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ABSTRACT: HOPKINS ' "TERRIBLE SONNETS" 

In contrast to those critics who examine Hopkins primarily in terms 
of the Exercise of St . Ignatius Loyola , this thesie proposes that Hopkins 
can usefull y be exami ned in terms of certain Greek and Victorian contexts . 
The drive for unity , fruitfulness and wholeness which seems to characterize 
much of Hopkins' poetry may be represented as a Victorian fhenomenon as 
well as Greek . 

Hopkins' early poetry s eems to capture the unique experience whereby 
multitudinousn~ss (the tendency to fragmentation) is "held fast " in the 
instressing of God in Nature. It is the world of "Pied Beauty0 , where dappled 
complexity is united in the One whose "beauty is past change". The perception 
of this Being is t he act of instress . This concept of reality , it is 
proposed, derives f rom Parmenidean epia temclogy. Unity for Parmenides is 
indivisible , timeless , motionless and complete, fixed in the present world. 
The "hurrahing" side of Hopkins' poetry derives from this notion. 

However , in the "terrible sonnets" one can observe the horror of 
disintegration, both personal and universal. The most complete statement 
of this fear is the sonnet "The Nature is a lleraditean Fire and of the 
Comfort of the Resurrection" where change, as opposed to permanence, is 
inscaped for us . Through i magaary of fire, drowning a nd death, Hopkins 
expresses the anguished realization that God is outside nature, beyond the 
present. This reorientation is app~~friately expres sed in terms of 
Her£clitean epistemology . Hence it is useful to examine the development of 
Hopkins' poetry as a movement from a Farmenidcan to a Heraclitean vie• of 
reality (mindful of certain qualifica tions.) 

Appropriately, in t erms of the Greek a nalogy , the pathway in this 
transition is the pathway of s elf-eY.a wina tion. At t hi s point we are 
confronted by the Victorian parallel as concern a bout Q meaningful , coherent 
univers e is projected into an uncertainty about the va lue of the self . In 
the "terrible sonnets" there is r ecorded the s elf-examination of the poet 
Hopkins , the despair of 11 inscaping" t he self 1 "I am gall, I am heartburn". 
Indeed, the sonnets can be seen to trace the classic descent/ ascent pattern. 
The whole development of Hopkins' poetry i n t heQe ter sis structurally 
reflected in the Her aclitean sonnet, such tha t the vi ion of the poem may 
indeed be Hopkins' final stance . 

Hope for permanence and unity can onl7 be found in the future I the 
Resurrection is not a comfort for the preeent. The final dilemma for 
Hopkinm then is the problem of Time a nd the si niticance of Man . The 
"significant moment" f or Hopkins ·as the Reaurr ction; the now was a world 

· of impermanence, night, flux and confli ct, both person and univeraal. 



PREFACE 

Thi2 t~wsL::: i s .:,_ study of the rele.ti on shi p b e t ween r ertai n 

c las. -ic 2..l a nd c on t01 1pcra.ry 1)8:!.'C!)ecti vos i::-! the sonn e t c of 

d 1 t . (1 nn rc) eso a ion , -·. ·_.1 

tho poetr y of Eop~d:u:- , I h?, v c t ,-2:>;il the J.ii.:- c:cty of r 0-lyinc on the 

11 ;,,,cl : 

J / P 

F/1 

.S/D 

L/D 

of 

1 • • • YT 

J.."'"':l . . • -- • r- " .') , · "-, • C · , :· r ·' 1 , · ·• · · ··· ~ ~- i ) ,._,, . ... l."''-.:. , . _o_, ., , .. , l : .. , re ...,,;._on • 

_'.i:_: ·t_:;_ _ L_c>_t~"::.t:-; ___ _ f?_ __C~, J:. ~-=-... ~~-.o_ J1_c_og_1:.t })"_i_C!£:-9.r-:: . 

B( j_t\'tt '.,i th n c,t r::::.: .-,.n( L .-t tr nduc t j_,) ,1 by C,C. Abr·,ott , 

O:·?oru. , 1 ~:; :'- . 

Th e J cu.1·11,?..l f-' 

E(.' i ted by HlEi_ :i.,r ey Hou ;--c / Graham Storey , Ox:!:ord , 

1?59 . 

F _~ther Lctt_'; r _.-:: or_ C.r·~ .H. :i.n c 1 udi ng hi s 

corr ec"9c:::i.cJ.cncc ·. ,:i_ th Cover-. try P;-l t mor c Edited by 

c. c. Ab;:1ott , Oxford , 19;G • 

1'lJ~ __ _.? e•: ,1o_il_~ c nd _I?_<?.\:_9_t.1;.9JJ.5_l _ r~_i tj.1~_s_ o_f_. Q_.H. H. 

Edi t ed by C. Delvin , Oxford , 1959 , 

T 18 ColT CGTIOi1de 1C O of c+ . H . H. and Rici:1c;1rd Wat s on . ---··· _,. . - ' ________ .,.____ ' -- --· ·---
_pix.2E_ , Edited C. C. Ab 1)ot t , 0 · f ord. , 1955 . 



( iv) 

I ·-is!1 to 1'0c::>rd ;:iy ;,.1,....,:.,0ci.· ::i_C'n t~, th8 fo 1.lo .·in;,- pP.ople vrhn 

Mi s,:: E . 1-1 . Grcc1. for ·!;h e vr-J.un"'i.e '>Grvic c of I r.tcrloun; 

,.T .L . ilcK -:::::zi c . 

Vi.::.:.·ch 1 ;?:., . 



(v) 

CONTENTS 
Page 

' 
Preface 

Chapt er one . I ntrodu ction . 2 . 

Chapter two 1 I nscape and I nstress 1 - the .., 
epistemologi cal context . 

Chapter three . 'Pitching and selving ' - the 34 . 
moral contex t . 

Chapter four The ' terri ble sonnets ' - language 
51 structure and meaning . 

Chapter five Canel usion . 32 

Notes . 17 

Bi bliography . '1-:u 



" For there :!.s a certo.in Gr i c f in things &s they 

are , in man 20 he i o cornn t o Le, es he certainJ.y 

ic , over o.nd abovo those grj_ef c of ci:rcumstcmce 

\ihich 2.:c e i.n a r,1eCt ~mTe re1;,ovu.ble - soue ine:,~:nli cable 

j_ tself .••. " 



2. 

CHAPTER_ OlTE : INTRODUCTION 

nwhoever would understand Hopkins, 11 says W. R. Gardner , 

" must go not to Freudian psychology but rather to the 'Spiritual 

1 Exercises I of St . I gnatius Loyola . 11 Generally , the "terrible 

sonnets" hav e been c on s idered acc ording to this view, that the 

path to spiritual integration and v.rholeness h:ls its analogy 

and counterpoint in Loyola ' s schema of pilgrim ' s progress . 

Renee D. Do\.'nes asserts that the tt f inal shape of Hopkins' vision 

was I gna ttc1n . 11 

" Hopkins exJ:_)r essed to an i mposing extent both the s pirit 

ancf ideal s of St . I gnatius . Sinc e he chose to live his 

life a cc or ding t o the spi ri t and disciplines of St. 

I gnatius ' Company , and since •• .• so much of his poe try can 

be so fully an J fruit fully r e ad in the liuht of the 

Spiritual EYercises , t 1ere i s no que s tion of the riiake u:p 

of Hank ins ' min d nor the s round of his poetic art . Both 
, , . ~. d I t . ., 2 mus~ oe specirie as gna·ian . 

It is my contenti on tha t Hopkins ' poetry , c:md the s e sonnets 

in particula r , ari se from certain epistemological and moral 

presuppo s itions that are n ot particularly ttJ gnatian 11 in spirit ; 

that there exist other fruitful con t exts in v1hich Hopkins 1 

poetry can and oue;ht to be considered . This i s not to deny the 

importanc e of St. I gnatius to Hopkins, but I consider that for 

a c omprehensive understandin g of the total development of his 

poetry ( and of particular images and themes) other contexts are 

available and ought to be considered .. More particularly , this 

thesis will attempt to examine , mindful of certain inadequacies, 

aspects of the classical and contemporary Victorian backgrounds 
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t o the 11 t err i ble s onn ets . 11 

With r e Gard to t he cl aG s ica l bac kgr ound , lit tle c ritic al 

mat e rial i s a v ailabl e . Hovrev or , T.K. Bender hac note d the 

clas s ica.l bac;( ground to t he de v e lo pnon t of Hopkins ' critical 

a pproa ch to po e try , his pe c ulia r s :yn tax an d s t yle . 3 Bender 

c oncluded t hat Ho pki ns l. ear·n t , thr ough hi e study of Greek 

texts , to appro a c h a t ex t in a certa in wa y . He noted , for 

exampl e , a s :i_:d l ari t y b e t we en t he 10 ::i_101.:i !1 g 1mder gra dua te 

explic a ti on of c1. Gre ek t ezt, the phi J _olo .::;ic al entri es in the 
., 

J ournal and t he 11 characteri s ti c v erbal i nto xication o f .such 

a po er.1 as 11 Spel t f r on Si hyl ' s L ea ve.c: . n 

as an e pithe t o f (5?-o.y6e3 i s a 

di ff icul t vord . It i s on0 of t ~o s e po e tic tou ches 

whi c h c &~ no t be re duce d t o ox~c t expl a n a tion bu t 

conv e y c:. f' i~ e j_;, ,c,_ge n e•rerthe l eG ,s . I t !:,"'§'.:;z__ ::1ean 

,8__0.L!lI.. , or e l s e p er haps Uli r.s t:y i :-3 put f or 

t hi1·s b.l"- drunL ac t he __________ :.,L,_ · - - - - fir:_--; t l er ss dr ops of a thunder 

oho vrer v: onl li b e . I wo ul d try '.J ~, l t i n s on et:1in g o f t h e 

sa1;1e sens e : b e cau s e .salt e:-:ci t e s thirst . The Editor s 

of cours e pro c eed t o ~rrive a t the s ense b y the 

r;tetho c;l . .Ar i s to p hanes desc r ibe s c\f;; used by Di onus os i n 

Ha des , v:e i r_, h i n g t r agedy b y ounce a nd s c r u p l e , a nd 

me asuring it vii t h squar es , yard-1:teasure s , e tc ." 4 

( ii ) 11 Flick means to t o1,.1c h or s trike li ghtly a s with 

the en d of a whip , a fin ger e tc . To f leck is the 

nex t ton e abo v e flic k , s till meani n g t o t ouch or 

strike l i ghtly ••• I t would s eem that Jilli p g enerally 

pronoun ced fli p i s a vari a ti on . of flick whi ch however 

se ems c onnected with f.1Y , fl e e, flit , meani ng to 

fly off •••• 11 5 
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(iii ) "Earnes t , ear thless , e qual , at t uneable vaulty, 
voluminous ••• s tupendous 

Evenine s trains to be time ' s vast , womb-of- all 
home -o f - a l l , he ar se - of-a ll ni ght ." 

It i s my content i on that classi cal s t u die s contri buted 

not only t o Ho pkin s ' sense of the intri caci es of language 

and syntax , but al so contribut ed t o hi s ae s t he tic theories 

and certain epis t e~o l ogic al and noral i ssues t hat ari s e from 

those aeathetic theori es . 

Mor e hovrnver , has been vtri tten with r egard t o t he 

Victorian context of Hopkins ' poe t r y . A. Mizner s t outly 

main t ai ns t hat Harkin s was l ess ec centric than i s comr'.lonly 

thought and that he po s sesse s an ess entia l l y Victori an 
(-, 

s ensi bility . 0 AuGti n V!arren , t oo , mai n t ains that Hopkins 

lear ne d much frou Keats , the pr e -Raphaelites , Pater, Ruskin , 

Ne·::raan , and the Vic tor i o.n linguistic s t udi es of Furni val l , 

Bar nes , and others uho soughl to resto r e Teu t onic Engli sh . 7 

N. H. MacKenzi e has explor ed t he r e lati onshi p of Hopki ns ' 

t heories of i nscape and ins tress wi t h Huski ns' idea o f inner 
Q 

for E: and observGd. t he s i mi Jari ty . u W. Collins has noted t he 

si1i1iliari ty of Ho pkins and Tennyson in their concern with 

Victorian i s s ue s : the insi s tence on du ty, work , s a crific e , 

h eroism, idealism, s earch f or c oc~ic unity and respect for the 

i ndi vidual . 9 Finally, W. S . Joinson has exa mined the poetry of 

Hopkins in the ligh t o f two Victorian themes : firstly , the 

feelin ~ of self-consciousness in nineteenth century literature 

and secondly, the ambivalence of Victorian attitudes to the 
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10 natural and temporci.l vrorld . I ao inderited t o these articles , 

partic1J larly the last , i n reconstruc tin g ,::y definition of the 

c en t ral eriicte r.1 ological and u oral proble,ns of the Vi ctori an 

period , and I trust the r eader v.ill re c oo1ize the i ntegr a tion 

of Vi ctori an and c:L::1(-~sical backcrounds , ·.vhich this thesis vrill 

pr opos e . 

La.t ·3 nin ;)te en th c r:m tury li t eratm·e i s I'e:plete r,:L th an 

overpo1;;erin g pcc~;i nii.:1ism , a.n.:~ui sh an d derc:pair . The sense o f 

c oher~rn.c e , F-nd ·.un:j.. fied vi sion , ::.,eeuo d to be dissi na t ed in a 

vrnd.cl of fluz , r c Lxtivity a.nd unc ertainty . The c a u scG of t his 

rihono,,;e:mon a r e gimcrally c onsidered i n the context of the 

tr 2cn si t ion :frm; orti r is: 1 a.nd faith as,.,oci2.. t ,c)u ·:·:i_ th a Chri ,-3t :L c1.n 

C03t!10 l 0ry to tl1e sc11.sc of futility 3.~d hopoler:sne.ss ::i.2,_;oc i ated 

·,ri th .:i. Dar 1::in i an c osi"ic: l o:;:y . I n the ·.1rc r d ::- of Tem:y.son : 

11 
••• Serie , cleFcen~in :_:c: iron the sacr ed pew-: 

Of ho.::i.r t i [)l- i ,-::: 0npl od Fa.i th , h "tV(; l e nr,uc·d ar:~ain 

Their lot ·.ii th ou:c·s to rave The , ·o,:l cl ",bou t ; 

~ 1d some ar G wild0r ca~rndca , sworn to seek 

I f any lC l dcn harbour be for 1.1c n 

Ir: ssc.:.s of Death o.n cl sunless c ulf e of Do ubt . 11 ( i.i) 

Thi s disinte gra t ion of f ai t h not on ly revolved a r ound 

on e ' s under s tanding of the total co.sno s but also foc use d on the 

microcosVi of the oe lf , the personality . In Hopkins ' words , the 

late nine teenth century was confront e d with an 11 atomi sm o f 

persona lj_ ty , 11 a " disproportioned sense o f personality" deriving 

from the do111inant philosophy of time ( associated ui th He gel) which 

seened to giv e no s i gnificance to the individual now . (12) To me , 
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i t iG tl·,is Eie:!.rnc of a tcmi s1~ in both the .::i.ct o f knovring 

( epi s t etloloty ) and the ac t of doing ( ~orality) that i s the 

cer,tral 11 Vi ctorian11 conc ern i n Ho:nldns ' poetry , ancl i t h as 

AXplicit cla~sical analocues . Br iefly put , thi~ thesis proposes 

tho.t i n contraGt to the early poe try where multitudi nous forr;i..s 

u1-itr. i n tl,r, hc.ri.•or.iouo:-: UEity of God , and v;hcre e:~uitation a risc3 

fror: ::-,11 :.L1 .r8rsion i 11to this .::tat e of llf'3Choinc bein5tt ( the 

i!,::JtC.;:hy,;ic ~,l r aclr f:rou:1~ to 11insc ane 11 2<ncJ 1'instrer:s 11
) , in the 

} atcr pootry this opti i:iis:.: i:1 th,·, nresen t universe is n.o l on~,er 

"Jre::::,1.t . I r:t:t0.:~d .10 ars '-onrronted. by a i!0l'l ~! 01 conflict D-nd 

E:a,l t'."'.tion i:'.1 tlrn la. ter -i.;ootry .:,.1·i ::;cs fro:,1 a ["OpRT _lti'-m frori tli.i~­

\·t:::r1 L: rn1d o. tE:liof i:1 ~.he ~T: ... nscendental ro.:tlity of the next . 

ii,~1:ce triu!.:ph ~ri :;es out of r.:onfli.ct : it is a denial of 1~rcse~1 t 

nbei:igt ' a.1~d .:m as::crti or.. of 11 beconing . 11 The :oathi·'ay in t!1is 

celv·:d .. :p:,rl·- 11 ~.:a11 : n&i'1cly r:0:lf - 1:'ei!1[:: . I r. the ·proc ess of self 

k:10\·;lccke , Hopkins disc overed an essential dualicn in hj_s 11 boinE,11 

that deEied conplcte unity vri th God i n the ~_)resent . Hence he 

1.vas l cd4 to 1,osi t a beli e f in the essenti a l dualisn of the 

uni verr;e : a worl d of flux and in.stRbili ty separ ated from a \Wrl d 

o f timeles s perE1anence a nd uni ty , fixed i n futurity . The bridge 

be t ween the t v/0 was the hc p e of the Res(urrecti on . 
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+wo 

"·· . The truths of nature are one eternal ch an~0 -

one infinite variety . There is not bush on the face 

of the clobe exactly like anoth0r hush ; - there nre 

no t i>'O leaves on the same tree v1hich coul d no t be 

told one from the other , nor two waves in the sea 

e:~nctly 2..liko . An d out of this 1~ss of vs.rious , ye t 

usreei~~ beauty , it is by long attenti on only that the 

conccptio~ of the constant char ac t er - the i deal fo r ~ -

hinted at by all , yet ossurned by none , i s fixed upon 

i r,1r.. -:;in.:.ttion for its standard of truth . 11 

( Ruskin Mod·er:_1l_P_5ti nters P t . 11 , S cct . 1 , ch . 2 . ) 

11 Dust ns r;r; '3.rc , the i11i".or tal spirit grows like har E1ony 

in !:.usic , there is a darl-: I riscrutablc \'1orkmanship th2tt 
/ 

1·cconcil cs Di s cordant elernentr., , make.s th0n cl i nr, top.:cthor 
I 

I1: onc~ ::.ccicty . " 

(Wor dswor th The Prelude 340- 344 . ) 



8 

I nscape and Instress : the epist~mologi cal context . 

