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whiob are baaed on other concerns (perception, 
aesthetics etc) nor on a ge11emliaod estlt:1at1on of 
poeaible media ef£ecto, \lhile these may be impo~1;.,. 
ant ingredients to a theory of !ilm uoe1 a atat ent 
o! the likely outoomos ot ttlm uoo 1n the claesroom 
ohould om:ely bG based on claeo2roor:s e.cttvitiea a.a well• 
This mennu that, instead ot planning olaes ctivitlea 
on t heoretical otauoes ot the outoQQee we a-sawne 
apply to film-making, we ahould tind out what 
outootleo (and procooeoc) do pertn.in to f1la alctns 
olassea, Then will be the timo to apply knowledp 
gained tro.n other research, 

to• put it more a1mply, Detore dec141ng to 
make ~Uma 1n sohoolo, ·1t la surely good practice •o 
h&vo reaoono tor doing ao. Ve should have some 14eaa 
about whet offeoto are likely to ensue from such a 
couroe - so we con baoo toaohtns praotice on oetbode 
doaianed to maximise the learning opportunities 
ava1loblo, and kn.ow what objectives tt lo N lietic 
0.11d a ppropriate to hold. 

t he ft.rot atop in doo141ng r•asone for moklq 
t1lms should. be (it ia auggeotod) to oxamine the 
process of classroom film ~1D8 ao it cUXTenUy 
exiets. 1n ordor to aain somo ir1oi ght into the 
eduoo.tional o.ppcr-tun.1 ties wl11oh appotU" to edot, or 
which oeen teoaible~ 

'J!he next etop is to ut111ae reaea.roh t:r:om appz"o• 
pr1ote o.reao to gain informnt1on on rroceaeee ana 
methodo vhioh can be ut111ee4, and to go1n aome 
indicn-~ion ot t he likely etrects ot t heoe processes, 
with regard to the• alrea4y doo1de4, objootives of 
the activity, 

~ls current exeN1ee was conc,med to oboon• 
a tilm-mtlk1 oloes i n action• and to rooord the 
prograaa ot t ho olo.sa i n ouch a way ae to provillo 
data from which can be 1dent.1.f1od areas ot conoorn 
which a ppear to be a ppropriot in outlining a 
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21 A: ,S'1fli~IOS nl l'!D110ATIOl1 

IRTRODUC,ql!,_Y 
Film making la not oerely a practical aot1Y1ty. 

ins a t llm te not merely a matter ot tollowil'l8 
OO!latruotion .lnetructiona (11ke building *klteet • 
.turniture) , S.t ta aloo an art , All tuu, even 
•teobn1cal tilfla', are con.corned with preaentin6 
p1ctor1ol. orea tiona 1n eucb a lllQDDer ae to make theiv 
percepUon a •pleaetna •• ocourenoe. •neaeins• 1• 
not a wholly eatiatactory concept here (oee footnote .ta 
below), and t he fact t hat a concern baa 4evelope4 
1ntr,-1ns to objeot1vely identity the aotion ot 
croat1vity in film prod~ct1on indicate• the n"4 fo• 
this eeot 1on. 

In tbat soce of the energy expende4 in til.11 
production 1a nooeeaarily creative energy, on4 ao ot 
the reeponao to produced f1lmo J.e emotional, 11 •••• 
nppropr1ate that soGe of the objective• ut111o d 1n 
conducting a film course be conoorned with operatlona 
ln an aesthetic domain. 

Unfortunately, no •aeat hotic do ain' hoe been 
1dont1fie4 1n a way which can be clearly utilised 1n 
this diecuea1on. Blooo•e (1956) 0 Attecti•• Domain• 
oonteino some criteria which aigbt cpply1 but ae 
excell nee io an i mportant 1'actor in aeathetio 
3uds• enta, it 1• olear tho.t coan1tive taotora apply 
- an4 P»Tobo00tor skille are not unimportant, at l east 
1n produotns arti facts ot aeetbetio worth. 

• Pleaaina is not horo meant to inter pretty fchocolate 
box') pictures, but •~ot1onally aatiatying or 
approp%"1ate. (So that ' sood• horror movie• can be 
aore emotionally aatio1'ying - or horr1ty1Dg • 
t han tbac}t horror cov1oe.) 



5. 

Further, it can be arsued that an •aestbet1o 
eenae• o nnot e;;~1at , in toot ae;roement ae to aeet tic 
vortb must be allowable 1n a theory of eethetlce. It 
le leoa tbn n ouf!1clent to oar that there ts objeot-. 
1Tely •right' and •wrong• art1 that tho" with a fully 
developed 1aeeihet1~ een•• ' wil l alwaya 14ent11'y 
r16ht art aa cood. 

