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ABSTR.4CT 

This study investigates the notion of closure 

forward by gestalt theorists in reference to visual 

p erc eption but applies it to aural perception of simple 

me l od ie s . Specifically the s tudy focusses on the final 

not e chosen to effec t melodic c losur e . It addresses the 

question o f the selection of the final note and a t tempts 

to ascertain what major factors i nfluence its selecti ona 

To achieve this, three basic groups of s ub j ec ts wer e 

te sted ; (1 ) children , - two gro up s of 20 ~a l es and 20 

fernal e s ~ one g~eoup .. ·10 years o l d. ar.!.d. t h e o t h e :c· --·12 ,/ c· ar··s 

old (2) 20 mal e and 20 fe male y oung a.d..i.llts~ 18, -

a .nd -10 per:fo:r!ning musici2ns wi t b 2.n SJi __ ur·e ss ed 

:pre:f e r enc,3 fo:r· tra.di t ional -:.,iestern classical .n,_lsic s.nd .. '! CJ 

r;erformi11g nrusici ans ~t1it;h a.n e):~pr e ssed. pre f·erer1c e !'or j a z z 

and non-convent i onal music. From the first two gr oups a 

r~r_,d0m, s~.mn1P n __ r 5 "_,~.~--.lF_!~ ~--· __ n_d 5 fcm~lc;- 0 ~~ c P-t- ~ ~+= ~ ¥r~ - - - '- _,.__,_._.["" ~-- -- ~ - - - • __ 1...., _ _ .,_.;,._ ._:. ··~c:-. 1 .. :, _7,.,L._ - ...l ( ~\.., •.., c;. :_• __ ._,.,l.. 

alternative treatment and the application of t he Wit~i n 

Embedded Figures test. 

Th e first two groups were presented with a rec o r ~ing 

o f four simple melodies each played seven time s pr o v iding 

a different fi n al note. Twe nt y - eight it es3 were tnerefore 

p rovided and subjects were required to indicate whe t her 

or not they felt s atisfied with the melody as a completed 

The group of trained musicians were given in 

conv-entional notation the ... t 1· - -~ . 1 ~irs · t oars or a simp e 

and asked to complete it exercising their own choice as to 

contour and the instrument used. 
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The random sample extratted from groups 1 and 2 were 

taught a simple unfinished melody on a meta.lophone and 

asked to provide two not~s to complete ; ~-Jo."'' . They were al t"JO 

tested on the Witkin Embedded Figures Test ascertain 

whether cognitive sty l e was a relevant factor or not. · 

The results presented show that subjects do have clear 

pre ferences for melodic closure. The tonic of the perceived 

key is s ignificantly chosen to effect closure but the degree 

of p reference is tune specific and influenc ed by melodic 

con.touro 

The research also shows that closure choices are 

mediat ed by age, sex, and cognit i ve style , and the interaction 

of these factors. 

Design A provides c l ear evidence of mediation of closure 

by mel odic contour while Design B demonstrates that t he 

i nt eraction of sex and cognitive style is a significant factor 

influencing melodic closure. 

A degree of conflict between results obtained in Design 

A and Design B suggests that the major fact ors influencing 

closure are tune specific. 

Design C demonstrates that t here is a difference in the 

way musicians of different :i styles :, affect melodic closure. 

However the difference was the reverse of that expected -

n Jazz 11 musicians showed greater preference for tonic closure 

than did 11 Traditional 11 musicians. 

This research demonstrates that people d o h ave a definite 

preference t o effect melodic closure with the tonic of the 

p e rceived key but this oreference is not uniformly applied. 
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It is affected by tune ·specific factors, as well as the 

subject factors of age, sex, cognitive style, and the 

interaction of all rour factors. 



CHAPTER I 

INTRODUCTION 

This research arose out of the intergration of two 

different aspects of research in musi.co The first involved 

work on the dichotic processing of melodies put forward by 

Kallman & Corballis (1975) in which it was noted t ha t 

unsophisticated nusical listeners processed their music 

holistically in the right hemisphere , while sophisticated 

lister1ers nrocessed their music analyticall;r \-~1t1.i<.;h is a left 

hemisphere illode. The second research emphasis that 

influenced this work was based on t he notion of Gestalt 

psychologists and theorists who posit that people seek to 

complete their perception of visual stimuli (an.d possibly 

aural stimuli) in such a malll."'ler~ that it is simple ur1i t ar}:o-, 

and closed~ The final factor influencing the present 

research was the personal obse~vation during musical 

p erformances that a great majority of a musical audience 

seem unable to tolerate chordal accompaniments that do not 

resolve to the tonic. In one instance this was very 

evident when a sonr: was left unresolved on a D sus 4 - '--' 

chord. The audience was 11 restless 11 but when resolution to 

D major was provided some 10 - 15 seconds later, the 

audience returned to their previous 11 settled 11 condition. 

As a result of the interaction of these three inputs, 

the question was asked - What is the basis of this 

"restlessness" and what ending is necessary for people to 

feel satisfied with the melody? That resolution to the 

tonic was not the only possible conclusion was 



suspected because nu.i-n.ercus jazz 1uusicians do not resolve 

their music to the tonic, either melodically or chord.o.l.ly. 

It appeared that the umusical rule'! regarding r e solution 

tc t lifl i;oni c did not nece ~sarily satisfy ci..il listener~r:;, 

indeed some ~ought resolution to some other note. 

Considerable work has b een _presented address ins ~he 

visual aspects of 

2 

I t was reasoned that i f percep tion did follow Ge s talt theory 

( Vurpillot 1 976) t 11e11 th.:i..s sbould 2,.lso t,e e v-iclent: in atu"'lal 

perception, not just visual perce?tion. Ta this extent thon 

this present r e s earch does. ta a degree, te s~ Gestalt theory . 

ro achieve the aims of the research it Nas deemed 

necessary to work wi t h three bas ic g r oups o f subjects: 

children, young adults, a nd perfbr aing musicians . To study 

whether or not there is a dev~lcp3ental &spect involve d ~he 

identity of each group ;,:as prcs~rved., 3.S ·,;as -rhe expreS3ed 

musical preferences of t he perforr::ing mu siciansq 

the melodic perception of a sample o f people covering a 

wide range of age, and musica l experience, a nd attempted. to 

discover whether people did effect me lodic clo sure with a 

Gestalt type factor, and if so what t his f actor was, and 

what influenced its selection. 




