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ABSTRACT 

 

 
Marae have a place in contemporary Aotearoa New Zealand that is vital to Māori 

culture, as well as for all peoples of this land. Māori cultural precepts intrinsically abound with 

notions of the importance of marae for the transmission of that culture. Marae are places of 

refuge and learning where the active expression of Māori culture is most obvious. Tendrils of 

tradition incorporated with contemporary nuances reach out to enfold those whom these 

places and spaces nurture and embrace. While these ideals may not always find articulation in 

reality, their presence at the least provides a foundation centuries old on which to build 

pathways in the present and into the future. 

Awataha Marae is an urban marae based on Auckland‟s North Shore. The history of 

Awataha is situated within the latest of three Renaissance Periods in which there was an 

upsurge in Māori culture. These Renaissance Periods were about resistance to the impositions 

of another culture, reclamation of part of what had been lost through colonisation, and 

rejuvenation of people and culture. Renaissance Period Three, in which Awataha arose, also 

has connections to the efforts of indigenous peoples worldwide in their endeavours to forge 

self determining processes for themselves, including those of conducting research that was for 

their benefit and purposes, rather than for those of others.  

Following the development of marae from pre-contact to the present day also 

illuminates the context within which Awataha was formed. From its beginnings as the space in 

front of the chief‟s house where the village members gathered and where relationships were 

negotiated, marae today are complexes of buildings that reflect the necessities of the society 

that surrounds them, as well as the desire of the people to retain Māori culture in its most 

fundamental form. Urban marae have arisen to fulfil those desires for Māori in urban contexts, 

often separated from their rural homelands and for many, from their cultural heritage. 

Following changes in the ways in which wharenui were decorated and embellished also 

provides evidence of the ways in which Māori consciously innovated culture in order to endure 

in the new world. 
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PREFACE 

 

 
The great Rope of Man, Te Taura Tangata, stretches from the beginning of the universe to the universe‟s end. 

The rope comes roaring from out of Te Kore, the Void, through Te Po, the Night, and the first time we see it is 

when light flashes on it at the First Dawning. As it comes, the gods of the Māori weave their kaleidoscopic 

power into it. When they create man and woman, the rope sparkles and gleams with breathless excitement. 

Ever-changing, the rope is a magnificent icon spiralling from one aeon to the next, charting the history of 

humankind. At the beginning of its life, it was strong, tightly bound by Māori strands. Some Māori believe that 

with the coming of the Pākehā it became frayed, and almost snapped during the Land Wars. Perhaps there 

were only a few strands holding it together. But the songs of the people can still be sung through one or two 

strands as they are through many. 

When we see the rope again, after the wars, it is a different rope. It is different because the Pākehā became 

added to it, the strands of Pākehā culture entwining with ours, adding different textures and colours. It‟s also 

fiercely twisted and soldered together by many different histories, as Māori and Pākehā began not only to live 

together but to fall in love, marry and have children with each other. Some people think that diminished our 

strength. Others think it strengthened us. 

The rope continues its journey, spinning, singing, weaving, sparkling, chanting its way through time. It charts 

the changing nature of the human odyssey. All our successes and failures as a people are woven into it, all our 

lapses from divinity and our triumphs over inhumanity. 

The energy of the rope is awesome and awe-inspiring. As it continues into the future, parts of it split off through 

space, crackling and thundering, heading for other suns, ever, ever spinning, ever, ever singing, ever, ever glowing, 

onward and onward, ever, ever, forever.
1
 

 
 It seems appropriate to begin with this beautiful passage by esteemed Māori writer, 

Witi Ihimaera. For many years Ihimaera has written of the conflicts and challenges of Māori 

society in its space as part of Aotearoa New Zealand society, as well as the strengths and 

beauty of our culture that sustains and nurtures our people through „the changing nature of the 

human odyssey‟. He has inspired and uplifted me, drawing me ever onwards to seek deeper 

and reach higher, as he has done for many others I‟m sure.  