In v1ev ot t boao comple.xitiee, it bu been 
deemed adviaea.ble to include here a brief oone1c1eration 
ot the place ot aeothet1ca 1n eduoa tlon, and in 
particular, to idontity tho empbaa1• thie write» pl o • 
on aeath t1o object1voa, eo th t tbe1r oona1derat1on 
1n the eport ot the olaaa •a £1lm ak1n8 ot1v1t1e•• 
and 1n the Conolua1ono roached oo.n be •-•••eel• 

Hzs1oRxcAL c0Ns1n rftT10Ns . 
~bere io a conoiderable literatur concene4 

with tho nature or aeathetic valuee or aestbet1o 
experiences some o! 1tooncerned witb explaining 1te 
oftect 1n implementing or recommend1ng rs.ne Arie 
pro•grtmmoo ln oohoole, or integrated arts pro a •• 
ba•d on Visual I.rte (such ao Education throUGh Art 
progral!mes) . Intereatingl7, very 11 ttle ot tbie 
1nveet1cat1vo and oxpooitory prose bae DAY aeet tic 
value ttoelt. It has not alb7a been o. 

~ir Philip Sidnoy•e A 41:ten2t ot Po•!n (wri tten 
about 1581) dec,cr1bee the poet•• function, 4 tu, 
o~ bi work, in a wa.y th t stretch•• an4 manipulate• 
tbe langua/s•, setting up intonation• through 
connotations which act tbemaelvoa, ae much as the 
:to.otual deacr1ptione contained in the bare wo:ede, to• 
explicate notions o~ aeothet1c worth. 

•Amoll8 the Romans poet was call ee! v tee, wblch 
loo• mu.oh as a diviner• toraeer, ow p,:iopbet •• • •o 
heavenly a title did thnt excellent people beetov 
u110n thia heart-ravishing knowlodge • • • Only the 
poet • •• 11rted up with the vigour of 



Ors.y Clayton 

bi o · in ention, 4oth grow 1n tte 
na , in mnkin6 th g 1 tb 

n tur brb1g th forth , or, <1u1 
ch s n v r wer inn ture, 

i d , clo o, Cb1fflall!o-«'lo • i 
Y, r ft lik ••• That is to 

count rteitin , or ti 1ng .f'oitth ..., t 
otaph r oally, a ape kin p1o~ • 

tbi dt lo ach and 4 light.• 

I t l te oight nth ly 
c nt ri a 001 r1de;e nd Word worth we 
with oo l.~ idoas a.bout t ·ie y lant,i 

emotions inte et in •XP riencing 11 
1o . it ri a. Cole ldge y t 

t n b for 
bow v r b utif\tl , t 

na-tur • and C 

rd t do not ot ti· -lv: 

1' y beoo., 

t 

t. 
onl1 

t 
f as ti ey ~ 

ions or by eoci t d tbou te 

tht 

,f 

·t 1n 

e awwc ned by t t r ao1ons or ,.. .. ., .... 
hav th e.r" ot of ro uc ng ul 1tu 
or , ucc soion to an in ta.:i I or l 
b and int lleotu l l1f i 
t h h'om tl po tt own pi 1 • 

a . rin ir,l b r! 4 to put into 
in •Dej•O~i nt An Od , (VI) 

" ••• ;;;hou Actor, pert•et 1n ll tr 1 
1'bou m1ehty t , E' n tot en bol t 

t t 11 1 s t tbou now about? 
•ti of th rusb.1nt.,; of hot i 
1th oano , of tr l d n, 1 

WO dfJ • 

.At one t hey croQll ii th n 
th cold j 

.1er 1 p u ot 4e ee 

o d 

' 

l .1c 
And all t hf.l ._; nois ' G of %'\l bi C w t 



·Y Clayton ,. 
... 1 
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• ••• it in otter tJ.m• I have sought a retuee 
from bodily pn1n an4 111smanage4 eneib1ll.t7 1n 
abstruse :roaeo.rcbes, wbJ.ch exercised the 
etrengtb and aubtelty of tb• underatan41q 
without awakening tho feelings of the hearts 
attll there woe a 10116 mid bleeee4 interval, 
duriag wbiob a.y natural taoult1ee were al.lowed 
to expand, and mp ortgtnal tendenolo• to 
develop thomselvoet 'ftlY tonoy end the love ot 
nature, and the eense ot beauty 1n fone 
and aounde.• 

Wordsworth and Color14ge, who were ne18bbour•• 
worked together on •the two ear41nnl pointe of poe-,., • 
the powu of exitins the oymp tb.y ot tbe reade by• 
faitb.tul o.dberenoe to the truth ot nature, and the 
power o~ s1v1ng the interest of nowlty bJ the o4lfy1ng 
colours of tmaainetion• (Ib14). ~ogether the1 
p1ar.m.ed !tho t'Z!'.&Sf!l P!J-4.!A.LI Which woraewortb 
eventually produo&d alone. And doopit• aole~14go•a 
eeoc1Jl8 refutation* of the •Pre:taee to the Second 
Ed1ttontt, much ot the ap1»11 ot the wtuna asn•• 
with hie own published views. 

