Copyright is owned by the Author of the thesis. Permission is given for
a copy to be downloaded by an individual for the purpose of research and
private study only. The thesis may not be reproduced elsewhere without
the permission of the Author.



An aprroocl. o the "terrible sonne

of

GERARD MALEY EOPKIIS

University.

John L. licKenwie

1973



- TC MY PARWNDS -



An aprroacl to the 'terrible sonneist

of

GERARD MAI'LEY HOPKII!S

F B VI ST

Macter of Arte in Enjdich et Maszey

University.

John L. licKenzie

1873



- TC MY PARENTS =



ABSTRACT: HOPKINS' "TERRIBLE SONNETS"

In contrast to those critics who examine Hopkins primarily in terms
of the Exercise of St., Ignatius Loyola, this thesis proposes that Hopkins
can usefully be examined in terms of certain Greek and Victorian contexts,
The drive for unity, fruitfulness and wholeness which seems to characterize
much of Hopkins' poetry may be represented as a Victorian Phanolenon as
well as Greek.

Hopkins' early poetry scems to capture the unique experience whereby
multitudinousness (the tendency to fragmentation) is "held fast" in the
instressing of God in Nature. It is the world of "Pied Beauty", where dappled
complexity is united in the OUne whose "beauty is past change", The perception
of this Being is the act of instress. This concept of reality, it is
proposed, derives from Parmenidean epistemclogy. Unity for Farmenides is
indivisible, timeless, motionless and complete, fixed in the present world.
The "hurrahing" side of Hopkins' poetry derives from this notion.

However, in the "terrible sonnets" one can observe the horror of
disintegration, both personal and universal. The most complete statement
of this fear is the sonnet "The Nature is a Heraditean Fire and of the
Comfort of the Resurrection" where chasnge, 2s opposed to permanence, is
inscaped for us. Through imagimary of fire, drowning and death, Lopkins
expresses the anguished realizatior that God is outside nature, beyond the
present. This reorientation is apprerriately expressed in terms of
Hersclitean epistemolcogy. Hence it is vseful to examine the development of
Hopkine' poetry as a movement from a Farmenidean teo a Heraclitean view of
reality (mindful of certaim qualifications.)

Appropriately, in terms of the CGreek analogy, the pathway in this
transition is the pathway of self-ezauination. At this point we are
confronted by the Victorian parallel as concern about a meaningful, coherent
universe is projected into an uncertainty about the value of the self. 1In
the "terrible sonnets" there is recorded the self-examination of the poet
Hopkins, the despair of "inscaping”" the self : "I am gall, I am heartburn",
Indeed, the sonnets can be seen to trace the classic descent/ascent pattern.
The whole development of Hopkins' poetry in these terme is structurally
reflected in the Heraclitean sonnet, such that the vision of the poem may
indeed be Hopkins' final stance.

Hepe for permanence and unity can only be found in the future ¢ the
Resurrection is not a comfort for the present, The final dilemma for
Hopkins then is the problem of Time and the significance of Man. The
"significant moment" for Hopkins was the Resurrection; the now was a world
of impermanence, night, flux and confliet, both personal and universal.
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"For there iz a certain grief in things as they

are, in man as he is come to be, &z he certainly

iz, over and above those griefc of circumstance
vhich are in a measzure removable = gome inexylicable
shortcoming, or misadventure, on the part of nature

itself. L .'l

(W=lter Pater Marius the Evicurezn GhsZ% )
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CHAPTER ONE : INTRODUCTION

"Whoever would understand Hopkins," says W.H. Gardner,
"must go not to Freudian psychology but rather to the 'Spiritual
Exercises' of St, Ignatius Loyola," ] Generally, the "terrible
sonnets" have been considered according to this view, that the
path to spiritual integration and wholeness has its analogy
and counterpoint in Loyola's schema of pilgrim's progress.

Hence D, Dovnes asserts that the "final shape of Hopkins' vision
was Ignatian."

"Hopkins expressed to an imposing extent both the spirit
and ideals of St. Ignatius. 8Since he chose to live his
life according to the spirit and disciplines of St.
Ignatius! Company, and since...=0 much of his poetry can
be so fully and fruitfully read in the light of the
Spiritual Exercises, there is no guestion of the nakeup

sround of his poetic art, Both |

[

of Howking' mind nor the

nust be specified as Ignatian.," .

It is my contention that Hopkins' poetry, and these sonnets
in particular, arise from certain epistemological and moral
presuppositions that are not particularly "Ignatian" in spirit;
that there exist other fruitful contexts in which Hopkins!
poetry can and ought to be considered, This is not to deny the
importance of St. Ignatius to Hopkins, but I consider that for
a comprehensive understanding of the total development of his
poetry (and of particular images and themes) other contexts are
available and ought to be considered. More particularly, this
thesis will attempt to examine, mindful of certain inadequacies,

aspects of the classical and contemporary Victorian backgrounds



to the "terrible =onnets."

With regard to the classical background, little critical
naterial is available. However, T.K. Bender hac noted the
classical baclkground to the devzlowmment of Hopkins' critical

approach to postry, his peculiar syntax and style.3 Bender
concluded that Hopking learnt, through his study of Greek
texts, to approach a text in a certain way. He noted, for
example, a sinilarity between the following undergraduate
explication of a Greek text, the philologsical entries in the
Journal and the "characteristic verhal intoxication"of such
a poen as "Spelt from Sibyl's Leaves . W

(1) v difriol  as an epithet of graydel is a
difficult word. It is onc of those poctic touches
which cannot be reduced to oxact explanation but
convey & fine image nevertheless. It mnay mean
garer, or else perhaps thirsty is put for
thirstily-drunk az the first lzrge drops of a thunder

r

shower would bhe, I would t

&
1t in sonething of the

same sense: because salt excites thirst. The Editors

of cource proceed to arrive at the sense by the

nmethod Aristophanes describes as used by Dionusos in

Hades, welrhing tragedy by ounce and scruple, and

5 . i l
measuring it with squares, yard-measures, etc. "

(ii)  "Flick means to touch or strike lightly as with
the end of a whip, a finger etc. To fleck is the
next tone above flick, still meaning to touch or

strike lightly...It would seem that fillip generally

pronounced flip ies a variation of flick which however

seems connected with fly, flee, flit, meaning to
Fly 0ffceset 2
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(iii) "Earnest, earthless, equal, attuneable vaulty,
voluminous, .. stupendous

Evening strains to be time's vast, womb-of-all
home=-of=-all, hearse-of-all night."

It is my contention that classical studies contributed
not only to Hopkins' sense of the intricacies of language
and syntax, but also contributed to his aesthetic theories
and certain epistemological and moral issues that arise from

those aesthetic theories.

More however, has been written with regard to the
Victorian context of Hopkins' poetry. A. Mizner stoutly
nmaintains that Hovkins was less €@ccentric than is commonly
thought and that he possesses an essentially Victerian
sensibility.6 Austin Varren, too, maintains that Hopkins
learned much fron Keats, the pre-Raphselites, Pater, Ruskin,
Newman, and the Victoriaon linguistic studies of Furnivall,

Barnes, and others who sought to restore Teutonic English.?

N.H. MacKenzic has explored the relationship of Hopkins!
theories of inscape and instress with Ruskins' idea of inner
form and observed the similarity.8 W. Collins has noted the
similiarity of Hopkins and Tennyson in their concern with
Victor;an issues: the insistence on duty, work, sacrifice,
heroism, idealism, search for cos.ic unity and respect for the
individua1.9 Finally, W.S. Joanson has examined the poetry of
Hopkins in the light of two Victorian themes: firstly, the
feeling of self-consciousness in nineteenth century literature

and secondly, the ambivalence of Victorian attitudes to the
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A

natural and tempcral wnrld.16 I anm indehted to these articles,
particuvlarly the last, in reconstructing ny definition of the
central emistenoclogical and moral problens of the Victorian
period, and I trust the reader vill recognize the integration
of Victorian and classical backgrounds, which this thesis will
pPronpose.
Lzts nincteenth century literature is replete vith an

overpovering pessininism, anpguish and despair. The sense of
coherence, end .unified vision, seened to be dissipated in a
world of flux, reclativity and uncertainty. The causes of this
phenomenon zre gencrally considered in the context of the
transition from optirmisn and faith associatsd vith a Christian
cosmology to the cense of futility and hopelessness associated
with a Darwinian cosmology. In the wordzs of Tennyson:

W, ee80ne, descending from the sacred peak

Of hoar high-templed Faith, have leapucd again
Their lot with ours to rave The vorld nbout;

And some are wilder coumrades, sworn to seck

If any gclden harbour be for men

In seas of Death and suniess gulfe of Doubt.' (i1i)

This disintegration of faith not only revolved around
one's understanding of the total cosuos but also focused on the
microcosm of the self, the personality. In Hopkins' words, the
late nineteenth century was confronted with an "atomisn of
personality,™ a "disproportioned sense of personality" deriving
from the dominant philoszophy of time (associated with Hegel) which

seemed to give no significance to the individual now. (12) To me,



6

it ie this sense of atemism in both the act of knowing
(epictemology) and the act of doing (wmorality) that is the
central "Victorian" concecrn in Hopltins' poetry, and it has
explicit classical analogues. Briefly put, this thesis provposes
that in contrast to the early poetry where multitudinous forws
urite in the harwonious unity of God, and where exultation arises
frow an iunersion into this state of Yechoing Teing" (the
wetaphysical baclkground to "inscape" and Minstrees"), in the

iater poetry this optimism in the pregent universe is no longer
pre=zsut. Instead we are confronted by a world of conflict and

£lux in vhich individual forms are at variance with one another,

=1
[
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-
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e later poetry arises from a separation from this
world and a belief in the transcendental reality of the next.
dence triwsph arises out of conflict: it is a denial of present
"heing" and an assertion of Yhecoming." The pathway in this
fundaiental reorientstion was an evawination of the 'Mclearest-
pelved spark® mant: namely sclf-being. Irn the process of self
knovledege, Hopkins discovered an essential dualism in his "being"
that denied complete unity with God in the nresent., Hence he
was lcdd to posit a belicf in the essential dualism of the
universe: a world of flux and instability separated from a world

of timeless permanence and unity, fixed in futurity. The bridge

between the two was the hcpe of the Res’urrection.
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Chopter two

", ..The truths of nature are one eternal change =

one infinite variety. There is not bush on the face

of the globe exactly like another bush; - there are

no two leaves on the same tree which could not be

told one from the other, nor two waves in the sea
exactly alike., And out of this mass of various, yet
agreeins beauty, it is by long attention only that the
concevtion of the constant character = the ideal form -
hinted at by all, yet assumed by none, is fixed upon
the imasination for its standard of truth."

(Ruskin Modern Painters Pt.11, Secct.l, ch.Z.)

"Dust as we are, the imiortal spirit grows like harmony

in nueic, there is a dark Inscrutable workmanship that

reconciles Discordant elements, makes them cling together”
7

In one ceociety.t

(Wordsworth The Prelude 340-344,.)
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Inscape and Instress : the epistemological context.

“All thought Hopkins wrote in 1865, in an essay for
Walter Pater, "is of course, in a sense an effort in unity."
Echoing Coleridge's dictum that the search for beauty is to
discover unity in the face of "multaeity" . Hopkins further
wrote:

"But why do we desire unity? The first answer would be
that the ideal, the one, is our only means of recognizing
successfully our being to ourselves, it unifies us, while
vice destroys the sense of being by dissipating thought...

wickedness breaks up unity of principle." (2)

Behind the seemingly endless flux of life's forms, Hopkins
recognized at this early age the necessity for a perception of,
and belief in, a unifying principle, an awareness of the "stress
of being" behind all nature, that would guarantee the value of
human thought and action. The problem of achieving integration
in a world of rapid change confronted the Victorians generally,
and Hopkins was no exception. Arnold, like Hopkins, believed that
constant change exhausted the energy even of the strangest souls:

"For what wears out the life of mortal men?

'"M s that from change to change their being rolls;
'"Tis that repeated shocks, again, again

Exhaust the energy of strongest souls

And numd the elastic powers."

("The Scholar-Gipsy" 142-145)
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If a rationally consistent universe is an essential
presunposition of empirical science, so are coherence and
unity necessary for the communicating artist, The Victorian
concern with the role of the artist is clearly present in
Hopkins letter to Robert Bridges, (13th October, 1886):

"What are works of art for? to educate, to be standards.
Education is mecant for the many, standards are for public
use, To produce then is of little use unless what we
produce is knovn, if known widely kunow, the wider known
the better, for it is by being knowvn it works, it

influences, it does its duty, it does good..." (3)

Such ideas could be Tennyson's: they belong however to
Hopkins. But behind the notion of art for morality's sake 1s
the acsumption that the possibility of communication exists and
that communication tends toward unity and cohesion: the wider
knovm the better. BEut it was in the "“tragic generation' of
the 1880's, according to W.B. Yeats, that this sense of cohesion
was finally discipated:

"Why should men who spoke their opinions in low voices
ag though they feared to disturb the readers in some
anclent library, and timidly as though they knew that all
subjocts had long since been explored...live lives of such
disorder....Was it that we lived in what is called 'an age
of transition' and so lacked coherence, or did we pursue
antitheses?" 5

For Tennyson and Arnold, personal relationships became the
antidote to the fear of the "perilous seas of change and chance”

and the "waste down of multitudinous - eddying light." 2

LIBRARY
MASSEY UNIVERSITY
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"Ah love, let us be true

To one another' for the world which seeuns

To lie before us like a land of drcams,

So variounc, so beautiful, so new,

Hath really neither joy, nor love, nor light,

Nor certitude, nor peace, nor help for pain;

And we are here as on a darkling plain

Swept with confused alarns of struggle and flight,

Where ignorant armies clash by night.®
("Dover Feach™ 11.29-35)
On the other hand, Walter Pater would scex to have
resipgned himself to the cssential relativity of thought,
perccrtion and communication. In his conclusion to The

Renaissance (12368) he wrote:

1Bxperience, already reduced to a group of impressions,
ie ringed round for each one of us by that thick wall

of personality through which no reazl voice haz ever
rierced on its way to us...Everyone of tlhiose impressions
is the inmpression of the individual in his izolation,
each mind keeping as a solitary prisorner its owvm dream

of a world."

An awarcness of subjective multiplicity lies behind the
use of the drawmatic monologue form giving rice to that
duality of sympathy and judgment, involvement and detachment
roflected both in characterization and avdience., Truth, for
Robert Browning, means not a monolithic principle governing
and cxplaining the cesmes; it is the progress to individual
self-realization., This accounts for the variety of experience

enacted in his poetry: multiplicity does not lead to truth, truth
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(self-realization) exists in spite of multiplicty. In
Tennyson, Arnold and Browning we observe the concern for
individual form confronted by a changing, compleX COSNOS.

Gerard Manley Hopkins shared these concerns. This is
most clearly evident in the development of his aesthetic
thecries of inscape and instress which are his responses to
the Victorian cpistenological problem: the hasis and value of
humar thouzht and action in a world of seemingly encless flux
and chaupe.