11 All thought Hopkins wrote in 1865 , in an essay for 

Walter Pater , 11 iG of course , in a sense an effort in unity •11 

Echoing Coleridge ' s dictum that the search for beauty is to 

discover unity in the face of 11multae ity 11 1 Hopkins further 

wrote : 

"But why do we desire unity? The first answer would be 

that the ideal , the one , is our only means of recognizing 

successfully our being to oursel ves, it unifies us , \'lhile 

vic e destroys the sense of being by dissipating thought ••• 

wickedness breaks up unity of principle . " ( 2) 

Behind the see mingly endless flux of life ' s form s , Hopkins 

recognized at this early age the necessity for a perception of , 

and belief in , a unifying principle , an awareness of the "stress 

of being" behind all nature , that would guarant ee the value of 

human thought and action . The problen of achi eving integration 

in a world of rapid change confronted the Vi ctorians generally , 

and Hopkins was no exception . Arnold, like Hopkins, believed that 

constant change exhausted the energy even of the strangest souls : 

"For what wears out the life of mortal men? 
1Tis that from change to change their bei ng rolls; 

' Tis that repeated shocks , again , again 

Exhaust the energy of strongest souls 

An d numb the elastic powers •11 

( "The Scholar- Gi psy" 142- 145) 
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If o. r ation a l ly consi stent uni ve r se i s on essenti a l 

presupposition of er:·,piri cal sc i ence , so a r e coher enc e an d 

uni ty ne c essary f or t h e conmuni c o t i ng artis t . The Victorian 

con c er n \'.1. t h the rol e of the a r t i s t i s c l early present i n 

Hopki ns
11

l otter to Robert Bridc;P- s , ( 13 t h October , 1886 ) : 

" Wha t are works of art for? to educate , to b e standards . 

Educati on i s rJ·Jant fo r the r.i any , s t ando.rds ar<? for publ i c 

use . To produce then i s of l ittle use unlc:c,s what ·::c 

produc e ic knor;n , if known ·,·:i dely I-:;1ov: , the \','ider kno~,n 

the b0 t t e r , for it is by bdnr, lm on1 it vrorl~s , i t 

influe nc ,rn , it does its duty , i t doer, good ••• 11 ( 3 ) 

Such i deas coulc"i be Tennyson I s : t hey be lone hcvaevcr t o 

Hopkins . But behir,d th8 notion of art for i:wrali ty ' s s -::-Jrn is 

t he assur.iption that the possibility of communi cation exists and 

tha.t c or.u mn i cation t ends t oward tmi ty and c ohN;j_on : th e v;ider 

lrno\m the better . But it \'las i n the 11 trac;i c r;enera tio11 11 of 

the 1880 1 s , a ccor dinc; to '!l . B. Yeats , that this r;en s e of coheGion 

·.12,s fin a l ly dj_s:-ipatod : 

11Why nho ul d men ~vho spok e their opini ons i n l ow voices 

ae thour h they f eared to di sturb t h e r enders i n some 

an cient library , and t i mi dly as thou gh they lme\i that a ll 

s ubjects had l ong since been explored ••• l ive lives of s uch 

di sorder •••• Wan i t that we lived in YJhat i s call ed ' an age 

of transiti on ' and so lacked coherence , or di d we pursue 

anti theses?" 4 

For Tennyson and Arnold , pe r sonal relationshi ps bec ame the 

anti dote t o th e fear o f the " perilous s e a s of change an d chanc e 11 

and the 11 wast e dovm o f multi tudi nou s - e ddying light . " 5 

llBRARY 
MASSEY UNIVEl'.SITY 
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11 Ah lov e , l et us be true 

To one another ' f or the wor ld ,~ich seems 

To lie before us like & l8nd of dreams , 

So variouc , ao beautj.fuJ., so new , 

Rath really neither joy , nor l ove , nor lieht , 

~or certitude , nor peace , nor h e lp for pain ; 

An d ,,;o aro here 2.s on a dar klin 's plain 

S\':opt 'iii th conf11scd alc1.rns of strugc.le ai,d flib ht, 

W!1er8 ifnorant ari:.i0s cl ash by ni(ht . 11 

Or: t:i e other lw.nd , Walter Pc.ter 1·,oulcl sec·:! to have 

r esi;:ned ni:'.JSelf to the .:.ssen tial re:·1ativi ty of thour,ht , 

perca~tion and coaraunication . I n his conclusion to The 

;1Exp01~ienc0 , alre,.dy r,?C: 1:c etl to & ·:ronp of i liiprcssions , 

i E: ring0c. rounc: for each Oi1G of us by th-:lt thi ck wall 

of pcr£"onali ty tl1r-our:h which no r2c.l voic e ha:3 ever 

picr c ed on it s '.!ay to uo • • • Everyone of tl1ose i mprcssio!ls 

i s tho iDpression of tha individual i n his i sol a tion , 

oach n in<1 k80ljing o.s a rmlitary r·ri nor.or ib, onn drr,ail, 

of a nor 1 d . 11 

An arnrcnesG of sub j ectiv e r.iul tiplicity lies 1)ehind the 

use of the dramatic uonoloeue form giving rice to that 

duality of sympathy and judgment , invol vernmt and ::'cc tachmen t 

r 0flect e d both in characterization and D.t!cl.i encc . Truth , for 

Robert Browni n~ , r,1eans not a monolithic principle governing 

and cx-rlaining the cosmos; it i s the progress to individual 

self- realization . This a ccounts for the vari e ty of exper ience 

enacted in his poetry : multiplic ity does not lead t o truth , truth 



1 1 

( self-realization) exi sts in snite of multiplicty . In 

Tennyson , Arnold and Browninc: \'iO observe the concern for 

indi vj_cJ.ual fori:, cori fronted by a changin~ , coP1plex cosmoG , 

Gc~rard Nar!ley Eopkins shared thesc:: concerns . This is 

ri1 os t cloarly evident in the develope en t of hie o.esthe tic 

t hec:cios of in scape ancl inctress ·.vhich a r c his ros -rons es to 

t hf, V:,_c-torian epir:: to:·1ologi ccJ.l ~>roblo:-.i : the b2.Ris ancl value of 

hur:c.r thOU.'?"ht :-.nd a c ti.-:)r, i n a v:or ld of sceninrly enc.'.l cs s flux 

Th:; i 1,1portn.ncc of the concepts of inscape and instrorrn is 

intlic~tcd in a l e tter to Bridros , dat ed 15 th of February 1079 : 

" ... But a:.:; air, melody , is ,'h a t s trike s :rio rios t of 

a ll in music and desir,n in pnin t i n3 , so dosi Gn , 

'kc.ttorn o r what I ar:i i n the habit of ca.llinc: 

' i nscl\.ne ' is what I nbove nl l a im at i n poetry . 11 

and fur ther , in the fr GGMOnt on Pnrmenides (1 867) : 

;i ,,. 0110 can say , a lit tlc ov0r (1_o finin g his 

1;10,.ming , b ein e: i s and not-bein [, is not means 

that a ll thincs rre upheld by instrcs8 and ar 9 

;;1eaninc~less without it . 11 

Inscape and inctress h ave both an aesthetic nnd 

1,1e taphys ical r e lationship . It i s well known that Hopkins' 

r eferences to the concepts a r e e~tremely various; Austin Warren 

has observed ths t they possibl y undergo a develo,went of 

meaning , 6 but the risks associated uith defining their relationship 

too systematically remain clear . An atte~pt rnttst n evertheless 

be i:iade , for MY argument to be pre sented . 
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The concepts have usually been consider ed in the cont ext 

of the i:tetnphysic s of Duns Sc otus . W . A .M. Peters, who ne rhaps 

l ~::; inveF;ticated th8 ideos the nos t intensively c=-•;1d e1:tensi vely , 

vri tr-s : 

11 Thc reason why the phj_Josophy of Scotus attrac t ed 

hL1 c·:cin 1 ore Gtrone; l y than Aristotl e ' s i::, given by 

HopkinG himself where he snyn th~t the inscaye of 

tl.1in-:;s 111adc: hi!" think of Scotus . This a r guC's thn t 

Scotus ' s philosophy c~ve tha philosophical basi c t o 

hi o inscape . n 7 

A r,um".a ry of his 1;oint of vie·; ic r.:;;tlv~r difficult , and 

ir. the n ·h!re of sui:;w1arics , tends to distortion o"' cr.rph~,sis . 

Ho~tever i..hE: ,·iain points ar£ as follo1.rn . P c ters exrn:1i110s t he 

rr)lationshi p of Hopkins and Scotus in t eri;1s of t wo per spectivcc : 

firstly , the nature; of aesthetic percoption; and sccori0l y , the 

probl c,·1 of :=:;elf--a·.1arcnc::sr; ( t o re deal t with in the next chapter ) . 

With r egard to the f irs t concern , Prters identifies the three 

entiti es the.t constitute an objec t (Scotus 1 G 11 f ormalities11 ) 

as generic , specific and i ndividua l forms . Pe t ers enuatcs th8 

concept of inscape with i ndividual form (Scotur ' s 11 haccccitas11 ) . 

Whereas generic and specific forms arc con cerne d with the 

universal as in Thoni s tic and Aristotelian philosorihy, i ndivi dual 

for m fo r Scotus i s t he t rue basi s of kno~lcdge . That i s , for 

St . Thomas Aquinas a tree i s a t ree by virtue of the eener al 

category 11 treencss11 ; for Scotus , t ho reality of a tree is not 

that it partakes of an abstra c ted universa l but tha t it is a 

compound of uni que qualities such as t exture , s hape , colour and 

pattern . 
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T:1is cor.1pound is itself unique , c1.nd cmmot be duplicated . 

I ~scap0 for Peters , th0n , i o the inified conplez of senae- dntn 

inheren t in a~ object that is conneque~tly u~ique . Thin unifiod 

co:;:plcx i s hc..ld. toe:cther by the 11 st.ress or l.:. _; in6 " tha t co:1:Jt.:1n tly 

acts upon th e obj~ct , ho l din~ it i n unity . Ultinately thiG str~sc 

o:f." 1-,cini3 , i!",:,crc:nt i n each of' the 1,.ultiplicity o'i' i ndividuc..J. 

both inherent i~ the object and co~versclJ , i nfused into tho 

object r.y the ~erc f ivor . 

11 I:r.£:t:::·os.s st.::i.nd s for tyro dis tine t n.nd sopara.tc thi nb r; , 

related to oach other as cause ~n~ effect : as o 

cause ' instr8ss ' re;crG for Ho~tina to that core 

of teing or inher ent oner;y which i 8 tha actuality 

oft~~ o~joct; as effect •1n~trcas• stands for the 

specificall y i 1::.di vi duc1.l j_np.n:s::ion the obj oc t r;ctkus 

on :-·:::t11 • 11 ( t- ) 

Peter s I interpretati on of the cortpl c t e act of a esthetic 

-perception, ,.-1i th its anal opi e.s r.,j. th Scot us and St. Tho!,\as Aquir!as , 

~~Y tc best r e presented s c hem~tically : 

subjGct 

~ 
' eneric form J1 

object pacific form Ari s t oteli an 

indivi dual for1i1 Thotmie t ~c 
( . ... . t ) ea egories . / nao..,c1 as 

sense perc e:pt io::1 ~ stre11s of being 
1= instr ess __ J 
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M. D. Coogan ( 9) who f urther develops the analogy between 
~ 

Sc o t u s rae taphys ics a nd Hopkins ' s aesth e tic s di f fers f rom W. Pe t e r s~ 

interpreta tion as s eve r al poi nt s . Firstly she asserts that insca pc 

i c not juc t to be con s idered in ter~3 of sense-data ( as R study 

o f J ourne.l references \rould i ndi c ate) b ut is to be conc eive d of as 

a : ,r: t a physica l roali ty an \/ell . For cxanplc , the i nscapinr, of ,tan 

( t ts in f~ Randal and Harr1._ J _').oughrnnn) i s n ot found only in 

vhnt i ~ pcrco~tiblc to the sense s a lonr , but also in whnt i s the 

essenti al cor e of his b e ing : t he self , the soul . Sinilo.r ly , an 

i nscape of a poem . ( Hopkins speaks of poetry as " speech fo r t he 

insca,-ic ' a so.lce 11 (Co 03~,'- p is ) o f senses , e,,,oti on and mi nd, 

i ntuiti vely perceived , orc;D.nically held t ogethe r . I nstress is t o 

bG rc: l a t 0.d to Scotus ' s first act of kno\'!in~· . Hence the st r ess of 

beir:.r,; c\1E;s noi, e:;.:i s t 11 b ehind 11 th e inscape , to b0 felt after an 

O'rn:r,·,hcl1-:i r.. ": sensory cxperi enc e , but is i do:: tic ctl ·.·i th the i nsco.pc • 

Secondl y , like P e terG , M. Googan roints out th~t inc tress 

P.py,e.:a.rs t o bo not ,·:holly indentifi cd ,.f.i t h externr-.1 ob j e ct s but in 

scn;1e ·.r:J.y pi·oc 0Nls fr o1:1 tlle percci v er . " Hopki r.s nr.1pl1nsi zes non 

it s objecti v c cha r .:1 c ter , no'il i ts subjecti vc , but always vri th the 

inplic n tion of souethin e; inher ent in the object wh i ch i s brou~ht 

to i ts f ull beine; only i n the effect upon the percipient subje c t . 11 

M. Coosan , in contras t to P e ters , poi n t s out tha t this dual aspec t 

o f i nstr uss i s not two distinct and seDarate t hinGs , but i s one 

r e l ationship : instress i s the bridge b e twe en the insca p e a n d the 

p erc oiver . 
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Springi ng from the distinctiveness of the individual 

object, instress conveys, as it were, that distinctiveness , 
• the paeccfta~ , to the perceiver . I n other words , 

instress ~- ::; the means by whi ch inscapc is r eal ized 

by the poet . When he 'takes in ' :J.ny inscapo , he 

does so because of the instress ·~hich stems from i ts 

unique b ei ng and ~hi ch exerts upon him the pr essure of 

its unique being. The relationship bet ween the poe t 

a nd what he sees i s intimat e , neither intellectual alone 

nor sensitive alone , but a co - mi ngling of both modes of 

knovring ••• the uniqueness of the object ••• co110s t o its 

full est ext ent only in his response . " (Cfj 
M. Coogans' interpre tation may be represent ed schematically 

in th0 f ol l owing way : 

subject 

~ 
instress 
intellec tual 
emoti onal 
sen sory 

o;,f 
/ 

object~- -> 
~ 
individual forn 

/ sensitive nanifost<:ttio:n\ 
~\stress of bcin[$ / 

pe rception 

F~rhaps , in the last analysis, Hopkins' use of these t erms 

contain basic obs curities and confusions; perhaps too , there is 

nn i nh0rent folly in attempting to systema t ize t hem . However, 

th e nature and relationship of inscape and instress cnn , I beli eve , 

be parti ally r esolved if the concepts are examined i n the cont ext 

in which they were first used; five years previous to Hopkins' 

studies of the metaphysics of Duns Scotus, namely in the notes on 

Parmenides (J/ P pp 127-130) and the early Greek s tudies o f hi s 

youth . 

Parmenides didactic poem ( "De Rerum Naturae") opens with an 

allegor.y describing Pru-menidee' chariot journey from the House of 
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Hight to that of Day , 1:1her e he is gr ee ted by a goddess whose 

·-!'elco::-d.1; ··: a ddress fon";J::; the remai nder of the ,rnrk . Thcr8 arc 

t:1r ce l.'!['..ys of thouc:ht , the goddesc ::i.nnounc0n; tbGt 11 I t j_s 11·uhich 

ii:; to b'J identifi ed .·i th tho v,;:,..y of truth] and that ·1r t i s not" 

<:nd nr t j 13 a;.1cl is not l:.rc. t hr one and the Sc.tr,C" tt whj_ch t1.r :· to 

bo i dentifi, cl 1:;ith the we..y of s c er..ini-:; . Th e two lr•tter sl'i 0 

tlenoucce .. ; the first , whi c h ParnenidcB h~s ju~t t r avelled , she 

dcacribEs i u dct'lil . The peen , h ence , i c a ri:orous d ~duction 

of the c:.ar.J-ct~ristic s of ,:,,'/h a t 1. r, tl 
•) . 

The subje c t of the verb /1is ' ' , i s not o:xprcsnly naiued . 

',! . K . C. Gntbri0 , ,·:hose co·,imen t ary I hav e l e..rc;ely r0 l i0d on , noints 

out th;:- t "In ~~yin,_; that so:~e thin,! is , Part•,er.ides undoubte dly 

lrnd in rn~_: , 11 ·:·h.:lt can be tal k c> d and thoue)'1t about , ~i11c,~ h..: 

exnlicitly i nd()r:ti fics the t wo . 11 l O The ver b tr'lnsJa.ted 11 thinl~ of" 

( ·10ein) could !,o t in Far .:10nides I time include the, :i dee:, 0 1 

j_·r,o.e-i 1,in,, so-:cthing non- oxistcnt; it connoted .:1.n ·1.ct of h1111cd·ic\tc 

reco, :ni tio;:! . Whn t is apprehend eel by the 11nous11 :iu::,t be . This 

knoi/l cd ge roes be~rond the supcrfi c i c1.l qt1al i ties of the senses and 

gras-ps uni versal t r uths i mme diatel y and intui tivl:' l y . I n the 

\'1ords of AriGtotle ( who , a cc or di ng to Guthri e , ::,[Ike s a chari:­

distin~ tion betueen the activity o f the ' nous ' and the proc e s Fos 

o f di scur siv e r o~son ): 

110 f the thi nki ng s tat es by which we gr asp truth , 

some a r c unfa ili ng l y t r ue , o t her s a dmi t of err or -

opinion , for instanc e , and calcula t ion - where~s s c i enti f i c 

knowi ng and ~ are alway s t rue." ( j,,:,J__ ~} 
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For Po.n . .cnidcs , this ii1odo of at1rr ehcnsi on i s not considern d 

as a procssc of ;_~Pa.smdl'l '. no:r that of cont;e ner cE:ption , but it 

is :1 sudden iDu1 1in 1.tion , a r:cr. i ne ,_;j_th the . incl . Whn.t thi s node 

of pGrccr-tio:r. asscrtc , c :mr ot be dc11iec . I t is . 

