d i s t i n c t i o n s  of  ton e , style  a n d  reg ister  in  the  
v a rio us  p u r p o s e s  for  which  lan g ua g e  is  used  ( Ly on s ,  1 9 6 9 ) . I n  l i t e ra t ure , 
h oweve r ,  a s  L e e ch ( 1 9 6 9 :  C h a p t e r  1 1 )  points  o u t ,  conte x tua l cons tra i n t s  
a re m o r e  d i f f i c u l t  t o  d is c e rn t h a n i n  o t h e r  u s e s  o f  la n g u a g e  b e ca use  o f  
t h e  e x t e n t  to  which a l i t e ra ry text  ma y b e  s a i d  t o  c ont a in i t s  own 
s i t ua ti on a l  c o n tex t ,  in  a ma nne r w h i c h  is q ua l ita tively d i fferent  from 

t h e  ma t e r i a l s ituat iona l s e tt in g s  of other mod e s  o f  d is c ourse , As L e e c h  
p o ints  o u t : 

B e c a u s e  poetry is  v i rt u a l l y  un fettered b y  t h e  
c i rc um s ta n c e s  o f  the  given  s it ua tion - t h e  world 
o ut s id e  the p o e m  - wha t i s  o f  inte r e s t  i n  a poem 
i s  ra t her the s i tua t i on ,  or  s e q uence  o f  s i tua tions , 
c o n s t ructed w i t h i n  t h e  p o e m ,  t hrough  impl i ca t ions  
o f  c on text , 

( Le e c h , 1 9 6 9 :  1 8 9 )  
I t  i s  within  t h i s  imp l i c i t  semantic  context  that p o e t i c  l a n g u a g e  

m u s t  b e  u n d e r stood b ut a f u l l  aware n e s s  of  t h e  c onte x t  ma y i t s e l f  

p r e s e n t  a c o g n it ive d e m a n d  w h i c h  t h e  read e r  is n o t  a b le t o  meet , I n d e e d , 
t his  i s  p r e c i s ely wha t 
a bove ima g e  g iven  b y  9 
mea n s  1 n  t h e  line  " A l l  
c o n nota t i o n s  that a re 

N e il ( 1 0 y r  6 mth ) : 

c ould  b e  obse rved 1n t h e  interpreta tions  of  the  
- 1 0  
in  a 

m o s t  

yea r  old  c h ild ren , W h e n  a s k e d  w h a t  " copper"  
hot  a n d  c opper s k y , "  . +  l u  is the  c olour 

d ominant  a s  t h e  follow·ing  protocol  shows : 
, , , o h ,  t h e  hot  c o p p e r  s k y  would  b e  s u ns e t , , ,  
red s u n s e t , , . ( Wh y  wa s it  coppe r ? ) . . .  beca u s e  
c op pe r ' s  a k i n d  o f  g o l d y  colour , , , a nd h o t  
c o p p e r  w o u ld b e  a re d d y  gold , , , ( Wh a t  e l se  
does  copper  s u g g e s t  t o  you? ) , , , it w ould  be  
s t il l , , , ( A nd why  w a s  it the ' b l o o d y  S un ' ? )  
, , , t he  s un is j u s t  s t ra ight u p  a n d  it  u s u.a lly  
j ust  s h in e s  d own  s o  h a rd , , , ( A nd w h a t  else  
d oe s  bloody  suggest  to  you? ) , , , it ' s  re d , , , a nd 
bri g h tn e s s  • • •  ( W hy  w a s  it ' r i g h t  u p  a b ove the  
ma s t ' a n d ' no bigger  t h a n  the  moon ' ? ) , , ,  
beca use  u m , , , t he  ma st  st ood s t r a ight  u p  a n d  
the s u n  wa s a iming  s t ra ight  d ow n  a nd t ha t  
would  b e  s t ra i g h t  a b ove the m , , .  

T he a s s oc ia t ion  of  " re d  s k y "  with  " s u n se t" p r o d u c e s  a n  i n c o n s i s t e n c y  
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w i thin  t h e  c o n te x t  a n d  a l though  t he s un 11 s h in e s  d own so h a r d "  t h e  full  
p a ttern of  c on nota t i o n s  d oes  n ot c o h e re i n t o  a c omplete i n t e rpreta tion  

a nd the  import  o f  the  ima ge is  lost . 
A pt n e s s  o f  c on n ot a tions  is  c l e a rl y  o n e  c r iterion o f  p o e t ic 

e ffectiv e n e s s  ( Ma rt i n , 1 9 75 : 2 3 6 ) a nd s ome t ime s a me ta p h o r  is 
u n s ucc e s s f u l  b e c a u s e  t he v ericle  e v o k e s  a n umbe r  of c o n n o t a t ion s wh i c h  
t hough i n a p p ropria te  t o  t he c o n t e x t  a re i n t r u s i v e  upon one ' s  u nd e rsta n d i n g  
b e ca use i t  is  imp o s s i b le t o  p u t  t hem  o u t  o f  o n e ' s  mind . T h i s  c ould be  
o bserved  i n  t he 11 s l e e p 11 m e ta p h o r  c onta ined  i n  t h e  lines  b y  C ha rlotte  Mew 
q uoted a n d  d is c ussed  in ,  C ha p t e r  6 { s e e  p . 1 3 0 ) , where the i n a p p ropria t e  
c on n o ta t i o n s  c l a s h  i n e l e g a ntly  w i t h  t he p oe t ' s i n te n tion , B ut where  t h e  
l a n g u a g e  i s  e f fe c t iv e  a n d  t h e  c on t e x t ua l  s y s t e m  of  t h e  p o e m  " works , 11 a n y  
f a ilure t o  i n t e rpret  t he connota t i o n s  c orre c t l y  i s  a fa i l u r e  not  o f  t h e  
p oet ry b u t  o f  the  r e a d e r ' s  und e rs ta n d i n g , 
w i th t he f o llowing e x a mple : 

H u n g e rla nd  i l l us t ra tes  t h i s  

S up p o s e  tha t a pr ofe s s o r  o f  E n g l i s h  l i t e ra ture who  
is  e x p loring  t he e ffe c t iv e n e s s  o f  " fa t he r "  in  t h e  
c o n t e x t  o f  t h e  la s t  sta n z a  o f  Dyla n T h oma s '  " D o  N a t  
G o  G e ntle  i n to That  Good  N ig h t "  a s k s for  the 
c o n n o ta t ions  o f  t he word . I f  a s t u d e n t  s hould 
r e p l y ,  " D ry ma r t i n i s  a n d  g o l f  - my fa t h e r  a lways 
d r i n k s  the · o n e  a n d  pla ys the ot h e r , " t h e  an swer is 
c l e a rly ina p p r op r iate , a g ood e no u g h  a n swer to 
a no t he r  q u e s t ion , but not to t h is o n e . 

( H u ngerla nd , 1 9 5 8 :  1 5 - 1 6 )  
B u t  whe ther t h e  c ontext ua l system  o f  t h e  poem " w or k s "  ma y d e pe n d  

o n  t h e  c o g n i t ive ma t u rit y o f  t h e  rea d e r ,  H e n c e , there wo u l d  a pp e a r  t o  

b e  a c o g n i t iv e  c omp l e x i t y  fa c t o r  in t h e  a b i l it y  to c o n t r o l  the  c on n ota t ive  
range  of  s u c h  a s t r o n g l y  intera c t ive  meta p ho r  a s  " c oppe r s ky "  in the  

s ta n za quoted  a bove . T he foll ow i n g  protoc ol s h ows res t r i c ted  und e rs ta n d i n g  

in w hich  t h e  a pprop r i a t e  connota t i o n s  a re s im p l y  n ot e v o k e d : 

Tony ( 9 yr  1 1  mth ) : ( W hat  does  ' c o p p e r  s k y '  mea n ? ) ,  . •  it ' s  empty  
• • •  d oe s  i t  mean e mp t y ?  • • •  ( Wh a t d o e s  the  word  
' co pp e r '  tell  y o u ? ) ,  • •  o h ,  i t ' s a s ort of  
coin  • • •  y o u  ca n ma k e  coins o ut of  i t , , . o ut  o f  
c o p p e r ,  • •  ( W hy i s  t h e  s k y  c o p p e r? ) . • •  o h ,  i t ' s 
l i k e  l ea d , , . i t  m i g h t  look l i k e  lea d , , , it might  
b e  c l o ud y  b ut i t ' s  hot  and  s te e l  loo k in g ,  • .  

you k now l i k e  t h e  c olour of  c o p p e r , , , ( A n d why  
' t he  b l o o d y  S u n ' - why is t h e  sun  b l o o d y? ) , , ,  
o h ,  b e ca u s e  i t ' s  g e tt ing a n u is a n ce , , . i t ' s  
g e t t ing  so  hot  t ha t  it ' s  a n u i sa n ce , , ,  ( A nd  
what  e l se  d �e s  ' b l o od y '  te ll  y o u ? ) , , , a swea ring  
word u m , , , o h ,  tha � they  don ' t  like  t h e  s un , . .  
t h e y  d o n ' t  l i k e  i t  beca use i t ' s b e e n  t h e re so  
ma n y  times  . . .  

O n ly o n e  s u b j e c t  in the  youn g e s t  a g e -gro u p m e n t ioned " ha r d n e s s "  1 n  

a dd i tion  t o  t h e  r e d  c ol ou r :  



A ndrew ( 9 yr 7 mt h ) :  

2 02 . 

( Wh y  c o pper?  T e l l  me  a b o u t  tha t word ) • • . 

b e c a u s e  it ' s  k i n d  o f  hard • . .  ( A nq why is  it 
a c o p p e r  sky? ) • • •  b e c a use  it  l o o k s  um . . •  t h e  
r e d  j u s t  l o o k s  a s  i f  it ' s  a l l  h a rd • . .  

B ut o t h e r  a ppropria t e  c on n o t a tions  of  t he word , s uc h  a s  t h e  a s s oc ia t i o n s  

o f  t h e  m e ta l w i t h  ob j ec t s  t h a t  p roduce  a n d  c o n d uct h ea t ,  were n ot 
p er c e ivPd . 

The  full a pp r e c iation  o f  s uc h  a c on d e n s e d  metaphor ma y r e q u i r e  
a n  a b i l i t y  to  d i s c r im i n a t e  b e twe en  f i n e  n ua n c e s  o f  la n g u a g e  w h i c h  ha s 
n ot ye t  d e v eloped  i n  c h i l dren  o f  t h is a g e .  A t  t ime s the  y o u n g  c h i l d  w i l l  
m i s u n d e rsta nd the  poet ' s  me a n in g  b e c a u s e  h e  is  e n ga ged in  find i n g  h i s  
own . T h e  following  protoc o l  i l l ustra t e s  h o w  c l in i c a l  prob ing  ma y e l i c it 

a ra n d o m  a n d  h ig h l y  id iosyn cEat i c  a ss o c ia t i on : 
K ir s t e n  ( 9 yr 7 mt h ) :  ( Wh e n  it  sa ys ' a  h o t  a nd c op p e r  sky , 1 w h y  t h e  

word ' c opper ' ?  Wha t d o e s  tha t t e l l  yo u ? ) . • .  
it  wa s v e ry b r i g h t  or  s omet h i n g  • . .  ( Ye s ,  a n d  
wha t e l s e  d o e s  i t  t e l l  you? ) • . •  pa u s e  • • .  ( Wha t 
d o  y o u  t h ink  o f  w h e n  you t hi n k  o f  c o p p e r? ) . . .  
treas ure • . •  ( Ye s ,  a n d  what  e l s e ?  Wha t d oe s  it 
t e l l  you about the s k y ? ) . • .  tha t it  wa s urn . .  . 
o h ,  it  was on t h e  t i p  o f  my t o n g u e  t h e n  . . .  ( D o 
you t h i n k  it ' s  a good  word to  d e s cr i b e  the  s k y ? ) 
. . .  y es  . . .  ( Why? ) . . .  w e l l , s omet imes you t h in k ,  you  
k n o w ,  t h a t  c o p p e r ' s  treas ure and  you m i g h t  
t h i n k  t ha t ,  you  know , that  G od made  the  s k y  . .  , 
earth  . . .  and you ' d  t h in k  that  t h e  s k y  wa s a 
k i n d  o f  trea s ur e  t o  you or some t hi n g .  

W h i l e  t he e g o c e n t rism  o f  s u c h  a n  inte rp r e t a t ion could  b e  expla ined  i n  
c og n i t i v e -developm en t a l terms , t h ere c o u l d  a l s o  be  a s t y l i s t i c  fa c t o r  

inv olv e d  a s  we l l .  W i l l iams , W i n t er and  W o o d s  ( 1 9 3 8 ) ,  in  a p i o n e e r i n g  
s t u d y  o f  c h i l d ren ' s  l it e ra ry a pp r e c ia t io n  o b s e rved  tha t :  

T h e  child  w h o  d is p l a ys poor  a ppre c ia t i on o f  l iterary 
form is  u s ua l l y  the  c h il d  who i s  s id e-tra c ked ( a s  his  
o w n  rema r k s  so  o ften  r evea l ) b y  p e r s ona l a s s oc ia t io n s  
a r o used  b y  t h e  s ub j e c t-ma tt er o r ,  s t i l l  more freq u e n t l y ,  
b y  isola te d  i t e ms w h i c h  a t tra c t  h is i n terest  t o  t h e  
n e g le c t  o f  t h e  c ompo s i t i on a s  a w h o l e .  

( Wi l l iams , W inter  a n d  Wood s , 
1 9 3 8 :  2 8 1 ) 

I t  is  s i g n ifica n t , howe v e r ,  t h a t  in the  p r e s e n t  s t udy t h is t e nd e n c y  w a s  
m o s t  a pparent  a t  t h e  y o u n g e s t  a g e  level , ind i ca ting  t h a t  it  i·s a 

phenomenon  a s s o c i a t e d  w it h  c o g n i t ive d e c e ntrat ion . Th u s ,  for 1 1  - 1 2  
yea r o l d  c hi ldren , furt her  c l in ic a l  p rob i n g  i s  more l i k e l y  t o  prod uce  
wha t P ia g et c a l l s  " l i b e ra te d  c o nviction s "  b e c a use  a t  this  l ev e l  there  
a pp e a r s  t o  b e  a g re a t e r  c a pa c i t y  to  c on t r o l  t h e  c on no ta tions  in  r e l a t i o n  
t o  the  t otal c o n t e x t  o f  me a n i n g . T h e  following  i s  an  e x a m p l e  o f  how 
thi s  c og n it ive  c o n t rol is b e g i n n ing  t o  e m e rg e : 



Da rren ( 1 2 yr 0 mt h ) : 

2 03 .  

{ Te ll me w h a t  it  w a s  l i ke ) , , , oh ,  it  wa s v e r y  
hot  a n d  e v e n  t h o u g h  t he sun  wa s k ind of  sma l l  
i t  wa s s t i l l  h o t , , , ( I t  s a y s  ' A ll i n  a hot  a nd 
c o p p e r  s k y '  - why  a ' c oppe r '  s k y? ) , , , b eca u s e  
um, , , c o p p e r  g e t s  h o t  i f  it ' s  h e a t ed , , , it g e t s  
v ery h o t , , , ( Wh a t  e l se  d o e s  c o p p e r  sugge s t ? ) • • •  

i t  w a s  a b r i g ht , , , k in d  of l i k e  a , , , li ke a • • •  

l i ke one  o f  those  c o p p e r  th i n g s , , , th e  c o l o u r  
of  a c o p p e r , , , { Ye s ,  w h a t  c olour ' s  tha t? ) • • •  

it ' s  l i k e  a brown • • •  a burnt  brow n  • • •  ( A nd  t h a t ' s  
the  c o l o u r  of  t h e  • • •  ) • • •  s k y .  

T h e  protocols a t  t h i s  l e v e l  i nd i ca te  a s tron g e r  awa r e n e s s  o f  the  
t o ta l  pa t t e rn of  c o n n o ta t ions  a n d  the  d e g r e e  o f  c o n s i s t e n c y  within  the  
pa ttern . 
J o h n  ( 1 1 yr 4 mth ) :  • • •  well , i t ' s l i k e  it ' s  s unse t  w h e n  i t ' s red  

• • •  it  was  . • .  it  was  obviously  v e r y  hot  a nd t h e y  
were a l l  hot a n d  t h e  s k y  was • • •  t h e  s k y  w a s  urn 
. . •  a c o p p e r y  colour  I s u p p ose • • .  ( Wha t d oe s  t h e  
word ' c o p per ' s u g g e s t  to  you? ) • • •  copper  i t  
s u g g e s t s  u m  • • •  w e l l  it  j u s t  s u g ge sts  s u n se t t o  
m e  um , , , a red - b e ca use  I ' ve n e v e r  s e en a red  
s k y  be fore a pa r t  from  i t ' s s u n s e t  • . •  ( I s i t  
s un s e t  a t  t h is t i me ? ) • • •  no it d o e s n ' t  s o u nd , , ,  
i t ' s  n o o n , , . la ughs • . .  so  I do n ' t  s e e  . • .  I d o n ' t 
r e a l l y  s e e  how tha t • • •  ( We l l , w ha t  is  h e  t r y i n g  
t o  d e s c r i b e  h e re? ) • •  , he ' s  t r y i n g  to d e s cr i b e  
• • •  I w o u l d  sa y ,  the  s un , , , beca u s e  the  s u n i s  a 
c o p p e r y  c olour a nd tha t w o uld b e  hot , , , yo u  k n ow 
• • •  ( A nd w hy ' th e  b l oody S u n ' ? )  . • •  oh , proba b l y  
b e ca u s e  t he s un i s  red , , , ( Wha t e lse d o e s  i t  
s ug ge s t ? ) • • •  um ,  I d on ' t k n ow , . , h e ll ma ybe  • • •  

h e l l  • • •  r e d  • . •  c o p p e r  • • •  h o t . 
T owa rd s t h e  end of th i s  protocol , t h e  s ymb o l i c  c oh erence  o f  th e s ta n za 
i s  b e g i n n i n g  to dawn f o r  t h i s  s ub j e c t  - the  c onnota t ions  o f  the w o rd 
" he l l "  provide  a str ong  inte gra t i v e  pa t t e rn for the  whole  image , S imila rl y ,  
i n  th e  f o l lowing pro t oc o l ,  t h e re i s  some u n d e r s t a n d i n g  o f  t h e  me t a p h or ' s  
i n te ra c t iv e  force a n d  t h e  symb o l i c  import o f  t h e  " b loody  S u n " : 
A l ison  ( 1 1 yr 5 mth ) : W e l l , t h e sun  is  r i g h t  up a b ov e , , , a nd  i t ' s  

very  re d . , , no t  a s  yellow • •  , i t ' s very red  • • •  

a n d  i t  w a s  a b o u t  a s  b i g  a s  t h e  moon • • .  a nd i t  
wa s v e r y  very ve ry hot , • •  a nd i t  wasn ' t  b l u e , 
i t  w a s  red , , . t h e  whole  s k y ,  • •  ( W h y  d o e s  i t  s a y ,  
' coppe r  s k y ' ? W h a t  d o e s  that s u g g e s t  t o  y o u ? ) 
• • •  i t  s o unds  ra t h e r  l i k e  an  e cl ipse  or • • .  a s  
t h o u g h i t  was  b ur n i n g  • • •  ( Wh y  i s  the  word 
' co p p e r '  used ? ) • • •  well , c o p p e r  means a meta l l i c  
s h e e n  • •  , a nd i t  h a s  a stra n ge c o l our t h a t  i s n ' t 
red  a nd i s n ' t  p in k , , , it ' s  j u s t  a mi x t u re , , ,  
( A nd w h y  ' the  b l o o d y  S un ' ? )  • • •  i t  must  h a v e  b e e n  
a v e r y  d e e p' red , • .  ( Wh a t  e l s e  d oe s  i t  s u g ge s t ? ) 
well , p roba b l y  wa s n ' t a red , , , i t wa s l i k e  b l ood 

• • •  t h e y  th o u g h t  i t  s ymb o l iz e d  b l ood , , , ri g h t  a t  
t h e  v e ry b e g i n n i n g  o f  the  d a y  e x cept  i t  wa s a t  
noon , • •  ( When  y o u  s a y  ' i t symb ol i zed b l o od , ' 
what  d o  you mea n b y  that? ) . • •  we l l ,  it  would  
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have b e e n  v e r y  hot , , , v e r y  very v e r y  h ot , , ,  
a n d  the ir  wa t e r  wa s proba bly a l l g on e , , ,  
a nd t h e y  t h o u g h t  t h a t  t h e y  we re a l l  going  t o  
d ie ,  

A s  t h i s  c a p a c i t y  f or c o g n i t i v e  c on trol  over  meta p h o r i c  c on n o ta tion  
d e v e lops , c hi l d r e n  ma y b e c ome more awa r e  o f  the  s ub t le ways  in w h i c h  
p oe t s  use  l a n g u a g e  i n  o r d e r  t o  a c h ie v e  a n  inte gra t i on of  mea n i n g ,  T he y  
c a n  b e g in t o  re c o g n i z e  par t icular e ff e c ts b u t  t h i s  recog n it ion  ma y need  
t o  b e  " br o u g h t  i n t o  the  ope n "  in t h e  c l i n ica l i n t e r v iew s i t ua t i on ,  
N o ti c e , for  e xa mp l e , h ow t h e  sub j ec t  i n  the  f ol l ow i ng p r o t o c o l  reve a l s  
t ha t  s he i s  a wa re o f  h ow t he rela t io n s h ip b e tw e e n  h e a t  a n d  c o p p e r  i s  

r e in forced b y  t h e  a s s on a n c e  between  t h e  two words  " h ot" a n d  " c opper" : 
M ic h elle  ( 1 4y r  0 mth ) :  • • •  they ' re d e s c r i b i n g  the  sun  a n d  i t ' s  g e t t i n g  

very re d , , , t he s un ' s  ge tting  v e r y  re d , , , i t ' s 
proba b l y  s e tting  • • •  t h e re ' s  a g l ow i n  the  s k y  
a s  it ' s  s e t t i n g  • • •  ( Would  i t  b e  s e t t i n g ? ) , , , or 
coming up  . . .  ( I t says , ' the b lo o d y  S u n , a t  n oo n ' ) 
. • •  oh , oh , i t  must  b e  h i gh noon  t h e n , , , a n d  i t  
must b e  v e r y  h ot a n d  t h e  sun i s  v e r y  red , . .  ( Ye s , 
a nd wh a t  d o e s  ' co p p e r  s k y ' me a n ? ) , , , um , it ' s  
the c o l our  • • •  ( Wh a t  c o l o u r  would  i t  b e ? ) • • .  

redd i s h  b rown , , , ( Ye s ,  a n d  doe s t h e  word ' c o p pe r ' 
seem t o  b e  l i n ked  to  a n y  othe r w o rd there ? ) • • .  

' hot ' • • •  ( H ow a re those  two words  l i n k ed ? ) . . .  
beca use  c o p p e r  i s  a c o n d uctor o f  h e a t , , , a nd 
they ' re t h e  same c o l o u r s  kind  o f , , , h ot a n d  
copper  a r e  t h e  same c o lo urs , , , ( Y e s , a n d  w ha t  
about  t h e  s o und  o f  t h e  words ? ) , , , ye s ,  t h e  ' o '  
sounds  t h e  same i n  b o t h  of  t h e m , , ,  ( A nd wha t 
e ffect  d o e s  t h a t  h a v e ? ) , , , i t s ort  o f  b r i n g s  
t h e  t w o  word s t o g e t h e r  in  your  m i nd , 

F o r  thi s  s ub j ec t ,  t h e  ima g e  is  not  f u l l y  understood  until  t h e  i n t e rp r e tat ion 
is a c t ua l l y  a rt i c ul a t e d  within  the c l i n i c a l  in t e r view i t se l f , We ca n 
o b s e rve , f o r  i n s ta n c e ,  t h e  self -reg u la t i on by  w h i c h  the " s un s e t "  
a s s oc ia t i on i s  d is c ov e r e d  to  be  i n c or r e c t  a n d  t h e  way t h e  p rob e a b o u t  

t h e  " s ound  o f  the  w o rd s "  i s  s uf fi c ie n t  t o  " l ib e r a t e "  a n  u nd e r s t a n d i n g  
o f  how t he c on n ota t ive  pa ttern i s  a c h i e v e d , 
fo llowin g  p ro t oc o l : 

L i k ewise , w i th t h e  

T e rry ( 1 3 yr 1 1  mth ) :  , , , th e  h o t  s u n  s h i n in g  down o n  t h e m  w h e n  
there ' s  n o  bre e z e , , , n o clouds , , , n o t  a n yt h i n g  
in  t h e  s k y , , , ( Wh y  i s  i t  t h e  ' c o p p e r  s k y ' ? 
What d o e s  ' c opper ' t e l l . us ? ) , , , t ha t it  wa s a 
very b r i g h t  red s k y , , , l ike t h e  s un s e t ,  • .  ( Ye s ,  
a n yth i n g  e lse? ) , , , b l o o d y , , , b e ca u s e  c o p p e r , , ,  
( D o e s  the  word ' co p p e r ' seem to  b e  l in k e d  to  
a n y other word t h e re ? ) , , , ho t , , , b e ca use  c o p p e r ,  
when  y o u  f i rs t  look  a t  i t ,  i t  d o e s  l o o k  l i k e  
s ome t h i n g  t h a t ' s  r e d  h ot , , , ( A n d  wha t d o  y o u  
think  o f  w h e n  you  t h i n k  of c op p e r? ) , , , o h ,  
usua lly  it ' s  the  me t a l  or t he c ol o ur , , , ( A nd 
how d o e s  tha t d e s c r ib e  the s k y  the n ? ) , , , we l l , 
the c ol o u r  o f  t he s k y  was r e d  l i k e  c o p p e r  . . .  
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( A n d h ow is  i t  l i n k e d  with  the  word ' ho t ' ? )  
, , , we l l 1 a c opper  is  a t h ing  t ha t  u s ed t o  b e  
used  for b o il in g  wa t e r , , , so i t ' s  a h o t  
c oppe r , , , ( Y e s ,  a n d  wha t d o  y o u  n o t i c e  a b o u t  
the  s ound o f  t h e  word s ? ) , , , we l l ,  t h e  firs t 
p a rt o f  t h e  w ord s s o u n d s  the same , , , t h e  ' c o p ' 
a nd t h e  ' h o t ' , , , a nd i t  ma kes  you th i n k t h e  
c opper  i s  r e a l l y  h o t , , . you  t h i n k  o f  h o t  
c opp e r .  

O ne o f  t he most  reve a l i n g  fea t ures  o f  a protocol  s uch  a s  t h i s  is  the  
e v id e n c e  i t  p ro v id e s  of  t h is c h i ld ' s  c ognit ive r e a d iness  for t h e  
a p prec ia t ion o f  poe tic  ima g e ry in  w h i c h  a va rie t y  o f  e ffe c t s  a re 
p rod u c e d  b y  a ppa re n t l y  s i m p l e  figura t iv e  langua g e . 

The D e v e l opme nt  of  Me taph o r i c  C ompe t e n c e  

M e ta p h o r i c  c omp e te n c e  is c e n t r a l  t o  p o e t i c  a ppre c ia t ion  a nd i t  
i s  c le a r  from ma ny of  t h e  protocols  a l ready  d is c u s s e d  t h a t  me ta phor 
f u n c t ions  at  d i f fe rent  l e v e l s  depend i n g  on the  k ind  of  a na l o g y  that  i s  
involved  a n d  i t s  d e g r e e  o f  e x p l i c itne s s .  For  e x a mp l e ,  i n  t he p r e v i o u s  
c ha pt e r  i t  wa s n ot e d  t ha t p e rson i fica t i on i nv o l v e s  a compa ra t i v e l y  
c omp l e x  form of  ana l o g i c  s ub s t i t u t io n  w hi c h  can  b e  f u l l y  underst ood o n l y  
w h e n  a ce rta i n  d e g r e e  o f  c ognitive  ma t urity h a s  b e e n  a c q uired . 

I t  ha s b e en s u g g e s t e d  ( C oh e n  a nd Marga l i t ,  1 9 72 ) t ha t  b e ca use  
m e ta p horica l mea ning c a n n o t  be  pre d i c t e d  from  the  c omp onent  pa r t s  a nd 
m u s t  a lwa ys  b e  i n ferred  from the  c on t e x t ,  i n d u c t i v e  rea s on i ng i s  
i nv o lved  in  metaphor  a p p r e c ia tion . B ut t he i n t e rpreta tion o f  a meta p h or 

a l s o  in volve s a n  " a s  i f "  a ct o f  c ogn it i on ( H e s t e r ,  1 96 6 ) a n d  ma y be  
c on s i dere d  to  p resen t  a s pe c ia l  k i n d  of  cla s s i f i c a t ory ta s k  ( B i l l ow ,  

1 9 7 5 ) .  I t  i s  n ot s u rpri s i n g ,  t here fore , tha t s e ve ra l  emp irica l s t u d i e s  
h a v e  s u g g e s t e d  t ha t  t he r e  is  a st ron g a s s oc ia t i on b etwe e n  l o g i c a l 
o pe ra t ion a l  p e r f orman c e  a nd compe t e n c e  o f  p o e t i c  or meta p h o r i c  
c omp rehe n s io n  a lon g a c o n t i n uum from l i tera l c ompa rison t o  h i g h l y  c omp l e x  
s ema ntic  a mb i g u ity, 5 M o r e o v e r ,  t h e  d e v e lopment o f  this  c om p e t e n c e  b e g i n s  
i n  e a rly c h i l d h ood ( G a rd ne r  e t  a l ,  1 9 7 5 b �  L e on d a r ,  1 9 7 5 ) w i t h  meta p h o r i c  
p ro d u c t i o n , p ro g re s s e s  t h rough  m id d l e  c h i l d h ood w i t h  me t a p h o r i c  
unde rsta n d i n g  ( Winne r  e t  a l ,  1 9 7 6 ) a n d  c o n t i n u e s  t o  de v e lop t h rough  

a d o le s c e n c e  and  into a d u l th ood with  the  a b i l ity to  unde rstand  c omp l e x  
poe try ( Ma s o n , 1 9 74 � Ha rd y-Brow n ,  1 9 7 9 ) a n d  s t r u c t ura l l y  a mb i g uo u s  

s e n t e n c e s  ( B ra us e ,  1 9 77 ) . 

5 For  r e c e n t  reviews o f  t h e  e mp iric a l re s e a rc h  o n  me ta p h o r ,  s e e  B i l l ow 
( 1 9 7 7 )  a nd O rtony e t  a l  ( 1 9 7 8 ) .  
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A s s e s s i n g  t h e  comp le x i ty o f  me t a p h o r i c a l  la n g ua g e 1 however 1 i s  
n o t  a s t ra ig h t forwa r d  ma t t e r  f o r 1  a s  Ma rt i n  p o i n t s  out , me t a p h o i  h a s  

t w o  a s pe c ts 1 t h e  s y n t a c t i c  a n d  t he sema n t ic : 
Synta c t ica l l y ,  we may d i s t in g u i s h  f o u r  s t a g e s  i n  t h e  
m oveme n t  a w a y  from l i t e ra l i t y :  ( 1 ) j uxtapos i t io n ;  
( 2 )  para ll e l i s m ;  ( 3 )  compa r i s o n ; ( 4 )  s u b s t i t u t i on , 
E a c h  o f  t h e s e  four s t a g e s  a s s e r t s  a s tronger  d e gree  
of  identity  b e twe en  t h e  two  p h e n ome na in quest i o n . 
S e ma nt ic a l l y 1  o n  t he o th e r  hand , t h e re ma y b e  w i d e l y  
d i f fe r i n g  d e g rees  o f  cor r espond e n c e  a n d  d is s on a n c e  
b e tw e e n  t he i t e ms b e i n g  c ompa re d , I t . is e v i d e n t  tha t 
t h e  two  a s p e c t s ,  synta c t i c  and s e ma n t i c ,  d o  n o t  g o  
h a nd i n  ha n d . 

( Ma r t i n ,  1 9 7 5 :  2 1 4 - 5 ) 
T h is  i s  c l early  t h e  case  w h e n  o n e  c o n si d e r s  t he d if fe r e n c e  b e tw e e n  
s im i le  a n d  me t a p ho r ,  The  c o mmon v i ew t ha t  a simile i s  a s imple  
s imila r i t y  s t a t e me n t  i n  w h i c h  the  c ompa r i s on is ma d e  e x p l i c i t , whereas  
a me t a p h o r  is  a c ov e r t  compa r i s o n  or c o nd e n s ed s imile , is  grossly  
m i s l ea d i n g  ( S h i b le s ,  1 9 74 ; Or tony ,  1 9 7 9 ) .  Synta c t i ca l l y ,  t hi s  
d is t i n c t i on ca n b e  m a d e  a n d  e s s e n t ia l l y  a me taphor  is  a n o n - l i t e r a l  
c ompa r i s o n  e it h e r  b e tween  obj e c t s  or  be twe e n  re l a t i o n s  b e twe e n  obj e c t s .  
B ut ,  a s  h a s  a lrea d y  been  s hown , the  c ompa r i s on v iew o f  meta p h o r  fa i l s  t o  
a c c o u n t  f o r  t h e  w a y  i n  wh i c h  t h e  t w o  eleme n t s  of t h e  c ompa r i s o n  ma y 
s omehow  i n t e ra c t  t o  produce  a new eme r g e n t  m e a n i n g .  F u r t h e rmore , 
e xpla i n i n g  t he sema n t ic a s pe c t  o f  s ome s im i l e s  r e q u i r e s  a n  a c c o u n t  w h i c h , 

, , , p red i c t s  t h a t  t h e  t e rms i n  ( t h e s e ) s imile s w i l l  
b e  pe r c e i v e d  a s  b e i n g  more s imila r t ha n  t he o r i e s  
b a s e d  o n  l i t e ra l  s i m i la r i ty a lone  w o u ld pre d ic t .  

( O rtony , 1 9 79 : 1 79 )  

W ha t  t h i s means  i s  t ha t  some de gree  of  s e ma n t ic i n tegra t io n  c a n  o c c ur i n  
a s im i l e , j ust  a s  i t  occ urs in  me ta p h o r ,  I n deed , t h e re a re s ome p oe t i c  

s im i l e s  w h i c h  h a v e . g rea ter i n te ra c t i ve f o r c e  tha n t he ir e q u iva l e n t  
me ta p h o r  ( e . g .  " M y  l ove i s  l i k e  a re d ,  r e d  rose " ) a n d  s ome w h ere  t h ere 
i s  no a pp a r e n t  g r o u n d  for c ompa r ison  at a l l . Ma r t i n  ( 1 9 7 5 : 
a s  e x a m p l e s  o f  t he la tte r ,  E l i o t ' s  famo u s : 

or  

t he  even i n g  i s  s tr e t c h e d  out  a g a i n s t  the  s k y  
L i k e a pa t i e n t  e t h e r ised  upon  a t a b l e , 

T h e  worl d s  r e volve l i k e  a nc i e n t  wome n 
G a t h e r i n g  f u e l  in va ca n t  lots . 

2 1 2 )  q u o t e s  

( T , S ,  E l i o t ,  The  L ove  S ong 
of  J ,  A l fred  P r u froc k )  

M a r t i n  c omme n t s  t h a t  t he s e  two  s imi l e s  " a re amo n g  t h e  most  s tr i k i n g  a n d  

e f fe c t i v e  ima g e s  i n  Prufroc k ,  for  t h e y  a ch ieve  t h a t  d o u b l e  v i s i o n  w h i c h  

is  s up p o s e d  t o  b e  c hara c-t e r i s t i c  of t he e x t reme or d i s s on a n t  t yp e  o f  
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m e t a p h o r . "  B u t  ima g e s  s uc h  a s  t h e s e , a l th o u g h  t h e y  a re s i mile s ,  a r e  

n o t  t o  be  u n d e r s t ood w i t h o u t  c o n s id era b l e  c o n t e x t u a l  k nowl e d ge a n d  
c og n i t i v e  c omp e te n ce , I nt e r preta t i o n  r e q u ires  more tha n  the  e x p l ica t i on 

o f  a l it e ra l a na l ogy  for t h e  connota t i o n s  a re re l a t e d  to a c omp l e x  
6 pa t t e r n  o f  a s s oc ia t ions e x t e n d i n g  t h r o u g h o u t  t h e  e n t i re poem a n d  beyon d , 

A s  a c on s e quence , t h erefore , o f  s u ch wide  v a r ia t io n s  o f  s e ma n t i c 
c o mp l e x i t y , i t  ha s proven  e x treme l y  d i f f i c u l t  t o  d i s t i n g u i s h  b e t w e e n  
va r io u s  d e v e lopmenta l leve l s  in  t he c om p re h e n s ion  o f  f i g u ra t ive  

l a n g ua ge ( P a l l i a  a n d  P a l l i a ,  1 9 79 ) . T ha t  t h e re a re deve l opme n ta l  

fa c t ors  involve d , howe v e r ,  i s  n ot d is p ut e d  a n d  t h e re are s t rong  
i n d ic a t i on s  of  t h e se to  b e  found  i n  t he protocols  o b ta i n e d  by  t h e  pre s e n t  
i n v e s t i ga t i on . 

Whe re a s imile c on t a i n s  a n  e x p l i c i t  c ompa r i s on , e s p e c ia l l y  i f  i t  
c o nta i n s  s t r o n g  v i s ua l e le m e n t s , e v e n  re l a t iv e l y  young  c h i l d r e n  h a v e  
l it tl e  a p pa r e n t  d i ff i c u l t y  i n  gra s p i n g  t h e  mea n in g ,  prov i d e d  tha t b o t h  
e le m e n t s  in  t h e  comp a r i s o n  l i e  w i t h i n  t h e ir doma i n  of  e x p e r i e n c e . T h i s  
w a s  e v i d e n c e d  i n  t h e  r e s p o n s e s  made  t o  t he follow i n g  s t a n za : 

D a y  a ft e r  da y ,  d a y  a fter  da y ,  
W e  s t u c k , nor brea t h  nor  mot i o n � 
A s  i d l e  a s  a pa i n t e d  s h i p  
U p o n  a pa inted  o c e a n ,  

T h i s  i ma g e  wa s c o m p r e h e n d e d  w i t h  very  few d i ffic u l t i e s  a nd t h e  
f o l l o w i n g  protocol  from T ina  i s  typi c a l o f  t h e  y o u n g e r  a ge-grou p : 
T i na  ( 9 yr 6 m t h ) : • • • i t  mea n s  t here wa s no  wind  a n d  t ha t  . . .  a nd 

t h e  s h i p  s ta yed s t i l l  • . •  ( Wh a t  i s  h e  saying  
i t  was  l i k e ? ) . . • it  wa s j ust s ti l l , . •  i t  wa sn ' t  
mov i n g ,  • •  ( H ow do  you  k n ow tha t ? ) . • .  w h e n  it  
s a ys ' a s i d l e  a s  a pa i n t e d  s h ip ' - we l l , t h a t ' s  
b ei n g s t i l l  . • •  ( Wh y 'a pa i n t e d  s h ip ' ? )  . . .  beca u s e  
a p a i n t e d  s h i p  doesn ' t  move a n d  i t  j ust  s ta n d s  
s till  • • •  ( W ha t a b o ut t h e  ocea n ? ) . • •  p roba b l y  f o r  
t he s a me rea s on ,  • .  b e c a u s e  it  d id n ' t  m o v e  . . .  
( Wha t d o e s  t h e  w h o l e  t h ing  l o o k  l ik e ? )  • . .  a 
p a i n ted , . , a p ic t u re o f  a s h i p  i n  t h e  ocea n . 

T h i s  r e la tively  s imple  v i s ua l  c ompa rison  h a s  b e e n  ea s il y  gra sp e d  
b u t t h e  i n c l i na t ion  towa r d s  t h e  l itera l l e v e l  o f  m ea n i n g  is  a lw a ys 
p r e s e n t  w i t h  younge r c h i ld r e n  i t  w o u l d  s eem .  S u c h  a n  o b s e rva t ion l S  

s up p o r t e d  by Smith  ( 1 9 7 6 : 2 3 9 )  w h o  s ta ted : " Y o un g e r  c h i ld r e n ' s  
i n t e rp r e ta t i ons  of meta p h o r  t e n d  towa r d s  u s i n g  r e la t ive l y  c oncrete  

6 E l iot ' s  p o et ry is  " pa c ke d "  w i th l i te ra ry a l l u s i ons a n d  s ub t l e  e c h oe s  
w h i c h  c a n  on ly b e  a p p re c iated  b y  a reader  who  a l rea d y  ha s a n  
e x t e n s ive k nowle dge  o f  l itera t ure ( s ee  Frye , 1 9 63 ) .  
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a s socia t i o n s , "  T h u s t in the  p r e s e n t  s t u d y t  when  a s ked  w h y  the words  
" da y  a fter  day 11 a re repea te d ,  two  o f  the  younger s ub j e c t s  stated  t h a t  
the  s h i p  " must  h a v e  r ema i ned  t h e re f o r  f o u r  d a ys , 11 

F urt hermore , e v e n  w i t h  a relatively  d irect  c ompa r i s o n ,  s uc h  a s  

c onta i n e d  w ithin  t h e  a b ove s imile , the  a n a l og y  ma y b e  m i s const rued  a n d  
g iv e  ri se  t o  a n  inap propria t e  i n t e rpre ta t io n ,  such  a s  t h e  fo l l owi n g : 
A l ison  ( 1 1 yr 5 mth ) : ( ' A s  id le a s  a p a i n ted s h ip upon  a p a i n te d  

ocea n ' - wh a t  d o e s  t h a t  mea n ? ) , , , i t me a n s  
t h e re w a s  n o  moveme n t ,  no  ripp l e , n o  n ot h i n g  
• • •  ( Wha t ' s  t h e  re fere n ce to  t he pa i n t e d  s h i p  
a n d  t h e  pa inted  ocea n there ? ) . • .  it  mea n s i t ' s  
w o od e n , , , ( I t ' s  w o o d e n ? ) , , , i f i t ' s  a p a i n t e d  
s h ip , i t  m u s t  h a ve b e e n  ma d e  o f  wood , 

Smith  observed  s im i l a r  i n t e rpreta t i o n s  amongst  h is younger  
s u bj e c t s ,  whom he  d e s c ribed  a s  in f l e x i b l e  i n  t ha t ,  

• • •  t h e y  ha ve  fixated  or c e n tra ted o n  a n  irre leva n t 
a s pect  o f  me a n i n g  a n d  d o  not  ma k e  t h e  n ecessary 
c ombinatoria l l in k  b e tw e e n  the two d iverse  f i e l d s  
o f  experience ,  

( Smith , 1 9 76 : 2 3 9 ) 
G e nera l l y  h ow e ve r ,  w it h  more c o g n i t i v e  ma t u rity s u c h  a n  ima g e  c a n 

g ive ri se  to much  f i n e r  d i s c rim ina tion s , N o t ice , for  e x a mple , i n  t h e 
fo llo wing  protoc o l ,  how  t h e  s ub j e c t  s hows s ome awa ren e s s  o f  t he s o u n d  
e ff e c t s  a l though  s h e  is  u n a b l e  t o  e x p l ic a te the  e ffect  f u l ly : 
H e a t h e r  ( 1 1 yr 1 1  m th ) :  ( Wh a t  d oe s  it  mea n ,  ' A s idle  a s  a pa i n te d  

s h ip u p on a p a i n t e d  ocea n ' ? ) . • .  s t i ll , . , n o 
move me n t , , , oh , t he re must  b e  s ome b u t  it ' s  
• • •  c o s  a s h ip ca n ' t  move in a p a i n t i n g  a n d  
tha t s h ip ' s n o t  moving , , . a nd t h e  sea ' s  very  
c a l m ,  . •  ( I s th e re a n y  pa rtic ula r word t ha t  
s ta n d s  out  i n  t h o s e  l :i.n e s ? ) . • •  urn , ' s t u c k ' . • .  
( Y e s ,  why is  t ha t ,  H e a th e r? ) , , , it s o u n d s  
d ra ma t ic . , , s l ight amusement , , ,  ( W hy mig h t  t he 
p o e t  h a ve wa n t ed t ha t  w ord to  stand  o u t ? ) . • .  

I d on ' t k n ow , , , b ut it j ust  s o u n d s  g ood , , , we 
s t uc k ,  n o r  brea t h  nor motion , , , it sort o f  
h e l p s  refer  t o  t h e  ' n or bre a t h  nor  mo t i on . ' 

The  f o l l ow ing  subj e ct a l s o  r e c o g n izes  the  importa n c e  o f  t he c a e s ura b u t  
is  u na b le  to  e xpla i n  p re c i s e l y  w h a t  e ffe c t  i s  a c h ieved : 

J u l ie ( 1 1 yr 5 mth ) : , , , i t wa s very  ca l m ,  um , , , t he  sea  1 n  a 
p a i n t i n g  d oe s n ' t  move a n d  n or d oe s  the  s h i p  
, , , i t prob a b l y  mea ns t hat  t h e re wa s n ' t much  
w i nd a n d so  they  d id n ' t  move  very  fa r , , , a n d  
i t  wa s so  ca lm , , , ( I s t here a n y  word t h e re 
t h a t  s e ems t o  s t a nd  o u t  more? ) , , , s tuc k , , ,  ( Wh y  
d o e s  t ha t  word s e e m  t o  s ta n d  o u t? ) , , , t h e  wa y 
it  s o unds , , , a nd it ' s  g o t  a c o mma a fter  i t , . .  
( W h y  w ould it  s ta nd out , d o  you  t h i n k ? ) . . .  
b e c a u s e  it ' s  t h e  key word , , , ( H ow i s  it t h e  
k e y  w ord? ) , , , we l l ,  they  j u s t  s tayed  t h e r e , 
d i d n ' -c they? 
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C ompare this  w ith  t h e  following  r e s p o n s e  from a s u b ject  who  i s  
two yea r s  older a nd i s  a b l e  t o  e x p la in much  more p r e c i s e l y  how t h e  
inte gra t io n  o f  s o u n d  a n d  s e n se i s  a c h ieved : 
A n n ( 1 3 yr 6 mt h ) : ( Wha t d oe s  it  mea n ,  ' A s  idle  a s  a pa i n t e d  

s h ip u p on a pa i n t e d  ocea n ' ? ) , , , th a t  mea n s  tha t 
i t  wa s um, , , we l l , a p a i n ted s h i p  d o e s n ' t  move , 
a n d i t  wa s , , , a nd t h e  s h ip tha t he  wa s on  
d id n ' t move  e ithe r , , , ( Ye s ,  and  is there  a n y  
word i n  those  fou r  l ines  that  s e ems t o  s t a n d  
o ut i n  some wa y? ) , , ,  ' da y ' , b e ca use it ' s  
re p e a t e d  s o  ma n y  t ime s , , , a nd ' stuck ' • • •  ( Wh y  
d oe s  t h a t  word s e e m  t o  s ta n d  o u t ? ) , , , we l l ,  
i t ' s  t h e  p a u s e  a fter  i t ,  I t h i n k  . • •  t ha t ' s 
got  s ometh i n g  t o  d o  with  it • . •  ( Ye s ,  t h e re ' s  
a c omma there , i s n ' t there?  D o  you t h i n k  
t h a t ' s  d e l i b e ra te ? ) • • •  yes ,  i t  c o u l d  b e , , , i f 
t h a t  word is important , , . ( Why  w ould  it  b e  
importa n t ? ) , , , we l l ,  t h e y  weren ' t  movin g a n d  
i t  wa s a s  i f  t h e y  w e re s t u c k  t o  the  ocea n . . •  

i n  t h a t one pa r t i c u la r  s p ot ,  
H e re , t h e re i s  not  o n l y ? c l e a r  r e c o g n i t i o n  tha t t h e  c a e s ura g iv e s  
empha s i s  t o  the  word " s t u c k "  b u t  t ha t  the  c o n n ota t i o ns o f  t h i s  word a re 
c e n t ra l to  the whol e i ma g e , P oe t ic unde rs ta n d i n g  involve s the rec ogn i tion  
o f  a pa t te rn ( S k e l t on , 1 9 7 8 : 2 1 ) and  beca u s e  an  ima ge p r e s e n t s  a pa t te rn 
t o  w h i c h  s uch  d e v i c e s  a s  r h y t h m ,  a ll itera ti o n ,  a n d  rhyme a l l  con t ri b u t e , 
the  f u l l  c ompre h e n s i on o f  a poe t ic ima ge  r e q u ires the  d i s cernme n t  o f  
t h i s  pa tte rn amidst  t h e  amb i g u i t i e s  o f  t h e  va rious  parts . I n  a p o e m ,  
b e c a u s e  a mb ig u i t y  s e rv e s  a n  a e s t h e tic  funct ion , t h e  va r i o u s  mea n i n g s  must  
work  toge ther  and  be  i n t e g ra te d ( Ka p l a n  a n d  Kris , 1 9 4 8 ) . HolrJ e ve r ,  w h i l e  
i t  i s  c le a r  that  c o g n it ive  c om p e t e nc e  i s  a n e c e s s a ry prerequis ite  to 

t h i s  i n t e gra t i on , it ma y not be s u ffic ie n t .  Where  t hi s  i s  t h e  c a s e , t h e  
tea c h e r  ma y be  a b l e  t o  ma k e  a s ig n ifica n t  c o n t r ib u t ion , 

Tea c h i ng Poetic  U n d e rstand ing 
T h e  notiorr t h a t poe t i c  u n d e rs ta nd in g  i s  amena b l e  t o  d ire c t  

t ea c h i n g  i nterve n t i on i s  i l l umina ted b y  t h e  f ol l owing  protocol  in  w h i c h  
one o f  t h e  older s ub j e c t s , w h o  c l e a rly h a s  t h e  c og n i t iv e  ca p a c i t y  t o  
gra s p  t h e  ima g e , i s  i n i tia l l y  m i s led  b e c a use  s h e  a t tempt s  t o  integra te  

the  pa t t e r n  b y  s e l e c t in g  i n a p p r opria te  c o n n o ta t io n s  o f  t h e  word '' i d l e . "  

W he n  h e r  a t tent i on i s  d ra w n  to  t he much  s tronger  c onnota t i o n s  o f  t h e  
word " s tuck" , rein forced  a s  t h e y  a re b y  t h e  s ound  a nd rh ythm ,  t h e  pa t t e rn 

o f  the whole ima ge  i s  f ina l l y  u n d erst�od , 

M ic h e l l e  ( 1 4 yr 0 mt h ) : Wha t d oe s  it  mea n ,  ' A s idle a s  a p a i n t e d  s h i p 
u p o n  a pa i n te d  o c e a n ' ? ) , , , um t ha t  th e y ' re  
q u i te sma l l  a nd n o t  n o t icea b l e  in  the  b i g  
o ce a n  • . . a n d  t h e y  ha d n o t  much  t o  d o  . . .  a nd i t  
j us t  s e eme d l i k e , you k n ow , a ve ry sma l l  s h i p  
u p on a large oc e a n , . •  ( A n d  w h y  a ' pa i n t e d  s h i p ' 



2 1 0 ,  

a n d  a ' pa i nted  o c e a n ' ? ) , , , b e c a u s e  i t ' s  urn  
, , , it ' s  l e s s , , , it doesn ' t  m e a n  a s  muc h w h e n  
it ' s  painted , , ,  ( A n d wha t  is i t  a b o u t  t h e  
s h ip  that  is  most  not icea b l e ? ) , , , t h a t  i t  
w a s  i d l e , , , ( A nd w h a t  is t h e  conn e c t i on w i t h  
a pa inted  s h i p  a nd a pa i n t e d  o c ea n ? ) , , .  
beca u s e  w h e n  y o u ' re idl e ,  y o u  p a i n t  . • •  I d o n ' t  
know • . •  ( We l l , w h a t  word s s t a nd o ut most t o  
you? ) , , . id l e , , , ( A n y  others? ) , , , um s t u c k  • • •  

( Wh y  d o e s  that  s t a nd  out? ) , , , b eca u s e  y o u  
n o t i c e  t h a t  w o r d  a nd t h i n k  a bo ut it  more 
than the  rest  of  the  verse  • .  , ( Do e s  t h a t  fit 
w i t h  t h e  pa i n t e d  s hip and the pa inted  ocean  
in  a ny way? ) , , , no ,  not t o  me , , , ( We l l ,  wha t 
is  i t  a bout  the  o b j ects  in  a pa i n t i n g ?  D o  
t h e y  mov e ? ) • . •  o h ,  I s e e , i t  seems  a s  i f  t h e y  
w e re n ' t  gett i n g  a nywhere  b eca use  o f  t h e  
v a s tness  o f  the  s ea . , , ( D id you und e rs ta nd 
t h a t  at  first ? ) . , , n o , , , ( A n d d oe s  t h e  word 
' st u c k ' fit n ow ? ) . . .  yes , i t ' s  a s  i f  t h e y  were 
s t u c k , , . l ike  on a pa i n t i n g  • . .  ( A n d  is  t h a t  
c omma a ft e r  t h e  w ord ' st uc k ' impo rta n t ? ) . . .  
ye s ,  b e c a u s e  i t  makes  you  pa u s e  a n d  it  ma kes  
t h e  word stand  o ut more , , .  ( A n d  does  the  word 
' id l e ' fit in  n ow ? ) , , , ye s ,  t h e y  w e r e  j u s t  
s t a n ding  stil l ,  a s  t h o u g h  t h e r e  wa s n ot h i n g  
to  d o  . . .  ( D id y o u  understa nd  t h o s e  l in e s  at  
f i rs t ,  b e fore y o u  t a l ked  a b out  t h e m ? ) . . .  no ,  
I d id n ' t  quite  get  the  mea n in g a t  fir s t . 