The importance of the concepts of inscape and instress is
indicated in a letter to Bridpges, dated 15th of February 18£79:

t,,.But as air, melody, is vhat strikes me most of
all in music and design in painting, so cdesign,
nattern or wvhat I am in the habit of calling

'inscape'! is what I above all aim at in poetry."
and further, in the fragment on Parmenides (1887):

H,..0ne can say, a little over defining his
meaning, being is and not-being is not means
that all things are upheld by instress and are
meaningless without it.,"

Inscape and instress have both an aesthetic and
netaphysical relationship. It is well known that Hopkins'
references to the concepts are exttremely various; Austin Warren
has observed thst they possibly undergo a develonment of
meaning,6 but the risks associated with defining their relationship
too systematically remain clear. An attempt mqst nevertheless

be made, for my argument to be presented.
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The concepts have usually been considered in the context
of the metaphysics of Duns Scotus. W.A.M. Peters, who perhaps
lias investigated the ideas the most intensively and extensively,
writosf

"The reason why the philosophy of Scotus attracted
him even wore strongly than Aristotle's is given by
Hopkins himself where he says that the inscape of
thinzs made him think of Scotus. This argues that
Scotus's philosophy gzve the philosophical basiz to

his inscape.™

A sunmary of his point of view is rather difficult, and
in the nature of summarics, tends to distortion of emphasis,
Howvever the mein pointe are as follows. Pcters examines the
rolationship of Hopkins and Scotus in terms of two perspectives:
firetly, the nature of aesthetic perception; and secondly, the
problen of self-awareness (to be dealt with in the next chapter).
With regard to the first concern, Peters identifies the three
entities that constitute an object (Scotus's "formalities')
as generic, specific and individual forms, Peters eauates the
concept of inscape with individual form (Scotus's "haecceitas").,
Whereas generic and specific forms are concerned with the
universal as in Thomistic and Aristotelian philosophy, individual
form for Scotus is the true basis of knowledge. That is, for
St. Thomas Aquinas a tree is a trec by virtue of the general
category "treeness'; for Scotus, the reality of a tree is not
that it partakes of an abstracted universal but that it is a
compound of tnique qualities such as texture, shape, colour and

pattern,
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This conpound is itself unique, and cannot be duplicated.
Inzcape for Peters, then, is the inified complex of senge=data
inherent in an object that is consequently unique. This unificd
complex is held together by the "stress of bedng! that conzstantly
acts uvon the object, holding it in unity. Ultimately this stross
of being, inkcrent in each of the nmultiplicity of individual
~oriis, Gerives f{rom God, the one Feing, the alpha and the omega.
This stress, or instress, is perccived by the npoet in a moneunt
of active recnonse. Hence instrser hus a dual aspect; it iz
both inherent ir. the object and cornversely, infused into the
object vy the perceiver.
A= P-tors puts it:

" Instress stands for two distinct and separate thingse,
related to oach other as causc and effect: as a
cauvsc 'instress! refers for Hovkins to that core
of being or inhcrent cnergy which is the actuality
of th2 object; as effect ¥instress? stande for the
specifically individual inpression the object makes
on nan." (&)

Pceters' interpretation of the couplete act of aesthetic
perception, with its analopies vith Scotus and St. Thomas Aquinas,
mzy he best rcpresented sghenmtically:

"

eneric form }
subject objec specific form Aristotclian

Thomistic
individual foru
\\\\\\\\H ’;WCHaOCCitas) categories.,
\f:_/streis of being

sense perception
instress —
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M.D. Coogan (9) who further develops the analogy between
Scotus‘metaphysics and Hopkins's aesthetics differs from W, Peters'
interpretation as scveral points. Firstly she asserts that inscape
iz not just to be considered in termz of sense-data (28 a study
of Journal references would indicate) but is to be conceived of as
a netaphysical reality as well. For cxample, the inscaping of wan

(az in Felix Randal and Harry Ploughman) is not found only in

¢hat iz percoptible to the senses alonc, but also in what is the
cssential cere of his being: the self, the soul. Similarly, an
inscape of a poem. (Hopkins speaks of poetry as "speech for the
inscane's sake" ((oojam p /3) of senses, emotion and nind,
intuitively perceived, organically held together. Instress is to
be related to Scotus's first act of knowinz. Hence the stress of
being does not exist "behind" the inscape, te be felt after an
overvheluins sensory experience, but is identical with the inscape.
Secoundly, like Peters, M. Googan points out that instress
appears to e nét rholly indentified with external objects but in
some way proceeds fron the perceiver, "Hopkins enphasizes now
its objective character, now its subjective, but always with the
implication of something inherent in the object which is brouéht
to its full being only in the effect upon the percipient subject.!
M. Coogan, in contrast to Peters, points out that this dual aspect
of instress is not two distinct and separate things, but is one
relationship: instress is the bridge between the inscape and the

perceiver,
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Springing from the distinctiveness of the individual
object, instress conveys, as it were, that distinctiveness,
the paeccitgg, to the perceiver. In other words,
instress iz the means by which inscapc is realized

by the poet. When he 'takes in' any inscape, he

does so because of the instress which stems from its
unique being and which exerts upon him the pressure of
its unique heing. The relationship between the poet

and what he sces is intimate, neither intellectual alone
nor sensitive alone, but a co-mingling of both modes of
knowving...the uniqueness of the object... comes to its
fullest extent only in his response."ﬁ?'

M. Coogans' interpretation may be represented schematically

in the following way:

-
-~
subject objecte——>
Ny
\\\\\ individual form
sensitive manifcstatioﬁ)
instress T tress of being

- dintellectual
- ewmotional
- Bensory

perception

Porhaps, in the last analysis, Hopkins'! use of these terms
contain basic obscurities and confusions; perhaps too, there is
an inherent folly in attempting to systematize them. However,
the nature and relationship of inscape and instress can, I believe,
be partially resolved if the concepts are examined in the context
in which they were first used; five years previous toc Hopkins'
studies of the metaphysics of Duns Scotus, namely in the notes on
Parmenides (J/P pp 127-130) and the early Greek studies of his
youth,

Parmenides didactic poem ("De Rerum Naturae") opens with an

allegory describing Parmenides' chariot journey from the House of
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Night to that of Day, where he ie grected by a goddess whose
welcoming address forms the remainder of the work. There are
three ways of thought, the goddesc announces; that "It is'which
is to be identified vith the way of truth,and that "It is not®
and "It 3s and iz not are¢ the one and the esame" which arc to
be ddentificd with the way of scening. The two latter she
denouvnces; the first, which Parmenides has just travelled, she
describes in detail. The poew, hence, is a rigorous doduction
of the characteristics of “what is."

The subject of the verb Fis", is not expressly naumed.
W.K.C. Guthrie, vhose commentary I have largely relicd on, voints
out that "In sayin; that something is, Parmenides undoubtedly
had in mind vhat can be talked and thought about, since he

10 The verb translated Y“think of®

explicitly indentifies the two."
(0ein) could not in Parucnides' time include the idea of
imagining sonmcthing non-existent; it connoted an act of immcdiate
recosnition. What is apprehended by the "nous" must be. This
knowlcdge goes beyond the superficial gqualities of the senses and
grasps universal truths immediately and intuitively. In the
words of Aristotle (who, according to Guthrie, makes a sharp
distinction between the activity of the 'nous' and the processcs

of discursive rcason):

"Of the thinking states by which we grasp truth,
some arc unfailingly true, others admit of crror -
opinion, for instance, and calculation - whersas scientific

knowing and nous are always true."(-l. 9’)
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For Parmenides, this mode of apprehension is not considered
as a procests of reasoning nor that of senge nerception, but it
is 2 sudden illumination, a seeing with the mind, What this mode
of percertion asgerts, cannot be denied. It is.

Paruenides then poes on to state and dewonstrate certain
attributes which whatever is must posscss. Firstly, it is
cternal, neither couing into being nor perishing. "What Paruenides
points out is that if reality is cternal and is one, then it
conlé never have beconmo the starting point (arche) of a manifold
world. Fut its oternity and unity must be accepted. Just as
Ywhat ia', had it been genernted, would have had to coue out of
whot is not, sc would ary other baing; and this is inpossible,
Hernce the real is net only cternald hut unigue,W Secondly, it
ig continuvours and indivisible. In the words of Parnenides: VIt
does not exiat wor:s fully in one dircction, which would proevent it
iron helédn, toguther, nor more =rcakly in another, but all is full
of vhat ig." It ic guite vossible that Parmenides had
Heraelitvs in nind vhen he stated this argunent, for Heraclitus!
notion of ths perpeiual flux of matter ("It scatters and again
dravis together, it approaches and goss away" 13), is clearly
crrosed to Parnenides indivisibtility of reality. Reality for
Pornenides is a single, unified, continuous whole to te
aprrchended by the 'nous', Though the sences perceive the constant
interaction of multitudinous formé, the '"nous!' apprehends the
essential and complete unity fixed in reality.

Thirdly it ie motionless:
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"Remaining the same ir the mane place it rests by

itself und se renains {irply where it is; for powerful

neccescity holds it in the bonds of a chain that hems

it ir all round, hecause it is not allowed that what

is should be incomplete; for it is not lacking, but by

not keing it wenld lack averythings.® (14)

It is et this noint that the poew reaches a height of
epic and rzlipious colemnity as Parienides alludes to ths
traditional functions of Ananke (Necessity) and her companion
Meira (Fate) «.: found in Homer. Here the Fat:s exercise control
over tie universe, holding the nany into one conplete whole.

Claarly then, Perwenides foreshadows the bosic propositione

of Platonisiy the wmetaphysical concept of isuwtable being and

the erdstesolonical coutontions that knovledsge is knowlsdzs only
if it procosds irom thiz Ybeine, It is otherwise, not

Ikmovilzdie tvl illusion and opinion. "rher the soul cones to rest

or 2~ ebjeel illupinated by truth and being, it undzprstandz and

e

S

Enove and ~wucars to have 'nous'; but when it regords what

h daplaiese

‘-fo

ixed it » tkat is, vhat comcs to be and perishes,

it hes only ovinion and dits sight iz dimmed: its bellefs

shift up and down and it is something without 'nous'.™ 15

For Purnenides and for-Plate the way of truth is associatcd

vith 1ight (mmity of being and fixity) whilst the way of

seoming is associcted with darkness (mutability and multacity).
On the one hand we seen to have Parmenides for whorn change is
illusecry; on the other hand we seem to have Heraclitus, for whom

permanence ie iliusory.
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The Heracliteon attachment to the doctrine of universal
flux chould wot blind uc te the fact that he alse sought after
and believad in the lopos. His method is best described in his

brisf reuork, "I search nyself." His rejection of others' opinions

s,

mpiied a deepr scrutiny of his omm being - the naturgy/of reality,
of "heing," could be discerned in this wey rather than by a

fruitless exemin~tion of the world, the non-sgelf. As Diogenes

L
acrtpds put it: "He was no man's disciple but said that he had
15

aearchicd hinael 7 end learned everything from himself."M By

sttenpting te dizcover the real meanins of selfhood, Heraclitus
souzht to discover the loroeg which was a universal, all-pervading
divineg law by vhich the totality of the coswos (a congloweiation
of selves) was ordersd. This could be apprehended, only by those
vho pearched Athin thewselvess Paradoxically, the end-product
ol gelf-knovledpe vas not a retirnent into a private world
(o socicted vith slesn and dreans in Heraclitean terminology) but
vieg an sporchersion of the comwon logos, the divine rational force
that unitos nind and nattﬂr. Hictorians of Greel: philosophy see
in Heraclitus, thus understood, the roots of 5toicism.

In the fragments of Heraclitus, the logos is symbolized
by fire. Divine rsason was associated with hot and dry vapours;
foclishness and death was associated wvith cold and danpness,
Death is scen as a turning cf the soul to water. However, in
contrast to Parnenides who sees reality as a motionless,
indivisible, timeless unity of being, Heraclituc sees reality,

both material and immaterial (and this distinction is never obvious)
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as a process of constant cyclic change governed by the logos.

Hence the fire inage, as opposed to the water image which stands
for the flux of the material world.

It is death to souls to become water, death to

water to become carth, but from earth comes water

and frow water soul®." 17

That is, reality is not a state of being but a process of
becoming, From this premise, Heraclitus' view of reality can be
ceumuarized inte three statements.

Firstly, harmony is always the product of opposites. As
& consequence, the basic fact in the natural world is strife.
Peace in the real constitution of things is a state of precarious
equilibrium between striving forces, For cxample, the tuned lyre
illustrates the close relationship between tension and beauty,

2
18 Secondly, everything is in

"War is the father of all.M
continuous ilotion and change, One of Heraclitus' most famous
sayinns vas, "You cannot step into the same river twice," for as
Plutarch adds, "“frosh waters are flowing on." 12 The stability of
sensible things is only apparent; all is in motion; but the

process of change and becoming, or what governs it, is

nparadoxically a constant proceas¢‘/;inally, the world was an

everlasting fire. "This world, which is the same for all, no
one of gods or men has made [%ié]; but it was ever, is now and
ever shall be an everlasting Fire, with measures kindling and

measures going out.," 0

The universe is sustained simultaneously
in two ways: in one part of the world it is being kindled

(becoming "fire") and in another part extinguished (taking the
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form of Yearth" or “water") all within fixed measures or limits

to ensure cosmic order: this is the operation of the logos.
Ritter and Preller sum up the relationship of Parmenides
and Haradlitus in the follovwing way:

"While,...Parinenides dernies Beconing, in order tec naintain

the conception of Eeing in its purity, Heraclitus denies
Being that he may maintain in full force the law of
Beconing; whilc Parmenides declares the notion of change and
of rovement is merely a delusion of the senses, Heraclitus
esserts the samc of the notion of permanent Being; while
Parnrenides regards the ordinary mode of thought as erroneous
in prineciple because it assumecs generation and destruction
[;g.because the senses deceive in suggesting that change

is of tho essence of things] Heraclitus comes to a similar
conclusion for precisely the opposite reason [ig because the

sences deccive by generating the notion of durahility.] w(21)

Unity for Parncnides is indivisible, tineless, motionless, and
complcte; for Heraclitus, unity (the logos) never rusults in =2
state of rest: it is controlled change, it is hormony arising from

continuous tension.,

The relationship between Hopkins and these carly Greek
philosophers is twofold. Firstly, the insights into the nature
of reality provided by Parmenides contributed to the philosophical
basis of Hopitins' aesthetic awareness. The Parmeridean idea of
"being" informs our understanding of the concept of inscape.
Behind the seeming flux of multitudinous forms that crowd the
senses, lies the simple yet astounding aseertioq, half acsthetic,
half metaphysical, of the intrinsic being/assertion of each forn

that is not only unique but complete in its fullness, This 'hold!
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on individual being is @ ultimately a 'hold' on the Great Being:
God who fathers-forth his tivelessness, unity and 'Being' in
nature, This is not a dogmatic proposition but an intuit;:i
'stresse':s hence the Parmenidean ides of Y"nous" underlies Hopkins!

concept of instress. As Horkins lauded Faruenides:

"iis fecling for instress, for the flush and
forcdrawvn, and for inscape / is nont striking and
from this one car understand Platol's reverence for
hin a3 the great father of Realisu."