Flr'om the •Preface to the seoon4 Edit1ona• 
"The pr1nc1ple object,thon• whioh l prop()1e4 
to myself' 1n theee Poeme was to choose inctt:lents 
and e1tuat1ono tram oolll!4on lite• and t:o Nlate 
or describe them, thro\lBbout• ae 1'ar aa 

• rtw1tb .oany par-to ot thJ.e pre~ace la the eenee 
attributed to them end which the vol:de un4oubteclly 
aeem to authorise, I neva ooneurredt but on the 
oontroey objected to them a erroneous .tn i,riaio.S.plet 
and as eontro41otory (in appearance at leaet) both to 
other parts o~ the o~ proi"o.oe, anti to the author•• 
own praet1ce 1n the greater nWlbe:a:- of the poe;ne 
themselves.• (Digp:aenJ.a b1tei.-ar1a) 

MASSEY UNIVERSITY 
J,..IBRARY 
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Possible, in a self!!'otion of laneuo.ao really 
uaed by men; nnd, at t ,1e so.mo t1mo1 to throw 
ovor then a eorta.111 oolourinc or aae1nat1on, 
~horeby ordi.io.ry t hings $hould bo 1)1"eaente4 to 
the rtnd in nn unusual way; ana , further, aad 
aboV'G all• to make them, tno1cto,1te and si tua-. 
tions !ntorestinl;; by traoing in them, truly 
thougb. not oatentnciouely, the primar"'J lava of 
our nature, chiefly, as !nr as ros41rdG th tmr..nn 
1n wtob we associato idooo in a state of 
exoitotiont. 1,ow and .rustic lifo waa aenerally 
chcso-z .. , boenu.se in toot condition, tho as 1.1• 

t1al pnosione of tbo heart :tind a bottff 0011 
in '.rhloh the:l ccn! attain their oaturl1;y• are 
lees under restraint, and ai>eok a plainer o.n4 
more emphatic languag J booe.uoe in tb.nt 

eond1t1on ot l1£o our lomc~tary teolines co• 
exist in a atoto of reat r s1opl1c1ty, and, 
conoequontly • may oe ooro o.ocu~.at ly co11teopl.ated 
o.nd mo1•0 1·orc i b l.i communica tod e becou th 
mannore of rural :u.to geruinate from t hooe 
elomentary :roeline;s; und from the necoaaary 
c~arnotor of rural occupotl on•• oro more a•ily 
comprobcmdod; and a.re r:.core durablo; and 
lo.atly • beoa4eo ln tl!.o.t condition the pa &10lUI 

0£ e1en o.ra incor::xn·oted. wlth the boautiful an(\ 
pemanont forms oi' nature . " 

ward.swox-tb sece tho 0 pur se• ot hio poems ue 
being to •illustrate tho manner in whi ch our f •linss 
and idoo.r, a.re &esocio. ted 111 o. ota te of aoi tomont" 
{Ibid). Ue deaoribes ·tbe pro4uctjon ot po try thu,a 

0 1 have oaid t •u. t pootry is t he sponta.ne-ou 
overfio\/ of l)ower!\al £oeli."\8St It tokeo it 
origin iron 01.:,otion rccolloeted in tranqUill.ty e 
the eaotl on 1o coatcnplated till by a epec.ieo 
0£ reaction the tranqu1ll1ty aduoll7 diaappem."lt 

and e.n emot.ic,r~ , l-. i -:1.dred to t hat which wao before 
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the subjoct of contemplation, 1a &rodually 
produced, and doos itself notuolly exiat 1n 
the mind, In thia aood ouooeestul co s1t1on 
e:enerully begino, and 1n a mood o1 1lar to thie 
it 1• carried on1 but the emotion, ot wbateve~ 
kind and in wlH. toTor dogreo, f'roa vcu:1ou• 
causes is qunl 1f1o4 by v rtoue pleaeuree, eo 
that in deacr1b1ng uuy pasaiona whatsoev r, 
which are voluntarily described, the 1nd w1ll 
u n the whole be 1n a etate of enjoyment, ov, 
it Nature be thus cautioua 1n p:res•rv!ng in a 
atate of onjoymout a be1ns thuo eoployed, th• 
Poet ought to profit by the leaoon thua bol4 
forth to hie , ~nd ou·ht eopocially to take 
care, that. , whatever paae:1.one be co teat a to 
hie Roader, those paeoione, 1 bi• R der•a ind 
be sound and v~roroua, abould always be 
acoonpanled wit on overbalance of pl eure.• 
(Proa "Protoce To The .Lyrical Bolla4D") 