T h i s  p ro to col  s h ow s  how a p i v ota l q u e s tion  ( Do t h e y  move ? )  ca n produce  
the  " E u r e ka e ff e c t "  which  r e s u l ts from a s udden  pa t t ern r e c o g n i t ion . 
T h u s  a n  u n d e rs t a n d in g  o f  t h e  poetic  mea n i n g  ca n b e  e ffected  b y  a sel f
r e g u l a t ory e q u il ib ra t i o n  p r o c e s s  b y  w h i c h  the sema n t i c  pa t tern  l S  

r e - o rga n i z e d . 
A furt h e r  impl ica t i o n  o f  the  e x a mp le d is c u s s ed a b o v e ,  i s  tha t 

v e r b a l  e x p l ica t io n  can  b e  a n  e ffic i e n t  means  t o  t h e  a c h ie veme n t  o f  
p o e t ic u n d e rs t a n d in g ,  To  sa y this , h owe v e r ,  i s  n ot t o  u n d e r e s t ima t e  the  
importa n c e  o f  the  " imme d ia c y "  wi th which  poe t i c  mea n in g  is  very  o ft e n  
c ompre h e nd e d . 
u n d e r s t a n d i n g , 

A s  Hoyne s c omments  in  a d i s c u s s i o n  o f  meta p h o r i c  

. . •  the  c og n it ive  a pp e a l  of  meta phor d e p e n d s  to  a 
la rge  e x t e n t  upon  its  ta c it imme d ia c y ,  wh i c h  is  
n o n d i s c u r s ive and  t h u s  appa r e n t l y  nonra t i ona l ,  But  
t h is does  not e x c l ud e  it  from ex  po st fa c t o  c r i t i ca l 
a pp ra i sa l .  

( Hayne s ,  1 97 8 :  1 O B )  

E d u ca t i o na l l y , this  d i s t i n ction  is c r u c ia l  for it  a ll ows for s ome t h i n g  
t ha t  c a n  be  t a u g h t ,  A s  H a ynes g o e s  on  to  p o i n t  out , 

. . .  t h o u g h  me t a p h o r i c  i n s i g h t  ma y b e  insta nta ne o u s ,  
mome n ta ry ,  a nd i rr e v e rs i b le ,  i t  i s  t h e  product  o f  
a w h o l e  s ha red  c omplex  o f  a n t e c e d e n t  b e ha v i o u r ,  
knowled g e ,  a n d  r u l e s  w h ic h  a re e s s e n t ia l l y  norma t ive . 

( Ha yne s ,  1 9 7 8 : 1 0 9 )  
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T h u s , meta p h o r i c  i n s i g h t  i s  d e pe n d e n t  n o t  only  on c o g n i t ive  

c ompe te n c e  but  a lso  o n  a c c umulated  k n owledge . W h e re t h i s  k n ow l e d g e  is  
la c k i n g , fu ll  me ta ph o r i c  u n d e r s ta n d i n g  will  be  una tta i na b le . B u t  if  
the  c og n i t i v e  c a p a c i t y  is  t here , c e t e ris  pa rib u s , the knowle d g e  ca n b e  
t a u g h t .  

A n  e xa mple  o f  t h i s  c o u ld b e  observed  in  the  protoc o ls  obta i n e d  
when  c h i ld r e n  were a s k e d  t o  interpre t t h e  f o l l o w i n g  ima g e  w h i c h  re fers 
t o  the  wa y the  sa ils  of  the  g h o s t-s h i p  appeared to  the  Mariner and  c rew : 

A re t h ose h e r  s a i l s  tha t g la n c e  i n  t h e  S u n ,  
L i k e  r e s t l e s s  g o s sa m e r e s ?  

T he w o rd " gos s a m e r e s 11 is  un common a n d  outside  the  v o c a b ulary  o f  
most  c h i l d r e n  even  t h o s e  i n  the  old e r  a g e -grou p . I t  is t o  b e  e x p e cted , 
t h e re fo re , t h a t d ir e c t  t e a c h i n g  o f  t h e  mea n i n g  o f  this  w ord w ill  ha ve  a 
marked e ff e c t  on the  und e r s ta n d i n g  o f  the ima g e . F o r  the  f o l l ow i n g  two 

s ub j e c t s  in t h e  middle  a ge -grou p ,  t h i s  i s  i n d e ed what o c c urs ; 
J o h n  ( 1 1 yr 4 mth ) : 

A l i son  ( 1 1 yr 5 mth ) : 

( Te l l  me  how the  sa i l s  a re d e s c r ibed ) • . .  

w h a t  a re gos samere s ?  • . .  ( G ossameres  a re t h in , 
filmy cobwebs , tha t are seen  on g ra s s  o r  
b u s he s  o r  floa t i n g  i n  the  a i r in  c a l m  wea t h e r ,  
e s p e c ia l l y  i n  a ut umn . W ha t  i s  h e  sa y ing  t h e n  
a b o ut t h e  s a i l s ? ) . . .  u m  that  t he y ' re . . •  t ha t  
t h e  s un s ome how i s  reflect  . • .  n o t  re f le c t i n g , 
i t ' s  k i n d  o f  g la n c in g  o f f  it • • .  i t ' s  c o m i n g  
thr ough  a nd ma k i n g  the  sa ils  l o o k  a s  t h o u g h  
it ' s  a c t ua l l y  l i k e  refle c t i n g  o f f  • . •  a n d  i t ' s  
j u s t  um • • •  i t ' s  n o t  rea l l y  . . .  ( A n d  wha t i s  t he 
re fere n c e  to  gos s a m e re s ? ) . • •  we l l ,  the  s a i l s  • . •  

t h e y  would  b e  • • •  i f  t here  wa s n o  wind  • • •  he  w a s  
proba b l y  wond e r i n g why  t h e y  w e re moving  a ro u n d  
l ik e  r e s t l e s s  g os sa me re s  um • • •  a nd t h e r e fore he  
thought  t h e y  m u s t  h a v e  b e e n  v e r y  t h i n  t o  move  
a round  i n  s u c h  l i ttle  wind . 
( Do you  know w h a t  g os same r e s  a r e ? ) . • •  I t h i n k  
i t ' s a v e ry f i n e  ma terial  . . .  I ' m  n o t  s ure • • .  

( Ye s ,  i t  a ctua l l y  r e fers t o  th i n  fi lmy 
cobw e b s  tha t we  s e e  some t ime s j ust  ha n g i n g  in 
the a ir or on  g ra s s  or b u s h e s  on  ca l m  a u t um n  
d a ys . N ow ,  wha t d o  those two l ines  mea n ? ) • • .  

h e ' s  w o nd e r i n g  i f  they  are � h e  s a i l s  or 
s ome t h i n g  e l s e  • • •  t h a t  a re n ' t  s up p o s e d  to be 
t h e r e  • • •  ( Wha t d o e s  ' glance  in the S u n ' mea n ? ) 
• . •  t he y ' re r e f l e c t ing  . • .  m o v i n g  . • .  ( Wha t d o e s  
t h e  word ' gl a n c e ' s uggest  t o  y o u ? ) • . •  j us t  a 
q u i c k  look  • • •  ( A n d why  a re t he y  l ik e  ' re s t l e s s  
g os sa meres ' ? )  • . •  t h e y ' re mov i n g  l ik e  v e r y  t h in ,  
s i l k y  t h i n g s �  

I n  t h i s  l a t t e r  ca se , t h e  s ub j e c t  h a s ma d e  a partially  c orre c t  i n fe r e n c e  o f  
t h e  w o rd ' s  mea n i n g  b u t  t h e  con f i rma tion  a nd e la bora t i o n  o f  this  a l lows for 
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a m u c h  c l e a rer u n d e r s ta nd in g  o f  t h e  ima g e .  F o r  other  sub j ects , h owever , 

n o t  k n o w i n g  the  mea n in g  o f  the  word " g ossa m e re s "  i s  only one  imped ime n t  
t o  a n  u n d e rsta nd in g  o f  t h e  l i n e s  a nd where  met a p ho r ic compe tence  i s  

l a c k in g ,  t h e  expl ica t ion  o f  t h i s  particular  w o rd ma y h a v e  l i t t l e  e f fe c t  
on  t h e  s ub j ect ' s  u n d e r s ta n d ing  o f  t h e  t ota l ima g e . For e xample , 
S te v e n  ( 1 Dyr 7 mth ) : ( Te ll me w ha t  t h o s e  two l in e s  mea n )  • . .  t ha t  

one ' s  mov i n g  • • •  ( Wh a t  a re gos sameres ? )  • . .  I 
d o n ' t  know � • .  ( We l l , g os sa me r e s  are  fine  filmy 
c obwe bs , tha t a re s e e n  o n  gra ss  or b u s h e s  or 
floa t ing in the a i r i n  calm w e a t he r ,  
e s p e c ially  in  a u t umn . N ow ,  t e l l  me w ha t  t h e  
d e s c r iption ' s  a b o u t .  ) • • .  t he b oa t ' s  urn  . . .  
mov i n g  slowly  • . •  t h e  b oa t ' s  r e a l l y  mov ing  
q u it e  slowly  • • .  ( A n d wha t d o e s  it mea n  that  
t h e  sails  ' gl a n c e  in  t h e  Su n ' ? )  • . •  i t  can  um  
. . •  l ike w h e n  yo u ' re l o o k ing  at  the  s un urn • • .  

a whole  lot  o f  s t r i p y  th ings  come o u t  the  
s ide  of  it • • .  ( ' L i k e  re s t l e s s  g o ssamere s ' -
w ha t  does tha t mea n ? ) ,  • •  e ve r yone ' s  mov i n g  
a b o u t , , , ( Wh a t  a re g os sa mere s ? ) . . .  o h ,  th e y ' re 
c obwebs t h a t  floa t on wa ter a nd t h a t  • • •  ( A nd 
w h y  a re the y r e s t l e s s ? ) , , . um they ' re g oi n g  t o  
g e t  t h e  ma ri n e r ' s  • . • t h e y ' ve come t o  g e t  t h e  
ma riner  and  t h e  c rew . 

W here the  c a p a c i t y  for  metaphoric  understand ing  is p re s e n t ,  on 
the o t h e r  ha nd , e x pla i n i n g  the mea n i n g  of t h i s  w ord ma y evoke  appropriate  
c on n o t a t ions which  ha ve  n o t  been  given  ln  the  e x p la na t i o n . T h i s  ca n b e  
o bs e rv e d  in  the  following  pro toc ol with  t h e  s u b j e c t ' s  r e s p o n s e  a b o u t  the  
s a i l s  s e eming to b e  " u nrea l " : 

B la i r ( 1 4 yr 7 mth ) : ( Te ll me w h a t  t h ose  two l i n e s  mea n )  . . .  o h ,  
t h e  sa ils  . . •  um  t h o s e  g ossa me re s  . • .  I d on ' t  
k n ow wha t  t h o s e  a re • . •  ( We l l , gossameres  a re 
fin e filmy c o bw e bs , t h a t  a r e  s e e n  on  gra s s  or  
b u s hes or floa t i n g  i n  t h e  a i r i n  c a lm wea ther , 
e s pe c ia l l y  in a u t umn . N ow ,  wha t d o  t h ose  two 
l in e s  mea n ? ) • • • w e l l  u m , , , i t  d o e s n ' t  s e em real 
• . •  the sa i l s  d on ' t  s e e m  rea l ,  • .  ( Wh a t  does it  
mea n tha t they  ' gla nce  in  t h e  S un ' ? )  . . .  w e l l  
u m  • . •  the  s u n  j u s t  g la nces  o f f  them  • • .  ( W ha t 
d o e s  tha t mea n ? ) . • .  u m  only  in c e rta i n  wa ys  
d o e s  it b o un c e  off  • • .  ( ' L i k e  re s tl e s s  
g o s same re s ' - wh y  ' re s tl e s s ' ? ) . . •  w e l l , th e y ' re 
um  • • .  l i k e  th e y  were moving • • .  ( H ow? ) . • •  we l l , 
s l ightly  I s up p o s e , . .  ( Why a re t h e y  l ik e  
g os samere s ? ) • • •  we ll , t h e  sa ils  seem  unreal  . • .  
a n d  very f i n e . 

S uc h  a protocol p rovid e s  s u g g e s t ive e v i d e n c e  o f  the  p ower  o f  c o n t e x t  in  

d e t e rm i n ing  me ta phoric  u nde rstanding . G iv e n  tha t the  rea d e r  h a s  b o th  the  

rel e va nt  k n owl e d g e  o f  word mea nings  a n d  t h e  c o g n i t i ve comp e te n c e  to 

c om p r e h e n d  t he l a n g ua ge , it  is  ofte n the  w id e r  poetic c on t e x t  w h i c h  w ill  
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d e te r m i n e  understa nd i n g . T h i s  impl ica t i o n  is  a l s o  s upported b y  t h e  
r e s e a r c h  of G a rd n e r  a n d  W i n n e r ,  whose  

• • •  find i n g s  s u g g e s t  t ha t  children  a re much  more 
l ik e l y  t o  d ecode  me ta p h ors s ucc e s s fully  if t h e y  
e n c o u n t e r  them  in  s ome k ind  o f  s it ua tion a l  c o n te x t  
t ha n  i f  t he y  have  t o  d r a w ,  in i s o l a t ion , upon  t h e ir 
k n owledge  o f  the  mea n in g s  o f  the  words  w h i c h  
c on st i t u t e  t h e  trope . 

( Ga rd n e r  a n d  Win ner ,  1 979 : 1 3 0 )  
W h a t  t h i s  mea ns , from a n  e d u ca t iona l p o i n t  o f  view , is  that  the  
d e v e l o pme nt of  me ta p horic comprehe n s ion  is  n o t  t o  b e  s imply  e q ua te d  with  
the  d e v e lopment o f  a tra n s f e ra b l e  c o g n i t i ve s k il l , b e ca u se the  c o g n itive  
pro c e s s e s  thems e l v e s  a r e  d e p e n d e n t  on the  s it ua t ion  in  w h i c h  the  me ta p hor  
is  e n c o u ntered . Th u s ,  w h e t h e r  a p o e t i c  ima ge  i s  u n d e rst ood w i l l  b e  
d e t e rmined  n ot  o n l y  b y  a ge n e ra l izable  c o g n i t ive  ca p a c i t y  b u t  a l s o  by  a 
s p e c i f i c  s e n sit i v i ty to  the  s urroun d i n g  l i ng u is t ic , a e s t h e t ic or  
s i t ua ti o na l con t e x t  o f  the  p oe m .  T h i s  t h e n  b ecomes  a n o t h e r  importa n t  

c o n s i d e ra t i o n  b o t h  in s e l e c t i n g  poems for  c h i ld r e n  t o  interpret  a n d  i n  
a sc e rta i n i n g , fr om a tea c h i n g  point  o f  view , the  d e gree of  appr e c i a t ion  

tha t c o u ld be  rea l is tica ll y  e x p e cted  from  c u rric u l u m  content  i n  this  
a rea . F o r  p o e t i c  a ppre c ia t ion  is  rela t e d  p s y c h o l o g i ca l l y  not  o n l y  to the  
e m e r g e n ce  o f  c o g n i t ive c omp e t e nce , b u t  a l s o  to  t h e  c umula tive  e ff e c ts o f  

l i t e ra ry e x p e r i e n c e . 

E xpe r i e nce  and  P oe tic M e a n i ng 
From t h e  wa y i n  w h ich  poe t i c  m e a n i n g  has  b e e n  construed  a n d  

d i s c u s s e d  i n  th i s  cha pte r ,  it  follows t h a t  w h i l e  p o e t ic a p prec ia t i on i s  
a c o g n i t iv e  a c t iv i t y  a n d  w h i l e  t h e  ob j e c t  of  i t s  k n ow ing  ma y b e  certa i n  

a s p e c t s  of  o u r  a ff e c t ive  l ife  ( St e in , 1 97 9 ) t h e  a c t  o f  k n ow i n g  i s  
d e p e n d e n t  to  a la rge e x t e n t  o n  what i s  a l re a d y  k n own ,  tha t i s  the  
e x p e r i e nc e  a n d  k n owledge  w h ic h  the  rea d e r  b r i n g s  to  the rea d i n g  e nc oun ter . 
I n  t h e  c ourse o f  ma k i n g  t h i s  p o int in  a much  w i d e r  sense  a b o u t  a r t  
g e n e r a l l y ,  B e s t  q uotes  the  f o l low i n g  s t a t e me n t :  

You  ca n n o t  s e e k  k n ow l e d g e  u n l e s s  you  a l rea d y  h a v e  
s ome k n owle d g e , a n y m o r e  tha n you  c a n  s e t  out  t o  
go  s omewhere w i t h o u t  a l rea d y  b e i n g  s omew h e re • • • .  

B oth  i n  t h e ory a n d  i n  pra c ti c e  we c a n  s t a r t  only 
w h e re we  a r e ,  and  t ha t  mea ns  tha t we  c a n  n ever 
s ta rt from scra t c h  . • • •  The a s p i ra t ion  to  ma ke  a ll 
t h i n g s  new  is  i n c o h e r e n t  . •  , 

( Ba mbrough , 1 9 7 3 ; cited  
in  B e s t ,  1 9 74 : 1 77 )  

I t  i s  ln  re c o g n it ion  o f  s uc h  a s e l f-e v i d e n t  cond it i o n  tha t 

e mp h a s i s  is  g i v e n  to t h e  re l e vance  o f  prior  e x p e r ience  for the  full  

u n d e rs ta n d i n g  o f  p o e t i c  mea n i n g . I t  ha rd l y  n e e d s  saying  tha t a poem c a n  
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h a ve l i t t l e  mea n ing  for u s  i f  it  d o e s  not  ma k e  s ome conne c t i on s  w ith 
e l e me n t s  of o u r  remembe r e d  e xperien c e .  B u t  t h is is  n ot t o  imp l y  t h a t  
f o r  a f u l l  a pp r e c ia t ion  o f  p oetry we  n e e d  t o  hav e  e x perie n c e d  wha t t he 
p o e t  i s  wri t i n g  a b out  ( c f .  E l l i o t t ,  1 9 6 7 :  84 ) .  I t  is often  t h e  c a s e  
t h a t  la nguage  i ts e l f  prov ides  a s u b s t a n t ia l part o f  t h e  e x p e r i e n c e  t h a t  
i s  n e c e s s a ry t o  a n  und e r s ta nd in g  o f  p o e t i c  mea n i n g . There i s  a n  
i n tera ct io n  b e tw e e n  l a n g ua g e  a n d  e x p e r i en c e  s o  t ha t ,  a s  I . A .  R i c ha rd s  
( 1 9 3 8 :  i x ) ha s a r g ue d , i n t e rpre ta t i on w i l l  n ot b e  complete  " i f p a s t  
e x perience  ha s n o t  prov i d e d  t h e  re q u ired  orig ina t i v e  conte x t . " I n  
e la bora t i n g  f urthe r ,  h ow e v e r ,  R i cha rds  d raws a t ten t i on t o  t h e  v i t a l  way  
i n  wh i c h  la n g ua ge itse l f  ca n mod i fy a n d i n t e g ra t e  c erta i n  fea t ur e s  o f  
e x perie n c e .  

H e re c omes  i n  t h e  s tress  w h i c h  tea c h ers  a r e  s o  often  
forced  to  put  u p o n  t h e  need  for " a c t ua l  e x perie n c e "  
i n  the  i n d iv i d ua l ' s  pa s t  h i s tory  i f  verba l 
r e p re s e nt a t i o n s  a r e  to b e  u n d e rstood . The  stre s s i n g  
i s  j us t if i e d  i f  it  d oe s  n o t  o v e r l o o k  t h e  i n d ire c t  
wa ys i n  w h i c h  w or ds  ca n a na ly z e  fea ture s o f  e xp e r i e n c e  
a n d  r e c ompound  t h e m  i n t o  wh a l e s  w h i c h  ma y ne ver h a v e  
o c c u rr ed  in the  reader ' s  h i s t ory . I t  i s  t hese f e a t u r e s  
o f  e xpe r i e n c e , n o t  spec i f i c  i n t e gra l  e x p e r ience  a s  
d is t i n c t  mome n t s  o f  be ing , w h i c h  e n t e r  i n t o  con t e x ts 
w i t h  w ords . I f  words - to  b e  unde rstood  - must 
re i n s t a te s uch  i n t e gra l e x p e ri e n c e s ,  the s ervic e s  o f  
la n g ua g e  to  u s  w o u l d  b e  fa r l e s s  t h a n  t h e y  are . , ,  

( R i c hards , 1 9 3 8 :  viii-ix ) 
T h u s , on the  o n e  h a nd it ca n b e  a rg u ed  t h a t  a f u l l  u n d e r s ta nd i n g  

o f  a p o e m ,  o r  inde e d  a n y  work o f  a r t ,  p r e s u p p o s e s  some k n ow l e d g e  
( s ome t ime s a good dea l o f  knowled g e ) o f  s i t ua t i on s ,  occ urre n c e s  a nd 

7 o b j e c t s w h i c h  a re n ot d e s cribed i n  t h e  work ; wh ile , o n  t h e  other  h a nd , 
i t  i s  ne i t h e r  n e c e s s a r y  n o r  s u f f i c i e n t  for  a c omplete u n d e r s ta n d i n g  o f  a 

w ork tha t  o ne  s h o u l d  h a ve " a c t ua l l y  e x p e r i e n c e d "  the pa r t i c u la r  s i t ua t ion , 
occ urre n c e  or  obj e c t  t h a t  the work is  a b o ut . 

7 A s  O l s e n  p o ints  o u t : 
M o s t  l itera ry works  rely  o n  t h e  reade r ' s  knowl e d g e  o f  
ma t t e r s  o u t s i d e  t he work c on c e r n i n g  h ow objects  a n d  
p e o p l e  l o o k  a n d  b e ha v e , i . e .  obj e c t s  fa l l  t o  t h e  f l o o r  
a n d  n ot to  t h e  c e ilin g ,  p e o p l e  d o  n o t  ha ve win g s , 
h o r s e s  have  four  legs  e t c .  Very  often  l i terary  w o r k s  
re q u ire  tha t a r e a d e r  i s  a b le to  f i l l  in  a fra me o f  
r e fe re nce  for h imse l f  f r o m  h i s  k n ow l e d g e  of  t h e  
c u l t ura l t ra d it i on , , , , T he intent ion  i s  n o t  t o  i n f o rm 
b u t  t o  a c h i e ve s ome a rt i s t i c g oa l  b y  i n v o k i n g  w h a t  is  
pre s uma b l y  a b od y  of shared  k n ow l e d ge . To ful f i l  t h e ir 
a r t ist ic  i n t e n t i o n  a uth ors h a ve to  re l y  on  s u c h  sha red 
k n ow l e d ge not only of  c ult ure  and rea l i t y  but  a l s o  o f  
la n g ua g e . 

( O l se n ,  1 9 7 8 : 78 ) 
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A s  i t  ha ppe n s , " The A n c ie n t  Ma riner"  is  a pa rtic u l a r l y  
a p propria t e  w o r k  from w h i c h  t o  d e m o n s t r a t e  the  c o n t e n t i o n s  ma d e  a b ove , 

e s p e c ia l l y  c o n s ide rin g t h a t  th ere i s  ha rd ly o n e  o f  the  p o em ' s  most  
s tr i k i n g  ima g e s  which  c a n not  b e  trac e d  to an  or i g ina l ,  or  more c ommo n l y  
t o  s e v e r a l orig ina l s  i n  C ol e ridge ' s  v a s t  rea d in g  of  j o urna l s  a nd o t h e r  

8 wri t i n g s  a b o u t  the  tra v e l s  a nd voya g e s  o f  e a rly  e x p l orers . I f  t h e  
c e nt ra l  e v e n ts a nd p l a c e s  a b o ut w h i c h  the  poem  h a s  been  w r i t t e n  w e r e  
n ot pa rt o f  the  " a c t u a l  e x p e r i en c e "  o f  the  p oe t , it  is h a r d l y  c r e d i b l e  
t h a t  a n y o n e  s h o u l d  e x p e c t  a n y t h i n g  more d i re c t  i n  the  pe r s o n a l h i s tory  

.. 
o f  th e  r e a d e r .  N e ve rt h e l es s ,  s u c h  a n o t i o n  a p p ea rs t o  b e  e nt e rta i n e d  
b y  t h o s e  w h o  procl a i m  t h a t  s u c h  a poem  c a n n o t  b e  f u l l y  a p p re c ia te d  b y  

most  c h i l d re n  b e ca u se  i t  con ce rn s  e v e n t s  a nd places  tha t w i l l  b e  

i n e v i ta b l y  remote f r o m  t heir  d ir e c t  e x p e r ie n c e , 
V e ry few c h i l d r e n ,  for  e x a mp l e ,  w o u l d , ha ve d irect e x p e r i e n c e  

o f  the  t r o p ic a l  s un -s e t  wh ich  ma r k s  the  d e pa r t u re of  t h e  g h ost-sh i p  i n  
t h e  fol l ow i n g  ima g e :  

T h e  S u n ' s  rim d ips ; t h e  s t a rs r u s h  out : 
A t  one  s tride  c ome s t he d a r k ; 
W it h  fa r-he a rd w h is p e r ,  o ' er the  s e a , 
O ff-shot  the  s p e ctre-b a r k . 

H owe v e r ,  w h i le a n  u n d e r s ta n d i n g  o f  this  ima g e  presuppose s  s ome k n owl e d g e  
o f  a t r o p i c a l  sun-s e t ,  it  is n o t  n e c e s s a ry t o  h a v e  h a d  d i r e c t  e x p e r ie n c e  
o f  t h i s  p h e n omenon in  o rd e r  t o  g ra s p  t h e  me a n in g  - i t  w o u l d  b e  c learly  
s u f f ic ie n t  to h a v e  l e a r n t  some t h i n g  a b o ut t h e  n a t ure of  s uch  an  e ve n t ,  
a s  t h e  f o l l owing p r o t o c o l  ind ica t e s : 
J ,:Jdy  ( 1 1 yr 1 1  mt h ) : ( Wha t ' s  b e i n g  d e scribed  here ? ) . • •  it  o b v i o u s l y  

mea n s  tha t t he s u n  i s  going a w a y  a n d  j us t  a s  
t h e  s u n ' s  g o i n g  awa y the  sta r s  a re c om i n g  

8 

out  • • •  ( I s tha t l ik e  the  s u n s e t s  t h a t  you  h a v e  
see n ? ) . • •  n o  • • •  ( How i s  i t  d i f fe re n t? ) , , . wh e n  
t h e  s u n  s e t s  where  w e  l ive i t  j u s t  g o e s  d ow n  
a n d  a l l  t h e  s k y  i s  l it-up . • .  t h e  s k y  g oe s  
b ri g ht . , , i t  j us t  g oes  d own a n d  t h e n  t h e  n i g h t  
c ome s , . .  b u t  t h e  s ta rs d on ' t c ome o u t  b e fore 
the  dark  does  • • .  i t  j u s t  come s o u t ,  • •  s ometimes  
the  stars  d on ' t  c ome out  at  a l l , , , ( Wh a t  d o e s  
i t  mea n ,  ' A t  o n e  s tride comes t h e  d a rk ' ? )  . • .  
i t  c omes  i n s t a n t l y  • • •  a s  q u i c k  a s  y o u  c a n  s t e p  
i t ' s  o u t  • • •  a s  s oon a s  the s u n  goes  i t ' s  o u t  
. • .  i t ' s a p r e t t y  q u ick suns e t . 

T h i s  fa ct  is we l l  k n own following  the  c l a s s ic rese arc h o f  
L iv i n g s ton-L owe s , 1 9 2 7 .  
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A n  i n t e r p re tat ion o f  the  ima g e  r e q u ire s ,  for  mo st c h i l d re n ,  
t h a t  a c on t r a s t  b e  ma de  b e t w e e n  t h e i r  " a c t u a l  e x p e r i e n c e "  a nd t h e  
e ve n t  t h e y  a re t ry ing  t o  ima gi n e . The  " s tr i d e "  me t a p h o r  w ould  s e e m  t o  
p ro v i d e  t h e  k e y  t o  a n  a pp r o p r ia te i n t e rp re t a t ion . N o t i c e , for  e xamp l e ,  

h ow t h e  f o l l ow i n g  s ubj e c t  ca re fu l l y  d is t i n g uishes  b e twe e n  h i s  own 

e x p e r i e n c e  a nd t h a t  of  the M a riner  in the s it ua ti on o f  t h e  p o e m :  

J ohn  ( 1 1 yr 4 mth ) :  ( Wha t ' s  b e i n g  d e scribed  h e r e , J o h n? ) . . •  w e l l , 
urn • • .  well , t h e  sun  i t ' s  j u s t  a b o u t  g on e  • . •  
t h e n  s udde nly  i t  goes  d own  • • •  t h e n  it ' s  da rk  
• • .  i t  gets  d a r k  very quickly  a nd um • . .  t h e  
star s  • • •  w e l l  t h e y  d on ' t rush  o u t  b u t  h e  s e e s  
• • •  h e  s e e s  t h e m  u m  • • •  w i t h  fa r-hea rd w h i s p e r  
over  the  sea  • • .  oh , I s u p p o s e  h e  hea rd 
some t h ing  • • •  s omethin g • • •  it c o uld  have  b e e n  
t h e  wa ves  • • •  o f f- s h o t  the  spec tre  um . . •  I 
d on ' t  rea l l y  k now a bo u t  tha t • • •  ( Wh a t  k ind  o f  
s u n - 9 e t  i s  i t ? ) • • •  oh , i t ' s  a v e ry um • • •  q u i c k  
o n e  l ik e  t h e y  have  in  t h e  t r o p i c s  . • •  t h a t  
j u s t  • • •  i t ' s  u p  a n d  t h e n  b a n g  • • •  a n d t h e n  i t ' s  
d a r k  • • •  ( I s i t  l i k e  t h e  s un - s e ts tha t y o u  
k n ow? ) • . •  n o ,  o u r  s u n -s e t s  a r e  s l owe r  • . •  it  
ge ts· d a r k e r  a n d d a rk e r  and  d a r k e r  • • •  ( A n d 
w h a t  does  i t  mea n ,  ' A t  one  s tride  c ome s the  
d a rk ' ? )  • • •  w e l l , h e ' s  talking  in  te rms • • . l ik e  
a p e r s o n  s t r i d e s  u p o n  y o u , , , i t ' s  c ome . , , on e  
g rea t s t r i d e  • •  , it s trode  u p o n  you  . • .  c omes 
upon you  q u i c k l y  • . •  ( Wha t is a s tride ? )  . . .  o h  
w e l l ,  i t ' s  a large • • •  a very la rge  s t e p  a n d 

• . • it  came up on  them  in  a la rge , , , j us t ba n g .  
A s  t h is s ub j e c t  g ra d ua l l y  d ev e lops h is in t e rpre ta t ion  of  t h e  meta p h o r  h e  
d ra w s  on  e l eme n t s  o f  h is remembered e x p e rience  a s  a mea ns  t o  a c l e a r e r  
u n d e r s ta n d i n g  o f  the  sit ua t i o n  c o n t a i n e d  w i thin  t h e  poem . Some c h ildre n , 

h ow e ve r ,  a p pe a r  t o  be una b l e  t o  d iscrim i n a te a n d  s e l e c t  w i t h  t h is d e g re e  
o f  d e ta c hm e n t  a n d  pre c is i on . T h e  re s u l t  ma y be  a more d i f fuse  
i n t e r p re t a t i on d omina t e d  b y  t h e  s ub j e c t ' s  rememb e r e d  e x pe r ie n c e , s uc h  as  

the  f o l l ovJ in g :  
T o n y  ( 9 y r  1 1  mth ) :  ( Wha t ' s  b e i n g  described  h e re ? ) . . .  o h ,  urn , . ,  

s in c e  s he ' d  w on . • .  b e ca use  s h e  y e l l e d  o u t  t h a t  
s he ' d  w on . , . a l l t h e  t h i n gs a re c oming • • .  l i k e  
t h e  s ta rs a re rus h i n g  o u t  . • •  t h e  s u n  g oe s  d own  
a nd it  c ome s a ll dark  a nd everything  bad  
s ta rt s  t o  h a p pen • • .  ( Wha t is  t h e  s un-s e t  l i ke ? ) 
• • •  i t ' s  j u s t  l i k e  a fa iry ta le b e c a u s e  w h e n  i t  
says ( th e  S un ' s  rim d ip s ,  1 w e l l  i t  w o uld o n l y  
be  l i k e  t h a t  t o  t h ose  p e o p l e  o n  t h a t  s h i p  • • •  
t hey  would i ma g in e  i t  l i k e  t h a t • • •  ( Wh a t d o e s  
i t  mea �  tha t t h e  s ta r s  ' r u s h  o u t ' ? )  . • •  oh , t h e  
s t a r s  a re g o i n g o u t  b e c a u s e  i t ' s da r k , . •  ( A nd  
wha t does  it mea n ,  ' A t  o n e  s t r i d e  c o m e s  t h e  
d a r k ' ? ) . . .  oh , urn . .  , w h e n  y o u ' re in , . , w h e n  t h e  
s un d i p s  o r  s ome t h i n g  • • .  you  s e e  i t  g o  b e h ind 
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a cloud , , , a n d  you s e e  the  d a r k n e s s  j us t  
comes ove r ,  , , b e c a u s e  o n c e  w h e n  we  w e r e  
p l a y i n g  c r i c k e t  a t  s c h ool 1 i t  wa s a l l  
s h i n i n g , , , a nd t h e n  t h e  d a r k n e s s  j u s t  swep t  
o v e r  a n d  t h e n  it w o u l d  go  b a c k  t o  s u n s h ine  
a while  a ft e r , , , ( A nd w h y  is  it  ' A t o n e  
s tride ' ? ) , , , b e c a u s e  y o u  ca n s e e  the  d a r k n e s s  
m o v i n g  u p ,  • •  y o u  k n o w ,  y o u  c a n  s e e  i t  movin g 
a l on g  the  g ra s s , , , it ' s  moving  up  l i k e  a b i g  
s tride  o r  a , , , stepping  over t h i n g s , 

H e re t h e  i n t e r p r e ta t i o n  be g in s  w i t h  a n  a ttemp t t o  ima gine  w ha t  i t  would  
b e  l i k e  "to  t ho s e  people  o n  t h a t  s h i p , '' but  the  memory of  w h a t  h a p p e n e d  
lrJ h e n  h e  wa s p l a y i n g  c r ic k e t  b r i n g s  w i t h  it  s ome a s s oc ia t i o n s  ( " t he  
d a r k n e s s , , , m o v i n g  a l o n g  t h e  g ra s s " )  w h i c h  do  not  f i t  the  i n te rna l con t e x t  

o f  the  poem , A c orre ct  i n te rpre ta t ion  w ill  b e  m u c h  more rea d i l y  gra s p ed 
i f  t h e r e  i s  s ome prior knowledge  c o n c e r n i n g  trop ica l s u n -s e t s ,  a s  is  
o b v i o u s l y  t h e  ca s e  for t he following  s ub j e c t :  
A n n ( 1 3 yr 6 mth ) : , , , i t ' s  s u n s e t  a n d the  s u n  g o e s  awa y , , , t he  

stars  c ome out  and  i t  b e c ome s night  • . •  ( Wha t 
s ort o f  s u n s e t  i s  it ? ) , , , um ,  o n e  t h a t  c omes  
over  q u i c k l y  • . . ( H ow i s  it  d e s c r i be d ? ) . . .  um ,  
' A t one  s t r i d e  c omes the  dark ' . . .  ( Wha t d o e s  
that  me a n ? ) , , .  well , it  k i nd o f  swe e p s  over 
. . .  ( Wha t i s  a strid e ? )  . . .  a step  . . .  i t ' s  as  
though  t h e  darkness  i s  ta k i n g  a s te p  . . •  a n d  
a s  i t s  f o o t  gets  further  on , y o u  k n ow . . •  

w herever  i t s  foot g o e s  it  b e c o me s  d a rk . . .  
( A nd is  tha t l i k e  the  s u nsets  t h a t you ' ve 
e x p e r i e nc e d ? ) • . •  n o ,  . •  ( W h y  is i t  d i f ferent? ) 
• , , w e l l , b e ca use our  s u n s e t s  a re s l ower , , , it 
g ra d u a l l y  g e t s  dark e r , , , a nd t h i s  i s  
d e s c r ib i n g a s u n s e t  i n  a d i ffe re n t  p a r t  o f  
the  world , , , n ea r the  e q u a t o r ,  

W i t h o u t  t h i s  s pe c ific know l e d ge ,  even  o l d e r  c h il d re n  ma y f orm a n  
i n c or r e c t  i n te rp reta tion  t h a t  is  n e v e r t h e le s s  c o n s i s te n t  w i th  e l eme n t s  
o f  remembe re d  e x perie nce , 
C ol i n  ( 1 4 yr  0 m t h ) : 

For example , 
U rn ,  t h a t  t h e  sun s u d d e n l y  g o e s  d ow n  a nd u p  
j umps t h e  d a rk , , , a nd  a l l  the  s t a r s  c ome o u t  
• . •  a n d  it ' s  a ll d a r k  • • •  ( Wha t d o e s  i t  mea n ,  
' A t  one  s t r ide  c omes  t h e  dar k ' ? ) ,  . •  o n e  l ea p  
o r , , . a s  t h e  sun  g o e s  d own a c lo ud m i g h t  ha v e  
g o n e  o v e r  i t ,  . .  or  the  s h i p  m i g h t  ha v e  gone  
back  i n  f r o n t  of  it  o r  the  urn • . •  ( Wh a t  s or t  of  
s u n s e t  i s  i t ? ) . . .  a dark  one , , , a n d  a l l  the  
sta rs s u d d e n l y  b u r s t  o u t  . . .  n o rma l l y  they  j us t  
c ome o ut o n e  b y  o n e  . • .  ( I s that  l i k e  any  
s un s e t  t h a t  you ' v e e xp e r i e n c e d ? )  • . .  oh ,  no  I 
d on ' t t h i n k  s o , , , ( Wh y  is  it d i f fe re n t? ) • . •  

beca use  o f  t h e  g h ost  s h ip g o i n g  i n  front o f  
it , , , a n d  g h os t s norma l l y  a re o u t  a t  n ig h t  . .  . 
s o  s he t h i n k s  . . .  i t  j u s t  b l o ts out the  sun . .  . 

like  s t e p p i n g  on it a l l o f  a s ud d e n . 
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I n  th i s  ca s e ,  the remembe re d  e x p e r i e n c e  of  s e e i n g  the  s e t t i ng s u n  

e x t in g u i s he d  b y  a movi n g  c l oud , lea d s  the s ub j e c t  awa y  from a complete  

u n d e r s ta nd in g  o f  the ima g e .  
T h e  implica tion  t o  b e  t a k e n  from t h e s e  e xa mples  i s  t h a t  p o e t i c  

u n d e r s ta n d i r g  can  some t imes b e  a ch ie ve d  onl y  w h e n  s ome a s p e c ts o f  t he 

rea d e r ' s  remembered e x p e r i e n c e  a re " s uspe n d e d "  b y  a c o n s c i o u s  c o g n i t i v e  
c o n t r o l  t ha t  i s  accompa n i e d  b y  a n  a b i l ity to  a t tend  to  the  i n t erna l 
conte x t  o f  t h e  poem.  I t  is a ppa re n t ,  furthermore , that t h i s  c a pa c it y  
for c o n tr o l  a n d  a tt e n t i on i s  g e n e ra l l y  la c k ing  i n  younger r e a d e r s  a n d  
ma y e x i s t ,  to  varying d e g re e s , in o l d e r  o n e s .  

S u c h  a n  observ a t i o n w o u l d  b e  c ons i s te n t  w i t h  the e a r l y  re s e a r c h  

f i n d i n g s  o f  I . A .  R i c ha r d s  ( P ra c t ica l C ri t i c i s m ,  1 92 9 )  when  he  g a t h e re d  
e s sa ys fro m  u n ivers ity E n gl i s h  s t u d e n t s  rea c t ing  t o  poems o f  vary i n g  
q ua l i t y ,  w it h  a uthorsh i p  c on c e a led . B e fore d e t a i l i n g  a n d  e xh ib i t i n g  
t h e  n ume r o u s  ways i n  w h i c h  h i s  s t ud e n t s  misconce ived  t h e  mea n ing  o f  t h e  
p oems , R i c ha rd s  n oted t ha t :  

T h e  most  d i s t u r b i n g  a nd impre s s ive fa c t  b rought o u t  
b y  t h i s  experimen t  is  t h a t  a la rge proport ion of  
a v e ra g e-to-good ( a n d  i n  s ome case s ,  c e rta i n l y ,  
d e v ot e d ) rea d e r s  o f  poe try fre que n t l y  a n d  repea te d l y  
fa i l  t o  unders ta nd it , b o t h  a s  a s ta te me n t  a n d  a s  a n  
e x p re s s ion . T h e y  fa i l  t o  ma k e  o ut its  prose  sen s e , 
i t s  p l a in , ove r t  mea n in g , a s  a s e t  o f  ord inary , 
i n te l l ig ible , E n g l i s h  s e n te n c e s ,  t a k e n  q u ite  a pa r t  
from a ny furt h e r  p o e t ic s i g n i fica n c e . 

( Ri c ha rd s ,  1 9 2 9 :  1 2 )  

I n  ma ny  cases , the  students  a ttributed  the ir 0\vn  c on f usion  t o  
the  p o e m s  s o  t h a t  the i r  j ud g me n ts o f  t h e m  d e p e n d e d  on the  mea n i n g  tha t 
t he y  c o u l d  d e rive , ra t h e r  t ha n  a n y  o b j ect ive  va l ue o f  t h e  p oems 

a c c ord i n g  to a esthetic  c r ite ria or l i tera ry s ta n d a rd s .  T h u s  the  ca pa c i t y  

f o r  p o e t i c  u n d e rsta n d i n g  wa s s h ow n t o  b e  a ma j or d e t e rmi n a n t  o f  p o e t i c  
p r e fe re n c e . 

P o e t i c  U n d e r s tand ing a n d  P o e t i c  Pre ference  
T h e re is  now  s t r ong  emp i r ic a l  e v i d e n c e  t h a t  rea de rs w i l l  indeed  

pre f e r  t h e  p o e try tha t t h e y  ca n unde r stan d . W i l l iams , W in t e r  a n d  Woods  

( 1 9 3 8 )  o b s e rv e d  that  for younger  c h i ldren ( i . e .  under  1 0  yea rs ) poems 
a pp e a l  for t h e ir subj e c t-ma t t e r  ( na rra tive ) ,  s ound  e ffe c t s  a n d  reg ula r 
rhyth m ; w he reas  for o l d e r  c h i ldre n ( i . e .  over  1 2  yea r s ) more c omplex  
l i t e ra ry q ua l ities  ( ima g e ry , theme , form ) provide  the basis  for  a ppe a l . 
A n  ove rrid i ng  c on s id e ra t ion , h owe ve r ,  wa s w h e t h e r  t he me a n ing  c o u l d  b e  
u n d e r s t o o d . 
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A t  a lmo s t  e ve r y  a g e  c l a r i ty formed a recurre n t  
g r o u n d  f o r  p r e f e re n c e .  N on se n s e  ve r s e s  from A li c e  
i n  W onderland  a re fre q ue n tl y  g iven  a low p l a c e  
b e ca use ( a s  o n e  c h i ld p u t s  it ) " I  c a n n o t  understa n d  
w h a t  this mea n s . "  

( W i l l iams , W i n ter  a n d  W o od s ,  
1 9 3 8 :  2 73 )  

L a t e r  s t u d i e s  a l s o  h a v e  i n d ica ted that  p o e t i c  pre ference  i s  
s ub j e c t  t o  d evelopme n ta l  c ha n g e s . Y o u n g e r ,  l e s s  e x p e ri e n c e d  rea d e r s  
w i l l  p r e fe r  t h e  s imple  p o e tr y  o f  d i re c t  sta teme n t ,  where a s o l d e r ,  more 
e x p e r i e n c ed , rea ders  w il l  pr e fe r  more c omp l e x  poems where the emo t i on is  
c o n tro l l e d  a n d  the  la n gua ge mor e  e v oca t ive and  me ta p h orica l ( E pp e l ,  1 9 5 0 1  
B r it to n , 1 9 5 4 ) , Y o u n g e r  c h i l d r e n  w i l l  pre fe r  poems which  have  a d e f i n i t e  
rhyme a n d  rhythm ( J us c zy k , 1 9 77 ) , wherea s f o r  older  rea d e rs " th e  c on c e p t  
o f  R h y th m  b e c omes l e s s  mecha n ica l a n d  more a e s th e t i c "  ( G un n , 1 9 5 1 : 1 0 1  ) • 

I t  s e e ms l i kely  tha t s u c h  tre n d s  a re related  to  c o g n itive g rowth a n d  t w o  
r e c e n t  s t u d i e s  ( Ma s o n , 1 9 74 ; H a rdy-B r ow n ,  1 9 79 ) h a v e  ind i c a te d  t h a t 
d u r i n g  t h e  a d ol e s c e n t  p e riod  t h e  k i nd s  o f  r e a s o n i n g  e nta i l e d  in  
fo rmu l a t i n g  j udgme n t s  a bout  p oet r y  fol l ow t h e  same  g e nera l deve l opme n ta l  
trend  a s  for other c o g n it iv e  a re a s .  

I n  M a s o n ' s  ( 1 974 ) s t u d y ,  a sa mple  o f  1 4 0 a d olesce n t s  o f  g e n era l l y  
" a bo v e  a ve ra ge"  a b i l i t y ,  ra n g i n g  i n  a g e  from 1 1 . 6 t o  1 8 , 6  years , w e re 
a s ke d  t o  give  writt e n  re s p o n s e s  t o  4 p oems ( from a tota l  o f  1 6  s im i l a r  
p o ems ) o n  t h e  qu e s t io n , " �Jha t  d o  these  poems  mea n to yo u ? "  I t  wa s f o u n d  
th a t ,  w ith i n c rea s in g  a g e , t h e  n umb er  o f  re s p on se s  showi n g  la c k  o f  
c omp re h e n s i on or " ve ry l imit e d  a tt emp ts  a t  u n d e rs ta n d i n g "  s ha r p l y  
d e c re a s e d ,  where a s  t h e  n umb ers  o f  a ttempts  s howing  pa r t ia l ,  c o n t e n t  
d omin a t e d  understa n d i n g  simulta n e o usly  incre a sed . A t  1 5- 1 6 yea rs o f  a g e  
r e s po n s e s  w e re more often  e x p l a n a t ory i n  k i n d , c on t a i n i n g  a n  h y p o t h e s i s  
d e d u c e d  f r om s tyli s t i c  or  l i te ra r y  a s p e ct s ,  l o g i ca l  o r  r e f e re n t ia l  
e leme n t s , o r  g e n e ra l iz a t i o n s  a b o u t  the  poem  a s  a wh ole , Ma ture j ud gm e n t  
w a s  n o t  f i rmly e s ta b l is h e d  u n t i l  b e yond 1 7  yea rs o f  a g e . 