To Hovkine, the thesis of Parmcnides was not only a metaphysical
concent Lut an experience: he felt the force of the verdb "to be'
in his oevery cncountcer with the things of the world, as they
press themselves upon hins

Windeed I have often fclt when I have been in this
rnood and felt the depth of an instress or how

fast the inscape holds a thing, that nothing is so
pregnoant and straitforward to the truth az simple yes

and iz.M
It is this forn of yporception that Hopkins believed would be
the rrotable directicn in the future of metaphysics (post 1867 :
J/P ppi§.4): a Platonic awareness of imnutatle being vhich will
naintain "that the idea is only given...from the whole downward
to the parts" (22) will counter the Victorian M"atonism of
personality." Unfortunately, I think for Hopkins, this did not
occur; in fact, Hopkins becane aware within himself and in others
of this "atemisn"™ of personality (of selves in the widest sense
of the term) and was consequently led away from & Parmenidean/

Pilatonic position to a Heraclitean position.
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That is, and this is the second relationship, it seems
to me that the contrast and opposition between Parmenides and
Heraclitus gives us an analogical framework in which we can
place the total developnent of Hopkins's poetry. Briefly put,
Hopkins can be seen to move from a Parmenidean position, with
regard to his attitude to form, (in 1868: the fragment on s
Parnenides in J/P pp 127-130 and the influence this has on his
consequent early wnoetry) to a Heraclitean position (in the
'terrible sonnets'! and the climactic pcem "That Nature is a
Heraclitean Fire and the Comfort of the Ressurection"). This
needs further defining; but firstly, it will yield greater meaning
if related to an examination of the poetry itself.

As previously stated, the experience of Parmenidean 'being!'
apprehended by the 'nous' inferms the concepts of inscape/instress.
In a moment of energizing stress, mind and matter are fused into
an Awareness of cosnic order and unity. Without this noment of
insight,

"There would be no bridge, no stem of stress between

us and things to bear us out and carry the mind over:
without stress we might not and could not say / Blood is
red / but only / This blood is red / or / The last blood
I saw was red..." (23)

This hold on 'being' that gives unity in a world of flux and
allows the possibility of communication ultimately is sanctioned,
as stated previously, by God. 'Being', in Hopkins’poetry, is a
religious principle in nature; his attitude to nature is

sacramental. It is the assertion of 'being' that guarantees
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reality and value to individuality; witkout it, uniqueness
is consumed in change and flux. It therefore forms the basis
of Hopkins's carly optimisen.
In the poem "Pied Beauty" this is evident both thenatically
and structurally. In this sonnet the poet coffers glory to God
for the rich colour-dappling of the world of nature:

"For skies of couple-colour as a brinded cow;

For rose-moles all in stipple upon trout that swin..."
God's plenitude is seen in the vardiety or multiplicity of objects
in the world; yet all is not in a state of fraguentation, for God's
unity of Reing sanctions all:

"He fathers~forth whose teauty is vast change

Praise Hinm,"
Originality, quaintaness, motion, pattern that is inherent in nan
("all trades, their gear and tackle and trim") and nature are
conceived in the wind of God and consequently exist, fathered-forth,
forcdraim., The hold on unique being is reflected in the uinuthe of
details that surpasses other Victorian realists ("Fresh-firecoal
chestnut-falls"). The seeringly incouprechensitle why and whercfore
("who knows how"), are recsolved in the one whose "heauty is past
change M
But the influence of the Parmenidean idea of being/inscape

and the optimism that arises from the hold on being ie evident
also in the structural techniques of the poem. In large terms, the

structure is in three parts. Firstly (11.1) the statement of the

universal idea; secondly, (11.2-9) a vivid composition of particular
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detail that crcates an illusion of flux and nultauty amd finally,
(11.10-11) a restatement of thc main Idea that both dissipates the
illusion ("the way of secring") and asserts the univoersal that is
contained in the particular.

Firstly, there is the initial exclamation of the main Idca,
the universal, the sen@e of optinmisn established:

Glory ke to God ifor dappled things-4
In the cecond unit, by the use of the alliterative line and
the jurtaposition of compounds and opvosites there is created
rhctorically (for poetry is "speech for the inscane's sake") a
cenese of the kinetic flux of things. This tension reaches o clinmax
in the second stenza where nultaeity is cxplored for its own sake
(in contrast to the first) znd not organically unified with objects
in nature:

"With swift, slow: oweet, sour; sdazzle, dim..."
The scnse of "fickle" is not only evoked in nature but expresscd
structurally in the lines. Thas tension, the possibility of
fragnentation (Mvho knows how?®) is exploded in thevhythnical
regularity of:

"o fathers-forth whose beauty is past change" and the
gluple yet significant coda of "Praise Him.," The illusion of flux
is exploded by the compound "fathers-forth" which, because of
the alliterative "f" in the "fresh-firecoals" / "finches' wings" /
"ficklie, freckled" of the previous unit, unites all being in the
Eeing of God, Behind the plenitude of God's glory is an awareness

of the 'being' of individual forms; foredrawr in the nind of God,
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fathered-forth in nature. Hence great emphasis is placed in the
poen on the verkt "to bel
"Whose beauty is past change."
The assertion of "is" defeats the illusory flux. As Hopkins

e ——

"Nothing finite can exiet of itself..."

"God's utterance of himself in himself is God the
Word, outside hirself is this world., This world then
is word, exprecsion, news of God. Therefore its end,

its purvose, ite purport, its meauning, is God and
t

s life or work to name and praise hin."

The instressing of God's inscapcs, the rcalization of univocacy of

teing, is for Hopkins, devotion. In this unity of the "hurrahing¥
cosuos is Hopking'! carly ontiniss, YALLl things sre upheld by

instresz and are neaningless without it," as Hopkins wrote in the

Parvenidenn frapument,

"] kiss my hand

Toc the stars, lovely asundexy

Starlicht, wafting hin ouvt of it; =nd

Glow, zlory in thinder;

Kiss .y hand to the dappled-with-daiison west:

Since, tho' he is under the world's splendour a:nd wonder,

His mystery nust be instressed, stresced;

For I greet hir the day I wmect hin, and bless

vhen I understand.,”

Yet in the poem "That Nature is a Heraclitean Firc and of the
Coufort of The Ressurection" this sense of present optimisn in

the existent universe seens to be dissipated. Unity is not

"deep down'" wherc freshest things are, that is, an intrinsic part
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of the cosuos (as in "Pied Beauty") but is extrinsic: a divine
act that "In a flash, at a trumpet crash" operates on the cosnos.
This is 2 fundamentzl reorientation in Hopkins's attitude to nature.
As Hookins wrote to Bridges (1888):

Tand lately I sent you a scnnet, on the Heraclitean
Fire, in which a great deal of sarly Greck philosophical
thought was distilled; Lut the liquor of the distillation

did not taste very Greck, did it?v
(R/B. v 291).

The Mliguor of distilletion® scems to me to Le the sense of
uncontrolled cosnic disintegration producing a feeling of
pessinisn and despair. If a belief in the logos g2ve to Heraclitus
o certainty about ultinate order in the univerege (the divine "fire"
that governs chance, as opposed to the principle of death
cynlbicliged in water) one can say that the framents of Heraclitus
rre fundamentnlly optinistic. Though contrasts cxist between
Parnenides 2nd Heraclitus about the nature of reality (as has
slready been claborated) both believe in the presence of crder

in the ewistcnt universe: Ybeing" for Parmcnides, the "logos" for
Heraclitus. Hence both, despite differences, arc optimistic about
present ordor.

But in Hopkinz' poem, there is no longer the faith in the
Hdearest freslness deep down things" (Poems p.70) but the despair
of the "enormougs dark":%"0 Pity and Indignation! " This distillation
is worked into the wery fabric of the poem. It opens with a
vivid composition of places observing the still turbulent clouds

racing ("chevy®) through the air after the previous day's storm
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("yestertenpest’) the poet imaginatively rejoices in the protean
cloud formations: he deliylts in the fact of change and variety
which tho clouds symbolize; "gay songs they throng; the glitter
in parches." The nood is one of exultation. I suggest that
Hopkins, through language, structure and mood is deliberatcly
recreating before us the "Hurrahing in Horvest" attitude to nature.
One is recinded of the frequent entries in his Journal where words
like "tufts," "rillow," Ysnowy," "tossed," "meal-white,"
Hflaghing" are used in describing cloud formations. (5@0 also
J/P p.207 for a parallel tc Pheaven-roysterers"). In the line
“8hirclights and shadowtackle in long' lashes lace, lance, and
neir! the world of daprle and picdnes= is created: the splinters
or shafts of light ("shirelights") that are perceived through the
patterning of tree branches framed apainst the sky (*shadowtackle'
~1like the rigging of 2 ship - sce rlso J/P p.192 “"The hangers of
cr.allor Tut barky branches, seen black arninst the lcaves from
vithin, lovk like ship-tackle"). The first quatrain then
reeraatos "Pied Teauty®™: the exultation arising from o perception
¢f echoing being in haruony.

In the second quatrain (plus outrider) the poet, as he
neditates on the thene of change, is noved to agony. For change,
unless controlled, brings about disintegration. "Delishtfully"
the wind evaporates the nudpools of "yestertenpest" and, alded by
the bright sun, parches the landscape barc to:

“gqueeczed / dough, crust, dust; stanches, starches."

Malevolence then, aptly describes the activity of Nature.
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As Tennyson lamented in "In Memoriam® (LVI .15):

"Nature, rod in tooth and claw.™
In the stanching and starching (drying up, stiffening and
disintegrating into powder) of nature, the nmarks of nan (the
footprints in the svil) becanme obliterated in the dust. If, in
"God's Grandeur" man ("eencrations") has crushed the ooze of God's
0il (2 conventional sy:bol of the Holy Spirit), here it is Nature
that squanders life-ziving roin (cf. Poens p.113) inte squeezed

dough, crust and dust. The dust reduces pied conplexity into

7]

fornless chaon:

"in pecol and rut peel perches

Squandering cozc to sauenzed' dough, crust, dust; stanches
starches

Squadroned vaoks and mansarkst treadnine toll there

Footfretted in it.M
The mense of futility icaped in the coreless activity of nature's
forns is carricd over inteo the next movonent of the poen where the
theoie of change is szpecifically identified vAth mon. Again, I
brlieve we 2re reainded of Hopkins! earlicr poctrys what S.
Hallsarth definee as the third period of Hopkins' poetry; "his
"hunan nature noetry, ' poens in which nature is used descriptively
or as a setting in order to call man's attention to nature as a
reflection of God or to investigate men's relation to God.“24
Even man, the "clearest-selved spark™ (cf Poens p.96), whose
distinctive being is united in thc plenitude of God and whon
Hopkins had oxanined in "Felix Randal,' "Prothers" and "Harry
Plouzhman," is part of nature's vast bonfire. The individuating
marlks of heroisn ("firedint'") in action and thought ("mark on mind"

A
snote well that "mind® cznotes the idea of self-assertion in the
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context of Poems p.105 and p.107) are consumed in universal
flux:

“Wastness blurs and time / beats level . ™
The Victorian wasteland was never so powerfully felt and written.
This sense of "atomisu" (ig, disintegration) that Hopkins' feared
in 1867 (J/P p.118-21 ) is realized here in the inage of "bonfire."
Walter Pater recognized the relationship between fhe Heraclitean
rroposition and the Victorian dilermma in these terms:

#The ontire modern theory of "development"...what is
it but old Heracliteanism awake once sore in a new
world...and on the other hand of Darwin and Darwinism,
for which "type' itself properly is not but is only
always becorning.%

(Plato and Platonism ch.l., Ve lly)

Though Hopkins did not belicve in Darwinion ideas as such, he
found the language of Heraclitus a fitting vehicle for expressing
his dilermna: = sense of atomism of personality projected into a
fragienting world (and vice versa): a Victerian phenomenon.
Death by drowning ("enornous dark/drovned") recalls the
Heraclitean association of death and viater; the image of''darkness®
(as elaborated in "Spelt from Sibyl's leaves" as well) recalls the
Parmenidean association of darkness with the way of seeming or not
being. Here Hopkins is confronted by the ultimate agony: the fear
of madness. ( S/D p.262) clearly then, the Platonic/Parmenidean
assertion of the one holding together the many in unity-echoing
"Being", has proved inadequate,

“Manshape, that shone

Sheer off, disseveral, a star', death blots black out..."
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It is through an examination of man (and of hinmself in particular:
one is reminded of the previously written "terridble sonnets" where
Hovkins "is concerned with his own relation to Gode..," &h the
fourth of Hallgarth's categorice) that Hopkins realized the
essential strife existent in the world. "Disszeveral" is a
conbination of dissever (to dissolve, break up) ard several (the
r:any) denoting the Heraclitean proposition: war is the father of
all, The fire of instressing God in nature ("gash gold vermillion")
is traneforied into the fire of universal frognentation where all
coherency is gone: "tirie beats level."

The pain 2nd anguish of this thought is too much for the
poet. "Enough" he crices in horror "I have had enough." The
thought of *he Ressurrection, the hope that reality is present

in the transcendent futuro, the separation of this world ard
God, infuses ths heart of the poet, and he crics with relief:

"Away gricf's gaszping,/ joyless days, dedicction,®
A beari of light "eternal®™ flaches over the foundering deck of the
poet., A beam (and beacon) is, ae J, Milroy points out "the
shape of the Cross iuprinted on the phenowena of nature, and onec
of the standard fijurae for the Cross was the nast of & ship." =2
The "eternal benn," is then, in the context of the poem, a2 symbol
0f the trandornation of "being" occuring at fhe Ressurrecticn,

The inage of the "foundering deck" is, in terns of The Heraclitcan
ahalogy, appropriate, (see J.H. Buckley for Victorian parallels

26).

of the symbol of sea and the "pattern of conversion" Again

imaged in fire ("in a flash") -~ the concept of the logos cannot



32
be far fror our rinds - the poct records the final possibility of
change: the transformation of being in the Rﬁfkurrection:

"I an all at once what Christ is, cincc he was

vhat I aii, and
This Jaclk, joke, poor potsherd, patch, matchwood irmortal
dianond
Iz ivrortal diamond."

The loges does not operate in the world governing change but acts
upon the world, tronsorming being. The association of fire and
change is finally fized in the inage of the diawond, an embler of
endurine fixity, unity and beauty; 2 synbol of the poet burning
with the purity of a Ygen-like flauzc,"

In the final lines nan is not & “elecarest-selve'd spark"
whose distinctivencss Wstande to the absclute of God"™ (S8/D pp.
122-129; p.153), but ic a "joke" in the Diving Qonedy: a "Jack"
(cormion fellow), & "patch™ (fool, nakoshift fragnent) and a
"potsherd® (an inaninnte object - ¢f Job ii:d). The R%;Eurroction
congs ther, with a rovaluwation of the self; a deninl of one's
izportance in the cosiiic heirarchy (which is inplicit in "Pied
Beauty™). Final unity with CGod then, concerns a proper valuaticn
of being / inscape / the self and proceeds from counflict, strife,
beconing. "Becouing® iz the keynote: it is fixed in futurity,
not in the present. In his retreat notes of 1088 (the year of
the conmposition of this poem) Hopkins wrotes® There ic a
happiness, hope, the anticipation of happiness hereafter; it is
tetter than happincss, but it is not happiness now. It is as.if

cne wvere dazzled by a spark or star in the dark, seeing it but

not seeing by it: we want a light shed on our way and a happiness
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spread over our life" (S/D p.262), Hence, through a sep ration
of the present world an{the next, Hoplkins asserted "beconing™ as
opposed to "being." In these terns, I think it is valid to
describec the total developiient of Hopkins! poetry as a movement
fron Parmenides to Heraclitus, bearing in uind the qualifications
that have been nentioned., This transition, I have suggested, is
structurally represented in the Heraclitean sonnet.
At this point, two quentions arise. Firstly, what brousht

about this transition, and secondly, ## what final value do the
concepts of inscape and instress have for Hopkins. The next

chapter will attempt to exanine thesme issues,



"™e miserable! whieh way cshall I fly
Infinite wroth, and dnfinite :"-.csp—'.‘:ir?
Which way I fly is Hell; nyself an Hell;
And in the lowest deep 2 lower dcep

Still threat'ning to Cevour ne opens wide,
To which the Hell I suffer seems a Heav'n,
0 then at 1last relent: is there no place
Left for Renentance, none for Parden left?

