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The random sample extracted from groups 1 and 2 were
taught 2 simple unfinished melody c¢n 2 metalophone and
asked to provide two notes to complete it. They were also
tested on the Witkin Embedded Figures Test to ascertain
whether cognitive style was a relevant factor or not.

The results presented show that subjects do have clear
preferences for melodic closure. The tonic of the perceived
key is significantly chosen to effect closure but the degree
of preference is tune specific and influenced by melodic
contour.

The research also shows that closure choices are
mediated by age, sex, and cognitive style, and the interaction
of these factors.

Design A provides clear evidence of mediation of closure
by melodic contour while Design B demonstrates that the
interaction of sex and cognitive style is a significant factor
influencing melodic closure.

A degree of conflict between results obtalined in Design
A and Design B suggests that the major factors influencing
closure are tune specific.

Design C demonstratses that there is a difference in the
way musicians of different "styles" affect melodic closure.
However the difference was the reverse of that expected -
"Jazz" musicians showed greater preference for tonic closure

than did "Traditional" musicians.

-

This research demonstrates that

preference to effect melodic closur

m

rerceived key but this preference is

have a definite

with the tonic of the
not uniformly applied.
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This research arose out of the intergration of two

different aspects ¢f research in music. The first involwved

U 1P (e o 73 S g I 3 ;o R N e,
holistically in the right hemisrhere, while sophisticated

P - ey s oy N el & 3

listeners processed their music analytically which is a left

evident when a _song vas left unresolved on a D sus 4
chord. The audience was "restless”" but when resolution to
D major was provided some 10 -~ 15 seconds later, the

audience returned to their previous "settled" condition.

E

As a result of the interaction of these three inputs,

&)

the question was asked - What is the basis c¢f this
"restlessness" and what ending is necessary for people %o
feel satisfied with the melody? That resolution to the

tonic was not the only possible conclusion was
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