And tuere 1e amplo evidence 1n Wordovcrth•e otry to 
eupport theoc pr1nc1plco. ( Seo "The eludow, or ex• 

;,leo .f'roa tho J,yr!cal Bel lad auoh ae •simon IAtt• • 
Micba.4'1" • "1.1neo Com1l0sed J" Pew ileo Above intem 
Abboy1 oto.) 

I n tho nineteonth century, John Ruskin eaobe4 
the need for a reawakened urt1etio faculty to on 
Induotr1al1oi.ng England. conceritrat1ne on pcdntere, 
aoulpt round architects aa exemplifiers ot th a••• 
artiot1c endeavours, be oew c1v111eat1o nter1ns a 
criaio of ugliness and wrote ot length on the need 
for aesthetical ly ont1aty1ne cnv1roncente a soolal 
noceeait:,. 
"I e - o.y that the a.rt 1R gr otoet whiob conv•1• to the 
aind ot tho spGctator, by any 1:1eans w ateo ~er, the 
creatoot numbor o.t the ure teat idooa, and I call 
idea groat in proporti on ao it more fully ocoupiea. 
o.nd in occupyint:; , excirci, es and exalta, th faculty 
by which 1t is receivea. • ( '.'t"om ~odern P i ntera) 



On the perceytion of e:rt, he ao.ya1 

•An4 thus, unloeo the mind• ot l:len are part1C\J• 
lnrly directed to the impreaoiona of s1ght, 
objects pass perpotuolly before tho tWY•• w1thou, 
oonvey!na any 1nprosoion to the brain at all ••• 
With this kind of bodily sena1b111ty to colour 
and form is 1ntima tely cormooted t hat higher 
oeno1 bil1 ty v1.icb wo revoro 0.0 one ot tbe cb!ef 
attributes ot all nobl.• a1ndo, 4 oe the chlot 

pri:ng of ronl poetry. I bel1ove t his kind of 
oeno1h111 t ~ may be ontirely ruoolve6 tnto the 
aoutone,m or lJo4.tly eonoo of which I ha.To been 
epen:i-::iue . aoaoof.ated wltb lovo, lovo I oean J.n 
1 ts 1nf1ni te a.11d' holy tunotione, ao it e bJ.'Qcea 
divine and buman"and b1'Ut nl into1l1eocoes. au4 
be.llova the physical pore ption of external 
objoote by assoo1at1on, e;rntitu4ot veneratiottt 
and other !,ure fool1 1.ge of ow:- t10ra.l nature. An4 
although t he dinooveey or tnth 1a 1n 1taelt 
al together intolloctual, and de n4ant merely oft 
our powers of phyaioal perception o.nd abet,: ot 
i ntellect, wholly 1ndepend t of our ao l 
nature, yet t heae iriotr uments (ptn:•oopt.! on and 
ju4goment) uro oo aba.rpeno4 a.nd br1ehten•4• an4 
so far more awi •tly and effectively used, when 
t hey have t ho enox\.,Y and paaa1on ct our aaoral 
nnturo to bring them into Qoti n - p iieeption 1s 
ao quiakoned 'l!y love, al.d judgment oo 1: , po,:- .d 
by veneration, t hat , prncti coily1 n man ot 
decdened moral seuoation 1o oJ.vas-• dull in hla 
perception of truth•" ( From Modpe painter•) 

so, 1n or1t1c1s1ng t he •dead void of unitom e;z:eytt 4e­
picted !n "tlle distant city on tho r1eht bank ot tb• 
river in Clawle •o ·torrinBo of Ieaac and Robeaoa, in tho 

Notionol Gnll ory" • ho says, 



•Nature would have lot you see , ntl.Y , would baTe 

coapelle4 you to aoo , thousands of spot• and 
lines , not one to be nbeolutely derotood or 
or accounted tor , but yet all oho.racter1etlo 
llnd d1t1'orent from eocn otnerJ br ing 11 1hte 
on ohnttorod otonoo, vngue ohadows tron wavins 
veaeta tion • irroaular etai?,8 of time ,d we t er, 
mouldina hollowo , opnrkling caooaente, nll would 
have beou therea none 1ndoed, seen ae such, none 
oomprehenoible or 11ko tt:erioelvea, but all 
via1ble; 11 ttle shadow• and 8Ji8.l'kle•• and 
scratcleo, aaking -the whole e ce of colour a 
transparent, palp1tut1ne, variouc 1nf1nit7. •(Ibf.d) 