                                                 
1 Ihimaera, 2005, pp.30-31. 
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And he is but one of many Māori who through uncountable generations remind us that 

we are descended from gods, part of the universe, a vital strand of the collective rope of man. 

He and others remind us of our responsibility to the world, and the strength of our 

contribution from the depths of our cultural heritage to furnish grace to the present, and 

bestow hope to the future. Many of our people do not know of these heroes; these ordinary 

men and women who through the faith of their acts, the vitality of their words, and the 

immensity of their hearts, inspire and show us that it is possible to create a heroes journey of 

our own. 

I want to celebrate those heroes in this dissertation, to name and claim some of them 

so that perhaps a few of those who read this will know to a greater extent the treasures our 

ancestral and current heroes‟ gift to us. They are many, they are multiple, they are myriad. They 

flow aeon by aeon, generation by generation, person by person, along the unfolding everlasting 

energy of Te Taura Tangata. They surround us in the current times, lending their spiritual and 

intellectual potency, forming part of the genealogical and historical matrix that pushes us ever 

onwards.  
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Rimu rimu tere tere   Seaweed drifting, drifting 

E tere ra i te moana   floating out to sea 

E ahu ana ki te ripo   Flowing with the currents 

I raro ra e.    the whirlpool below. 

Ka kati, ka puare   It opens and closes 

Mo wairua e -     for the spirit – 

Te huringa i Murimotu   flowing around Murimotu 

Te huringa i Te Reinga   around Reinga 

Te moana i kauria   the seas swum 

Te wairua e -     by the spirit –  

Ohau i waho ra    Behold Ohau out yonder 

Te puke whakamutunga   the last summit 

Haere whakangaro atu te wairua e.  Farewell o spirit.
 2

 

 

                                                 
2 A waiata of the pathway of spirits – te ara wairua – that includes Ohau and the waters of Murimotu 
near Te Reinga, where spirits of the dead leave the land of Aotearoa. In Kawharu, 2008, p.122. 
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Wellington, New Zealand. 

109 

Figure 19 Te Hau-ki-Turanga in the Museum of New Zealand/Te Papa 

Tongarewa. Figure pictured is Walter Waipara, senior Maori 

representative for Te Papa Tongarewa. Photograph taken in 1992 by 

Evening Post staff photographer Phil Reid. 

 Source – Alexander Turnbull Library, Reference Number: 

EP/1992/4543/29-F. Reproduced with permission of Alexander 

Turnbull Library, Wellington, New Zealand. 

110 

Figure 20 Te Mana-o-Turanga on Whakato Marae, Manutuke. Carved by Raharuhi 

Rukupo as replacement for Te Hau-ki-Turanga after its confiscation. 

Photo taken by unknown photographer in 1948. 

Source – Alexander Turnbull Library, Reference Number: 1/2-101015-

G. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 
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Figure 21 View inside Rangiatea Church, Otaki. Sermon delivered by Octavius 

Hadfield. Colour painting by Charles Barraud; used in Working Men‟s 

Educational Union, New Zealand and New Zealanders, 1868. 

Source – Alexander Turnbull Library, Reference Number: D-010-002. 

Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

112 

Figure 22 Interior view of Manutuke church at Turanga. Originally published in 

1852 in Church Missionary Intelligencer from wood engraving. Painted in 

1884. 

Source – Alexander Turnbull Library, Reference Number: PUBL-0006-

1884-110. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

114 

Figure 23 Donald McLean, Superintendent of Hawkes Bay – seated by tree on left 

- purchasing land at Wairoa, 1865. Photographer unknown. 

Source – Alexander Turnbull Library, Reference Number: PA1-q-193-

053. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

116 

Figure 24 Pai mārire karakia by Hauhau soldiers at Tataroa, regarding the fate of 

their prisoners, Herbert Meade and guide, Hemipo on 27th January 

1865. Watercolour by Herbert Meade, 1865. 

Source – Alexander Turnbull Library, Reference Number: B-139-014. 

Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

118 

Figure 25 Te Tokanganui-a-noho in Te Kuiti with unidentified group alongside. 

Carved by Te Kooti‟s followers and presented as a gift to Ngāti 

Maniapoto as appreciation for King Tawhiao‟s sheltering of Te Kooti. 

Source – Alexander Turnbull Library, Reference Number:1/2-045723-

F. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 
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Figure 26 Te Kooti‟s sacred house, Ko Whakaari Eripi. Watercolour painted by 

Ryan Thomas in 1891. Thomas wrote that “Te Kooti‟s sacred house at 

Te Whaiti called Ko Whakaari Eripi [was] one of the most sacred 

worshipping whares in the Urewera Country. Anyone taking matches, 

pipes, or tobacco into this whare have them immediately confiscated if 

found on their person, and Te Kooti says the offence is punishable by 

the Atua”. 

Source – Alexander Turnbull Library, Reference Number: B-159-007. 

Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

120 

Figure 27 Carvings on the doorway to the Government Tourist Department‟s 

court at the New Zealand International Exhibition, Christchurch, 1906-

1907. The work is thought be of a Te Arawa artist (Ngāti Tarawhai). 

Photograph by Steffano Webb Studio. 

Source – Alexander Turnbull Library, Reference Number: 1/1-005023-

G. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

122 

Figure 28 Carving on front of Kuramihirangi wharenui, Te Rewarewa Marae, 

Ruatoki, Urewera. The bottom carving shows a more naturalistic 

interpretation of the ancestor depicted. Photographer and date 

unknown. 

Source – Alexander Turnbull Library, Reference Number: 1/4-002743-

F. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

124 

Figure 29 Kowhaiwhai patterns designed by Tamati Ngakaho in Porourangi, 

originally built by Rapata Wahawaha, at Waiomatatini – “Most of these 

introduce the straight cross bars and other details foreign to earlier 

models”. 

Source – Alexander Turnbull Library, Reference Number: E-331-f-

019/021. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 
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Figure 30 Hurae Puketapu, Te Kopa and husband Te Huatahi in front of Te Whai-

o-te-Motu wharenui. Photograph taken by W A Neale, ca 1905. 

Source – Alexander Turnbull Library, Reference Number: PAColl-

1767-2. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

126 

Figure 31 Tanewhirinaki wharenui, built in 1886 for Te Kooti, and taken down in 

the 1930s.  

Source – Alexander Turnbull Library, Reference Number: PAColl-

0477-01. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

Mead (1995, pp.107-108) writes that Tanewhirinaki (Tane Whirinaki) 

“shows very close affinities with Mataatua houses of that period. It is 

perhaps not surprising that the houses associated with Te Kooti and 

carved by his followers – Te Tokanganui-a-Noho at Te Kuiti, Te Whai-

a-te-motu at Ruatahuna, Ruataupare at Te Teko and Tane Whirinaki at 

Waioeka – should all follow the same style of carving with 

multicoloured painting of the carved figures”. 

127 

Figure 32 Hori Kingi te Anaua and John White (translator), with founder of Pai 

mārire/Hauhau religion, ca 1860-1866. Photographer unknown. 

Source – Alexander Turnbull Library, Reference Number: PA2-2856. 

Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

129 

Figure 33 Rapata (Ropata) Wahawaha, mentor of both Apirana Ngata and his 

father, Paratene. Chief of Ngāti Porou. Portrait taken by Samuel Carnell 

in 1871. 

Source – Alexander Turnbull Library, Reference Number: 1/4-022027-

G. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 
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Figure 34 Apirana Ngata, ca 1897, Peter Buck, ca 1904; both in academic dress. 

Photographer unknown. 

Source – Alexander Turnbull Library, Reference Numbers: Ngata: 

PUBL-0091-1899-001; Buck: 1/2-037931-F. Reproduced with 

permission of Alexander Turnbull Library, Wellington, New Zealand. 

133 

Figure 35 Maui Pomare, while a student at Battle Creek College in Michigan, 

USA. Photo taken 1899 by unidentified photographer. 