None left buP by submissiongses¥

(John Milton Paradise Lost

3

A

?5-82 . )
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Chapter Three

Pitching and Selving : the moral context.

Despite our awareness of Hopkins' pecullar style, his
intensity and aprarent optinism in the face of Victorian hesitancy,
the dilemna which I have described as epistemological is
constantly interwoven in the fabric of his poetry. His acsthetic
theories of inscape and instress, derived from the Parmenidean
idea of the univocacy of being (and the Scotist doctrine of the
impanence of Christ in nature) contributed to Hopkins' search for
unity ond integration. But in the 'terrible sonnets' there is
recorded the despair of the "enornous dark" where even the
"glearect-selved" spark is consumed in the universal bonfire of
nature. The pathway to this fear of disintegration is,
appropriately in terrms of the Heraclitean analogy, the pathway of
self-knowledge, or (in Hopkins' terms) an instressing of his own
inscape and that of humanity.

The progress from instressing first nature's inscapes, then
man's inscapes and then specifically Hopkins' inscape (2 progress
that defines the total development of Hopkins' poetry, as noted by
S. Hallgarth} and is structurally reflected, I suggest, in the
Heraclitean sonnet) clearly presents a movenent from the macrocosn
of the universe to the microcosm of the individual psyche. If in
the final poens Hopkins is concerned with nature, it is seen as
conflicting, fragnentary and violent. In the context of the
previous chapter, where nature's forms are seen to be held together
by the unified Being of God and the immanence of Christ in nature,

the final poetry represents a redefinition, a revaluation of man
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and nature in rclation to God. This re~definition centres upon
Hopkineg!' attitude to individual selfhood in relation to the
selfhood of God. This concern with the self, as W.5. Johnson
has observed, is very nuch 2 Victorian phenoiienon. Much of
Victorian literaturc can be characterized by the transference
of uwncertainty in the external world to that of uncertainty about
the internzl individuality of nan.
W T an? was the geat Ronantic ascertion,
whether or not it was sublinated in the idea of
an oversoul; 'who an I?' ie the great Victorian
question, aznd it can easily be translated into
the sinpler guestion 'An I' in o tine when the
rssuwptions of both Descartes anéd Wordsworth have
to be doubtod.“a
The proklem ¢f self-cunzlousness wae essentially anmbiguous
for the Victorian: the self could either be a solace and scurce
of integration for sone, or for othersz, it was a constant
battleground of cenflicting loyalties, a stumbling-block for
harriony. On the one hand, the exploration of self-consciousness
could becone a neans for discerning an inner peace as 2 basis for
action in the world, or on the other hand it was antithetical to
richteocusness and needed to be obliterated.
In the poecm "Self-Dependence,™ Arnold sought to overcome this
"identity crisis" by extending his being into the vastness of

nature's ocean, to "Feel ny soul becoming vast like youl " as an
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antidote to despair. Despair for Arnold, was to be:

"Weary of myself, and sick of ashking
What I an, and whaet I ought to be."

Harmony, the poet is told, ic self-realization, to "Resolve to

be thyself." In the poerm "The Ancicnt Sage," Tennyson aseserts
thaet integration is achicved through a perception of an inmmanent
spirit (the "Nanelege") cormiton te all seclves. One ig reminded of
the logos of Heraclitus. Giving advice to his son, before his
own death, the sage urges:

"If thou wouds't hear the Nameless, and wilt dive
Into the Teriple-cave of thinc own self,

There, brooding by the ceutral altar, Thou
Mays't haply learn the Nanmelcss hath a voice,

By which thou wilt abide, if thou be wiscse.."
It is through faith in the immanence of spirit discoveratle
in the depths of selfhood that man is able to discern meaningfulness
as a basis for noral action.

Cn the other hand, in Thomas Carlyle's Sartor Resartus, it

is only through Sclbst-Todtuag, the annihilation of seclf, that a
basis for 2 new life of work and service can be found. In Carlyle's
schema of pilgrin's progress, the 'Everlasting No' is the

despairing product of materialistic unbelief, that egotism and
isolation of the self in anguish, The "Centre of Indifference"
describes the alienated soul's anguished search for a broader
perspective on the cosmos by a denial of the self.

“Here, then, as I lay in that Centre of Indifference; cast,
doubtless by .2 benignant upper Influence, into a
healing sleep, the heavy dreams rolled gradually away,
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and I awoke to a new Heaven and a new Earth. The
first preliminary norel act, Annihilation of Self,

had becen happily accouplished; and uy mind's cyes were

o

now unsealod,.."
The "Everlasting Yea" asserts the new~found harmony arising
from the death of the self (the "healing sleep') and the resolution
of contradicitions in action. This intense awareness of the
sclf resulted for James Thomson in a forn of schizophrenin, a
confrontation of sclf with cclf, (in the words of Hopkins, though
in a different context, "stceped and pashed"):

"Ae I came through the denert thus it was

As I cane through the descrt: I was twain,
Two selves distinct that canrvot join againg
Onc stoed apart and kncw but could not stir,
And watchecd the other stark in swoon..."q

of self-hocd is constantly upheld as an anbiguity: the varicty of
characters are stretched on the rack of self-realization (the
acquisition of Truth) versus self-deception (truc Evil). It iz
this sort of cenfrontation, souetines violent, which Arnold
lanentcd in the preface to his poetry of 1853:

"the calm, the cheerfulness, the disinterested objectivity
have disappreared; the dialogue of the mind with

itself has commenced; modern problens have presented
thenselves; we hear already the doubts, we witness the
discouragenent, of Hanlet and of Faust..."

As the Sea of Faith ebbed, the very reality of the self lay naked
to all the winds of doubt. This loss of faith and certainty about

the self and the cosnos was not simply an epistenological concern
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that taxed the philosophical mind, but it also touched the root
of Victorian sensibility: the impulse for rightecusness, for
right action. Without a2 belief in CGod and immortality of the
individual self Veverything would be p(ruissible"5

"1Therce is no God, or if there is,’
The tradcsoan thinks, twere funny
If he should take it ill in re
To make n little moncy."

(Clough Divcyschus, 1862)

If Evangelical dognas slowly diszipatcd under the close scrutiny
of the critics, the old thirst for rirhteousness renained for nost
nt categorical inperative: the Puriten lnpulse for rnoral
strerucusness underlics nueh of lote Victorian attitudes. From the
dilerpa of inner uncortainty and hopeless fluctuation, harnony
could be achieved by action: "I niyself must mix with action,®

wrote Tennyson,”lect I wither by despair .5

"For tho Ged-given nandate, Work thou in Welldoing, lies.
nysteriously writton, in Promctheoan Prophcotic character,
in our hcarts: and leaves us no rect, night or doy, till
it be deciphered and obeyed; till it burn forth, in our
conduct, a visible, acted Gospel of Freedon."

(Carlyle Sartaer Reeartus 1l:1x)

The world was no fecatherbed for the reposc of sluggards but
required stoical endurance, fortitude and work., Evon without an
ultirate object in sight, the thirst for strenuousness for its own
sake was an antidote to despair, One nust strive, seek and never

yield:
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"The troubles of our proud and angry dust

Are fron eternity and shall not fail.

Bear them we can, and if we can we nust

Shoulder the sky, my lad, 2nd drink your ale."
(Housﬁgan Last Poens ix., 1922)

The problem of identity, of the nature and reality of the
self in a world of seeming flux and change is, in the Vietorian
context, a moral problemn: the relationship of belief and action,
This concern with the self, and the related problem of
rightecousness is pivotal to a proper understanding of Hopkins!
poetry, theology and biograrhy. For the problem of the self is
what the poetry of inscape is all about.

It is in the period 1880-1883 that Hopkins carefully examined,
in his spiritual writings, the relationship of the self with God,
(S/D pp. 122-159,) These writings are, indeed, complex and
highly wrought statements, reflecting the intensity of Hopkins!
thought, voeation * and st{yle, Hence, any attempt to summarize
and schemnatize these writings will be necessarily dangerous,
arbitrary and of somewhat uncertain value in terms of final,
absolute conclusions., There is always the possibility that Hopkins
himself had not completely systematized his thinking, and therefore,
a critic's attempt to do so would be fundamentally misguided,
Though aware of this problem here as earlier, I believe it
necessary to a?tempt to define the dominant line of argument in
these writings, as the problem of the self is so central to the
'terriblg sonnets,' If my "system'" seems to be ineonsistent with

the text, I can only plead my awareness of the hazards.
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We have characterized the carly "Parmenideaon" stage of his
peetry by the fact thnt the total universec glorifies the unity
of God in one, harnonious Being. The world of multaeity (of
multitudinous individual forms) does not cxist as particularization
for its ocwn sake, but by their 'being', they "gaszh gold vernillion®
of God's glory. This idec of the univocncy of 'Being! is
reflected in Hopkins' thinking about the nature and origins of
the meolf.

The self, which ic defined as "tho intrinsic onencss of a
thing“? coinicn irto boing through God, Baforce the acquisition of
nature/personality/beirns/inscap: (and these terne ars largoly
synonynous: perscnality reforrinz to a rational supposit), that is,
tefors birth, the "bare sclf™ ocxists in o world of pocsibility, of
intention, "forcdrawn®™ 4in the odind of God.

"How & Yare self; to vhiel ne natvre has yot

boen added, which is not yot clothed in or overiaid
with o nature, is indeed nothing, a zere, in the

zeore or cccount of existenca, bhut ag poscible

it is positive, like =2 poritive infinitesiral, and
intrinrically 4ifferent froi cvepry other self...For
self before nature is nothing yet but only possidle...
it is identified with pitch, roral pitch, doteraination

2
of right and wrong. "¢

In this forodrawm state, the self partakcs of the unity of God
and is dependent upon God for its 'existence! This state is the
ultinate renlity to which all nature tends. The "juice and all
this joy" of Spring is a "strain of earth's sweet being in the

beginning/In Eden garden."9 Eden Garden, as a spiritunl state, is
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characterized by the rultitudes of individual forws, each highly
distinctive, united in the Being of God, "pitched" to an intense
awareness of right and wrengs. Thus the Fall was described by
Hopliins as ths "fixing of a false ctandard of right and wrong,
(arboris scientae, the test-trec, criterion-of-right-and-wrong-
trce).“10

However, with the acquigition of naturs through birth or
coring inte 'heing', the self is realizad 2z an indepondent
individunl and acts in the world, Whercas ypreviously ths self
wae a rositive intention in the nindé of Cod, n possibility, it
is now rezdized 23 o real self, for selfhood iz tc be identified
viith noral freedo

"Two eggs precisely alike, two birds presisely aliko/
vill behave precisely alike: if they had becon
erchanged no difference wouwld have ligen pads, It is

the self then th:t csupplies the detecrnination, the

i

difference,; but the nature that cuppld

!

and in these two things frecdon consist,V
With the =cnuieition ¢f indepcondence, there is the possibility
of scparation frem God's will. Converascly harmony can W
achieved by the deliberate attachuent of the self to God's will.
The difference betwecen these two cources is a ratter of choice.
It iz a natter of choicc whether to glorify God by being
dependent upon Him, through the activity =nd operation of His grace
("faith is God in man, knowing His e@wn truth"), This nccessarily
involves the sacrifice of the self that iz indepcndent of God.

Grace, therefore, is:
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Wany action, activity, on God's pmrt by which,
in creating or after croating, he carries the creature
to or towards the end of its being, which is its

gelf-sacrifice to God and its salvation.
Conversely, it is a dwelling upon one's independence, on
1 Al Fi‘ ‘113 + .t i i d 1 4 o
one's Marticial self of in fact, instressing one's own inscape,
that results in separation from God o2nd fragoentation. This was
Satent!s gin prior te the Wor in Hoaven:

HThe gong of Lucifer's vag 2o dwelling on his own
beauty, an instrceasing of his owm inscape, and like
2 periornance on the orpan and instrunent of his
ow bednp; it vwias o souwndin:, as they say, of
hizs ovm truwspet and @« hymn in his o'm praise.
Hersover it hee<ie -n incantotion: others were
drovm in., .radising o countermiugic and countertenyple
G altur, a counterwoint of dissononce and not of
1''_‘-.:-r'.(:n};.“Thr {zce 21so0 §/D. p.13%9)

In hiz rrose notes, Horkins drew an iitportont distinction between
two strteg of the vwille On the once hand he posited thie elective
intended cetien; -nd on th: other hand, he posited the affective
will (or veluntas: faculty at splay) which was the scnse of desire
or affecetion tewards mn action. In the cosnic drama for the soul
of man, it is the garbitriuw: which elects either to respond to God's
grace and sacrifice the inderendent self or to instress ite owm
inscape and follow the course of absolute evil (S/D p.149). The
arbitriun is capable of achicving an infinite object (S/D p.138)
only by 2 rejection of nature: ~nd nature is the field in which

the arbitriun operates. The initiative in this process is
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curiously azbivalent: God, on the one hsnd, exercises his mastery
and dominion over hiz creaturcs by activating firstly, the
affective vill by einply instressing or deterndning (S/D p.149) it
to 2 particular desire, and sccondly, by transforming the
aridtrium, the elective will from one pitch (tending to evil) to
another (tending to God) by =2 process of conversion:

"an exchange of onc vwhole for ~nother whele,

ne they sazy ir the nystery of Transubstantiation, a
conversion of a whole subsatance into another cubstance...
a 1ifting hin from onn self to zwother a@elf, which is

& neigt rorvellous display of divinc power.® (s/D p.151)
Converecly, the elcective vill, by definition, is the deciding
force ia the wperson, thoe will of the individual, Hence, in the
union wiich Hovkins
gigtinpuished Fro:. that of the sel£?