I n  the  Ha rdy-B rown ( 1 9 7 9 ) stu d y ,  3 0  c o l l e ge stud e n ts were  
a s s e s s e d  as  t o  l o g i c a l o p e ra t i o n a l  abi l i t y  on  a Pia g e t ia n t e s t  a nd th e n  
r e q u ir e d  t o  perf orm a l i t e ra ry t a s k  o f  p o e t i c  inte rpreta t ion , T he 
f in d i n g s  s u ggested  t ha t  c o n c re t e  th i n k e rs t e n d  t o  focus  u p on l i t e ra l  
o bj e c t s  o r  people , a n d  o n  s u rfa c e  s to r y- l i n e  i n  a poem ,  w h e re a s  f orma l 

t h i n k e r s  s h ow the  a b i l ity t o  a pproach  a p o e m  hypothetica l l y  by  

c o n s id e ra ti on  o f  s ev e r a l  a l te rn a t ive i n t e rpreta t io n s  of  s ymbol ic  mea n in g  

a nd t h e  a b il i ty t o  p e r c e ive the  l i tera l a n d  s ymb ol ic leve l s  s e p a ra te l y ,  
a s  w e l l  a s  a ppropria t e l y  syn the s i z ing them when  n e c e ssa r y .  



2 2 0 .  

T he s e  f i n d i n g s  s up p o r t  a c o g n i t ive-d e velopme n tal  expla na t io n  

f o r  t h e  r e la t ionsh i p  tha t ha s b e e n  w id e l y  o b s e rved  ( Terry , 1 9 74 ) 
b e twe e n  d e gree o f  p o e t i c  unde rsta n d i n g  a n d  j udgme n t s  of  prefere n c e , 
There  i s  s ome e v id e n c e  for  t h i s  a ls o  in  t h e  p re s e n t  s t ud y  where 

c h il d r e n  rea c ted  t o  t h e  l i t e ra l  a n d  symb o l i c  e leme n t s  in " The A n c i e n t  
M a r i n e r "  a n d  where t h e y  w e r e  a sk e d  t o  i n te rpre t t h e  p oem a s  a w h ol e .  

W h e n  9 - 1 0  year  o l d  c h ildre n  were a s ke d  t h e  q ue s t io n ,  " Wh a t 
d oe s  t h e  whole  poem mea n t o  y o u ? " they e i t h e r  d e s c r ibed  t h e  s t ory i n  

a v e r y  l i te ra l  s e n s e  or  me n t i oned  bri e f l y  s ome sele c t ed d e ta i ls o f  t h e  
s ur fa c e  s tory-l i ne . 
A n drew ( 9 yr 7 mth ) :  

C l a re ( 9 y r  7 mth ) :  

T i na ( 9 yr 7 mth ) : 

Ta n ia ( 1 O yr 0 mth ) : 

T ony  ( 9 yr  1 1  mth ) : 

Typi c a l  r esponses  were  a s  fol l ows : 
. . •  urn ,  it me a n s  a bout  the  ma r i n e r ' s  
a d ve n t ure • • •  he  ha d a n  a d v e n t u re on  t h e  s ea .  

. • .  i t ' s  a b o u t  t he tale  o f  a mar i n e r  a n d  h ow 
he  g e t s  a lmost  s h ipwre c k e d  a n d  he  ha s a 
d rea m ,  a type o f  dream where  it a l l  ra i n s  
a n d  u m . , , h e  g e t s h ome t o  h i s  own c ou n t ry in  
t h e  e nd ,  
, , , it tells  y o u  wha t a s a i l o r ' s  l ife  c o u l d  
b e  l i ke , , , a nd  i t  mea n s  t ha t . , , t h a t  sa i l o r s  
h a ve a v e r y  r o u g h  l i fe a t  sea , 
. • •  i t ' s  a bout  t h e  wedd i n g  g u e s t  a n d  t h e  
a n c i e n t  ma rin e r , , , a nd  t he a n c ie n t  ma r i n e r  
g oes  away on h is j o u r n e y  t o  t he s o u t h  p o l e  
, , , a nd he re t u r n s  w i t h  a ta l e  a b o u t  h i s  t r i p . 

. , . urn ,  it ' s  a b o u t  a ma n who  us ed  t o  be  a 
ma r i n er a n d  h e  u s e d  t o  g o  a r ound  on s h i p s  
b u t n ow h e  um , , , n ow he goes  a round  a n d  h e  . . .  
j us t  wa nders  a b ou t  t o  • • .  tell i n g  his  ta le . 

H en c e , t h e i r  rea s o n s  for l i k i n g  t h e  poem rela ted e i t he r  t o  i t s  
na rra t i v e  q ua l it y  o r  t o  t h e  e s pe c ia ll y  h e i g h te n e d  l a n g ua g e .  W h e n  a s ke d , 
" W h a t  d o  you l i k e  b e s t  a b o u t  the  poem? " t y p i c a l  re s p on s e s  were a s  
f o l l ow s :  " • • .  it ' s  g o t  g o od d e s c rib i n g  w o r d s  i n  i t " ; " . . .  w e l l , i t  d o e s  
t e l l  a g ood s t ory t h a t  k e e p s  y o u r  i n t e re s t " ; " . • • urn ,  t h e  w a y  i t ' s  s e t  
o u t  • •  , th e  ex pre s s i o n  t ha t ' s p u t  i n t o  i t  a n d  the  wa y t ha t  it ' s  g o t  parts  

t o  i t " ;  " • • •  the  s tory , . , i t ' s  i n teres t i n g  • • •  t here ' s  s ome scary p a r t s  i n  

i t . " T h e  follow i n g  p r o t o c o l  from S t e v e n  e x e m p l i f i e s  t h e  rea s o n i n g  a t  
t h is l e v e l :  
S t ev e n  ( 1 0yr 7 mth ) :  ( Wh a t  does  t he w h ole  poem mea n to  y o u ? ) ,  • .  

it ' s  a bo u t  t h e  ma r i n e r  and  t he me n w h o  sa i l e d  
o n  t h a t  s h i p , , , i t t e l l s  y o u  a b o u t  wha t 
h a p p e n e d  to  t h e m , , , ( Does  th e p oem ha ve a ny 
o t h e r  me ssa g e  t o  t ell  you? ) • . .  n o t  rea l l y  . • •  
( Wha t do  you  l i k e  b e s t  abo u t  t h e  p oem? ) • . .  
the  part w h e n  t he g h o s t  lady  c omes over  t h e  
h o r i z on on  t h a t  s h ip . , . ( Wha t a b o u t  t he p o e m  
o v e r a l l ? ) . , , t h e re wa s a lot  o f  e x pre s s i o n  i n  
i t , , , i t wa s a g o od s tory . 
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A t  t h e  1 1  - 1 2  yea r l e vel , s e v e ra l  i n terpreta tions o f  t he poem  

as  a w h ole  a t t e m p t e d  t o  re l a t e  the  literal  e lements  o f  the  na rra t ive  t o  
a symb o l i c  l e v e l o f  mea n in g . Some t imes  t h e  a ct o f  explic a t i o n  i t s e l f  
fa c i l i t a t e d  u n d e r s ta n d i n g .  F or examp l e , 
J o h n ( 1 1 yr 4 mth ) : ( Wha t d o e s  the  whole  poem  mea n  t o  yo u ? ) . . •  ! 

would  t hi n k  it ' s  o f  um • . •  the ma r i n er • • .  w h e n  
h e  shot  t h e  a lb a tross a ll his  fr i e nd s  • • •  a l l  
h is fr i e n d s  • • •  e v e n  t h o u g h  they  m i g h t  n ot h a v e  
b e e n  fri e n d s  • • •  t h e y  were  d e a d  a n d  he  w a s  l e ft 
. • •  a n d  he  had  n o  compa n y  . • .  j u s t  b e ca use  h e  
s hot this  a lbatross  a n d  u m  • . •  i t  g iv e s  y o u  t h e  
impre ss ion  o f  lone l i n e s s  . . . ! would  t h i n k  tha t 
t ha t ' s  wha t t h e  ma in  b o d y  o f  t h e  s tory is 
a b out  • • •  a b o ut his lone liness  and h ow hot  it 
was  • • .  ( A nd why  does i t  sa y that the wedd i n g  
g ue s t  w o k e  t h e  n e xt da y ' a  s a d d e r  a nd a w i s e r  
man ' ? )  . . •  w e l l ,  he  w o u l d  b e  sadd e r  b e ca u s e  h e  
h ea rd • . •  b e c a u s e  o f  t h e  great s u ff e r i n g  tha t 
t he a n c i e n t  ma riner  h a d  gone  through  . . .  a n d  
w iser  . . .  h e  probably  wo uld have  b e e n  w is e r  n o t  
t o  s h oot a n  a lba tross  i f  he  went  s a i l i n g  . • .  o h ,  
b u t  I t h i n k  h e  would  b e  wiser  a t  a l l  t h e  
d i ffe rent  p o in ts in  t h·e story . . .  ( What  d o  y o u  
l ike  b e s t  a b o u t  t h e  poem? ) . . .  I w o u l d  t h i n k  t h e  
part a b o u t  w h e n  t h e  d e a d  lay a t  h i s fee t  u m  . . .  
a n d the  o t h e r  part  would  b e  when  a l l  the  s e a 
s na k es  . . .  t h e y  w o u l d  b e  the  two ma i n  pa rts t ha t  
s t ood out  • . .  ( I s t he re a nyth i n g  a b o u t  t h e  poem  
t ha t  you d id n ' t  like  s o  much ? ) . . .  o h  well .  t he 
ma in  t h i n g  t h a t  I d i d n ' t  like  wa s um • . •  t h e  o l d  

. • .  s ome o f  t h e  old  l a n g ua ge . . .  ha rd  t o  
u n d e rsta n d  • • .  a n d  some pa rts tha t um . . .  w e l l  
w he n  I wa s l is t e n in g  t o  it , I f o u n d  it  w a s  a 
b it hard t o  u n d e rs t a n d  . . .  and  s ome o f  it  I 
d idn ' t  q u i t e  c a t c h  • • .  t h e n  when  w e  w e n t  over  i t  
a ga i n ,  I s u d d e n l y  rea l ized what  i t  was  a l l  
a b out  a n d  u m  • . .  the  p o i n t  o f  i t  b e c a me more 
clea r • . .  

I n  most  ca s e s , h ow e v e r ,  the  s ym b o l i c  mea n i n g  is e it h e r  red uced  t o  
a s im p le ma x i m  or  interpre te d in  h i g h l y  p e rs ona l t e rms , a s  t h e  follow i n g  
two  p rotocols  s how : 
A li s o n  ( 1 1 yr 5 mth ) :  • . .  it  mea n s  t h a t  i f  t h ere is some t h i n g  • . .  i f  

you ' re i n  t r o u b l e  a nd some t h ing  o r  s omeone  
helps  you  then  d on ' t  t hrow it  awa y . . .  b e  c a r e ful  
w ith it • • .  a n d d on ' t  do  a n yth in g  you  m i g h t  
r e g r e t  l a t e r  • • •  b e ca u s e  h e  k il l e d  t he a l b a t r o s s  

• . .  a n d  a l l  h i s  frie n d s  on  h i s  s h i p  d ie d  . . .  a nd 
he  had  a l l  t h e s e  v i s i o n s  . . .  a n d  h e  h e a rd t h e s e  
t h i n g s  . • •  a nd n ow he  h a d  t o  l ive t he l i fe o f  a 
tra mp a nd g o  a round  . . .  a nd he  had  t o  tell  
s ome one  - a n yone  t ha t  he  chose  - his  s t ory 
b e fore he  could sleep . . .  (Wha t do you  l i k e  b e s t  
a bout t h e  poem? ) . . .  we l l ,  it ' s  v e r y  gre a t  
d e s c r i p t i v e  p owe rs . . •  he  d e s c r i b e s  e ve r y t h i n g  

t ha t  ha p p e n ed in  min ute  deta i l  . . .  i t ' s  very  l o n g  
• . .  a nd it  h a s  a mora l I think . 



K e nd a l  ( 1 2 yr 2 mth ) : 
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• • .  w e l l , I ca n ' t  rea l l y  put  i t  i n t o  w ords  
• • •  i t ' s  m y  ow n feel in g ,  you k n ow ,  that  I 
have mys e l f  w h e n  I l i s ten t o  i t  • . •  b u t  i n  s ome 
pa rts  um . • •  there ' s  ha t red t owa rd s t h e  ma r i n e r  
fr om m e  b e ca u s e  • • •  l i k e  when h e  k i l l s  t h e  
alba t ro s s  I t h i n k  h e ' s  k i l l e d  t h e  a lba t r o s s  
for n o  r e a s o n  a t  a l l  • • .  I don ' t  t h i n k  • . .  a n d  I 
think  i t ' s  mea n ,  h a r s h  and c r u e l  • . .  a nd I l o v e  
a n ima l s  a n d  I s e n d  h a tred t o  t h e  ma r i n e r  a b o u t  
tha t • • •  b u t la t e r  o n  i n  the p o e m  I fee l  s orry 
for h im • • •  you k n ow . • •  oh well , urn, ha v i n g  t o  
put  u p  w i t h  a l l  h i s  d e ad crewmen . . •  a n d  l i v i n g  
w i t h  t h i s  s tory  f o r  t h e  r e s t  o f  h i s  l i fe a n d  
um . , , ha v i n g  t o  um . • •  l ive b y  h im s e l f  a n d  p u t  u p  
with a h a u n t i n g  s h ip . . .  a n d  j u s t  h i s  me n d y i n g  
a r o u n d  h im . . .  a n d  s ome t imes I d on ' t  t h in k  h e  . • .  
s ome t im e s  h e  s e l f- p i t i e s  h ims e l f  b ut I d o n ' t  
think  h e  o ve rd o e s  tha t .  

A l th o u g h  t h e  a bove re s p on s e  is e g o c e n t ric , t h e r e  i s  con s id e ra b l e  
s e n s i t iv i t y  t o  t h e  s ymb o l i c  mea n i n g  o f  t h e  p o e m ,  B ut for  s ome c h il d r e n  
i n  t h i s  t ra n s i t iona l p ha s e  betw e e n  c o n cr e t e  a n d  forma l rea s o n i n g ,  t h e  
s ymb o l i c  e l e m e n ts ma y b e  a s s imila t e d  i n t o  a l i t era l i n t e r p re ta t i o n . 
C on s id e r ,  for  examp le , t h e  way in  w h i c h  J u l i e  rea c t e d  to  t h e  s up e r n a t ura l 
e leme n t s  i n  t h e  p o e m :  
J ul i e  ( 1 1 yr 5 mth ) : ( N ow t h e  crew b e g in t o  rise a n d  t h e y  ma n t h e  

ship  wh i c h  seems  t o  b e  moved  on  from u n d e r n e a t h  
b y  s ome k ind  o f  s p i r i t  or f o r c e  • • •  ) • • .  b u t  t he y  
can ' t  i f  t h e y ' re d e a d  • • .  (Wh y  d o  y o u  s a y  t ha t ,  
J u l ie ? ) • • •  we l l ,  I s up p ose  t h e y  c a n  i n  the  s t or y ,  
but  t h e y  c o ul d n ' t  rea l l y ,  . .  i t ' s  o n ly a s t o ry 
but  i t ' s  n ot a t rue  s t ory ,  . .  i t  m u s t  be  s or t  o f  
like  a fa iry  s t ory w i t h  t h e s e  g h o s t s  a n d  t h i n g s  
l i k e  t ha t .  

L a t er  i n  t h e  i n t e r v i ew ,  J ulie  ind i ca t e s  t h a t  t h i s  poses  a s p e c ific  
o b s ta c le for  h e r  a c h ie v in g  a coherent  i n t e rpre ta t i on o f  the  p o e m . 

( W hat  d o e s  t h e  whole p oem mea n  t o  y o u ? ) . . .  w e l l  
u m ,  i t  d oe sn ' t  s e e m  t o  h a v e  m u c h  mea n i n g  t o  me  
. . •  I c a n ' t  rea l l y  see  the mea n i n g  in  i t  at  a l l  
. . .  ( I s  t h e r e  a n y  s ug ge s t ion a s  to  wha t i t  mea ns? ) 
. . .  we l l , i t  s a y s  tha t he w o k e  u p  t h e  n e x t  
morn i n g  a w i s e r  ma n . • .  that ' s  t h e  w e d d i n g  g ue s t 
who d id . . •  ( W hy  would  tha t b e ? ) • . .  I d on ' t  k n ow 
. . .  ma ybe  h e  c o u ld s e e  some m ea n in g  i n  the  s t ory 
but I can ' t . • .  w h e n  he shot  t h a t  a l b a t ross  I 
th i n k  t h a t ha d mea n i n g  . . .  b u t  w h a t  ha p p e n e d  a fter 
tha t well  it  c ou l d n ' t  ha ppen  i n  real  l i fe . . .  b ut 
I s up p o s e  you c a n  p u t  anyt h in g  in  a p o e m  . .  . 

people  j us t  w o u ld n ' t  belie v e  i t  t ho u g h  . . . I s t ill  
don ' t  get  that  part  a b out  t he g h o s t  s h i p  . • .  

( Th a t  i s  c a l l e d  a ' s u p erna t u ra l  e l e me n t ' i n  t he 
poe m )  • • •  ye s ,  we ll  it seeme d t o  b e  a very s e r i o us 
poem a n d  t h e n  i t  h a d  a l l  t ho s e  s u pern a t ura l 
t h i n g s  in  it a nd i t  d idn ' t  s e e m  t o  b e  r i g h t  . . . .  
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( Why n ot ? ) • • .  w e l l ,  it  d id n ' t  s e e m  t o  s u it t h e  
poe m ,  • .  I d on ' t  k n ow ,  , , it seemed l i k e  he  w a s  
ima gi n in g  i t . , , ( Why do  y o u  sa y it  w a s  a 
s e r i o u s  poem? ) • • •  we l l ,  it wa s a l l  a b o u t  how 
t h is  ma n s u f fe r e d  a nd he  wa s pretty sad a nd 
u n ha pp y  mos t  o f  t h e  t ime . , , t h e r e  w a s  n o t hi n g  
funny  t h a t  h a p p e n e d . 

T h i s  i n t e rpre t iv e  problem ,  howe v e r ,  d id n ot exist  for  a n y  o f  t h e  
s ubj e c t s  i n  t he o l d es t  a ge-group .  I n d e e d  s ome were  clearly  c a pa b le  o f  
i n te g ra t i n g  most e l e m e n t s  o f  t h e  na rra tive  i n t o  a c oher e n t s ymb o l i c  
m e a n i n g :  
M ic h e l l e  ( 1 4 yr 0 mth ) : 

B l a ir ( 1 4 yr 7 mt h ) : 

T ina ( 1 3 y r  2 mt h ) : 

( Wha t d oe s  the  w ho l e  poem mea n t o  you? ) ,  • .  u m ,  
i t ' s  a bout  t h e  w a y  he wa s a l o n e  • . •  a n d  he k i lled  
the  b ird a n d  he d id n ' t  love  the  people  • • •  a nd he  
d idn ' t  love the  b ir d , , . it was  s a y i n g  t ha t  if  you  
love  a n ima ls  and  pe ople  t he n  e v e rybody will  love  
you  too  a n d  t h a t ' s  bet t e r  t ha n  b e in g  a l o n e . 

( Wh a t  does  t he w h o l e  poem mean  t o  yo u? ) • . .  w e l l  
t h a t  u m ,  • •  to re s pe c t every l i v i n g  t h i n g  • • .  i t  
se ems t o  b e  . • .  a n d  um . . •  t o  be  h a p p y  w i t h  urn • . •  

w i t h  t h e  compan y  yo u ' ve got  I s up p o s e  . . .  or e lse 
you ' l l end up a l on e , • .  we s h o u ld r e s p e c t  l iv i n g  
t h i n g s  . . •  it ' s  re a l l y  a b out  d e e p  l o n e l i n e s s  I 
s uppose  • • •  a n d  w h a t  i t  ca n be  l i ke • . .  

. . •  I ' m �ot sure  what  the  w h o l e  poem  is re ferr i n g  
t o  . . .  it  wo uld  h a v e  some mea n in g  • . •  i t  wa sn ' t  
rea l l y  j us t  t h e  s t ory you  k n ow • • •  d i f fere n t  
s ymbo l s  would  r e present  d i fferent  t h in g s . • •  ( Wha t 
sor ts  o f  t h in g s ? )  • • •  we l l ,  it sa id  t ha t  t h e  
wedd i n g  g u e s t  w a s  sadder a n d w i s e r from h e a ri n g  
t he ta le • . •  b u t  I d on ' t  rea l l y  k n ow w h a t  h e ' d  b e  
�is e r  a b out  o r  s a d d e r  about  w h a t  . . •  ma ybe  a t  his  
foo l i s h ne s s  a t  k i l l in g  the  a l ba t ross  t ha t  was  
mea n t  to bring  g o o d  or  . • .  ( Wh a t  a bo ut t h e  g host
ship  a n d  the  me n rising  up from t h e  d e a d ?  D o  
you  find  t h a t  you  can  a cc e p t  those  pa rt s o f  the 
poem? ) . . .  ye s ,  I t h in k  the y ' re  importa n t  . . .  
beca u s e  t h e y  s h ow why the  ma r i n e r  had  t o  s u ffer 
s o  much for wha t h e ' d  done • . •  k i l l i n g  t h e  
a lb a t ross wasn ' t  j ust  l i k e  k i l l i n g  a n  ord inary 
l i t t l e  b i r d  . . .  i t  wa s l ike d e s t r o y i n g  s o me t h i n g  
t h a t  wa s mea n t  t o  b r i n g  good  from N a t u r e  a n d  
t h e n  he  h a d  t o  b e  punished  f o r  w h a t  he ' d  d o n e  
• .  � s o a ll t h e  men  d i e d  e x c e p t  h im and  w h e n  he  
was a ll a lo n e  h e  rea l ized  w h a t  h e ' d  d o n e  • . .  

( W h a t  d o  you  l ik e  best a bo u t  t h e  poem? ) • • .  well , 
um  • . •  j us t  t h in k i n g  about  t h e  ocean  • . .  a n d  t h e  
s k y  um . • •  I l o v e  t he ocean  • • •  I d o n ' t  know , 
b e c a u s e  it ' s  a l l  t o  d o  with  t ha t  a nd t h e  wa y 
it d e scribes  i t , • •  it ' s  a v e ry g ood  p o e m ,  well  
w r i t t e n  • • .  we l l ,  the  story is  a bit  fa r-fe t c hed  
and  really  old  fa shioned  • . •  ( A n d is  t ha t 
a c ce p tabl� ? ) . . .  i n  a poem a n y t h i n g  is  a c c e pta ble  
a c c o rd i n g  t o  me . • •  a poem s h o u ld have  an  e ffe c t  
on  y o u  a n d  ma k e  y o u  t h i n k  a b o u t  some t h i n g  . . .  
a n d  this  poem c e rta inly d o e s  t ha t . 
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H e re i s  a c h il d  w h o s e  re spon s e  t o  the  poe m  s hows t h e  b e g i n n i n g s  o f  a 
c ohere n t  a n d  s e n s i t i v e  und e r s ta n d in g , A s  for  oth e r  c h ildren  a t  t h i s  leve l ,  

w i t h  a pp ropr ia t e  g uidance  a more c omplete  a n d  c ompre h e n s ive  interpreta t ion 
c ould  rea d il y  b e  a c hieve d ,  

T h e  c h i ld ' s  response t o  poe try t he n ,  1 s  t he s ta rt i n g  p o in t ,  not  
the  e n d- p o in t ,  in  t h e  proc e s s  o f  poe t i c  a p p re c ia t ion , I f  we  a re t o  tea c h  
t he a pp re c ia t ion  o f  poetry from t h e  e a r l i e s t  age , w e  n e e d  t o  know much  
m ore t ha n  mere l y  w h a t  poems c h i ldren  l ik e  or  what  p r e fe r e n c e s  t h e y  tend  
to  e x p re s s .  We need  a l s o  to  k n ow s ome t h i n g  a bout how t h e y  c a n  be  ta ught  
to  u n de rs t a n d  or  c ompre hend  p o e t ic mea n in g .  This  imp l i e s  much  more  t ha n  
s impl y  e nc o u ra g i n g  t hem to  a c q u ire mea n i n g  i n  t h e ir own s u bj e c t iv e  a nd 
i d ios y n c ra t i c  wa y s ; it a l s o  impli e s  t h a t  t h e  teac h e r  s h ould  st imula te a nd 
foste r  t he d e v e l o pment o f  t h o s e  c o gn i t i v e  c a pa c it i e s  tha t a r e  a n  e s s e n tia l 
pa rt o f  ma t ure p o e t i c  a ppre c ia t ion a n d  a e s t hetic  j udgme n t .  I n  s h o r t ,  it  
impli e s  t h a t  t he t e a c her  s h o u ld a s s is t  the  c h ild t o  und e rs ta n d  w h a t  t h e  
poem mea n s .  T h e  following  c omme n t s , s p o n t a n e o u s l y  v o l u n t e e re d  b y  one  
s ubj e c t  at  t h e  e n d  o f  t he i n t e r v i e w ,  s u g g e s t  that  for the  c h ild , t h is ma y 
b e c om e  a n  a c t  o f  d i s covery : 

K e n d a l ( 1 2 yr 2 mth ) : 

S umma ry a n d  C on c l u s ion 

• . .  w h e n  I first  listened  to it , I d i d n ' t rea l l y  
p ic k  u p  much , , , I  e n j oyed  i t  a n d  d i dn ' t  g e t  
b or ed  or a n yt h in g  b u t  I j us t  d id n ' t  und erstand  
it  a l l , , , i t ' s d i fferent  now b e ca u s e  we ' ve b e e n  
t h ro u gh it b ut , , , ( B ut I h a v e n ' t  rea l l y  told  y o u  
a ny t h i n g  a b o u t  it , Yo u ' ve t o l d  i t  a l l  to  me , 
S o ,  how is  i t  t ha t  you unde rsta nd  it b e t t e r? ) 
• • •  I d on ' t  k n ow , , , b ut  when  I rea d t h in g s  a s  
w e l l  a s  l is t e n ing  t o  t h e m , , , a n d  you ma d e  me 
rea l l y  t h in k  a bout it w i t h  a l l  your  q u e st i ons  
• . •  a nd if  you  h a dn ' t a s ked  me I d on ' t t h in k  I 
w o u l d  h a v e  e v e r  t h o u g h t  a bo ut s ome o f  t ho s e  
t h in gs . 

T h is c ha pte r ha s b e e n  c o n c e r n e d  w i t h  the  na t ure  o f  p o e t i c  understa n d i n g .  

W i t h o u t  s e e k in g  to  advance  y e t  a n o t h e r  d e fence  o f  poe t i c  a rt ,  t h e  purpose  

has  been  to  e x a m i n e  the  ma i n  fea tures  o f  p oe t ic la ngua ge  and  to e x p lain , 

i n  c og n i t ive  te rms , wha t  is  re q u ired  for i t s  c omprehe n s ion . B e h i n d  t h is 

a na l ys i s  ha s b e e n  the a s s um p t i o n  tha t b e ca use poetry  is  a n  a rt form in 

w h i c h  mean i n g  is  produced by w ord s t h a t  a re put t og e t h e r  in  s p e c i a l  wa ys , 

i t s  a pp r e c i a t ion n e cessa rily  re q u ires  a n  u ndersta n d in g  o f  w h a t  t h ose  words 

mea n . O n l y  when u ndersta n d i n g  has  been  a c hieved  c o uld  any s u b s e qu e n t  

j ud g me n t s  a b o ut t h e  va l ue o f  t ha t  me a n in g  h a v e  a n y  va l id ity  or point . 

I t  ha s b e e n  argued tha t poe try i s  a way o f  u s ing  words a e s thetica l l y  
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t o  sa y t h i n g s  w h ic h  could  n o t  possibly  b e  sa id  i n  a n y othe r wa y ,  t h in gs 

w h i c h  i n  a s e n s e  d o  not e x i s t  unt i l  t h e y  a re ma n i fe s t  in poe t ic form .  
W i t h  i t s  empha s is on the  c onn o ta t ive  a n d  i n t e n s iona l fun c t i o n s  o f  word s ,  
p o e t i c  l a ng u a g e  b o t h  d e r i v e s  from a nd d e pa rts from the  s t r u c t u re o f  
o rd i na r y  la ngua ge . Where i t  d erives  from ord inary  la n g ua ge , i t  a c h ie v e s  
t h r o u g h  d e l iber ate  ambi g u it y  a n d  sema n t i c d e n s i t y ,  a r i c h n e s s  a n d  
imme d ia c y  o f  mea n in g  t h a t  i s  a t  once  more  d ir e c t , m o re va ried  a n d  more 
t h i c k l y  t e x t u r e d  t han  the l a n g ua g e  tha t is n orma l l y used in  e ve ryda y 

s i t ua t i on s . W h e re it d e p a r t s  from ord i n a r y  l a n g ua g e ,  poetry c o n s c io u s l y  
a n d p o i n t e d ly brea ks from t h e  norma l  c od e  o f  la n gua g e  i n  a n  e ffort  t o  
force  o u r  a tt e n t i o n  o n t o  t h e  words t h e mse lve s ,  a s  u p o n  the  s e pa ra te 
e le me n t s  in a p icture so t h a t  we perc e i ve the  wh o l e  in a new  a n d  dynamic 
wa y .  

B u t ,  a s  Ma rtin ( 1 9 7 5 :  1 88 )  ma k e s  c le a r ,  " the  prin c ip l e  o f  o dd n e s s , 
t h a t  i s  o f  v io le n c e  done t o  o u r  n orma l pe rce ption s ,  may  n o t  b e  ind �l g e d  
in  a r b i t ra ri l y . "  I t  is c l e a r  that p o e t ry , l ik e  a n y  o t h e r  a r t ,  c on t a i n s  
re g u l a ri t y  w i t h in irre gula r i t y  s o  t h a t  t h e  i n t e rn a l  c o n t e x t  c ontrols  t he 
p re c i s e  a ss o c i a t ions  inte n d e d . Thus , where  a mb ig u it y  occurs , it  is not  
a rb i t r a r y  but  p urposefu l , it  is i n t e n d e d  to  a c h i e v e  a poe t ic e ffect . 
W ha t e ve r  e l s e  it  a c h ieve s ,  p o e try mus t c onve y mea n in g ,  it m u s t  o f f e r  a 
sema n t ic co nte n t .  

W i th t h i s c onception  o f  poetry  t o  t he fore , the p re c e d i n g  d is c u s s ion  
h a s  f o c u s s e d  o n  two  centr al  a spects  of  p o e t ic a p p re c ia t ion : the  in te rpre t ive  
d e s c r ipt ion  of  what  a pa ssa ge  o f  poetry i s  a b out , t h a t  i s  its  s u b j e c t ,  and  
t h e  c ompre hen s i on  of poe t i c  language  i t s e l f  which  g e ne ra l l y  i n v olves  the  
g ra s p  o f  meta p ho ric mea n in g .  Each  of  t h e s e , it ha s been  a rg u e d , re qu i res  
c om p e t e n c i e s  that  can b e  t a ug ht provi d e d  the  re l e v a n t  fa c ts o f  c og n i t ive  

d e ve l opme n t  a re ta k e n  in t o  a c count . J u s t  a s  l i n g u istic  c ompe tence  e na b l e s  
u s  t o  u n d e rs t a n d  senten c e s  w e  h a v e  n e v e r  h e a rd b e f o re , s o  meta p horica l 
c om p e t e n c e  e n a b l e s  us t o  c onstruct  mea n i n gs we  ha v e  never  un d e rs t ood b e fore . 

T h e  c or e  of  poetic  understa n d i n g , it h a s  b e e n  s u g ge s t e d , is  
s yn o n ymous  w i t h  t he c ompr e h e n s ion  of  i n t e ra c t ive  meta p h o r . J u s t  as  a 
meta p h o r , a t  t he intera c t ive  leve l ,  c r e a tes a s im i l a r it y ,  ra the r t h a n  

p o i n t s  t o  a p re -e x ist i n g  s imila r it y ,  s o  a poetic  ima ge crea t e s  a pa t t e r n  

o f  r e la t io n s h ips  and  pre s e n t s  it  f o r  c o n te mpla t io n .  W ha t  is  be ing s a i d  h e r e  

a b o u t  the  na t u re of  poe t i c  understa n d i n g  is  c l o s e  i n  one s e n s e  to  wha t 

C o l e r idge  wa s saying  whe n he  d is t in g u i s h e d  b e twe e n  Fan c y  a n d  I ma g ina t io n , 

d e f i n i ng  t he la t te r  a s  a " s ynthe t ic a n d  ma gica l powe r . " C le a rl y ,  the  m o re 

t h a t  the  rea d e r  can imagi n e , t he more c o nn e c t io n s  and  rela tio n s h i ps he  l S  

c a pa b le o f  f o rming  in his  mind . Thus , t he a c t  o f  c og n it ion  involved 1n  
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p o e t i c  u n d e r s ta n d ing c a n  be  c hara ct e r i z ed in  e x a c t l y  the s a me wa y a s  
T . S .  E l iot  h a s so  gra p h i c a l l y  portra yed  t h e  a c t  o f  poe tic c re a t ion : 

When  a poet ' s  m i n d  i s  perfe c t ly equipped  for his  
work , it  is c o n s t a n t l y  ama l g a ma t i ng d is p a ra te 
e x p e r i e n ce s ;  the ordinary ma n ' s  e x p e r i e n c e  i s  c h a o t i c , 
irre g u la r ,  fra gme n t a r y .  The  la t t e r  fa l l s  in  love , or  
re a d s  S p inoza , and  t h e s e  two  e x p e r ie n c e s  have  noth i n g  
t o  d o  w i t h  ea c h  o t h e r ,  o r  wit h t he n oi s e  o f  the 
t ypewriter  or  t h e  sme l l  of c oo k ing ; in  the  mind o f  
t he p oe t  these  e x p e r i e n c e s  a r e  a lwa ys forming new w h a le s .  

( E l i o t , 1 9 3 2 : 2 4 7 )  
B u t w h e reas  t he p o e t ' s  m i n d  forms t he s e  w ha l e s , t h e  rea d e r ' s m i n d  

i s  re q u ired t o  interpre t  t he m ,  I n t e rp retive  re d e s c ript ion  i s  c on s t it u t iv e  
o f  t h e  reade r ' s p o e t i c  u n d e r s ta n d in g .  While a f fe c t ive i n v ol ve me n t  ma y 
p e rmea te  t h e  p o e t i c  e x p e r i e nc e , a nd wh ile emotions  a n d  fe e l in g s  a re 
p ri n c i p a l  s u b j e c t s  of  p oe t ic ar t , e mot i ona l or a f fe c t ive  i n v o l vemen t  is  

n o t  to  be  c on s trued as  a n  inde pe n d e n t  c ompon e n t , R a t h e r ,  a ffe c t ive  
r e s po n s e s  a n d  expre s s i o n s  o f  prefere n c e  can  be c o n s idered va l id only  to  
t h e  e x t e n t  t h a t they  a r i s e  out  o f  an  u n dersta n d i n g  o f  wha t the  poem mea n s  
a nd a k n ow l e d ge  o f  how i t  i s  t o  b e  a p propr ia t e l y  interpre te d . A c cord i n g l y ,  

a foc u s  o n  c o g n i t ion i s  c e n tra l  t o  t h e  e d u c a t io n  o f  poe t ic a p p re c ia t ion . 
T h e  a n a lysis o f  p o e t i c  u n d e rs ta n d i n g  t ha t  h a s  be e n  d e v e loped  in t h i s  

c ha pt e r  e m p ha s ize s ,  i n  a c c orda n c e  w i t h  t he pr i n c i p a l  ar g ume n t  o f  t h e  w ho l e 
t he s i s , t h e  c e ntra l i t y  o f  k n owledge  a n d  c o gn i t ion  to  the p r o c e s s  of  c omin g 

t o  a n  a p pre c ia t ion o f  a poem  a s  a work  of  a rt .  I n  conc l us ion , howeve r ,  i t  
�s  n e c e s sa ry  t o  re ite ra te t he p o i n t  t h a t  wa s more fully e la b orated i n  

C h a pt e r  6 :  t hat  is , i n  n o  wa y s h o u ld the a b ov e  d i s c us s i o n  be  ta ken  a s  
imply i n g  t h a t  knowled g e  i s  s u f f i c i e n t  for a n  a p p re c ia t ion  o f  poetry or 
t ha t  e mot i o n  i s  in a n y  wa y l e s s  imp ortant  or  s up e rfluous . I n deed , i t  is  

i n  t he powe r of  poetry t o  move us  d e e p ly t ha t  i t s  grea t e s t  va l ue mos t 
c e rta i n l y  l ie s .  Know i n g  how to  i n t e rpret  a poem , more o ve r ,  even  u n d e r s ta n d i n g  
w ha t  i t  mea n s , may n o t  i n  itse l f  b e  s u ffi c ie n t  t o  prod u c e  t h e  a ppropria t e  

a e s t h e t i c  e m o t ion ( or a n y  emot ion a t  a ll for tha t ma tter ) ;  b u t u n l e s s  t h e  

mea n i n g  c a n  b e  underst o od ,  u n l e s s  t h e  rea d e r  c a n  c o n s t r u c t  a n  interpre t a t ion  
of  the  p oe m ,  t hen  a n y  t a l k  o f  ge t t i n g  aest h e t ic sat i s fa c t ion  from i t  is  

e it he r  i l l - c o nce ived or  mea n in gles s , I t  i s  on  t h i s  premise  t ha t  t h e  w h o l e  

t h eoret ica l framework o f  t his  thes is has  b e e n  e re c ted  a n d  i t  i s  a pp r o p r ia te 
t h a t  it  s h o u l d  be re - s t a t e d  as a p r e c ursor to  t he fina l c h a p t e r ,  
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T h i s  inve s t i g a t ion  prov i d e s  a c o g n i t i v e - d e v e l opme n t a l  p e r s p e c t ive  
on  a rt i s t i c  a n d  l it e ra ry e d u ca t i o n . The  a p p r oa c h  ta ken  i s  b o t h  
p h i l o s o p h ical  a n d  p s y c h o l o g i c a l  i n  its  met h o d s  a nd in  the  q u e s tion s t h a t  

a r e  a d d r e s s ed . O n  o n e  l e v e l , i t  compri s e s  a g e n era l t he oretica l 
i n v e s t i ga t ion o f  a rt i s t i c  a ppr ec i a t ion  from a n  e d uca tion a l  point  o f  v iew ; 

w h i l e  c o n c urre n t l y ,  o n  a more s p e c i fi c  l e v e l .  it involves  a c l in i ca l  
i n v e s t i ga t ion o f  c h i l d r e n ' s  u n d e r s t a n d i n g  a nd a p pre c ia t i o n  o f  o n e  p o e m .  
" Th e  R ime o f  the  A n c i e n t  Ma r i n er . " T h e  c l i n i ca l  i n terv i e w s , b y  provi d i n g  
e xa mpl e s  a nd i l l us t ra tion s , a r e  u se d  t o  i l l uminate  t h e  t h e or e t i c a l  
p o s i t i o n  t ha t  is  a d va n ced , I t  is  n ow the  p urpose  o f  t h i s  fi na l c h a p t e r  
t o  s umma ri s e  the  g e ne r a l  a r g umen t  and  t o  u s e  i t  a s  the  b a s i s  for d e fe n d i n g  
a n umber  o f  s p e c i f i c  p r i n c ip l e s  f o r  t he t e a c h i n g  o f  p o e t i c  a p p r e c i a t i o n  
a n d  f o r  t h e  g u ida n c e  o f  curr i c u l um pra c t i c e  in  t h i s  a r e a  o f  t h e  a r ts , 

T he  G e n e ra l  A rgumen t  
I n  outlin e , t h e  ma j or a rg ument b e h i n d  t h e  t h es i s  i s  a s  fo l l ow s : 
A p p recia t ion  o f  a r t  a nd l i tera t u r e  i s  a c o g n itive  a b i l i t y  i n  w h i c h  

know led ge  a n d  u n d e r st a n d i n g  ha ve  a c e n tra l p la c e ,  This  knowl e d g e  i s  
d i s t i n c t  from s c ien t i fi c  k n owl e d g e  b u t  is  no  l e s s  s ub s ta n t ive  in  i t s  
c on c e p t ua l  conte n t , n o  l e s s  ra t i o n a l  i n  i t s  l o g i c a l struc t ure , a n d  n o  
l e s s  o b j e c tive o r  r i g or o u s  i n  t h e  cri t ic a l  procedures  b y  w h i c h  it  i s  
p ur s ue d , 

W h i l e  e x p e r ie n c e  o f  a n d  a c q ua in ta n c e  w i t h  works  o f  art a nd 

l it era t ure  a re e s s e n t ia l  t o  th e ir a pp re c ia t ion , it  is  a mista k e  to  a s s ume 
t h a t s u c h  e xp e r ie n c e  is s u ffic i e n t  or t h a t  a ll experie n c e  of t h i s  k i n d  
w i l l  b e  e d uca t ive , I nd e e d , b e c a u s e  a p p r e c i a t ion  presup p o s e s  i n te rpreta t i on 

w h i c h  e nta ils " s e e i n g "  s u c h  wor k s  und e r  a n  a p propriate  a s pe c t  a n d  i n  a 

c or r e c t  r e la t i on s h i p  t o  t h e i r  c on t ext , a rt i s t i c  a pprec ia t i on i s  n o t  t h e  
r e s ult  o f  " na t ura l "  r e s p o n s e s  t o  expe r i e n c e  b ut requires  a n  i n i t i a t i o n  
i n t o  t h e  u n d ersta n d in g  a n d  k nowledge  o f  r e l e v a n t  c on c e p t s  and  c r i t eria ; 

i t  req u ir e s  a gra d u a l  i n d u c t io n  i n to the  i n t e rpretive  mod e o f  rea s on i n g . 

T h u s ,  tea c h ing  a r t i s t i c  a pprec i a t i on i n v o l v e s  t e a c h i n g  h ow to t h i n k  a n d  

t a l k  a b o u t  a work  o f  a rt i n  ord er  t o  ma k e  a n  a pprop r ia te  i n terpreta tion  o f  
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i t  i n  t e rms o f  p u b l ic l y  i d e n t i fiable  c r i te r ia , I t  involves  t e a c h in g  
h ow t o  r e c og n i z e  t h e  b o u n d s  o n  what  i s  r e l e va n t  a n d  h ow t o  p u t  forw a rd 
c oh e r en t , pla usib le  rea s on s  for constru i n g  a wor k under  a p a r t i c u l a r  
i n te r p r e ta t io n ,  O n l y  w h e n  t h e s e  capa c i t i e s  have  b e e n  d ev e l o p e d  c a n  
e v a l u a t i o n ,  or  c r i t i ca l  a pp r e c i a t ion , o f  a r t  a n d  l itera t ure fol l ow 
from t h e m ,  

F urthermor e , emot i o n a l  r e s ponses  t o  a r t  a n d  l i t e ra t ure a re n o t  

p ec ul i a r l y  " in n e r "  s ub j e c t iv e  s ta t e s  b u t  a r e  themselv e s  s t r u c t ured  b y  
c o g n i t i o n  a n d  t her e fore c a n  b e  e ither  a p p ropria t e  o r  i n a pprop r i a t e  t o  
t h e  o b j e c ts  w h i c h  e v o k e  t h em ,  H e n c e , ma k in g  a n  a p propr i a t e  e mo t iona l 
r e s p o n s e  pres uppos e s  p u b l i c  n orms  a nd t h e  knowledge  n e c e s sa r y  t o  work  
w it h  them ,  T h e s e  ca n b e  a cq u i r e d  only through  e d ucation  and  c on s e q u e n t l y  

a n  e d u c a t ion o f  t h e  emo t i o n s  t h r ough t h e  a pp r e c i a t i on o f  a r t  a n d  
l i t era t u re i s  n e c e s s a r i l y  c o g n i t ive ; i n d e e d , t h e r e  a r e  n o  c o h e r e n t  
g r o u n d s  for ma r k i n g  t h e  emot i on a l  off  fr om t he c o g n itive  s i n c e  t h e r e  is  
a l og ica l con n e c t i on bet ween  t hem  in  tha t emotion s are  c on t e x t u a l  a nd 
s u b j e c t  t o  c o g n i t i v e  a p pra i sa l s .  

F i na l l y ,  a s  w i t h  t h e  a c q u isition  o f  a ll k n owled g e , a rt i s t i c  
a pp r e c ia t ion r e q ui re s  s p e c i fi c  c o gnit ive  c a p a c i t i e s  ( s uc h a s  t h e a b i l i t y  
far i n t e rpre t ive  r ea s o n in g ,  meta phoric c om p e t e n c e , p e rc e p t ual  
d i scr i mi n a t ion ) which  a re s t r u c t ured d e v e lopmenta lly  and  eme r g e  o n l y  
g ra d ua l l y  over t ime  a s  a r e s u l t  of  i n tera c t ion  b e tw e e n  t h e  c h i l d  a n d  
h i s  e n vi ronme n t ,  T he p u r p o s e  o f  educa t io n , there fore , i s  t o  e n s u r e  t h a t  
t he s e  c a p a c i t i e s  d e velop  a s  f u l l y  a s  pos s i b l e  b y  t h e  prov ision o f  
a pp r o p r ia te exper i e n c e s  a n d  t h e  t e a c h i n g  o f  e s s e n t ia l  k n owled g e  i n  s u c h  
a w a y  t h a t  these  e n v i ronme n ta l  d ema nds  a re ma d e  w i t h i n  t h e s t r u c t ura l 
c on s t r a i n ts of  t h e  c h ild ' s  c o g n i t ive d e ve l opmen t .  The d e velopme n t  o f  
i n te r p r e tive r eason i n g  a n d  me ta p horic comp r e h e n s i o n  w i l l  i n v o l v e  t h e  
p r ogre s s ive e q u i l ib ra t ion  o f  c o g n itiv e  s t r uc t ure s ,  e x h ib i t i n g  t h e  fea t ures  
o f  w h o l e n e s s , tra n s forma t i o n  a n d  se l f-re g u la t ion . Thus , it  i s  only  w i t h  
t h e  g ra d ua l  growth  o f  a r t i s t i c  u nders t a n d i n g  with  its r e l ev a n t  k n ow l e d g e  
a n d  a b i l i t ies  t ha t  a ma tur e  a nd ed uca ted  a p pre c ia t ion  o f  the  a r t s  w i l l  

b e  po s s ib le , 
B e fore c on s id e r i n g  t h e  more speci f i c  imp l i ca t i ons  of  t h i s  

a r g umen t  for t h e  e d u ca t ion  o f  p o etic  a p p r e c ia t i o n , it  is  n e c e s s a r y  t o  b e  
c l e a r  a b o ut w h a t  t h e  t h es i s ,  a s  a whol e ,  i s  n o t  i n tended  to  d o .  For . 
o n l y  w he n  the  pa r t i c u l a r  focus  o f  the i n v e s t iga t i o n  is a c k n owl e d g e d , c a n  
t he p r i n c i p les t h a t  follow from i t  be p u t  i n t o  a proper p e rs p ec t i ve . 
M o r e ov e r ,  while  ma n y  p o i n t s  h a v e  bee n ma d e  i n  pre c e d i n g  c h a p t e rs a bo ut 
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ed uca t i o n  i n  l i t e r a t ure a n d  the  arts  g e n e ra l l y ,  t here h a s  b e e n  n o  

i n t e n t io n  to  a d d r e s s  t h i s  va s t  s u bj ect  i n  a compre h e n s i v e  o r  d e fi n i t i v e  
wa y .  