Pnr~H'nidc);-; the1: ,:-:oc., on to st"1t0 and der.\onstra.te certccin 

::tttritt~trs v;hich 11rho.tt=:w0 r i :-, munt :r>Ossoss . Firstly , it j_s 

ctciT,f.'.l , n i thr r co1:.i11;· into bc,in,~ nor perishin13 . nwhat P['.r 1.1011idcs 

roi~ts out is t~~t if reality is c t nrna l an~ is on0 , t~en it 

conJ.0 r.,;vr)1' ]·'.)vc hcc0T,; tl:c st ·,rtin:· pOi'1t (ar che) of a 1•.:111ifold 

worl't. ft'.t it:::, tc:rr:ity ,'11d ur.ity ,,i ust le :1.cc, ... p~cod . Jt~st ,:ts 

· ... J;:-t is ,et , .,(.• ·.:c,l1cl :'li''J otlJ ~, b , :~ng ; ·.r,d t:i:i.r: i:-: i; 1poscib1c . 

" ' ... . ., 1 ?. I' . . t . ~ J 0} ·"r:.'..l, ::....: . ' l, 1·: .:'l1 i · ,:: 1')0:'3lr) 

Hi:.r-:.cJitus i:~ ·.j!,<1 ·:l1cD hr . .st:t-f.c:d i.i,is ".r.s:;u:·.c:nt. , ,er Hr~:,clitus ' 

dr::i, .. s to;:.et her , it -i;:mr oaches ;..u1 d f!O(,S :\\',''.1Y11 1 :.;) , is clcarJ.y 

c r:noi,rd to Pnr; ,0r.idor- indi visi 1i l i ty of rcali ty . Reality for 

Pc:rncmirlos is a sinr,l c , unifi e d , continuous whol e to tc 

nr••rchcndcd l,y the ' nous '. Though the sen Ges porceiv r> the constant 

interaction of rnultitutlinouo forms , the ' nous ' aprr e hcnds the 

essentiD.1 '.1.nd cor,,pl etc unity fixed in rcali ty . 

Thirdly it is ½Otionlcss : 



1 .~ 

11 ~Ci!lc.1.il1il:1:_'~ tr,0 r:1•·1~1 i;' the cr~''..e n.1::-ce il rests by 

its8lf ~1C so rf·~inc tir~ly wharc it is; fol po~crful 

r:cr;,3 :'.t~." ~:01·:1:~ i. ·c i.e th·- 1x,nc'~ of a ell dn that h~.:is 

i.t i E '.}l l'C'Encl , r•rcen: r· c· it i~; not .c1 ll0\:·,,d th.:; t ,ihat 

ic i:;ho1:,lc' l:;.-. i;1:.;or:rD},tC' ; fa,~ it i ·, 1ot 1-.cki1;c , but by 

llOl 1:d.n·· it '.i(''lcl l"Ck 1"Pry 1:hi1;· , il (1L1) 

tr:tdition,.:. fur:ct j_onr· or A11:1.n!~,~ (Fcc E',ssity ) .:mr1. hor coripan ion 

Cl r,·trly t1H'l' , Pr i',,'<,;_j_<lcs f01"6Gl'''do· G the r.r.::;ic :!)rOl;)OSi U.onc 

lcu , J-=-tl -::- lv ::i.llL::.jo;'. ;-nd ,1i;:io:1 . "'h<: th., scul co:.,--.s t o res t 

J', i}"rd. ·j_t ', (1 1 j· 1 ·;,,:c-r: , i :--at j : , .,,_-.,t CO!,'S t.c r c.nd l'Crishcs , 

r:hift n1J r..r:.c1. an· ;r .:,1:d it is G(JflE:·tbin;; ::i thout 
1 ... 

1 r,ous ' • 11 'J 

For P ·.r:1-nirkr-; ,nd for· FJcto the \tn:r of truth is .:1ssoc i atcd 

with l i ;th t ( 1~U ty of bcinc ;-,nd fixity ) whilst the vmy of 

sco 1i!1.G is ::i.s:-;oc:.i. c t c c~ ',"i t h d.1.r)rness ( mutability nnd nrnl taoi ty) . 

On tbc on·~ hand rte ccc:,, t o have Parrncni des for 11hor. change i G 

illusory; on the other hand \'!C s eem to hnv e Hcr o.cli tuc , for whom 

permanence ic ill Lsory . 
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Tl1c :k r c1.clitc:-11 0.t t nclmr:n t t •) the doctrine o f universal 

f lux ~. ouJd Po t b lind u~ to t ho f~ct t ha t he also sought nft cr 

n;·,cJ. r 1;l i c v ;-:d :ii~ tl1G .l:2£..0~; . Hi s r· c t hod i s t es t dc"3cribod in his 

l>r :i.o f r oL:,,rl: , 11 1 sc<1rc h nyself . n Hi s :cc j cction of o thor r: ' opinions 

i ::·n··. :L cd ::i. ciccP s cr uti:1y of his o·.m bci n;~ - the ne. turc/of reality , 

of 11 1::,ci nc, , 11 could b· d.:i Gc ornc d i n t hi F; v, ay r ·,th,;) r than by a 

1 6 fro': hir.s e l f . 11 Py 

c:o u -·ht t o ('j.r,cvr,:r t. h0 _lr:_;:.2.§. ;;1hicl-i. · c'..S " uni v2r :::al , all-porv'l.cli.n [ 

r:.i v i ::c '.·: to tc-.li \_: G ;· 

( · .. soc:i.c.tc-d . j __ r,h -.-:i ' .... ,: ·t":1i clr,::,•J:~ i n Ecrc\clit -·u: t c r "iin o lor·y) but 

U1·:.t 1r i t oG 1-i nd :-.rd :·1att-.r . Eit' 'c ori .~ms o f Gr eel: r !-1:i.losophy sec 

i :'. =.-:sr :-.c l i i:.:J:- , thuG u·:tlc:rst ood , t !1c r 00tz of ,ptoi ci si;· . . 

I ;1 Lhc fL~~ i",r.mt s o f Eer a clj tus , the lo E:.~ i s s ynbolizud 

l,y f i re . Di.vi11<:-: r :.:nson uas c1.ssoc i c1.t c d ·,,ith hot 3.nd dry vapo ur s ; 

foc li .shn oss :md d 0e .. t h i'!."I.S a s oociated vri th cold and da.r.1pne ss . 

Denth i s s(en ~s a turn i ue o f the soul to wnt er . However , in 

contr2.E:t t o P,'.J_r ·1enidcs 1:1ho s ees r eality as a r.io tionless , 

indiviGi bl e , time l ess uni t y of b e ing , Heraclituc sees reality , 

both n2 t nriul nnd i r..rn1a t eriD.l (and this dis tinc tion is n e ver obvious) 
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as a process of constant cyclic change gov er ne d by the logos . 

Hence t~c fire i~agc , as opposed to the water ibace which s t ands 

for the flux of the nateri a l world , 

n1t i s death t o souls t o bcco1'.!c w'."1ter , death to 

u~tcr to bcco0c earth, but fron earth cones wa t er 
17 mid fro,~'. \l:r.:t<'r sou15 . n 

Thct is , reality is not a stat e of bei ng but a process of 

bcco~in g . Fro~ t~is preraise , Her a c litus ' vi ew of r eality can be 

F-i_·.,st, y , h.:-.r• or:y ir.; alvnys th'.'! 1'.'r oduc t of op:r:,osi tos . As 

n couacqu0nce , the b~sic fact in the na t u r a l worl d is str ife , 

Peoca i ~ thr real constituti on of t hings i s a st~te of precari ous 

eq uili briu1"r1 betueen strivi ng forces . For cxanple , the t uned lyre 

ilJust r ~tr~ tbc close relntionshi p betuccn t ension and beauty . 

11\'!"lr i'; tha f;:,the r of all . 11 18 Secondly , e vcrythin r, i s in 

contj.r,":o us ;:ot:i.on and cha.11.ge . One of Hero.clitus ' most fo..li'ous 

'3 ,yir, rs y,a::; , "You c,:-,nnot s t ep i nto the sumo r iver twice , " fo r as 

PL1t2.rch etddr: , 11 f r r) sh w.::i. ter c ar0 flO\'iing on . 11 19 The stcbility of 

scnsil)l0 tringG is only apparent ; a ll is in r,1otion ; but t he 

nrocoss o ~ chw.c, 1.nd b ecoming , or what governs it , is 

par-:tdoxic.-:i.lly a _cons t n.n t proc ess / Finally , the world was an 

cvcrlastinc f i re . 11 Thi :s world, which i s the same for all , no 

one of ~eds or men has made u,i<J ; but i t was e v er , is now and 

e'rer shall b e an ever lasting Fire , wi th measures kindling and 

measures going out . " 20 The universe is sustained simultaneously 

i n two wo.y s : in one part of the world it i s b eing kindled 

(be coming " fire ") and in another p :1rt extinguished (taking the 
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for ri of 11 carth" or 11wa tor" ) all wi thin fixed measures or limits 

to ensure cosmic ordsr : this is the operPtion of the J.ogos . 

Ritte r ~nd Prclle r sun up the rcl~tionship of Parnonidcs 

::>.r.d !I<rac:1 i tus i n the follovrine; way : 

11 'Vhilc .•• P al"!cii i deG dcries Bcco•,ing , in ord rh' to 1.w.intnin 

the conception of £eint: in i t G purity , Heracli tu3 denies 

Beinf tha t hr ~ay ~nint a i n in full f orc e t he l aw of 

Eocor.ing; ·;:hi l c Parrnrnidos declc:~r os the noti on of change and 

of rover:cr.t i s ::,~.rely a d(;lusion of the, sense,;; , Hcraclit11s 

c:.ssertE ch r. s:.E,c o f th e not i on of p c r :c,an:m t Being; whi l e 

Pn.r1·:cc1idoc rce,,,.r ds t h2 ordinary 1:1odc of thought c..s erro(\eous 

in vri;1ciple because it c:.sE"u~1cs generation and doctruction 

[:t£. bee :tuse th0 senses decci vo in GUF-;gestil'l[, th3t change 

i P cf tl.·' css,~ncc o: thinrs] Hcraclitus co,,1Gs to a 3imilar 

ronclucivr. fo r l)l' ,~c i .s8l y tho O"luosi tc 1·cc'..:-.;on [ i e. beca use t he 

:;;.-Jn '..:2~..: c,c c·· i·-1(" hy Genera tine the notion of ciur;;.oj li ty .J :i ( ? 1 ) 

Unit:,• f,-:'l' Par•y;-,id8s is ir:di1risibJc , t i 1.1c,lcss , r.10tionlcss , and 

coi.,plcto; fo1 He.,,.ac.J.itr.-; , U!! i iy ( the, ).o_.ros) n0ver r..,sultG in 2, 

Gt~tr:: 01· ~rrt : i t is control} od chan c,e , it i s llc.rr1on~1 .:'.risi ng fro1:1 

continuous t erwion . 

The J·(• l .:-.ti onrfnip be t w0en Hopki ns and t hose co.rly Greek 

philosophers is twofol~ . Fir s tly , t he ins i ~htc i nto the ncture 

of rcc..li ty provided by Parr:icnides contribut ed t o the philosophica l 

b:rni s of Hopkins ' aestheti c m-nr one cc . The Par neriden.n idea of 

11 beine;11 info r :w· our understanding of the concept of inscapc . 

Behind the .secmine f l ux of multitudinous forms th.-it c r owd the 

senses , lies the sinple y e t astoundi n g assertion, hal f a estheti c , 

half metaphysical , of the intri nsic b eing/ assertion of each for n 

that is not only unique but conple t c in its f ullness . Thi s ' hold ' 
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en indi vi d uaJ beinB i s I ultimat e ly a ' hold ' on the Groat Bei ng : 

God who f .?..Ur.r s - forth his ti··,o l esGn esG , unity and ' Bei ne; ' in 
12..~ 

n.,tur (.: . Thi F iG nr:,t ·1 dogne.t i c propnsi tion but an i n tui t ~ 

' r.;tr<.::8s ': her:cc the P,::i.rr:cnidca!l i de c:, of 11 nour; 11 un d 0J:-lios Hopkins 1 

concept of i nctrc:.·ss . As Hopkin s l <=i.uded F.'.lrnen:l. des : 

11 Hi:c: f coli n e for inct ros::: , fo r t he fl ush and 

for e:ch~-1,:11 , :md for inscapc / i G nor: t str1kinG and 

froa this one car underat ~nd Pl~to 1 s r 0voren ce for 

h:L: 1 :tG the r-;rc .. 1t fo.the r of Rc.:.i.liSL' . " 

To Hor,kil'.': , th f~ thesis o f Pnrr;cnide~1 v:rs no t only n nc t aphysi c:,J 

c on :;c1'.lt 1:1 .. t :i.n nxrcrience : he f e l t t he f or co of th•: vorb 11 to be " 

ir: l:is r·vcr y c:r2countcr w:i.th t;1c t hin · s o:f thi v:orld , a3 t hey 

11i i1c'loc d I h,~v~ often frJ.t 1 ;l·,e·, I 1-u· vc b rc.n in this 

rn0d ~ntl felt the depth of an iastress or hou 

f ::i.st t l:o inGc~J'C holds .-.. thin ,: , th ·-.. t nothi n g :i.c. so 

y:r Gh:,"nt .:-.rtci stre.itfon.J.r<-1 to the truth nG sL:pl (; yeE 

,.,_pd i r: • II 

I t is t .. is f orr, of f' rc: "pti on tht~t Eopkins be l i eved ,.-,oul<.1 b e 

the :i:-ro>. ~blc l•irec ·::ion in thls :"ut u·.·e: of uctnphysic s ( pos t 1967 

J / P J,p 1lf . "t") : :1. F l n t onic awareness o f im:--utPo.blc bf.i ~ uhich vrill 

nai r.t.:.,in 11 t h a. t t he i d co. i s on l y c;iven ••. f ror.1 the '.!hol e downwurd 

to th 0 :r~-r l s " ( 22 ) wi l1 counter the Victorirui 11 a t o11i sr:: o f 

p ersonality • 11 Unfortunat e l y , I think f or Hopkins , t his di d not 

o ccur; in fac t , Hopki ns b e cru-e a wa r e within hL~1s e lf ar,d in other s 

o f this 11 a t ort\ i sr' 11 of per sona.li ty ( of s elves in the wide st sen se 

o f the terr,1) a nd was con sequently l e d army fror.; a Pa r menid ean/ 

Pl a tonic po s i t i on to c Tier aclitean position . 
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That is , and this is the second relationship , it seems 

to me that the contrast and opposition between Parmenides and 

Heracli tus gives us an analogical framework in which v.:e can 

pl a c e the tota l developnent of Hopki ns ' s poetry . Briefly put , 

Ho pkins can be se en to move fr om a Parnenidean position , vii. th 

r egard to hi s attitude to f orm, (in 1868 : the fragrn ent oD 

Parmenides in J/P pp 127-1 30 and th e i nfluenc e this has on his 

consequent early ~oetry) t o a Herac litean position ( in the 

' terrible sonne ts ' and the climac tic poem 11 That Natur e i s a. 

Hor a cli t ean Fire and t he Comfort of t he Ressurec tion 11 ). This 

need.s furthe r de fi ning; but firstly , i t v!i. 11 yi eld greater meani ng 

if r 0l 2 t ed t o an exanination of the poetry itself . 

As previously sta ted , the experience of Parmenidean ' being ' 

appr ehend ed by the ' nous' i n f or ms the concepts of i nscape/i nst r sss . 

In a. moment of 8nergi r,ing stress , I11ind an d mat ter a r e fus ed in t o 

~n awareness of cosmic or der and unity . Wi thout thi s ooment of 

i ns i ght , 

11 Th er e would be no bri dge , no s t em of stress between 

us and thin gs to bear us out an d carry the mind over : 

v,i thou t stress we night not and coul d not sa:y / Blood i s 

r ed / but only/ This blood is red / or / The l ast blood 

I saw vras red ••• " ( 23) 

This hold on ' being' that gives un i ty in a world of flux and 

a llows the possibility of conmunication ultimately is sanctioned , 

as stated previously , by God . ' Being ', in Hopkins?poetry, is a 

religious princ i ple in nature; his a ttitude to na ture is 

sacramental . I t is the assertion of ' being' that guarantees 



24 

re a lity and v a lue t o individuality; without it, uniquenes s 

i s consurnG d i n change and flux . It ther e fore f or ms the basis 

of Hopkin s ' s cor ly optimise . 