Source – Alexander Turnbull Library, Reference Number: PUBL-0094-

001. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

134 

Figure 36 Possibly Native Lands Committee, ca 1905. Photo taken outside the 

General Assembly Library building in Wellington. Back row (left to 

right) – unidentified, Henry J. Greenslade, Robert H. Rhodes, 

unidentified; middle row – Peter Buck, Thomas E.Y. Seddon, Bradshaw 

Drive, William D.S. McDonald; front row – William H. Herries, James 

Carroll, William T. Jennings, Apirana Ngata, Tame Haereroa Parata. 

Source – Alexander Turnbull Library, Reference Number: 1/2-090445-

F. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

135 

Figure 37 Pine Taiapa, master carver who worked at the Rotorua School of Arts 

and Crafts. Here he stands with carvings for the Kahungunu meeting 

house. Photograph taken ca 1940s by unknown photographer. 

Source – Alexander Turnbull Library, Reference Number: 1/1-003883-

G. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 
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Figure 38 Unidentified group seated in front of doorway to Mahina-a-rangi 

(Mahinarangi) wharenui, Turangawaewae marae, Ngaruawahia. 

Photograph taken by Albert Goodber, ca 1930s. 

Source – A P Goodber Collection, Alexander Turnbull Library, 

Reference Number: APG-0951-1/2-G. Reproduced with permission of 

Alexander Turnbull Library, Wellington, New Zealand. 
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Figure 39 Opening ceremony for Turongo wharenui, 18th March 1938. Sir Apirana 

Ngata at extreme left, and Te Puea Herangi (in white scarf) at centre of 

image. Photograph by Evening Post staff photographer. 

Source – The Dominion Post Collection, Alexander Turnbull Library, 

Reference Number: EP-Ethnology-Maori-Marae and meeting houses-

01. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

140 

Figure 40 Meeting of the Waitangi National Trust Board in grounds of Treaty 

House, Waitangi, ca 1930s. Photograph by A Jones. 

Source – Alexander Turnbull Library, Reference Number: PAColl-8203. 

Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

141 

Figure 41 Apirana Ngata leading the haka at the Centennial celebrations at 

Waitangi, 1940, in front of Te Tiriti o Waitangi wharenui.  

Source – Alexander Turnbull Library, Reference Number: MNZ-2746-

1/2-F. Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

144 

Figure 42 Te Roopu o te Matakite protestors on the Land March, College Hill, 

Auckland, 22nd September 1975. Photograph by Christian Heinegg. 

Source – Alexander Turnbull Library, Reference Number: PA7-15-17. 

Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

154 

Figure 43 Dame Whina Cooper, the „mother‟ of the Land March. Photographed 

at Hamilton on 27th September 1975 by Christian Heinegg. 

Source – Alexander Turnbull Library, Reference Number: PA7-15-18. 

Reproduced with permission of Alexander Turnbull Library, 

Wellington, New Zealand. 

155 

Figure 44 In Tuhi Tuhi Communications, 2005, p.54. Reproduced by permission 

of Virginia Tamanui, Director, Tuhi Tuhi Communications. 

160 

Chapter Three Table: 
Table 1 „Style Periods‟. Adapted from Mead, 1995, pp.29-33. 87 
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Chapter Four Figures: 

Figure: Description: Page: 

Figure 1 Boundaries of Kawerau land prior to European settlement showing 

original names. In Awataha Marae Incorporated Society, 1987, pp.4 & 

5. 

Reproduced with permission of Rangitiinia Wilson, Chairperson, 

Awataha Marae Incorporated Society. 

176 

Figure 2 Unidentified group of Maori children. Photograph taken by William 

Price ca 1910. 

The photograph is probably sited on the North Shore, as most of 

Price‟s collection were of various areas of the North Shore. 

Source – Price Collection, Alexander Turnbull Library. Reference 

Number: 1/2-001926-G. Reproduced by permission of the Alexander 

Turnbull Library, Wellington, New Zealand. 

