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Abstract

This research traces the material and social relations of dairy cows and dairy farmers in
productionist dairy farming. Life story interviews and participant observation on dairy farms
reveal how dairy cow/dairy farmer relationships take diverse forms in response to competing
demands in productionist dairy farming. Seeking ways of understanding the complexities
inherent in dairy cow/dairy farmer relationships, | enrolled dairy cows as ethnographic
research participants. Embodied, sensory and empathic participant observation methods led to
understandings of how humanimal relationships form across species boundaries. My
research findings suggest that deeply embedded cultural narratives of what it means to be a
“good farmer” may conflict with the multiplicity of “good cow” identities. Dairy cows create
tension for dairy farmers: dairy farmers work with dairy cows as production machines; but
also care for dairy cows as co-workers. This ethnographic humanimal research highlights
how dairy cows and dairy farmers are not fixed as “good” or “bad”. Rather, through an
anthropological appropriation of Actor Network Theory, this research highlights how dairy
cow/dairy farmer networks form and reform (in part) through unintentional and intentional

dairy cow agency.

Keywords: dairy cows, dairy farmers, New Zealand agriculture, production(ism), humanimal,
Actor-Network-Theory.



Table of Contents

ACKNOWIEAGEMENTS ...t [
ADSEIACT ... s i
LIS OF FIQUIES ... Vi
PIETACE ... s Vil
Chapter One: Introducing Humanimal Relationships..........ccccovvviiiiiiieciiecinene, 1
Humanimal anthropology ..o 1
WIITING ADOUL COWS ...ttt sttt s be s te et e st e e ae e st e s te et e sbeeneesresreenbenre e 3
ANGEHICA AN LAVENTET ...ttt ettt bt e n e 4
SErUCLUIE OF thiS tNESIS. .....eiitiiciic e 10
CONCIUSTON ...ttt b bt bbbttt b bt e b nn b n e 12
Chapter Two: Narrating Actor Network Theory .........cccccoevvievieiieiic e, 14
THe STOrY OF LITHIE ANT ..ottt bbbt b 14
Little ANT MEELS COW ...vviiiieiiieeii ettt bbbt 15

The Origing Of LITHIE ANT ...eviiiiiieie et 16
ANTS AL WOTK. ...ttt b et bbbttt 16
ANIMAL BIEBNCY ...ttt bbbt b bbbt bt bbb et e e bt e bbbt b et e 19
Recalling four moments of translation............ccccocvie i 21
CrITIQUING ANT e bbbt bbb bbb s ettt nben s 24
Straying from the ANT hill and finding the ‘Anthropological ANT ' ............cccccovnviiinininninnne. 29
Flows and fluidity Of NEW ANTS ........oiiiiiiiiiri e 31
JUMPING TNE MOON ...ttt bbbttt bt 36

A NOLE FrOM the AULNOK ..o s 38
CONCIUSTON ...t b bbbt b bbbttt ettt st n e 38

Chapter Three: Locating “Good Cows” and “Good Farmers™ in the Literature 40

THE SEONY OF COW ...ttt ettt ettt sttt e e sbees e teemeenteeaeeneesaeeneeneenneas 40
Development of New Zealand agriCUTUIe ...........ccooiiiiiiiiiii e 41
AN NEENSITYING INAUSTIY ...ttt seesae e e seeenes 42
Dairy farming fOr ProOfit..........coooiii e 44
Responding to market signals and changing COWS ..........cccoov i 46
e T ] Lol o AV T 6] 1 oF U o] o SR 47
“GOOU JATMOTS ™ ...ttt bbbt et bbb b e b bt e b 49
0TSy B 0] 0o [0 Tod 1 £ TSR 50



Animal/farmer relationSNIPS .........oovviii e 52

Locating cowness iN the TIEEratUIE ..........oci e 54
Dairy cows’ alienation as animal WOFKEFS ...........cccccouuvuiiiiiiiiiiiiii ittt 55
CONCIUSION <.ttt bbb bbb bbbt b et r e 60
Chapter Four: Humanimal Methodologies ..........ccccovveiieiii i 62
THE SOPY OF CaASSIB.....eeiiiiicieite ettt e e st e s te et esbeese e besaeesbestaeneesteeteenrenres 62
Doing humanimal research, kyokan and ‘empathic apprenticeship’ .............cccoouvioiiiiienenennns 64
Empathy through fOOU..........cooiiiec e e 67
Fieldwork at home, entering a familiar field ... 69
0 U0 TS (o] TSRS 71
UNderstanding iN SIHIENCE .........ooiiiieicce et 74
MIIKING COWS WIth MY SEBNSES ....veiveeiviiiecteiie st ete et e e te et ste e e sbe s e e e s besaeestesteeseesbeeteentesreeneenreans 78
COMMUNICALION WIN COWS ...ttt 80
Learning to talk WIth COWS .........ccviiiie ettt sre e e 82
The anthropology of walking: tracing the path of COWS .........ccccccviiiiieiici e 87
CONCIUSTON ...ttt b b bbbt e ettt b b n e 90
Chapter Five: Remaking Productionist Networks ..........cccccvevveviveninniesieenieenne, 92
Making “Good Cow” Bodies and “Good Farmers™..........coccoouiiiieiiinieniesieeie e 92
INEFOTUCTION. ...ttt bbbttt b e 92
Locating Manawatu farmers in productionist NEWOIKS ..........c.cccvvieiiiiiiic e 93
Defining a “Good Cow” and the limits to “Good Farming” ..........cccccooeervervisiiieiniensieenieesnnsnens 95
Reordering productionist Networks via COW BOAIES .........ccccvviieiiiiciccecc e 99
HOOVES: FeSISTANCE DY FOOT ... ..o 99
Udders: mundane Milk MAKETS ..........ccooiiiiiiiicce s 103
Wombs: hidden CapacitieS Of COWS ........oiiiiiiiiece et st sre s 106
Ear tags: the virtual [ife Of COWS ..........oiiiiiiiiii e 115
FIUIA COWS ...t sttt r e 122
CONCIUSTON ... bbbttt bt bbbt e bt e bbbttt n e 123
Chapter Six: Cow/Farmer Relationships .........ccocviiiiiniine e 124
Empathy and care in the MUNAANE ..........coooiiii e 124
.................................................................................................................................................... 124
Caring iN the MUNGANE..........ooeie ettt ettt sae et e seeeteeseesreeneenee e 124
Intent in the MITKING SNEU ..........oiiiiii e 130
MEELiNG PUILETS ......ccueiieeiiiee ettt 132
‘Pulling” as an act of friendship: 401 and 330 ..........ccooueviiiiiiiiiiieiiee e 137