The oonolusion he works tovo:rde , and wbioh tom• a 
baaie o~ all his writing 1e e te4, 1n rto

1
t1fr3D , inter f 

t hua, "that the bTeatoat thing a huaan eoul ever do•• 
111 t 11ia world 1a to aee something, and tell what it -aow in a plain way . mmdrode of people can tell ro:r 
one who can think• but thousand• cant. ink tor one wbo 
c.1n seo. 'ro see clonrly 1o 1>getr1& p1•op 90:z: nd 
~e1,1412n• o.l.l in one• . I understand t h1e to aean 
that "eeeir..g• i n t nia way ia "poetry" in tha't 1t 
io to reco«n1ao beauty in tlle naturnl world. It ie 
prophecy in tnnt thio e.ilnrgoc1 porception enoblea us 
to order our world by reoogn1o1ng a reality (1nt1n1ty 
i n eaoh opot) which an.keo eenornl pr1nc1ploa app ent 
to uo which are a.vailnblo for n;,plication in eooi 1 
oana.genent., Divinity boeo.aos a.p .. rent in th coobina., 
tion or th se tacu1t1ea. 

Thio brier, and somewhat auperf1c1 l overview of 
0000 oxplorationa in o.oothetioo in other ti os than 
our ovn d1oploya, I b~lieve, a concern vitb lues and 
omotiono which have proved difficult :or soo11 
eotentiata to isolate. In our time Social Science 
oee=io to hnve ac(Juired a roputo.tion tor 41soeotion. 

* Underlining is mine . 
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and atomisation ao a. moano to identiflcation.1 and 
menourement aa n -way o.:· arriving nt , or movJ.ng towai-4a 
descr ipt1on onu prediction. 

In order to moro oloorl1 seo the t'ield !n 
which soo1ol BC1entieta o.ro currently operatinOt let \Ht 
consider, bri•fiy, oome or tho 4irootlona vbioh the 
psychology of perception and the paycbol ogy of aeatbe­
tios tu·h currentlr,4o.king• !hero are, of couroo, 1?1all7,, 

other areas in which roaen~oh 1o por11nont to this 
theme (notably otudioi, into ~eativity) but thoa two 
top.ice will suf!ioe ae~illuatr t1on. 

Reaearohero in 7;he psyeboloa of per<lop119n, 
follow 1.ng goneral th'1orists suob as T'taget , an4 early 
reeearcllors such aa /unoo, h&vo used 1llua1ona as •toole• 
for 41scovoriu5 proceooeo of porceptlon and £or 
provicU.ng koy idou.s nnd f'a.oto about reality• J.oeoota.­
~ion• or oorreepondonoG io a key tern in t hio ~i l4t 

""i:nore appears to be identifiable evidence that 
\t/hat Wtt see lu d~tor!l'l1ned not only by vbeteve,:, 
1s "out there" but al&JO by what wo contl:'ibuto 
thn our own c.ct1v1t1es o:t looking and soe1ne" 
(Atloa in I t teloon (ed) 1968, Pe.1,). 

F..arly experimentat i on oonoiated mo.inly 1n 14ent:l .. 
tying wbio,~ comb1natlo a or ovouta typ1cclly proaote4 
wl21ch TJereept!ons. oamicbaol t Hogan an4 Walter 
(1932) ehowod that oharnoteriotie modificaticn wet1t 
mBde in a aubjoci•o ropr.oduction of abown 4raw1nga 
a-ccordine to the vorbal 1ntor::~at1on given at the 
4rawing•o proaentetlon . 

ostorioth t o •co::iplox ?!cure• toet (1945) det!OD.• 
ntroteo a dovelopmontnl aspect of por~eption fll'Om 
pox-ce1v1ng disoreto eo.1pononto to perceiving whole 
f i suroa and rola.tinc interior details to their ot1on 
in tb~ complex f i t"rure . 
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More rocont reoer.ireh has focnsee4 on bow 
theee eftooto o1Bht bo produced t.roQ a phye1olog1cal 
or nourolos icnl point of viow. Blakemore. oey and 
Ridley (1971) explored a proceoa ter::ied •adaption• 
(it they n- re repetitively abovn a strong at1Jlulua, 
moet neu:ons ra1>1dly t .. t1gue and e.r leaa ena1t1ve 
to further stimulation) which ca.n account tor the 
arndual 1d1oapcara.nce • o f a high contrast ,rat! • 

ln . hia paper in ! llY;:t_ion in ~ turp a.nd Art (197') 
Colin Bln.kemoro cor.cludee thus: 