The  L im i t s  of  t h e  A rgum e n t  
T h is t h e s i s  i s  c o n c e r n e d  o n l y  w i t h  s ome a s pects  o f  appr ec ia t i on 

in l it e ra ture a n d the a r ts . V i r t ua lly  n o t h i n g  ha s b e e n  s a i d  a b o u t  
c rea t i v i ty ln t h e se a re a s  b u t  t h is d o e s  n o t  imply tha t e d uca tion  for 
c re a t iv ity is  l e s s  imp orta n t ,  n or tha t  it i s  any less d e pende n t  o n  
k n owle d g e  a nd c o g n itive  a b i l i t y .  How e ve r ,  there is  a n  u n d e r l y i n g  
a ss um p t i on , brie f ly e x a m i n e d  in  C h a p t e r  1 ,  t h a t  t he te a c h in g  o f  
a p pre c ia t ion i s  n o t  sy nonymous w i t h  t h e  fos t e ring o f  c r e a t i v i t y  e xc e p t  
i n s o f a r  a s  e a c h  e n g a g e s  t h e  ima g ina tion  a nd e a c h  is a im i n g  a t  a n  
a c com p l i s hme nt  r e q u ir i n g  ma s te r y  and  c ompe t e n c e . I t  i s  true  t h a t  much  

o f  t h e  k nowledge  n e c e s s a r y  to  a rt i s t i c  a pp r e c ia t i on , fo r i n s t a n c e  
k n ow l e d g e  o f  t h e  a pp r opria te  tr ad i t ion s ,  is n e c e s s a ry a l so  t o  a rt i s t i c  
crea t i v i t y ,  b u t  t he e n d s  o f  t h i s  kn owl e d g e  a r e  d i fferen t  f o r  e a c h  o f  
t h e s e  a ct iv i t ies . W h i l e  i t  is  a n  imp orta n t  t a s k  o f  educa tion  for b o t h  
t h e  a c t i v i t ies o f  a pp r e c ia tion  a n d crea t iv i t y  to  in i t ia t e  c h il d r e n  i n t o  
t h e  a p pr opria te t r a d i t i on s ,  s o  t ha t  t h e y  ma y come to u n d e r s t a n d  t h e  
n a t ure o f  t h e  a c t iv ity  i n  w h i c h  they  a r e  to  e n g a g e  a n d  t o  r e c og n i ze a n d  

c a re for t h e  sta n d a rd s  a n d va l u e s  imp l i c i t  i n  i t ,  t h e  a c t i v i t y  i t s e l f  i s  
d i f fe ren t in  e a c h  c a s e . For t h e re are  ma n y  d i fferent  wa ys to u n d e rs t a n d  
a n y  g iv e n  t h in g  a n d  a l t ho u g h  it  ma y b e  t h e  c a s e  t ha t  an  a r t is t  ca n 
u n d e r s t a n d  art  in  a wa y t h a t  a n on -a r t i s t  c a n n o t , i t  d o e s  n o t  fol l ow 
tha t a n on-artis t ' s  u n d e r s ta nd i n g  is d e fi c i e n t  or i n fer ior . I nd e e d , t h e  

n on -a r t i s t  ma y d e ve l o p  a n  u n d er s ta n d i n g  i n  w h ich  finer  d i scrimina t i o n s  
a n d  r i c h e r  interpre t a t ions  a r e  p o s s i b l e  b e c a u s e  t h e  perce pt i on i s  n ot 
t h a t  o f  a n  a r t is t ,  w h o  ma y h a v e  more s e l e c t ive , more foc u s s e d  c o n c e rns . 
T h e  p o i n t  here i s  s imply  t h a t a r t is t i c  a p pr e c ia t i on is n o t  log ica l l y  
d e pe n d e n t  o n  cre a t ive  e x pe r i e n c e  a n d  o n e  ma y a rr ive  a t  a wide  a n d  
d is c e r n i n g  appre c ia t ion o f  a r t  a nd l i t e ra t ure w i t hout  ever  h a v i n g  l e a r n ed 
t h e  s im p l e s t  s k i l l s  o f  p u t t i n g  b r ush  t o  c a nvas  or compos i ng l i n e s  o f  
ve rse . W ha t  is importa n t  ed uca t iona l l y ,  h ow e ve r ,  i s  t h a t s u c h  a p p r e c ia t i on 
d oe s  d e p e n d  upon a r i c h  s t ore o f  exper i e n t ia l e n c ounters  w i t h  t h e  w orld 

of a r t , the grow t h  of an a c t i ve ima g ina t i on a nd t h e  ma s t ery  o f  a p propr i a t e  
k n owl e d g e . 

A second l im i ta t i on t h a t  ha s b e e n  s e t  on t h e  scop e o f  t h i s  t h e s i s  
c on c e r n s  t h e  fun d a me n ta l d i f fe r e n c e s  t h a t  e x i s t  b e tween  t h e  v a r i o u s  forms 
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o f  a rt .  N e a r l y  a l l  o f  the examp les  u s e d  t o  i l l u s trate  t h e  g e n e r a l  
a rg u me n t  h a v e  b e e n  ta ken from t h e  d oma i n  o f  p oetry , B u t t h is d o e s  n ot 

imply t h a t a n  a p p r e c iati on o f  p o e try c o u l d  b e  genera l i z e d  i n t o  a n  
a p pre c ia t i o n  o f  o t h e r  art forms , nor t h a t  t h e  cogn itive  a b il i t i e s  a n d  
k n ow l e d g e  perta i n i n g  to t he - a pp r ec iat i o n  o f  poetry mig h t  b e  d ir e c t l y  
t ra n s fe ra b l e  t o  a pp r e c ia t ion o f  othe r k ind s .  I ndeed , t h e  very p o int  

o f  the  a rg ument  is  t o  show that  a ppre c ia t i o n  is the a pp r e c ia t i o n  o f  
s ome t h i ng ,  that  i s  t o  sa y it  i s  t h e  ob j ec t  o f  a p p re c ia t i o n  tha t d e fi n es 
a n d  g i v e s  mea n i n g  t o  wha t o n e  i s  doing , I t  i s  the o b je c t  o f  w h i c h  w e  
ma k e  a c o g n it i v e  a p praisa l ,  a n  i n te rpreta t io n , a j udgme n t ; i t  i s  t h e  
o b je c t  w h i c h  i s  k n ow n , F o r  t h i s  rea s o n ,  d i f feren c e s  b e t w e e n  t h e  a r t s  
a r e  o f  c r u c ia l  s i g n i fica nc e , e s p e c ia l l y  f o r  t h e  e d u cat i o n  o f  a pp r e c ia tion . 
I n  a d va n c ing  the  g e n era l arg ume n t  that  a p p r e c iat ion  is  s omething  tha t 
n e e d s  t o  b e  ta u g h t , p oetry h a s  b e e n  ta k e n  a s  the s p e c ia l  c a s e , B u t i t  
i s  impo r t a n t  t o  r e c og n ize  tha t  e a c h  a r t  form is  u n i q ue i n  t h e  s e n s e  tha t 
s ome o f  i t s  mea n i n g  c a n  only  b e  u n d e r s t o o d  i n  te rms o f  s ymb o l s  a nd 

c r it e r ia for i n te r p r e tation  wh i c h  d o  n o t  b e l on g  t o  a ny o t h e r  a rt form . 
L ik ew is e ,  the c r i t e r ia for a e s t he t ic p e rc e pt i on a nd a p p r o p r i a t e  a ffe c t i v e  
r e s p o n s e s  are  pa rt i c u l a r  to  e a c h  a rt form ,  a n d  s i n c e  t h e  a p prop r ia t e  
r e s p on s e s  are  l o g i c a lly  c o n n e c ted  to the  a rt obj e c t  i t s e l f ,  only  t h o s e  
w h o  h a v e  l e a r n e d  t o  u ndersta n d  the  s ymb o l i c  m e d i um out  o f  w h i c h  t h e  
o b j e c t  i s  ma d e , ca n e x p e r i e n c e  t h e se re s p on s e s , There a re two  furth e r  
importa n t  imp l ica t i o n s  here for e d uca t io n . 

T he first  c o n c e rns t h e  d i s t in c t i o n  tha t is  s ome t im e s  imp l ied  
b e tw e e n  the  c o n te n t  a nd the  pro c e s s  o f  l e a rn i n g .  I t  i�  s om e t ime s s ug gested , 

for i n s ta n c e , tha t c o n tent  r e fe r s  to  a b od y  o f  fa c t u a l  i n f orma t i on 
p e rta in i n g  t o  a s ub s t a n t ive  form o f  h uma n k n owledge  whe rea s pr o c e s s  i s  
c on c e r n e d  more w i th  d o ing t h a n  w i th k n o w i n g , The imp l i ca t io n  o f  t h i s  
v iew  i s  tha t ed uca t io n  s h o u l d  empha s i z e  p r o c e s s  ra t h e r  t h a n  c on t en t ,  t h a t  
i t  s h o u l d  b e  m o r e  c on c erned w i t h  d o ing  t h a n  w i th k n ow in g , w i t h  p r i n c i p l e s  
a nd me t h o d s  o f  inq u ir y  rathe r t h a n  w i t h  t h e  a c c um u la t i o n  o f  fa c ts , a n d  
w ith f e e l i n g s , s e n s it ivitie s , b e l ie fs ,  a t t i tu d e s  a nd va l u e s  ra t her t h a n  
with  t h e  ma s t e r y  o f  k n owled ge , B u t  s u c h  a v i e w  r e s t s  u p o n  a fa l s e  

d ic h o tomy , W h e t h e r  i t  b e  in  t h e  appre c ia t i on o f  t h e  a r t s  or  a n y  o t h e r  

a rea o f  h uman u n d e r s ta nding , b o t h  pro c e s s  a n d  c o n t e n t  a re c ompleme n ta r y 
a n d  imp o rta nt , For  there  c a n  b e  n o  r i c h n e s s  and  d e p t h  o f  k n ow l e d g e  

w it h o u t t he d e v e l o pme n t  of  c o g n it ive  proc e s se s ,  and  t h e re can  b e  n o  p o int 
t o  s u c h  p r o c e s s e s  w it h o u t a s ol id b a s i s  o f  kn owledge  a n d  u n d e r s ta nd i n g  

u p o n  w h i c h  they c a n  o p e rate , I f  t h i s  is  t r u e  for p o e t i c  a p p rec i a ti on , a s  

t h e  pre c e d i n g  cha p t e rs have a t t empt ed to s h ow , then i t  w i l l  have  j u s t  a s  
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much  t r u t h  for mus i c ,  dance , or a n y  o t h e r  forms o f  art , 

T h e  s e c ond  i m p licat ion  for educa t i o n  t o  follow from t h e  

d is t i n c t i v e n e s s  o f  d i fferent art  forms c o n c e r n s  the  r e l a t i v e  p r i o r i t y  
g iv e n  t o  e a c h  w i t h i n  the  c u r r i c u l u m .  I f  p o e t ic a pprec i a t i on , a l o n g  w it h  
o t he r  a sp e c ts o f  t h e  l a n g ua g e  a r t s , ha s a s e c ure p l a c e  w i t h in  t h e  

E ng l i s h  s y l la b us , w h a t  is  its  p o s i t ion  i n  r e l a t ion to t h e  e d uca tion  o f  
a pprec i a t i o n  in  t h e  other  art  forms? T h e  orga n i za tion  a n d  s tr uc t ure  o f  
c urri c u l a  i n  t h is a re a  a ppea r t o  la c k  a c oh e r e n t  underl y i n g  ra tiona l e . 
T h e  a p p re c ia t ion  o f  m u s ic a n d  pa i n ti n g  ma y b e  given  a sma ll  place  w i t h in 

t h e  c o r e  c urri c u l um o r  a s l i g ht l y  w i d e r  s c o p e  within  va r i ous  e l ect i v e s  
a n d  opt i o n s ,  b u t  w h a t  o f  e d ucat ion  for t he a p pre c i a t i o n  o f  d a n ce , 
a rc h i t e c t ure or sc u l p t ure? T h e s e  a re very  impo rta n t  c urriculum  q u e s t ions  
b ut they  lie  b e y o n d  the  scope  of  the  prese n t  th e s i s .  

Q ue s t ions  a b ou t  t h e  r e l a t i v e  p r i o r i t y  o f  t h e  a rt s  r e fl e c t  o n  a n  
e ve n  m o r e  fundame n t a l  question  c o n c e rn i n g  t h e  ult ima t e  v a l u e  o f  a rt 
i t s e l f ,  I n  a ttemp t i n g  t o  a n swer  the  q u es t i o n , "Wha t d o e s  i t  m e a n  to  
e d uca t e  for a rt is t i c  a p pre c i a t i o n ? "  there  i s  a prior a s s um p t i o n  t h a t  
the  a pp r e c ia t ion o f  a rt has  a n  i n trins ic  va l u e  wh ich  w i l l  e n s ure  t ha t  

i t s  p la c e  i n  t h e  c u rr i c u lum w il l  b e  j us t i fi e d , Howeve r ,  importa n t  a s  it 
i s ,  the complete  e x a m i na t ion of t h i s  a s s umpt i o n  would c o m p r i s e  a n  
u n d e rta k in g  t h a t  w o u l d  extend  b eyond  t h e  s c o p e  o f  t h e  pre s e n t  
i nv e s t i g a t i o n . 

Some  c o n s id e ra t ion was  g iv e n  ln C ha p te r  6 to  the p a r t  t h a t  
a rt i s t i c  a p pr e c ia t i on c a n  pla y in the  e d uca t ion  o f  t h e  emot i o n s  a n d  i n  
C ha p te r  4 t h e  c ompa r i s on w i t h  s c i e n c e  c a rr i e s  the  impl ica t ion  t h a t  a r t  
a s  a wa y o f  k n ow i n g ,  a s  a form o f  know l e dg e , has  the  p o t e n t ia l  to  o p e n  
u p  n e w  p o s s i b i l i t i e s  a nd more d iverse  w o r l d  v iews . H ow e v e r ,  much  more 
r ema i n s  t o  be sa id  a b o ut the c u l t ura l va l u e  o f  a rt tha n c o u l d  p o s s i b l y  

b e  en c ompa s s ed w i t h in  t he pre s e nt d is c u s s ion . 
O n e  a s p e c t  o f  t his , for i n s t a n c e , w o u l d  b e  to c o n s id e r  t h e  va l u e  

o f  a r t  i n  t erms o f  t h e  educa t i o n  o f  perce p t i o n . A ll c h i l d r e n  w i l l  have  
their  own  i n d i v id u a l  perc ept i o n s  and  p e rs o na l ima gery but  the  teacher  o f  
a rt a pp r e c ia t ion  ca n ta ke t h e s e  a s  sta r t i n g  p o in ts for t h e  e n c o u ra g e me n t  

a nd e x p a n s i on o f  c h i l d ren ' s  pe rce pt u a l  e x p l o ra t ion s .  I t  i s  t h i s  a sp e c t  

o f  a e s t h e t i c  e d uca t ion  w h ic h  Ha rry S . B r o ud y ( 1 97 2 ) ha s ca l l e d  
" e n l i g h t e n e d  c h e r i s h i n g "  a n d  h e  rega rd s i t  a s  a n  importa n t  c o n s i d e ra t ion 
ln j u s t i fy i n g  the  p la c e  o f  a rt i n  the  c urric u l u m :  

My  o w n  pre fe renc e , , , i s not  to re ly o n  a rt to  prod uce  
mora l and  i n t e l l e c t u a l  excellence  . . . .  E d uca tiona l l y ,  it 
is s u f f i c i e n t  to argue for a e s t h e t i c  e d uca t ion b eca u s e  
i ma g in a t i v e  p e rc e ption  a n d  perc e p t i v e  ima g ina tion  are  
u n i q u e l y  h u ma n  powers a n d  a s  s u c h  need  to b e  c u l t i vated  
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b y  a ll members o f  t h e  s c h o o l  p o p ulat ion , 
( Broud y ,  1 97 6 : 3 7 )  

B u t  w h a t  could b e  meant  b y  " ima g i na t i ve p e rc e p ti o n "  a n d  

" pe r c e p t i ve ima gina t io n " ?  T o o  o ft e n  a rt ed uca t o rs i n v o k e  s uch  c o n c e p t s  

w he n  o ffe ri n g  a j us t i f i c a tion  for t h e  t ea c h in g  o f  a rt is tic  a pp re c ia t io n  
w i t h o ut a ny c l e a r  ind i c a t i on o f  wha t t hey  c ould  mea n i n  pra c t i c a l  
c urric u l um t e rms . T h e  a im o f  t his  t h e s is has  b e en t o  g o  s ome o f  t h e  
w a y  towa r d s  ove rcoming t h a t  k ind  o f  i n a dequa c y .  More s p e c i fi c a l l y ,  t h e  
a im h a s  b e e n  t o  argue for  a c o g n i t i ve d evelopmental  a pproa c h  t o  the 
e d uca t i o n  o f  poetic a pp re c ia t ion , a nd to propose  a t h e ore t ic a l  fra mework  
fo r  t ea c h in g  i n  t h i s  pa r t icular  a re a  o f  the  arts  curri c u l u m .  

T h e  S t r u c t u r e  o f  Poe t i c  Apprecia t i on 
I t  i s  a c onseque n c e  o f  the  fore g o ing  a r gumen t t ha t  a n  e d uca t i ona l 

t h e ory  o f  p o e t i c  a ppre c ia t ion  w i l l  yie ld  s ou nd t e a c h i n g  p r i n c i p l e s  o n l y  
b y  o v erc omin g  t h e  p h i l o s o p h ica l p i t - fa lls o f  d ua l ism a n d  re l a t i vism . 

Dua l is m ,  with  i t s  r e ference  t o  " in n e r  s ta te s "  ( fe e l i n gs , emot i on s ,  
i nt e n t ion s )  p r o d uces t h e  b e l i e f  t h a t  t h e  e x perience  o f  p o e t r y  i n  i t s e l f  
i s  s uf f i c i e n t  f o r  t h e  d e ve lopme n t  o f  a ppre c ia t ion . K nowl e d g e  a b out  t h e 
p oem or t h e  p o e t  or t h e  c on t e x t  in w h i c h  it  wa s produ c e d , a r e  c on s id e r e d  
t o  b e  e x t ra n e o u s  to t h e  e x p e rie n c e  o f  " true  a p p r e c ia t ion . "  F u r t h e rmore , 
i t  i s  c o n s i d e re d  tha t a n y  a t t empt b y  t h e  r e a d e r  t o  i n t e rpre t , t o  

p a ra ph ra s e  or  i n  a n y  o t h e r  wa y t o  ta l k  a b o u t  t h e  poem , i s  s o me h ow 
d e s t r u c t ive  o f  t he pri s t i n e  p urity  o f  that  " in n e r" re spons e .  T he 
f ol l ow i n g  sta tement  from a r e c e n t l y  p u b l i s h e d  t e a chers ' t e x t  typifies  
thi s  v iew : 

Poems s h o uld be  r e s pe c t e d  a n d  e n j oyed for wha t t h e y  
a re - ima g ina t iv e  c on s t r u c t s  tha t a r e  n ot tra n sla ta b l e  
i n t o  u t i l itaria n pr ose . N o  e f fort  s hould  be  ma d e  to  
e x t ra c t  what  i s  o ft e n  erron e o us l y  c a l l e d  a poem ' s 
" re a l "  mea n ing . 
T h e  q u e s t ion ,  " W h a t  d o e s  i t  mea n ? "  h a s  no  pla c e  i n  
t h e  s t ud y  of  p o e t ry a t  a n y  l e ve l ,  b e c a u s e  i t  fa ils  t o  
ma k e  a n ecessary  d i s t in c t ion  b e tween  ima g inat ive  a n d  
d is c u rs iv e  writ in g . Wha t  t h e  p oet  mea n t t o  s a y  i s , 
l it e ra l l y ,  the  p o e m  i t s e l f ;  w h a t  he  mea n t  to  s a y  i n  
a n y  g iv e n  pa ssa g e  i s , in  i t s  l i t e ra l  mea n i n g ,  p a rt o f  
t h e  p oe m . I t  i s  a fr u i t l e s s  a n d  wa s t e fu l  proce d ure  t o  
tra n s l a t e  o r  t r y  t o  tra n s l a t e  a poem i n t o  d isc ursive  
c omme n ta ry .  Such  t e a c h i n g  d is to�ts t h e  c h ild ' s  
e x p e r i en c e , g i v i n g  h im t h e  c on fu s i n g  a n d  e rron e o u s  
b e l ie f t h a t  poe t ry e x ists  o n l y  a s  a d is t ort ion o f  p r o s e .  
I n s t ea d ,  t h e  c h i l d  s h ould  b e  h e l ped t o  k n o w ,  by  mea n s  o f  
the  be s t  examp l e s  a nd w i t h  e n j oyment a n d  e x perime n ta t i on , 
t h a t  p o e try is a va l i d  mode o f  t hough t .  The  poem i s  
e x p e r i e n c ed a s  a w h o l e , its  " me a n i n g "  a c c e pted  a s  pa rt  
of  the  w hole . 

( Sl oa n ,  1 9 7 5 :  5 9 ) 
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The ba s ic premis e  h e re , t h a t  t h e  mea n ing  o f  poe try ca n n o t  b e  
11 tra n s l a te d 11 ( i n a s t r i c t  s e n s e )  into  d i s c ursive  prose , is s o u nd 
e n o u g h ;  b ut b e c a use  i t  is c o n n e c ted  t o  t h e  d ua l istic a s s ump t io n  t ha t  
11 t h e  p o em is e x p e ri e n c e d  a s  a whole 11 i t  l e a d s  t o  the  t ota l l y  m i s t a k e n  

a s s e r t i o n  tha t  a d is c u r s ive  c ommen ta r y  o n  t h e  p o e m ' s  mea n i n g  i s  a 

" fr u i t l e s s  a n d  wa s t e ful  p r o c e d ure"  w h i c h  " d is t orts  the  c h ild ' s  
e xp e r i e n c e , "  I t  is pre c is e l y  t h is k i n d  o f  a s s e r t i on tha t ha s s u c h  
h a rm fu l  c o n se q u e n c e s  for t h e  e d uca t i o n  o f  p o e t i c  a ppre c ia t ion . T h e  
imp l ica t ion tha t i n terpreta t i o n  i s  inc om pa t ib l e  with  " e nj oyme n t  a n d  
e x p er im e n t a t i o n "  i s  g r o s s l y  mis lea d i n g . 

The s e c o n d  p r o b l e m  t o  b e  overc ome  b y  a n  ed ucati ona l t h e ory o f  
p oe t ic a p pre c ia t i o n  is t h e  prob lem  o f  re l a t i v i s m ,  This gives  r i s e  t o  
t he b e li e f  tha t t h e re a r e  u l t ima tely  n o  g r o u n d s  f o r  holding  t ha t  o n e  
inte rpretation  o f  a poem  is  more  or  l e s s  va l id t ha n  a n o t h e r ,  n o r  a n y  

j us t i fication  for sa y ing  t ha t a r e s p o n s e  is  c orrec t  o r  a ppropria t e . 
I n  b r ie f ,  the re l a t iv is t  h o l d s  t h a t  a p p re c ia t ion  c a n  be  n o  more t ha n  

t h e  p e r s ona l ,  s ub j e c t ive , e v e n  i d io s y n c r a t i c , r e s ponse  tha t a n  
i n d i v id ua l  ma kes  to a p oe m ,  A l l  ta l k  o f  c r i t e r ia for mea n i n g  a n d  va l u e  

a re t h u s  considered  t o  b e  mer e l y  re la t i v e  t o  individua l s .  T h i s  v ie w  i s  
t yp i f i e d  b y  t h e  f o l l ow i n g  s t a tement  fr om a n o t he r  rec e n t  t e x t  o n  t h e  
t e a c h i n g  o f  l it e r a t ure : 

T h e  tea c h e r  e n c o ura g e s  e a c h  pers o n  t o  e x p r e s s  whatever  
his  re s p o n s e  m i g h t  b e , an d  e n c o u ra g e s  everyone  t o  
e x c h a n g e  r e s p o n s e s  o r  s h a re in e x pr e s s i n g  a r e s p o n s e  
freely . A s  p e op l e  w o r k  t o g e t h e r ,  t h e y  mod i fy t h e ir 
i nd ivid ua l i t y  wher e  i t  s e ems a p p r o p r ia te , retain  it  
w here i t  s eems a p pr o p r ia t e .  As  p e o p l e  work  toget he r ,  
t he y  find o u t  a b o u t  o t h e r  pe o p l e  a nd a b o u t  t hems e lv e s ,  
T h e  t e a c he r ' s r ole  i s  t o  cha l l e n g e  p e op l e  t o  j u s t i fy ,  
e x pla i n ,  a nd s ha r e  t h e ir respo n s e s , 
I t s a im is t o  ha ve  p e o p l e  come t o  a g rea t e r  knowledge  
o f  why  they  are  w h o  they  are , and  thus  a p proach  new 
w orks o f  l i te ra t ur e  wi th  grea t e r  s e l f-c o n fid e nc e .  
I ts a im i s  t o  a f fec t  p e op l e ' s  p e r c e p t ion o f  works  o f  
a rt ( l i te r a ry wor ks ) ,  t o  a ff e c t  t h e i r  a b il it y  to  
a rt i c u l a t e  t he i r  r e s p on s e s ,  and  t o  a f fe c t  t h e ir 
t o lera nce  o f  t h e  divers i t y  o f  h uma n r e s p on s e s  to  
s imilar o b j e c t s , 

( P urve s ,  1 9 72 : 4 4 ) 
T h e  a s s um p t i on her e  is  t h a t  t h e  p o e m  ma y ha ve  as  ma n y  d i f fe r e n t  

mea n in g s  a s  there a r e  rea d e r s  • . T h e  tea c he r ' s  ta s k  is t o  e n co ura g e  t h e  

a rt ic ula t io n  of  t h e s e  p e r s ona l respon s e s ,  n ot in re l a t i o n  t o  a n y  
c r it e r ia or s ta n da rd s  c o n c e rn i n g  wha t is  t o  c o u n t  a s  poe tic a p p re c ia t ion , 
b u t i n  order t o  e n h a n c e  t h e  s e l f-ima g e s  o f  t he rea d ers a n d  e n c o ura g e  t he m  
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t o  be  t o l e ra n t  o f  a n y  i n t e r p r e t a t ion , A ga i n ,  the e d u c a t i on a l  
c on s e q u e n c e s  o f  s uc h  a view a re very dama g i n g  i n  t ha t  t h e  p oe m  a s  a 
w or k  o f  a rt t e n d s  t o  d isa p p e a r i n  t h e  mid s t  of a n  a mo r p h o u s  e x c ha n g e  
o f  s ub j e c t iv e  mea n in g s , 

T h us , b ot h  o f  the a b o ve fa l la c ie s ,  d ua l ism a nd r e la t ivism , l ea d  

t ow a r d s  a s ub j e c t iv i s t  appr oa c h  t o  p o e tr y  ( s ee F i g ure 9 )  beca use  i n  
e a c h  c a s e  t h e  p o em ' s mea n i n g  i s  a ss ig n ed t o  a private  wor l d ,  a nd 
t here fore  t he a c t  o f  interpre t i n g ,  o f  ma k i n g  j udgme n t s ,  t h e  g i v i n g o f  
r e a s o n s ,  o r  a n y  n o t i ons  o f · c orre c t n e s s  o r  a p propria ten e s s  c a n ma k e  n o  
s e n s e . The  e d uca t i on of  p o e t ic a p p re c ia t io n  bec ome s  i m p o s s i b l e .  

S u b j e c t i v i s t  A c c o unt o f  P oe t i c  R e spo nse  

I n t e n t i o n s  } 
E x p e r i e n c e s  o f  P O E T  
I de a s  - - - - -
E mo t i o n s  

P O E M  S ub j e c t i ve (�e e l in g s  
f � _ _ _ _ _  � ma g e s  o 

a s  I n n e r  R e s p o n s e s  
p e rs on a l  

e xp e ri e n c e  

Figure 9 

R E A DE R 

The  point  is that  a n y  p o e m ,  rea d o r  heard under  a n y  c ir c um s t a n c e s ,  
c a n  p r o d u c e  a p o e t i c  re s p on s e . 
a n d r e l a t ive  t o  t he ind i v id ua l .  

S u c h  a r e s p onse is subj e c t i v e , p e rs on a l  
I t  is t h e  psychologic a l  e f fec t  o f  t h e  

p oe m  a s  a verba l st imulus pa t t e rn , the  r e s u l t  o f  a n  e x p e r i e n c e  t h a t is  
not  n e c e s sa ri l y  e d ucat ive . 

B u t  a p o e m  is  a l i t e ra r y  work o f  a rt .  I ts mea n i ng is  p r o d u c e d  b y  
a u n i q u e  i n t e g ra t io n  o f  form ( w ord s ,  s y n ta x , verse s t r u c t ure , s o u n d ) a n d  
c on t e n t  ( c o n n ota t ion , me t a p h or , n a rra t i v e ) embedded  i n  t h e  c on t e x t  o f  

pub lic  c on v e n t i o n s  c on c e r n i n g  h ow tha t mea ning  is t o  be  rea c hed . The  
firs t  s t a g e  i n  a p pr ecia t ion  i s  t o  u n d e rs t a n d  the p oet i c  mea n in g  a n d t h i s  
is  ma n i fe s te d  i n  t h e  t ota l s o c ia l/c u l t ur a l/linguistic  c on te x t  a t  t h e  
c e n t r e  o f  w h i c h  is  t he poem a s  a rt e fa c t  ( a  l it e ra ry w o r k  w i th o b s e rva b l e  
fea t u r e s  a n d  ma n y  parts  a l l  o f  w h i c h  a r e  i n tended  t o  c o n t ri b u t e  t owa rd s  
a c o h e re nt mea n i n g  . S o  t h e  a pp re c i a t i o n  o f  poe t r y ,  e v e n  o f  a s h ort  
l y r i c , must  b e g i n  w i th t h e  formula tion  of  a hiera rc h y  of  i n t e rpre t ive 
d e s c r i p t i o n s  ba s e d  on an expe r i e n c e  o f  t h e  p o e m "  T h e r e  is  n o  o t h e r  wa y 
in  w h i c h  a n  a r tis t i c  a pprec i a t i on c a n  b e  s p e c i fied . 
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T h e  v e r y  p o s s ib i l i t y  o f  ed uca t i n g  for poetic  a p prec ia t ion d e p e n d s  
u p o n  t h e  ob j ec t iv ity o f  wha t  it  mea n s  t o  a ppre c ia t e  a p o e m ,  T h i s  

o b j e c t i v ity d e r iv e s  from t h e  cog n it{v e  n a t ure o f  the  c rit e r ia by  w h i c h  
t h e  a c t  o f  a pprec i a tion i ts e l f  is  d e fi ne d , O n  one  side  t h e re a r e  t h e  

i n t e rp re tive  c r it e ria o f  t h e  p o e m ,  d e r i v e d  from it s s e ma n t ic structure , 
i t s  a e s t h e t ic fea t ures a n d  its  t ota l l it e rary context ; o n  t h e  ot h e r  s id e  
a re t h e  c r i t e r ia o f  u n d e rs t a nd in g , d e r i v e d  from t h e  v e rb a l  a n d  non-verba l 
a c t i o n s  of  t h e  reader  a n d  b ound  by  c o g n i t ive  d ev e lopmen t a l  struct ure s ,  
P oe t ic a p p re c i a tion  i s  s t r u c t ured b y  t h e  inter-re l a t i on s h i p  b e tw e e n  t h e s e  
two s e t s  o f  c r i t e r ia ( s e e  F i g ure 1 0 ) ,  

T h e  Stru c t u r e  o f  Poetic  Appreciation  

P O E T 
B io g r a p h y  

i n t e n t ion 

O th e r  works  
L it e ra ry tra d it i on 
S o c ia l/cult ura l 

c o n t e x t  

P O E M  _
e x pe rien::_ - -7 READ E R  

a s  V e rba l sta tements/ 
a rt e fa c t  utt e ra nc e s  

( F o rm/C on tent ) A c t i ons/J u d g me n t s  
N a rra tive  s t r u c t ure N on-v e r b a l  e x p r e s s i o n s  
M e t a phoric s t r u c t ure 
P o et i c  D e v i c e s  

� / 
�----�------------� Crit e r ia for 

I NT E R P RE TI V E  STRUCTURE  
C r i t e ria for  

C OG N I T I VE STRUCTURE  

D e scrip t ion  } 
I nterpreta t i o n  
E va lua t i o n  

I N TE R P RE T I VE 
R E A S O N I NG 

P O E T I C  A P P R E C IA T I ON 

F igure 1 0  

Beca u s e  p o e t ry is a n  a rt form in  w h i c h  words a re u s e d  a e s t h e t i c a l l y  
t o  c on v e y  mea n in g  in  spe c i a l  wa ys , i t s  a p p rec ia tion n e c e s s a r i l y  r e qu i r e s  

s ome u n de rsta n d i n g  o f  h o w  p o et i c l a n g ua g e  f u n c t i o n s  a nd a c a p a c i t y  t o  
d eri v e  mea n i n g  f r o m  poet i c  forms o f  d i s c our se , T h i s  i n v o l v e s  a 
r e c o g n i t i on tha t p o e t ic l a n g ua g e  is d i s t i n c t ively  c onnota tive  a n d  t ha t  



2 3 6 . 

p oe t i c  m ean i n g  i s  a lmost a lways me t a p h or i c a l  t o  s ome d e g re e . I t  imp l i e s , 
m o re ove r ,  t ha t  j u st a s  a l l  l a n g ua g e  a c q u ir e s  mea n in g  w i t h i n  a c o n text , so  
t o o  meta p h o r i c a l  la n g u a g e  c a n  be  f u l l y  u n d e rs t o o d  only  w it h i n a context . 

I n  t he c a s e  o f  poetry , t h i s  context  i s  a ca r e full y  c o n s t r u c t e d  p a t t e r n  
c on ta ined w it h in t h e  poem  i t s e l f ,  a p a t t e rn w h i c h  ha s t o  b e  r e c o g n i z e d  
a n d underst ood b e fore it can  prop e r l y  func t i on t o  c ontrol  t h e  reade r ' s 

a p p r e c i a t i o n  o f  what  t h e  poem  mea n s .  I t  is  t owa rds t h e  a c h ie v ement o f  
t h is understa n d i n g  t h a t  t he educa t iona l t a s k  i s  m o s t  s i g n i f i ca n t l y  
d i recLed . 

The  ed uca t ion o f  p o e t ic  a p pre c i a t ' on is  t h e  a im o f  t e a c hi n g  w h i c h  
s e t s  o u t  to  pe r fo rm t w o  i n t e r-re l a t e d  fun c t i on s : 

( i ) t o  p r o v i d e  the  c o n c e p t ual c o n t e n t  for i n t e rpreta t i o n  ( e . g . 
c o n t e x t u a l  knowl ed ge , crit ica l vo c a b u l a ry ,  descript i v e  concepts ) 

( i i )  t o  s t im u l a t e  c o g n i t i v e  developme n t  b y  p r o d u c i n g  a n  o p t ima l 
d is s o n a n c e  ( or m is ma t c h )  b e twee n  t he i n t e r p r e t ive  st ructure  o f  
t h e  p o e m  a n d  t he c o g n i t ive c a pa c i t ie s  o f  t h e  rea d e r  ( e s p e c i a l l y  
in  t h e  a re a s  o f  m e ta p h oric compr e h e n s ion  a n d  i n t e r p r e t i v e  
reas o n i n g  a b il it y ) . 
The t e a c he r ' s  ta s k  i n  fos t e ri n g  t h e  d e v e l o pment  o f  a p p re c i a t i o n  

l S  t o  g u i d e  t h e  s t u d e n t t owa r d s  a n  a p p ropriate  i n t e rpre t ive  d e s cript i on 

o f  wha t a poem  o r  a pa s sa g e  o f  poetry  i s  a b o ut , t h a t  i s  i t s  p o e t ic 
s ub j e c t , and t owa rds a more c omplete , more d i s c rimina t i n g  c ompre h e n s ion  

o f  the  p o e t i c  l a n g ua ge it s e l f  which  involves  the  c a pa c it y  fo r me ta ph o r ic 
u n d e rs ta nd in g  a l o n g  with  a g e nera l  k n ow l e d g e  o f  t he r e l e va n t  l i t e ra ry 
c o n v e n t ions  a n d  t h e  s o c i o - c u l tura l c o n t e x t  i n  w h i c h  t h e  p o e m  i s  loca t e d .  

E a c h  o f  t h e s e  r e q uires  c om p e t e n c i e s  t h a t  ca n b e  ta ught  p r o v i d e d  the  

r e l e v a n t  e m p ir ica l feat u re s  of  cogn i t i v e  d e v e lopment  a re taken  into  

a c c o u n t .  These  e mpirica l fea t ures c a n  b e  se e n  t o  imply  a s e q u e n c e  of  
s t a g e s  ln  the  e me rgence  of  p o e t ic a pp r e c i a t ion . 

I n it ia l l y ,  for y o u n g  c h ildren , a pp re c ia t ion involves  t h e  
c ompre hen s i o n  o f  m o r e  s imple  p o e t i c  forms c on t a i n i n g  d irect  s t a tement 
or e x p l i c it c omparisons  and  w h e re there m a y  be  a r e g ula r rhythm or a 
c l e a r  story- l i n e . Meta phors  ma y be  c o m p r e h e n d e d  b y  the  yo u n g  rea d e r  b ut 

n ot fully  e x p la i n e d  a n d  i n t e r preta t i o n s  t e n d  to  b e  l imited  a n d  la rg e l y  
l i t e ra l  i n  na t ur e . G ra d ua l ly  sound e ffe c t s  c ome to  be  n o t i c e d  a l though  
c on v e ntiona l me ta ph ors and  e x plicitn e s s  of  me a n i n g  a r e  still  p r e fe rred 

and c o n n ota t i o n s  a re fre q u e n t l y  id iosyn cra t i c  or ina ppropria te  beca use  
t he c o n text ua l  c o n t rols a re n o t recogn i ze d . 

From a b o ut 1 2  years  on , howe ve r ,  t h e re is a n  eme r g i n g  c a pa c ity  
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f o r  a ppre c ia t in g  more c om p l e x  l i t e ra ry qua l i t i e s  ( ima g e r y ,  t h eme , form ) 

a nd for u n d e r s t a n d i n g  more  c omplex  i n t e ra c t i v e  metaphor  i n  w h i c h  
c on n o ta t i on  a nd emotion a re c o n t r o l l e d  b y  t h e  p oe t ic c on t e x t . 
C o nc urre n t l y ,  ther e  is  a n  i n c rea s in g  perce p t i o n  o f  t h e  s pec i fi c  p o e t i c  
f u n c t i o n s  o f  r hy thm a n d  s o u n d , a g rea t e r  openn e s s  t o  a ra n g e  o f  

i n t e rp r e t i v e  p o s s ib ilit i e s ,  a t e n d e n c y  t owa rds  finer  d is c r imina t i o n s  o f  
m ea n i n g ,  a n d  a p r e fere n c e  for s e ma n t ic d e n s i t y  a nd symb o l ic c omp l e x i t y .  
I n t e rpreta t i o n s  bec ome m o r e  compreh e n s i v e ,  more c ompl e t e , a n d  mor e 
u n i fied  a ro u n d  a s i n gle pa tter n , 

T h i s  c o g n it ive -d e v e l opme n ta l  s t ru c t ure  o f  p o e t i c  a pp r e c i a t i o n  
s u g g e s t s  a t e a c h ing mode l b y  w h i c h  t h e  p ra c t ica l e d uca t io n a l  ob j e c t i v e s  
l n  t h i s  pa r t i c ular  a rea o f  t h e  l i t e ra t u re c urric u l um m i g h t  be a c h ieved . 
I t  i s  a p p ro p r ia t e , ther e fore , t o  c o n c l u d e  w i t h  a s umma ry s t a te me n t  o f  
t h e  m od e l  a n d  a b r i e f d i s c u s s ion  o f  t h e  u n d e r l y i n g  pri n c i p l e s  provid i n g  
g u ida n c e  f o r  t h e  tea c h i n g  o f  p o e t ic a p p r e c i a t ion . 

M o d e l  for  the  Tea c h ing o f  Poe t ic Appr e c i a t ion  
I n  pla n n i n g  a l i t e ra t ure  c ur r i c u l um which  w i l l  fos t e r  t h e  

d e ve lo pm e n t  o f  p o e t ic a p p r e c ia t i o n , t h e  t e a c h er s h o uld : 
( a )  P ro v i d e  opport u n i t i e s  for d i r e c t  e xpe rie n c e  o f  p o e t r y ;  

( b )  Ma ke  a va i lable  r e l e va n t  k n ow l e dge a b o u t  p o e t r y ;  

( c )  Tea c h  p up i l s  to  in t e rpre t poe t r y ;  a n d , 
( d )  Mon i t o r  t h e  apprec ia t ive pe r fo rma n ce  of  p u p i l s . 

S ome d i sc u ss ion  o f  e a c h  c ompon e n t  in  t h i s  four s t a g e  model  w il l  

i n d ica te  i t s  t h e o re t ica l ra t i ona le  i n  t h e  l i g h t  o f  t h e  fore g o in g  s t u d y .  

1 .  The  c u r ric u l um s ho u l d  provide  oppo rt u n i t i e s  for d ire c t  
e xpe r i e nce  o f  a wide  ra nge o f  po e t ry. 
I t  ca n n o t  be empha s i z e d  too m u c h  t hat  t h e  rea d i n g  of p o e t ry i s  

a n  a e s t h e t i c  e x pe rience  w h i c h  m u s t  inv o l ve a d ir e c t  e n c o u n t e r  b e tween  
r e a d e r  and  a r t  ob j e ct . No  amount  o f  talk  about  a poem  c a n  h a v e  a n  

e q u i va le n t  e f f e c t  t o  the  p oe m  itse l f .  H oweve r ,  t h e  moti va t i on  t o  read 

p o e t r y  i s  a p s yc h o log ica l c o n s e q u e n c e  of  one ' s  e x p e r i e n c e  of r ea d ing  i t  

a n d n o t h i n g  h a s  a more dama g in g  e f fe c t  o n  t h i s  t h a n  t h e  e x p e r i e n c e  o f  

r ea d i n g  p o e t r y  w i t hout  und e rs t a n d in g .  I n  prov i d i n g  expe r i e n c e  o f  p oe t r y 1  

t he r e fore , a d e l i ca t e  c ompromise  m u s t  b e  e stab l i s h e d  be twe e n  c r it e r ia 

b a s e d  o n  p u p i l  pr e fe ren ce , c r ite ria b a s e d  on p u p i l  c omp e t e n c e  
( pa rt ic ula rly meta phoric c ompre h e n s ion ) a n d  crite r ia ba s e d  o n  e d uca t io n a l  

v a l ue , I f  p u p i l s  a lrea d y  knew  h ow t o  a pp r e c ia te p o e t r y ,  t h e re w o u l d b e  
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n o  p r o b l ems h e re ; but  t h e re is a lwa ys a pra ct i c a l dilemma i n  ed uca t ion  
b e tw e e n  t h e  p u p i l ' s  pre f e r e n c e s  a n d inte rests  at  a given  t ime and  t h e  
e d u ca t i o n a l g oa l s  towa r d s  w h ich  t h e  c ur r i c u l um is  d ire c t e d , I f  we  a re 
t h i n k in g  o f  t h e  u l t ima t e  a ims o f  t ea c h i n g  p o e t i c  a ppre c ia t i o n , t h e  
e xp e r ie n t ia l c omponen t is  o f  fi r s t  impor t a n c e  a n d a t  a l l  l e v e l s  i t  m u s t  

p r o v i d e  t h e  n e c e s sa ry b a s is from w h i c h  t o  start , T h i s  p o i n t  l S  ma de 

very c l e a r l y  b y  Roy Th oma s in  a r e c e n t  a rticle  o n  obj e c t i v e s  l n  the  
t e a c h in g  of  l i te ra t ure : 

K n ow l e dge a bout  l i t e ra t ure w i t h o u t  expe r i e n c e  o f  
l i t e ra t ure  i s  t h e  h us k  w i t h o ut th e kern e l ,  I nd e e d , 
i n  a Ut opian  s i t ua t i o n  l i t e ra t ure tea c h i n g  would  
c o n s i s t  s imply i n  e x p o s i n g  the  p u p il t o  l e v e ls of  
p o e t ry , fiction  a nd d ra ma a pprop r i a te t o  his  l e v e l  
o f  d e v e l o pmen t ,  O f fe ri n g  the p u p i l  a p o e m ,  a n o v e l  
o r  a p l a y  w o u l d  b e  a na lo g o us t o  p re s e n t i n g  a son g ,  
p l a y i n g  a record i n g  o f  a symp h o n y , broa d c a s t in g  a 
d ra ma t ic p iec e ,  I n  s h ort i t  w o u l d  s imply b e  a 

m a t t e r  - th o ugh  ' s im p l y ' is  ha rd l y  t he word - o f 
c h o o s i n g  t h e  ma t e r ia l ,  

( Thoma s ,  1 97 8 :  1 1 5 -6 ) 
B u t , a s  T homa s g o e s  o n  t o  p o i n t  o u t ,  c ho o s i n g  the  ma te ria l 

a pp r op r ia t e  t o  t h e  p u p i l s ' l e v e l  o f  d e ve l opme n t  is only  t he first  s t a g e  

i n  d e s i g n i n g  a l i te ra t u r e  c urric u l um ,  
r e l e va n t  knowle d g e  a va ila b l e , 

T he second  s ta g e  i n v o l v es ma k i n g  

2 .  T h e  c u r r i c u  um  s h o u l d  emb ody r e l e v a n t  k n owledge a b o u t  
po e t ry in  ord e r  t o  provide  c r i t e r ia for r e la ting po ems 
to t h e i r  s o c io-h i s t o rica l c o n t e x t  and i n t e rpre t i ng t h e m  
w i t h in t h e  re leva n t  l i t e ra ry t ra d ition , 
T h e  e s s e n t ia l  poin t h e re is  t h a t in  ord e r  t o  u n d e r s t a n d  a n y  h uma n 

p h e n ome n o n , wh e t her it i s  a poem ,  a p i e c e  o f  mus i c ,  a re l ig i o u s  c e remo ny , 
a s c i e n t i f ic d i s c ove ry , or  a p o l i t ica l r e v o l u ti on , it  m u s t  b e  s e e n  a ga in s t  
i t s  h is t o r i c a l  b a c k gr ound  a nd i t s  c u l t ur a l  se t t in g , T h is  imp l i e s  t h a t  
o n e  l e a r n s  h ow t o  apprec i a t e  p o e t ry n ot from t he a c quis it ion  o f  fa c t ua l  

i n forma t ion , p r o p os i t i o n s  o r  d e fin i t i ons , b u t  b y  rea d in g  p oems i n  a n  

i n formed wa y ,  l i s te n i n g  to  a nd p a r t ic ipa t i n g  in  t h e  a p pr o p r ia t e  ways o f  

t a l k i n g  a bo u t  t h e m ,  a nd e n ga g i n g  i n  t h e  act iv i t y  o f  i n t e rp r e t ing  t h e m ,  
T o  ma ke  s e n s e  o f  s u c h  e x pe r i e n c e  i s  t o  b e  i n i t ia t e d  i n t o  a n  a rti s t i c  
t ra d it io n  a nd i n  learn i n g  a bo u t  t h a t  t ra d it ion o n e  a l s o  l e a rn s  t h e  
v a l u e s  t h a t  a re part o f  i t  - a l t ho u g h  o n e  is  n o t  n e c e s sa r i l y  a b l e  t o  

ma k e  t he s e  f u l l y  expl i c it . 
T h e  t e rm " tra dit i o n "  is  often  t a k e n  a s  imp l y i n g  s o me t h ing  forma l ,  

u n n e c e s sa rily  c o n stra in e d  a n d  u n ima g i na t i ve , I t  c a rries  w i t h  it  

s u g g e s t i o n s  of  b e ing  c o n f i n e d  a n d res t r i c ted to  the  pa s t  and  t o  
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e sta b l i s h e d  p a s t  a c h i e v eme nts . I n  pa rt , t h e s e  c onnota t i o n s  ma y have  

b een  r e i n for ced  b y  t e a c h ing  met h o d s  t h a t  h a v e  c ome to  be  c a l l e d  
" t ra d i ti o n a l "  ( e . g .  r o te memoriz i n g , sca n s i o n , s terile p a ra p h ra s e ) a n d  
r i g h t l y  ha v e  b e e n  r e j e c t e d . 

B u t  t h e  a b ov e  s e n s e  is n o t  wha t i s  mea nt by  a l i terary  tra d it i o n  
p rov i d i n g  t h e  c on text  f o r  a poem ' s  i n terpreta tio n .  Here  w e  ma y e v e n  
s pea k o f  a " l iv i n g "  t r a d i t i o n  w h e r e  t h e r e  is  a d ynamic r e l a t i o n s h i p  
b e twee n  a particular  p o e m  a n d  t h e  h is t or ic a l l y  a nd cult ura l l y  e s ta b l i s h e d  
" s ta nda rds o f  e x c e l l e n c e "  a ga i n s t  w h i c h  i t s  a e s t hetic fea t ures  c a n  b e  
unders tood  ( Schwa rt z ,  1 9 7 7 ) .  I t  i s  t r ue that  th ese  fea t u r e s  ma y be  
u n ders tood  at  a n  e leme n ta r y leve l ,  e s pe c ia l l y  for  a poem  s uc h  as  " Th e  

A n c i e n t  M a r i n e r "  where  there a re s e ve ra l  la y e r s  o f  mea n i n g . But  a lwa ys  
at  th e  h i g h e r  l e v e l s  of  i nte rpre ta t i o n  t h e  wards  on  t h e i r  own a r e  not  
s u ffic i e n t  w i th o ut some  under sta n d i n g  o f  t h e  c ul t ural c on te x t , aware n e s s  
o f  inte rpre t ive  c o n c e p t s  p rov ided  b y  t h e  p o e t  i n  t h e  work , a n d  k n ow l e d g e  
o f  t h e  l i t e ra ry c o n ve n t ions  e mb od i e d  in i t .  

3 . The t e a c h e r ' s  t a s k  is t o  i n v i t e  pupil s  to  interpre t  poems 
a n d  to gu ide  t h e m  t owa rds  i n t e rpre ta t i o n s  t hat a re 
appropr iate  and  c or re c t  i n  r e la t ion t o  c o n textua l c r it e r ia 
for  t h e  poe m ' s  m e a n ing. 
I nt e r p r e ta t io n , p roperly  c on c e iv e d , is n ot the a r id i n t e l l e c t ua l 

e x e rc i se  t h a t it is  s om e t imes ma d e  a u t  t o  b e . O n  the c o n t r a r y ,  it  is 
c e n tra l to  o n e ' s  u n d e r s t a n d i n g  o f  a l it e ra ry w o r k . A pp re c ia t i o n  foll ows 

from th e  c o n t rolled  a n d  d is c i p l i n e d  s t r u g g l e  to d e termine  the a rt is t ic 
s i g n i fica n c e  or  p u r p o s e  o f  ea c h  ima g e , e a c h  l in e , and e a c h  s ta n za w i t h i n  

t h e  c o n t e x t  o f  t h e  work . I n  a c l o s e  o r  i n t e n s i v e  read i n g , t h i s  proc e s s  

c a n b e  re pea t e d  u n t i l  a l l t h e  e le me n t s  a r e  i n t e r r e lated  i n t o  a n  

i n te rpreta t i on which  a rt icula te s  t h e  " me a n i n g "  o f  the p o e m .  T h i s  i s  n o t  

t o  s a y  t h a t  s u c h  a pro c e s s  prod uces  t h e  me a n in g  a s  though  i t  w e re 

s omet h i n g  f i n a l o r  a b s o l ut e ,  but  ra t h e r  i t  w il l  e n s ure t h a t  t he mea n in g  
a rr iv ed  a t  i s  n o t  i n c o r r e c t  o r  ina p p r op r ia te  ( c f .  O sborn e ,  1 9 70 : 

I t  will  b e  a s  nea r t o  t h e  intended  me a n i n g  a s  i t  is  pos s ib l e  for  a 
p a r t i c u l a r  r e a d e r ,  u n d e r  g iven c ir c u m s ta n c e s , t o  r ea c h ,  

1 82 ) .  