I n the poem 11 Pi e d Beauty 11 t his is eviden t both thenatically 

and s tructura lly . I n this sonnet the po e t o ff er s g l ory to God 

for tho rich colour-dapplin c o f the worlJ of natur e : 

11 For sld€ s o f coupl e -colour n s a brWe d cow; 

For rose--molo o a l l in s tippl e upon trout t hat swil:1 ••• n 

God ' ,s pl eni tudc i s se e n i n the va ri ety or mul tip1ic i ty of ob j ects 

in th e ,:rnr ld; y ot a ll is not in a stat e of fr ae,"li,o n t3. tion , f o r Go d ' s 

unity of Being sanctions a l]: 

nHe f .::.t h ers-forth whose tec1.uty i s pnst chF1.n 13e 

Pra ise Hi rn . 11 

Ori 1;i nc:,. l ity , quaint i18ss , notion , pattr: r n that is i nherent i n n:111 

( HaJl t r t1.des , thc,i r g&o.r ::\!:d frlckl e rmd trim11 ) and nature a r c 

con c eived i n the ~i nd of God and consequently exi s t , f n t hored-forth , 

f or e dra,m . The ho ld on unique b e i ng i s reflect ed i n t h e ;_Ji nu ti"1e of 

de t nils t ha t Rurpaf:sos oth(.; r Vic t or i c.n renli s t s ( 11 Fresh - f ir 0co2l 

chestnut - falls 11 ) . Th e s ecv.in gly i ncori1prc h er:. sibl c why and wherefor e 

( 
11 who lrnov/S how11

), a re r c sol v e d in the on e whose " beauty i s pas t 

change , 11 

But the influence of the P u.r1:1enidean idea o f bci ng/ins c ape 

and the optimism t hat a ri ses fro m the hold on be ing is evident 

a lso in the structural t e chnique s of the poem . I n l a r ge terms, the 

structure i s in thre e parts . Fir s tly (11. 1) the statement of the 

unive r sal idea ; s econdly , (11. . 2-9) a vivid composition of particular 
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detail that cre.::i. t es an illusion of flux and nul tauty and f ina lly , 

( Tl. 10- 11 ) a :cestatemont 0 f the rnin I de~ t h.c,_ t both dis s ipates the 

illur.::ion ("the w~y o f scer•inrr 11 ) and r,sscrts the u niversal that i c 

c ont.'.".ine>d j_n ti1r, -p:,rticuln.r . 

Firstly , ther<? i r~ th ,=. i r. i1.inl exclu.11Rtion of the 1'1::tin I d cG , 

the uni ve r s2.J , the scne c of opti1".isr, cst :.1blished : 

nGlory bo to God r or d:-,pplod t hir cs-" 

I n thG cccond u~it , by the use of t he nl1 jterntiv c line nnd 

the ju:,t a posi tio1-:. of co1 •notmd.s -::m d op-posi t 0s there i :: crc.:1tcd 

rhc t c ricnlly ( for po0.try is " c:re cch fo r tlH insc:1yic ' ::; sake") c1. 

r.:cr:se of thr:· 1d r~etic f l ux o f thine;s . This tonsion r e .::1.ches r.:. clii.1o:l.z 

in t!w second st,n z-.. ·."horc 11u1 t~E-i ty i s c xplorod fo r j ts or;?: sake 

(in contr .... st to th ,:, f j rst) :::nd 11ol Oi'Gtmi cnlly ui,il'icd ·::i th objects 

i !: n .1. t ur e : 

11 With .,,•ift , Gl 11':, : G,/C&t , GOU!i ,:d~'.ZZJ. G, dim ••• " 

Tho sci,,;,. of 11 fickl ··. 11 i r, riot only c..volu.d :i11 n."turc but expressed 

r-truc tur (:lly i11 t ho lj.nos . Th1 s t o11~,ion , t he posi.:;i l:.ili ty o f 

frn,~; ,c:mt,timi ( n, ho ~G 1ov1s hm-:'? 11 ) i c '3):nloced in t:1e rtlyt h::1ic a l 

r ep;.l.:1ri ty C'f: 

111:c, f2.thcrs- forth who se beauty i.s pns t ch,::me;0 ' ' c.nd the 

s:i.. ,pl e ye t .3i :::;nific"J1t coda. o f "Pro.ise Hin . " The illusion of flux 

is exploded by ti1e con pound "fr.i.thers- forth" which , because o f 

the a llitor ative " f " i n the " f r osh-firecoo.ls" / "fi nche s ' wings" / 

" f ickle , fre ckled" of th e previous unit , unites all bei ng in the 

BeinG of God . Behi nd the plenitude of God ' s gl ory is an awar en0G8 

of the ' being ' of i ndivi dual forns ; foredrmm in the 1:ind of God , 
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fath e r e d-forth in nature . Hon c e groat craphasis ia pl a ced in the 

po em on t he v e r b nto b c 1•1 

11 \'fho s e bce'.u. t y J.E. pe,st change . 11 

Tr,e us ser t i on o f 11 is 1' defe.::lts tho illusory fl ux . As Ho pki ns 

wr ote i n hi s EYcrci ue.s (S/D P· ,2.q. ) : 

11 :t'Jo t hi ng finit e c.:-m cxi Ft o f its elf. .• " 

11 God ' s utt erance of hinse l f i n hinnolf i r; God the 

Word , outsi de hi n self i s this ~orld . Thi s wo rld then 

is VJord , CJX"!)r ei:.ci on , news o f God . Ther efore it s er. cl , 

it s pur~o2e , it s ~urport , it s n oaui ng , i s God an d 

its l i f'e or ·'..ro rk t o n:,me nnd pr nise hi r.: ," 

Th o i nstreasi ng of God ' s i nsc~pcs , the rcul izati on o f un i voc ~cy o f 

b e i nr; , i s fo2.· Hopl: i n E, devotion . I n this un i ty o f th e " hurr .:i.hi n.r 11 

c ost!OS i s Hopl-;;::i n2 ' u1.rly opt i ::i s 1:-. . 11 All thi r..r,s -'1.r c upheld by 

i r..stre s ::: and o.re uon.ni ncl ess rri. thout it , " a s Horkinn wr ot e in tlce 

P ,:ri 1eni d.o:rn f r 'V'T.: en t . - ----------- ·-

To the: st .':.r c: , l o·vely ,1 s..m dr;:,.· 

s t ~rli ch t , waftin r h i o out of it; nn d 

Gl ow , ~lory i n t ½ind e r; 

Ki ss ; ;y hc:rnd t o the de..pple d-wi th--detrrnon we3 t : 

Sine(: , tho I he i s undo r the world ' s spl (Jndour n:1d wond e r , 

rn. s myst e ry 1 rnst b e instressed , stros Ge d; 

For I gre e t hL0 the clay I uec t hin , ~d bless 
,·,hen I und ers t 8.n d . 11 

Ye t i n the pocE1 "Thnt NG.ture is a Her ac li t ean Fire and of the 

Con fort o f The Rossurec tion" this s ense of presen t opti1:1isn i n 

the existent universe s eens to b e di ssipa t ed . Unity is not 

" de ep do wn " r.rher o freshes t t hings are , tha t i s , an intrins ic p art 
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of tlw cosuos ( c.s in "Pi ed Eonuty") but i 8 flXtrinsic : o. di vine 

['.et tho. t "In .::. f l r<Gh , n t ...1. trui;;pet crash" operate::; _2.!l the cos1.1os . 

Thj sis 2 fur,(1n.:·,crtc.l r coriE;nt"ltion in Eopkinn ' s c:-ttitudG to natFro . 

As Eo1Jkir.s 0vr 0t 2 to :rri o,:.cs ( 1388) : 

ll r_,1d lr.t c ly I s ent you a son1ict , on the Heraclito,:m 

Fire , i n which a gro~t deal of ~~rly Greek philosophical 

thou,~ht vro.s dis t illed; "but lhe liquor of the distillation 

clid 1 ot t'1Gtc v vry Gre ek , (~ic1. it? 11 

( R/B . -o 29 1 ) • 

T:1c 111iquor of di Gtill::.tion 11 scc.:-.is t o : k t o b th<- s ense of 

uncor,trollc'd cc,ri;:ic di.si nt q;rC'..tion :!)l"Ot~ucir,r; c1. f er linG of 

J)'.;f;si .. i s,' :-i.r.d d ,1Gn:,Lir . I f .'.'. b c J.icf i n ·n,.-. l or;oc g·•T :-: to Ecrncli tus 

.., c ert , inty ::"...'OU t t1l t ·i.n.~t0 order ~.r. the univcr::·c ( th<.:.' di vin3 11 fir e 11 

f'y. l,cJ i z -::d in ,··:-tcr) 0110 can say tb::t t~-:: fr;--·1e1: t ·, of Beraclitu::.:; 

, 1·::; -f t:nc1::.1 .c1-t·.J ly cpt :i:·,istie . ThO:.l(,h co! 1 t 0-.".l.r:.:ts c-:'.i s t i::,c t ·:;een 

<l.r·rr,0~/ bc::on Cl".bOr:.1.t 0d ) both bc,Jievc in t ho :•!'CCC,l:CC of ord, r 

i r .. tho cYi ·, tc.n t. l~··.i 7r:rsc : 11 being11 for Pc..r,:1-. n i cl e r; , the: "logos" fo1· 

Hcr~<clit1rn . licmcc l: o th , ('0snitc cliffcrcncE:~:; , ,:,re: opti:~i stic :1hoL1 t 

pre:::-cnt ord:r . 

Put in nopki~c ' poem , there is no l an cer the faith i n the 

11 deo.rr ~-, t frrJslmc;-;:-:: deep dO'!.'Tt thinfS 11 (Foe:,s p . 70) but the despair 

of the 11 cnorriCJuc dark": 110 Pity and I ndi6u ·1tion t " This distillntion 

is worked into the very fabri c of th0 poen . I t opens with a 

vivid co3position o f p l ac e : observi ng the s till turbulent c l o uds 

r n.c i nr, ( "chevy=• ) through the air .::\ft e r t he pr evious day 1 5 s t orr.1 
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( "yocts rter,~er.;t :s ) the poet i::;,'J.L,in,·. ti vely rejoices in the pro teem 

clonc1. for, .. ,,;:tions : ha dclj_ , :its in the f~ct c:f c hD.nge and va r iety 

·?rh i cll the c.!.otidt·. GY i'1 1,o}j_z E: ; 11 gc•.y ~(:nc-;s ti10y throng; the glitt0r 

in r-:.:, r ch·JG , 11 The r..oric~ i.r; one of e:::ultc.:t ion . I su:::.,:N, t th:1t 

Hopldns , t nrou:;h 1~1.:i0 u-:ve , structure n.nd r:1ood i n c.1<2. libor2tcJ.y 

r -::: cr o.c:tin r~ he for.: us the: 11Hurr 'lhin.c j n l-T -::- rvo.st 11 :'.tti tudE: to n.1t ur o . 

Ore is rcc:incl0d of the frc".';ur.;1t .::; tri,' s i;·, h i s Jour:n -::tl 1·rhcrc word,-:: 

lil:c 11 tuf ts , 11 11 T'j_Jlo\! , 11 11 sno·.zy , n 11 t os::::e d , 11 nl ;c.:i.1-whi to , 11 

··n ,: s·hi.:;1 r--; 11 :re lL,.1.;;d in dc·:cri 1"1i nc cloud fon:[-'tions . (S°oc :..l;::;0 

J/P p . 2(;'7 for et !'C,re>.llel to 11 he:av cr: - rciystorcrr.:: 11
) . Ir:. the line 

: 1.Shirr:l i fht s .:lad G~1::-.do,;:t·;r;J.dc i n 101~ G' l:tshc s 1 .~cc) , ]..-:,.ncs , ,'J.l~C-

er sh '. fts o'? J i [:~ht ( " shiroJ i,..ht s 11 ) that :1.r0 r,0.::.·cc ivcd through tllc 

p:: i.. i..1:r;:-in !.' of tr c ,, 1~r ,~.E c r.o c .rr '"'.: ,n r..:. .:--, .,. c>j _nr- t t l~c sl<::f ( :, shetdo\ ·tc.c) :: J. ,~ i ; 

- lH(c the r:i..r,cir1G of ~. s: i n -· sec rJ.::-o J/P p , 192 11Tto h:i.?1 cerc of 

•::i thii , 10,-,}, Ji_lrn ::,Li n --t ::-.clde" ) . Thu f i~"s t qu'tt :cn.11 then 

.rccr ,::-.t:•f:: 11 P:i./Jr1 T o:,.-r.t y;, : th e, e:,:El t nt i on .:cri sin r; f r v-: ~:. pcrcopticn 

of echoinz r- ci:n ,-r i n hnrr..m1y . 

I n the second qu~tr~in (plus outrider ) thu poet , ns he 

l'f•rli t,.,tos on tlw ther~e o f eh '1.l1 f;I:) , i s novod to ne;ony . For chenr.,;e, 

unless con trollE: d , br i nf, s about di sin t oBrati on . "Deli" htfully11 

the '!iir~ d cv i:· .. porat e s the i:rnd11oo l s of 11 yosterter,'.pest" and , :1i dod by 

the bright sun , parches th e lnndsc npe bare to : 

11 s q uoo zed / doue;h , crust , dus t; c t nnches , star ches . " 

M,'1.J.cvolcnc c then , 2.ptly describes t he a ctivity of Nature . 
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As Tenny son .le.uen t 0d in 11 I n Mcw:oriai:1 11 (LVI .1 5): 

11 Ih. tur e , r ,:-d j_r, tooth and clo.\v . 11 

In the st~nchins ~nd st~rchin g (drying up , stiffeni ns and 

di s int2tT''.ting into p 0 1·,d€r) of E?.tm-e , the r;;;Tl.:s of ;·1an (the 

fo o tprints j_n th•.,; 8c1il) boc:..:1e obliter-.1.tad in th e duGt . I f , in 

11 Go d ' s Grandeur" ;:c.n ( 11 i,::cnor :1tions " ) h,'."1.S cru::;hcd thG ooze of God ' FJ 

oj_ l ( ·~ cc,mr,:ntionnl sy.-1:ol 0f tlH' Boly Spi r i t) , hero it is Nc.turo 

th~t ::,o U-'.r:d crs li f o-,-::i ·,:in .:; r .:--.in ( cf . Poe~-~ n . 1 13 ) i n to squeezed 
4 - - --- -

dough , cru:::;t .'.l.nc<. dust . The dun t ::r'(:c:1.uc0s pi 0 d co:·:rlexi ty into 

fcr;.,lc ,0 c chc=;.os : 

"in pool ,n:d rut pool perches 

S qua.:1dcrL1c ,107,,; to .snue rzc.d ' dourh , cru::.-t , duct; stanches 

Sqn~ c' r oncd · ·,':: 1:s ,:n cJ ··,:i.n ;·:··TJ<:s I trc cd~:inr: t oil thJ}.grclle.s 

Foot f' r --:t tcd in j_t . 11 

The soy-, sc n f -rutili ty i. 1al_,o;;-cl in t.h12 c:· r(·l01.rn .--:c ti ~.-i ty of nature ' s 

f or ,3 i s ,.:'"'l'rj_,- :1 o·v(:r into tirn ncy t :.,ov::-·;cnt of the 1,oc:·: -.·:here the 

1,r.J.icYe ·;0 :~r e r c.,1i nJod of Eor,!drio ' e-::rli e:r poc try1 ':rh.:.,t S. 

Hall.r;arth clo fin os cJ!.3 t~'G t hj_rd l)Griod of Hopkins ' poetry ; 11his 

'hur:,::m 11,'.tur.3 ~octry ,' poc : t~ in ·.-:hich n,'ltur e i s used descri ptively 

or ns n settiri5 in ord0r to cc.11 m&n ' s a ttcmtio1: t o nature as a 

ref l ection of God or to i nv1:ist i gatc !rnn ' s r c l ntion to God . 11 24 

Even ;:ian , t he "cloarest- selved spark 11 (.£[ Peens p . 96) , whose 

dis tine ti v e bei ng is 1.:.ni ted in the plen i tudc of God and whor:1 

Hopkins hnd oxa, iine d i n 11 Fe lix Randal ," 11 Prothers 11 an d "Harry 

Plou~hman , " i s :Part of n a ture ' s vast bonfire . The i ndividua ting 

marks of heroi sri ( 11 firedint") in ac tion an d thought ("mark on mi nd" 

A 
: no t e we l l that " mind" conotos the idea of self-assertion in the 

11 
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context of Poems p .1 05 nnd p . 107) a re consur.1ed in univ ersal 

flux : 

1:vastness blurs and tine / beats l e vel . 11 

The Victorian wasteland wcs ne ver so vowor ful l y felt a nd written . 

This sense of 11 o.to·rniss11 (~~ di s in t eeration) thnt Hopkins ' f ear e d 

in 1867 (J/ P p . 11 8- 2 1 ) i s r eoli zed hers in the i nage of ''bonfire . 11 

Wa lter Pa t er recognized the rela tionship b etween fhe He r aclitefln 

nr oposi tion and tho Victori an diloncn i n these t cr~s : 

d'Th o :..mtir c 1:1odcr n theory o f 11 developncn t " ••• ,·1hc1 t i s 

it but old Her acliteanisD n~akc once ~ore in a n ew 

world ... and on the othe r h and of Dnr Bin 8nd Darwini sm , 

for whic h 'typc1 it self pr oner ly is no t but i s onl y 

alw.'tys boco;·.i nr; . ff' 

(Plctto and Plntonisrn eh . 1 ., n . 14) - - ·--- ... 
Though Hopkins did not believ e i n Da r wini ~n ideas ~s such , ho 

found t he l ~ncuagc of Her ~cli tus a fittinc vehicle f or e xpressing 

his dilc1:-.r:1~ : c. sc1~se of ::.tor~iG:1 o f persor1:tlity projected into a 

frag:;,~mting world ( .1.1:d vice v orsc. ) : a Victcri an phcno1:1enon . 

Dea. th by d r ownir.G ( " enor:.ous dar k/drovrnccl11
) rcc~ll s the 

Hcracli tca.n o.ssoci .:ttion of doo.th and v;a t er; the inage o f 11 da r kncss 11 

( o.s elnboro.ted in "Spcl t from Sibyl ' s leo.vcs1' as well) r e c a lls the 

Parnenidean asso cia tion of darkness with the way of seeni ng or no t 

being . Her e Hopkin s i s confront ed by the ultinate agony : the f ear 

of 1:10.dness . ( S/D p . 262 ) clearly then, the Platonic/Po.r 1:1enidean 

asserti on o f the one holding together the ~any in unity- e choing 

" Being", h ::i.s proved inadequat e . 