In leea t han a century phye1ology hne r:1ade con-
iderable advanoo in the understa.~ ot 

perception. wo now have a good idea bow one 
eoea shapo and moveo.ont, poa1t1ob an4 aice, 
and even l1ow ete:-eooc~pic vision works. On the 
otner hand 1t is 1mposeiblo to comprohend how .., 

t he i:ionocular _i1c11·cept l~n of distance is ohiev 4, • 
new nethodo c.ro oxpen.dinc t ho experimental 
aosault onthe bra in. Exti.--aord1na.r1ly aeneitivo 
e.natociclll methods, !olloving ~be sea ot 
radioactive r.m ter.ido through individual nela'On•, 
a.re tollil' ua moro about t he oonneotiona 
betweon cello. New physi ological teobniQuea 
allow the injections of eubatanooo onto or into 
single neurone to trJ to di ocover their 
pr opcrtleo . '' 

some procroosion f'rom global towards a1croeco­
p1o nna.lyo1a can, I believe, bo discover ed. ln t • 
field of pa:,cholocicnl aesthetics the major concern• 
n ,pear t o be clobal onee: quootione of aetho'1 and ot 
a ppropriate rielda or ovonuee of enquiry. Perhaps 
t hia 1nC,1cat"G tho comparative sparsity or study 1n 
t his i'ield unt l rocontl:,r , 

Tn 1959 M. A . tfol l uch not 4 that "rtoot experimental 
payohologiats hnve shown ••• little intereot 1n t • 
atudy of aeothetios" a r.d proposed 11an approach to 
aoethet1ce which vill generate questions nnswor ble 
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to payohologicnl experim ntatton •• • (to) oper tlon• 
alio and teBt vtevs on then ture ond tunct1on ot 
art . " 

c A ace (in ooborne (ed) 1 1968), pro s • 
inter-reliance between paycbology and aest tioe b 
on hypotbeaee t i.at o.oothetioe •opet1e the way to a 
d1otinct1voly humWl psychology 1n vr..iob a c'tlol 1 
a•!4.! are clearly distincu1ahod froo ·the a.tapler 
pbysiolo ~ic l or biological n ode"f and that 
explanation• 0£ concepts suoh ae •A ethetio e tiet ot-
1on aa be sou~ht 1n poycholo ... 10eJ. tema uch aa 
• onl ercept•'•" 

In 197, Martin s r.1nda er. 1n a oor t'ully 
documonted article titlod•"owarda a Liberalis t1on ot 
F.Jcperim.cntcl A ot.1etioe", net d t hat •al though 
Wallach'• com:aents were cad over a dee • ao , 
exporir.lentoJ. aoethetica has etill not orged a 
oajor topic of payohology• . He notea a vo.r1 ce 
botwoen a reductionist, ntociet1c npprocch or oat 
psycholoe1cal atu01ee deulm 1n ar ae related o 
aesthetic concerns, nnd the roader, pbeno e~olo• 
eical ap oaoh he eoee a• being inherent in oat 
atudies 1n noethetioo. H• proposes •aeTeral recono1d r ­
ati on• 01.d re.rormulo.tions of experimental aeetbet1o• •• • 
ooncorned vith ito othodolo ·1oal and conceptu.a.1 
ae ots" • not o.ble t .at t oe ri, oro ot expeJJ>imen • 
tion and the precisi on of quant1f1c tion na 4 not 

crit1ce4 in tLe toco of t h · .. no::11n ch N.ct.r1e­
tioa o! the o.osthetic exporience•t a •mho plrical 
uee of non-objoct1ve rt •• (as) •• a re oonable 
comproL'lioe betveo i t l.o ,aoessary artit1o1el1ty of 
t ho lol oratory and t l10 richneaa ovokod !>y riou• 
forms o~ art in realistic eottiuga.n "Theeo 
methodolo ioal extone1 one to ea nrol ao a r a l t ot 
o.oothetio conmidera t i or.o - the 1nol uaione ot atiJIUlua 
o.n<l reeponno dimenoions o.r art other t han complexity 
and pr forenoe • t l•e add1 tion o!: different t y oa ot ar\ 
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and tneks tor eub~octo - atteot to tha oonpat1bilitJ 
ot oesthetics to aciontit·1c enquiry, • 

BotoN leaving thia briot overview of aome 
nvonuoo o! enquiry into aeotbetic ooncorna1 mention 
roust be ·J!ltlde ot t ho c oot oom.-:ion apr,1•oacb to a•ethetio 
questionas the puilooophio diecourao , r1ajor pbllOSQ• 
ph1oal quo~tiona abound 1n the o.rea or aeatbetioaa 
\fhnt io beauty? What counts ae a.n aeothot1c oxpo•r i once? 
To vllat oxtent aro t :ic ouotional rosPonse ot the 
audience or t 'ho adjudged 'worth• of' the work ot ai'-t 
rolot1voly 1mPQrtG.nt i n deciding tho aeatb tic nlue 
of ·t.ne exporlonce? 