177 

Figure 3 View of Auckland Harbour from Northcote, North Shore. Photograph 

taken by William Price and used by New Zealand Post Office 

directories.  

Source – Price Collection, Alexander Turnbull Library. Reference 

Number: 1/2-000494-G. Reproduced by permission of the Alexander 

Turnbull Library, Wellington, New Zealand. 

178 

Figure 4 Te Uru Wao Trust members and supporters checking out site below 

North Shore Teachers College, 1986.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

186 

Figure 5 Visit by Sir Paul Reeves (Governor General), 1987. Upper – Rangitiinia 

Wilson, Arnold Wilson, Sir Paul Reeves; Lower – Tom Dixon 

(architect), Sir Paul Reeves, Rangitiinia and Arnold Wilson.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 
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Figure 6 Visit by Sir Paul Reeves 1987. Upper – Ani Blackman and Jean 

Sampson (Mayor); Lower – Brian Putt, Ani Blackman, Rangitiinia 

Wilson, Jean Sampson, Sir Paul Reeves.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

189 

Figure 7 Launch of Awataha Marae Project Booklet, 1987. Top – Rangitiinia 

Wilson (centre left in black) showing model of Awataha Marae to 

Awataha whanau and supporters; Bottom – Arnold Wilson, Peggy 

Ashton, Rangitiinia Wilson, Ani Blackman.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

191 

Figure 8 Pepper Dixon Architects: artist‟s impression of completed Marae 

complex.  

Source – Awataha Marae Incorporated Society, 1987, pp.21 & 22. 

Reproduced with permission of Rangitiinia Wilson, Chairperson, 

Awataha Marae Incorporated Society. 

192 

Figure 9 Awataha site before clearing, 1987.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

193 

Figure 10 Onewa Road office. Middle – visit from Prime Minister Geoffrey 

Palmer (left), June 1990. 

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

194 

Figure 11 Visit by Koro Wetere (Minister of Māori Affairs), 1990. Upper – at 

Onewa Road office with Rangitiinia Wilson and Anne Hartley (Mayor); 

Lower – with Toby Rikihana at Awataha site.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

195 

  



 xxvii 

Figure 12 Dawn ceremony to bless Awataha site, 31st October 1987. Kaumātua 

officiating – Pereme Porter. 

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

195 

Figure 13 Clearing the Awataha land, 1988 & 1989.  

Source – Awataha Marae Library.  Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

196 

Figure 14 Visit by Helen Clark (Housing Minister), 1989. Upper – Cherryl 

Hamilton, Jenny Kirk, Helen Clark, Ani Blackman, Paetawa Wilson; 

Lower – Rangitiinia Wilson, Jenny Kirk, Helen Clark, Arnold Wilson, 

Peggy Ashton.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

197 

Figure 15 On site at Awataha, 1989. Upper – Jenny Kirk & Rawinia McCullum; 

Lower – Rawinia McCullum, Rangitiinia Wilson, Cherryl Hamilton, 

Jenny Kirk, Arnold Wilson, Paetawa Wilson.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

197 

Figure 16 Opening of Whare Whakahaere i Nga Tikanga (Administration 

Building), 17th November 1990. Speakers: Upper – Sir Paul Reeves, 

Middle – Rangitiinia Wilson.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

199 

Figure 17 Opening of Whare Whakahaere i Nga Tikanga (Administration 

Building),  17th November 1990 – Dance groups.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

200 

Figure 18 Opening of Whare Whakahaere i Nga Tikanga (Administration 

Building), 17th November 1990.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 
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Figure 19 Kaumātua houses, completed June 1990.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

204 

Figure 20 Tree planting at Awataha Marae, June 1990. Upper – Prime Minister 

Geoffrey Palmer.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

205 

Figure 21 Tree planting at Awataha Marae, June 1990. Upper two photos feature 

botanist, David Bellamy.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

206 

Figure 22 Totem pole arriving at Awataha Marae 4th February 1990. Nuu-chah-

nulth people and Canadian Mounted Police move with visitors onto the 

Marae.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

207 

Figure 23 Nuu-chah-nulth Totem Pole at Awataha Marae. Left – raising the totem 

pole; right – dawn ceremony.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

208 

Figure 24 Nuu-chah-nulth Totem Pole at Awataha Marae. Surrounding the pole 

are three pouwhenua from the Ngāti Whatua, Kawerau-a-Maki and 

Ngāti Paoa tribes. Photo: Lily George, 2007. 