T h e  fa c t  t h a t  t h e r e  is n o  fina l inte rpreta t i on o f  a p o e m  a s  r i c h  
a nd c omp l e x  a s  " Th e  A n c ie n t  Ma r i n e r "  d oe s  n o t  mean  t hat t h e  t e a c he r ' s 
g oa l  i s  u na t ta ina b le . Wha t the  tea c h e r  w h o  e l ic it s  an  i n t e rpre t a t i on 

i s  sa y i n g  i n  e ffect  is  s om e t h i n g  l i k e  th i s :  " t ry read i n g  t h e s e  l in e s  
o f  poetry a s  y o u  rea d t h is oth e r  s e n t e n c e ; try s e e ing i t  a s  ha v i n g  t h i s  
s ort  o f  mea n i n g , in t e n t i o n , e ffect . "  F o r  in tea c h ing  c h i l d r e n  to  
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a pprec iate  a great  poem s u c h  a s  " T h e  A n c i e n t  Ma r iner" we  a r e  not  

i mp o s in g  upon  t hem some  p r e ord a i n e d  i n t e rp r e tive b l u e p r i n t  b u t r a t he r ,  

l ea d ing  t h e m ,  a s  Wa rren ( 1 9 4 7 : 2 7 1 ) s u g ge s t s  t h e  crit i c  d oe s , i n  t h e  
'' gra d ua l  e x p l o ra t ion o f  d e e pe r  a n d  d e e p e r  l e v e l s  of mea n i n g  w it h i n  t h e  
p o e m  i t se l f . " T h e  tea c h e r  d oes  t h i s  b y  g u i d i n g  t h e  c h i l d ' s  p r oc e s s e s  
o f  interpre t i ve rea s o n in g ,  b u t  a lways  w i t h  a rea l iz a t i o n  t ha t  t h e  
i ma g ina t i on maY. work mo re  d i re c t ly . F o: , a s  Wa rre n a d d s , s o  i n s i g h t fu l l y :  

• • •  t h is p r o c e s s  o f  e x pl o ra t io n  o f  d e e p e r  a n d  d e e p e r 
l e v e l s  o f  t h e  p o e m  ma y b e  imme d ia t e  a n d  i n t uitiv e . 
T h e  r e a d e r  ma y b e  p r o foundly  a f fe c t e d  - h is sense  
o f  the  w o r ld may  b e  g reatly  a l t e re d  - even  t hough  
h e  ha s n ot tried  to  frame in  w o rd s  the  na t ure o f  
t h e  c h a n g e  w ro u g h t  u pon h im,  o r  h a v i n g  tried  t o  d o  
s o ,  ha s fa iled  ( a s  a l l c r i t i c s  must  fa il  i n  some 
d e gre e , for  the s imp l e  rea s on t h a t  t h e  a na lysis 
c a n n o t  r e n d e r  the poem,  the d i s c urs ive a c t iv ity 
c a n n o t  re n d e r  t h e  symbolica l ) .  

( Wa rre n ,  1 94 7 :  2 7 1 ) 
I n  t h e  same wa y ,  c h ild ren  c a n  o ften  a p p r e h e n d  p o e t ry in ways  t h a t  t h e y  
c a nn ot f u l l y  a rt ic u la t e . I n  one o f  h is ea rly stud ies , P ia g e t  ( 1 9 2 6 : 1 2 8 f f )  
r e ports  a n  e x p e r ime nt  w h e r e  h e  prese n t e d  c h i l d r e n  w ith t h e  ta s k  o f  
m a t c h in g  pr ov er bs  to  s e n t e n c e s  tha t e x p r e s s  t h e i r  mea n i n g  i n  a d i fferent  
f o rm ( e . g .  "D r u n k e n  onc e ,  will  g e t  d ru n k  a g a i n "  and  " I t  i s  d i f f i c u l t  t o  
b r e a k  old  ha b i t s " ) .  T h e  c h i ldren  w e r e  a s k ed  t o  read  the  p r o v e rb a nd 
f i n d  a s e n ten c e  t o  ma t c h  i t s  mean in g .  H e  found  that  ma n y  y o u n g  c h i l d r e n  
( 9  a n d  1 0  yea r o ld s )  w e r e  a b l e to  ma t c h  c orre c t l y  proverbs  t h a t  t h e y  w e r e  
u na b l e  to  expla i n  a n d  h e  c a l led t h i s  k ind  o f  i n t u i t ive m e n ta l l e a p  

syn c re t is t ic u n d e rsta n d i ng. It s e ems to p o i n t  to  s ome k i n d  o f  ta c it 
c ompre h e n s i on o r  ima g i na t ive  pre s e n ta t i o n a l  awa r e n e s s  w h i c h  is  
i n d e p e n d e n t  of  a na lyt i c a l  rea s oning . Marj orie  H o urd ( 1 94 9 )  c omme n te d  
t h a t  t h i s  e x p e r iment  reve a l s  t h e  " w h o l e n e s s  o f  t h ought i n  youn g c h i l d r en , 
a n  u n c on s c i o u s  grasp  o f  m e a n i n g s  b e y o n d  t h e m  on  t h e  analyt ica l p l a n e . "  

Howev e r ,  while  it i s  a t r u i s m  t ha t  no  poem  i s  pre c i s e l y  
e q u iva lent  t o  a l iteral  p a ra p hra se  o f  i t ,  it is  a l s o  t r u e  t h a t  o ur 

u n d ersta n d i n g  � b e improved  b y  o u r  a b il it y  t o  c o n c e ive  s ome d e g r e e  o f  
i n t e rp re t ive c ommen ta ry . I f  c h i l d r e n  a re a s k e d  wha t a p oe m  mea n s  a n d  
c a n not  e v e n  a pp r o a c h  a n  i n t e r preta t io n , t he i r  understa n d i n g  i s  n e c e s sa r i l y  

i n c omplete ; there i s  s ome t h i n g  yet  t o  b e  lea rned  b e fore a full  
a p p re c ia ti o n  b e c omes p o s s i b le . T h e  t e a c h e r  h a s  a ta sk  t o  pe r fo rm .  

More ove r ,  p o e t r y  must  prod uce  m ea n i n g  f o r  c h ildren b e fore  it c a n  

p r o d u c e  fee l i n g .  T h i s  i s  n o t  t o  d e n y  t he importa n c e  o f  fe e l i n g  i n  t h e  

a p p re c i a t i on o f  p oe try . But  fee l i n g  c a n  b e  much  more t ha n  a n  

/ 

.. 



2 4 1 . 

u n d i ffere n t ia t e d  a n d  pa s s iv e  i n n e r  s ta te  o f  p l e a s ure or d i s c om fort . 
I t  can be t h e  r e fined  p rod uct o f  a mea n i n g f u l  a pp rai sa l o f  e xp e r i e n c e : 

a n  a ppra isa l w h ic h ,  t h o u g h  it prod u c e s  emot i on , i s  in it s e l f larg e l y  
c og n itive  ln  n a t ure , I n  t e a c h i n g  poe t ic apprec ia t ion , t here fore , t h e  
t ea c h e r ' s  t a s k  i s  t o  e n s ur e  a s  f a r  a s  p o s s i b l e  t ha t  interpreta tion  

re m ai n s  true  t o  t h e  p o e t r v  itsel f ;  for ,  a s  T . S . E l iot r e m i n d s  u s , t h e  
r e a d e r  is  r e s pond ing  " i mp urely"  t o  p o e t r y  w h o  i s  ' ' unab le  t o  d is t i n g u i s h  
t h e  poetry from a n  emot i o n a l  sta t e  a ro used  i n  h im s e l f  by  t h e  p o e t r y ,  
a s tate w h i c h ma y b e  me r e l y  a n  i n d u l g e n c e  o f  h i s  own  emo t i o n s "  ( El io t , 
1 92 8 :  1 5 ) .  

4 .  The e va l ua t ion o f  t e a c h i ng objec t iv e s  i n v ol v es mon i t o r i ng 
the  apprec ia t ive  per forma n c e  o f  pupi ls  i n  terms o f  t h e i r  
a ct io n s ,  u t t e ra n c es a n d  judgm e n t s  i n  rea d i n q  and  
i n t e rpre t i ng poe t ry. 
Ob j e c t i v e s  for t e a c h in g  p o e t i c  a p pre c ia t i on  are not  s p e c i fia b l e  

a s  pre form u l a t e d  goa l s  or  e n d p o i n t s  ( c f . E i s n e r ,  1 9 79 : 1 0 3 -7 ) .  W h e r e  
k n owledge a b o u t  l it e ra t u re i s  c on c e rn e d , t h e  a im w ill be  prima ri l y  t o  
i n form ; w h e r e  t h e  e xpe r i e n c e  o f  l i t e ra t ure i s  c on cerned , the  a im w i l l  
b e  to  pre s e n t  an e d u cat i o n a l  e n c o un t e r ;  wh e r e  t h e ' interpre ta t i o n  o f  
l it e ra t ure i s  c on c e rn e d , t h e  a im w i l l  b e  t o  pro v i d e  occa s i o n s  for 

e x p l ora t ion  a nd e v oca t i o n . Whe t h e r  a p pre c ia t ion  is a c h ie v e d  w ill d e p e n d  
o n  how f a r  t h e s e  thre e k in d s  o f  e d uca t io n a l  o u t c ome c a n  b e  i n t e g ra t e d , 

a nd fo r t h i s  t h e re is  n o  s ing le c r i t e r i o n  o r  s e t  o f  crit e r ia that  c o u l d  
b e  spec ified  in  a dva nc e , U l t ima t e l y ,  t he re fore , a n y eva l ua t i on t ha t  i s  

t o  be  ma d e  o f  t e a c h i n g  i n  th is a rea  m u s t  i n c l ud e  a n  appra i s a l o f  t he 
p upils ' a p p r e c i a t i v e  p e r formance  ( wh a t  E i s n e r  ca l l s  an e xpr e s s ive  o u t c ome ) .  
B u t  there i s  n o  system o f  r u l e s  b y  w h i c h  t h i s  c a n  b e  carried  o u t ,  n e i t h e r  
i s  it e q u iva l e n t  to  a l o g ica l d e d uc t i o n  o r  a n  i n d u ctive i n fe re n c e  -
rat h e r ,  it i s  a j udgme n t  wh ich  t he tea c h e r  i s  c a l l ed upon  t o  ma ke , 

J ud g i n g  t h e  a pprec i a t ive  p e r f orma n c e  o f  p u p i ls ca n b e  c ompa red  t o  
j ud g ing th e  g e n u in e n e s s  o f  expre s s i o n s  o f  fe e l i n g  a nd o n  t h i s  W i t t ge n s t e in 
h a s  comme n t e d  w i th pene t ra t ing  i n s i g h t  w h e n  h e  a s k s : 

I s  t h e re s u c h  a t h i n g  a s  "'e x p e rt j ud g me n t "  a bout  t h e  
g e n u i n e n e s s  o f  e x p r e s s i o n s  o f  f e e l i n g ?  - E v e n  h ere , 
t here  a re those  w h o s e  j ud gme n t  i s  " be t t e r "  and  t h o s e  
w h ose  j ud gment  is  " w orse , "  

C orre c t e r  pro g n o s e s  will  g e n e ra l l y  i s s u e  from the  
j ud gme n t s  of  t h o s e  w ith better  k n owle d ge o f  ma n k i nd , 
C a n  o n e  l e a rn t h i s  knowl ed g e ?  Y e s ; s ome c a n ,  Not , 
howev e r ,  b y  ta k i n g  a course  i n  it , b ut t h rough  
' expe r i e n ce . ' - Ca n  some o n e  e l s e  be  a ma n ' s tea c h e r  
in  t h i s ?  C e rta i n ly . From t i me t o  ti me h e  g ives h im 



t h e  right  t ip. - T h i s  is w ha t  11  l e a rn i n g "  a nd 
" t e a c h i n g "  a re l ik e  h e re , - Wha t o n e  a c q u ires h e r e  
i s  not  a t e c h n i q u e ; o n e  l earns  c orrec t  j u dgme n ts . 
T he re a re a l s o  r u l e s ,  b ut t hey  d o  n ot form a s y s t e m ,  
a n d  o n l y  e x p e r i e n c e d  p e o p l e  c a n  a p p l y  them  rig h t .  
U n l ike ca l c u l a t i n g - r u le s ,  

( lrht t g e n s te i n ,  1 9 5 3 : 
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I l xi , 2 2 7 e ) 
T he s e  c omme n t s  c a n  be  a pp l ied w i t h o u t  q ua l i fica t io n  t o  t h e  

a pp r e c i a ti on  o f  a rt a n d  l i t e ra t ure . T h i s  i nd e e d  i s  w h a t  " l ea r n i n g "  a n d  
" t e a c h i n g "  are l ik e  her e  a l s o .  Both  for t h e  p u p i l  appr e c i a t i n g  t h e  
p oem a n d  for t h e  t e a c h e r  eva l ua t i n g  t h e  a p p rec ia t ive p e r forma n ce o f  t he 
p up i l , t he re are  g u i d in g  p r i n c i p l e s  b u t  n o t  " c a l c ulat i n g -r u l e s . "  Wha t 
i s  i n v o l v e d  in e a c h  c a s e  is  •v ha t P o la ny i  w o ul d  c a l l  " a n  a c t  o f  p e r s on a l  
k n owin g "  a n d  it  h a s  a s  much  r e l e va n ce t o  t h e  ma k e rs o f  a r t  a s  i t  d oes  
to  the  a ppreciators  of  a rt a n d  t o  the  tea c h e rs o f  a rt a p p re c ia t i on . I t  
i n v o l v e s  n ot a s e t  o f  s k i l l s  or t e c hn iq u e s  s o  much  a s  a c ommitme n t  t o  
p r i n c i p l e s ,  a n d  the  following  c ommen ts a p p l y  t o  the a p p re c ia t o r  a n d  t h e  
t ea ch e r  a s  much a s  t o  t h e  ma k e r :  

A rt h a s  n o  t e s t s  e x t e rn a l  t o  art , I t s ma k i ng a n d  
a c c e pta n c e  m u s t  t h e r e fore b e  u l t ima t e ly g r o unded 
on  t h e  d e c i s i o n  of  its  ma k e r ,  i n t e ra c t i n g ,  it  i s  
t r ue , with  b o t h  t ra d i t i o n  a n d  t h e  p ub l ic ' s  presen t 
i n c l ina t i on s ,  b u t  n e ve rt h e l e s s  i n t e ra c t i n g  by  a n d  
t h rough  t h e  ma k e r ' s  o w n  j ud g ment s .  T h e  fa c t  t h a t  
t h e  a rtist  m u s t  l a b o u r  t o  meet  h i s  s e l f-set  
s t a ndard s  is  s u ff i c ie n t  wa rra nt  that  h e  s ubmits t o  
t h es e  a s  b e i n g  u n iversal  s ta n da rd s ,  n o t o f  his  own 
a r b i t rary or  w i l l fu l  ma k i n g  • • • •  

S u c h  is t h e  s t r uc t ure o f  a respo n s i b l e  c ommitme n t  
a s  d istinct  from a p u r e l y  s u b j ec t iv e , a rb itrary ,  
fa n c i ful " ch o i c e " . 

( P o la n y i a n d  Pros  c h ,  1 9 7 5 : 
1 0 3 -4 ) 

T h e  e d uc a t ion  o f  a rt is t ic appre c ia ti o n  ca nnot  be  a c h ieved  l n  t h e  

a bs e n c e  o f  t h is " re s p o n s ib l e  c ommitment . "  B u t  this  imp l i e s  a n  a r t i s t ic 
c on c e p t i on  o f  tea c h i n g  i t s e l f ,  a v ie w  o f  t ea c hi n g  which  ca n n ot b e  
c irc ums c r i b e d  in  n a rrowly  i n s t rume n t a l  terms , F or a l l  tea c h i ng , b u t  
e sp e c ia l l y  t he tea c h i n g  o f  a pprec ia t ion , is  i t se l f  a crea t iv e  a c t iv i t y  
c omb i n i n g  respon s i b l e  c ommi tme nt  w i t h  what  E is n e r  c a l l s " t h e  ed u c a t i o na l  
ima g ina t i o n , "  a c on c e p t i o n  o f  tea c h i n g  enta i l i n g  a much w id e r  n o ti on o f  

rat iona l i t y  t ha n  t h a t  w h i c h  is  emb e dded  i n  more s t a t ic mea n s - e n d s  mod e l s . 
A s  E is n e r  p o ints  o u t , 

Ra t io n a l i ty i n c l u d e s  the  c a p a c ity t o  p l a y ,  t o  
e x p l ore , t o  s e a r c h  f o r  s u r p r i s e  a n d  e f fec t ive 
n o v e l t y , S u c h  a c t i v it i e s  a re n ot n e c e s sa r il y  
c o n t ra ry t o  t h e  e x e rc i se o f  h uma n ra t i ona l it y ,  
t h e y  ma y be  i t s  m o s t  c ompe l l i n g  e x e mp l i fica tion . 

Wha t d im i n i s h e s  h u ma n ra t i ona l i ty is t h e  



thwa r t i n g  o f  fl e x ib l e  h uma n intell i g e n c e  by  
p re s c ri p t i o n s  t ha t  sha c k l e  the  e d u c a t io n a l  
i ma g i n a t i on . 

( E i s n e r ,  1 97 9 : 

2 4 3 .  

1 6 3 )  
Wha t i s  r equir ed  therefor e , i f  e d u ca t i o n  i s  t o  l i b e ra t e  t h e  

a pprec ia t iv e  ima g i n a t i o n ,  i s  a r e c o g n i t i on o f  the full ra n g e  o f  h uma n 

i n t e l l i g e n c e , P e rh a ps , a s  E i s n e r  ( 1 9 79 : 2 8 1 ) suggests , i n t e l l i ge n c e  
h a s  b e e n  c on c e ived  o f  i n  ways t h a t  a re too  n a rrow and  l im i t ing , and w ha t  
i s  re q u i re d  i s  a c o n c e p t io n  o f  w h a t  William  Wa l s h  ( 1 9 5 9 ) r e fers t o  a s  

" th e  p o e t i c  i n t e l l i g e n c e "  t o g e t h e r  with  s ome  e d uca t i ona l u n d e rs ta nd i n g  
o f  h ow i t  m i g h t  b e  d ev e l oped , But  s u c h  a q u e s t ,  importa n t  a s  i t  i s , 
e x t e n d s  w e l l  beyond  t h e  b o u n d a r i e s  o f  w h a t  h a s  b e e n  attempted  1 n  t h i s  
s t ud y .  I n  the  pre c e d i n g  pa ges  n o  more has  b e e n  a ttempted  t h a n  t o  ma k e  
s e n s e  o f  w hat  it  mea n s  t o  ed uca t e  for p o e t i c  a ppre c ia t i o n . I t  i s  
imp o rta n t  t o  r ecogn i z e ,  howeve r ,  a s  W il l ia m  Wa l s h  rem i n d s  us , t ha t :  

T h e  poe t i c  i n t e l l ig e n ce , , . i s n ot l imi t e d  t o  the  
ra t i o c ina t ive , a nd t h e  w orld  i t  works  i n  has  a 
t h i c ker  tex ture : here t h e  orga n o f  t h o u g h t  enga g e s  
t h e  w id e s t  rea c h e s  o f  pers ona l i t y ,  e v e n  i t s  most  
d i v e rg e n t  powers , so  tha t in  both  the  i n s trumen t  
a n d  t he a c t  o f  p o e t ic t h i n k i n g  t h ere i s  prod uctive  
d i s c orda n c e  and  fru i t ful  c o n trovers y ,  w h ile  its  
o b j e c t  is  t h e  m o s t  va ried  a n d  d is cr e t e  e xperien c e , 
t h e  c ha o s  o f  a c t ua li t y ,  

( Wa l s h ,  1 9 59 : 1 8 5 )  
I n  c la r i fy i n g  s ome a s p e c t s  o f  how t h e  p o e t ic inte l l i g e n c e  c a n  b e  

e d uca ted , t h i s  t h e s i s  h a s  given  e mp ha s i s  t o  t h e  contri b u t i o n  wh i c h  c a n  
b e  ma d e  o n l y  b y  a t e a c h e r  with  a n  a b id in g  a n d  e n l i g h ten e d  c omm itme n t  t o  
e d u c a t i on a l e x c e ll e nc e .  C h i l d - c e nt red ed uca t i on ,  from t h e  t ime o f  
R o ussea u ,  ha s p ro d u c e d  ma ny  g ood a n d  d e s ira b l e  c on s e quen c e s , b u t  i n  i t s  
e x treme forms it  c a n  merely  l e a v e  c h i l d r e n  u n ca ringly  t o  t h e i r  own 
d ev i c e s ,  c on fined  to  the l imi ts of t h e ir la n g ua g e  and e x p e r i e n c e s .  We 
c a n n o t  m e r e l y  r e l ea s e  c h ildren  i n t o  the  world o f  t h in gs a nd e x p e c t  t ha t 
t h e y  w i l l  d is c over  t h e  truths  o f  s c ie n c e  o r  ma t h ema tics  for thems e l v e s ; 
n e ither  c a n  we  me re l y  e x pose  them t o  the  world  o f  words a n d  e x p e c t  tha t 
t h e y  w il l  d is c over  p o e t i c  truths  for thems e l v e s . T h e  q ue s t  for s u c h  
trut h  i s  a n  a c c ompl i s hment  o f  t h e  d e v e l o p i n g  m i n d  tha t r e q uires  t h e  
g u i di ng  i n fl u e n c e  o f  a n  educated  t e a c h e r .  



APPEND I X  O N E  

CL I N I CA L  I NT E RV I E W  FOR MA T  
( U s e d  t o  provide  t he b a s i c  fra mew ork  f o r  e a c h  interv i e w ) 

This  p o e m  i s  called  ' T h e  Rime o f  t h e  A n c ie n t  Ma rine r '  -
What  i s  a n  ' a nc ient  ma riner ' ?  

Why i s  i t  c a l l e d  tha t a nd n o t  ' The  R ime o f  t he Old  Sa i l o r ' ?  
W h i c h  d o  y o u  t h i n k  s ou n d s  b e t t e r ?  Why? 
L e t ' s  l i s t e n  a ga in t o  t he  mee t i n g  b etween  the wedding g u e s t  a nd 
the  a n c i e n t  ma r i n e r ,  

TAPE  E XC E RP T  1 

I t  i s  a n  a nc i e n t  Ma riner , 
A n d h e  stopp e t h  one o f  t h re e , 
' B y t h y  l o n g  g r e y  beard a n d  g l i t t e ri n g  e y e ,  
N o w  w here fore s t opp ' s t t h o u  me?  

Th e  B ride groom ' s  doors a re o p e n e d  w id e , 
A n d  I a m  n e xt o f  kin ; 
T h e  g ue s t s  a re met , t h e  fea s t is  s e t : 
Ma y ' st h e a r  t he merry d i n . ' 
H e  h o l d s  h im w i t h  his  s k i n n y  ha nd , 
' T h e r e  wa s a s h i p , 1 quoth  h e .  
' H o l d  o ff ;  u n ha n d  me , grey-beard  l o on ; ' 
E ft s oons  h i s  h a n d  dropt h e ,  

W hat  i s  i t  a bo u t  t h e  m a r iner t ha t  s ta n d s  o u t  mo s t ?  
L is ten  t o  t h e s e  two v e r s e s  a n d  t e l l  m e  i n  your  own word s w h a t  t h e y  
a re a bo ut , 

TA P E  E XCE RP T  1 - CONT . 

H e  h o l d s  him  w i t h  his  g l it t e r i n g  eye : 
T h e  Wedd i n g-G u e s t  stood st i l l , 
A n d  l is t e n s  l i k e a three years ' c h ild : 
T h e  Mariner  ha t h  his w i l l , 
T h e  W e d d i n g -G u e s t  sat on  a s t on e : 
H e  c a n n ot c h o o s e  but  hea r ;  
A n d  t h us  s pa ke  o n  that a n c i e n t  man , 
Th e  b r i g ht- eyed Marin e r ,  

P RO J E CTOR  
E X C E R P T  1 

2 4 4 , 



Wha t d oe s  i t  mea n ,  ' H e h o l d s  him w i t h  h i s  g l i tt e r i n g  e ye ' ?  

W h a t d o e s  ' li s t e n s  l i k e  a t h ree yea rs ' c hi l d ' mea n ?  

W h y  d oe s  i t  sa y ,  ' He c a n n o t  c hoose  b u t  h e a r ' ? 
W h a t d oes  ' gl i t t e r i n g  e ye ' s ug g e s t ?  

2 4 5 .  

N o w 1  t h e  ma r i n e r  b e gins  t o  t e ll a s to r y  a b o u t  h ow he s a i led  i n  a s hi p  
t owards  t he S o u t h  P o l e . W h a t  wa s i t  l ik e ?  
L e t ' s  l i s t e n  t o  t h e  d e s c ri p t i o n .  

TA P E  E XC E R P T  2 

' A nd  now t h e  S t o rm- b la s t  came , a n d  he  
Wa s t y ra n n o u s  a n d  s tr on g ;  
H e  s t r u c k  w i t h  h i s  o ' e rta k i n g  w i n g s , 
A n d  c ha s e d u s  s o u t h  a long . 
Wi th  s l op i n g  ma s t s  a n d  d i p p i n g  p r o w ,  
A s  who  p u r s ued  w i t h  ye l l  a n d  b l ow 
St ill  t r e a ds t h e  s h a d ow o f  his  f o e , 
A n d  f orwa rd b e n d s  h i s  hea d ,  
T h e  s h i p  d rove pa s t ,  l o ud roa red t he b la s t ,  
A nd s o ut hwa rd ay e  w e  f l e d .  

A nd n ow t he re came b ot h  mi s t  a n d  s n ow ,  
A n d  i t  g rew wondrous  cold : 
A n d  ice ,  ma s t -h i g h ,  came floa t i n g  b y , 
A s  gree n  a s  emera l d . 

A n d  t h r o u g h  t he d r i ft s  t he s n ow y  c l i ft s  
D i d  s e nd a d isma l s h e e n : 
N or  s ha p e s  o f  men  n o r  beasts  w e  k e n  -
The  i c e  w a s  a l l  b e t w e e n . 

The  i c e  w a s  here , t h e  i c e  was t h e r e , 
The  i c e  w a s  a l l  a r o u n d ; 
I t  cra c k e d  a n d  growl e d ,  and roared  a n d  h owl e d , 
L i k e  n o i s e s  in a sw o u n d l  

N ow ,  l o o k  a t  t h e s e  l i n e s .  
' A n d  n ow t h e  S t orm-bla s t  came , a n d  h e  
Wa s t yra n n o us  a n d  s tr on g : 
He  s tr u c k  w i t h  h i s  o ' e rt a k i n g  w in g s ,  
A n d  cha s e d  u s  s o u t h  a l o n g .  

Wi th  s l o p i n g  ma s t s  a n d  d ip p i n g  p r o w ,  
A s  who  p u r s u ed w i t h  ye l l  a n d  b l ow 
S t i l l  t r e a d s  t h e  s ha d ow of  his  f o e , 
A n d  forward b e n d s  h i s  head , 
T he ship  d rove  pa s t ,  l o ud roa red t h e  bla s t ,  
A n d  s o u t hward ay e  w e  fle d .  

P RO JE C TO R 
E X C E RPT 2 

T e l l  me a b o u t  t h a t d e s c ri p t i o n , What  i s  t he S t orm-bla s t? 

W h e n  i t  sa ys , ' a n d  he  wa s t yra n nous  a nd s tron g ' - wh a t  d o e s  the  ' he '  

r e f e r  t o ?  Whose  w in g s  ar e  t h e y ?  



W h a t  d o e s  i t  mea n ,  ' A s  who  p u rs u e d  etc . ' ?  

' A n d  forward  b e n d s  h i s  head ' - w h o s e  h e a d ?  What  does  t h a t  mea n ?  

W h y  d o e s  it  sa y ,  ' A nd s o uthwa rd a ye we  fled ' ?  

N ow t h e  a lb a tross a pp e a r s a n d  f o l l ows  th e s h ip . The men w e l c ome i t  
a n d  g i v e  i t  food b u t  t h e  ma r i n e r  d oe s  a t e rrible  t h i n g .  H e  s h o o t s  

2 4 6 . 

t h e  a l ba t ro s s .  The s h i p  tur ns  a n d  s tarts  to  move north . A t  first  t h e  
men  s a y  t h a t  t h e  ma r i n e r  has  d o n e  a very w r o n g  thing  f o r  h e  ha s k i l l e d  
t he b ird w h ich  ma kes  t he bre e z e  b l ow . The n ,  a ft e r  a w h i l e , t h e y  a gr e e  
w it h  w h a t  h e  d id beca u s e  t h e y  t h i n k  t h a t  t h e  a l batross b r o u g h t  t h e  fog 

a n d m ist . 
L e t ' s  l i s t e n  to the  p a r t  j u s t  a ft e r  tha t .  

TA P E  E X C E RPT  3 

T h e  fa ir bre e z e  b lew , the  w h i t e  foa m flew , 
T h e  f urrow fo l l ow ed fre e ;  
W e  w e r e  t he f i r s t  t h a t  ever  b u rst 
I n t o that s i l e n t  sea , 
Down  d ropt t h e  b r e e z e , the  sa ils dropt  d ow n ,  
' Tw a s  sad a s  s a d  c o u ld be ; 
A n d  we d id s p ea k only  t o  b r e a k 
T h e  s ilence  o f  t h e  sea ! 

L ook  a t  t h e s e  lines . 
T h e  fa ir b r e e z e  b lew , t h e  w hi t e  foam flew , 
T h e  furrow followed  fre e ; 
We w e r e  the f i r s t  tha t e v e r  b u rst  
I n t o  t ha t  s il e n t  s ea .  

P RO JE C TO R 
E XC E RP T  3 

What  s o r t s  o f  things  d o  you  n o t i c e  a bo u t  t h e  s ou n d s  of  t h e  w ord s ?  
D o  yo u n o t i c e  any  c ha n g e  in the  t h ird  l i n e ?  
What  d oes  it  mea n , 1 T h e  fur row fo l l ow e d  f r e e  1 ?  W h a t  is a 1 f u rrow 1 ?  
( I f n o t  k n own , s a y :  W h a t  i s  a p l o u g h ? What  d oes  a p l o u g h  d o  t o  t h e  s o il ? ) 

N ow ,  l i s t e n  t o  t h e s e  n e x t  vers e s . L o o k  a t  t h e m  a s  you l i s t e n . 

TA P E  E XC E RPT  3 - CON T .  

A l l i n  a hot a n d  c o p p e r  s k y ,  
T h e  b loody  S un , a t  noon , 
R i g h t  u p  above  t h e  ma st d id stand , 
N o  b i g g er than t h e  Moon . 
D a y  a ft e r  d a y 1  d a y  a ft e r  da y 1  
W e  s t u c k ,  nor b r e a t h  nor  moti o n ; 
A s  i d l e  a s  a p a i n ted s h i p  
U p o n  a pa inted  o c e a n . 

P RO J E CTOR  
E X C E RP T  4 



D e s cribe  i t  to  me . W hy  i s  t h e  s ky c opper? 

W h a t  e l s e  d oe s  the word c op p e r  s u g g e s t  t o  you?  

Why  is the  s un ' bl o od y ' ?  

' Da y  a ft e r  da y ,  day a ft e r  da y '  - w h y  i s  it r e p ea t e d  l i k e  t h a t ?  
D o  a n y  w o r d s  stand  o u t  t o  y o u ?  
W h a t  d o e s  i t  mea n ,  ' A s  i d l e  e t c . ' ?  

2 4 7 .  

We l l ,  t h e  s hi p  rema i n s  s t i l l  a n d  a l l  t h e  men b e c om e  pa r c h e d  a n d  weary  
i n  the  terrible  hea t .  T h e n  s ud d e n l y  a s tra n g e  ship  a p pe a r s . I t  is a 
k in d  o f  g h o s t  s h i p  or  a ' sp e ctr e  b a r k ' and  there  a re tw o g h os tly 
f i g ures  on  b oa rd wh o r e p r e s e n t  d e a th a n d  l i fe - i n -d ea th .  
d ic e  for t h e  s o ul s  o f  t h e  mariner  a n d the  me n .  

They  cast  

L e t ' s  l is t e n  to  that  pa r t  from  where  t h e g ho s t - s h i p  firs t a ppears . 

TA P E  E XCE RPT  4 

The  w e s tern wave  w a s  a l l  a - flame , 
T h e  d a y  was well  n i g h  do n e !  

A lm o s t  u p on the  w e s t e rn w a v e  
R e s t e d  t h e  b r o a d  b r i g h t  S u n ; 
Wh en  t ha t  s tra n ge s h a p e  d r o v e  s u d d e n l y  
B e tw ixt  us  a n d  th e S u n .  
A n d s tra ight  the  S u n  was fle c ke d  with ba rs , 
( He a v e n ' s  Mother s e nd  u s  g ra c e ! )  
A s  i f  t h rough  a d u n g e on-gra t e  h e  peered  
With  broad  a n d  b u rn i n g  fa c e .  

A la s ! ( t h ought I ,  a n d  my h e a r t  b e a t  l o u d ) 
H ow fa s t  she nears  a n d  nears ! 

A re t h o s e  her  s a i l s  t ha t  g la nc e  in t h e  S u n ,  
L ik e  r e s tless  g os sa me re s ?  

A re t h o s e  h e r  r i b s  t h r o u g h  w h i c h  t h e  S u n  
D id p e e r ,  as  t h r o u g h  a gra te ?  
A nd i s  t ha t  Woman a l l  h e r  crew?  
I s  tha t a Dea t h ?  a n d are  t h e r e  two?  
Is  Dea t h  that  woma n ' s  ma t e ?  

Her  l ip s  were red , h e r  l o o k s  w e r e  fre e ,  
Her  l o c k s  were y e l l ow a s  gold : 
H e r  s k in wa s a s  w h i t e  a s  l e p ro s y ,  

P RO JE CTO R 
E X C E RP T  5 

P RO JECTO R 
E X C E RPT  6 

P RO JE C TO R 
EXCE R PT 7 



T h e  N i g h t-ma re L i fe - i n -D e a t h  wa s s h e , 
W h o  t hi c ks ma n ' s  b l ood  w it h  c ol d ,  

T h e  n a k e d  h u l k  a l o n g s id e  came , 
A nd t h e  twa in w e re ca s t i n g  d ic e ; 
1 T h e  game  is do n e ;  I 1 v e  won ! I ' ve  won ! ' 

Q u o t h  s he ,  a n d  w h i s t l e s  t hr i c e , 

The  S u n ' s  rim d ip s ; t h e  stars  rush  out : 
A t  o n e  stride c o m e s  the  d a r k ; 
Wi th  fa r-heard w h i s p e r ,  o ' er t h e  sea , 
O ff s h o t  the  s p e c t re-ba r k . 

P RO J E CTOR  
E XC E RP T  8 

Read  t h e s e  l in e s  thro u g h  a nd t e l l  m e  w hat  is  be ing descr ibed , 

( PR O J E C T O R  E X C E R P T  5 )  
W h a t  d o e s  i t  mea n ,  ' W h e n  that  s tra n g e s h a p e  e t c . ' ?  
W h a t  a r e  the  bars?  Wha t d oe s  t h e  l i n e  in bra c kets  mea n ?  

W h a t  i s  t h e  d un g e on-gra t e ?  Wha t is  t h e  ' broa d a n d  b urn i ng  fa c e ' ?  

N ow ,  l o o k  a t  t hese  two l i n e s .  
( P RO JE C T O R  E X C E RPT  6 )  

T e l l  me h ow t h e  sa l e s  a r e  d e s c r ib e d . 

2 4 8 ,  

W ha t  are  g o ssame�e s ?  ( I f  n o t  k n ow n ,  s a y :  g os sameres  are  f i n e  filmy 
c obwebs , s e e n  o n  gra s s  a n d  b u s h e s  o r  fl oat ing  i n  t h e  air  in  ca lm 
w ea t h e r ,  e s p e c ia ll y  in a ut umn ) ,  
W hat  d o e s , ' g l a n c e  in t h e  S u n ' mea n ?  

R e a d  t h e s e  t h r e e  l in e s  a n d t e l l  me h o w  t h e  g h o s t  �oma n i s  d e s c r ibed . 

( P RO JE C TO R  E X C E R P T  7 )  

W ha t  d o e s  ' a s w h ite a s  l e prosy  mea n ' ?  Why d o  y o u  think  it mea n s  tha t ?  

N ow ,  wh at  d o  t h e se l i n e s  d e scr ib e ?  

( P R O JECT OR  E X C E RP T  B )  

W ha t ' s  ha p p e n ing  here?  
W ha t  d o e s , ' A t one  s tr i d e  c omes t h e  d a r k ' mea n ?  Why?  

A f te r t h e  gho s t  ship  l ea v e s , t h e  crew  b e g i n  to  d ie one  b y  o n e  a nd o n l y  

t he ma r i n e r  is  l e ft a l iv e . A t  t h i s  p o i nt the  w e d d i n g  g u e s t  i n t e rrup t s . 

TA P E  EXC E R P T  5 

' I  fea r  thee , a n c i e n t  Mari n e r !  
I fe a r  thy  sk inny  h a n d ! 
A n d  t h o u  art l o n g ,  a n d  la n k ,  a n d  brown , 
A s  is  t h e  ribbed s e a -sa n d . 

P RO JE CTOR  
E X C E R PT 9 



I fea r t h e e  a n d  t h y  glitterin g e y e , 
A n d  t h y  s k in n y  h a n d , so  brown ! 
' Fe a r  not , fea r n o t ,  thou  Wedd in g  G u e s t  
T h i s  b o d y  dropt  n o t  dow n ,  

A l o n e , a lo n e , a l l , a l l  a l on e , 
A lo n e  on  a w i d e  w id e  sea ! 
A n d n ev e r  a s a i n t  t o ok  p ity o n  
M y  s o u l  in  a g o n y .  

T h e  ma ny  men , s o  b e a u t i ful ! 
A n d  t h e y  a l l  d ea d  d id l i e : 
A n d a thousand  th ousand  slimy 
Lived on ; and so d id I .  
I l o o ke d  upon  t h e  rotting  s ea , 
A nd d rew my ey es  a wa y :  
I l o o k ed upon  the  r otting  d e c k  
A nd t h e re t h e  dea d m e n  la y .  

t h i n gs 

I l o o k ed to h e a v e n ,  a nd tried  to  p ra y ;  
B ut o r  e v e r  a p ra ye r  had g u s h t , 
A w i c k ed w h is p e r  c a me , a n d  m a d e  
My  h e a rt a s  dry a s  d u s t .  

I c l osed  my l id s , a n d  k e p t  t h e m  c l ose , 
A n d  t h e  b a ll s  l ik e  p ulses  bea t ;  
For the  s k y  a n d  t he sea , and  t h e  sea  

and  t h e  s k y  
L a y  l ik e  a load on  my weary e ye ,  
A nd t h e  d e a d  wer e  a t  my fe et . 

The c ol d  sweat  me l te d  from the i r  l imb s , 
N o r  r o t  n o r  r e e k  d id t hey : 
T h e  l o o k  with  w h i c h  they looked  o n  me 
Had  n ever  p a s s e d  a wa y .  

Read  this  v e r s e  a ga i n .  

( P ROJE CTO R EXCERPT  9 )  

H ow d oes  h e  d e s cr ibe  t h e  a n c ient  ma ri n e r ?  

P RO J E C T O R  
E X C E R P T  1 0  

P R O J E C T O R  
EXCE R PT 1 1  

2 4 9 . 

W h a t  does  it mea n ,  ' A s is t h e  ribbed sea -sa n d ' ?  Why  do y o u  t hi n k  i t  

m e a ns tha t ?  

N ow ,  l o o k  a t  t h e s e  l in e s  h e re . 
( P ROJE CTO R E XC E R P T  1 0 ) 

W h a t a re t h e s e  l in e s  a b o ut ? Wha t d o  t h e y  mea n ?  
W h y  a re t h e  words  r e p e a t e d  l i ke  tha t? 



2 5 0 ,  

N ow t h i s  v e rs e ,  

( P ROJE CTO R E XC E RPT 1 1 )  

W h a t d o e s  it  mea n ?  

W h a t  d o  y o u  n o t i c e  a bout t h e  s o und s o f  t he words?  Why?  

We l l ,  the  ma r i n e r  finds  t h a t h e  c a n n ot d ie and  then  t h e  wa t e r-sna k e s  

a re d e s cr ib e d .  L et ' s  lis t e n  a ga in t o  t h e  d e script ion , 

TA P E  E XC E RPT  6 

B e yo n d  t h e  s ha d ow o f  t he s h ip , 
I wa t c h e d  t h e  wa ter -sna kes : 
T h e y  move d  i n  tra c k s  o f  s h i n i n g  w h it e ,  
A n d  w h e n  t h e y  rea red , t h e  e l f ish  l i g ht 
F e l l  o f f  i n  h oa ry fla k e s . 
W i th i n  t h e  s h a d ow o f  t h e  s h ip 
I wa t c h e d  t h e ir r ich  a tt ire : 
B l u e , g l o s s y  gree n ,  a n d  v e l v e t  b la c k ,  
T h e y  c o i l e d  a n d  swa m ;  a n d  e v e ry t ra c k 
Wa s a fla s h  o f  golden  fire , 

0 h appy  l i v i n g  t h in g s !  N o  t on gue  
T h e ir bea u t y  migh t d e c l a re : 
A spring  o f  l ove  g us h e d  f rom my h e a r t , 
A n d  I b l e s s e d  them unawa re : 
S u r e  my k i n d  saint  t o ok p i ty o n  me , 
A nd I b l e s s e d  them unawa r e .  

T h e  s e l fsa me mome n t  I c o uld  p ra y ;  
A n d  from m y  n e c k  s o  free  
The  A l ba tr o s s  fe ll  off ,  and  sa n k  
L i k e  lead  i n t o  t h e  sea . 

P RO J E C T O R  
E X C E R PT 1 2  

Wha t h a p p e n s  t h er e ? Why? Wha t is  t h e  mea n i n g  o f  tha t ?  
R ea d  t h e s e  l i n e s  o v e r  a g a i n  a n d  y o u  d e s cr ib e  them t o  me i n  your  own word s . 

( P ROJECTOR  E X C E R P T  1 2 )  
H ow w e r e  t h e  wa t e r -s n a kes d e s cr ibed  e a rl ie r ?  

W h a t  h a s  c ha n g e d ?  

The n ,  a ft e r  t h e  a l ba t r oss fa l l s  i n t o  t h e  s ea , t h e  ma r i n e r  fa l l s  i n t o  a 

s l e e p , a n d  w h a t  ha p p e ns when  h e  wa k e s ?  ( I t  ra ins ) , 
E a rl ie r ,  w h e n  i t  ha d been  v e ry d ry ,  i t  wa s d e scribed l i k e  t h i s , 

A nd e v e ry t on g u e ,  t h r o u g h  u t t e r  d ro ug h t ,  
Wa s w i t h e r e d  a t  the r oot ; 
We c o uld  n ot spea k ,  n o  more t h a n  i f  
We  h a d  b e e n  c h ok ed with  s oo t ,  

P RO J E C T O R  
EXC E R PT 1 3  



Wha t d oe s  tha t  m e a n ?  
N ow ,  t h e s e  l i n e s  d e scribe w h a t  i t  i s  l i k e  w h e n  he  wake s ,  

M y  l i p s  w e re wet , my t hr oa t wa s c ol d ,  
M y  g a rme n t s  a ll were  da n k ;  
S ure  I h a d  drunken  i n  m y  drea ms , 
A n d  s t ill  my body dra n k .  

D e s c r i be the  c ha n g e a n d c ompare the  two  v e r s e s ,  
W ha t  d o  you  n o t i c e  a b out the  s o u nd s  o f  t h e  w ord s?  

P RO JECTOR  
E X C E RP T  1 4  

The  crew  rise  up  a n d  ma n t he s h i p ,  w h i c h  s e e ms to b e  moved  from 

b e n e a t h  b y  s ome s p ir it or  forc e ,  Le t ' s  l i s t e n  a g a i n  to  t h a t  part ,  

TAPE E XC E R P T  7 

For  w h e n  it  dawne d  - t h e y  dropped  t h e ir 
a rms 

A n d  c lu s t er e d  round t he ma s t ;  
Swe e t  s ou n d s  r ose s lowly through  th e ir 

m o u th s ,  
A n d from t h e i r  b o d i e s  pa s s e d .  
A ro und , a ro und , flew e a c h  swe e t  s o u n d , 
T h e n  d a r t e d  to  the  S u n ; 
S l owly t h e  s o u n d s  came ba c k  a ga i n , 
N ow mix e d , n ow one b y  o n e . 
S om e t imes  a -dr opping  from the  s ky 
I h e a rd t h e  s k y-lark  s in g ;  
S ome t ime s a l l  l ittle  bir ds  t ha t  a re ,  
H ow t h e y  s e e m e d  to fill t h e  sea  a n d  a ir 
W i t h  their  s we e t  j a r g o n in g �  
A n d  n ow twa s l ik e  a ll in strume n t s , 
N ow l i k e  a l on e ly flute ; 
A nd n ow i t  i s  a n  a n g e l ' s  s ong , 
T ha t  ma k e s  t h e  hea v e n s  b e  mute . 

I t  cea se d ; y e t  still t h e  s a i l s  ma d e  o n  
A p l e a sa n t  n o i s e  t i l l  n oon , 
A n o is e  l i k e  o f  a h id d e n  brook  
I n  t h e  l e a fy  month  o f  J u n e , 
T h a t  to  t h e  s le e p i n g  w o o d s  a l l  n ight  
S i n ge t h  a q u i e t  tune , 

T i l l  n oo n  w e  q u ietly  sa iled  o n , 
Y e t  n e v e r  a b re e ze  did  brea the : 
S l owly  a n d  smoothly  w e n t  t h e  s h i p ,  
M ov e d  onward from b e n ea t h . 

P RO JE C T O R  
E X C E R P T  1 5  

2 5 1 . 



U n d e r  the k e e l  n ine  fa t h om d e e p ,  
F r o m  t h e  l a n d  o f  m i s t  a nd s n ow , 
T h e  sp irit s l i d : a n d  i t  wa s he  
T ha t  made  the  s h ip  t o  g o .  
T h e  sa ils  a t  n o on l e ft o f f  t h e i r  t u n e ,  
A n d  t h e  s h ip st ood  s t i l l  a l s o . 

N ow , rea d th i s  verse o v e r  a ga in .  
( P R O J E C T O R  E XC E RPT 1 5 ) 

T e l l  me w h a t  t he words mea n her e . W h y  do y o u  t h i n k  it mea n s  t h a t ?  

The n ,  as t h e  s h ip mov e s  t owards t h e  ma riner ' s  o w n  c o unt ry , t h e  poem 

g oe s  l i k e  t h i s . L e t ' s  l is ten  a ga in to that p a r t .  

TA P E  E X C E R P T  8 

B ut soon  there  b r e a thed  a w i n d  on me , 
N o r  s ound  nor  m o t ion  ma d e : 
I t ' s  pa th wa s n ot upon t h e  s ea , 
I n  ripple or in  s h a d e ,  
I t  ra i s ed m y  ha i r ,  i t  fa n n e d  m y  c he e k  
L i k e  a mea dow-ga l e  o f  spr ing  -
I t  min g led stra n g e l y  w i t h  my f e a rs , 
Y e t  it felt l i k e  a w e l c omin g ,  

Swi f t l y ,  swiftly  f l ew t he s h ip , 
Ye t  s h e  sailed  s o ft l y  t o o : 
Swee t l y ,  swe e t l y  b lew t h e  b re e ze -
O n  me  a l one i t  b l e w , 

O h !  d re a m  of  j oy !  i s  t h i s  i n d e e d  
T h e  lighthouse  t op I s e e ?  
I s  t hi s  t h e  h il l ?  I s  th is the  k i r k ?  
I s  t h i s  m i n e  ow n c o untre e ?  
W e  d r if ted o ' e r t h e  har bour-ba r ,  
A nd I w ith  sobs  d i d  pra y -
0 l e t  m e  be awa k e , my G od ! 
O r  l e t  me sleep  a lw a y ,  

T h e  ha rbour-bay w a s  c l e a r  a s  g la s s , 
S o  smoothly  i t  wa s strew n ! 
A n d  o n  the  b a y  t h e  moon l ig h t  la y ,  
A n d  t h e  sha d ow o f  t h e  Moon . 

T h e  r o c k  shone  b r ig h t ,  t h e  k ir k  n o  l e s s , 
T h a t  stands  a b ov e  t h e  ro c k ;  
T h e  m o o n l ig ht  s t e e p ed in s i l e n t n e s s  
T h e  s t e a dy wea t h e rc o c k . 

P R O J E C T O R  
E XC E RPT  1 6  

P RO J E C TO R  
E X C E RPT  1 7  

2 5 2 ,  



A n d  the  b a y  wa s wh i te with s il e n t  l i g h t , 
Till  r i s i n g  from t h e  same , 
Full  ma n y  shape s ,  t h a t  shad ows w e r e , 
I n  c r imso n  c o lour s  came , 

L o ok a t  thi s  v e r s e , 
( PR O JE C T O R  E XC E RPT 1 6 )  

Wha t i s  being  d e scribed  t h e re ?  
W ha t  d o  you  n o t i c e  ab out  t he sounds  o f  t h e  word s ?  