"Mansh ape , tha t s hone 

Sheer off , disseveral , a star ', d eath blots black out ••• 11 
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I t is through an exa::iina tion of i:1an ( and of hi11sel f in particular: 

one is r eminded of the previously \'1ri tten "terri blc sonnctF311 v,hore 

Hoi,kins 11is c oncern ed with his own rel .<'\.ti01l to God ••• , " 24 the 

f ourth of IfollGarth I s coteF;orio c ) that Hopkins realized the 

essE:~1ti a l r.: trif ,:1 oxi c t <m t i I~ the world . 11 Dis.,evor~l" is a 

cor.ibinntion o f disr:;ever ( to di ssolve , break up) mid s e ver a l. ( t he 

~ any) denoting the Hcr aclitonn proposition : wnr i s the f a the r o f 

1) Tl f . f . t i G d · t ( 11 'I. ld · J 1 · 11 ) n . • 1e ire o inn r oss n5 o inn~ ure gas~ go vcr~i .. iou 

is tro.n~ f or 1..e d into t ho fir e o f univ cr sru. fr c..;no!1 t -'.'..tion Hher e nll 

coherency is c;o11e : 11 ti!ie bcatc l cvo l . 11 

The pn:i.n ...,_r:d ,nguish of t hi s thought i:, too 1;mch f or the 

poet . 11 Eliou gh 11 h 0 cri er.; i n horror "I hnve h.:Jd onou5h . 11 The 

tho ucht of i hc Rcscurrcction , the ha r e th~t r 0ality i s present 

ir th tJ tro.nsc cnc.lcu t futur e , the s c~nrnti on of t l1i :-; world ai~d 

C!Nl , i n f 1.·,:;e'> th '.} 1100.rt of the po0t , .... nd he crL3 with r elie f : 

11A·:1<zy cri c f ' c r'''srir:r, , / j oylcns d1.ys , dcjcction . 11 

A bean of li cht 11 0.tor!11".l 11 fl nchr; s ov er t l~c f 0.tmdcrin G deck of the 

po9t , A hen::, ( :md b00.c on ) i r; , ~H' ,J . Milro:/ noint.s ont "the 

shape of t he Crons i 1..printed on t he phenoi101w o f n c:1. turc , o.nd one 

of the s t and "trd fi ;:u..!:££ f or the Cross vms the nc1s t of a ship . 11 25 

The " eternal bec.r,.; ," i s ther. , i n the cont ext of the poe1:1 , o. synbol 

of the trmufo r nation o f "being" occurinc .:i.t fh c Ressurr ection . 

The i r:i.:::i.ge of the "found ering dec k" is , in terns of The Heracl i t cru1 

analogy , approprintc . ( sec J . H. Buckl ey for Vic t orian par allels 

of the syi;1bol of sen and t he " pattern of conversion11 26 ) . Agai n 

11::aged in f ire ( 11in a flash") - the c on cept of the logos cannot 
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b e f nr frm: our 1 ,i n d..s - t he uoG t r c c ord.s the f i nal possibil ity o f 

chnnc c : t h e tra n s for nc.ti on o f b ei ::10 i n the Rr/ s ur r e c t i on : 

11 I rt::-, a ll ,,t 011c e v:ho t Chr i 3 t i s , c: i n c .:.. h e vro.s 
, ;h~ t I 2, , r..n d 

This J r.1ck , joke , :rioor po tsher d , p.--.. t ch , 1-:~tchv:o,xl i ;-:norta l 
diauon d 

! 3 i r : ;or t :,.l di ::·uond . 11 

The J or,cs d ocs n ot o r c r .'."'.. t o i n t h e wo rld r:overni ng c h::u1g c bu t a ct s 

upon t h e r!orl d , t r:-•.r:,.,;or:::i nc bei nc . Th6 2.. s.socin ti on of fi r e r.i.nd 

chnn ge i s f i n,. l l y fi2:0d i ~l t he iJ.,. -,c,· of t h0 di :11·:ond , an or:ib l e:,. of 

enc:ur i n.r f i x ity , ur;.i ty 2.nc: beaut y ; :, s y,1bol of t he poet burni ng 

VJi th t he p ur i ty of 2- 11 0 e;. - likc f l c.1··.0 . 11 

I n t ho fin nl l i nes uo.n i s 110 t 2. 11 cl c::tr ect- sol v r:.J 1 cl a pci.rk 11 

v1hor:e di sli ncti vcn,Js::-· 0 s t fmds t o thG ::'.b,~ol ut<J o f God 11 (S/D pp . 

122-1 29 ; p . 1 '.i3) , bu t i s 2, 11 j ok s " i ;1 the f>i v~.~ouedi: .:i. " J a ck" 

( cOJ ·,::on f e:: llo\/ ) , D. 11 :pn.tch" ( ::oc l , ,·::-·l-:·:chif t fr-,g:,cn t) nn d n. 

" pot:-;l1crcl11 ( ,,:1 i n£in iu.~ t e obje ct - cf_ .. To l ii : t~ ) . The n e/ sur rc ction 

c oi.·o.s the;, , -,, j t h Ct r 0v :::1.l f;. ~tion o f t he· sc J.f ; o. clcni ,~,1 of on e ' s 

i ::porto.21 cc ir. t he c osui c hei rr\r c hy (- ihi ch i s h 1pli c it i n " Pi e d 

Ror:,uty 11 ) • Fin:-tl ur. i t y VJi th Goel t:ien , c o1> c e r r,.;.:; .:-. pr oper v 2.lua t i on 

o f being / i nsc apc / t ho sel f and nr oc ce ds fror con f l ict, strife , 

be c o;-.1i n c~ . 11 :Se c o!:i nr. 11 i 2 the k eyno t e: : i t i ~J f i xed i n fu t uri t y, 

no t i n the pr esent . I n hi s r e tr o~t note s o f 1888 ( the year o f 

t he c onposi tion of thi s poer,1) Hopki n ;, n:r.ot e : i: Ther e i c a 

ha ppi n esG , hop e , t h e anticipa tion o f happi ness her e a ft er; it i s 

t ot t e r t ho.n happinc ss , but it i s not hn.p pi n osG now. It i s o.s if 

one v:e r c dn z z,l ed by a s park o r s t a r i n t he dark , s eeing it bu t 

n o t s e eing by it : we w~nt u lig ht s h e d on our wny a nd a happi ness 
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spre o.d ov er our li fo 11 (S/D p .. 26 2) . Hen ce , t hrough a sGp r a ti on 

of the pr csen t worl d a.rt{_ the ne}~t, Hopl:irw osscr t e d 11 be c o1:1ing " 

opposed to 11 bc i n 6 ." I n thcsG t er ns , I t h i nk i t i s vnlid t o 

deccri b e: t he t o t n l deve l o p; 1i::: n t o f Hopkins ' poe t ry a .s a mo v ei:1e1, t 

fr or.1 Parneni des t o Eo r .:J.clj_ t u s , beetri.ng i. r. u i nd t he qu nlifi c nti on s 

th.? .. t ha ve been r.i011t i oncd . Thi s tre .. nsi t i or. , I ha ve s u gg e s t e d , is 

s tructur a lly r 0 pr esent ed i n t he Hera clitean s onne t . 

At t his p oint , t un qu oGtions ~rise . Fi r stl y , ~hn t br ou~h t 

c..bout t}1is tr:c::1.3i t i on , .:1nd .secondly , dtf, 0•1he .. t f i na.l v e, l ue do t ho 

c on c ep t r:; of in.s c c..pe and i1rn trnss h 2.ve fo r Hopki ns . Th e next 

chc1.p t e r r;i ll .:~ t t e~.1 p t t o exm1i nc the s e j_2sueG . 
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"Me L~is c r f'..ble ! v1hi e h vro.y sho.J. l I fly 

I nfinite ,;;r ,·th , c1.nd inf i nit e despc.ir? 

Which WD..Y I f ly i s Hell; r.:ysol f er:. Hell ; 

And i n t he l oY.res t deep 8. l ov;e r c1.cep 

Still t hr eo.t ' ni ng t o C::.evour :-:10 opens wi de , 

To which the Holl I s uff er seeMs a Heav tn ~ 

0 th en ~t l Gs t r e lent : is t he r e no place 

Left f or Repen t anc e , none for Pnr don l e ft? 

None l ef t buj by sub~i ssion •••• ~ 

( J ohn Milton Pa r 2di se Lost i v : 73- 82 .) 
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Chapter Thre e 

Pitchin_g and Selv~ng : the_E_9Fal contyxt . 

Despite our awnreness of Hopkins ' peculia r style , his 

intensity and apparon t opti:.!isr:t in the f o..c e of Victorian hesitancy, 

the dilenna which I have described as cpi stenological is 

cons t antly interwoven i n t he f abric of hi s poe try . His aesthetic 

theories of i nscape and ins tress , derived fron the Par menidean 

i dea. of the univoc acy of being ( <111d the Sc otist doctrine of t he 

i ncanence of Chri st in nature ) contribut ed t o Hopkins ' search for 

unity c.nd i ntegro.tion . But in the ' terrible sonnets ' there i s 

r ec orded the o.espair of the " enornous dar k' ' v1here even the 

"cleareot-solved 11 spar k i s consuned i n t he universal bon f ir G of 

nature . The pa t h1:my t o thi s f 0ar of di sintegration i s , 

appropri c:..t ely in terr-s of the Horncli tEJan analogy , the pathway of 

self-knowl edge , or (in Hopkins ' t er ns ) an instrcssine; of hi s own 

inscape a~d that of hucanity . 

The progress fro~ instressi ng first nature ' s i nscapes , t hen 

wan ' s inscapes and then specifical ly Hopkins ' inscnpe ( a progress 

that defines the t otal dcvelopnent of Hopkins ' poetr y , as noted by 

S . Hallcart~1 and is s tructurally r eflecte d , I suggest , i n the 

Heracli t ean sonne t) clearly pr esents a novenen t from the 1:1acrocosn 

of the univer se t o the mi cr ocost1 of the individual psy che . If in 

the final peens Hopkj.ns i s concern ed \'!ith natur e , it is seen as 

conflicting, fr agaent ary and violent . I n the context of the 

previous chapt er, where nature ' s f or m are seen t o be h eld together 

by the unified Being of God and the i mmanence of Christ in na ture , 

the f i nal poetry r epresents a r edefinition , a r evaluation of man 
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and nntur e i n r e lation to God . This r e -de finit i on c entres upon 

Hopkins' o. ttitude t o i :ndi vi dua.1 selfhoo d in r e l a tion to the 

sel fho od o f God , This c on c.ern v.d.th the self , as W. S . J ohn son 

h.s.s o bs erv c, d , i ,s vary nuch 2- Victorian -phm;,ou enon . Much of 

Victorian lit orntur e: can be c hnract eri zod by the transfer en cw 

o f uncert a inty i n the ex t erna l worl d t o that of un c er t nin ty a bout 

the i n tcrn :::.l individunli ty of r:iM . 

11 ' I ::c·• we.:,: t hc gr cnt Ro,.1c..r. tic ::lGsorti on , 

v1h0ther or 1wt it wn.s sublinc. t e d in the i dea of 

on ovcrsoul; ' who ru1 I ?' i s the great Victorian 

quar; tion , .~nd it C fl. n easily b"' transla t e d i ll t o 

the s i upl or question I An I ' in et tii:,e when the 

:.'.8 su,xpt i on r~ o f both Descartes o.nd Wordsworth hnvc 

t c be doub t od , 112 

The pr oblo~ o f solf-c unsiousness w~s es s en tially m1bi guous 

for the Vic t ori :::m : the self could e ither be o. solac e o.nd sour c 0 

o f i n t ocr ation f or sane , or for o t her :::; , it rm.s c1 cons t .:1nt 

battleground of c c;.1 flicting loyal tie s , a s tui:1bling-bl o c k f or 

hnr raony . On the one hand , the exploration of self- consciousn ess 

could bec one a ne ,:.ms f or disc erninc; o.n inner peoc e as a basis for 

o.c tion in the worl d , or on t he other band it was an tithe ti cal to 

ri c;hteo usness and needed t o be oblj_ t cr n ted . 

I n t he po or.i "Self-Dependence , 11 Arnold sought to ov or c or.ie t his 

11 identi ty crisi s " by ex t ending his being into t he vastne ss of 

natur e ' s o c ean , to " F eel r1y s oul be coming vas t like you ! 11 as an 
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antidote to despair. De spair for Arnold, was to be: 

11 We ary of 1:iyself , nnd s ick of asking 

Wh c:'.l t I <"J:: , nnd whc.t I ought t o be . 11 

Hc,r ;-:10ny, the poe t is t old , ic S()l f-r ealiz.c:ttion, to '1Resol ve to 

be thyself . 11 I n the poer:i ttThe An ci ent Sage ,n Tennyson asserts 

thc:,t i n t egration i s a chi eved through a percepti on of an i r:mio.nen t 

spirit (the 11 Nni::e l ess 11 ) CO!:u:on t o al l so lve s . On e is r enindod of 

the }or.:o@_ of Horaclitus . Givin G o.dvic o t o his son , before his 

own de~th, the sage urges : 

11 If thou \:ouds 't hear th e N2.11eless , 3.ndwilt dive 

I nto the Ten pl e-cnve of thine own soJ f, 

Ther e , brood i ng hy the c cmtra l n.lta.r, Thou 

Mays ' t haply J. e:.trn the N0neloss ha.th R voic e , 

By ·Nhi ch thou ·;:iJ_ t 0bide , if thou be wise •••• 11 

It is through f nith i n the i nDanence of spirit discoverable 

in t ho denths o f s olfhoo c. t hat ,:rui is able to discern ;;102.ningful nosc 

o.s a basis f or no r r:.l a.c tion . 

On the o th er han d , in Thom.1s C2,rlylo I s Sartor Resa rtus, it 

is only through Sc l bs t-Tc-iclt u..:12£, the an,:ihilation of self , that o 

basis for ;_-,_ new li fo of no r k nnd servic e ccm be found . In Carlyle I s 

schema of pilgria ' s progr ess , the 'Everlasting No' is the 

despairin g product of onteri alistic unbelief , tha t egotism and 

isola.tion of the self in anguish . The "Centre of Indif ferencc" 

describes tho ali enated soul's anguished search for a broader 

perspective on the c os mos by n denial o f the self . 

"Here, then, as I lay in tha t Cen tre of Indifference; cast, 

doubtless by . a benignant upper Influen ce, into a 

heo..ling sleep, the heavy drea.ras rolled gradually away , 
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and I avrokr:, to ,:1 new H0aven and o. new Earth. The 

first pr clin inrtry no r E<l act, .lmnihila tion of Se lf, 

had been hc:i.ppily n cconplishcd ; c1.n d :,y nind ' s eyes wer0 

no,·; unsen l nd ••• 11 -' 

The 11 Ev crl2..8ting YE:::'1. 11 .::ls2ertG the nc•:r-found ho.rL1ony a rising 

fr on the d eath of the s e lf ( the 11 honling sleep") r.md the resoluti on 

of contrndicitions in a ction . This int ense awnr eno s s of the 

self r cr;uJ ted fGr J '\nOG Thou.son in .:: f or ri of schizoph r eni c.. , a 

confront"'.'tion of Gclf v-. i t-. h :: c:. lf, (in the ,;:ords of Ho pkini:; , thouch 

in n. di f f cron t con t ext, " s teeped .::md panhcd 11 ) : 

"Ae I c:iu.~ throu ch th.:; d0r,crt t h us it w2s 

As I ca~o throuch the desert : I was t wain, 

Two ccl.vcr; di 1=· tinct th·.~t c .::.m:ot jnin c.f?..i.n; 

On e c t ood ~pnrt and l~ncw but could not s tir , 

An d ,,,~. tc h-:jd the othe r s t .:,rk in sv.10011 ••• 114 

In Bro,.r:~ing ' a clr·1: 2,ti c 1 onolor;ucs , this nr:l~i r:;uity in the ne.ture 

o f Golf- hood i R constantly upheld ns nn rr.bicuity : the v~ri c ty of 

ch.:-.r2 c tors -:lr r: str etc hed ('l".. thG :;.~,cl;: of sel f- r.saliz,tion ( the 

n.c11ui si tion of Truth) versus GL l f - dr-: c cpt ion ( t rue Evil) • I t i s 

this r;ort of c onfron t s.ti on , BO?,cti ::ws violent , v,hich Arnold 

l anen t c d in the pr e f a c e t o hiG poe t ry o f 1853 : 

''the c ~l rn , the cheerfulness , t he disinterns t ed ob j ectivity 

h.:tve disappce.red ; the dic:-,1013:ue of t he 1:1ind ni t b 

itself h ~s co~~enc od; modern probl0as ha ve presented 

th e1.1selves; vie. h ear e,lready the doubts , rrn witness th e 

discouragcuent, of Han l ot a nd of Faust .•• 11 

As the Sea of Faith ebbe d, tho very rea lity of the self l a y naked 

to all t he winds of doubt . This loss of faith cmd c ertainty about 

the self and the cosr.:.o s wo.s not si1;1ply an epistenologicnl concern 
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that t axnd th e philosophical n ind , but i t also touched the r oo t 

of Vic t ori o.n sensibili t y : the i;::pul sc for r ighteou sness , f or 

ri [:_;h t n.cU.on . Without c1. belie f in God .:.:.nd ir.:norta lity of th e 

individunl self " cvorythi:1g Hould bE' pcr-::issiblc 115 

11 'Th er e: is n o God , or if there is, ' 

Th o tradcsDnn t hinks , t wc r e funny 

I f he should t~kc it i ll in ~o 

To ::·.r.i.lrn '1. li t t.l e r~oncy. 11 

(Clcugh Di~svschus , 1862 ) 

I f Ev0.ncelicc,l dogn.-i..s s l oY1ly dio?ip,t.::d u~1dcr th<=· c lose scrutin y 

cf the cri ties , the.:. o lcl thirst f or rj_,-h t cousnos.s r e; 1:,ine d f or r~ost 

,, cc-,t o~cric ::.1 ir:per".ti vc: the Puri t en i r.rulsc for ,10r::cl 

strcrunuan0ss underlies nue h of l ~tc Victari~n ~tti tudcs . From the 

0 i 1 c: _; -a cf i nner t,nc ·:·rt.-._inty rmd hcpcless flue tuc. tion , h :1rr~ony 

could be: .:-~ chic;cc1. by .::.c tion : 11 I r.y.sclf :--·us t 1:1ix ~'lith ,-,ction , 11 

'.'!ro t e Tennyson ,U l0ct I ni tlwr by 
(.. 

dospG.ir ."J 
11 Fo1' th,J Gcdp-;"i vcm ,".:-:ncl,"l t o , 'lifork thou in_ V.1clld.oj.11_£, li os. 

uystoriously ~ritt~n , i n Pro~cthc~1 Prorhctic chnrncter , 

i n cur hcnrtc : end lo~vcs us no r ert , nieht or d~y , till 

i t be dc cipho:rcd o.nd ob;--yed; till :i.t bur-n forth , in our 

conduct , .:"l. viciblc , ac t 0d Goi::;pcl of Frecdoi'.l . 11 

(C-i.rlyl o Sar t 0r Rosar t us ll :1 x ) 

The world µaa no fontherbed for the r e pose of sluggar ds bu t 

r equired s t oical oo duranc e , fortitude o.nd wor k . Evon rri t hout ru.1 

ulti,'.::tte object in s i ght , the thirs t for strenuousness f or it s ovm 

sake was en antido t o t o despair. On e nus t s trive , seek a nd never 

yi el d : 
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"Th e troubles of our proud nnd angry dus t 

Ar e fr on e ternity and s hall not f ail. 