209 

Figure 25 Awataha Community and Whānau.  

Source – Awataha Marae Library. Reproduced with permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

212 

Figure 26 Building Tāne Whakapiripiri – shell completed October 1992.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 
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Figure 27 Awataha community and whanau, 1990-1991. 

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

215 

Figure 28 Awataha community and whanau, 1992. 

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

216 

Figure 29 Awataha Health Clinic 1995.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

218 

Figure 30 Awataha community and whanau.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

222 

Figure 31 Te Rihia Manning (Māori Health Promotion Worker) – organiser of 

Māori Youth Seminar 25th February 1992.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

223 

Figure 32 ERMA hui, 1999. 

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

227 

Figure 33 Unveiling of Library Carving (Orea te Taniwha o Awatuna) – 26th 

September 1998. Upper – Phillip and Mere Roberts; Lower – Doreen 

Farrimond, Titinga Kerehoma, Mere and Phillip Roberts, Deana 

Leonard, Peggy Ashton. Source – Awataha Marae Library. Reproduced 

by permission of Rangitiinia and Arnold Wilson, Awataha Marae. 

230 

Figure 34 Te Whetu kapa haka group, 1995. 

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

231 

Figure 35 Summer Arts Festival 2001 – inside Tāne Whakapiripiri.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 
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Figure 36 Summer Arts Festival 2001 (middle artwork – Arnold Wilson).  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

234 

Figure 37 Waiwharariki Christmas celebrations, 2004.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

236 

Figure 38 Waiwharariki celebration of Peggy Ashton and Bette Cuthbert – long 

service to Waiwharariki and Awataha Marae.   

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

237 

Figure 39 Waiwharariki – celebration at Government House for Māori women 

judges, 2004.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

238 

Figure 40 Meeting with Housing New Zealand, 7th September 2004. Back – Maria 

Amoamo, Peter Taurerewa, Rangitiinia Wilson, Will Wilson; Front – 

Arnold Wilson, Lily George and two HNZ representatives.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

240 

Figure 41 Awataha Whānau Christmas Party 2004.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

242 

Figure 42 Awataha whānau at birthday celebration for Titinga Kerehoma, 2004. 

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

243 

Figure 43 Farewell Party for Brenda Duxbury, February 2004.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 

245 

Figure 44 Awataha Whānau Visit to Rangitoto Island, February 2005.  

Source – Awataha Marae Library. Reproduced by permission of 

Rangitiinia and Arnold Wilson, Awataha Marae. 
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Figure 45 Awataha Corporate Ltd logo. In Awataha Marae Incorporated Society, 

2005, Report to Governing Board Members. 

252 

Figure 46 Proposed designs for Tāne Whakapiripiri, Arnold Manaaki 

Wilson. 

Reproduced with permission of Arnold Manaaki Wilson. 

267 

Figure 47 Tāne Whakapiripiri – digitized image – front view. 

Reproduced with permission of Arnold Manaaki Wilson. 

267 

Figure 48 Tāne Whakapiripiri – digitized image – interior, back wall. 

Reproduced with permission of Arnold Manaaki Wilson. 

268 

Figure 49 Tāne Whakapiripiri – digitized image – interior, facing front wall. 

Reproduced with permission of Arnold Manaaki Wilson. 
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Figure 50 Tāne Whakapiripiri – digitized image – interior, side wall. 

Reproduced with permission of Arnold Manaaki Wilson. 
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