N o w 1  w e  h a v e  t h i s  p i e c e  o f  d e scription . 
( P ROJE C T O R  E XC E RPT 1 7 ) 

D e s c ribe  i t  t o  me in y o u r  own words . 
W ha t  d oes it  mea n ,  ' T h e  m o o n light  s t e e p e d  et c . ' ?  

2 5 3 .  

T h e n ,  a fter t h e  ma riner  r e turns  t o  h is own c o u n t ry ,  the s t o r y  o f  t h e  

p o em i s  ove r ,  e x c e p t  for t h e  l a s t  b r i e f c onversa tion  with  t h e  w e d d i n g  
g u e s t . Let ' s  l i s t e n  to  t h a t  part a ga i n  t hrough  to  the  end  o f  t he poem . 

TA PE  E X C E RPT 9 

I pa s s ,  l ik e  n i gh t , from land  t o  l a nd ; 
I have s t ra n g e  powe r o f  speec h ;  
That mome n t  t ha t  h i s  fa ce  I s e e , 
I k n ow t he ma n t h a t  must  he a r  me : 
To h im my  tale  I t e a c h . 
Wha t  l o u d  uproar b u r s t s  from tha t d o or !  
The  wedd i n g - g u e s t s  a re there : 
But in t h e  garden-bower  the b r i d e  
A n d  bride -ma i d s  s ±n g ing  a re :  
A nd hark  t he l i t t l e  ve sper-b e ll , 
Which b id d e t h  me t o  pra yer . '  
0 Wed d i n g -G ue s t !  t h i s  s o u l  hath  b e e n  
A lone  o n  a w id e  w i d e  sea : 
So lone l y  ' twa s ,  t ha t  G od h ims e l f  
Scarce s e emed  t h e r e  t o  b e , 

0 swe e t e r  t h a n  t h e  ma rria g e - fea s t , 
' T is swe e te r  fa r t o  me , 
To wa l k  t o g e t her  t o  the k irk 
With a g oodly  comp a n y  -

To wa lk  t og e t h e r  t o  t h e  k i rk , 
A nd a l l  t og e t h e r  p ra y ,  
While ea c h  t o  his  g rea t Father b e n d s ,  
Old men ,  a n d  ba be s ,  a nd loving  f r i e n d s  
A n d  yo u t h s  a n d  ma i d e n s  g a y !  



Fa rewe l l ,  fa rewe l l !  b u t  t h i s  I t e l l  
T o  t h e e , t h o u  Wedd i n g -G u e s t !  
H e  prayeth  w e l l ,  w h o  l o v e t h  w e l l  
B o t h  ma n a n d  b ird a n d  b e a s t ,  
H e  p ra ye th bes t ,  w h o  l o ve t h  b e s t  
A l l  t h i n g s  b o t h  grea t a n d  s ma l l ; 
F o r  t he dea r G od who  l o v e t h  us , 
H e  ma d e  a n d  l o v e t h  a l l . 1 

T h e  Ma rine r ,  w hose  ey e  i s  brig h t ,  
W h o s e  beard  w i t h  a ge i s  h oa r ,  
I s  g o n e : a nd n ow t he W e d d i n g -G ue s t  
T u rn e d  from t h e  bride gr oom ' s  d o or , 
H e  went  l i k e  o n e  that  h a t h  b e e n  s t u n n e d , 
A n d  i s  o f  s e n s e  forlorn : 
A s a d d e r  a n d  w iser  ma n ,  
H e  rose  t h e  morrow morn . 

What  d o e s  the w h o l e  p oem s e e m  t o  mea n ?  Why?  
What  pa rts  o f  t h e  poem  a p pe a l  to  you  mo s t ?  Why?  

2 54 ,  

Wh y  d o e s  t he wedd i n g  guest  wa k e  t h e  n e x t  d a y  ' a  sadder  a nd a w i s e r  ma n ' ? 
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N ame : T o n y  
� :  9 y r  1 1  mt h 

2 5 5 .  

This  poem  i s  c a l l e d  ' Th e  R i me o f  the  A n c i e n t  Ma r i n e r ' .  
Wha t i s  an a n c i e n t  ma r i n e r ,  T o n y? 
I t ' s  a n  old  name  for a sa i l o r .  
W h y  d o  you t h i n k  i t  ha s t ha t  t itle  a n d  n o t  ' Th e  R ime o f  
t h e  O ld Sailor ' ?  

P ro b a b l y  b e c a u s e  i t ' s  a n  a n c i e n t  poem  a n d  ' Sa i l o r ' i s  
more modern a n d  ' ma r iner ' i s  a n cien t .  

W h i c h  t i t l e  d o  y ou  l i k e  b e s t ?  
' The  A n cient  Ma r in e r ' .  

Why? 
O h ,  p r oba bly b e c a u s e  i t ' s  an a n cien t old  p o e m  and t h e r e  
ar e  s or t  o f  sa i l i n g  t h i n g s  a n d  a l l  tha t t h a t h e  d o e s . 
G ood . N ow ,  l e t ' s  g o  r i g h t  b a c k  to the  b e g i n n i n g  o f  t h e  
p o e m  w h e re t h e  A n c i e n t  Ma r i n e r  me ets  with  a wed d i n g  g u e s t  
w h o  i s  o n  his wa y t o  a w e d d i n g . Let ' s  l i s t e n  to  t ha t  p a rt . 

( TA PE E X C E R P T  1 )  

I s  t h e  w e dd in g  g ue s t  wa n t i n g  t o  get t o  t h e  wed d i n g ?  
Y es  h e  wa s ,  b e ca u s e  . . •  u m  • • •  i f  h e  wa nted  t o  g o  t o  t he 
wedd i n g  t he n  i f  h e  wa s sa y i n g  a n d  he  would  ha v e  t o  g o  t o  
t h e  w e d d ing  i f  h e  wa s i n v i t e d  . . .  s o  i f  h e  w a s  i n v i t ed a n d  
h e  sa id  ye s ,  i t  w o u l d n ' t  b e  v e ry good i f  h e  d id n ' t  t u r n  u p . 
A n d w h a t  stops h im ?  
O h ,  p r obably  b e c a u s e  o f  . . .  u m  . • . t h e  v oya ge - t h e  voya g e 
s ome t h i n g  ha p p e n e d  on  t h e  voya ge . 
L et ' s  l o o k  a t  t h i s  verse  t he n , T o n y .  

( PRO J E CTOR E X C E R P T  1 )  

What  d o e s  it  mea n ,  ' he holds  h im with h is g l it te r i n g  e ye ' ?  

O h ,  i t  c o uld be  tha t he ' s  s ta r in g  a t  h im o r  some t h in g  l i k e  
t ha t .  

C a n  y o u hold s ome o n e  w i t h  your  e ye?  
Y es  . • •  y o u  ca n k e e p  him in  your  s i ght . 

' A nd  l i s t en s  l i k e  a three  yea rs '  child ' - w h a t  d o e s  that  
mea n �  
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O h ,  l i s t e n s  l ik e  a t h r e e  y e a r  old  - w e l l  you ' d  h a v e  t o  
l i s t e n  a l o t  t o  k n ow h ow t o  pron o u n c e  w o rds  a n d  s o  he  
l i s t e n s  v e ry ca r e fully ,  

Y e s , a n d  why  d o e s the  ma r i n e r  ha ve  ' h is w i l l ' ?  
W h a t  d o e s  t h a t  mea n?  
T h e  ma riner  wa n t s  t o  sa i l  and  g o  abroad . 

W h e n  it  says  ' he ca n n o t  c h o os e  b u t  hear ' - wh y  c a n  h e  
n o t  c h o o s e  b u t  h ear? 
O h 1  he  ca n h e a r  but he c a n ' t  c h o o s e  wha t  to d o ,  
Wha t i s  i t  a b o u t  the  ma r i n er tha t s t a nd s  o u t ?  
Mm , , , t ha t ' s  a ha rd on e ,  
W h a t i s  i t  t h a t you  rememb e r  most  a b o u t  t he ma r i n e r ?  
O h ,  t h a t  t h e y  ha ve  a h a rd l i fe - you  k n ow , i t ' s  a hard  
l i fe t o  s a i l  a r o und in  t h e s e  old  b oa ts t ha t  y o u  get  t h e m  
d a ys a n d  e v e r yt h i n g ,  
We l l , wha t d o e s  ' g lit t e r i n g  e ye ' s u g g e s t  t o  y o u ?  
O h ,  he  ca n s e e  w e ll or  s om e t h i n g  l i ke t ha t ,  
O k a y ,  Now t h e  mariner b e g i n s  t o  t e l l  a s t o r y ,  d o e s n ' t  h e ,  
a b o u t  h ow a l on g  t ime a go h e  s a i l e d  i n  a s h i p  t owards  t h e  
S o u t h  P o l e , Wha t wa s i t  l i k e ?  D o  y o u  r emember? 
O h ,  it  wa s icy a nd i c e  was  e veryw h e re and it  was  r e a l l y  
l on e s ome , 

Y e s , O ka y  w e l l  l e t ' s  l is t e n  a ga in t o  t h a t  d e s cr i p t i o n , 

( TAPE  E X C E R P T  2 )  

( P ROJE CTO R E XC E RPT 2 )  

L e t ' s  j us t  l o o k  a t  tha t p i e c e  o f  d e s c r i p t i o n  t here , T o n y .  
Y o u  t e l l  m e  w ha t  i s  b e i n g  d e s c r i be d , J u s t  ta k e  t h e  f i r s t  
two l ines , W h o  was  ' t yra n n o u s  a n d  stron g ' ?  

Um , , , h im , , , h imse l f ,  
W h o ' s  t ha t ?  

Um , , , th e  ma r i n e r , 
Y e s ,  Wha t  ' s t ru c k  wit h h is o ' e rta k i n g  w i n g s ' ?  
T ha t  h i s  str en g th , , , um , , , is i t  s om e t h ing t o  d o  w i t h  his  
s tr e n g t h ?  
Y e s , , , a nd w h a t  wa s i t  tha t ' c hased ' t hem ' so u t h  a l o n g ' ?  
A n  a l ba t ross . , , a n d  the  w i n d , 

O ka y ,  a n d  t h e n  i t  con t in ue s  ' Wi t h  s l op i n g  ma s t  e t c . 1 Wha t 
i s  i t  tha t b e n d s  its h e a d  forwa rd ? 
U m , , , a nd forwa rd bends  h i s  h ea d - h i s  he a d , , , mm , , , t he  
ma r i n e r , 
A n d  which  l in e  d o  you t h i n k  i s  t h e  b e s t  fo r d e scrib i n g  a 
s h ip in  a s t ormy sea ? 
' T h e  s h ip dr ove  past , l o ud r oa red  the  bla s t ' .  
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W h y  d o  you  t h i n k  t ha t ' s  a g o o d  l i n e , Ton y ?  

W e l l ,  for o n e  t h ing i t ' s  g o t  ' s hip ' i n  i t , , , um , , ,  ' lo u d  
r o a r e d  t h e  bla s t ' wel l , , , a h , , , most  s ea , , , s ome t i m e s  w h e n  
a s h i p  i s  g o i n g  q u i t e  fa s t  t h ere ' s  a bla s t  o f  wa t e r  g o e s  
u p  y o u  k n ow a n d  the  wate r ' s  g o i n g  a r o und , , ,  

W h a t  sort o f  p i c t ure d o  y o u  s e e  h e r e ?  
Y o u  s e e  a s h i p  t hat ' s  b e i n g  bl own a l o n g  b y  t h e  w i n d  a n d  
a n  a l ba t r o s s  fly i n g  h i g h  a b ov e , , , a n d  the  roar  o f  t h e  sea 
n e a r b y , . ,  
G o od , Now , d o  y o u  k n ow wha t a n  a l b a t ro s s  i s ?  

Ye s ,  i t ' s  a s ort  of  b ird t ha t  y o u  c a n  f i n d  - y o u  k n ow -
i t ' s  f o u n d  i n  I c e la n d  a n d  y o u  ca n g e t  a l l  d i f fe r e n t  k i n d s  
fr om  d i ffere n t  p a rts  o f  t h e  world , 
G o od ,  We l l , a n  a l ba tros s a ppea rs a n d  it  fol l ows the  s h i p  
a n d  t he m e n  w e l c ome it  a n d t he y  g i v e  i t  food , b u t  t he 
ma r i n e r  d o e s  a t e rrible t h i n g , , ,  
H e  s hoots  i t , 
Ye s ,  h e  s h o o t s  i t .  A n d  t h e  s h i p  t urns a n d  i t  s t a rts  � o  
mo ve  n orth , A t  first t h e  men  say  t h a t  t he ma r i n e r  ha s d on e  
a v e r y  wron g t h i n g  for  h e ' s  k il l e d  t he b i rd w h i c h  ' ma ke s  
t h e  b r e e z e  t o  b l ow ' . 
Um , , . t h a t  s t o p s  t he bre e z e  a n d  e ve rythin g a n d  ma k e s  i t  t ha t  
a l l  t he o t h e r  pe ople  o n  t he s h ip d ie a n d  he ' s  t he o n l y  o n e  
l e ft s o  i t ' s  l i k e  h im b e i n g  p u n is he d  • . .  h imsel f b e i n g  
l o n e s ome a n d  e v er yt h i n g  . .  , l i ke t ha t .  
Ye s ,  • •  t h e n  a ft e r  a while  t h e  men b e g i n  t o  a g r e e  w i t h  wha t 
t h e  ma rin e r  d i d  b e ca u s e  t h e y  t h i n k  that  p erha ps  the  
a lba tross  b r o u g h t  the  f o g  and  mis t .  Eut  then  s omet h i n g  
s u d d e n l y  h a p p e n s  w h i c h  t h e y ' re n o t  expec t i n g .  W h a t  
h a p p e n s ?  
T h e  wind  s to p s  g o ing  a n d  t h e , , . u m . . .  they  run  o u t  o f  wa t e r  
a n d  e v e ryt h i n g  a n d  a l l  t h e  r e s t  o f  t h em d i e .  
L e t ' s  j us t  l i s t e n  t o  t h e  p a r t  where  i t ' s  d e s c r i b e d  - a s  
t h e  s h ip mov e s  a l on g  fir s t . 

( TA PE E X C E R P T  3 )  
( P RO JE CTO R E XC E RP T  3 )  

J u s t  l o o k  a t  t h o s e  l in e s , T o n y ,  a n d  t e l l  me wha t t h e y  a re 
d e s c r ib in g .  
O h ,  when  t h e  b r e e z e  b l ew . , , um . • .  a n d  t h e y ,  t h e y  w e n t  i n t o  
t h e  sea  t h a t  was  s i l e n t  a n d n o -o n e  e l se b u r s t s  i n t o  i t . 
Yes ,  Just  l o o k  a t  the  f i r s t  two l i n e s  a n d  work o u t  w h a t  
t h e y  mea n ,  
O h ,  i t ' s  s o rt o f  um , , , t h i n g s a bo u t  t h e  s ea , , . yo u  know , 
what ' s  happen i n g  around  t h e  sea , , ,  
W ha t ' s  a furrow? 

N o t  sure  a bo u t  t ha t .  
We l l ,  you know  what  a p l o u g h  i s ?  

Ye s ,  
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W h a t  d o e s  a p l ou g h  d o  t o  t h e  soil?  
O h ,  u rn ,  a l l  t h e  dry soil  o n  t o p  gets  d u g  i n  a n d  i t  wets  
a l l  t he , , , t h e , , , t he soil  t ha t  is , , , um ,  d a m p  u n d e r n ea t h  
c omes u p  o n t o  t h e  t o p , , ,  
Well , ther e ' s  n o  p l o u g h  h e re , is  t h e r e ?  S o  why d oes  it  
sa y t ha t  the  ' furrow foll owed free ' ?  
O h ,  I k n ow what  it i s  n ow • •  , t h e , , , um ,  w h e n  t he s h i p  comes  
a l ong  ther e ' s  wh ite s p rea d stuff  comes out  w h e n  . •  , s ee  
on ce  I was i n  a , , , on t h is P i cton  Ferry  and  you  l o o k  o u t  
a n d , , , e s p e c i a l ly i f  you ' re on a s p e e d -b o a t  or  s omet h i n g  . . .  
i f  a s p e e d - b o a t  pa s s e s  y o u  t here ' s  all  s or t s  o f  waves  t ha t  
r o c k  t h e  b oa t . 
F i n e ,  We ll , n ow d o  you  s e e  what t h e s e  l in e s  h e r e  mea n ?  
D o  you n ot ic e  a nyth i n g  a b o ut t h e  s o unds  o f  t h e  w o r d s ?  
O h ,  well  i t ' s  not  st ormy or  a n yth in g  . . .  y o u  k n ow , i t ' s  
j us t  sor t  o f  a s ilent  s ea . • .  t h e re ' s  n o t h i n g  w r o n g  w i t h  it  
, , , t here ' s  n o t  much  wa v e s  or a nythin g .  
A nd wha t h a p p e n s  in  t h i s  t h ird line , ' we were  t h e  firs t 
e t c ,  1 ?  

O h ,  we ll  t h e y  a re t he f i r s t s h i p  e v e r  t o  g o  i n t o i t ,  

D o  you n o t i c e  a n yt h i n g  a b o u t t h e  s ound  o f  t he word s t he r e ?  
O h ,  t h e re m i g h t  be . • .  um , w h e n  they  say  ' we w e re t h e  firs t 
tha t e v e r  b u r s t  i n t o  t h a t  s il e n t  sea ' . . .  well , u rn ,  t h e  s or t  
o f , , , um ,  y o u  k n ow it  s eems , . .  u m ,  • • .  I ha ven ' t  g o t  t h e  word  
for  it  . • .  ( w h ispers ) • . •  ' we were  t h e  first  tha t e v e r  burs t ' 
• • .  sort  o f , . , um  . • .  h e  s a ys it  longer  . • .  l i ke ' we were  t h e  
fir st  t h a t  e ve r  burst  i n t o  t ha t  s il e n t  sea ' . . .  you  k n ow as  
if  it ' s  going  into  a creepy  sea , 
Y e s ,  good . L e t ' s l is t e n  n ow to what  ha ppe n s .  

( P RO J E C T O R  E XC E RP T  4 )  

J u s t  l o o k  a t  t ha t  d e s c r i p t i on t here  a nd t e ll me a b out  i t . 
O h ,  t h e y ' re t a l k ing  a b o u t  the , , . um . . .  sort o f  ha z a r d  . . .  
l i k e  a l l  i n  a hot  a n d  c o p p e r  s ky t he bloody  s un a t  noon  
, , , urn ,  i t ' s  h o t  a n d  their  throa t s  a re dry a nd e v e r yt h i n g  . • .  

Wha t d o e s  ' c o p p e r  s k y ' me a n ?  
I t ' s  empt y , , , d o e s  i t  me a n  empty? 
What does t h e  word ' c o p pe r '  tell yo u ?  
O h ,  i t ' s  a s or t  o f  c o i n , . •  y o u  c a n  ma ke  c o i n s  o � t  o f  it  . . .  
o u t  o f  c o p pe r ,  

W h y  i s  the  s k y  copper?  

O h ,  i t ' s  l i ke lea d , , , it m i ght  l o o k  l i ke lea d , , , it mig h t  
b e  cloudy  b u t  it ' s  h o t  a n d  steel  l o o k in g , , , yo u  k n ow , l i k e  
t h e  c o l o ur o f  coppe r ,  

A n d  why ' t h e  b loody  s u n ' - why  i s  the  s un b l o o d y ?  
O h ,  beca u se i t ' s  get t in g a n u isa nce , , , it ' s  g e t t i n g  so  h o t  
tha t it ' s  a n u isanc e , , ,  



I n t :  

T :  

I n t :  

T :  
I n t :  
T :  

I n t :  

T :  

I n t : 
T :  
I n t :  
T :  

I n t :  

T :  

I n t :  

T :  

I n t : 

T :  

I nt : 

T :  

2 5 9 .  

A n d w h a t  e l s e  d o e s  ' bl o o d y '  t e l l  you? 

• • •  a swea ring  w o rd um ,  • • oh , t ha t  they  d on ' t  l i ke the  s un 
• • •  t he y  don ' t  l ik e  i t  b e ca u s e  it ' s  been t h e re s o  ma ny 
t i me s ,  • •  

Ye s ,  a n d  a n yth i n g  e l se?  

N o ,  I c a n ' t t h i n k  of  a n y t h i n g  e lse , 
Why  i s  t h e  s un ' n o b ig g e r  t h a n  t he moon ' ?  
O h ,  i t  looks  n o  b i g g e r  t h a n t he moon , , , whe n ,  you  k n ow ,  it ' s  
s o  fa r a wa y  it  d o e s n ' t  l o o k  a s  big  a s  t h e  moon  - b e ca u s e  
t h e  moon ' s  u m , , , c l o ser  b u t  i t  doesn ' t  l o o k  i t .  
G o od , Well , l e t ' s  l o o k  a t  t h e  next  vers e , W h a t  i s  he  
s a yi n g  t hat  it  wa s l i k e ?  ( pa u se ) Why  d o e s  he  sa y ' Da y  
a ft e r  d a y '  t w i c e ?  
O h ,  b e c a use it ' s  s o  ma n y  da y s  - ' da y  a ft e r  da y ,  d a y  a ft e r  
da y '  - four d a ys , 
A n d  i n  t ha t  s e c o n d  l i n e , wh i c h  word sta n d s  o u t  mos t ?  
S t uc k ,  
Why?  
O h ,  b e ca use i t  w o u l d  go like  ' We s t u c k ,  n o r  brea th  nor  
mot i o n ' - i t  s o r t  o f  s ou n d s  l ou d e r ,  
A n d  w hy d o e s  he  s a y  ' a s i d l e  a s  a pa int e d  s h i p  u p o n  a 
pa i n t e d  ocea n '  ? 
O h  w e l l , it ' s  a s  Ldle a s  • • •  a s  i f  t he ship ' s  d o i n g  n o t h i n g  
on  a p a  • • •  when y o u  s e e  a s h i p  o n  a paint i n g  i t ' s  d oi n g  
not h i n g  and  that ' s  u m , , , s o  i d le mea ns  n o t h i n g  s o  i t  wo u l d  
b e  d o i n g  n o t h i n g  on  the  pa i nt i n g  - a pa i n t e d  s h i p  d o in g  
noth i n g  on a pa i n t e d  o c ea n ,  
G o o d .  T hat ' s  f i n e , O ka y ,  n olrJ t he ship  r e ma ins  s t i l l  a n d  
a l l  t he me n b e come pa rc h e d  a nd d ry i n  t h e  t e rr i b l e  h e a t  -
a n d  t h e y  become v e r y  weary  - a n d  t he n  s u d d e n l y  a s t ra n g e  
s h i p  a p p ears - it ' s  a k i n d  o f  ghost  s h i p  o r  a ' s pe ct r e  
ba r k ' ( t hat j us t  mea n s  a g h o s t  s h ip ) - a nd t h e r e  a re t w o  
ghos t l y  figures  o n  board w h o  re p resent  d e a t h  a n d  l i fe - i n 
dea t h  - a n d  they ca s t  d i c e  f o r  t he souls  o f  t he mar i n e r  and  
t he men . L e t ' s  l is te n  to  t ha t  d e s c r i p t i o n  n ow ,  

( TA P E  E XC E RP T  4 )  
( P R O JE CT O R  E XC E R P T  5 )  

W h a t ' s  b e in g  d e s c r i b e d  t h e re , T ony? 
O h ,  h e ' s  look in g  i n t o  um , , , t o the s h i p , , , h e ' s  l o o k i n g  a t  
t h e  s h ip and  he s e ems t o  k n o w  t ha t  it ' s  a g ho s t  s hi p  . • •  

W ha t  d o e s  it mea n ,  ' A nd s tra i g h t  t he s un wa s fle c ked w i t h  
b a rs ' ? 
O h ,  l i fe and  d e a t h  c ould  b e  u m , , , yo u know t h e  a c t ua l  ba rs 
, , , t h e  white part c ould  be l i fe a nd the  b la c k  pa rt of t h e  
bars c o u l d  b e  t h e  d e a t h ,  
' A s  i f  t h ro ugh  a d u n g e on - g ra te h e  peered ' - w h o  peere d ?  

A h ,  • • •  t h e  ghost l y  f i g u re s ,  
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' With  broad  and  b u rn ing  fa ce ' - w hose fa ce  i s  t h a t ?  

O h ,  i t ' s  proba b l y  t he l ife on e , , , the  o n e  t h a t ' s  d i c i n g  
f o r  l i f e , 

O ka y .  Now  we have t h e  d e s c r i p t i o n  o f  t h e  s h i p .  

( P R O J E C T O R  E XC E R P T  6 )  

Wha t d o  t h ose two  l i n e s  me a n ?  
We l l  f i rs t ,  what does  ' go s s a m e re s ' mea n?  
G o s sa me re s a re fine  f ilmy c obwe b s  that  you  s e e  o n  the  
gra s s  o r  floa t in g  in  t he a ir o n  c a lm da ys - e s p e c ia l l y  
i n  a u t u mn .  Wha t d o  t h e  l i n e s  mea n now t h a t  yo u k n o w  t ha t ?  
O h ,  t h e  s a ils u m  • • •  t ha t  yo u k n ow it ' s  t he S ha d ow i n  t h e  
Sun , • •  um they  l o o k  l i k e  re s t l e s s  gos same r e s  . • .  y o u  know 
l i k e  r e s tl ess  cobwebs  • • •  

A n d wh y w o uld they  be r e s t l e s s  - in wha t w a y ?  

O h ,  c o bwebs  be in g b l own  a b o ut , 
A n d w h y  d o  they  ' gl a n c e  in t h e  s un ' ?  What  d oe s  t ha t  mea n ?  
U m  . . •  I ' m  n o t  s ure a b o ut tha t . • •  wo uld it mea n t ha t  t h e  
s h a dow  o f  the t h in g  w o u l d  be  . •  : you  know ,  q u it e  e ff e c t i v e . 
A n d  d o e s  ' g lance ' s ug gest  a n y  o t her word t o  y o u ?  

I t ' s l o o k ing  into  t he s un .  
Yes , g ood . N o w ,  we have t he d e s c ription o f  t h e  g h o s t  
women . 

( P R O J E C T O R  E XC E RP T  7 )  

You d e s c r ibe her t o  me in  your  own words . 
O h ,  s h e ' s  a s ort o f  pe rson  w i t h  u m  • • .  Dh , you  c o u l d  ca l l  
h e r  p o s h  • • .  u m  • . .  we ll , to  t h e  p e rson desc r i b i n g  h e r  s h e ' s  
pr etty  • . .  

Wha t a b o u t  1n the  la s t  l i n e ?  
Wha t ' s  l e p rosy? 
Wel l ,  i t ' s  a t e rrib le  d i s e a s e  t h a t  ma ke s y o u lose a ll y o u r  
colour  a n d  b e g in to  fade  a wa y .  N ow ,  wha t d oe s  t h a t  t e l l  
you ?  
O h ,  we l l  s h e ' s  s o  w h i t e  tha t i t  s e ems l i k e  s h e ' s  d y i n g  o f  
lepro s y  • • • 

What  s o r t  of  fe e l in g  d oe s  t ha t  give  yo u?  

G ho s t l y  • • •  s he ' s  like  a g h o s t - she  looks  l i k e  a g h o s t  • . •  

it ma k e s  you  feel  h o rrib le , , , s h e  looks  p r e t t y  a t  f irs t 
b u t  t h e n  s he l o o k s  g h o s t l y  b e c a u s e  o f  h e r  s k in , 
O ka y ,  n ow the ghost  s h i p  l e a v e s  a n d  we g e t  t h i s  d e s c r i p t i on , 

( PROJEC TO R EXC E RP T  B )  

What ' s  b e i n g  d e s c r i b e d  here?  

O h ,  um . , , s i nce  she ' d  w on , , , beca use  she  ye l le d  out  t ha t  
she ' d  w on , . .  a l l  the  t h i n gs a re c oming . . .  l i ke  t h e stars  a r e  
r u s h i n g  o u t  . • .  the  sun  g o e s  d ow n  a n d  i t  c ome s a l l da rk  a n d  
eve ryt h i ng  b a d  s ta r t s  t o  h a p p e n . 



I nt :  
T :  

I n t :  
T :  
I n t :  
T :  

I n t :  

T :  

I n t :  

T :  

I n t :  

T :  

I n t :  
T :  
I n t :  

T :  

I nt :  
T :  

I n t :  

2 6 1 . 

W h a t  is t he s u n s e t  l i k e ?  

I t ' s j us t  l i k e  a fa iry t a l e  b e c a u se w he n  it s a ys ' t he  
Sun ' s r im d i p s ' we l l ,  it  w o u l d  only  b e  l i k e  that  t o  t h os e  
pe op le on  tha t s h ip , , , t h e y  w ould  ima g in e  it  l i k e  t ha t ,  

W h a t does  i t  mea n  t h a t  t h e  s ta rs ' r u s h  o u t ' ?  

O h 1  the  s t a r s  a r e  g o i n g  o u t  beca use  i t ' s  da r k ,  
A nd what d o e s  i t  mea n , ' A t one  stride  c ome s the  d a r k ' ?  
O h ,  u m , , , wh e n  you ' re i n , , , wh e n  the su n d i p s  o r  s om e t h i n g 
, , , you  see  it go  b e h i n d  a c loud , , , an d  y o u  s e e  t h e  d a r k n e s s  
j us t  come s  o v e r , , , b eca u s e  o n ce whe n  we  were  p l a y i n g  
c r i c ket at  s c h o o l ,  i t  wa s a l l  s h i n i n g  . . •  a nd t h e n  t h e  
d a r k n e s s  j u s t  swe pt  o v e r  a n d  t h e n  it w o u l d  g o  ba c k  t o  
s un s h ine  a w h i l e  a ft e r  . • .  

A nd why is i t  ' A t  o n e  s t r i d e ' ?  

B ec a u s e  you c a n  s e e  the  da r k n e s s  mov ing  up  • • .  you  k n o w ,  
y o u  can  s e e  i t  m o v i n g  a l o n g  t h e  gra s s  • . .  I t ' s  m o v i n g  up  
l i k e  a b i g  S t r i d e  or  a ,  . •  s t e p ping over t h in g s  . • .  

Y e s ,  good , N ow a ft e r  t h e  g h ost  s h i p  lea v e s , t he c rew b e g in 
t o  d ie ,  o n e -by-o ne , a n d  o n l y  the  ma r i n e r  i s  l e ft a l ive  -
n ow a t  t h i s  p o i n t  the  wed d i n g  guest  i n t e rr u pt s .  L e t ' s  
l i s t e n  to  h ow t h e  wedd i n g  g u est d e s c r ib e s  t h e  ma r i n e r .  

( TA PE E X C E R P T  5 )  
( P RO JECTO R E XCERPT  9 )  

Wha t d o e s  h e  s a y  a bo u t  h im? 

He fears the  a n c ient  ma r i ne r , , . a n d  h e  fears his s k i n ny 
h a n d  tha t  is  l i ke a ' ri b b e d  sea -sand '  . • •  

W h a t  does  t h a t  mea n ?  

O h ,  when  the  s a n d  - i f y o u  s e e  s a n d  a nd it ' s  l i k e  r ibs  
then  it ' s  - y o u  k n ow , it ' s  got  w r in k l e s  a n d  e v e ryt h i n g . 

A n d wha t l o o k s  l i ke  t h a t  h e r e ?  
U m  . . •  the  ma r i ne r ' s ha n d , , . t he  a n c ie n t  ma r i n e r ' s  ha n d  . . •  

Y e s . A n d  t h e n  t h e  ma r i n e r  goes  on  to  d e s c r ib e  w h a t  it 
wa s l i ke  and how  he  fe l t . 

( P RO JE C T O R  E X C E RPT 1 0 ) 

W h a t  sorts  o f  f e e l i n g s  d oe s  t he ma r i n e r  t a l k  a b o ut t h e r e ?  
O h ,  he ' s  in  a go n y  a n d  he ' s , , , beca use  u m , , , he ' s  t h e  o n l y  
o n e  l e ft i n  t h is wide w i d e  s ea a nd t h e r e ' s  o n ly wa t e r  
a ro u n d  a n d  e v e r y t h i n g  a n d  a ll t h e  r e s t  ha ve  d ied , 

W h y  d o e s  h e  re p e a t  a l l  t h o s e  words l i k e  tha t ? 
B e c a us e  he ' s  a lo n e  so  muc h , , , you  know , h e  .ca n ' t s a y  it  
e n o u gh t o  t e l l  a n yb o dy , , , yo u know , ' a l on e ,  a l one , a ll ,  
a l l  a lone ' s o u n d s  b e t te r  b e c a use  it rea l l y  t e l l s  y o u  h ow 
i t  felt , 
Y e s ,  N ow l i st e n  t o  s ome more  o f  t h i s  d e s cr i p t i o n . 
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( P ROJECTO R E XC E RP T  1 1 )  

2 62 . 

W hat  do  y o u  n ot ice  a b o u t  the s o un d  o f  the  w or d s  t here?  
O h ,  he  s e em s  sad  beca u s e  all  these  d e a d  p e o p l e  a re a t  
h i s  fe et  a n d , , ,  
Why does  he  c lose  hi s eyes?  

O h ,  proba b l y  beca use  he ' s  in a g o n y  so  muc h tha t he 
d oesn ' t  wa n t  to see t h e  dead  p e o p l e  at his  fe e t ,  
W hat  d o e s  i t  mea n ' a nd  t he b a l ls l i k e  p u l s e s  bea t ' ?  
I don ' t  k n ow - what  s o r t  o f  b a l ls ? 
W e l l , why  d oe s  he  say  ' t he s k y  a n d  the  s e a  e t c . ' ?  Why 
say it  t w i c e ?  
O h ,  beca u s e  i t ' s  s u c h  a b i g  l o a d  f o r  his w e a r y  e yes t o  
look  a t , O h ,  he ' s  c l o s i n g  his  l i d s  beca u s e  o f  t he s ky a n d  
t he sea , a n d  the  sea a n d  the s k y - a re a l o a d  o n  his e y e  • • • 
y ou  k now , i f  he keeps  on  loo k i n g  a t  t hem ,  he might  g o  
b l ind , j u s t  by  loo k i n g  a t  t h e m  s o  m u c h ,  
A l right , n ow t h e  ma riner  finds  t h a t  h e  c a n n o t  d ie ,  T h e n  
t he wa t e r-sna kes a r e  d e s cribed , N ow ,  d o  y o u  r e me mb e r  h ow 
t he w a t e r-s na kes  were d e s cribed  b e fore - wha t we re t h e y  
d e s cribe d a s ?  
Urn ,  slimy  t h ings  I th i n k  . • •  

T ha t ' s  r ig ht , ye s .  Now  l i s t e n  t o  t h e  wa y t he y ' re d e s c r i b e d  
t his t ime . 

( TA PE E X C E R PT 6 )  
( P ROJE C TO R  E XC E RPT f 2 )  

H ow a re t h e y  b e i n g  d e s c r ib e d , T o n y ?  
Um, , , s or t  o f  s l imy t h i n g s  g o i n g  t h rough  the  sea , , , t he y ' re 
n ice when you see them b ut they l o o k  all  s l imy in the s e a , 
Ye s ,  a n d  w h a t  else  ca n you  sa y a b o u t  them? 
A n d every t ra c k  wa s a flash  of g o l d e n  f ire , 

W ha t  d o e s  t ha t  mea n ?  
U m , , , t h a t  would  be , , , o h ,  t h e y ' re l e a v i n g  a s ort o f  a 
golden f ire b e h in d  t h e m ,  
A re the y a n y  d iffere n t  n ow f r o m  w h e n  they  w e r e  d e s c r ib e d  
earlier  a s  s limy , s l i my t h i n g s ?  
O h ,  t he y ' re a ttra c t i v e , attra ct ive  t o  l o o k  a t , , , b ut t h e y ' re 
sort of s limy  t h i n gs um • • •  I t h i n k  t h e y ' re s u p p o se d  to b e  
pre c io u s  t o o .  
Wha t ha p p e n s  t o  t he mariner  whe n h e  looks  a t  t hem?  D o  y o u  
remembe r? Let ' s  l is t e n  to that  pa r t ,  

( TAPE  E XCERPT  6 c an t , ) 

N ow ,  wha t  happe n ed t h e r e ?  
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O h ,  w h e n  he  felt  s ome love , , , we l l , it  ma d e  t he a lb a t ro s s  
fa l l  o f f , , , b y b le s s i n g  t he s n a ke s , , , beca u s e  y o u  see  h e  
wa s rea l l y  p u n i s h e d  b y  t ha t  boa t coming b y , , , a n d  k il l i n g  
t ha t  a lb a t r o s s , , , b u t  when  he  b l e s sed  tha t - t hem s na k e s 
t he n  i t  a l l  c ome b a c k  a ga i n , , , yo u  k n ow ,  t h a t  t he a lb a t r o s s  
w o u l d  fa l l  l i ke l e a d  i n t o  t he sea  a n d  t h e r e  w o u l d  be , , , a n d  
t he n  a l l  t ha t  w o u l d  b e  forg o t t e n  beca use , , , yo u  k n ow , h e ' s  
um , , , b e ca use  he ' s  ma d e  0p for t he k il l i n g  t ha t  he  d id o f  
the  a l b a t ross , 
Y e s , t ha t ' s  a good  i n terpre ta t i on , , , a nd t h e n  he  fa l l s  
a s l ee p ,  d o e s n ' t  h e , , , a nd  w ha t  ha ppens  w h e n  h e  wa ke s ,  d o  
y o u  rememb e r? 
He ' s  um , , , a ll t h e s e  p e o p l e  were b a c k  a l i ve a ga in a s  i f 
y o u  k n o w  - a s  i f  i t  h a d  never  ha ppened . 
Ye s ,  a n d  what e l s e  ha ppe n s  when  he  wa ke s ?  
O h ,  the  um , , , I  t h i n k  the s ta rs  g o  awa y a n d  t h e  S u n ' s  o u t  
a n d  eve ryt h i n g  l ik e  t ha t ,  
W ell , d o  you  remembe r how i t  ra i n e d ?  
O h  ye s ,  i t  ra i n e d , , . a n d  i t  g iv e s  t hem a l l  wa t e r .  
B u t , d o  y o u  remembe r early  o n  w h e n  i t  wa s v e ry ,  very d r y  -
t hi s  i s  how i t  wa s d e s c r ibed , 

( P R O JE C TOR  E XC E R PT 1 3 )  

What wa s i t  l ike?  

O h ,  a s  i f  they  were  s ort o f  dying  from t h ir s t . 
Wha t d o e s  i t  mea n ,  ' n o more t ha n  i f  we h a d  b e e n  c h o ked  
with  s o ot ' ?  
T he y ' v e  b e e n , , , um ,  t he ir t hroa t s  are d r y ,  , , yo u  kn ow , i t ' s  
l i ke b e i n g  choked  w i t h s o o t , 
Ye s ,  t h e n  when  it  ra i n s  we g e t  t his  d e s c r i p t i o n . 

( PROJEC TO R  E XC E RPT 1 4 )  

' My l i p s  were wet  e tc . ' Wha t ' s i t  l i k e  t h e re?  

O h ,  he  thinks  t h a t  i t ' s  a dream - t h a t  t h e y ' v e  a l l  c ome 
bac k  a l ive  a n d  the y ' v e  been  d ri n k ing  wa t e r .  
A nd w h e re a b o u t s  d o  t he y  feel  t he s e n sa t io n s ?  
Well , t he first  pa rt i s  a s  i f  y o u  were o u t  i n  a de sert  o r  
s ome t h i n g  ' a n d  e v e ry t o n g ue w a s  withered a t  t he root ' - a n d  
t h e  o t h e r  part is  i f  y o u  w e r e  o u t  in  s ome p l a c e  l i k e  
Ca l i fo r n i a  a n d  i t ' s  p o u r i n g  d own l ike  a n y t h in g  - a n d  t h e i r  
lips  a n d  t hroa t were a l l  wet , 

G ood , N ow t he cre w  r ise  u p  a n d  t he y  ma n t h e  s h ip whic h 
seems t o  be moved on  from b e n e a t h  b y  s ome s p i r it  or  force  
- a nd  t he a ir is  t he n  filled  w i t h a plea s a n t  s o und , L e t ' s  
listen  t o  s ome of  tha t  part  n ow ,  

( TA P E  E XC E RP T  7 )  

( PRO JE C TO R  E XC E R PT 1 5 )  

How is  t h a t  n o i se b e i n g  d e s c r i b e d , T o n y ?  
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Um • • •  l i k e  whe n h e  wa s b a c k  i n  his  home c ountry or  where v e r  
he  c a m e  f r o m  - i t  wa s a n o i s e  l i k e  a h id d en b r o o k  t ha t  y o u  
c o u l d n ' t  s e e  • • •  i n  a . , . i n a lea fy mont h o f  J u ne . , ,  

W h y  a ' le a fy �  month  o f  J u n e ?  
O h ,  I d on ' t  k n ow that , 

We l l ,  what i s  i t  t ha t  s in g s  a q u i e t  t un e ?  

O h ,  ma king  i t  go t o  sle ep . 
Yes , o ka y ,  N ow ,  a s  t he s h ip mov e s  towa r d s  t he ma r i n e r ' s  
own c o unt r y ,  a b reeze  b e g in s  t o  b low , L i sten  to  the  wa y 
it  i s  d e s c r ib e d , 

( TA PE E XC E RPT  8 )  
( P R O JE C TO R  E XC E RPT 1 6 )  

Wha t d o  you  n o t i c e  a b out t he words t he r e ?  

O n  m e  a lone , , , we l l , i t ' s  g o i n g  i n t o  his  c o un try - you k n ow , 
i t ' s  urn swe e t l y  • . •  they ' ve g o n e  out  o f  t hi s  terr i b l e  p la ce  
a nd now  it  se ems sweet , . , yo u  know if  yo u were going  for a 
t r i p  - it  w o u ld n ' t  seem s o  swe et  - b ut i f  it ' s  c om i n g  o ut 
o f  d a n ger t he n  y o u  wo uld  t h i n k  i t  wa s swe e t , 
H ow d o e s  t h e  s h ip seem to be  mo v i n g ?  
S o ft ly ,  
W h i c h  words a r e  most e f fe c t iv e ?  
' Sw i ft l y ,  s w i f t l y ,  flew the  s h ip ' . 
Why?  
Um , , , pr oba b l y b e c a u se , , , we l l  swi ft ly s o u n ds , , , we l l , I l i k e  
t he s ou n d  o f  t ha t  word , . •  a n d  i f  y o u  rea l l y  wa n t  t o  e x pr e s s  
some t h in g  we ll  i t  s o u n d s  b e t t e r  i f  y o u  u s e  t w o  word s , 
Ye s ,  O ka y ,  we l l  n ow we h a v e  t he descr ipt ion  o f  t h e  h a r b o ur 
a s  t h e  ship r e t u r n s  t o  h i s  own  c ou n try , 

( P ROJE CTO R E XC E R PT 1 7 )  

What  s ort o f  a p i c t ure d o  you  see  th ere , T ony? 
O h ,  you see sort of a ha rb o u r  - a r o u n d  ha rbo ur  wit h 
c l i f fs a rou n d , 
Y e s , ca n yo u t e l l  me more a bo ut it ? 
I t  w o u l d  be sort  o f , , , a p l a c e  tha t wouldn ' t  ha ve  much  urn 
, , , it ' s  a sort o f , , , you  k n ow , it ' s  only a l i t t l e  t own a n d  
mos t l y  cli ffs  a ro u n d  t h e  ha r b o u r , , .  
Ye s ,  a n d  wha t s o r t s  o f  t h i n g s  c a n  you  s e e ?  

O h ,  h e ' s  so  ha p p y  t o  go i n  t h e re , , , um . , , proba bly m o s t  o f  
t he o t her o n e s  w o u l dn ' t  b e  s o  ha ppy beca u s e  I th i n k  w h e n  
t hey  w e n t  t h r o u g h  t ha t  h a rd t ime , . , t hat h e  w a s  um , , . h e  wa s 
t he o n l y  one who  would  k n ow a bo u t  it  when  t hey  came o u t  
b e ca u s e h e  wa s t he only o n e  a wa ke t he n , , , yo u  know t h e y ' d  
proba b l y  t h i n k , , , yo u  know t he s e  ones  would j ust  ca rry on  
a s  if  t here wa s n o  min ute s . , , n o minutes  h a d  been  wa s t e d , 
When he , , , when  he was the  o n l y  one  a l ive - they ' d  j u st  
ca rry on  stra ig h t  a fter when  t ha t  ghost  s h i p  ca me , 
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Y e s ,  O ka y  now , l o o k i n g  ba c k  a t  t h is  pa s s a g e , W h a t  i s  a 
wea t he rc o c k ?  

I d on ' t  k n ow ,  

We l l ,  i t ' s  a roost e r  u p  on a r o o f  - a nd it  t u r n s  i n  t h e  
wind , 

O h ,  o n e  o f  t he m  - y e s , it  t u rn s . 
W e l l , w h a t  does  t h i s  mea n ,  ' t he  moon l i g h t  s t e eped  . . •  ' ?  
Urn, , ,  s t e e pe d ,  • •  

S t e e p e d  mea n s  s o me t h i n g  l i ke ' sa t ura ted ' .  

O h ,  it  m i g h t  be  we t , , , a nd  i t ' s  um • . •  when  i t  s a ys ' th e  
moon l i g ht  s t e e p e d  i n  s il e n t ne s s ' I don ' t  s e e  how i t  g o e s  
o n  t o  t he steady w ea t h e rco c k ,  
O ka y ,  n ow ,  a ft e r  t h e  ma r i n e r  re t urns  t o  h i s  own c o u n try , 
t h e  s t o ry pa rt o f  t he poe� i s  o v e r  - e x c e p t  for t h e  la s t  
b r i e f  c on v e rsat i on  w i t h  t he we d d i n g  gue s t  - w he re he  t a l k s  
a bo u t  h o w  he  now wa n d e rs from la n d  t o  l a n d  t e l l i n g  h i s  
t a le t o  c e rta in  p e o ple . N ow ,  we ' re goi n g  t o  l i s t e n  t o  it 
t h r o u g h  to the end of the poem a n d  I wa n t  you to th i n k  
a bo u t  w h a t  t h e  w h o l e  p o e m  is  a l l  a bout a n d  w h a t  i t  mea n s ,  

( TA PE E XC E RPT  9 )  

We l l  now , first  o f  a l l , T o n y ,  why  d id he  r i s e  ' a  s a d d e r  
a n d  a w i s e r  man ' o n  t h e  n ex t  day? 
Um , • •  proba b ly b e c a u s e  h e ' d  b e e n  t hrough t h e  e x peri e n c e  . . • 

t ha t  e x p e r ie n c e  o f  sa i l i n g  . . .  

What  e f fe c t  d id i t  h a v e  on t h e  wedding  g u e s t ?  
I ' m n o t  s ur e  rea l l y .  
We ll , w ha t  d o  yo u t hi n k  i s  t h e  mea n ing  o f  t he w h o l e  p o e m? 
Urn ,  i t ' s  a b out  a ma n w h o  u s e d  t o  b e  a ma r i n e r  a n d  h e  u s ed 
t o  go  a ro u n d  on s h i p s  b ut now h e  u m , , , n ow h e  g o e s  a ro u n d  
a n d  he , , , j us t  wa n d e rs a b out  to , , . t e l l i n g  h i s  t a l e  . . .  
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Tra n s c r ipt 1 2  
Name : J u l ie 

�: 1 1 yr 5 mth  

N ow ,  Jul ie , this  poem  l S  c a lled ' The  R ime of  t h e  
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A n c ie n t  Ma r i n e r ' .  D o  you  know wha t  a n  a n c i e n t  ma r i n er i s ?  

A n  o l d  sea p e rs o n . 
Now why d o  y o u  t h i n k  t h e  p oet ca l l ed i t  ' T h e  R ime o f  t h e  
A n c i e n t  Ma r i n e r ' a n d  n o t  ' The Rime o f  t h e  O l d  S a i l or ' ? 
Ma riner  is  p r o b a b l y  a b e t t e r  word for i t  - t o  d e s c r ibe  
i t  • . .  

Why?  
I d on ' t  k n o w ,  I t  j ust  s ounds  l i k e  a b e t t e r  w ord , 
A lr ight , l e t ' s g o  ba c k  t o  t he very b e g i n n i n g  where  ther e ' s 
a m e e t i n g  b e tween  the  old  s a il o r ,  or  the  a n c i e n t  ma r in e r ,  
a n d  a , , ,  
A b ridegroom or  s ome t h i n g , , ,  

• • .  He  meet s w it h  a wed d i n g  gue st , , ,  
Y e s ,  a wedd i n g  g ue s t  • . •  

• • •  They ' re o n  the  wa y t o  a wedd ing  • • .  O k a y ,  w e l l , l e t ' s g o  
b a c k  a nd l i s te n  a ga in t o  t h e  descrip tion  o f  t h e  me e t i n g  
b e tween  t h e  w e d d in g  g u e s t  a nd t he a n c ie n t  ma rine r,  

( TA P E  E X C E R P T  1 ) 

O ka y ,  j ust  h a v e  a l o o k  a t  t hos e last  tw o v e rs e s  t h er e ,  
J u l ie .  

( P RO J E C TOR EXCERPT  1 )  

H ow is  the  ma r i ne r d e s c r ib e d ?  
W e l l ,  I d on ' t  t h i n k  he  ca n rea lly  ta k e  h is e ye s  o ff h im . . .  
A n d  what  p a rt o f  the  ma r i n e r  seems t o  b e  mos t n o t i c e a b l e ?  
H i s  e y e s  . . •  

Wha t is ther e  a bo u t  h i s  e ye s ?  
• • •  t h e i r  g l i t t e r  • • .  

W h a t  d oes t ha t m ea n ?  