Bear th er:i we can , and if we can we nus t 

Shoul der the sky , my lad, and drink your a le." 

(Rous/man Las t Po ens i x ., 1922) 

Th e problen of identity, of the na ture and r eality of the 

s elf in a wor ld of seer:1ing flux an d chan ge is, in the Vietorian 

context, a noral problen : the r elationship of belief and action. 

This con cern vrith tho self, and the rel c:. t ed problen of 

right eousne ss is pivotal t o a pr oper understanding of Hopkins• 

poetry, theo l ogy and biography . For the problem of the self is 

what the poetry of inscape i s al l abou t. 

It i s i n the perio d i 880-1 883 that Hopkins carefully examined, 

in his spiritual writings , the r elati onship of the self with God. 

(S/D pp. 122-159.) The s e writings are , indeed . complex and 

highly wrought statenents, r eflecting the intensity of Hopkins' 

thougnt. voeation · and style. Hence, an,y attenpt to sunnarize 

and schenati ze these writings 'Nill be necessarily dangerou~, 

arbitrary and of sor.iewhat uncerta.in value in terms of final, 

absolute conclusions. There is always the possibility that Hopkins 

himself had not completely systematized his thinking, and therefore, 

a critic's attempt to do so v,ould be fundamentally misguided. 

Though aware of this problem here as earlier, I believe it 

necessary to a ttempt to define the dominant line of argument in 

these writings, . as the problem of the self is so central to the 

'terrible sonnets.' If · my "system" .seems to be ineonsistent with 

the text, I can only plead my awareness of the hazards. 
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Ylo hove ch.'1.rac t criz.c-,cl t he early 11Pt::r11enide .':.11 11 stage of his 

poetry hy th0 f :::.c t th ~.t the tot.:ll uni v er Gc glorifios the unity 

o f God in one , hnr:rnni om .- Doin.-; . Th e v,o r l rl of 1:rnl t .::ei ty ( o f 

r.,uJ. ti tuc:3.iurn -: i..nc1i v'LduD.1 for;:1s ) do Gr.:; Dot exi st as particul ~ri z.:\tiun 

f or its O',Vi.1 s::-.kc , bu t by thei r 1 b c in0 ', t ·1,l~Y 11 5r--,::.h cold v or;:·illion 11 

o f God ' s f lory . T~is i do~ of the univoc".. c y o f 1Bc in~ ' i s 

r c fJ octc·d in I!ouldn:; ' t!1inkini:; obout t r.c 11:1 t ur c 2,nd 01~igins of 

t llC' ',0 l f . 

ThG ,;el f, "::'.1ic h i :::· usfinocl as 1'tbc j_ntrin:·ic onene:ss of a 

thin g117 c oi ,er. j_rto b:· i nc: t hro ur:h Got1
• oJ f '.)rC! tha "'C(j_L: i si t i on o f 

t c for '.. birth , the 11 bi"J'c .;cl:i'11 czi ··;t:..· jn c. ,;1n'ld of :rocGi hi l ity , o f 

b0,.m o.d(kd , • :dch i r.; ,v·t yr·t r;Jothcd i11 vr nvc r l"..id 

•:;i th C\ nr.i.ture , i•:, i:1d,·.c-d nothir,~ , -: ~: .r n , i n the 

.'3 c o r,; e r ;,c c our,t of ('"<ic-tcnc :: , lout "'.r• p,·,:;si11 le 

it ir: po ... dti,Vi , like ::. poritivc L•finitcsi :-:~11 , ,r~d 

i ntrin~ic~l~y ·liffur en t froLl ,·v0r y other eclf ••• For 

~elf befor e nature i ~ nothin ~ ye t but only possibl e • •• 

it i s iclcn ti fic~d wi th nitch , r.or r\l :pitch , c1 "J t cr i.:in<" tion -~ 0 f right nncl ·_-tr ,:m(:, . 11 c 

I n t h i s f orcdrnwi~ st~t e , the s elf p c1.rtc1.koa o f the unity o f God 

a ntl i s dependent unon God f or its ' exi stence ! This sta t e i n t h e 

ul tin." t e r o"' l i ty to vrhich all nature tcmds . The 11 juice a nd nll 

this joy" o f Spring; i s a " s tr , ... i n of e:crth ' s swctJt b ei ng i n the 

bet;inni ng/I n Eden g.::U'den . 11 9 Eden Gnrdon , .:.1s a s piritun.l state , i s 
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chn.re..c t eri ze d by th e nul ti tu des o f individua l for us , e0-c h hi e;hly 

di :o; tinc ti Ve , uni t e d in the Being o f God , 11 pi tched" to an in t 0ns0 

aw;;,r enes s of right ,;.nd v:r onz . Thus th e F ;_~,11 was described by 

Hcpl:ine. as the 11 fixint~ o f c f::tl so l~tancbrcl o f ri ght a nd wr ong , 

( '"'rb <• l ' l. "' "C ··1 .., ,,, t r, " r~ .. - '=> ., ,:., ~--l,;• -~ c- ... 1..:::;! ' 

10 tr ee ) • 11 

t ho t oc-l t -treo , crite rion-of -righ t-and- wr ong-

Enwcvor , ·:ri th tho n c q L'.i::·i tion o f rw. t urc tlll'Ol, [ h t.irth or 

c oi:-.i nt; i nt('. ' bc i nc ', the i;elf i .s r eP,1izc d D.G cm indepond(-m t 

in 0.i vich1rlJ. cmd (:.C t r; in tho world . \Hhcr c .n.s pr s 1iiour, l y th .::; solf 

i', .~.s a noGitive intention in the; ;-: irnl o f Cod , r1. poss:i bj_li ty, :Lt 

1 8 now r o~lized ~a 2 r eal self , f or se lfhood 18 t o be identifi ed 

"Two eggs pr ec i s(; ly alike , h m bj_ r d.3 pre.ir;c ly .J.liko / 

v!ill b8h::,ve p:;.'oci_c,o ly :--1.like : j _ f t ,wy ri;,;d boc·n 

t}1e s elf thon th·, t CUJ>))l i oG the (letc,r!1:i_nr,tio11 , thG 

clifferrmcu , but t he n:'.tt:r a tl 1 .. ·t t '..:uppJics the 0~:orci rc:0 , 

rn1d in t hese tc,o thinc;s fr eo do n consi s t. •1 

Wi t h t hG ·:cqutr:-: i tio1~ of indGJ):::ndenc o , there is the possibi lity 

o f r3c petr .1 tion fron God ' s ·;r.Lll . Cnr. v ersr:,ly hcr,;1ony crn1 b e 

ctc hiovo d by thG deb ber ~t o c-,t t r:. ch::1cn t of tho so l f t o God I s Hill. 

The di fference be t ween those t wo cour ces i a a n a tt e r of choic e . 

It i s a datter o f choic e whethe r t o gl orify God by beinG 

dependent upon Hi i:-, , through the act:i.vity and oper a tion o f His Br a c e 

(
1' faith i s God in man , knovring His own truth 11 ) . This ne c essarily 

involves the sacrific e of th e self t hn t i s independen t o f God . 

Gr a c e , therefore , i s : 
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11 ;:_;,ny e .. ction , nctivity , on God ' s p ."1rt by 1"Ihich , 

in cr e:1. ting or D. ft cr cr ·JGtin,s , he c urri es the creature 

t o or t ow~rds the end of ita b e i ng , which is it s 

20lf-, s[.l..crific ,J t,,:, Go d D .. nd it s so.lv·,~tion . n 

Conv orse l y , it is n duc l l ins upon on o ' s indopond s nco , on 

f ' 1 2 

one ' s 11 ,:,,rtici.:::.l se lf11 ..) o f in f [')..ct , in ~: trcssing one ' s own inscape , 

tha t r e sults ii-. .sopar :-t tion :frc;:1 Go d ::..nd fr ng;·icnt&tion . Thi s was 

s ~t Pn 1 s s in prior t o the W2r in H0av cn : 

11 Thc 2onf~ o f Luci fc r' o ·;n12 s. d·,70Jli,1-,, on his 0\'111 

b c ::rnty , .:111 i ns tr Gr;r, in,::; o f his ovn1 insc c:.pc , .::-.nd like 

0. }lGl' /OrJ:l ,:J.:Cs C O OD tl:,. c, OI' G0.11 0.11d :instrur,on t Of hi3 

own bc i nc ; i t 'J~:3 .::,. ::; (rni1c1 i n 1 · , :,s t ~1c y sc::y , of 

1:01-e~•v c r it 1,Gc ''..·.:c ··.n i a c ,tn t.'.:·.t i on : o t her ::, vmr o 

c1r.::,nn in ., . r,.,_i s i i.1[.; , . c ou i:.. t 8r '. ·,1.csic ::mcl c ountortor:pl o 

,,ncl :J.l t : .r , , , C() t.:r.. t c r '!Oin t o f dir,s:rn::-.ncn ."'<nd not o f 
1 /, 

i :,.:::· r;cmy . 11 · r ( ,;cc ::--.l so S/D . }) • 1 _:<;9 ) 

I 1, r1i c. r:,:o,,o nutc.c1 , }Io,+:.i.n::; dr c 1:: o..n :5.'.::r0rt .:--.n t :listincti on be b ,c,en 

t ·,::o st ." tos of t Lc ·.'ill . On the one h.:-'..: icl b e ·1x-c,itc,d tho e l e ctive 

',1ill ( c•r .'..rtitriun : f 2culty .·,t pitc h ) v:hich r'e cidcd r.:cti on , or 

i n t cn, dccl ::.:. c t:ion; ":, d !'11 t }1 ·, othor 1-,cmd , h e posi t e d th e ,<->, f f ec ti.v e 

,T5.ll ( or vc)lunt:c r; : facuJ. ty ~1t sri l ny) ,,!~·1 ich \'mr; tlw sonse of desir e 

or .,-~ffcction tc i:r,~rd s :m :,cti on . I n the cosnic dr-m1:1 for tho sou1 

o f i;·10.n , it i ::-: the c~r bitriun nhich oloct s e ither to r o.Jpond t o God ' s 

gr o.c e o.n d s ncrific c t he inderend on t se lf or t o inEtr or:;r,,; its o\1m 

ins c 2.po 2nd f o llovr the courso o f ab so lute evil (S/D p .1 1i-9 ). The 

.si.r bi triun is c apabl e of a chi ovi.n g nn i nfinit e object ( S/D p . 138 ) 

only by o.. r e j (:i ction of n a tur e : nnd n n tur e i s the field in v:hich 

the nr1Ji triun operat es . Th e initiative in this proc ess is 



curiouRly ~Jbiv3 l ent: God , on the one h~nd , exer c ises his caster y 

And dorainion over hi s cr eatures by activating firstly , the 

nffoctivo ,. -111 by oi : ip1.y i ns trossinf-~ o r det eri 1inin,-=: (S/D p . 1Lr9) it 

to "..l p;:1.r t ic uL,r desire , and .s,~ concl.ly , by trn.:r sfor ni nr the 

0_1< .. itr iuD, th o electiv0 1:rill fr on onn pi tch ( t ending t o e vil) to 

ano ther ( t ending t o God) by 2 pr ocess o f c onv or s i on: 

11 an eYchange: of nn o v1h o1e for ,.,_1JO the r whc lE, , 

:::s th e y sr:?.y i1' t h,: uys t E: r y o f Tr ::-_nsubGtD.11 ti3.t i on , 2. 

c onve r sJr_111 o f ,,._..__ i'-,ho l o sub-"'t."cl1c c i nto .::.no ther cv b E; t .'.:\.~ cc ••• 

::t liftj_n G hi ;:i fr on c, rn se: lf t o s.·,.o thor r30] f, which i s 

,. i ,-::, t :--"r v e J.l cti :-.' d.isr,Lw o f divine :xi·:ro r . n ( S/D :p .1 51) 

Con vGrsc,ly , t he, cJ.c cti v c 11ill , l- y cc f i ni ti on , is t he doci di r,g 

f erc[; L1 t\•., r ,(·rson , th,: ·.:1i ll (\ :f th e i. nclivi c1.uc.l. Ifoncc , in the 

Hc-·;ovc r- , L1 de fi.nin:-:, c:,G I s rc-J. ·-.. ti01u:hi p t c Gon , in th0 so 

c cn flic t i s r,,,::;;.:;ib}c bob:c:,<::n th0 c l c_, ctivc vrill c:.nd nffc ctiv G rrill; 

to t ~een r cLlson ~~ d ctc~ire , t o put it i n gross t e r ss . S oc ondly , 

c~ conflict i ,; pos•- j_ble in the 11 f:i.e ld 11 o f t he m·M.tr im~, botvwen 

sel f-ns scrtion ::mc1 Ge l f- s.'.'.crific e . 

To considor t he l n ttGr fi r s t , I t hi nk th~t the probl eu o f 

solf-assortion ver s us self-sacr i fice i s essen ti a l to an 

und er standi nr:' o f Hopkin s ' inten.c;ity in the 11 t e rri'bl e sonne t s ." 

Of hi r1S0lf , Ho pkin s wr o te: 

11 I find r.1 y .sel f b oth as mm e.nd as nysolf some thin g 

raost do t er rni n od and di s tinctive , a t pi t ch , nore di s tinc tive 
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lmd M.ghor pi tch8d than nnything eJ..se I sGe; I find 

nys0 l f with Ely rJleasuros nnd pains , n y powers o.nd ;,1y 

oxperi cnc es , r.: y dc,scrt s nnd guilt , ·1:1y shE,ne rmd sense 

of bc::u.:.ty , uy c:2.ng·ors, hope s , fec::.rs , f.~n d n.11 ny fc-:1.te , r..oro 

L 1.:port-mt t o '. yr;e l f th an rm ythin {, I soo . And when . 

I c:.sl: ·,:1h 0r c docc .:-, :i.l tlli ::., thrO!l S 1:·.nd sta 1; o f b eing, 

t:o r:i_ch , sc- <.J.istinc ti.ve , E C· i npor t.:-1n t , c o::1 0 fr ou/nc,thins 

I soc can answer t: e ••• Fothin;:_: olsG in naturo coi.;10 s no:u· 

this unr.:pocJc2 bl :1 stress of pitch, di~:tir:.ctivenccs , nnd 

sel ving , tht s s c lf b<:j_nc; o f n y OTm ••• Ge:,.'.".rchin g n.'.'. ture 

I t~t::.: to self' hut :1 t on 0 t o.nknr d , thc'.t o f r!y orm 

beircg •••. 11 (S/D. pp . 122-3) 

I n de e c\ it :i.:c:: the t r:. stc o f Hopkins' ovm cJ.i s U .ncti v cnc ss , of the 

n ovJCr c1nd p.-,culi .?cri ty o f t:nc self, t hat is ul tj_ >C1.tt:1ly th o 

jus tific ~tion o f tho 0xiRt ~n c e of God . For only ~ bein g o f 

higher pi t ch couJ J dc t ar ~i1 o thi s di ~tinctivoness which f i nd~ 

no countornart i n the world . 

1'For ~ .. .s,~ J_f i s :--.n a bso lut e ·:;hi ch ~; t~ ? ivh to the 

a bsolut.8 of God :ts t h,, infinit0si r.~al t c th8 :i.n f inite . 11 

( S/D . ]) . 153) 

This 2ct of solvin; en tho p2rt o f God ~1d ull cr c~t i on exists 

in tiix: rmd ou t o f t:L1:io : it i r-; p:1.rt o f o.n h:'.:rr:·:onious heirnrchy 

t-:i th God n t the s1n °.:.i t . This if'. the th c(i l•,•Gic .:i.l theory 1,ohi nd tho 

p o '!:)r, 11 As King fi sher' s cntch f i rc 11 ( p . 95) &nd 11Pi cd Beauty. 11 As 

kingfishers f oo d on drag-Jn f lio s in a n onon t of exchr:mccd fire so D..11 

the universe e choes to the intric nte uni ty c en tred upon God . 