For the purpooea o._f thie exero1so • 1 t 1• not 
ne ce onry to licit o~aelves to any purtloulnr chool 
o! thoui3ht . It is su!f1c1ent to noto t hat t r...ese 
quootiona ox1ot . wo do not need to oonfino our un4e~-

~ 

etandtns or •neathetic worth• to one oohool but can 
llcoo,i>t t he totality o.f idoo.s cnt\ persuasions that 
enoo~;>aoa t !le whole f1old 0£ aesthot1o•• Ve con 80Qep1: 

all the i deas t hat a.re portinent to aeothetico as 
possible evide.1ce t or o.ny oaao. Oboiceo botween 
;,crouas1.ono hove to bo mo.de when decia!ono ror aotlon 
are made . Such deo1010:is ore best made i n t he ligh"b 
of nll t he avn i labl c evi4enoe. -

At t h1e :.,oint it is auffioient to roooan1,se thfilt 
t ho philoeophJ of neothotioe compriaoe a vat liter • 
ture wu1oh, by t he nature, of its a1ao, dep'bb and 
conploxity 1\1:rniohos ua with a woaltb o!' reo.m>ned l4eae 
and aoncorns on \:lhich to baoe dooi oione together with 
warni:ics of sor10 o.t t .• o iar>licntions inherent in 
taking t hose oourGe1 of action ,. 

~ rP1:t~.Cif'T,rQtm ,-
1
N m)1 :o.A .., n.1rA1r, PC!>N~~. 

we ca."l now l ook a.t t his briet ovorv1ev ot 
ooothet1.o ooncorno 3nd try to identify factors whleh 
may be worthy of coao1dorct ion L"l o. oo4ern 1 e4ucat10-J'l41 

context . -rwo dimcno!.ono have been explored: 
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I 

a l o itudinnl•, hiotorical d1oens1on end a bro dtrr 
•oroso diaoipline• one. 

Aoethet1c ooncerne have history aa lons ae 
ri1an•a own.. The interoating facet of tuio io t at

1 

wnile tioe and 1>ro1Jreos in CU\."lY fields (notable 
ec1cnt1f1e fields) have let to •1.mprov nta• nn4 
nev 1do e which havo suporcede4 old on•e• •art1etic 111 
valuable' works produced by pb!looophi • ot by ont 
og•s t nd to still be roGerde4 oa art1et1cally voluble 
now . Whatevor wo think of the r oone !or holding 
tnooe ph11oooph1eo, wo ten4 to still rocosni • their 
o.oot!1etic v1nb111 t y • 

The conoem of moot a s ic etudioe a e to e 
to m o d1eciplinoo acoo taule - to • plain nnd 
rationalise t~oc. A.nd t .1 is i'a ovide o d by t i • 
inoroaoing amount of reooarcb · 1dent1f1 4 in th torooa 
d1oc1pline • part of th!o su• .ary • 

The e ffect or such rational1oat1ont whon .it- 1• 
applied to physical or concrete p enomin, ten4• to 
brins to light £actors whioh oupport or r tut the 
1asio id•o.lo hold about t he structure ot t t ontity. 
So t h t ovo1.-y roi'utlJ t ton has t he e!'teot ot throwing 
i nto doubi thoeo bao!c 1deale • 

. ow, aeethotioe a>.'e l orGely a mot er ot lue 
ju4ae:nento . o -whilo the objects, or bolleta whlch are 
bold -.alunb:to may 'ho liable to thos chance 1n b eio 
!deal.a (as with chongeo f'rom Claesical to Roaant1c aot) 
t he 1ua. i ty of. t.e value tho~solvee recain 1n4epe 4 t 
of tbooe changes. Thia enahloe ue to dm1rrt toth 
Gurr o.l.1om and Etruooan art ad to rocoBD1ee both 
ochools aa be1n3 noothotically valuable . 

Education• ot oouroe, is a eomowhat Pr88ll tio 
d1aciplinet \llmt io noedo4 in tho clasoroo ar 
cournoo of aoti n ~nocd on viable reBa~n. tvo questions 
apply, thon• with rego.rd to aesthet1o objeotlvea 1n 
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education,~ to this a concern which should be p 
of an educntionnl onterpriee, d 

11) 1! it 1 , then bow do• ate ober o 
atoui aann{J1ng it? 