O h ,  t he y  were  b r i g h t  e ye s  • • •  

A nd what  e f fe c t  did  t h e y  h a v e  on  t h e  w e d d i n g  g ue s t ?  
Um , , , sort o f  hypnotised  h i m , , ,  

Y e s ,  
e ye ' ? 
• • • Y o u  

Wha t d o e s  i t  m e a n  ' h olds  h im w i t h  his  g l i t t e r i n g  
How c a n  he  ' h old ' s omeone  w i t h  his  e y e ?  

k e e p  t h e ir a t t e n t i o n  . • . 

A n d w h y  d oes the wedd i n g  g u e s t  l i sten  ' l i k e  a three  yea rs ' 
c h i l d ' ?  What  d oes t ha t  mea n ?  
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W e l l ,  t h r e e  yea r old  c h i l d r e n  usually  stand  th e r e  a nd t a k e  
f ul l  adv ic e , a n d  s t a n d  a n d  l is t e n , , ,  

S o  the  wed d i n g  g ue s t  s e e ms to  b e , , ,  

, , , t a k i n g  h i s  a d v ice  on  s o m eth i n g . , ,  
Y e s , and  it  s a ys ' he c a n n o t  choose  b ut hea r ' , Why  c a n ' t  
h e  c hoos e ?  

Um , , , he p roba b l y  h a s  n o  c h o ice b ut t o  s t a y  . • • I ' m n o t  
r e a l l y  s ure , , ,  
D o e s  it  mea n  t h a t  he rea l l y  ha s n o  cho i c e ?  

W e l l , he i s  s o  intrig ued  t h a t  h e  d oe s n ' t  wa n t  t o  t a k e  t h e  
c ho i ce rea l l y  . • •  

Now ,  t h e  ma r i n e r  b e g in s  t o  t e ll a s t ory a b out how h e  sa i l e d  
i n  a ship  t o  t he S outh  P ol e . D o  you  remembe r wha t i t  wa s 
l i k e  a s  the y  sa iled  s o u t h ?  
I ca n j u s t  r e member  a b o u t  t h e  ice , 
W el l , l et ' s l i s te n  to t h a t  d e sc r ipt i on n ow , 

( TA P E  E X C E R P T  2 )  

A l ri g h t ,  l e t ' s j ust  l o o k  a t  that  p i e c e  o f  d e s cr ip t i on t h e r e , 

. ( P ROJECTOR  E XC E RPT 2 )  

What ' s  it d e s cr ib ing?  Wha t wa s ' ty ra n n o u s  a n d  s t r o n g ' ?  

Urn , i t ' s k in d  o f  ta king  t h e m  in t h e  curre n ts w i t h t h e m  . . .  
\.J ha t is?  
T h e  w i nd , . •  

T h e  w ind  - wha t words  t h e r e  refer  to t h e  w i nd ? 

I d on ' t  k n ow - t he w h o l e  l o t  s o unds  l i k e  • . .  j u s t  l i k e  th e 
w in d , . .  
When  it s a ys ' h e '  a t  t h e  e n d  o f  t he f i r s t  l i n e , w h a t  d o e s  
t h e  ' h e '  r e fe r  t o? 

T h e  w ind , I t h in k .  
Wha t does  ' s t o rm-bla s t '  mea n ?  
W e l l ,  i t  w a s  pre t t y  s t ormy • . • it wa s a st ormy w i n d , I 
s up p o s e . 
' He s truc k w it h  h i s  o ' e r ta k i n g  wings  a n d c ha s e d  u s  s o uth  
a l on g '  - wha t does  th i s  ' h e '  refer  to?  

The  s t orm-bla s t .  
A n d  what  d i d t h e  s t orm-b l a s t  do?  

Well , it p u s h e d  the  s h ip a l o n g , 
I s  t h e  s to rm-b l a s t  b e i n g  c omp are d  w it h  a n yth i n g ?  

N o t  t h a t  I ca n sea , 

W ha t  h a s  the  w i ngs  h e re ? 
U s ua l ly a b i rd h a s  wi n g s . 
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So  w h a t  d o e s  it  m e a n  here  t ha t  h e  ' s tru c k  w i t h  his  
o ' erta k i n g  wings ' ?  

I d on ' t rea lly  k n ow , 

2 6 8 .  

Fur ther  d own , what  i s  b e in g  d e s c r i bed?  Wha t i s  i t  that  
' forwa r d  b ends h is head ' ?  

A b i rd , , , a n  a lba tros s ,  
A n d  wha t d oes  i t  mea n ,  ' s o u th�v a rd a ye w e  fled ' ?  
T hey ' re um , , , tryin g  t o  e s c a p e . 

Wha t  fr om? 
E i t h e r  t h e  w in d  o r  a b ird . . .  I d on ' t  rea l l y  k n ow ( s l ig h t  
expre s s i o n  o f  amuseme n t ) ,  
I t ' s e i t h e r  the  w i n d  o r  a b ird , . .  a n d th e b i rd is a . . . 

A l b a t r os s .  
O ka y ,  w e l l  le t ' s  l is t e n  t o  s ome more o f  t h e  d e s cr i p t i on 
j us t  pa s t  t ha t  poi n t .  

( TA P E E XC E R P T  2 c o nt . ) 

What  d o  y o u  remember  mos t a b out  t hat d e s c r i p t i o n ?  
O h ,  t h e  ma in  t h i n g  wa s t h e  i c e  . .  , 
A n d  wh a t  i n  part i cu la r  a bo ut t h e  i c e ?  
There w a s  a lot  o f  i t  • . •  

Ye s .  
, , , a n d  i t  wa s p r e t t y  m i s t y .  
A re t h e re a n y  par t i c ula r wo rds t ha t  you remembe r?  
Not  re a l l y ,  I c a n  j u s t  remembe r  the  ice  b e i n g  everywh ere . 
I s  i t  t he a p pear a n c e  o f  the  i c e , o r  t he sou n d  o f  t he i c e ?  

O h ,  i t  w a s  c rackli n g  w it h  i c e , I t hink  i t  wa s . . .  
Y es , g ood , N ow ,  a n  a lb a t r o s s  a pp ears a nd foll ows t h e  s h i p  
a nd t h e  me n welcome i t  a nd t h e y  g ive it  food , b u t  th e 
ma rine r d o e s  a terri b l e  th i n g , . •  wha t d o es h e  d o ?  
H e  s h o o t s  i t ,  
Ye s ,  h e  shoots th e a l b a tross , A n d  a t  t h a t p o i n t  t he s h ip 
t urn s a nd sta rts  t o  move  n o rth , A t  first  t h e  men sa y t h a t 
the  ma r i n e r  has  d o n e  a very  w r o n g  thing b ec a u se  he has  
k il l e d  t he b ird tha t made  t h e  b re e z e blow ,  B ut t h e n  t h e y  
b e g i n  t o  a gree w i t h  w h a t  h e  d i d  b ecause pe r h a p s  t he b i rd 
might  h ave  been w h a t  b r o u g h t  t h e  fog  a n d  m is t .  Th e n , a t  
tha t p o in t , somet h i n g  ha p p e n s  t ha t  they ' re no t e x p e c t i n g ,  
Do  y o u  rememb er w h a t  ha p p e n s ?  
O h ,  I ' m  n o t  rea l l y  s u re , 
The  b re e z e  drops a nd t h e r e  i s  n o  w ind  - s o  wha t h a p p e n s  
to the  s h i p ?  

O h ,  i t  c a n ' t  sa il a l on g , 
Ye s ,  w e l l , le t ' s  l is t e n  to  t h e  p a r t  whe re  tha t fi rst  
ha ppe n s , 

( TA P E  E XC E R P T  3 )  
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L et ' s  j us t  l o o k  a t  t ha t  v e rs e 1 J u l ie , 

( P RO JECTOR  E X C E R P T  3 )  

H ow i s  t h e  mov e me nt  d es c ri b e d  in  t hose  f i r s t  two l ine s ?  
H ow d o  they  s ou n d  to you?  
T h e y  s o und  k in d  o f  p e a c e ful , 

W hy?  
We l l 1  it wa s s ile n t  - the  sea  wa s s ilent  - and  t he sea  c a n  
b e  ra g i n g  a n d  t h a t , , , s o  i t  s ounded pre t t y  ca l m , , , a n d  t h e re 
w a s  o n l y  a fa i r  b ree z e , , , t ha t 1  you know , wa s n ' t  t o o  s tr o n g , , ,  
A n d  w h a t  d o es  i t  mean t h e r e  ' the furrow followed f r e e ' ?  
D o  you  k n ow w ha t  a furrow i s ?  

No . 

We l l ,  d o  you  k now wha t a p l o u g h  i s , . .  wel l , when  a p l o u g h  
c u t s  t h r o u g h  t h e  s oil , w ha t  d oe s  i t  do?  

Urn . . , i t turns  it  up ,  • • 

Ye s ,  i t  t ur ns  it  u p  a n d  ma k e s  a . . .  
We l l ,  it ' s  a l l  n i c e l y  t ur n e d  ove r ,  you kn ow ,  . .  a l l  c ho p p e d  
u p . • .  

Ye s ,  w e l l  t ha t ' s  called  a furrow . Now ,  th ere ' s  n o  � l o u g h  
h e re ,  is t h e re ?  S o ,  wha t d o e s  it mea n ' t he  f urrow f o l l ow e d  
fre e '  • 

We l l ,  t he s h i p  s o rt o f  c ut s  a pa th . . •  the  tra i l  o f  t h e  s h i p  
, , , it s e ems to  f o l low b e c a u s e  it ' s  b e h i n d . 
Ye s .  A n d d oe s  a n yth i n g  c h a n g e  in that th ird l in e ?  
a n yt h i n g  s eem t o  c ha n g e ?  

D o es 

We l l ,  it l o o k s  c a lm and  u n s po iled  . • •  and  t h en  t h e y  c a me i n  
a nd made  t h e ir ' f urrow l i n e ' or  whatever  it  i s - t h e n  t h e y  
s or t  o f  c a me i n t o  the  u n s p o i led  s e a  and  i t  wa s n i c e  a n d  
c a l m .  
R i g h t ,  w e l l  l e t ' s l i s t e n  t o  w ha t  follow s . 

( TA P E  E XC E R P T  3 c o n t . ) 
( P ROJE C TO R E XC E RP T  4 )  

J u s t l o o k  a t  t h a t  first v e r s e  and t e l l  m e  w ha t  i t  d e s c ri b e s , 
We l l ,  it w a s  r e a l l y  h o t  b e c a use  the  s u n  w a s  a c o p p e r  
c ol o u r , . ,  
W ha t d o es  t hat  m ea n 1  t o  sa y t h a t  t h e  s ky i s  ' c o p p e r ' ?  

B e c a u s e  ther e ' s  s o  much  s u n , , ,  

A n d  w h y  ' c opper ' ? 
We l l 1  it ' s  a g o l d i s h  c o l o u r , , ,  
A n d w h a t  e ls e  d oe s  copper  t e l l  you ? 

A pa r t  from p o l i c e men , n o t h i n g  ( la u g h s ) .  

Doe s that  fit  there?  
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N o  ( amused ) ,  that ' s  wha t I mea n ,  
W h y  ' th e  b l o od y  s u n  a t  n o o n ' ?  

I t ' s  red  h o t ,  

H ow b i g  w a s  t h e  s u n?  
We l l , it  s a y s  t h e re ' n o b i gger  tha n t he moon ' ,  

Why  w a s  tha t ?  
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B e c a us e  i t  w a s  s o  fa r u p  a t  n oon  . • .  a n d  i t  wa s s o  h ot t o o  . • .  

Now , i n  the  n e x t  verse , w h y  d o e s  i t  repea t ' d a y  a fter  d a y ' 
l i k e  t h a t ?  
B e ca us e  i t  s e e med l i ke a v e ry l o n g  t ime , 
A n d  when  i t  s a ys ' a s i d l e  a s  a pa i n t e d  s hi p  e t c . ' - w h a t  
d o e s  t hat  m e a n ?  

I t  wa s v e r y  ca lm , , , , um , , . t he  s e a  i n  a pa i n t i n g  d o e s n ' t  
move  a n d  n o r  d o es the s h ip , , . i t probably  me a n s  tha t t he re 
wa sn ' t  m u c h  w ind  a n d  s o  t h e y  d idn ' t  mov e v e r y  fa r . . .  a n d i t  
wa s s o  c a l m ,  
I s  ther e  a ny word t h ere t h a t  s e e ms t o  s ta n d  o u t  more?  
S t u c k .  
W h y  d o e s  t h a t  word s e em t o  stand  o u t ?  
T h e  w a y  i t  s o unds  . • .  a n d  i t ' s  g o t  a comma a ft e r  i t  . . . 
W hy  w o u l d  i t  s tand  o u t ,  d o  you th i n k ?  
B e ca u se i t ' s  a k e y  w ord . 
H ow is  i t  t h e  key  word ?  

We l l ,  t h e y  j u st  sta ye d  t h e r e ,  d i d n ' t  t h e y ?  
Ye s .  O ka y ,  now t he s h i p  rema ins s t i l l  a n d  a ll t he me n 
b ec ome pa r c h e d  a n d  v e r y  w e a ry a nd very h ot in  t he terr i b l e  
hea t .  T h e n  s ud d e n l y ,  a s t ra n ge g h o s t  s h i p  a p p ea r s  - i t ' s  
ca lled  a ' s p e c tre ba r k ' - a nd there  a r e two  g h o s t l y  f i g u r e s  
o n  boa rd w h o  re present  d e a t h  a nd l i fe-in-d e a t h  a n d  t h e y  
b e g in ca s t i n g  d i c e  f o r  t h e  s o u l s  o f  t h e  ma r i ne r  a nd the  men . 
L e t ' s  l i s te n  t o  the  wa y the  g host  s h ip is  d e s c r i b e d  w h e n  i t  
f i rst appea re d ,  

( TAPE  E X C E RPT 4 )  
( P ROJE C T O R E XC E RPT 5 )  

L o ok a t  t h a t  d e s c r ip t io n  t her e ,  J u l ie , W ha t  i s  i t  l i k e ?  
I d on ' t  really  k n ow b e c a u s e  t here ' s  no s u c h  t h i n g  a s  a 
gh ost  ( s l i g h t  l a u g h t e r )  s o  t h er e  c a n ' t  b e  a g h o s t  s hi p . 
vJ e l l ,  i n  t he s tor y  o f  t h e  poem w h a t  i s  h a pp e n i n g  h e re ?  
We l l ,  i t  moves  i n  between  them  a n d  t he S U I ,  

A nd what d oe s  i t  l o o k  l i k e ?  ' A n d s tra i g h t  the s u n  wa s 
f l e c k e d  w i th bars ' - w ha t  d oe s  tha t me a n ?  
O h ,  I s up p os e  it  wa s s p o o k y  l o o k i n g - I d on ' t  r e a l l y  k n ow .  

When  i t  s a ys ' a s i f  t h r o u g h  a d u n g e on-g r a t e  h e  p e e red  w i t h  
b road a n d  b u rn i n g  fac e ' - w h a t  i s  i t  t ha t  i s  p e e r i n g ?  
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He  must b e  l o c ke d  up , 

W h a t  w ou l d  b e  loc ked  up?  

T h e  person , 
Who? 
I don ' t  k n oi'J ,  
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W e ll , w h a t  i s  it  t ha t  has  t he ' b roa d and  b u rn i n g  fa c e ' ?  

The  s u n , 
Ye s ,  a n d  w h a t  d o e s  it  s ee m  l ik e ?  
T h a t  i t ' s  s t a ring  t hr o u g h  t h e  ba rs , 
A nd wha t a re the bars?  

Well , it  s a y s  th ere ' a s if  it wa s a d u n g e o n - g ra t e ' . . •  u rn , . .  

s o  the  ba r s  a re proba b l y  o n  t he o t her  s h i p , , , ye s  a n d  t h e  
s un l o o k s  l i k e  a fa ce  s ta ri n g  t h ro u g h  the  b a rs , 
N ow ,  l o o k  a t  t h e s e  � i n e s  d e s cribin g  t he g h o s t  s h ip . 

( P ROJECTO R E XC E RP T  6 )  

W ha t  d o e s  tha t mea n ?  

T he  s a i l s  t i l t  s l i g h t l y , , , I  d on ' t  k n o w , , ,  
D o  you  k n ow w ha t  gossame res  a r e ?  

I w o u ld n ' t  h a v e  a c l u e , 
Wel l ,  t he y ' re t h i n  filmy c obwe bs  t ha t  c a n  b e  s e e n  in t he 
a ir s ome t ime s on a ut umn d a ys or  i n  t he morn in g ,  N ow ,  d o e s  
tha t h e l p  y o u  un ders ta n d  w h a t  it ' s  saying  h e r e ?  
T he  sa i l s  a re flitte r i n g  a n d m o v i n g  slight l y  - j u s t  
waver i n g  a b o u t  s ort o f  - j u st  a l i t t le b it , 
A lrig h t ,  a n d  now t he g h o s t  woma n is  describ ed . 

( P ROJECTO R  E XCE RPT 7 )  

H ow is  s h e  d e s cr ibed?  
She  s o u n d s  v e ry good  l o o k i n g ,  
W ha t  a b o u t  ' h er s k in w a s  a s  w h i t e  a s  lepros y ' ? D o  y o u  
k now what  l e p rosy is? 
Y es , it ' s  a t ype  of  d is e a se , 
S o , how w o u l d  she  l o o k ?  
Well , v e ry w h ite - it w o u l d  ma ke  h e r  r e d  l i p s  sta n d  o u t  -
it  ma k e s  h e r  s o und  g h o s t l y  - s he s o u nds  a s  t h o u g h  s he ' s  
g o t  a pre t t y  tra n s l u ce n t  s ort o f  fa c e ,  

G o o d ,  O ka y ,  Now l e t ' s  l is t e n  t o  h ow t h e  d e s c ri p t ion  
c on t i n ue s ,  

( TA PE E X C E R P T  4 c an t , ) 

( P RO J E C T O R  E XCE RPT  8 )  

T h o s e  l i n e s  t h e r e  are d e s c r i b i n g  the  s n - s e t . Wha t  s o r t  
o f  s u n - s e t  wa s i t ,  J u l i e ?  

A c o l o u r f u l  o n e , . , it s o u n d s  l i k e  a p retty  q u ic k on e .  
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H ow c a n  the  d a r k  c o me ' w it h a s t r i d e ' ?  

V e ry q u ic k l y ,  

W h a t  i s  a s t r i d e ?  

I t ' s  a grea t b ig s t e p ,  

2 72 .  

We l l ,  how c a n  t h e  dark  come w i t h  a grea t b i g  s t e p ?  
We ll , i t  c omes  i n  d i fferent  s ta ge s . Mos t s un s e t s  ta ke  
a l o n g time b u t  t h i s  one  goes  v e ry q u i c k l y .  
A n d t h e n  t h e  g ho s t  s h i p  d i s a p pe a r s  from s i g h t .  A ft e r  t h e  
g h o s t -s h ip l e a v e s ,  t h e  crew b e g i n  to  d i e  o n e  by one ,  a n d  
o n l y  the  ma r i n e r  i s  left rema i n ing  a l ive , A t  t h i s  p o i n t 
t h e  w e d d i n g  g u es t ,  who ' s  l i s te n ing , in t e r r u pts  t h e  ma r i n e r .  
L e t ' s  l i s t e n  t o  t h e  part w h e re h e  i n t e r r u p t s  t h e  ma r in e r .  

( TA PE E XCE RPT 5 )  
( P R O J E CTOR E XC E R P T  9 )  

How d o e s  t h e  wed d i n g  guest  d e s c ribe  the a n c ie n t  ma rin e r  
t h e re , J u l i e ?  

Um, , , l o n g  a n d  la n k y and s k i n n y  h a nd s ,  . •  

C o u l d  y o u  e x pla i n  t hat last l in e , ' a s i s  t h e  ribbed  sea -sa n d ' ?  
We l l ,  h e ' s  ve ry s k i n ny , 

A n d  w h a t  is  t h e  re ference  to  t h e  s e a -sa n d ?  
We l l ,  s e a -sa n d  um , , . some t ime s t h e  wa ves  ma k e  a n  e f f e c t  
l i k e  t h a t ( mo v e s  ha nd ) , , , y o u  k n ow , l i k e  r ib s ,  s ort o f  t h ing  
, , , a n d  i f  you ' re s k inny you ca n s e e  the  b um p s  o f  t h e  r i b s .  
Y e s , a n d  t h e n  t h e  ma riner  t e l l s  t h e  wedd i n g  g ue st w h a t  i t  
fe lt  l i k e , 

( P R O JECTOR  E XC E RPT  1 0 ) 

How d o e s  t h e  ma r i n e r express  h i s  fee l i n g s  t h ere ? 

H e  wa s very  a lon e , 
Why d oe s  it n o t  sa y ,  ' H e w a s  a l l  a l on e  o n  t h e  w i d e  s e a ' ?  
Why  i s  t h e  word r e p eated  l i k e  t ha t ?  
B ec a u s e  t h e  s ea wa s so  w i d e  a nd t h e r e  wa s j u st no-one , , .  
i t  s e ems  l i k e  a l l  h i s  crew d yi n g  has  a n  e f fect  on h i m ,  a 
men ta l  e f fe c t , 
Y e s , a n d  t h e n  h e  g o e s  on  t o  d e s c ribe  t h a t  e ffe c t  furth e r ,  

( TA P E  EXCE RPT 5 c a nt , ) 
( G a p  on ta pe , N o  d i s c u s s i o n  o f  E x c e r p t  1 1 )  

( TA PE E XC E RPT 6 )  

( P R O JE C TOR  EXCE RPT 1 2 )  

W h i c h  wor ds  sta n d  o u t? 
Um , , , s h i n ing , , , s t a n d s o u t , , , a nd ' e l f ish l i g h t ' s ta n d s  o u t 
to me , , , a nd  ' hoary  fla ke s ' , , ,  

A n d  w h a t  a re t h e y  l i ke  n ow c ompa red  with  how  t he y  w e re 
d e s c ri b e d  b e fore ? 
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Wel l ,  he d o e s n ' t  seem t o  l ike t hem now , 

W h a t  does i t  mean  ' th e y  moved  in  tra c k s  o f  s h i n i n g  white , 
a n d  when t h e y  rea red , t h e  e l fish  light  fell  o f f  in  hoary  
fla kes ' ?  
I d o n ' t  k now what  ' e l f i s h  l ight ' a n d  ' hoa ry fla k e s ' mea n s  
, , , b ut ' th e y  moved i n  trac k s  o f  s hi n i n g  wh ite ' - t h a t  mea n s  
t h e y  left a p a t h  - s ort o f  t h i n g  - l i k e  the s hi p  d id ,  
D o  you k n ow wha t ' a t t ir e ' i s ?  
N o ,  
W ell , it ' s  c lo t h i n g , H o w  d oe s  t h a t  fit i n  t h ere? 
O h ,  he ' s  s o r t  o f  ima g in i n g  them a s  p e o p l e  w i t h  n ic e , , , y ou  
k n ow , blue  a nd glossy g r e e n  a n d  velvet  b l a c k  c l ot hin g , , .  
Ye s , , , o ka y ,  A nd then , s om e t h i n g  ha ppens  a s  he ' s  w a t c h i n g  
t h e m ,  

( TA PE E XC E R P T  6 con t . ) 

W h a t  ha p p e n s  there?  
Well ,  he b e g ins  to  like  t h em ,  . .  he  d oesn ' t  ha te  t h e m , , , a nd  
they  g o  ba c k  d own into  t he sea , , , a n d  t h e n  t h e  a lba tro s s  
fa lls i n t o  t he sea . 

Y e s ,  and  a ft e r  the  a lba t r o s s  falls  i n t o  t h e  sea , t he 
ma riner fa l l s  i n t o  a d e e p  sle e p ,  D o  y o u  remember wha t 
h a p pens w h e n  h e  wa k e s ?  
N o ,  I can ' t  rememb e r .  
I t  starts t o  ra i n  a n d  t h e  r a i n  ma k e s  h im a l l  we t .  Let ' s  
j u s t  look  a t  a part  d e s c r i b in g  h ow it  had  b e e n  w h e n  it  
wa s dry a n d  h ow i t  h a d  fe l t  then , 

( P ROJE C T O R  E X CE RPT 1 3 ) 

' A nd  every t o n g ue e tc . ' - what wa s it l i k e ?  
W e l l , , , um , , , t h e ir ton g u e s  were a l l  d ry , , , a n d  t h e y  hadn ' t  
h a d  a d r i n k  for a ge s  a n d  a ll t h e ir throa ts  d own t here f e l t  
a ll b l i s t e r e d  a n d  they  c o u l d  hard l y  t a l k . 
N ow ,  a fter  i t  ra i n s , it  i s  described  l i k e  t h is . 

( P ROJECTOR  E XCERPT  1 4 )  

' My lips were wet  e tc . ' - h ow i s  i t  d ifferen t? 
We l l ,  now h e ' s  feel i n g  m u c h  wetter ( la ug h s ) - you  know -
a n d  his  mou t h  ha s g o t  a l l  l iquid  a g a in , 

W h y  does he r e f e r  t o  h i s  t h roa t?  
B e cause  t ha t wa s t h e  m o s t  pa rched  pla c e , 
Ye s , , , oka y ,  N ow t h e  c rew begin  to  rise  u p  a nd t h e y  ma n t h e  
s h i p  w h i c h  s e ems to  be  moved on from u n d e r n e a t h  b y  some 
kind of  s p i ri t  or  force , , ,  

B u t  they c a n ' t  i f  they ' re dead , 
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W hy  d o  y o u  sa y t ha t ,  J u l i e ?  

W e l l ,  I s uppose  t h e y  c a n  in  t h e  story ,  b u t  t h e y  c o u l d n ' t  
rea l l y , , , it ' s  o n l y  a s t o r y  b u t  i t ' s  not  a t r u e  s tory , , ,  
i t  must  b e  sort o f  l i k e  a fa iry story w i t h  t h e s e  g h o s t s  
a n d  t h in g s  l i ke t h a t , , ,  
Ye s , , , a n d  in t h e  s t ory a t  t h i s  p oint the  a ir b e g in s  t o  
f i l l  w i t h  a pl ea s a n t  s o und , L e t ' s  listen  t o  t h a t  pa r t , 

( TA PE E X C E R P T  7 )  
( P R O JE C T O R  E X C E R P T  1 5 )  

L e t ' s  j u s t  look  a t  t h a t  v e r s e  t h e re ,  J u l i e , where  t h e  
sound s a r e  b e i n g  d e s c r i be d .  Wha t  i s  i t  l i k e ?  
O h 1  i t  s ounded  l i k e  t h e  n o ise  o f  a hidd e n  b r o o k  a nd t h e  
lea fy month  o f  J u n e , 

A nd wha t does  t h e  brook  s e em t o  be d oin g ?  
S i n g i n g  a q u i e t  t u n e , , ,  
To  t h e ?  
, , , t o t h e  ma rine r ,  I s up p o s e  • • •  

Wha t k in d s  o f  s o u n d s  are  t h e y ?  
P lea s a n t  sounds , 
Wha t  ma k e s  them  s o un d  plea s a n t ?  
B e c a u s e  it  wa s s o  q u i e t  be fore a n d they  h a d n ' t  h e a rd m u c h  
sound , , , t hey  h a d n ' t  h e a rd a ny s o und , , , b u t n ow it ' s  g e t t i n g  
more h o p e ful . 
Yes , N ow ,  t h e  s h ip k e e p s  m o v i n g  ba ck  t owa rd s t h e  ma rine r ' s 
own c o u n try , 

( TA PE EXC E RPT  7 c on t . ) 

A nd a s  t h e  s h ip  m o v e s  t owa rd s  t h e  marine r ' s  own c ou n t ry 
the  b re e ze be g i n s  t o  blow . 

( TA PE E XC E R PT B )  

( PR O J E C T O R  E XC E R P T  1 6 )  

J us t  l o o k  a t  t h a t  v e rs e ,  J u l ie , and  tell  me h ow it  
d e s c r i b e s  the  s h ip a nd t h e  bree z e ,  
I t ' s g o i n g  a lo n g  very  smo o t h l y ,  
How d o  y ou  know t h a t ?  Wha t t e l l s  y o u  t h a t it ' s  moving  
smoot h l y ?  

We l l 1  swiftly a n d  s o f t l y , , , 
A nd d o  y o u  n o t i c e  a n y t h i n g  a bo u t  the s o u n d s  o f  t h e  w ord s 
h e re ? 
N o 1  n o t  rea l l y .  
A re t h e re a ny words  there  t ha t  s tand  o u t ?  

' Sw i f t l y ' stands  ou t ,  

Why d o e s  it s t a n d  o u t ?  
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B e c a use o f  the  way it ' s  sa i d - the  way it ' s  e x p r e s s ed , , ,  

A n y  other  w ord? 

' S o ftly ' , 

Y es , , , a n d  t h en t h e y  move  c loser  to  the harbour  a n d  t h e y  
b e g i n  t o  come  i n t o  the  h a r b o ur o f  the  mariner ' s  own 
c o u n try , 

( TAPE E XC E RPT 8 c an t , ) 
( P ROJEC T O R  E XC E R PT 1 7 ) 

I n  t h o s e  tw o v e rse s 1  J u l i e , t h e re i s  a d e sc ript i on o f  the  
ha r b o u r .  
I t ' s  a s  c le a r a s  g l a s s  • • •  

Y e s , c o uld  y o u  d e s c r ib e  t h e  p i c t ure the r e ?  

I t ' s smooth  • • .  a nd i t ' s n i g h t-time a nd t he moon w a s  
o n  it  a n d  it  j u st s o u n d s  l i ke a b a y  at n i g h t-t ime � 
says  ' s o smoot h l y it wa s s t rewn ' .  
W h a t  d oe s  t h a t  mea n?  

W el l ,  i t  seems  i t  wa s s pread  out  e v en l y ,  
( pa use ) 
W ha t ' s a k ir k ?  

s hi n i n g  
I t  

' K i r k ' i s  a word  for c h urc h .  D o  you  k n ow what  a w e a t h e r c o c k  
i s ?  
Ye s ,  it ' s  o n e  o f  t h ose  t h i n gs w it h  • • .  um . . .  n orth , s outh , 
e a s t  a n d we s t  o n  it , 
Wha t d o e s  i t  mean  then , ' t h e  moonli ght s t e e ped  in  
s i l e n}n e s s  t h e  steady  w e a t h e r c o c k ' ?  

T h e  moon l i g h t  . • .  I d on ' t re a l l y  k n ow , , . wha t ' s t h e  m o on l i g h t  
g o t  to  d o  w i t h  a wea t h e r c o c k ?  
D o  y ou  k n ow wha t ' s te e p e d ' me a n s ?  
O h ,  y o u  k n ow - sla n t i n g  d ow n ,  
Y e s , i t  c a n  mea n  tha t ,  b u t  i t  ca n also  mean ' to s oa k  o r  
sa t ura t e ' - i f  someth i n g  i s  s t e e pe d  in some t h i n g  t ha t  mea n s  
i t  i s  s o a k e d  in  i t ,  W h a t  d o  you  t h ink it mea ns  h e r e ?  
W e l l ,  t h a t  w o u l d  m e a n  t h a t the  moonl i g h t  s oa k e d  t h e  s t e a d y  
wea therc oc k , , , um , , , it s or t  o f  s h ined  o n  it  a n d c o v e re d  it 
w it h  l i g h t  a nd ma d e  it s t a n d  out b u t  it w a s  v e ry s t ill  a nd 
s i le n t . 
Y e s , good , N ow ,  the  s t o ry part o f  the  poem  i s  n e a rly o ve r ,  
e x c e p t  for t h e  last  b r i e f  c onve rsa t ion b e tween  t h e  ma r i n e r  
a nd the  wedd i n g  g u e s t  - w h e re the  ma rin e r 1  who  is n ow a 

v e ry old  ma n ,  says tha t he  wa nders  from l a nd to l a n d  
s to p p i n g  ce rta i n  p e op l e  a n d  tell ing  them  h i s  s t or y ,  N ow ,  
we ' ll l is t e n  t o  the la s t  part of  t he poem  t h r o u g h  to  t h e  
e n d  a n d  I wa n t  y o u  to t h i n k  a b o ut what i t  t e l l s  us  h e r e  
a b o u t  t he mean i n g  o f  t h e  w ho l e  p o e m ,  

( TA PE E XC E R PT 9 )  

W e l l  n ow ,  what  does  t h e  w h o l e  poem  mea n t o  y o u ?  
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We l l ,  u m 1  i t  d o e s n ' t  s e em t o  ha ve  m uch mea n i n g  t o  me , , ,  
I ca n ' t  r e a l l y  s e e  t h e  mea � i n g  i n  i t  a t  a l l , 

I s  ther e  a n y  s u g g e s t ion  a s  to  w h a t  it  mea n s ?  

We ll , it  say s  tha t h e  w o ke up  t h e  n e xt morn i n g  a w i s e r  
ma n , , , t h a t ' s t h e  w e d d i n g  g u e s t  w h o  d id , , ,  
Why  w o u ld tha t b e ?  

I d on ' t  k n ow , , , ma yb e  h e  c o u l d  s e e  s ome mea n i ng  i n  t h e  
s tory b u t I ca n ' t , , , wh e n  h e  s h o t  tha t a lb a t r o s s  I t h i n k  
t h a t  h a d  mea n ing , , , b u t  wha t h a p p e n e d  a ft e r  tha t we l l , i t  
couldn ' t  h a p p e n  in  rea l l i fe . , , b ut  I s u p p o s e  y o u  c a n  p u t  
a n y t h i n g  i n  a poem  • . .  p e ople  j us t  w o uldn ' t  b e l ie v e  i t  
t h o u g h , , , I s t i ll  d on ' t g e t  tha t part a bo ut t h e  g host  s h ip  . . .  
T ha t  i s  c a l l e d  a ' s upernat ura l  element ' i n  t h e  p o e m .  
S uperna t ura l th i n g s  a re de s c r i b e d  a s  t h o ug h  t h e y  a re rea l .  
Ye s ,  w e l l  i t  se e me d  t o  b e  a very s e rious  p o e m  a n d  t h e n  it  
h a d  a l l  those  s up e r n a t ura l  things  i n  it  a n d  i t  d id n ' t  s e e m  
to  b e  r i g h t .  
Why n o t ?  

We ll , i t  d id n ' t s e e m  t o  s u i t  t h e  p oem . • •  I d o n ' t  k n ow ,  . •  
it s e emed  l i ke  h e  wa s ima gi n i n g  i t .  
W h y  d o  y o u  s a y  it  wa s a s e r i o u s  poem?  
Wel l ,  i t  w a s  a l l  a b o u t  h ow this  ma n s uf f e r e d  a n d  he  wa s 
pretty s a d  a nd unha p p y  most  o f  t he time , . .  t h e r e  wa s n o t h i n g  
funn y t h a t  h a p p e n e d , 
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N ame : T i na 

A ge :  1 3 yr 2 mth 
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L et ' s  c o n s id e r  t h e  title  o f  t he poem 1  T i na , I t ' s  c a l l ed 
' Th e  R ime o f  t h e  A nc i e n t  Ma r i n er ' . D o  y o u  k n ow what  a n  
' a n c ie n t  ma r i ne r ' refe rs t o? 
O h 1  a n  old  s a i l o r .  
Ye s .  W h y  do  y o u  t h ink  t h e n  t h a t  it ' s  c a l led ' Th e  R ime o f  
t h e  A n c i e n t  Mar i n e r '  a n d  n o t  say  ' Th e  R ime  o f  t h e  O ld 
S a i l o r ' ?  
W e l l , it ' s . , , I  d on ' t  know 1 h u h !  
D o  y o u  t h i n k  i t ' s  a better  t it le?  
Y es , well  it  s o u n d s  more as  i f  it was a p oe m , , ,  ' Th e  R ime 
of t h e  O ld Sa i l or ' would s o u n d  a b it funn y .  I t ' s  a fa irly  
old  p o e m ,  
Y es , We ' ll j u s t  l isten  a g a in to  t he b e g i n n i n g  o f  t h e  p o e m  
now ,  w h e r e  the  w e d d i n g  g u e s t  a nd t h e  ma r i n er f ir s t  mee t . 

( TAPE  E XC E R PT 1 )  

W h a t  i s  i t  a b out  t he ma riner  that  s eems t o  sta n d  o u t  m o s t ?  
We l l 1  he ' s  ol d , . , a nd h e  wa n t s  to  ta l k  a b o ut h i s  a dv e n t u re s , 
or  w h a t e v e r  it  wa s , , , a nd  a l l h is mista ke s , s ort  o f  w a r n i n g  
t h e m  w h a t  n o t  t o  d o , , , a s  i f  t hey w e r e  a c t ua ll y  g o i n g  t o  
ma ke  t h e  same m i s t a ke s ,  
Ye s ,  L e t ' s l o o k  a t  these  two  vers e s  t h a t  we ' ve j us t  hea rd , 

( P ROJECTOR E XC E RP T  1 )  

I t  s a ys , ' H e h o l d s  him  w i t h  h is g l i t te r i n g  e ye ' . H ow c a n  
h e  ' h old ' h im w i t h  his  e y e ?  E x pla i n  wha t tha t mea n s , 
O h ,  s ta r i n g  a t  t h e m  w i t h , sa y ,  a plea s in g  look  in  h i s eye  

• .  , it ma k e s  p e o ple  look  at  h i m .  
W h a t  d oe s  i t  m e a n  ' a nd l i s t e n s  l ik e  a three  years ' c h i l d � ?  
H e  l i s tan s  l i k e  a three yea r  old , 
Wha t w o u ld t h a t  b e  l i k e ?  
We l l ,  a t h r e e  yea r o l d  l is t e n i n g  t o  a s t o ry i s  wide-eyed  
and  p roba b l y  b e l i eving e v e r y  word h e  h e a rs , 

Y es , ' Th e  ma r i n e r  hath  h i s  w i ll ' , What  d o e s  t h a t  mea n ?  
Um , , , he ' s  g o i n g  t o  l isten  t o  t h e  ma rine r no  ma t t e r  wha t t h e  
ma r i n e r  s a ys , , , he ' s  g o i n g  t o  obey  h im ,  
It  sa y s , ' h e c a n n ot c h o o s e  but  hea r '  • • •  �v h y  i s  t h a t ?  
O h ,  j us t  some t h i n g  a b o u t  t h e  ma riner ma k e s  h im wa n t  t o  
l i s t e n  or , , , he h o lds h im , 

How?  
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I don ' t  k n ow rea l l y , 
y o u ' d  f e e l  c ompe l led  
would  be a b o u t  h im ,  

I f  s omeone  l i k e  that  s t o p p e d  y o u  
t o  l i s te n , , , !  d on ' t  k n ow w h a t  i t  

W h a t  p a r t  o f  the  ma r i n e r ' s  a p p e a ra nce  i s  r e ferred to?  

H is eye � .  
Y e s ,  the e ye s ,  Well t he n ,  t h e  ma riner  b e g i ns  to  tell  a 
s tory a b o u t  h ow he  s a i l e d  in  a s h i p  towa rd s t h e  South  
P ole a long  t ime a g o ,  W ha t  wa s i t  l i ke?  D o  y o u  reca l l ?  
Urn ,  when h e  s ta rted o u t ?  
Yes . 

I t  wa s p r e t t y  fin e , I t h i n k ,  b u t  I d on ' t  remember much  
a b o ut it  n ow .  
We l l ,  we ' ll l i s t e n  t o  t h e  d e s c r i p t i o n .  

( TA P E  E XCERPT  2 )  

N ow ,  let ' s l o o k  c l o s e l y  a t  th i s  p a s sa ge , Tina , 

( P ROJE C TO R EXC E R P T  2 )  

I t  sa ys , ' A nd  now the  S t orm-bl a s t  came e t c . ' C a n  you t e l l  
m e  ln  y o u r  own words  w h a t  i s  b e i n g  d e s c r i b e d  h e re ?  
Wel l ,  I t h i n k  t h e  ' S t orm-bl a s t ' w ou ld be t h e  name o f  t h e  
b oa t  . .  , um ,  a n d t h e  b o a t  wa s , , , it w a s  b ig a n d , , , v ery sort  
of , , , o h ,  I d on ' t  k n ow w h e ther  the  ' S torm-b l a s t ' would  b e  
the b o a t  o r  t h e  a l ba t r o s s  • . .  

Wel l ,  the  a l ba tross  h a s n ' t  ma de  i t s  appea ra n c e  yet , 
Wel l ,  t h e  s h ip wa s , , , wa s  large  a nd mig h t y ,  
I s  there a n ything  e l s e  tha t ' St o rm-bla s t ' c o uld  refer t o ?  

The wea t he r , , , o r t h e  b oa t , , ,  
We l l ,  wha t mea n i n g  s e ems t o  f i t  best  th e r e ?  
O h ,  the  w i n d  c h a s i n g  t he boa t , 
I s  the  w in d  b e i n g  compa red t o  a n y� h ing? 
The wind is b e i n g  c omp a red t o  a b ird , , . a la rge  b ird , 
A n d  wha t d oes  it  seem  t o  be d o i n g? 
Urn ,  push i n g  t he b oa t  a l on g , , , t h e  w ind c omes b e h ind  a nd , • .  

um , p u s h e s  the  b o a t  a l ong  a s  i f  it wa s c h a s i n g  i t , , . t h e  
b o a t  wa s r u n n i n g  f r o m  i t ,  
' With s lo p i n g  ma s ts e tc . ' - w h a t  d oes  t ha t  m ea n ?  
We l l , t h e  boat  w o u l d  h a v e  s l op i n g  ma sts  a n d  a d ip p i n g  prow 
in  the  l a r g e  waves , , , a n d  ' a s w h o  p ursued  w i t h  yell a n d  
b l ow '  • • •  I t h i n k  tha t w ould be  the  wi nd or  t h e  wave s , , ,  
carrying  t h e  b oa t ,  

' A n d  forwa rd b e n d s  h i s  head ' - wha t i s  i t  tha t ' s  b e n d i n g  
h i s  hea d ?  
Um , , , i t s o unds  l i k e - I can  p ic t ure it - the  ma sts  b e n d i n g  
ove r ,  

A nd what i s  ' be n d i n g  h i s  head ' ?  
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Wel l ,  i t ' s  l i ke the  s h i p  b e n d i n g  h i s  h e a d . t ha t  i s  t h e  
ma s t ,  

A nd wha t d oes  i t  mean  1 ' s o uthwa rd a ye w e  fled  1 ?  

We l l , they  d id n ' t  have  m u c h  c ho i c e  - the w ind  wa s p u s h i n g  
t h e m  - it  w a s  a s  i f  t h e y  were r u n n i n g  from t he w i n d , 
G oo d , L o o k in g  ba c k  over  t h a t  pa ssa g e ,  w h i c h  l i n e  d o  yo u 
t h i n k  i s  t h e  b e s t  d e s c r ipt i on o f  a s hip  i n  a st ormy s e a ? 

' Wi t h  s l o p i n g  ma s t s  a n d  d ip p ing  prow ' , 
W hy  d o  y ou  c h o o s e  tha t l in e ?  
B e c a u s e  I c a n  s e e  the s h i p  in  t he wind  b e i n g  bl own a lo n g  
, , , a la r g e  old  sa i l i n g  s h ip , 
O ka y ,  a n d  then  t h e  d e s c r i p t i o n  c o n t i n u e s  like  t h i s , 

( TAPE  E XC E RPT 2 c o nt . ) 

Wha t d o  y o u  reme mber mos t a b o ut t h e  d e s c r i p t ion  t h e re ?  
T h e  roa ri n g  w i n d  a nd t h e  i c e  • •  , t here w e re a l o t  o f  i c ebergs  
a nd the  s h ip is  u n der the  t h r e a t  o f  be i n g  c r u s hed  b y  them  
or  c r a s h i n g  into  t hem , 
A n d a n y  s o u n d s ?  

O h ,  t he roa r i n g  o f  the wa v e s , a nd t he i c e bergs  a n d t h e  
win d , , , it s ort o f  ma k e s  s tra n g e  s ounds  i n  a m o n g s t  t h e m .  
Ye s ,  N ow ,  a t  t h is point  a n  a lbatross  a p pears  a n d  follow s  
t h e  s h ip a n d  t h e  m e n  w e l come i t  a nd give  it  food , b u t  t he 
ma riner  d oe s  a t e rrib le t h in g ,  
H e  s h o o t s  i t ,  
Ye s .  T h e n  t h e  s h ip turns a n d b e g i n s  t o  move  n or t h . N ow ,  
a t  f i r s t  t h e  m e n  sa y t ha t  t h e  ma r iner ha s d o ne a t e r r i b l e  
t h i n g , a very  wrong  t h i n g , beca use  he ' s  k i l l e d  t h e  b ird 
' th a t  ma k e s  the b ree z e  to b l ow ' , Then a fter  a w h i l e ,  t h e y  
b e g i n  t o  a g ree  w i t h  wha t he  did , b e ca u s e  t h e y  t h i n k  t ha t  
t h e  a lb a t r o s s  m i g h t  h a v e  b r o u g h t  the  f o g  and  mis t .  B u t  
t h e n  some t h i n g  s uddenly  h a ppens  t h a t  th e y ' re not  e x p e c t i n g .  

T h e y  g e t  b e ca lme d ,  
Ye s ,  b u t  j u s t  p r i or t o  t ha t  t he y ' re m o v in g  a l o n g  v e r y  
q u i c k ly a nd smoothly . L e t ' s  j us t  l i s t e n  t o  tha t  pa rt  
be f o re t he y  c ome to  t he s ud d e n  c hange . 

( TA P E  E X C E R PT 3 )  

N o w ,  I ' d l i ke  y o u  to  l o o k  a t  t h i s  verse 1 Tina , 

( PROJE C TO R  E X C E RP T  3 )  

W h a t d o  y o u  n ot ice  a b o u t the  s ounds  o f  t h e  w ords  h e re ?  
T h e r e ' s  l o t s  o f  a llitera t ion , 
D o  y ou  k n ow wha t a l l itera t i o n  i s ?  

Y e s , the  s ounds  o f  the  w ords , , , t he  b e g i n n in g  o f  t he word 
is the s a me , , , 
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A nd wha t e f fec t  d o e s  i t  h a v e  th e re ?  

Urn , i t  h a s  the  fe e l i n g  o f  f l ow i n g  a nd i t  ma k e s  you n o t i c e  
wha t ' s  b e i n g  s a id , , , t he  rep e t i t i on , , ,  
H ow i s  t h e  ship movi n g  t he r e ?  

Well , i t  m u s t  h a v e  b e e n  p re t t y  fa s t , , , t h e n  i t  b u r s t  i n t o  
the  sea , 
A n d h ow do  t he words s ou n d ?  
Urn , t h e y pass  t h r o u g h  your  mind  q u i c k l y .  
Y e � ,  a n d  i s  t here a n y  c h a n g e  i n  t h a t  t h i rd l in e .  
Well , t h e r e ' s  a few ' s ' s  b u t , , , w e l l , i t  s e ems t ha t  a l l  o f  
a s ud d e n  t h e y  came o u t  o f  t h i s  w in d  and s t o p pe d  dead  . . .  
a n d  t h e  words  seem  t o  slow d own , 
G ood . W e l l ,  t h e n  i t  c o n t i n u e s  l i k e  th is  a n d  we have  t h e  
d e s c r i pt i o n  o f  t h e  s k y  a nd t h e s u n . 

( P ROJE CTOR  E X C E RPT  4 )  

What  wa s i t  l i k e ?  

V e r y  h o t , very dry a nd . •  , t h e  e f f e c t  of ora n g e ,  you  know , 
t h e  h o t  o ra n ge y-red a n d  c op p e r  ora ngey-red a n d , , , t h e  
bloody  s u n  ora n g e y-red • •  , 

You  me n t i o n  the  c ol o ur , b u t  wha t e l se d o e s  t he word ' c o p p e r '  
s ug g e s t  t o  you?  
Well , t h e  s k y  was  v e r y  bright  w it h  t he s u n , , , it would  h a v e  
b e e n  p r e t t y  c l o s e  t o  t h e m ,  
W h a t  s o rt s  of  t h i n gs  d o  y o u  t h i n k  ab out 1 n  rela t i o n  t o  
coppe r ,  t h ough? 
Wel l ,  it  heats up  p r e t t y  q u i c k l y  a nd i t  s h i ne s ,  
S o  y ou  a ss o c i a t e  i t  w i t h  t h os e  t h i ngs , . .  a n d  i s  there  
a n yth i n g  in  the  s o u n d  of  the  w o rd s there  t h a t  helps  you  
t o  ma k e  that  c o nn e c t i on ?  
Ye s ,  t he two ' a ' s  - t h e  ' o ' s o u nd in ' h o t ' a n d  ' c opper ' .  
Y es , a n d i t  sort  of  b r i n g s  t he two  words t o g e t h er in y o u r  
m in d ,  N ow ,  w h a t  a b o u t  t h e  word  ' b lood y '  t h e r e ?  
I t h i n k  t h e y  c o u ld ha v e  l e ft t ha t  out b e c a u s e  i t  d oe s n ' t  
rea l l y  s h ow a n yt h in g , , , b e ca u s e  h ow could urn , , ,  ' bl o od y '  
g i ves  y o u  t he p i c t u re o f  red  a n ywa y , , , a n d  i f  i t  wa s a very  
h o t  a n d  c opper s k y - c op p e r  i s  g o ldy-redd y  b u t , , , I  d o n ' t  
k n o w ,  t ha t j us t  d oe s n ' t  s e em t o  fit , 
' Ri g h t  up  above  t h e  ma s t  d id s ta n d , no  b i g g e r  t h a n  t h e  
m o o n ' - w h y  was t ha t ?  