In non-ra tional nature , thi s is autonatic : no choice is involved : 

"D0c1.l s out thc. t being indoors each one dwells; 

Selves- goes itself; nyself it spoel-rn and s pelJ.n; 

Crying ' what I do is ne; f or tha t I c anc . 11 



1+6 
But i n r n ti onD..J. ni'.tur e ( "I sa.y r:or e : The j us t U['Jl justic es 11 ) 

there Gxi .s t s th e :? l ena n t of ch oic e : Tl:e ti just 11 ::W.I} :nrnt s tri vo 

throu c h t ho i n divi du::t l 1- de ,:,.l i:,rm : 

;,_ f or Chri.s t pln .. yn i n t on thmw::-mc. p l D. C':l.s , 

Lov el y in li2br , and lovely in eyos no t his 

To t he F :-lth c, 1· t hr ou r:;h tho f3-·. t u.r :o, " of :l(m 1 s f:-·.c e n . 11 

Ar ain , t ~0 initi c tivc i n thi s process i s ~~ bivnlcnt . Se lf , 

i n th' r-c tGrr·.c , i :J ·, "·:N,l!G t o int o[:r :Lti on , t o unity i n God . 

q ~,tis: ., , to s ne: r vo:r.:J ion o f th~. hoir:>..rchy. Vfo can ob~,orvo t hi s 

C·l c···,,,.,1,·'l,· of cr··ti C'"· ]·., th e r,., rlv " 'C"'- if T)' " E~T'th "n d He ·., ven " (1 866 ) . ~ I . ,;;.;_ - ~ 1l - V '. , -La. • C-~ _ .J ~· h,::;L. ,J.\. •.:,...._ (.A. (. . .l ., • 

nT), c=, r.).'.'..rth 2.1,cl hc:-1.ven , ,sr- :i i tt. l o kn~ ·:.TI , 

An d j w, U. f y th r.: E:::.r: t ,,nd Wcst . 11 

I n t l: i ~J i n t un.':" c.\'ff.l" .. noc::, of t he s e l f \ .'hi c\1. c . .-.._:1 ur:. i t e i n t he 

"Priclo J_ i or, i n cLu;.~1.ng ·'.l h i chor r nnk in thj_s s c ·,lo 

,'.n<.l. t he :pri.:1c 1./1 i ch i s i r, ,~11 s:i_n i s esccntially tho 

t:l" tching of tlrn s inner' s sol f ~-ri th God ' s and for 

hi nsolf pr e ferri n c i t , se tting it hi gher i n that scal e ; 

not hi s nctur 0 ~g2 inst God ' s , which cvon S n t ru1 could 

not do , but hi s bnr r1 self.t' ( S/D . p .1 1+0 ) 

This i s t ho p".th of S.::, t nn m1d his f o llovrers : ,n. u c:-.tc hi nG o f one ' s 

owr be i n g C..G O.i n st th e Be i n g o f God , and rui exc essive dwelling 

upon it . Henc e ther e i s the i a pulse t o r e j ect all aspe cts o f the 
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self t h J. t 2r e c cntr ·c1.r y t o God ' s v!ill: one ' s no.turc ( or i ndependent 

self) u u st b e s 1-:-crifiCC:.,cJ. in t hi s uystic a l un i on ,vi th God . Hopki ns 

E'l)e.:1.lrn o f 11 .,, t he s e l f th en t hat Sl~ppli cs the dGt or r.:innti on ,., but 

tho mctur e t h0 t suppli e s the exerci se , 11 (S/D p . 11+7) N0tur e , I 

t hink, is he r o t o be ind ontifi od wi th the ~f f cctivc will - the 

desireG ,:;..nd .:1. ff e cti on G o f t h 0 " old 1w.n 11 , i n St P a ul ' s t or ninology . 

Hore ·.·;c h .1 v e t he: se c ond c.r e: a. o f conflict within the self : i n the 

1 t c rri b l e som i Gt s I thor e i s the pr osupposi ti on , a c cor din g t o G. 

Delvin , " o f tr: c-. l on o ly -,·/j 11 stru (e:{~ling £~rin ly (·.[.::ti ns t cJ_ l th .:-1. t i s 

uo.s t ~lttrnctivo t ,, hi r: higher n2.tur e . n 15 We; c e.n oLscrvc t his in h L:3 

privc1 t 0 n::>h:1_'. r e c or(k d in Dublin , d :"". t cd June 1885 : 

t1Fc.c.ere n ,Y: inchffc, r cn t cs - -,r j_t:: t he c J.c ctivc.. ,·Ji ll, n ot th e 

::,..:U'octiv o es ,~L"1ti8.lly; b 1 t the :..f f c ctiv r:: will vr.Lll f c lJ. 01., , 11 

(.£.f. Poc: w p . 165 ) 
Hcpkj_ns h .,<~ .'JC'_,·: i nclv f o :c6o tte12 t}10 ,:2.:Lct.w1 of St . Thou::.u Aqui1cns 

thnt ::r ,'.ce j s built uron n ~~ trcrc , no t ur. cn the ,1boJ_ j _t ion o f n t1 tur o . 

11 J\T.::'..tur n l lj_fc t1, Aqui n.'.'.G '";.:::;s,,: rts 11 :pert ':.in.s t c) n -u1 1 s ::; ubs t c.ncc , and 

hcnc 0 c anr;c, t 1"Jc ,·_i,,rc or J. osl:" . " 16 Honl<:ins r e c ogni s ed th .,:,_ t thi s 

scJ.f -s .::tcrifico \"JOul d b e no 0.'.'lsy Thin g ( " the k nencr the c ,·,nsc i ,.:.usnoss 

Tho s r ::. ::.. t cr- t ho Pc.\i n " (S/D . p . 138 ) ) bu t j_n 1383- 5 h e cons t .:-...nt ly 

s trov e f or thi c idaul : 

" Wi s h t o b0 bo und t o God I s wiJ.J in all thin gs , 

i n tho c1. tt a c lr:_0 n t of your r:ind and at t e nt i on t o 

pr-o.yer and t he duty i n hand; t he ntt o.c heen t o f 

y our nf f octions t o Chr ist our Lord Llnd his wo unds 

instead of any onrthly obj ect . " (S/D . p .255) 

Hen c e t he "te r ribl e s onnet s " r Gc or d the f n ct of self-assertion 

( we no t e the et s ocia. t ed references to Sa t an , Hell , separation 



c.nd de,:· th) 1:.nd its conscquonces; tho 11oed for sel f -sRcrific e 

t o the will of God ( ';Je rll.)tc the 1888 Rotr eL',t rc f E:rc nc E, s t (' th e 

pcm1l t j r:: ;;1. t o o f uersonc'.:~l :fr:,r;r.wr. t ntion) :1.11d t he ox Grci s ing o f hi s 

n 2. t uro , o r 2. ffE:c ti vc. , ,j _ll , t ,:. t l.1,, t end , I n tho vvord s o f 11 S pcl t 

fr01:: Sibyl' s Lc"' v c<, 11 ( et[~'l.i n , o. di f f er en t c on t ex t ): 

11 self i n self s t oG p nd r·.nd paclwd-qui tc 

Di sr~,; .~;:, ,·; b c:1·in,:r , dirn::e!1bGri1}s _·,J.l 1 :or.r . Ec.c..rt , y o u round 
;:10 r:Lght 

1Vi th : Our s v e:i:inr:; i .c: c1v or :,1 s; c m· ;1 i i_::h t ';rhch,s , 
whch,;.; c,r.d 1,:i.l:i_ end U 'i . 11 

The: ,,1y s tic ,:: J uni on th ·, t Eo-rld.nr::: u ilJ.s do GG riot c vontuQ.. t G: ther e i s 

no t t hr: coc 0·, i c 11 hurr::~hi11r; 11 but t\1,1 ·cn ticl i r,ac tic 1•1-1y r:,vm h o:i.rt 

Jet i1C lie }., ·1rc, (1" ]7 ' C c- o•- ,r1 r-,c li r~v b\..··i' n 7 j'''· V P. 
.o. I -'~· ) .L. ). \ • - ~ - ·~' • '· ' ··-1) l f; -.i.'- ~ -' 

h n.ck~;c.l j_n hr1lf' ..•. 11 ) f ·:, iJ. ccl to int cgr ~t c t)-1 c ·;:nrrins c l cnon t s 

·,-: i t hin hi,· cr.1nsc:j n ~1.sncss . Ae: ,::.n r:c ' :.u ::;t o b ser ve- th e 0;-0 bi v9l onc0 . 

\"ith ·:: h 0 !·Ic r -:, clitc::.n c1_i;_ ,,..,_li :::;1 : tl'i ; :irn:3e11t univer se i 1: 11 t,ll i n c..n 

cmor-:·ou3 d "' r l:/clr ni:ri,.._ c:. , !I cnnsun,.~d in th e II fi.rc 11 o f di s tin t ogr :1 ti on : 

u nity ( cs fix ~G in t he d i n~ontl ) i s nn t i ~ trinsic t o th e univer se 

but :-t c hi 8v ec1 i :1 the :-ict ,)f tl~c Ressur c cti on , Th e 11 P.:tr;:1onido.::m 11 

unity th:..>, t inheres i n the vro rld of 11 Pi 0d Ece .. uty11 nnd 11 As King fj_sh c.:r s 

c o. tc h fir e 11 i s r epudL '. t cd : n.s the f ixi ty i rn:tge d i n th e diauond 

( fixe d ' fir e ') .:1ri ses fr 0!l the ' fir e ' of s trife o.nd de s pair , so 

b ein~ t hat c c hioves uni on with God ~ri ses frora a proc e ss o f 

b e con in g finally fiYe d in the Rcssurcction , 

This procesc i s clonrly c vi olent on e , For Hopkins ' at t ~ckod 

his own nature with the co;:J.pl e t o i nsistenc e and strenuousness of 

h i s will . Wha t i s ir:iportant t o n ot e is the f a ct that this 
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str cnu~u~~css wi t h r eg~rd t o hi Ds~l f was n ch~r nct eristic c f 

Hopki ns I l)Crsonali t y thro ug h out hi s l i . fe . Wh on only e i e;h t een , hs 

Ri ght o f f s pl'in t; o f y o ur rj ny ,.10··~ h c r Ec.rth 

••• f cu J. ~'..r1C. ctl r~1 i :10 1 ... n e t 

The s h rck cn "!'.11 n; \rl[';'C 
r · • t I • •118 o , ny .<JI•:1.r i s 1.rLnt-s . • 

Thi s Mil t 0ni c pl o~ f nr ri chtcousnes o , ;~ i c h infused t ho Vict or i an 

c o~sc i 0u snc3s ~espi t a t ho v ~r i ou s dG~~2 t i c s th ~t the Vic t or i ~ns 

pci .ss e: s ,,,.c1, ,,o,·:in .::i t ccJ Iio nl-i n .s 1 , 1i 1H'. . As ;,r . W. Murphy h o..,~ o bG c rv cc.l , 

co l f -•1c i, ri v .'.:. t:~ on ,•.1;.d 'iUni ~; l1'.:icn t : c'c·ny:Lng hi::.sel f s.-._1 t f (H' ::i. '.1tcck 

( )' ' '> 11 ,., '' C(' " C'/J· 0 1' · rc·c i-i "' r,'_ ,_,-· +1·1nl·t· ··· } ] _.,._ I._ \-, \.),; , \,l,, i,,.\'. -~' '_; ,_J ~ t_-, ,·/.1_ VI\...,. , •• 

, 

(, n c1 c0l l.r,1y3:L:ic..: fr c1i ,:1 ,.t y c'. r -:~ ti r~ n , __ t 

li qui ~s for a ~~ck en ~nothcr 

th e c:n c1) ; c i v i ag un ttw c onfortG 

un :Jnrt0ck ( c on fc cr_-; i on s , c:z:-, ·i n ,-·t i on r, ·-. p c r s ) P.nd pr ·,c ti ::::in t; 

nurcro us ~c t s of sc l f - Jen i c l during t he Lc~ t cn so~son . ( eg J/P, 

n. 7 2 ) . Th o Vj_ct ori cm c'! i c ho t o:·:y )e b rec: n duty {').n cl i n c l inn t i on, viil l 

and d osi r G d on i n r t od the hi ghly senEitivo mi nd of t hi s s e lf­

consc i ous Vic t or L m . As M. Murphy GUGcest s 19 thi s c onflict in 

Hopkin s expl.1.ino nuch o f the viol e nt i nng e ry o f hi s vrri tin gs . 

It i s int s r csting t o obccrve t hat t h e u s e of viol en t i nag c ry i s 

parti c u larly e viden t o.ft e r 1880 in c ontras t t o t h e pr evious "swee t 

a nd l ov e ly l a ngunge 1120 a osocia t €.. d ni th t h e "hurra hing n s ide 0 f 
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Hopkin ,:, ' poetry . This .seeiJS t o m0 t o r einfor c e t he .::.no..logic c..l 

fr ::.r:1c ';!or k Hhi c h I h ·,ve .-.tton pt cd t c: e,,t2-bli ,,;h : tho novenen t fr::n;i 

;ip ~.r: 10ni den.n 11 lll;.i t y tc· ths 11Hcr,cli to ~.n tt c1 w.1li ,sr: throui:;h the 

1Jc::. t h ·1 1,".y uf Ee l f ~-kn<:,·.:lo ::_t'C , The c vi dGnc o in the son~1r. t .: o f 

c:csol-,ti on t.:;hr\ 1 ·:r, th:-·.t the: tr::msition ·,re.~ , inc1 cccl , o. violent on e . 

Clcnr 1y ::.,:t i ·:pat ~:r: t by-1_Jrod uct :1 f suc h <''l tro.nsiti on i n 

Ho~}}dr:s ' r.• , 1rl ·1 vie\ ; i:;;,uld b ·::- ttc !lcces:·;c.:r- y r o:'.~~ '; os ,sncnt of the 

conc ortc o :;: in r, cc'..pc ··:nc:. iw.::: t:rs .s:=., . I f ,"'I.. j_ntuitivs :-i.pp:::-ehcnsic,n 

of the strsss ,:,f Ul:ic;ue bo i~r; united in t:-J8 heir:--.trchy o f Goc1 in 

,"'11 h·,Tn 1)Li0 L; :::-· '.!hcl<' i ·:: c en tr .-:,J_ tc the ic:oa o f insc :,pc/inc t rcr:;s , 

then·: bcl:Lof i 11 tlr flux/ l ocos c1 m,li u,.' , ' !h,-:: r c th e uni v e}:sc ,md 

Gnc~ ::.2'.'G s r,1: .~.::.~ .-::t cl\ wo l;.l cl r ,::q L~~:::·c ·"'· ::'0 v .:.l 1~:1ticm o f tho :11c t n.physi c .'.'..l 

1-'r:.si s o f i n~:: c ·1.p0 :0 .:1~·: i n:; tr 8G''. , Unfr;rtun:--._te ly , 1:8c ,,usc o f Hopkin s 7 

pT0,1·.turo (\o ·.:U, ( ::t f ", :cty- five y (,:'..rs c,f :·. ,.~e ) Guch e, l'C~.sce esnen t 

·:r--:..::-.: n e t fm:--nuJ ' .. t N1 . Eo 1::evcr , I tllii1k t hr ·G :)nc0 rr ould h·:i.ve "boon 

fcr thc OLii n~~. I t i .~ ,".. :1 ::.: c 0Bs.,_ry outc o::c '."lf the L,ct tll:'.. t his wor l d 

i s r: O'.',' c'.cfi necl ~·. s flv:.c:·.: c nt r: ry I ~:'f;p::'.r,,t,d fro : .. Gc1 d , i:c\'.'C,i tinc the 

cr ac e of the Rassurre c t i on . 

Th e t nsk rer,u.ins o f trc.cin r:: thi s trrnrni tion i n dotrtil in 

t e r os of tho sonne t s theraG elve s ••• 
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"I ::'..Ll t ho r:~1 tlwt h2th r.,.::en ~,_fliction by the rod of 
his wr':'.th 

Ho h .'.'.. th l e d ,e ",nd c c.u :-:: 1.::c1 no t o wr.: lk i n cb.rkne s:, 
·,nd. r:. o t in li::·ht ••• 

My fl esh ~.n r1 11y skin h,tl1 he:' n.::tc1.c oltl , hG hn.th 
1-ir ol,;:on :.y 11(in:-os ••• 

Ye r, , nhen I cry ::u, d c:··.11 f ():c h0l n , h e '::ltL: tto t h 
out r.:-;/ ;,r --:~' or ••• 

Ee i .s unt c, ·w :,s ··. b ::. ·:,r ·tyin :-; i c1 11,1:t , -..s ;:, 
l i on ~-11 r:_.0 crct J)}. ·,cE".s . 

l k }:,-;tll tnrned :,:.:; i (: 0 L:y ·.;;c--.yc; , :-,.nc1 rrnll ( d nc in 

To c ru:::-1. u. d er f c--·, t ::c J.J. t :10 pr:i.~:orccr c, f thu c~rth , 

T0 tur·11 :~::i(~~ o tl10 r·i r·J-1 t 0 f ~- 1:: t'.21 1,,._~ f . re t~ e f r:. c s 
.: f ttLC -.~.-·.st Et .~;11 , 

To s u;)ver t 'l. n c.:1 i,, >i .s c ~_u:-;-:-, , t h" L,.' l' Ci 
, p .rov .' ':.1 n -~· t ••• 

Tr,01.~ hr .. _; t c ,r,1• . .r c(~ thy,;,,:lf ·:,:i.t:: ,-.. clcu( , th ·. t c ur 
r1 ... [ :1r:. r :~;hc::~~ . .-i 11.o t 1_ i,-· 1.·.::o thr out_;l1 ••• 

F o::r :·,nc1 th e, 1li.t .'.'.r-e co··.1") \..:i') c_,:n tF, , c'.(:V '"•.s tn.t:Lon 
._~: ~1 ,.l c:c :.;t rL.:.. :~ ti.or •.. 

VJ~_t.,:;:c::: l' 1.:1° r,~,1 ,y;rT ,:i:·1,:J h<Y~rl : I s:·j _(l , I ::-J .: 
-:-u t o ff .. 

I -::· -..L lo<: UJYT, Thy 11::-·.:·.:-:i , 0 Lo r (: , r,u t of the 
l o,rnst rlun r 0 0 11 . 