Lo TRV 10 [N E= LEST= 1 o) IR TTTPPRURRRR 147

CONCIUSION ...t b bbb bbb bbb 148
DISCUSSION ...ttt bbbttt bbbt 150
Humanimal MethOGOIOGIES. ..o 151
The Importance of IMagination...........cccoiiiii i 152
] (=] =] TSP 154
N o] 0 1<) o [T SO TRR 162



List of Figures

FagUI L. e e p. 6
FagUIE 2. e p.7
B gUIE 3. e e p.9
FagUIC . o e p. 79
FagUL S e e p. 87
FIUIC 6. .t p. 104
FagUI 7. e p. 104
FagUIe 8. p. 116
FagUIC O e p. 116
FIOUNE 0. . e p. 130
FIOUNE L. e p. 132
FagUIe 12 e p. 134
FagUIE 13 e e p. 135
FagUIe 1. . e e p. 136
FagUIe 1S p. 138
FIGUIE 10, .o p. 139
FagUIE 17 e e p. 140
UL 18 e p. 141
FigUIe 10 p. 142
FIgure 20, ..o p. 142
U 2. . e p. 143
FagUIE 2 e p. 143
FagUIE 23 p. 144
FagUIe 24 p. 144

Vi



Preface

“Novels are ends in themselves, worth reading in their own right. Academic writings are
means to other ends” (Law, 2004, p. 11). In academic writing, where the journey is hastily
and mechanically assembled for the purpose of delivering readers to a destination, a
conclusion, or a discussion “[t]he textures along the way, the actual writing” becomes
subordinate to such ends (ibid). John Law (2004) suggests an alternative mode of academic
writing, one that embraces the journey of what writing can offer the writer and the readers.
This is an academic writing of creativity, and most importantly, imagination (p. 12). In this
creative writing, the textures of the journey are illuminated by the fabric of discovery found
in storytelling. Layers upon layers of narrative are built: some humorous, others playful and
some encapsulating more serious tones all in the pursuit of not simply getting to the end, but

of enjoying the journey just as much.

At the outset of this thesis it was a very clear intention of mine to enjoy the journey. The
whole journey. This, of course, included a lot of writing. “One of the main things
anthropologists do is write” (Geertz in Abu-Lughod, 1991, p. 149) and | saw no reason to
make this a mechanical process. Rather, | vowed to find a means to let my passion for
anthropology walk hand in hand with my imagination and creativity. What began to unfold
upon the pages of my drafts were creative writings, telling the stories of animals as theories
and of literature as embodied histories. In pursuing this unconventional style of presenting
academic writing | found myself not just enduring the process of writing a thesis in order to
reach the submission date. Instead, | found happiness, | struggle for a better word, but

happiness can be rare and | feel lucky to have found it during a difficult and draining task.
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By not feeling restricted in creating a thesis that followed all the rules of normative structure
and narrative style, | have been inspired by nursery rhymes, fables, legends and fantasy.
During many late nights on my computer, while searching for inspiration, | would often
fondly remember the gusto with which my nana recited our favourite nursery rhymes to my
sisters and 1. Nana would pull faces, take dramatic deep breaths followed by hair raising
pauses as she rhythmically detailed the fate of Jack and Jill, the Queen of Hearts and poor old
Humpty Dumpty. I particularly enjoyed all the diverse characters, human and nonhuman
alike who would come to life through the written word and Nana’s unique style of

storytelling.

This thesis, amidst its academic pursuits, is also a journey of creative writing and of
storytelling. Cows are naturally playful, clever and caring beings and through creative writing
this thesis serves to share my deep seated recognition that although they do not speak in a
similar tongue, they are still beings of this world that deserve to have their story told. It is my
intention in this thesis to share with you the lives of dairy cows, and their lives with the dairy
farmers who work and live with them. Finally, | hope that in reading this thesis, you can let
your imagination wander a little and ponder the idea that although a cow cannot jump over

the moon, it does not mean she might not dream to.
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