W e l l , t h e y  must  ha v e  b e e n  i n  t h e trop i c s  for  it  t o  ha ve  
b e e n  r i g h t  ab ove  them  a n d , , , ri g h t  above  t h e  ma s t  a n d , , , I 
d on ' t  k n ow the  moon ' s  pre t t y  l a r g e  so t h e  s u n  would  ha ve 
b e e n  j us t  in , , , y ou  k n ow , , ,  

So , wha t is t he whole  s c e n e  l i k e  here? 
O h ,  l o o k ing  at the sk y , , , l o o k i n g  up  and s e e i n g  t h e  ma s t  a nd 
a l l  t h e  rigging  a n d , , , no t h i n g  b u t  the s u n  a n d  the  g o l d y  
c o l ou r e d  s k y .  
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T e l l  me 

U rn , , ,  ' Da y  a fter  da y ,  d a y  a ft e r  da y '  is l i k e  t h a t  to g iv e  
t h e  e ffec t t h a t  t h e y  w e r e  t h e re , i f  not f o r  a l o n g  t ime , 
i t  seemed  l i k e  a g e s , , , um , , , we l l ,  t h e y  were t ota l l y  
b e c a lme d , t h e re wa s n o  m ovement , , , they  w e r e  j us t  s it t in g  
there  o n  a v e ry c a l m , , , s ea  j u s t  a s  i t  .c o uld have  b e e n  
p a in te d  t here  for t he a mo u n t  it  move d ,  

S o  there ' s  a compa r i s o n  there . 
Y e s , , . it c ou ld j us t  b e  a p a i n t in g .  
I s  t h e re a n y  word t h e r e  t h a t  s e ems t o  sta n d  o u t  a s  you  
hear  it  o r  read  it?  
Urn  • • •  ' mo t i on ' . , , a nd  ' id l e ' • • • y o u  ca n j us t  see  it  sort  o f  
swa ying  u p  a nd d own , g a in� n owhe r e .  
I n  t h e  l in e , ' We s t uc k ,  n o r  b rea t h  nor mot i on ' ,  d oe s  t h a t  
c omma a ft e r  ' st uc k ' h a v e  a n y  spe c ia l  e ff e c t ?  
O h ,  j u s t , , , um ,  it ' s  e v e n  s i t t i n g  there a n d , , , um ,  t he r e  
w a s  n o  b re a t h  and  n o  mot ion  e it h e r  • • . you j us t  g e t  t h e  
fe e l i n g t h e y  were s t o p p e d  a n d  i f  y o u  h a d  a s i l e n t  pa use  
it would  g i v e  you t h e  e ffec t  tha t i t  ha d s t o p p ed , . , um • .  , 
s e e  ther e  wa s n o  wind , n o  n ot h in g ,  
A ll rig h t , Well , t h e  s h ip rema i n s  still  a n d  t h e  m e n  
b e c ome p a rch e d a nd v e r y  dry in  t h e  terri b l e  h ea t ,  T he n ,  
s u dd e n l y , a stra n ge g h o st - s h ip a p pears - t h i s  i s  w h e r e  t h e  
s u perna t ura l part c omes  i n t o  th e poem - i t ' s  a k i n d  o f  
g h ost -s h ip that ' s  ca l l e d  a s p e c t re -bar k ,  w h i c h  is  j u s t  a n  
old  t e rm for ghost-s h ip . A n d  t h e re are tw o g h os t l y  fig ures  
on  board  who  re pre se n t  dea th  a nd l i fe-in -d ea t h ,  and  t h e y  
b e g in to  ca s t  d i c e  f o r  t h e  s o ul s  o f  the ma r in e r  a n d  t h e  
me n ,  N o w , le t ' s  j us t  l is t e n  to  t h e  de s c r i p t i on o f  t h e  
ghost-sh i p  when it  f i r s t  a pp e a rs . 

( TA P E  E XC E RP T  4 )  

L e t ' s  l o o k  more ca re f u l ly a t  t h i s  p iece o f  d e s cript i o n  h e r e , 
Tina , a n d  you t e l l  me w h a t  is  b e i n g  de s c r i be d , 

( P RO J E C T O R  E X C E R P T  5 )  

We l l ,  t h e y  were look i n g  out  w e s t  a n d , , . t h e r e  wa s n ot h i n g  
but the  s u n , , , th e n ,  a l l  o f  a sud d e n ,  t h e  s t ra n ge s ha p e  
became , , . th e y  were l o o k ing  out - t h e  s un w o u l d  h a v e  b e e n  
a t  a n  a n g l e  at  t h e  t ime a n d  t h e  s h ip wa s , , , c a me i n  b e tw e e n  
sudd e n l y ,  

Wha t wa s t h e  s tra n g e  s h a p e ?  

T h e  ' s p e c tre-ba r k ' ,  

A n d  it  came  betwee n  -

Them a n d  the  sun , 

� A n d  s t ra i ght  the s u n  wa s f l e c k e d  with b a rs ' , 
We l l ,  t h a t  woul d proba b l y  b e  t h e i r  ma s t s  a g a i n s t  t h e  s u n  
, , , c omin g  i n  b etwe e n , 
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A nd ,  w h a t  d o e s  it  mea n ,  ' He a v e n ' s  Mother s e nd us gra c e ' ?  

Well , t h e y  would  b e , , , um , , , I  d on ' t  k n ow ,  

What  e f f e c t  d id i t  h a ve o n  t h e m  t o  see  the  gh o s t - s h i p ?  

T h e y  w e r e  v e r y  a fra id ,  

' A s  i f  t h r o u g h  a d un g eon-gra t e  h e  pe ered e tc ,  1 - w h a t ' s  
that?  

Um, , , t h e  s u n , , , l o o k i n g  thro u g h  t h e  ma s ts , 

Yes , We l l ,  t h e n  the  s h i p  is  d e s c r ibed i n  deta il . L o o k  
c losel y  a t  t h e s e  t w o  lines , 

( P ROJE CTOR EXCE RP T 6 )  

Tell me  what  they  mea n ,  in your  own word s ,  

Would y o u  tell  me wha t  ' gossamere s ' mea n s  f i rs t .  
Yes ,  T ha t ' s  a n  o l d  word a n d  it  mea n s  ' f i n e , filmy 
c obweb s ,  tha t a re seen  on gra s s  or b ushes  or j u s t  f l oa t ing 
in  the  a ir on a u t umn days or  in c a lm wea ther ' ,  Now , w h a t  
d o  t h o s e  l ines  mea n ?  
Um, , , we l l ,  t h e  sa i l s  wo uld  be  pretty th in  a n d  ra gged . 
What  d oe s  it  mea n , t gla nce  1n the  s u n ' ? 

They ' d  s h i ne b u t  they ' d  ca t c h  t h e  sun  a n d , , , s hine , I t h i n k ,  
b u t , , ,  
Wha t d oe s  ' g la nce ' mean there ? 
We l l , y o u ' d  j u s t  g e t  a . . •  there , it w ould mea n tha t th e y ,  . .  
would , u m ,  c a t c h  the sun  s ome h ow and , , , b r i g h t ly s h in e ,  
j u st s ud d e n l y  a s  t he ship  wa s mov ing . 
Why a re they  ' re s t le s s ' gossameres?  
B eca u s e  t h e y ' re mov i n g - t h e y ' re not a lways  s h i n i n g , 
Wha t  k i n d  o f  moveme n t  is  i t ?  
W ell , l i ke t he s h ip on  t he o c e a n , , . t hey ' re moving  a lo n g  
a n d  w o u l d  be , . , ha v e  t h e  rol l i n g  mot i on . 
Would  t h e y  be  moving  a lot  or j us t  a l it t l e ?  
J u s t  a l i ttle , w i t h  t h e  m o t i o n  o f  t h e  s h i p , 
O ka y ,  W ell , t he n  the g h o s t-woma n i s  desc ribed  i n  more 
deta i l , 

( P R O J ECTO R  E X C E RPT  7 )  

Y ou  t e l l  me wha t  s h e  is l i k e . 
Um , , . we l l , s he ma de  them p r e t t y  fearful , , , j ust  l o o k e d  
some� h in g  um , , ,  
Why wa s t ha t ?  

Well , s h e  wa sn ' t  exa ctl y , , , sh e , , , it s o unds  a s  i f  s h e  l o o k s  
v e r y  n i c e  t here b u t , , , i n a n  e v i l  s ort o f  wa y , 

Yes , [ a n  you  ex p la in  why tha t is?  

Um . • .  I d on ' t  kn ow , It  j u s t  g ive s you a fee l i n g - i f  
you ' re t h i n k ing  a b out  i t  she  must  have b e e n  q u i te 
bea u t i ful  b ut , , , i t g ives y o u  a feeling  t h a t  she  was  
some t h ing  rea lly  e v il , 
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Where d o e s  the  e v i l  c ome i n t o  the  d e s crip t i o n ?  

I d on ' t  k n o w , , , um ,  w i t h  t h e  comparison s ,  I th i n k , , , a nd  h e r  
looks  w e r e  free a n d  ' h e r  s k i n  wa s a s  white a s  leprosy ' -
that g i v e s  you t h e  imp re s s ion  pf  s omethi n g  horribl e ,  o r  
somet h i n g  rea l l y  e v i l , 
Are t h e re two d i f fe r e n t  fee l i n g s  h e re t he n ?  

Yes , w e l l ,  there ' s  a f e e l i n g  tha t s he is  q u i t e  n i c e , b u t  
then , • .  a s  i f  she ' d  b e  q u i t e  bea u t i ful , , , a n d  t h e n  i t  c omes  
to the , , , pa r t  where s h e ' s  c ompa red to  s ome t h i n g  a w f u l  . • .  
which  ma k e s  you t h i n k s h e  is  . . •  somet h i n g  a w ful . 

R ig h t .  A n d  then  t h e r e  is t h e  ca s t i n g  o f  t h e  d ic e  a n d  t h e n  
the g h o s t-ship  moves  a wa y .  

( P RO J E C TO R  E X C E R P T  8 )  

Wha t ' s  b e i n g  d e s c r i b e d  there , T ina ? 
Wel l , a l l  o f  a s ud d e n  it  g o t  q u ite  dark  - t h e  sun  w a s  
s e t t in g . 

Yes , a n d  w h a t  sort  o f  s u n s e t  w a s  i t ?  
U m  . • .  w e l l , it w e n t  d ow n  b e h in d  the  o c e a n  a n d  i t  w ou l d  h a v e  
l e ft a g l ow w i t h  i t  f or q u ite  a w h i l e  a n d  t h e n  . . .  We l l ,  t h e  
stars s ta rted  a p p e a r i n g .  
H ow d id t h e y  a p p e a r ?  
Urn , t h e y  r u s hed o u t ,  b u t  i t  would  seem tha t q u ite  a few o f  
them a l l  came o u t  t o g_et ber , instead of  j u s t  t h e  b r i g h t e s t  
o n e s  c om i n g  o u t  f i rs t . 
H ow c a n  the  dark  c ome with  a s t r i d e ?  
Well , t h e  s u n m u s t  ha ve  j us t  d isappeared v e r y  q u i c k l y  a n d  

. • .  t h e  d a r k  would  ha v e  j u s t  s e emed to  swee p  ov e r ,  
Yes . W h a t  is  a s t r i d e ?  

A step  • . .  a r a t h e r  b i g  s t e p . 
S o ,  how d oes the  d a r k  c ome w i th a strid e ?  
I t  s e ems  to  b e  sw e e p i n g  - r u s h i n g  over from o n e  s i d e  o f  
the s k y  t o  t h e  oth e r .  
A nd t h e  l a s t  two l in e s ?  
Well , t h e  g h os t - s h i p  moves  a n d  ma kes  a b i t  o f  a w h i s h  a n d  
then  i t  j u s t  sud d e n l y  d i s a p p e a rs . 
Yes . A n d  a fter t h e  g h ost-s h ip d isa ppe a r s  t h e  men s l owl y 
b e g in t o  d ie , a n d 1 o n e  by  o n e , t h e y  fa l l  d own , u n t i l  o n l y  
t h e  ma r i n e r  i s  l e ft a l ive , N ow 1  a t  t h i s  p o i n t 1  t h e  w ed d i n g  
g u e s t , w h o ' s  b e e n  l i s t e n in g  a l l  a lo n g ,  s ud d e n l y  i n t e rr u p t s , 
Le t ' s  j us t  l is t e n  t o  the  p a r t where he in terrupts , 

( TA P E  E X C E RPT  5 )  

J ust  l o o k  a t  t h a t  d e s cr i p t i o n  o f  the ma r i n e r  t h e r e , Tina , 

( P RO J E C TOR  E X C E RPT 9 )  

You d e s c r ib e  h im in  your own wo rds , 
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We l l ,  he m u s t  have been  t e l l in g  t h e  s t ory p r e t t y  urn , , ,  
w e l l ,  v i v i d l y , , , ev e n  i f  h e  wa sn ' t  e xa g gera t i n g a nd , , ,  
t h e  g u e s t  ha s sta rted t o  fear h im a s  if  he ' s  s ome t h ing  
, , , evil , , , s omething  ba d , , , a nd um , , , beca u s e  i f  h e  was  
ra t her s k i n n y  he ' d  look  a b it like  a s k el e t o n  w h i c h  
w o u ld s e e m  l ike  s ome t h i n g  s uperna t u ra l ,  

' A n d  th o u  a r t  lon g ,  a n d  la n k ,  a n d  brown , A s  i s  the  
r i b bed s e a - s a n d ' ,  Wha t does  that  mean ? 
Um . , , he ' d  be  q u ite t a l l  a n d . , , ra t her  s k i n n y , , , a nd  he ' d  
ha ve a g o od ta n u p  a nd , , , b e ing round  on  t h e  bea c h .  
Wha t d o e s  t h a t  mea n ,  ' a s  i s  the ribbed  s e a -sa n d ' ?  
W e l l ,  when  t h e  um . • •  i t  m i g h t be l i k e  a s o r t  o f  when  the  
tide  g o e s  o u t  a n d  there ' s  the wave  ma rks  l e ft o n  the  
sh ore . 
A n d  why are  they  re ferred to here ?  
We l l ,  it  wo u l d  be h i s  h a n d  - p o s s i b l y  - o r  h i s  r i b s .  
Ye s .  We l l ,  then  t h e  ma r i n e r  c ome s b a c k  a n d  t e l l s  the 
wed d i n g  g u e s t  what it f e l t  like when he  wa s a l l  a l one . 

( P RO J E CTOR  E X C E R P T  1 0 )  

What  s o r t s  o f  feel i n g s  d o e s  he  d e s cr ibe  t h ere , T i n a ?  
Um  . . •  we l l ,  everyon e ' s  b e e n  very ha rd on  h i m  . . .  a n d  he ' s  
r e a l l y  g o t  i t  ha rd out  t h ere . • .  a l l  on h i s  own . . .  h e ' s  
r e a l l y  g e t t i n g  a cr o s s  t h a t he ' s  a l o ne a n d  um  . . .  t here ' s  
n othing  to  s e e  but  s ea a n d  . . .  there ' s  no-one  to  t a k e  p i t y  
o n  h i m ,  y o u  k n ow he  j us t  k e pt • . .  h e  j u s t  k e p t  a l ive . a nd . . .  
tha t ' s a l l .  
W h y  a re t h e  w ord s rep ea ted  l i k e  t h a t ?  W h y  d o e s n ' t  he  
j u st  say  ' I  w a s  a l l  a l o n e  on  t he w ide s ea ' ?  
I t  g iv e s  y o u  a fe e l in g  t h a t  there w a s  a b s o l u t e l y  noth i n g  
e lse  a r o u n d  except  h im . . .  there ' s  t hat s h i p  o n  t h e  s ea a n d  
t h e re ' s  n o t h ing  el s e . 
D o  you  t h i n k  it  s a y s  i t  v ery e f fe c t iv e l y ?  
Y e s ,  w i t h  a l l  t h e  repe t i t i on . 
O ka y .  We l l ,  then  h e  d e s c ribes  further  h ow i t  fe l t .  

( TA P E  E X C E RPT  5 c o n t . ) 

J u s t  l o o k  a t  th is  verse  h ere , T i na , a n d  t e l l  me what  he ' s  
d e sc r ib i n g .  
H is e ye s  w e re g e t t i ng ra t her dry w ith a l l  t h e  b r i g h t n e s s  
from the  s un etce tera u m , , , a nd  the sh imme r i n g  o n  t h e  ocean  
. , . a nd they  wer e  h urt i n g  his  eyes  a nd , , , he c o u ld n ' t  l o o k  
a n ywhere e l s e  rea lly , , , h e wa s , , , wi th a ll the  d ea d  a l l  
a round  h im there wa s n ow h ere to  l o o k ,  
W h y  d o e s  i t  s a y  ' F or  t h e  s ky and  t he s e a , a n d t h e  sea  a n d  
t h e  s ky ' ? Why  i s  i t  re p eated  l i k e  t h a t ?  

I t  wa s a l l  h e  c o uld  e e , , , very mon ot o n o u s , 

Wha t a b o u t the s o u n d s  of  the  words here?  D o  y o u  n o t i c e  
a ny t h i n g  a b ou t  the  s o u n d s? ' I  c l osed m y  l id s  a n d k e p t  
t h e m  c l o s e  e t c . 1 
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Y e s ,  Now ,  t h e  ma r in e r  f i n d s  t ha t ,  i n  a l l o f  t h i s , h e  
c a n n o t  d i e ,  H e  is  the  o n l y  o n e  l e ft a l iv e  - a n d  t h e n  
t h e  water-s n a k e s  a re d e sc r ib e d , N ow ,  d o  y o u  remember  
h ow t h e y ' d  been  d e s cr i b e d  e a rlier? 
A t housand  s l imy t h i n g s , , ,  
Y e s ,  a t h o u sa n d ,  t h o u sa n d  s l imy t h i n g s  l i ved  on  a n d  s o  
d id I ,  L e t ' s  l i s t en  n ow t o  how they  a re d e s c r ib e d  a t  
t h i s  poin t , 

( TA P E  E X C E R P T  6 )  
( P RO J E C TO R  E XC E RPT 1 2 )  

We l l ,  how a re t h e y  d e s c r i b e d  there , Tina ? 
U m , , , t hey w e re , , , t h e  s u n  w a s  reflecting  o f f  them  a n d  
u m , , , he c o u l d  s e e  t h e m  q u ite  clearly  . . .  t h e y ' re t h e  
fa m o u s  s n a k e s  a n d , , . we l l , the  l i g h t  fla s he d  o f f  w h e n  t h e y  
moved - the  l i g h t  w o u l d  s ort  o f ,  . .  fire o f f them  n o t  . • .  
j us t  one  c o m i n g  o f f  - it  w ou ld c ome o f f  in  l i tt l e  b i ts 
s o rt of  . . .  
W h a t  d o e s  h e  mea n , ' I  wa t c h e d  t h e i r  r i c h  a t t ire ' ?  
We l l ,  in the  s ha d ow o f  t h e  s h ip where t h e re w a s  n o  l i g h t ,  
t h e y  would  s or t  o f  l o o k  ra t h e r  ve lvet y .  
W h a t  is the i r  a tt ire ? Wha t d oes t h a t  r e fe r  t o ?  
Um , . •  well , t h e i r  c l o t h e s  s ort  o f  t h ing - i t  would  b e  the ir 
s k in , , , a nd  . • .  I d on ' t  k n ow - in the  sha d ow of  t h e  s h i p  I 
d o n ' t  know w h e re h e  g e t s  t h e  fla sh  of  g o l d e n  fire . . .  
b e c a u s e  there w o u ld n ' t  b e  a n y light  there  r ea ll y .  

S o  w h e re c o u l d  t h e  l i g h t  b e  c oming from? 
F r om them,  u n d e r n ea t h , 
F r o m  the  wa t e r- s n a k e s ?  
Y e s ,  that ' s  w h a t  it s e ems l i k e , . .  b u t  ma ybe  t h e y  d id c a t c h  
a b i t  of  l i g h t  i n  the  s ha d ow . 
R i gh t . Well , wha t ha p p e n s  w h e n  he sees  t h e m  t h i s  t i me 
t h e n ?  
We l l ,  they s e e m  t o  be  q u i t e  p owerful  - b i g  a n d  p ow e r f u l .  
Y e s . Le t ' s  s e e  w h a t  e f fe c t  t hat  ha s o n  h i m ,  

( TA P E  E X C E RPT 6 can t , ) 

We l l ,  wha t e f fe c t  d i d  i t  h a v e  on h im? 
We l l , , , th e y  w e re a l ive  a nd - so wa s he - b u t  t h e y  w e re 
e n j oy ing  t h e mse l v e s  a n d , , , s na kes a re a lwa ys a s s o c i a t e d  
w i t h  b a d  th ing s , 

B u t  what  d id he  e x pre s s  towa rds them?  
H e  um . , , s ta r ted to  rea l l y  l i k e  t h e m , , , a n d h e  b l e s s e d  
t h e m ,  • •  

A n d  t h e n  wha t ha p p e n e d ?  
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I t  was hang i n g  a round  h i s  n e c k  a n d  it  d r op p e d  i n t o  t h e  sea , 
Y e s ,  A nd a ft e r  the  a lba t r o s s  fa lls  i n t o  t h e  sea , t h e  
ma r i n e r  fa l l s  i n t o  a d e e p  s l eep  a nd d o  y o u  r e member wha t 
h a p p e n s ?  
N o .  
W e l l 1 it be g i n s  t o  ra in , a n d  he t h i n k s  it ' s  l i k e  a d r e a m , , .  
O h ,  tha t ' s  r i g h t , 
, , . b ut  the ra i n  i n  fa c t  c omes . Now , e a rl i e r  in  t h e  p o e m ,  
h e  had d e s c r ibed  h o w  very , very  dry a n d  p a r c h e d  it  had  
b e e n , . .  and  t h e  h e a t  was d e s c ribed  l ike  t h i s , 

( P R O J E C T O R  E XC E R PT 1 3 )  

' A n d  every t on g u e , throu g h  u t t e r  drou g h t  e t c . ' Y o u  t e l l  
m e  w ha t ' s  be i n g  d e s c r i b e d  t here . 

W e l l , their  t o n g u e s  had  s w o l len  a n d  t h e y  c o u l d n ' t  t a l k  
w i t h  t h e m ,  . .  a n d i t  w o u l d  ha v e  been  a ra t h e r  c h o k in g  fee l i n g 
. . .  t o  be  s o  d r y .  

A nd what d o e s  ' c hoked  w i t h  soot ' mea n ?  
We l l ,  being  p r e t t y  d r y  a n d . . .  a ra s p i n g  fe e l i n g  i n  y o u r  
t h roat . 
I s  t here a n yt h i n g  a b o u t  t he sounds  o f  t h e  word s t here ? 
' A nd every ton g ue e t c . ' H ow do  t h e s e  words  s o u n d ?  
U m  . . .  a l l  b u mp y ,  j er k y , . . t h e y  don ' t  go  s m o o t h l y  . . .  
I s  t h a t  d o n e  p u r p o s e fu l l y ,  d o  you t h in k ?  
Y e s , be ca u s e  t h e y  w o u l d n ' t  b e  a ble  t o  ta l k  smo o th l y .  
T h ey ' d  only  b e  a b le  t o , , . ta l k  ro u g h l y  a nd a lmos t c h o k i n g .  
Y e s , Well , n ow a ft e r  it  ra i n s  he  d e s c r i b e s  w h a t  it  wa s 
l ik e  in the s e  w o rds . 

( P RO JE C T O R  E XC E R PT 1 4 )  
' My lips  were  wet , my t h r o a t  wa s cold  e t c . ' Wha t ' s  it  
l i k e  now?  
We l l ,  it  had  s to p p e d  be i n g  s o  h o t  a n d , , , h e  had  b e c ome cold  
a l l of  a s u d d e n  . . . we l l 1 h is garme n t s  had  a l l  b e c ome pretty 
s a l ty or , • .  very,  very dry  a n d  starting  t o  rot  ma ybe an d , , ,  
w i t h  the  wa te r o n  t h e m  w o u l d  would be  ra t he r  d a n k  a n d , , .  
h e  um  t h o u g h t  he rea l l y  h a d  d r u n k e n  in  h i s  d r e a ms a n d  
t ho u g ht tha t w h e n  he  wa k e d  u p  it  would  s t i ll b e  d r y  b u t  
w h e n  he wok e  up  he  was  we t .  
C ompare tho se  l i n e s  w i t h  t h e  first ones , Tina 1 a n d  wha t 
s or t s  of  compa r i s o n s  d o  y o u  n o t i c e ?  

W e l l , they ' ve got  ra t h e r  s mo o t h  roll i n g  s o u n d s  i n  them  
with  ' r ' s  a n d ' m ' s  w h e r e a s  i n  the  firs t v e r s e  t h e re are  
t he ' d ' s  a n d  ' t ' s  a nd ' k ' s  w h ich  ma ke i t  j e r k y  a n d  hard  
to  say .  

A n d where  does  h e  fe el  t h e  s e nsa t ions  most  l n  t h e  two  
v e r s e s? 
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U m , , . in h i s  mouth , 

W h y  is  t ha t ? 

T ha t  w o u l d  b e  t h e  mo s t  n o ticeable  pla c e ,  
Y e s ,  g o o d ,  We l l ,  the  crew  �ise u p  th e n , a ft e r  t h is r a i n  
c omes a n d  t h e y  ma n t h e  s h ip 1  w h i c h  seems t o  b e  mo ved  o n  
from u n d e r n e a t h  by  s o m e  k i nd o f  s p irit or force , T h e n  
t he a ir is  f i l l e d  w i t h  a p leasa nt  sou n d , L e t ' s  l is ten  
to  t h a t  p a r t ,  

( TAPE  E XC E RP T  7 )  

L ook car e f u l l y  a t  t h is ve rse , T ina , 

( P R O J E C T O R  E XC E RP T  1 5 ) 

I t ' s  d e s c r ib i n g  the  s o u n d  that  s e e med t o  f i l l  the  a i r ,  
What  s o r t  o f  s o u n d  wa s i t ?  
I t  wa s a b ub b l i n g  n o i s e , , , ra t her a q u i e t  n o i s e  . . .  u m  
s o othin g , , ,  
W h a t  d oe s  i t  mea n ,  ' a  n o i s e  l i ke o f  a h id d e n  b r o o k  in  t h e  
l e a fy m o n t h  o f  June ' ?  
We l l ,  urn J u n e  w i l l  d e p e n d  on where it ' s  b e i n g  w r i t t e n  from ,  
w h e t her  i t ' s  winter  or  s u mmer . . .  wh i c h  c o u n t r y , 
T h is w o u l d  b e  t h e  n o r t h e r n  hemisp h e re , . .  
S o  it w o u ld b e  s umme r  u p  t here - or a u t umn , yes  i t ' s  
l e a f y ,  . .  t h a t ' s  when  a l l  t he leaves  dry u p ,  
A n d  wha t is  i t  t ha t ' s  s in g ing  t h e  t un e  h e re ? 
I don ' t  k n ow - i t  s o u n d s  a s  i f  he  c ou l d  b e  d reamin g - a n d  
it  sounds  a s  i f  it  c o u l d  b e  a n ge l s  o r  s omet h i n g  b u t  . . .  
S ome t h i n g  is  s in g i n g  a t u n e  to the  s l e e p i n g  wood s , Wha t 
is  it t h a t  w o u ld b e  s i n g i n g  the  t u n e ?  

T he br oo k , 
S o  wha t s o r t  o f  sound  is  it  here , t ha t ' s  b e i n g  d e s c r i b e d ?  
U m ,  . . a s ou n d  t h a t  seems t o  fit i n t o  t h e  s ur r o u n d i n g s  t h o u g h  
h e  d o e s n ' t  k n ow where i t  i s  coming  from ,  I t ' s  j u s t  a very  
q u iet  s o o t h i n g  n o ise , 
Y e s , O k a y ,  now a s  t h e  s h ip move s t owa rds  t h e  ma r i n e r ' s  
own c o u n t r y , a b r e e z e  b e g i n s  to b l ow ,  L e t ' s  l is t e n  n ow 
t o  the p a s s a ge  t h a t  d e s cr i bes  t h e  b ree z e ,  

( TAPE  E XC E RPT B )  

L e t ' s  l oo k  a t  t h i s v e rs e , Tina , d e s c r i b i n g  the  s h i p  a n d  
t h e  bre e z e , 

( P R O J E C T O R  E XC E R P T  1 6 )  

H ow are t h e y  b e i n g  d e s c r ib e d ?  
We l l ,  t her e ' s  a l o t o f  ' s '  a l l itera tion t h e r e  - w i t h  t h e  

' s w i ftly ' ,  ' sa il e d  s o ftl y '  a n d  ' s h ip ' , 
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I s  that  b e i n g  u s e d  d e l ib e ra t ely? 

Y e s f  because  y ou  g e t  the  fe e l ing of  t h e  b oa t  sort  o f  
f l ow i n g  t h r o u g h  the  water f -�oftly and  c a r e f u l l y , , , a n d  
h e  w a s  e n j o y i n g  the bree z e , , , a nd beca u s e  he  w a s  t he 
o n l y  one it s e emed to  b l ow o n  a nd um ,  . .  l d o n ' t  k n ow i f  
i t  mea ns  t h a t  h e  wa s t h e  o n l y  one t h e r e 1 h e  w a s  t h e  only  
o n e  on the b oa t  for it  t o  b l ow on or if  h e  wa s j u s t  
i ma g ining  i t ,  
What  do  you  t h i n k  i t ' s  l i k e l y  to  mea n t h e r e ?  
W e ll 1 it c o u l d  b e  tha t he  wa s t h e  o n l y  o n e  on the  s h i p  
t h a t  fe l t  the  b r e e z e  or  h e  wa s the  on l y  o n e  on the  s h ip 
t o  feel  the b re e z e ,  
W h i c h  words  s ta n d o u t  mos t there?  
U m , , ,  ' sweetly ' a n d ' sw i ft l y ' beca use t h e y ' re b oth  repea ted , 
A n d  i s  there a n y othe r wa y i n  which  t h e y  s t a n d  o u t ?  
We ll , t h e y  b e g in the  same a n d  they e n d  the  s a me . 
D o  y ou  t h i n k  t h o se  l in e s  a re good  poe try? 
Y e s ,  . .  um , . .  if I hadn ' t  be e n  s a iling  I c ould  s t ill  u n d ersta n d  
w h a t  i t  wa s l i k e  wi th t he b oa t  moving a lo n g  t h rou g h  the  
w a ve s ,  sailing  s o ftly , b u t  g o in g  a l o n g  q u i t e  fa s t  - the  s ea 
w o u l d  ha ve b e e n  quite c a l m  - it j u st  w o u l d  ha ve t a k e n  a 
l i t t l e  bre e z e  for it  to  ha ve gone q u i t e  q u i c k l y .  
Y e s ,  a nd now a s  t h e y  move c l oser  to th e ma r i n e r ' s  
c o u n t ry ,  they e ve n t ua l l y  c ome into the h a r b o u r ,  
l i s t e n  to  t h e  d e s cr ipt i on o f  the  ha rb o ur . 

( TA PE E XC E R P T  8 con t . ) 
r P RO JE C TD R  E XC E RPT 1 7 ) 

own 
L e t ' s  

T h e s e  two v e r s e s  d e s c r ib e  t h e  harbour , Tina , 
i t  for  me in y our  own word s .  

You  d e s c r i b e  

We l l ,  it ' s  o b v i o u s l y  a t  n i g h t  and  there ' s  a lot  of  mo o n l i g h t  
. . •  t h e  mo on l i g h t  s ort o f  l a y  on  it . . .  i t  wa s a c tu a l l y  very 
c l e a r ,  otherw is e  the  moonl i g h t  wouldn ' t  b e  j u s t  l a y i n g  
t h e re , i t  w o u l d  b e  b o u n c in g  a b out  . . .  um , t h e re wouldn ' t  be 
a n y  wind , . .  it  would  b e  j u s t  a q u iet  moon l i g h t  n i g h t , 
Wha t obj e c t s  can  you  s e e ?  
We l l , t h e  moon a n d  t he la n d , , , c omin g  i n t o  t h e  l a n d  a n d  the  
, , . a nd  you k n ow j us t  quiet  s o rt of  h i l l s  of  the  la nd  a nd 
t h e  s e a  a l l  the  wa y b e h ind , 

D o  y ou  know wh a t  a k i rk i s ?  
A c h ur ch  is n ' t i t ?  

Y e s , A n d a wea t h e rc oc k ?  
Y e s , a wea th erva n e , 
Wha t d oes it mea n ,  ' s o smo o t h l y  it was s trewn ' ?  Wha t  d oes  
' s trewn ' mea n?  

Um , th rown a b o u t , , , b ut  sort  o f  scattere d ,  . , smoot h l y  but  
, . .  t h e re wer e  n o  waves  a n d  t h e re was n o  w i n d , 
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A nd w h a t  is i t  t h a t i s  sca t t e red a b o u t ?  

Um , a ll the  sma l l  r i p p le s . a n d urn , , ,  
' A n d  o n  the ba y t h e  moon l i g h t  la y and  t h e  shadow  o f  t h e  
moon ' . 

T h e  moonlig h t  u m , , , we l l ,  i t  w o uldn ' t  be  s o rt o f  b o u n c i n g  
a b o u t ,  it would  b e  s i t t ing  q u i te smoo t h l y  b e c a u s e  t h e r e  
w e r e  n o  wa v e s ,  

' T h e  moon l i g h t  s t e e ped in  s i l e ntness ' - wha t d oe s  ' s te e p ed ' 
mea n ?  

Um • . .  d e e p  1 n  i t  . . . I d on ' t  k n ow , i t  s o r t  o f  mea ns  b e i n g  
d r e n c h e d  i n  i t ,  
S o ,  w h a t  d o e s  i t  me an  ' t he  m o o n l i g ht s t e e p ed in s i l e n t n e s s  
the  s t eady  wea t h e rc o c k ' ?  
Wel l ,  there wa s n o  wind , a n d  t he wea t h e rc o c k  wa sn ' t  moving  
a n d ,  . .  the  moo n l i g h t  w a s n ' t  ma k ing a s o u n d , . .  i t  was  j us t  . . .  
i f  i t  was mov i n g , it wa s mov i n g  s ilen t l y  . . .  eve ryt h i n g  wa s 
s ile n t .  
W h i c h  l ine d o  y ou  l i k e  b e s t  i n  those t w o  v e r s e s ?  
I r e a l l y  like  t h a t  l in e , ' T h e  moon light  s t e e p e d  in  
s i l e n tn ess ' .  
Wha t i s  it  a bo u t  t ha t  l i ne  t h a t you pa r t i c ularly  l i k e ?  

I d on ' t  kn ow , it  g i ves  y o u  t h e  feeling  o f  s o r t  o f  c om i n g  
in  s il e n tly and  j us t  a fee l in g  of pea c e f u l ne s s . 
Y e s . O ka y ,  w e l l  n ow ,  a ft e r  t h e  ma rine r r e t urns t o  h i s 
own c o untry ,  the  s tory pa r t  o f  the poem i s  ove r ,  e x c e p t  
for t h e  la s t  b r i e f c o n v e rsa t i on  betwe en  t h e  ma r i n e r  a n d  
t h e  wed d in g  g u e s t ,  where  t h e  ma riner t e l l s  the  wed d i n g  
g u e s t  h ow h e  wa n de r s  from l a n d  t o  land t e l l i n g  h i s  t a l e  
t o  c e r ta in p e o p l e , N ow ,  a s  w e  l is ten  t o  t h is la s t  p a r t , 
T ina , I wa nt  you  t o  t h i nk  a b o u t  wha t t h e  p oem mea n s  a s  a 
whole  a n d  I wa n t  t o  a s k  you a b o u t t ha t  a t  the  end , S e e  
i f  t h e re i s  a n y t h i n g  in  t h e s e  l a s t  ve r s e s  tha t t e l l s  us 
s ome t h i n g  a b out  t he mea n in g  o f  the poem a s  a w hole . 

( TA P E  E XC E R PT 9 )  

Well , n ow ,  wha t would  you  sa y t he whole  p o e m  r e a l l y  mea n s ?  
Um , , . I  d on ' t  know • .  , I ' m n o t  s ur e  what t h e  wh ole  p o e m  i s  
re fe r r i n g  t o , , , i t wo u l d  ha ve  s ome mea n i n g , , , it w a s n ' t  
rea l l y  j u st  the  s t ory you  k n ow , , . d iffe r e n t  symb o l s  w ou l d  
re pre s e n t  d i ffe r e n t  t h in gs .  

W h a t  s o r t s  o f  t h in g s ?  
W e l l , i t  said  t h a t t h e  wedd i n g  g u e s t  w a s  s a d d e r  a n d  w i s e r  
from h e a ring t h e  ta le , , , b u t  I d on ' t  rea l l y  know wha t h e ' d  
b e  w i s e r a bo u t  or  sa d d e r  a b o u t  w ha t ,  . .  ma y b e  a t  h is 
fo o l i s h ness  a t  k i l l i n g  t h e  a l ba t ross t h a t  was  mea nt  t o  
b r i n g  g ood o r , , ,  

Wha t a b ou t  the  gh ost-s h i p  a n d  t h e  men r i s i n g  u p  from t he 
dead?  D o  you find  t ha t  you c a n  a c cept  t h o s e  parts  o f  t he 
poem? 
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Y e s , I t h i n k  t h e y ' re  imp orta n t , . , b eca u se t h e y  s h ow why  
t h e  ma r i n e r  h a d  to s u f fe r so  mu c h  for  wha t h e ' d  d o n e , , ,  
k i l l i n g  the  a lb a t ross  wa sn ' t  j u s t  l i k e  k i l l i n g  a n  
or d inar y  l i t t l e  bird , , , i t wa s l i ke  des troyin g some t h i n g  
t ha t  wa s mea n t  to  b r i n g  g o od from na t u r e  a n d  t h e n  h e  h a d  
to b e  p u n is h e d  f o r  wha t h e ' d  don e , . , s o a l l  t h e  me n d ied 
e xc e p t  for  h im a nd w h e n  he wa s a l l  a l on e  he  r e a l i z e d  wha t 
h e ' d  d o n e , , .  

W h a t  d o  you l i k e  best  a b o u t  the poem? 
W e l l ,  um , , , j u s t  t h i n k i n g  a b o u t  the  o c e a n  • . .  a n d  the s k y  urn 

• . •  I love the  o c ea n , , . !  d on ' t  k n ow ,  b e ca use  i t ' s  a l l  to d o  
w i t h tha t a nd t h e  wa y i t  d e s c r ib e s  it • . .  it ' s  a very  g o od 
p o e m ,  we l l  w r i t t e n  • • .  we l l , the s tory is  a b i t  fa r-fe t c h e d  
a nd rea l l y  o l d - fa sh i o n e d , . •  

A n d  is  that  a c c e pta b l e ?  

I n  a p oem a n yt h i n g  i s  a c c e p ta b l e  a c c ord i n g  t o  me . . .  a poem  
should  have  an  e f fe c t  o n  y o u  a n d  ma ke y o u  think  a b o u t  
s ome t h i n g  . • .  a n d  t h is p o e m  c e rta i n l y  d o e s  tha t ,  
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S t ra t e o i e s  i n  c r i t i c i s m .  N e w  Y o r k , H a l t ,  R i n e ha r t  a n d W i , s t o n , 
1 9 7 1  . 

S K E L TO N , R .  
P o e t i c t r u t h , L o n d o n , H e i n e ma n n , 1 9 7 8 . 

S K I NN E R ,  B . F . 
V e r b a l b e h a v i o u r , N e w  Y o r k ,  A p p l e t o n -C e n t u r y - C r o f t s , 1 9 5 7 .  

SLATO F F ,  1-I , J .  
W i t h  r e spe c t  t o  r e a d e r s : d i me n s i o n s  o f  l i t e ra ry r e spon s e .  
C o rn e l l  U n i v e r s i t y  P r e s s ,  1 9 7 0 .  

S L O A N , G . D .  

I t h a c a , 

T h e  c h i l d  a s  c r i t i c : t e a c h i ng l i t e ra t u re l n  t h e  e l e m e n t a ry s c h o o l . 
N e v1 Y o r k , T e a c h e r s C o l l e g e P r e s s , 1 9 7 5 .  

S M I T  H , J . \·1 • A • 
C h i l d re n ' s  u n d e r s t a n d i n g  o f  w r i t t e n  m e t a p h o r .  U n p u b l i s he d  P h . D , 
t h e s i s . U n i v e r s i t y  o f  A l b e r t a , 1 9 7 3 . 

S M I TH , J . W . A . 
C h i l d re n ' s  c om p r e h e n s i o n  o f  
L a nguage a n d spe e c h  1 9  { 3 ) : 

S M I T H , L . M .  

m e t a p h o r :  a P i a g e t ia n  i n t e rp r e ta t i o n . 
2 3 6 -4 3 '  1 9 7 6 . 

P s yc h o l o g i c a l a s p e c t s  o f  a e s t h e t i c e d u c a t i on : s o me i n i t ia l  
o b s e r v a t i o n s , B u l l e t i n  of t h e  c o u n c i l  f o r  re s e a rc h  i n  m u s i c  e d u c a t i o n  
4 3 : 9 2 - 1 1 5 , U n i v e r s i t y  o f  I l l i n o i s , 1 9 7 5 ,  

S MI TH , L . M .  
A r 1  e v o l v i n g  l o g i c  o f  p a r t i c i pa n t  o b s e r v a t i o n , e d u c a t i o n a l  e t h n o g ra p h y  
a n d  o t h e r  c a s e s t u d i e s ,  � S h u l ma n ,  L .  e d .  R e v i e w  o f  r e s e a rc h  i n  
e d u c a t i o n , C h i c a g o ,  P e a c o c k  P r e s s ,  1 9 7 8 .  

S T E I N , G , P , 
K n ow i n g  a n d  p o e t r y . J o u rna l o f  a e s t h e t i c  e d tJ c a t i o n  1 3  ( 4 ) :  3 9 - 4 6 , 
1 9 79 . 
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STE VE N SD N , C , L ,  
O n  t he rea sons  t ha t  c a n  b e . g i v e n  for the i n t er p re ta t io n  o f  a p o e m ,  
p , 1 2 1 - 1 3 9 ,  I n  Ma r gol is , J ,  e d , P h i losophy l o o k s  a t  the  a rt s . 
N e w  Y o r k , Scribne rs , 1 9 6 2 , · 

STOLN I TZ ,  J ,  
A e s t h e t ic s  a n d  t h e  ph i l o s ophy o f  art  c r i t i c i s m .  New Y o r k ,  Hou g h t o n  
M i f f l i n , C o . , 1 9 6 0 .  

5Q U I  RE , J .  R .  
T h e  r e spon se s  of  a d o l e sc e n t s  w h i l e  read i ng four  s h o rt s t o ri e s . 
8rba na , I ll i n o is , N a ti o n a l  C o u n c i l  o f  Tea c h e rs o f  E n g l i sh , 1 9 6 4 . 

SQ U I RE , J . R , 
E n g l i s h  l it e ra t ur e , p . 4 5 8 -4 7 3 . I n  E bel , R , L .  e t  a l .  e d s . 
E ncyc l opa edia  of  e d u c a t i o na l r e s e a rc h .  4 t h  e d i t i o n . L o ndon , C o l l i e r
M a c m i l la n , 1 9 6 9 .  

TA YLD R , P . W .  
N o rma t i v e  d i s c o u rs e . E n ge lw o o d  C li ffs , N , J , , Pren t i c e -Ha ll , 1 9 6 1 , 

T E R R Y ,  E .  
C h i ld r e n ' s  poe try pre fe re n ce s : a na t i ona l s u rvey o f  upper 
e le me n ta ry gra d e s . R e s e a r c h  r e p o r t  number 1 3 , Urba na , I l l i n oi s , 
N a t i o na l  C o u n c i l  o f  T e a c h e r s  o f  E n g l is h ,  1 9 74 . 

T HDrvJA S ,  R .  
H ow t o  read  a poe m .  L o n d o n , U n i versity  o f  L o n d o n  Pre s s ,  1 9 6 1 . 

T HO MA S ,  R .  
O b j e ct ive s a n d  t he teac h i n g  o f  l i te ra t u re . J o u rna l o f  c urri c u l um 
s t u d i e s  1 0  ( 2 ) : 1 1 3 - 1 2 1 , 1 9 7 8 . 

T O MA S ,  V .  
A e s t h e t i c  v i s i o n . T h e  ph i l o s oph i c a l  rev i ew 6 8 :  6 3 - 8 0 ,  1 9 5 9 .  

T D MA S ,  V .  
The  c o n c e pt o f  e xp r e s s i on i n  a rt ,  p . 3 0 -4 5 .  � Margol is , J .  ed . 
P hi l o s ophy l o o k s  a t  t h e  a r t s . N ew York , S c r i b n e rs , 1 9 6 2 . 

T R I GG , R .  
R e a s o n  a n d  c omm i tme n t ,  C a mb ri d g e  Unive r s i ty P re ss ,  1 9 73 . 

U RBA N ,  W . M .  
La nguage a n d  rea l i ty. N ew Y o r k ,  Ma cmi l la n ,  1 9 3 9 .  

U R MSDN , J . O .  
Wha t ma k e s  a s i t ua t i on  a e s t he t i c ?  Pro c e e d i n a s  o f  t he A ri s t o te l i a n  
s o c i e ty. S u p p l e me nt a ry Vol . 3 1 , 1 9 5 7 .  

WA L S H , W .  
The  u se o f  imagi n a t i o n .  H a rm o n d swor t h ,  P e n gu i n  B o o k s , 1 9 59 . 

WA LS H ,  W .  
C ol e r i dge : the  w o r k  a n d  t h e  r e l eva n c e , L on d o n , C ha t t o  a n d  W in d u s , 
1 9 6 7 .  

WA RNOC K , M . 
I magi n a t ion , L o nd on ,  Fa b e r ,  1 9 7 6 .  

WA R RE N ,  R . P .  
A p o e m  o f  p ure ima g i n a t i o n : a n  exp erime n t  i n  r e a d i n g , p . 1 9 8 -3 0 5 , 
� Wa rre n ,  Rober t  P e n n .  S e l e c t e d  e s says . New York , Ra ndom Ho u se ,  
1 94 7 .  

WELLE K ,  R ,  a n d  Wa rre n ,  A .  
T h e o ry o f  l i t e ra t u re .  Ha rmondswort h ,  P e n g u i n  B o oks , 1 9 6 3 .  
( F i r s t  p u b l i s he d ,  Har cour t , B ra c e  a n d  Wor l d ,  1 9 4 2 ) . 
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W HE ELWR I G HT ,  P ,  
M e taph o r  a n d  r ea l i ty. E l oomi n gton 1 I nd i a n a  U n i ve r s i t y  Press 1 1 9 6 2 ,  

WHE E L WR I G HT ,  P ,  
T h e  burning fou n t a i n . R e v i s e d  editi o n , E l oomington 1 I ndiana  
U n i v e rs ity Pre s s , 1 96 8 ,  

W H I T E , A , R , 
Tru t h , Londo n ,  Ma c m i l la n ,  1 9 7 1 , 

W H I TE , J , P ,  
C re a t iv ity a n d  e d u c a ti o n : a p hilosophical  a na l ysis , p . 1 32-4 8 .  
� D ea rden , R . F . , H i rst , P . H .  a n d  Peters , R . S .  e d s . E d uc a t i o n  a n d  
t he d e v e lopme n t  o f  rea son . L o n don , R o u t l e d ge a n d  K e ga n  P a u l , 1 9 72 . 

W I LL I A M S , E . D . , W i n t e r ,  L ,  a n d  W oods , J . M .  
Te s t s  o f  l i t e ra r y  a p p re c ia ti o n , B r i t i s h  j o urna l o f  e d uca tiona l 
psyc h o l ogy 8 ( P t . I I I ) :  2 6 5 - 8 4 , 1 9 3 8 .  

W I L S D N , J . R .  
R e spon s e s  o f  c ol l ege f r e s hmen  to  thre e n o v e l s . Urba na , I l l i n o i s , 
N a t i o na l  C ou n c i l  o f  T e a c hers  o f  E n g l is h ,  1 9 6 6 . 

W I L SD N , J . R . S . 
E m o t i on a n d  o b je c t . Cambri d ge 1 Cambri d g e  U n i v e rs i t y  Pre s s , 1 9 72 . 

\v i MSA TT , W , K ,  
Th e  v e rba l i c o n . London , M e t h uen , 1 9 5 4 . 

W I NNE R , E ,  e t  a l ,  
T h e  d e v e lopme n t  o f  me ta p h o r i c  unde rsta n d i n g ,  D e v e l opme n ta l  
psyc hol ogy 1 2  ( 4 ) :  2 8 9 - 9 7 ,  1 9 76 . 

W I N N E R , E . a n d  H .  G a r dner  
R esponse  t o  J o s e  Rosar io . The  journ a l  o f  a e s t h e t i c  ed uca t i o n  1 1  ( 1 ) : 
1 0 1 - 1 02 ,  1 9 7 7 .  

W I TTG E NSTE I N ,  L .  
Tra c ta t us logi c o -ph i l o s oph i c u s . ( T r .  b y  D . F . Pears  a n d  E . F . McG u i n e s s ) .  
L on d o n , Ro utle d ge a n d  Ke ga n  Pa ul , 1 9 6 1 . ( F irst  E n g l i s h  e d i t i o n , 1 9 2 2 ) .  

W I T TG E N STE I N ,  L .  
P h i l o s ophi c a l  i n v e s t iga t io n s . ( Tr .  b y  G . E . M . A n s c ombe ) .  3rd  e d i t io n ,  
O x f o rd , Bla c kwe l l ,  1 9 6 8 .  ( F irst  e d i t i o n , 1 9 5 3 ) .  

Y O UNG , M . F . D .  e d . 
K n o w l ed oe a n d  c o n trol . Lon d o n , C o l l i er-Ma cm i l la n ,  1 9 7 1 . 

Z I FF ,  P .  
R ea s o n s  i n  a r t  c ri t ic ism ,  p . 1 5 8- 1 7 8 .  I n  Ma r g o l is , J ,  ed , 
P h i l o s ophy l o o k s  a t  t he a rt s .  New York , S c r ibne rs , 1 9 62 . 
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