HEowever, in defining one's relntionship to God, in these
terue,; tiwo potential, aress of conflict are evident: firstly, a
eccnflict is moscible between the clective vwill and affective will;
wetween reoson and desive, to put it in gross terus. Secondly,

a conflict is pos<ible in the "field" of the arbitriur between

self-asscrtion and zelf-sacrifice,

To consider the latter first, I think th~nt the problem of
sclf-assertion versus sclf-sacrifice is esrential to an
understanding of Hopkins! inteneity in the "terrible sonnets."
Of himself, Hopkins wrote:

"I find nyself both as nan and as nysclf something
most determined and distinctive, at pitch, rore distinctive
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and higher pitched than anything else I sce; I find
riyself with wy pleasurecs and pains, uy powers and ny
expericnces, ny deserts and gvilt, wmy shane and sense

of beauty, ny dangers, hopes, fesrs, and nll ny fate, nore
irnportant to uyself than anything I see. And when

I zek where does all this throng snd sta 1z of being,

g0 rich, sc distinctive, ec important, come frou/ncthing
I sece can answer ne...Vothing else in nature comes near
this unepeskabls stress of pitch, digtirnctivencos, and
selving, this selfbteing of ny oim...cearching nature

I tacte sclf but at one tankard, thzat of ny own
beingeess' (8/D. pp. 122=32)

Indeed it i2 the taste of Hopkins' owm distinctiveness, of the
rovwer and poculiarity of tac self, that ig ultiuately the
justification of the existznce of God. For only = being of
higher piteh conld deterrine this distinctiveness which finds
no counternart in the world,

YFPor a s2)f is ~n absolutc vwhich stands to the
abseolute of God 2s the infinitesinal te the infinite M

(8/D. 1.153)
This act of selving on the port of Ged and 21l ercation exists
in tire and out of time: it is part of an harnonious helrarchy
with God at the surcdt. This is the theological theory bchind the
poert "As Kingfisher's catch fire" (p.95) and "Picd Beauty." As
kingfishers fced on dragonflies in a monent of exchanged fire so all
the universe ochocs to the intricate unity centred upon God.
In non-rationnl nature, thic is automatic: no choice is involved:

"Deals out that being indoors each one dwells;
Selves-goce itself; nyself it speaks and =pells;
Crying 'what I do is me; for that I came."
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But in rational nature (¥I say more: The Just nen justices™)
there exists the 2lemant of choices The "just™ nan nust strive
to zlerify Ged (MkeepW..."act") who in turn, lives His Being
through tho individunl idead nian:

"o for Christ plays in ten thousand nlaces,
Lovely in 1isbr, and lovely in eyes not his

To the Father through the fenturces of nents faces.!
Again, the initictive in this process is mmbivalent. Self,
in thesc terus, ic n nmeans te integration, to unity in God.
However, such an avnreness of the selfl cnn engily le=d to
epotis:, to 2 perversion of the heirarchy. We can observe this
clonent of cgrtiss in the carly voern "Tho Earth and Heaven® (1866):

"The onrih 2rd henaven, sc little knowm,
Are neasured owvtrards fron ny brenet,
I an the wddat of every zone
And Jvetify the EBant nand West "

In thiag intenss pusrcness of the aself which ean unite in the
totality of 21 melves (God), thore iz always the tenptation of
mride: & uwsurration of onc's nroper vlace in the schene of

8- 3o
LALAESE

"pride lies in claiving a-higher rank in this scale

and the pride which is in 21l sin i=s esc=entially the
tintching of the simner's self with God's and for
hinsclf preferring it, sctting it higher in that scale;
rot his nature ogainst Ged's, which even Satan could
not do, but his bhare self." (3/D. p.140)

This is the pnth of Satan and his followers: - natching of cne's
own being against the Being of God, and an excessive dwelling

upon it. Hence there is the inpulse to rejeet all aspecte of the
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self thot are contrary to God's will: onc's nature (or independent
self) nust be sacrificed in this nystical union with God. Hopkins
gpeaks of ",.. the self then that supplies the determination...but
the nature thot supplies the exercise." (S/D p.147) Nature, I
think, ie herc to be indentificd with the affective will - the
desires z2nd affections cof the Meld nan™, in St Paul's terninology.
Here we have the second orea of conflict within the self: in the
'terrible sonnets'! there is the presupposition, according to G.
Delvin, Yof the lonely will struggling zrinly against zll that is
rost attraetive to his higher nnture.“ls We con oLserve this in his
private notes recorded in Dublin, dnted June 1885:

"Focere nos indiffercentes - with the clective will, not the

affective escentially; but the affective will will fellow.!
(cf Poeiis p.165)

Hopleine had scesdngly Torgotten the dictum of St. Thomas Aquinas
that grace is built upon naturc, net urocn the abolition of nature.

5

"Natural 1ife", Aquinae ascerts “pertains to pan's substance, and

; . 1
hence cannot He more or lese, M &

Hovkins rcocogniscd that this
self-pacrifice would be no easy Thing ("the keencr the comscicusness
The groater the pain" (S/D. p.138) ) but in 188%~5 he constontly

strove for thic ideal:

"Wish to be bound tc God's will in all things,

in the attachnient of your nind and attention to
prayer and the duty in hand; the attachnent of
your affections to Christ our Lord snd his wounds
instead cof any earthly object." (S/D. p.255)

Hence the "teorrible sonnets" record the fact of self-assertion

(we note the associated references to Satan, Hell, separation
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and decth) and its consequences; the nced for self-sacrifice
to the will of God (we note the 1888 Retreat rcferences to the
helpless self-loathing which pade hin Yfear nadness': the
penultinate of versonal fragnertation) and the exercising of his
nature, or affective will, to that end. In the words of "Spelt
from Sibyl's Leaves" (apgain, a differcnt context):

Ugself in self steepod and pashed-guite
Disromenbering, dismenboring all now. EFHeart ou round
£y g I
ne right
With: Qur csvoning is over us; our aight wholus,
whelne cond will end ug.®

The uysticel union theot Honkines wille does not cventuate: there is
not the cospic Mhurrahing® but the antiecliractic Yy ovm heart
let ne have siore pity on.," He haaz, (like Caradoc, "Yny boing have
hacked in half....") failed te integrote the warring clenonts

githin hin consciousness. Agdn we wust ebserve the anbivalonce,

; 4 . . a ¥ " :
There ig regorded o Wfallure of graceh ?such thot Hopking is left

vith the Heraeclitesn dunldsri: the present universe ig “all in an
enor-ous drri/deovmod,” consuncd in the "firce® of distintegration:
unity (ns fixed in the dianend) is not intrinsic to the universe
but nchieved in thc nct of the Ressurcction. The "Pornonidean®
unity that inhercs in the world of "Pied Ecauty" and VAs Kingfishers
cateh fire" is repudiated: as the fixity inaged in the diamond
(fixed 'fire') arises fron the 'fire' of strife and despair, so
being that achieves union with God ~rises Trom a process of
beconing finally fixed in the Ressurcction.

This procesg is clearly a violent one, TFor Hopkins' attacked

his own nature with the couplete insistence and strenuousness of

his will. What is inportant to ncte is the fact that this
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strenuvouzncess with regard to hinself was a characteristic cof
Hopkins' versonality threoughout his life., When only eighteen, he
wrotes

"Heneco sensual gross desiresn,
Right offspring of your riny uncether Barth

«sofcul and cunber ncot

18

The szhaken pluwnage of ny syirit's wings.!
This Miltonie plea for righiteousness, which infused the Victorian
conscicusness fespite the verious dosnatics that the Victorions
vossesee@d, dominoted Hovkins' ndnd. As 3.W, Murphy has obscrved,
Honkins syent viuch of his life wnerforming various acts of
self-deprivation and nunishment: denying hizself salt for a woek
on one occaﬁfgon;\ﬁoing withovt =11 ligquids for 2 wack on another
fror dohylration at the end); giving uv the confeorts

(and collanpsi

ng
snd plensurcs of & nortal life by deining the Jesuits - an Order

te menbers

R

froous for the rigerovs discivline 3t dinposas on 3
burning all the poei:xz on vhich he had devoted so iiuch cnergy;
working hingelf to tihe woint of erhaustion in cvory endeavour he
undertock (confcssions, exsinction papers) and practising
nunerous ~cte of self-denial during the Lenten zeason. (eg J/P,
n.72). The Victorian dichotony between duty and inclination, will
and desire donin-ted the highly sensitive mind of this self-
conscious Victorion, As M. Murphy suggests19 this eonflick dn
Hopkins explains nuch of the violent inagery of his writings.

It is inteorcsting te obmerve that the use of violent imagery is

particularly cvident after 1880 in contrast to the previous "sweot

and lovely lsnguage"zo agsociated with the Y"hurrahing® side of
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Hopkins' poetry. This sesnms to ne to reinforce the analogical
framework which I hawve nttemptced to establish: the movenent from
"Parnenidean unity to the "Hernclitcemn™ dualisn through the
pathury of self=lmowladpe, The evidence in the scnnats of
desolation showe that the tronsition was, indeed, a viclent one.

Clearly - inpat-nt by-product of such a transition in
Honkinaz!' world view would be the necesnoary rescnessincnt of the
concerte of inscape mnd instresz. If on intuitive apprehension
of the stross of upigue being tunited in the heirarchy of God in
tn harnoniovs whsle is centrsl to the idea of inscape/instress,
then = bellef inm tho flux/logos dualiss, vhore the universe and
God are senarated, would regurire a reovaluation of the metaphysical
basie of inseape ~nd instress. Unfsrtunstely, because of Hmpkins7
premsture desth (ot forty-five years of ne) such a2 reapsegsuent
was not fornulnted, Nowever, I thianlk thet one would have been
fortheouinge It dir o necupsary cutcene of the faet thoat his world
is now cdefined cs fraguentnry, seporated frow God, awaiting the
rrace of the Ressurrection.

The task renains of tracing this transition in detail in

terns of the sonnets thenselveSees
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Chap our

The "territle sonnets" : lanpuage, structure snd meaning

W.J. Rooney, in =2 critical analysis of the poem "Spelt fronm
Sibyl's Leaves", raised o very inportant issue in terms of one's
critical approach to poetry. He cbserved that a critical evaluation
of a poen is largely dependent upon one's critical assunptions
vhich are largely subjective in choracter. His purpose in writing
the article, was to:

Weonpare the evaluation arrived at by this nore
structural, or syntactical study, with that arrived at
by The rore senantical studles of the explicators,
drawing {he methodical generalizations inplied in the
develoved contrast,.. This is to neke unnistakably
clear that the difference of euphasis in the wiethods

1
here involved leads necessarily te 2 difference in evaluation.M
Hence an explicator, who gives cloze attention te stiall senantic

3

units, discussing vorious elenents of irony, anmbiguity and neaning,

i

will often arrive at a different evaluation fron a structuralist,
who is concerned with the relation and intezration of larger
syntactical units. Mindful then, of the problem of valid
evaluations, the following critical analysis depends on certain
critical assunptions.

Firstly, in contrast to certain tendencies in New Criticisn,
it i= to be assumed that the individual sonnets are not created in
an aesthetic vacuum, isolated in their own uniqueness, but that
there can be observed certain thenes, t&pes and motifs (often
with biographical undertones) that relate the individual sonnets

into a comprehensive experience. That is, I think that there
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exists a total structure (and consequent progression) composed of
consistent otifs. However it is to be noted that the chronology
of corposition is extrencely tenuous, meking the concept of
progression rather arbitrary. The following account of the sonncts
is the order established by J. Ritz: it follows the logical pattern
of triumph arising out of desolation (the Heraclitean analogy:
harnony arising from strife): the descent represented in "To Seen
a Strenger', VI wake and feel The fell of dark", and "No Worst';
the nscent representcd in "Caorrion Coufort?, "Patience, hoard thing"
and "Mine owmn h&ﬂft."a

Secondly (2and herein consists the =mnjor point of this exercise),
the individual poens nmust be able te yield the naxirun allusiveness,
vhere aprrepriante; to interpret ther in terms of one, or even two,
contexts is finally not to understand then. The poens are indeed,
rultifaceted Winmortal distond [SJ." Though obviously concerncd
with fixing the context ~lrondy cstablished into the poens
thenselves, it uould be shortsighted not to nention and

acknowledge other traditione and sourccs evident in the poen. Thus,

for exanple, the extract from Lamentations must be recorded as a
likely sourcc of imegery for the sonnets (nanely, the references to
the rod, footstool, broken bones, dead 'letters', the lion pit and
finally the image of thirst in a world of plenty).

The melancholy to which Hopkins had becn subject all his life
becane,Bfrom 1885 onwards, not sc nuch more intense but more
"distributed, constant and cripvling" (F.L. p.256). One

nanifestation of this "sultry siege of melancholy" (Poems p.33) was
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the inability to cooplete work which he had begun; the tendency
to dissipate his encrgics cover nyriade of incounlete tasks. The
failurce to achieve istapgration hrrassed the jaded mind of Hepking

es
i

md 18 evident in the Yterritle sonnetisi: Wfour of these cane
like inepirations vnbidden and agasinst vy will.® (R/B p.221) In
August 1886, Hopkins wrote to Diron: "It is not possible for re
to de anything, unleegs o gonnct, and that rarely, in noetry with
p fapgsed rdnd and o contipusl anxdioty: but there a2re things at
which I ean, so far as tine serves, work, if it were only by
snatches. It im in this context of increapine anxiety, weakness
anid aridity, both in his crootive an¢ religious aspirotions, that
Hopleing vrots to Bricges in Novenbher 1886

WT have at last counleted but not auite Finished

b

the longest sonnct ever nde and no doubt the

longeet vaking, It ic in J=foct lines and escays

cffects alrost rusical, OQtherwvise I o ricovering from

the e¢ffects ¢f ny Welsh heliday and roturning tce

helplesancoo.t
This scnse of being nnacesthetized by aridity and dempnir is
evident in both the theric ana rythnic structure of the poem "Spelt
fron Sibyl'e Le~ves." The poen is in three ports: firstly %there is
a vivid couposition of an event in nature (11. 1-7); secondly, the
peet's heart snnounces the terrifying symbolizn of the event
(11. 7-10); finally, the poet spells out the Sibylline warning fronm
the synbel (11. 10-14). 1In 1870, Hopkins, having contemplated the

vastness of spacc and the rovenent of heavenly bedies, wrote:
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UPhis busy workine of noture wholly independent of

the sarth and seeminge to go on in 2 strain of tine

not reckened by our reckoning of days and years but
sinmler and ns if correeting the preaccupation of

the world by boing prooccupied with and appealing to
and dntzd to the d=y of judgment wags like a

new witnces to God and filled ne with delightful fear."
(J. p.200)

If in 1870 Hovkins was roved to delizhtful foar, in 1885 (when the

poer wragd criginally s 1) only the foar remains in the

o
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catastrophic cyent that Wtire's night" portends, For the poen
sopclls out the irraevecable doon of God's fortheoning judgrent upon
the worla, iunged in ths peelr by the inexornble death of daylight
in the streinlay;, of evening to beeona Wtine's night™: the hour of
Judgrient, bis pensc of straining te the final dosn 1s evoked in
the verbsl incantotion (2 pitterr of alliteration ancd assornance)

of the opinings linern:

/ / / /. / /
"Borncot, esrthless, aqual, attuneable, vaulty, voluuinous
i e T e 3 = ~ ST
a u_i};'_.r_;dt:]&'“ / /
Evening strains to be tine's vast, wonb-of-all, hone of~all
heoree~ofeall {rht “  x A e
L= x

The eonnct reliee for its unity on the evocative power of inmages

of slow, relentless transition: 'strain'; ‘wound'; 'unbound!';
‘vhelms, whelma'; 'wind'; 'rack', In the first line this
suggention of Arreversible chnange is crsated by the anaesthaddzing
effect of rhythn; effects "alnost nusical" ns Hopkine put ite The
total atuosphere created is more inpertant Yhoan ¥he logical necaning
of cach words with the dying day, shapes, contours and identitles

lose their selves, being or inscape, and dissolve into tho
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nothingness and darkness. Hence an atmosphere of the blended
vestness of the cvening is contrasted in the voem with the pied
conplexity of the cdaylight world. With the sectting of the sun in
the West and the assoeciatced warnth apnd licht (“"fond yellow
hornlight wound to the west"), the coldness of evening euvelopes
the world (Ywild hollow hoarlight hung te the height"), culminating
in the emergence of the nnjestic constellsotions which ‘overbend!
the world in their fiery rndiancs. It is the couwing of the 'fire-
folk! of "Starlight Night." (Poers p.70) We rust notice the
apocalyptic overtones in these lines where the “gggg]ight", Uwound®
in the west reminds us of the "Last trump': "for the trumpet shall
sound, and the dead shall bas raised incorruptidble, and we shall bo
chmged." (1 Corinthiasns XV:%1). The astrological overtones of
the overbending, fire-fecaturing hesven continue this atmosphers

of inpending judsment =nd doom. In the coming of the constellations
we have 2gain 2 three-~fold progression of time ('earliest stars,
earl strrs, stars principal') in 2 provocative juxtaposition of
inages. With evening and the coming of the stars (reflected light)
only cutlines and etchings renain: the world of pied beauty is an
illusion, the earth's dapple is at an end. With the advent of
night, the Scotist world of distinctiveness and individuality is
dissgolved intc formlese chaos (M"all throughthcr,Bin throngs"),

“self in self estecped and pashed-quite
Disremenbering, dismenbering all now."