It wou - d bo .o n1ble to write Y ry long 
p.r per on t n qu t lon to what extent•educu.ti n• l pllea 
aesthetic el ontu ana who.t they eight be. It ie 
vut£1o1ent £or t .. 1e exoroiao to Ncoaniae th t era -
tive act1v1tie ar2 fostor.ed co art of the pro • 
ot oduoat1onal inatitutiona, schools nnd univer 1111•• 
do toaoh a.rt, ~uoic , p0et-ry writing oto. 

!hoc oond queotiou ia ot 41reot rolev ce to a 
course o:!' til.o o.kill.(;. In thnt .til.lne oxpreoa a l4 
communicate tleir mnker•a ideao 1n an abatraot form 
w?11cl.. 1ntore thut thoee i<leas aro_ c:.n1pul t d 1n the 

. edium or erJ:ect, it io oate to oum:reat t l. t ftlal 
p.1·oduotion ln1'ora that o.eot et1c jud.coment• a1 ht 
properly bo onllod on in producina and Tiewtn.g the •nd 
produ.ot . And 1£ producing film require• aeethetio 
judcruenta, 1t would oocm proper t.at teach1na ~11m­
:nek1ng ouould 1de lly require that tl10 toaoher cona14or 
the mnnngem nt of his otudonte • aestbetio values. 

To return to the eeooud quootion, thent bov, and 
to what ext nt oboJld u teacher diroot bia plla 
aeotl:otic judg nto . !w<', ertro .. 1ea con be di. 1aae4 
as impropor, .o direct otudents to hold a porticulai­
value o richt nnd to produce o wor~ which the 
t e chor directu as bein, vo!u ble, por ••• 1• 
1nnppropr1nte becnuoe , 1n o!feot, th pil•• YDlue• 
aro not be!n J cona!d x•odJ ond , oo thio oootion bpn 
at pain to denonstroto, no particular ideal c n 
riehtly be couoiderod th 1ntrinoic•lly correct -J.ncre~i•nt ot aey aoothotic oxperience. tho er 
hand, it io eQually 1 proper tor the te ohor to•do 
nothing• , but accept a.l contont without r r6 to 
value judeeoente, for t ho ro aone diocuoeed 1n tbe 
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in the prev ious pare.graph. 

It has been shovn t h~t aoothotic ynlue te 
!.ndopendent of partioulur belioto but t hat 1t relatea 
to t>ersonnlly hold ~.ralucs . It hnu aloo been shown that 
it 10 possible to i dentity so• of tho el ents 1nvol­
~·t1d in both the XOJ!li tion mcl tho r,roduo1:1on ot wor 
ao a.oat heti o. ~o what oxtent, t nen. aro we abl to 
! omulat i-roundo :f'o1· holdi o!J j octivoa \i1tb roa rd 

t o pupils' noet hotic productlons? 

It is the eontont.:.on of t l.is ~1ter that• eethe­
t1o volue ' is o. roal phonoaono:1• and turt er, 1; t 
aesthetic judae:nonts c~ be aade about 1= 1 tive 
cro.:ltions . It io su "coctod, ao voluo jucl£enonte hove 
bocs1~ pooitod c.o ireport ant incrcd1ont o, t hat th xtent 
'to w11ich theso a.ro held may be c factor 1n tbo 
aesthotic qunl1ty or tho procooe and ite outco •• It 
io turthor r.uggeat ed t . a t , \th1lo it oo ma poo ibl 
th~t continuod r crearoh cny identify tho n.aturo of 
e.eothet!.o procenuo!J norc cle a.rl:.,• , 1·t may b of leao 
cot.cern to tho clttsoroor.i teochor t l :.Lt ho und9re nd 

th oo procooooo ac a 14eans to prov1d1n: «u1dl1n • or 
o. propriate e.ot~ ,.,n t han that he be nware of the nature 
ot t o process as :.. aeane to underatan41 .. s the eanin 
of (and thoreforo o porn~1ng with) the concept 
•oeotheticl • 

!n faot, in v1ow of the nature of eotl etlc 
judgements us xa.r:1i t.ed tl:rouihout t h it.> ooot1on, 1 t 
see:cis eomovhat ino.vr,ropriate that •caokl>ook' suill ea 
~o teaching octionbe ormulated. so=e concern• ould, 
however, be far:.!ilinr to toaohoH propos ing to m na • 
t he oroativo undo.:.•t,nl: i n1;0 o! their otudonta, ee• 
oould bee -.aariood &a follows. 

(1 ) student action is bportant . It ha.a boon 
au aested t Lnt it io 1nuuffic1ent ror the te o.er 
to d1roctly ~ontrol the content or tho wor• 
pl'oducod. 
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