'Disremnenbering' is the psychological cquivalent of the

'dismenbering' occurence in nature. (Hopkins had used the opposite
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taenbering! to dencte the distinctiveness of the pied world in
the Journel extract (J/P. p.153): "What I uost ncticed was the
great richnese ¢of the nenberinz of tho greer of the elus, never

hotrever to be exnresscd but by drawing ~fter study™). Such ds the

fornl.ss chaos ansocinted with evening th~t even sinple apprehension

o

is iummoszible; for menory is to Hopkins, "the nane for that faculty

wragert things is Simple Approhension...towards past

which tovinrds
thinge I Hesory preper; and towsrds future or Things anknown or

inorinery is Inspination® (S/D. n.17h). Tice's cvening, then is
comnplete adisintegraticon. This is fhe world of Paruenidean "Wot-
helns": the darkness associzted vith prizerdizl chaos. It is
finslly & repudictien of the daylipght dappice of '"Pied Benuty!,
the world of "Being.®

The Heart then grapvles ydth the avescne symbolist of the
cvent, The heart Prounds™ upen tho woet (turns urvon, and warns)
=bout the abrolute coptainty aF the nienning of the ovent in nature:
night vill benub anpreohenpive rovers (macin the sense of
aepesthesia in the nssonsnce of Wwhelts whelus ond will end usY)
and leaove behind only distortion: gusrled remsins, ctched in the
sky by the overbending sters.

"Only the benk-lenved bourhs drnponish driask the
tool-siiooth blesl lisht®

Here Hophkins, by the opposition of licht =and darknesc has
recreated a wasteland landscave: one is reminded of the horror and
sctanic distertion of Brovning's "Childe Roland to The Dark Tower

Came."™ The quest for the Dark Tower, uzly (Yround and squat") and
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wysterious ("blind as the fool's heort") is, as Isobel Arnstrong
sugrests, = gueat "for that core of the solf which cach person
blindly cacsunes to exist in order to see himself as a living,

active entity at all...Childe Roland's diccovery ir that some kind
of redeening centre can be found in the sclf in spite of the world's

6

multitudinousness dinnged in the wastel-nd notifs % As Childe
Rolonc put it: "I shut ny eyes and turned then on ny henrt' In
thic gquest, the traveller perccives o fiendish nachine thet seens

to enbody hic exrneriesnce:

"What bad wse was that enpine for, that wheel
Or broke, not wheel = that harrow fit to reel
Men's bodies cut like silk? itk =11 the air
0f Tophet's torl, on earth left unawere

Or brousht to shrrper its rusty tenth of steel ™
Az E.R. Kintgzen nszerts, Childe Rolend ie chrr-cterized by a
“nerversity of the mind" that interprete the world in paliclous
terne zuch that Multivatec victory lies in the cenquenst of his
huran frailt:“? He is, in other words "sel.f wrung, self strungh
upon the rack or harrow of hi: ovn selfhond, Hopkins, like Childe
Rolzand, is fe~rful of the Satanic possibilitices of the self; being
wvrung on the rack of eternal damnation. If Childe Rolrond finds
salvation in self realization, Hopkins finds salvation in
self-sacrifice to God. In a neditation uwpon Cthe pain and isnlation
of the damned, Hopkins wrote:

"But after death the soul is left to its own
rosources with only the scapes and species of its
past 1life; which beinp unsupplemented or undisplaced
by o fresh continual current of experience, absord
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and press upon its consciousness." (S/D. p.139)
The orncle Yhen, is a meditotion of the state of judgment and hell
trousht about by the relstionghip of the seld to Ged. Things are
then seen, not as they appear by day ("skeined stained veined
variety"), but will be reduced te its basiec aoral determination:
black, white; ripght, wrong. Multitudinousness is an illusion of
time's daylipght, the Apocalypse reduces 2ll to two flocks, two
foldgh:

"When the Son of Man shz2ll come in his glory,

and all the angels with hin, he will sit on the
throne of his glory: and before hin shall be gathered
all the natiecns: and he shall ceparate them from one
another, as the shevherd scparntsth the sheep from
the goats: and he shall =se¢t the cheev on his

right hand, but the goats on the left...V

(Mathew 25: 31=34).

In the weords of The Roman Catholic Burial Muss,

"Dieg irne, diecs allc
Solvet, saeclur: in favilla
Teste David cum Sibrlla."8

The oracle werns the poet to beth aveid, yet vpreparc for (Mware")
this final dichotony: this rack of selfhocd (fecding on the self;
instressing ones own inscape; hell) and eternal separation fron

God ("sheathe- and shelterless™). MGod is gocd and the stanp, seal,

or instress he sets on each scape is of right, good, or of bad,wrong.

Now the sinner who has preferred his own gocd...tc God's true good...
is carried and swept away to an infinite distance from God; and
the stress and strain of his removal is his eternity of punishment.tf

(S/D. p.139).
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USrelt frowm Sibyl's lecaves" records the first experience
of the Heraclitesn vision of flux and chonge (without the
consolation of the loros =8 in the Heraclitesan sonnet) expressed,

in an apnropriately Heraclitean nediun: the oracle. Juxtaposing

i.}u

the two sonncts, what is imncdiately surprising is the sivdiliarity
of imnges ond thewes. To illustrnte schematically, I have
contragtad thei: in twn columns:

Spedt from Sibylls lorves Thot Nuture is 2 Hermcliteon Fire

A s e é -

equal, nttuneable blots, blurs

vaulty, voluninous enoriious, unfathornble
tinmoets vest...night, vastnezs blurs and tine beats level

wild holloy hoarlight...unste brigsht wind boistrous rones,
wrostles, bests esrtih bare,

fire-feoturing herven, Noture¥s bonfire burnz on.
Earth her beins hos anbound A1l 48 in an enornous dardo:
all throushthor, in throngs 1H1liion  fueled, drovmaen,
Our ovening i= T UBes «anG Denth Llots bl=ack out.
endl vE.

Everse black on i Ercrncus dark
Our tale, O our orieclc C Pity ond Indignation

S¢lf in self, stespsd and Her cle-ne st-sclved spark...drowmed,
‘:1;:1]'“.

Though the poeus depend upon twe di {forent sorts of wotion
(remorseleoss “straininsg® versus rapid "wildfire') in the inoge
prtternes, both evoke a despair sbeut the world of "“Pied Beauty™:
the transcendentalism of the latter is seen to be precarious: the
earth, her being, has unbound, We have, in "Spelt freom Sibyl's
leaves®™ the first note of illusion about the concept of a

harmonioue universe, replete in God's plenitude: what iu important

is not the here and now, subject te the illusion of time, but is
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futurity. Thot is, the reality of hell (sclf acsertion) versus
the reality of tlx Resgurrcction (sclf-socrifice). The universe
dzes not echo to God's chiming, but iz vrune uven the racly, the

harror of black/white, right/vrong. Instezd of nvltseity united

-

in the Being of God we hove 2 harsh dunlisn, fixed in futurity.

P.L. Msrizni observed bhat ‘ithe shornended agony of this
roglization of shet ussontially vattere - rizht, wrong « evokes
that bitter self-taste in hiicelf, the frishtenine realizetion of
bis omm uwnworthinueer before the Judgs of the Universe, ~nd the
vain of rastering himsclf., His seditsoticn owm hell evokes the
holl wdthin,n? Te Ciiilde Rolmd is wrury unon the harrow of
self-dcometion, Hopkins is vruns: upon e rack of sclf-conscicusnces:
of the catapie possibilitics of the self and the conscaucnes in
tha dercofters Thoe remsdining sennets record the wrestling of
dopkins with his God on the leovel of the srbitriun: that faculty
at riteh wiieh cin chovse to tend towarde God (el f-srerifice to
Eiim, 2ad the e-~lvation eof the ooul) or towords Soton (s6lf assertiocn
oppcsct to God), Asrocisted with thir sre iwmopes =T grinding,

wringing, battering, bruising, tormenting, sweating.

II
Firstly, in the scnnet "To seen the strongert we have the

neccessnry pre~condition of an alienated sclf, exiled from the
social world of cormmunication: fron fardily, countryuen and from
God., This poenm is a mild expression of that ~nguish of sterility:
to "hoard unhceded" culninntes in the self-lacoration of the

"straining evnuch" (1385: S/D. p.262).
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In the first quatrain Hopkins echoes the stern words of
Christ, tc the effect that whoever would follew him must separate
himwzelf fron his family, ané take Th2 woy of the cross.
(Mathew 10: 34~2)., That his fanily were deveut Anglicans and had
bitterly cppueed his conversion to Rone in 1866 caused Hopkins
siuch anxlcty and distrsss. "Religion, you know, enters very
degep; in reality it is the deepest iupression I have in speaking
te people, that they are or that they are not of ny relicgion.®
(F/L. v.245) When in Fcbhruary 1884, Honkins went to Ireland os
n Profeusor of Greek at the University College, Dublin, he felt
further renovel from "the land that bred . ne"™ (Pocus p.168),
the country that he Joved ("Call me Envlendts fane's fond lover®
Poens p.lbs, "rore-dear Pritoin® @ Poenr p.67). The itea that
Enslond was o necessary circumstence in hiz creative thought wns
n selferstionalization for his frustration, ns Hopking rcalized in
& letter to Bridges in 18537: %“,...But out of Ireland I shd. be no
better, rrther woree nrobobly. I only need one thing - a working
health, a workings strength: with that -my euploynent is toleradble
or pleosant, enough for human nature: without it, things are liable
to go very hardly with it." (R.B. p.251) But the Irish versus
English conflict harassed Hopkins, who, in the circumstances where
nany of his colleagues were Irish nationalists, was forced into
sllence: "the grief c¢f nmind I go through over politics, over what
I read and he-r and seo in Ireland about Ireland and about England,
is such that I can neither express it nor bear to speak of it"

(F/L. p.170). But even in these situations, exiled from home and
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countrynan, Hopkins can give and receive Ykind love." But what
vas uent dishoeortening fer Hoplddns, was hie scense of isolation
fron Gods his desire to communicote (Mohat Word/Wisest .y heart

sjeens to be frustrated by sither a ban
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frou Heaven abeve, or a spell from Hell dbelow. To “Heoard" thus
his own inner bveing, “this throng mmd stzek of being, so rich,
so distinctive, sc irmortant" (S/D p.122), this fathered-forth
word of God, ies the ultinste ir isolation. To be hesrd “unheeded,
lerves ve o lonsly bopsi." R. Dridges plosses the line, 'leaven
¢ a lonely (one vho only) bepant'; but W.A.M. Peters says:
an 18 a noun.«o.the noet calls himmelf a "hegan', not o
o

Wherdnaer " I sugsest, howover, that PhegenW 15 & pretorite
possive o7 the verb "io begdn™ (denoting an attack on o verson:
"£2 bepin uwnen n persconY QED), functioniun;: 2 o gerunid. Hence
thicre is the nation of Heopkine as o victin being assciled by the
"Hauffling hen® or hell's spell.¥ ‘The poen,; then, onds in this
situztion: the isolated post in foreed, as o victin, to confront
his owm self, net to eomruniesnte it, stretched on a rrck between
.thn bon of heaven ("right") and the spell of hell (Mwrongh),
The pcet is beinpg forced, "strained" into the evening of “Spclt
fron Sibyl's leaves." Hence tho first linc of the next poen
(Poens 1.109) has added noisnaney:

Ul vake and feel The fell of dark, not day."
The daylight of dapple, of echoing beauty in the Being of God

s gone: the dialopgue of the win? with itself has commenced

("heard unhecded™),
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Like God's wrath upon the Egpyptisns vhen with the "“darkncsse
vhich nay be felt® (Bxodus 10:21), He sought to feree Pharoah
to free Israelts bandage, Hopkins nuskes to the crushing weight
of night, a visitction of God's wrath ("deep decree™)., The M€ell
of dark" should be taken in three sonsecs: firstly, the snothering
effect of an aninsls '"£2l11' or hairy slin; sccondly, the archaile
adjeetive 'fell'! uzed ~s o noun, to ueon "malevolenceY or
Weruclty": finally, the dialectnoun "fell® (fron the verbk 'to
£fell'), ueaning a “knock dowvm blow" (OED), Again the corcept of
Hopldins as o victin in somne cosuic dronic is implied.

Hoplkineg recnlls the hourn of suffering in the blackness of
ecvening and understaids that he nust yot sustain niore in "longer
1isght's dalay." That thi. suffering 1s not superficial or of
paseing iuportince Hopkinus ascerts: "With vdltness I speak this.™
Perhaps Myitncaoced™ by records of yprevious lanent-tions (cf
Jeremish and Job for exsnple) or perhnps awsre that he was an actor
en the stage of this coswic drnia, Hopkine further lanents, "Eut
where I say / Hours I nean yenrs, mesn 1ife." Tine, in the context
of suffering is a non-real cleiment: “wastness blurs ond time beats
level." TFurtheriore, the conflict here described is a culnination
of Hopkin's life: a necessary outcome of certain presuppositions.
(viz, the egotisn of selving and the problen of free-will: seec
chapter three and the exposition of "As Kingfishers catch fire").

"And ny lanent

Ie cries countless, crics like dead letters sent
To dearest hin that lives alas! away."
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The fceling of being totally cut off froi God, ns D. McChesney
points out, hes been suffered by nany in a relizious atate.11
In the words of St, Imatiuvz, spiritual desolation is

charscterized by:

"darkness and confusion of soul, attraction towards low

and ecrthly objects, disquistude cnuscd by various agltations
znd tenptationa, which move the soul to diffidence

without hepe and without love, so thnt it finds itself

~ttogether slothful, tepld, sad, and ce it were, separated

from 1ts Crentor snd Lord M
It was the cry of Jereminh and it was the cry of Hovkins. In this
conplcte nlienntion, Hopkins wae confrented by the despair of
relvings "I an gall; I an hesrtburn.® Instead of finding the
aelf echeing in the harnony of uvniversal being, Hopkins found the

5 - e ;
self anjAheticsl 1o rirhtocusness,
"Selfye~zt of spirit o <dull Cough sours.”

Here Hopkins recognized that the instreszeing of hwian inscape

apart fromn God (the independent self

Ugalf yo-eth") wmnles bitter
me desalote (Msouwrs'™) cne's being (Wlull dough®: orisinally
Hopking used the phr=se M"zelf stuff"), "“Dull" in this context
means, I think, inanimate, wanting sense perception (OED) and ma
refer to the acquisition of nature, or birth of the indepondent
self. Hence the expansion of the line "nmean yenrs mean life" would
be menninjhl: what Hopkins may be zaying is thoat the poetry of
selving for its own szke ("What I do is me: for that I came") sours
the right relationship between God, man and nature. More obvious,

the inage of bread ncking, is clearly New Testanent, as in
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1 Corinthiums 5: 7=8. The lest are in this condition of being:
they nre left tu feod on Thenselves: "“the nind znawing and
feeddnzg on its owvm ndiserable zelf." (S/D p.242). The incge of
Woswerting selvesY is cleorly Heracliteans In the neditation
cn Hell (S/D. pp. 241=52) Hopkins uses the traditionnl symbol of
Hell: fire, flames ond burning. But in the inage of the damned
Towenting" thedir smelves out, one is reninded of the Heraclitean
nasgocistion o water with denth ~nd alicnsticn frow the loges.
If only half-consciouvs of it, Hovkins is tranding the path
analugleal to the Heraclitemn duslisiis the pnth of sclf-knowledge.
If the poen ends in consolation, it iz the belisf that the suffering
of the 2apmed ic absolute nnd overlasting, ané that the suffering
of the Christieon, horever tense, is lindited by tire, If this is
theclegienlly neecurcte, it is not very consoling. The precarious

resolution of the peon il shuatiered by the toriented cry of the

e - T yramend 1y sy 2 e vy
next noens "Neo worst, there is none .M

'Eo woret, therc iz none™ is perhaps the nost violent of the
sonnetz of desolation, o poen which conveys such = depth of
euviotions thot lanpuage seens to be inadequate: cuctions that are
mind mountains no-pan~fathomed, In a2 lettor to R. Bridges, May
1885, Hopkins wrote: "I have after lons silence written two sonnets,
which I an touching up : if ever nnything wos written in blocd,
one of ‘hese was." (R/B p,219) Bridges identified "Corrion Coufort®
as that poem, but jwore recent critics believe that "Wo Worst' must

he that sonnet.13
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The poem iz constructed around three novenents: firstly,
the peoet recrentes the experiesnce of the Yfire" of self-sacrifice
to the will of God; secondly, the poet is brought to the brink of
spiritual suicide in the recosnition of the consecuences of

ion; finelly, the poet secks refuge from the experience
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of wrostling with God, in sleep.

The poen opens with the clinactic superlative, "No Worst there
is neneM Seemingiyﬁggykins hind 7rf£§ed 2t tho batten of the pit,
pitehed poast a2l cxperience of grief. The exact context, however,
of the line nay be clarified from = comment in his notebooks:

A1l ny undertsldnegs miscarry: I an like o strdining
I wigh then for death wed ifT I died nov I should die
iniperfect, no Vagter of mysell, snd that ds the worst
foilure of 211.% (8/D. m.252)
Qe~xrly the ertrenity ef prief ig to ho identified writh the wroblen

of s6lf in Telntion to God. (Munster mysalfM: Agxin we pust note

initiative in the rrocess of

—
g
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Hopking!' anbivalence conecerning
redenpticn). Failure, in Honkins' ternas, is 2 fzilure to come to
torme with the cresz of Christ the hero, the exenplar of nankind,

"Christ Jesus...finding...his hunan nature informed by
The gecdhead,..annihilated himself, taking the form of
servant (sic)...he enptied or exhausted hiusclf so far
That was poseible, of godhead and bshaved only as
God's slave...It is this holding of himself back, and
not snatching at the truest and highest good, the rood
‘hat was his right, nay his possession {rom a past
cternity in his cother nature, his own being and self,
which seems to me the root of all his holiness and
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the initation of this the roct cof all moral good in
cther nen." (L/B p.175)

The path to this holiness, the nath of self-annihilotion(the
crucifixion) iz necessardily violent "no worsth experience can be
thouzht of, Thz "sots and thealls" (Pocne v.113) of one's nature
-the chief woe In the redenptive wrocess, the werld-sorrow in that
nature denics spiritual fulfillivent in oll-mmet be placed on the
cxroaett "the age-o0id anvil." The kesner the coneciousness, the
grester the rrint vitchzd past viteh of grief, (S/D p.13%8)

"Mcre ponge will, schooled at forepmngas, wilder wring."
The tornent th-t bho hos felt is not then the uvltin~te: the cliffs
of ssntad suffering sre "frightful, sheer, no-um fathomed,™ such
thtt the sufferoy —wust endure vilder noins wuntil self-centradness
iz obliterstzd. In the lorsnts of Bdgar;

BAad woroe I moay be yat: The warae da not

S7 long ne we cian say 'This ie the wersel
(King Lo IV: 1 2 27-8)
There 1z no confeort or relicf: his cries ars like those of the
archetypal Jerenish, or of Christ on Calvary: "Why hnast thou
forsoken 1e?" "The poet ia left in the cnieuleh of his isclation
from Ged, battered (Manvil dins" : Poees p.53) on the cross of
self-sacrifice.

"Batter ny henrt, three person'd God; for, you

As yet knocke, brenthe, shine and secke to mend;
That I may rise, and stand, o'erthrow meec, and bend
Your force, to breck, blowe, burn, and make me new,"

(John Donne: Holy Sonnets, XIV)
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In an almost surrealistic touch, the Greek mythological figure
of the Avenger, Fury shrieks, "No lingoring! Let me be fell swift,
malevolent ¢ force I must be brief." Fury, then, is a symbol of
the Rvenging Christ (Romans 12:19) who 1s "lightening and love"
(Poens p.58). The tormented mind of the poet is brought right to
the edge of spiritual suicide: this is the awareness of the
infinite pit of self-assertion ("mind hasrountains/eliffs of
fall") that rust be placed on the apvil. As in the previous poen,
one nust remember Hepkins' attitude to the damned: "their impurity
comes up before them, they loved it once and breathed it, now it
revolts then,,.and they cannot quit thenselves of it,.,.if is their
own sin,.,the nind gnawing z2nd feeding on its own miserable self,V
(S/D. p.242). There is no wors€ experienee, cries Hopkins, tham
to be confronted by the reality of the self, whether in Hell or
on the cross of sacrifice: none can endure such torment for long.
Like the Heraclitcan sonnet where the poet seeks refuge from the
fragmented universe ("Enoughl") the poet here flees fronm the
fragmenting self and crawls for comfort, literally, under the
bedcovers.

"Wor does long our small
Durance deal with that steep or deep. Here! creep,
Wretch, under a comfort serves in a whirlwind: all
Life death does end and each day dies with sleep."

There is no Christian consolation here, but the despairing desire

for death and oblivion. Like Hopkins, Job had cried:
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"When I say, My bed shall comfort ne
My couch shsll easce ny complaint
Then thou scarest ne wvith dreams
And terrifiest me through visions
So that oy soul chooseth strangling,
And death rather than these hones.M

(Job, ch VIII:13-16)
Perhape in death or slcep (the kenunbing of self consciousness)
Hopkinz could find rcfuge. Such refupge will always be precarious.
In "Carrion Confort" this refuge is indecd, rejected, and the
gelf nzain nsserted.
v

In "Carrion Comfort", a rhetoricnl nr-sterpicece, the image of
wrestline, (unvdnding, bruising, fenning ~nd pgrinding) is basic
to the povenent =n?d reselution of the poen,s Thousgh the physical
avvearance of the =onnet clesrly noints to the Itali-n sonnet
forn (with tho »risary division of octave and sestet), the poer is
divisable intc three parts: firastly (11 1-4), the poet rejects the
coiifort of "o Worst" and ascerts his own self=being in defiance
of the "“anvil" of sacrifice; sccondly (1l. 5-8), the poet succumbs
to the will of his fire-featuring God and surrenders his will
(or independent self); finally (11. 9-14), the poet seeks to explain
the phenonenon, coning up against a nystical impasse: who is
responsible for the cvent (the ambivalence we hnve noted in Hopkins!
attitude to Redernntion).

The repetition of 'not' six times, and ite concornitant 'can!

three times in the opening quatrain strikes a defiant note. The
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poet refuses to accept the "carriom confortm of Despair and
conversely, asserts his independence. The warmth, relief and
consol~tion he had sought in slcsp and death is only ®carrion®™:
it feeds his "norbid splecen® (Gardrner: Vol II: p.3%2) and
results in corruntion and decay. He refuses tc untwist "these
last strands of nan" and splice them into the “eoil" of the will
(Yrod") of God: rather he =will knot (2 pun on "uct") his own
self-being din dofiance of God, and refuse to cry "I can no nore."
He con hoype for self-induced daylipght and reject the straining
of the "bearse-of~2l1l night® (i;&. to be vound on the spool of

right/wrong) s he can assert the vworld of indevendence and self-

E

beinz: Ynot chocse not to be," As n eritic recently pointed out,
Hopkings may be repudizting Fevnan's "Thae Dreon, of Gerontiug®

where the gl2 npon, in dezth ngony, can only gasp:

"L cam mo wore; for xnow it cones agpadn,

That gsens¢ of ruin, which is worse than pain,
That nasterful xesstion and collapse

01 @ll that malies ne nan; as thousgh I bent

Over the dizzy brink

A 1.5
Of sone sheer infinite descent ' ”

It is fronm the dizzy brink (Yecliffs of f2ll") experience where
Hopkins was confrontec with the necessity for self-sacrifice

(The Anvil), was shown the satanic proportions of self-assertion
that needed to be sacrificed (the image of the pit), and fled for
the carrion confort of sleep ("not to be"), that Hopkins asserts
his own powers of recovery. This is in marked contrast to the
"just man" of VAs Kingfisher's catch fire"; the just man who

“can know God, can mean to give him glory" (S/D 1p.239).
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With Iine five, the speaker directly responds to the
antazgonict vith the expletives "But ah, but O", wrung fron him
by the repeated blows of a "lightning and lashed rod" (Pocns p.56).
The second quatrain, as Angela Carson peints out, depends upon the
rich allusion-value of the metaphors which reveal both the power of
his adversory and the significance of the Btruggle.16 Hence,
the four wain metaphors that describe the antagonist ("thou terriblel
"urinp-world right foot," "lionlinb" and "fon/turns of tenpesth)
drow upon ccnventional teorme that describe the power of God,
For example:

Wthou terriblet™ = Deut 7:21, 102173 Veh. 1:5; 4:14;
gs%2s 11 Sonuel 7:23%,

Myring-vorld rizht foot" « Pealus 99:5: Isinh 6621
Acts 7:49; Mathew 5: 34-35,

"lionlinhh ¢ Job 10:16; Lawi. 3:1C; Hosez 13: 7«8

Tfon/vinnowing ¢ Jeremiah 15:7; Luke 3: 16-17
It i interesting to observe that Honkine! excursion nnmongst the
prophets tells us something of his imapge of God: it is primarily
the 01d Testanent God: the covenant of law, righteousness and
Judgnent., Perhaps Hoplkine! stress on the dichotony between the
vill and inclinntion arises from this conception. (cf S/D. p.268).

Turning then from an cestimation of his own inner resources
(which the staccato nervousness of the lines indicates that they
are, at the nost, precarious) the protagonist asks his adversary:
"why woulds't thou rude on me/ Thy wring-world right foot rock."

The evocative power of the image "rude" is startling: it no doubt
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alludes to the nedicval expression “rood" (rod, rode, roode, rude)
sipgnifying the cross of Christ, besides the ncore obvious meaning:
“rough=handling." Gener=zlly an archaic term, the OED notes a
Victorisn use of it in Willian Morris's 'Y"Earthly Paoradise"
(1870) I1i%362

"Good hope I have of help from Him that (sic)

died upon the rocd." (CED.)

Clearly then, in this quatrain, the protagonist is faced with the
violent power of God,, bending the will of the poet, through the
cross of self-sacrifice, to His own. The inage of "wring - world®
recalls the "yilder wring® of the previous sonnet and the rack of
"Spelt from Sibyl's lesves™ uncn which the lest are "selfwrung."
The defiance of the first quatrain ("self wrung") necessitates
the violence of the sccond, The concept of God as judge is
reinforced by Wscan'® with the obsolete neaning Yto judpge the value
of scnething." The "darksome' eyes of the penetraoting God contrast
with the enrlier aspirntion for self-induced daylight; the poet i=
caught ac an inert mass (“heaped") decpite the frantic desire to
escape the wringing (“ware of a world...of a rack." Poems p.105).

The poet sceks an explanation of the event in the octet
(the shift to past tense sugpests a nmore objective perspective).
Why? The poet is confronted by the spiritual ideal to surrender
the "chaff" of the independent self, to allow the "grain" of the
arbititiun to "coil" with his master (cf S/D pp. 267-8). Hopkins
has sensed the presence of divine stress throughout the conflict
for ™in all that toil" since the poet kissed the rod (or cross as

in Ezekial 21:11 referring back to the experience of line 5) there
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have been uoments of happiness whern he "lapped strength, stole

joy™ from his antagoniet and felt the need to 'cheer" sorieone

for the experience. The transition fron the cress te the hand
nailed to the crose ("Lovescope crucified: t.2% of "The Wreck

of The Deutschland®) notes a chance in the antogzonist: thie is not
the 01d Testanent God but the New Testanent Christ: the hero "whose
heaven=-handline flung ne, foect trod =e." Christ az hero was a
frequent object of thoupgkt for Hovkine, snd censtantly incduced a
devotional ~ttitude (cz S/D pn. 34-6):

"Hither theon, last cr first,
4

To hero of Calvary, Christ's feeot -

2o

Never ngk 1f meaning it, wanting it, wernced

(Poens p.58)
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The God ie the rord of Christ, the hero and exemplar
for holiness. Yet the poet secua te reach o oystical lupasse: whe
initianted the regclution of the otruggle? Was it Christ who gave
the exarmle of s6lf anrihilstion, or was it Hopkine who nast
recently experienced it? The final liue of the sonnet records the
awesoneness of the antagonist, negating this question in the
expletive Myreteh™ and the tone of subnission inmplied in the
repetition of "My God,"™ In "Carrinm Confort" we ohserve the
beginning of triumph; difficult, hipghly wrought, even terrible.
For triumph in "Carrion_Comfort" arises from conflict: not from a
perception of Christ immanent in the selving of nature, but fron

the fragmenting self Hopkins begins to find hope, triumph and

patience., "Carrion Confort" then marks the transition from the
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"Heracliteon® pessinmisr of "Spelt from Sibyl's Leaves" where
the world of cchoing Beinz (Mearth her bteing has unbound") is
overcone by the evening of self-knowledge (self-wrung, self-strong"),
to the dunlisn of the Heraclitean sonnet: fiwity found in flux;
the logos in the "enoroous dark." Haruony in the later sonnets
arisens frop tension, not cosric unity. This ie clearly evident in
the next sonnct "Patience, hard thing ."

VI

Meat hin whe is in desolation," wrote St Ignatius,
strive to remain in patience, which ies the virtue contrary
to the troubles which horass hidg and let hin think

het he wAll shortly be consoled, nalming dilipgent efforts

ngcinnt tho desclotion, oo has boon sald In the sixth

"
rulc."ly
The striving for patience, in Hopkine, 15 not nerely an
achi~venent of ~ at-fe covilibriur but is o constant attitude in
n world of conflict: "P:tience who ~ska,/ Wants wnr, wants wounds,"
As Herselitus put it: "War is the father of all." Renlity for
Hopizdins then, is not a state of beins (as in Parmenides) but a
procecs of becoriding. "Rare prtience rocts in these" : war, wounds,
wenriness, tasks, sacrifice, conflict and subnission. It is only
in the "toil%", the kissing of 2 rod that unity ("coil") with God can
be realized, Harnony arises from conflict.
"Patience nasks our ruins of wrecked past purpose." Like
ivy that conceals ruin by showing forth the fruitfulness and fullness

in its bterries and rich greenery ("purple eyes and sear of liquid

leaves®), it ic only in the "“ruins of wrecked past purpose", the
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sacrifice cf poetic ambition, that divine virtue, true beauty can
be revealed., In a2 meditation of 1885, Hopkins wrote: "Facere

nos indifferentes noke ourselves indifferent with regard to all

crented things -~ with the clective vill...but the affective will,
will follow." (S/D. p.256) The concern for "ercated things®™, the
world of "earth's swoet being" (Pcems p.71) was surely a "past
purpose! of Hoplkins: the delight in nature's inscapes that the

poen “"Pied Beauty" celebrates. The need to reject the world of
inscape, self-being and assertion ("what I do is ne, for that I
cane"), despite the rebvellions "Maffective will%, concerned Hepkins

in 1885: it is only in sacrifice and conflict coan real Yfruitfulness"
be achieved, "Hz thit loseth his life for ny sake shall find

‘)c

3

re

it." (Mathew 10:3

\

"Natural henrts dv Paticncs masks

Our ruins of wrccked past purpsse, - There she basks

Purvle cyog..."
The word 'natural' is significant in this context: nature in
Hopkinsean terme is to be associnted with the independent self,
essentinlly divorced from dependence upon God. Again, through
the image of ivy we obhserve this importont theme in the sonnets:
the sacrifice of selving, of instressing onc's own inscape ('"past
purpose") to achieve union with God.

The following tercet continues this themé&}

"We henr our hearts grate on thenselveé: it kills
To bruise them dearer, Yet the rebellious wills
Of us we do bid God bend to him even so."

("Dearer", as Gardner points out in his edition, is used in a

Shakespeafian sense - 'niore seriously.' Poems p.250).
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If the poen "P:tience, hard thing" reprcsents a milder nood, an
upswing in consolation, there is zlways the spectre of the
blackness of the "tornented nind, toruienting yot™ (Poens p.11C).
Hariony is not a ststle state, but a process of beconing: Hopkine
will henceforth be precariously roised over the pit (‘mo~-man-
fathomed"): consolation is transient - only in the Rosfurrection
is there conplcte triunmph. Asain Heopkins realizes he nny yet
have to sustzain grenter desolation: it 45 implied in the clause
“we do bid God bend te him.™ This scems at once in contradiction
to the rule of St. Ignatius: "making diligent effort against the
degol-tion." Hopkins, consured by the Victorian thirst for
richtecusness, tids God te apgain place him on the anvil, the rood,
the cross. To Hopkings, there ic sweetnese, honeycomba (Merisp
conke") in pain ond anguish ("those ways we know"), To him,
Christ is the enitonie oi this icrulase:

"Above =11 Chfist our Lord: his crreer was cut
ghorte..his vlaas were baffled, hie hopes dashed,

and his work was done by being broken off undenae,
However much he understeocd all this he found it an
intolerable grief to submit to it. He left the exanple:
it is very strengthening, but except in that sense it
is not consoling." (L/D. pp. 137-8)

Perhaps throuch fear of futurc desolation, of the necessary outcome
of "we do bid God", Hopkins in the next poom rotires from the
conflict, perhaps recognizing the nasochistic, Victorian strain of
his personality.

"Mine own heart let‘ne have more pity on..."
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VII
This sonret is the laoat of Hopkins'! desclate sonnets of

1885 and it records Hopkinag! swarsencss that the cndless morbid
introcpection is enting nway his life. It is the realization that
his desolation hns beeon self-induced: he has ferced 2 harsh
distinction ketireon the arbitrium, his elective will (the "ume"
of linec one) and the yoluntas, the affective will ("my own heart™),
Fe has strivon t+ ploace his natural bent on the amvil, and found
that the anvil was au illusion of his vill. The effort for unity,

for o transcendental harwony of =an and Ged is fineclly sopething

hAst he cannot attain by fores of wind, but ssus

-

e a Yyigitation',

unforsseen, 28 "skics/Detwoon: fie nountadns - lights o lovely ndle

BT cagt Tor entifort I can ne iore fat

~

By sroping sround uy comfortlesg, than biind
Eyea in their darle .eon day or thirst ean find
z 5 s = i

Thirnts 2ll-in--231 in 21} o vorld of wet,

Lilke th: hunter vho scnds his hounds dn different directions in
secrch of loot scent, Hopkinag "east [6IM hineelf in search of lost
coufort: he rejects o norrow priseon of self-consciousness and casts
for a confort beyond the self. R. Boyls, vho criticises Gardner's
explication ¢f the inage of blindnems and thirst, rightly points
out the force of the image: "Thirst is completely helpless to do
away with itself, to dissolve itself in water; it can only yearn
for the wet thot swallow it up. This is true even though the

whole world is full of thirst-quenching wet...Likewisge, though the
world is full of light, blind ecyes of themselves can't get at it,

18

but must wait for it to be brousht." Hence Hopkins is left only
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with the yearnin:; for coufort, for consolntion, and 1like thirst
and blindness, he is, in himcelf, incapalble of finding relief,
He con only cast, yearn, heve. "Couwforter, where, where is your
conforting?™ (Poeus p.106).
The poet in the sestet then invokes his eclective vill, to
let things be (in contrast to the carlier Victorian earnestness),

to allow thin; s to tnke their nntural course. He resigns hinmself

to whzt he is: not an 2lter~Christus, neiled to 2 cross, but a
. F, 3 ]

“poor Jackself', "jcke", "pocor potshed"W, Mpateh"™ (Poens p.112).
Hopkins in "Spelt from Sityl's Lenves™ and "No Worst"™ had spoken
cf the grindinsg of thoughte agsinst thoughts thst was the affliction
of the dnamned; here the peet rejectes thiz gelf-induced torment,
castine for comfort Y"root-rcon," "O thou Lord of Life, send nmy
roots rain ' (Poeriz, p.113%) In colloguial phrasing, reinforelng
the rclaxed tons, the peet irvokes his heart te allow joy to grasp
("size" and the houophonic "siezeM) God's nmeasure or estinate
("size") of comfort, whntever its tine or nature ("At God knows
when to God nows whot"), The smile of confort cannot be forced
fron God (:md, noting the ambivalence, from Hopkins) but is amn
unexpected visitation "as skiecs/Betweenpie mountains - lights a
lovely wuile.®

Betweenpie (Qaz'to dapple in betwcen') was rejected as a
metaphor by Robert Bridges because of its "homophonic absurdities."
Dr, Gardner, however defends it as follows: "But for G.M.H. the
verb "to ple'" did exist - as a 'back fornation, from magpie or piled':

in ugtebooks, p.176, he speaks of 'white pieings! on the 'dull
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thunder' colour of pilgeons." (Poens, ».251). Heuce, as
sklios 1light up the dapple of ountoinz that have bheen shadowsd
by cleuds, so God can light up a "lovely mile" of ths progress of
his piloring, in his goocd tive

The sonnet "My own hesrt" would geem then to represent n
return to the 'piled' weild, of God in nature fathering-forth his
Joye Thie is not so: the last ling of the poem is a deliberate
sidle, o literary cevice and not o wetanhysical promosition.
This 48 celenrly evident in the Heraelitonn sonnet: nature 1s
antithetical to the needs of wan (the inage of the psrched desert
MdeldrhtfwllyY laid vyonte ¥y the sun ~nd the vind) and needs to he
acted unon by the Pc'*f‘.‘:t‘:_‘-':-ctiu::.("';,-'-' ridte vildfire loove but ash"),

In conelusion, the sonuetz of Qcsolstion reeapd the coping
of aevening unpca the world of asture (Morrth her Leing hne unboundh)
and of man (Muur cyoning ie over anM). The Piavrisnidesn coneopt of
echoing being united in the One (in Hovidng! terns: Ged)
disinteprates in the noral confrontation of "%1ack,uhite; risht,
vronge! In this dsintspratisn we hove the besinning of the
Heraclitean dualizm: nature (individual being) is separ-ted fron
Ged (the One), who then can only "cupernanturally" act upon the
cosnos finally fixing change in the Req/ﬁrrection. This dualisn
was virgng fron Hopkins when he examined himself, when he found
dualism of aspiration that could not bhe bridged., Nanmely, the
conflict between the spiritual idesnl of self-sacrifice versus the

fact (and fear) of sctanic sslf-assertion tormented the sensitive

nmind of the poet-priest, destroying for hinm the vision of cosmic
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harnony., In the present world, strife is the father of all, only
in futurity can conflict be resolved: in the 2pocalypse of the

new heaven, and the necw carth,
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Chapter tive

" Vet Pt "
But w11l flezh, O can floesh
Secrond this fiery strain? Not always; Oh ne no!l
We cannat live this 1ife ouvt; momnctires we must weory

A_\'ufl i 14 = Toawleomma o0 o
in this darkeone world' what confort can I £ind?

T A = 3 o A " .
(Hopkine "8t Winifreds Well," Poews 1.156)
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gg;ntegzggve: cenclucion

Gerard Manlcey Hopkine, in hic finnl poems, has heen thrust

intec the wavtelond of disivtcsrntion, » winter world of frustration
and conflict. If thure ir triumrk in the Heraclitenn sonnet

(July 26th, 1888), = triunph thot I surgosted was fixed in the
futurc, theore is 2lzmo in it the despndir in the present: ~ cdespair
of sterility and of discontinuity.

n,..krds build -« Tut not I build; no, but stradn,
Time's eunuch, and not hrecd one work thot walico.

Mire, O thou Lord of life, sond vy rocts rain.®

("Thou art indcecd Just.® March 17, 1389).
Hovkine i3 finally confrontced by the esrenti~l relativity of Tive -
the impernancnce of this worls, and the failuare- teo "brecd one
work,"™ to recover the leoet fullnese snd couplcteness whiek he hind
enrlier celnbrated. It wias not to Fep “rain® geldonm cnie for
Hopkine in hic {inal poetry. Instend he is = Wlonely began,®
iaeclated from thz exuberance of nrture. Indeed, I suggest in the
poail "Thou art indocd Just® there cxist Leu stylistic thresds thnt
epitoiize Hopkins' final dilemna: the dranntic starkness of "Wert
thou ny eneny...lifec upon thy cause,™ contrastinzg with the
deliberate pootic intensity of Wsee, banks and brakes/Now, leaved
how thick..." W.H. Gardner has cohserved thot "when the rood of
Joy-in-creation wns ocusted by mere desire to discharre =~ pgrief, he
reverted to the rorular sonnet in standard rhythﬂ."1 That is, the
terrible! esonnets are charncterizoed by the lnck of technical

experimentation, of virtuosity that merked his esarlier poetry.



an
This contrast I sursest is evident in the :onnet "Thou ~rt indced
Just." The inperative "Sca" is an attemet to recover the "skeined
stained variety® of cdaylight whieh ke had enrlier colobrated, to
Whpdl M =padin the need of Joysinsercetion. Ittt it faidle: he is
left in the evening cof "Spelt fronm 8i'yl's Leaves®, in the darikness
of the Heraclitean sotmnet; ithe diletin? of qu: "terrible' gonnets:

"ot Breed sne work that wslaeg .M
HOXL

v

(Puone pelIB)is

The ationpt to Yich dry eoie®™ is hepeless: he is "Tine's euvnuch,”

& titter imope of aterdlity. It i=s the cry of a nan who fails o
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¥ Wihat continual vawdshing away, that
" SRR i s e i ol e s B g

s Bermetusl wesving AnC uive~vint of ourselves.t If Pater
exriorts hie gererniios to Yhurn alwsye with thisg hard, gerlile
flojze, to ngintain his ecrtngy,™ Fopiiduse enn only rotive fren the
etrodn: "HameAly temnsnte there, ny fire and fever fussy™ (Poo:s
P 173, Aoril 3rd 158¢)., The latter wosn, "The Bhamherd's hrowh
secents the loss of kis enrlior as-dr-tions (Mfiredint," Poctig p.112)

nct in zn alozfge 1went but in & burot of cynicisns

But uen - we, scaffold of score brittle hones;
Who breathe, fron groundlong babyhood to honry

ge geep; +hose treeth is our mementeo ori-

What basc is cur viol for tragic tones."
No longer is man a clearest-selved spark that "stands to the
absolute of Ged" (S/D p. 153) but a “scaffold of score brittle
bones." Men Jack the man is. The glorification of individual
form united in the Deing of God is illusory: man iz only a "joke,"

a "poor potsherd," a Ypatch," an accidental infinitesmal in flux of
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things. The unity that nrocseded frorm hie errly Christian
idenlisr is an illusion of his youthful Miltonic desirz fer heroic
Umerke onn nind," Thet asviration is fine for the Ancels (Mthey
ars towsrs, from hosaven®) but ig a ridiculcus sepiration for uan:s

"Man Jack The man is, Just; his nmate a hussy.M

The "firedint® of th: »aet is swalloved up in the futility of

WAnd T thet 2dc thesz de~ths, that fred thiz flame
Thet,s.dn smeoth spovng spy ife's noscue nirrored, tome

My toupents there, ny fire and fover Tussy.!

It ig only in the Ffoture that irtcrraticon will he achieved: in a

visitation frow Gad, in » tranefortiction of Woins, in the

Reuyﬁ?rection.
P
BFer tho' fron out cur bournz of Tive =nd Pl-ec

The flood way besr we far,
I hope to see ny Pilet f-cc tr face

Waen I hav: e¢rost the h-pH

85 ]

(Tennyson, "Crogccing the Bar," Poeos p.831),

Thie then, is the final dilerrn for Honkins: the problets of Tine
and the sipnificence ¢f nan, It is the problec. of pernanence in

a world of flux. It is ot this poiut that Hopkine is sost

Victorinn and Hernelitesn.? If Corlyc in Pact an¢ Present soucht

to bring hope for the future by = rejsction of the present and a
glorification of the past, if Walter Pater sought ecstasy in the
present norent in a world of Heraclitesn flux (note the epigraph

to the conclusion of The Renaissance), if Tennyson sought permanence

in the future ("from out of bourne of Time and Place") Hopkins

sought for integration in the Regfhrrection: "it i3 better than



hopriness, but iz is not hapviness now# (S/D p.262). The 'nowh

=t

8 o world of inrerrianence, nisht, flux nd conflict. his 1nm,
of couree, the Heraclitenn dualisn,

"Let this now suffl £ ez that one

PO P - -~ e
dsht puareune .

they wrexry the

(Hepkine, 8/D. 1.155)
Postscrinvt

If the render har persevered to this point, I nuzt offer

ny apolepioes for o certain longwindedness it

kB nerh s
sud perhaps,

o oeertadin conmrogsion ot cthor tiviece. I am Songcious &lsc of

(%

hoving stroyved inte on spen vdiere 2 tifte backoround ef ddoes is

Sardiedt; of 3p Wree te grend o lgimirddy for neonths dfsesting

fuzther hart hove vwwitten. Thid problas i, perhops, 2 ma

ar
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