Th o u 1,o(·:r,~ c ~- t : ... ./ v c ic -: : hidn 1:c t thine , ·<'.'.r 
::t t ;11y l"' r u, thirc ~- , -~ t :.1J cry • 11 

( Tl1G_ Lct:...1enb.ti on :': _ o f J or e ,.1i [lh . Revi s o cl Oxfor d ., 1885 ch . 2 ) 
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Ch~ 

The 11 t erri bl e s onnetsn : l nr~.1£U.:1fe , c t r u.ctu~';l1cl l'l_C__:;'1ning 

W . J . Ro '.--: n e y , in :-,, cri t ic 3.l ancJ _ysis of the poei:i nspe l t fr on 

Sibyl ' s LcBv es 11 , r ni ::;ed r, v er y i;-_;por tan t i ssue in t e r ms o f one I s 

critica l appr oac h t o po etry . He obse rve d t hat n critic a l ev alua ti on 

of a pooo i s l a r gely dependen t upon one ' s c r itic a l assumptions 

r.rhich o.r e 1 --._r gely .s\;_bj cc ti ve i n c h :-,rr1.c t er. Hi s purpose in writing 

the a rtic i.:, , W(lEl t o : 

trc o;-::p :>.r o the ovalu,,t i on a r ri.'JGd a t by t hi s n or c 

s t r uctur Ctl , or syE t actical s tudy , nith tlw.t a rriv ed a t 

by The Nor e s ennn tic a l s t udi es of t he explicat ors , 

drawing ~ho ne t :ho clic a l ;;enoralizc:.tions i npli ed in the 

develo:necl con tr::::.s t ••. Tll i s j_s L , :-1eJ~e unui stnknb ly 

cle o.r t b.n.t t he rliffor once o f 8'_1phetsi s in the i:;c t hods 
1 

he r e i nvo lved l e :,.ds ne e H '-S'.:'.rily t o cJ. dif f cr en c G i:1 e v2-lua tion . 11 

Hen c e cm e xpJ.ic ::-.t or , i•.rhr.\ ;.;i ves c l ose ::1. t tontion t o s nt:11 s e!:lan tic 

uni t G, c1 i scussing v .:::ri ou s e lcncn t s o f irony , anbi gui t y nnd i::eaning , 

will of t on arri ve at n di fferen t ev 2lunti on f r oi.1 a s tructurali s t , 

who i s conc e r ned with t he r e l ~tion ~nd i nts grntion o f l ~r ger 

syn t a ctic a l units . Mi ndful t h en , o f the problem o f va lid 

evalua tions , the foll owing critic ~l analys i s depends on c erta i n 

criti ca l assumpti on s . 

Firstly , in contras t t o c erta in t enden cies in New Cr:i.ticisn ; 

it i s t o b e a ssuned tha t t he i n divj.dual sonne ts are no t created in 

an aes t he tic va cuum, isol9. t e d i n their own uni queness , but tha t 

t her e ca n be observed c ertain t hene s , types and mo tifs ( of t en 

with biographic a l underton es ) tha t r e l a t e the individual sonne t s 

into a conprehensi v e experience . Tha t is , I t hink that there 
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exists n t o tal s tructure ( and c onsequent pro Gr es s i on ) compos e d of 

con s i s t en t ~o tif s . Howe v er it is t o bo no t ed tha t the chronolo gy 

o f cor'pos i tion i s ox tr e:-iely t cnu ou c , nakinc th e c onc e pt o f 

pr ogr essi on r 'J. t her ri. r bi tr ,1.r y . The f ol lowi ng ::.,.cc oun t o f the sonne t s 

i s t he orde r es t nbli s he tl by J . Rit z : it fo llows the lo gic a l pa ttern 

o f triu:·1ph o.ri oi ng ou t o f dc s o l n. t i on ( t h e H0r a cli t u m an a logy: 

he.r nony ar i s in r: f ron s trife ): t he de.s c en t r e present e d in "To Seen 

a Str e.nge r 11 , 11 I wnkc and f oe l The f el l o f dc:,_r k 11 , ru1d 11 Eo Worst 11 ; 

the -'.1s c crn t r er,r e:3011t ed in nc :::..r r i on Co;.1for t 11 , 11P;1. ti cnc e , h D.r d thing 11 

8-n d 11Hine own h e:-:1rt . 11 2 

Se c ondly ( ~nd here in consi sts t he 0 njor poi nt o f t his e x erci se ), 

t he i ndi vicluc,l poc-: ;::s ,.rnr:,t 1:;e nblo t o yi el d t he rnxi c u i:1 a ll u s i v en os s , 

~hero a prrcpri nt o ; t o i nter pret th e~ i n t e r ns of one , or ov en t wo , 

c ontext G i s finally not t o unde r stand thee . The pocns a r e indood, 

l 'Ul tif :-:"'.c e t cd 11 ir~r'ort D.l 0 i t' ·_,c,n d [SJ. 11 Th ouch obviously c onc e r ned 

,.,:ith f i x i nc t he con t Gx t -J.r n.:,dy o ,~ t e.bli shGd i nto the poor.1s 

thcusel v os , it ,Hiuld bo short s i gh t ed no t tc: nen tion nnd 

n cknowl edco o t he r t r:.:di t i ons c'.UiC~ sourc Gs e v i den t i n t he poen . Thus, 

fo r exrn.~pl e , t ho oxt r2.ct f r ou L,u101'.!_t '.'.. ti ons 1rns t be r e c or ded as a 

likely sourc e o f i:-.w.gory f or t he sonne t s ( no.ne l y , the r e fer e nc e s t o 

t ho r od , f oo t s t ool , broken bones , dead I l e tt e r s ', t he lion pi .t [lnd 

fin a lly t he i mage o f thir s t in a world of p l enty) . 

Th e i~e l an c ho ly t o whic h Hopkins h a d been subj e ct all his life 

bec o.ne , 3fr on 1885 onw::trds , n ot so n uch i:,or e inten s e but more 

" di s tributed , c on s t ant and cripT,)ling " (F.L. p . 256) . One 

wmifesta tion o f this " s ultry si ego o f me l nnc holy11 (Poe1:1s p . 33) wa s 



the inability t o c o.·ple:tc work \"Ih:L eh he lncl bq,;un; t he t e ndency 

to dissipetc h i s encr ~i oo OV8r nyrinJP o f incocpl r t e tasks . The 

f::'cilur c.. t o c,c hicivE:. i:oV: 0 rc. tion ~1:-.r ,_~ :.:; .-,od the j[lck c1. :·: i nc.1. o f Ifopkin s 

like i i12pir.: t in1rn 1.moiddcn r.ncl :-:~";c.oi.n,.;t i 'Y vr:L ll. 11 (R/B p . 22 1) In 

AUf.UBt 1886 , Honki ni, wr,·, t e; t,) DL:on : nr t i r::. 1;o t l)OS2ibl c fo r i:"'e 

t o de, :-,n:',1 t hin5 , unl c u.:, ;:--.. connc t , :end t h ,'1 t rarely , i n no otry with 

1·.•hicll I c:..n , sc; f::u· n.s tine se:c v or-,: , uork , if i t yro r c only by 

sn ,,. tc l1c s . 11 It :i. ;-, i n t'.:.i::: context o f i n cI' ~<:-;inr -mxie ty , weo.kness 

'.:'..11 1l '.}r i di ty , bo th i n hi ::; err. ' .tiyo :1.n(, rcli c i o us "lspi :ce.t i ons , th ,1. t 

nr h-:vc ,t l~r,t coL·nlc t 0d but not r.iuit o f :inishccl 

t~c l c ::: ::~c.,r,; t s or_nct r:vcr :·, .. de ~:~1 •. 1 no doubt tl1G 

cffc:c t.s -~-1,:oo t ;•usic c1.l . Othc n-_cL::c I ,,i'· r .: c e: 1rsrj_n ::=; fr on 

t he o·:·fGc t :::; c-f , ·y 1.'./olsh holicl ,;::.y ;,FC1 roturni n r:: t c 

l: e lplos·n1 (:c.:; . n 

evi dent i n both t he the: ,: ~1.n(i rythri ic f.3tru ctur o o f the poem "Spelt 

fr o::1 Sibyl' c Lo ·,,ves . 11 Tllc poou is in t hr0e p,~r t s : f i rstly t here i f:; 

a vivid c o'1positicn of 2~1. <: v ent in 11..-: tur e (1 1 . 1-7); secondly , the 

poe t ' s hear t <1nnounces the t e:.rri f yin g synbo] i :;n o f the e v e nt 

(11 . 7- 10); f i nally , the poe t spells out the Sibyl l i ne warning fr om 

the synbol (11. 10-1 4). I n 1870 , Hopki ns , having contenpl a t ed the 

v as t ness of spac e and t he n ov rment of he -:i.vcnly bodi es , wr o t e : 
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11 This busy workin ~; r.'f nc.ture whc,l ly independent of 

the er-,rth and so e1::in c t r, f;O on in ~. str::tin of t i ne 

not r ockonoc1 by nu r r0c].rnninr o f d.::y ,s cm d ye a r s bu t 

s i ~~l c r mid ~s i f c0rrectin ~ t he pr eoc cupati on o f 

thC' ,:;or:Lc.: by bd_nf prc oc cu:ri sd \'ti th rn,cl ?.yrpec.ling t o 

and d-~t r:-: c1. t r) t]w U"'Y of jur1.c;11cnt F"cf,:; lik e n 

no1.: ·,.ritncss t o Go d .:tnd filled r,eo ·,,Jith dcJic.:h tful fe:i.r , 11 

( J . p . 200) 

I f i n 18?0 HopkinG ,.,:ns r·ovc-:d t o d0l.i (}:l1 tfnl fcnr , in 1885 ( when tho 

poc:: v::-,s c ri (~ j_nnl Jy r., t"'..rtecl) only the f o:>.r rc;:i.'lins i n t he 

C".tr>stror,hic oven t that ttt:L - ,c ' R 1:icht 11 portenc.s . For the poc;:-i 

::;yicllr; out the. irr ,wocc.ble clocu of God I s fort!1ccminG judgr:en t upon 

t he '.'!or l c1 , :i_Jl,'\f;nd in t h(, pc e1.: by th n :i_no:r:orr,blc de't th r; f dayli 0ht 

j u c:r_,~tcnt , Thi .,., cens c of Gtre i nin c t o tl: o finttl dor,y: i s ovokerJ in 

I I I "Ei-:. n· ; r;t , c".rthJ. ,~s s , cc1 u2..l , 
, - - \J -- -- . )\. 

I . I I 
::-,tt un c: ':'.. ol c ' ~0ul.ty ' -\ro lu:.:inotu3 

.... - '-' - x. 
s u }),S-£ de ~c 1 
Ev c!1inc s tr "'cins 

I 
t o b0 t i i ,r:: ' s 

hu~rsc - 0f- ~l l ~i ~ht , 
'-' )C. -- -

I 
'lc.st , ,.rn:2b-o ~-all , hone o i-o.11 

'-' -. ---- ....., "'--

Th e s onne t relicE for its unity on the cv ncn tive poryc r o f ioages 

of slor: , r(.;lcr.t l s:ss tr ansition : ' s tr .;.un ' ; ' wo und '; ' unbound '; 

' \'rhe l :.1s , vrh01:'~a 1 ; 1 y.rin(l ' ; 1 r .-;.ck 1 • I n the first line thi s 

suggeGtion of i rreversible ch~ngc is creat e d by the anaee t h~~~ 

effect of rhythn; ef fects 11 alnos t nusical 11 .'.'.S Hopkins put i t., 1'110 

t o t a l ~tuosphere created i s more i ~portnn t ~h~n ~he logic a l ncan.i~ 

of e.::ch wor d : ni th the dying day , shapes , c ont our s a nd identi ties 

lose t h~ir selves , be ing or j.nscapc , and dissolve into t he 
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n o thingness nn d darkness . Henc e an a t vos phc ro o f the blend e d 

v 2s tncss o f the e v eni ng i s c ontr~s t ed i n t he poec with the pied 

c ooplexity of t he day1icht wor ld . With the so ttint of tll o sun in 

t lrn West ,:mu the .'.'..s soc i ,1. t od i- ro.rnth n.nd l:L r::ht ( " fon d yellor! 

hornli t;h t wound t o t he wes t 11 ), the c oldness of evening et.vclopes 

tho world ( 11 v1ild hollow hoc.rligh t hung t c the height"), cull;,inn ting 

i n the one r gcnc o of the n~ j es tic constcll~ tions which ' overbcn d 1 

t he, ,;.ror ld in th eir fiery r r,d. i .':'..nc ,3 . I t i ,s the co!.1ini_~ o f the ' fir <c, ­

fo l k ' of 0 St.J.rlir;ht Ni ght ." (PoA;-,G :p . 70 ) '.;Jc: rrnst n o tice the 

apo c -,.lyptic overton es in these lines where the 11 hornli 6h t 11 , 11 wound 11 

j_n tlw ·,;rnst r er,in ds ur, of the 11LA,, t truL-,pn: " for th e trul"1pc t s hc'.'.ll 

sound , th e: dG.'.t.Ll_ shall b 0 r ,1i scd i ncnrr upti blc , :1nd we ~lnll b ,.' 

ch ·".nged . n ( 1 Cori11thic-.n G :XV : 5 1). Th o Ast r ol ogical overtones o f 

t he ovcrb,}ndi n c , f ir -: - :f Gc,t\.,rin/ hr:::: von c,:ntinuc thi s ,,\tnosphe r e 

0f irrr,e:ncan ,=; judc;,·:cn t .::,nd doon , I n th8 conir.. t.,.. of the c onstell0 t ions 

vrn h :1v c ::,.g.0 ,in "c throo-fol d prGC:l'CBSion of ti:.io ( ' r '.""'.r lio Gt s t .:,.rs , 

e '.:'-rl s t :,rs , st:=-:r~.:: princip .::1. J. ' ) in ,'.l prcvnc ,'.1ti ve jux trrposi ti on o f 

i 1 :.1.5os . 1.Vith evcninc r:md the c0ain v of the st -:1rs ( reflcctet1 light ) 

only outli nr.;s o.nd e tc hings ro1.12.i n : th e uorld o f r i ed borrnty i s an 

illusion , the e a rth ' s dapp l e i s at nn end . With th e ~dv en t o f 

night, t he Sc otist world of distinctiveness and in t ividua lity is 

di ssolved int o fon1l0 s s cha os (t1 a.ll throughthcr , 5in throng s 11 ). 

11 self in self steeped and pashed-quite 

Di src1,1embering , disrnenbcring a ll now • 11 

'Disremembering ' is th e psychological equiva l ent of the 

1 disr10r:iberin g ' o c curen c c in nature . ( Hopkins hnc. us e d the o:pposi te 
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th G J ourm'l i"lXtro.c t (J/P. p ,1 53 ) : 11 VJ11[1_t I uo::c; t nc ti csd r:::.s the 

f or··2l .. cm chrws ,,:~:;-;oc i .--;_ t cd wi th evcmini!, t h-·t even .sinpl •, '"', ppr c h ensi on 

i,s j_::inosc:·iblc: : f0r :·,:c·:·10r y i _,J t o Fopki ns , 11 th c r~ .q:_ic: for thc1. t f ::i.culty 

l
. ,_ . ... . .Si r1p lr-:: Anr,:r, . henr;ioll ••• tov:r.rd::; 

fin~lJy 3 renvtli ~ticn of th~ d~yli rht ct~pplo ~r ' Pi e~ E~nuty 1 , 

and l c::·,vc behind ,m l y c.li r: t.ort i L'n : ~:n r:rlcd rc ,.::·,:,.in r: , etch ed in th e 

s ky by the c,vcr bondinc stc.rc . 

11 0nly the b e::.k-J.c::ved bour hs (l:;_~-.,:0;_1_ish clr .:: . .'.'.sk the 
tool-s::1ooth bler·k lir)1t; 11 

Hore Hopkins , by the op11osi tion of Ji r ht 0.nd c'l.arknesc h.·.:.s 

rocr0nt od a 1.;,._s t r.:: L,u1c"'t l ::mdsc0.no : one is ro:::indcd o f th e horror .::tnd 

sc,tnnic di s t ortion o f Brovminr._~ ' o 11 Childe Ro l -smc1. t o The Dnrh: Tovrer 

Crn,ie . 11 The quest for t he D1.1.rk Tower , UGlY ( 1iround nnd Gqu a t") c..nd 
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n ystort ous ( 11 bJinc1 -~s the fool ' s hr,-r t 11 ) i n , n.n I sobel Ar ustr o :r..s 

succcr;ts , .7.. C:U'.~ t nror th ,-..t cor e .::,f the, :::;oJ f 'i:hich en.eh per son 

blindly .:-.GSUU-!!"' t0 ' xir;t in 8rclcT t c SG0 M.l'1Gelf o'.?.S C.. livi ng , 

of r0de1;..1in1.., cE.nt:cr:: cz~n b(3 f oui~: in the sc:L f in s-pi to of the world I c 

:::ul ti tudinousnc;:;;-;; i !·'.;1.1:;erl i n the ,._. .lstr:J. "nc'. 11ctif s • :,6 As Child0 

Ro1.-:1,: yrn t :i. t : " I sl!ut :.q eyes ,~nd tu:i·n~HJ. t} (:., n:~ 1 1y he ".r t • 11 I n 

t-. c:.bccly 1·j :: c:xreric-ncc : 

1""nt".t b·•ri 1,1:;n "i''lG th:-,t cn,- j_n:· 1-o r , th".t \1h· c l 

Or br ~,J,;:c , not ,:11,~c l - th.~t k:.rrov, f it t.0 r col 

M(;n ' "' :,('L:i vJ cut l.H.L -ilk? i. t1, .·l] thv -:.i r 

Of Tn::,h-:: t 1 s tcw l , <)11 c;.-,rth J.eft un·,,·1.'rc 

Or hrcu.;ht t, :.1-:"nwr j_ t s rus Ly t ( ,~ t h Gf s t cul • 11 

t or .. •r,- ?uch th ·,t "u.J.ti.·.:~t r, v:i c t.::ry li•:s in the cc:r..qu0 . . {, ,)r hi s 
,.., 

hu:Ti.!'. f1: 01ilt~,' 11 : He ic , i11 otr.c..r ' .C'r (!s 11 ce l f ·:ru?~C , C"r] f ::;trun,.~11 

upon t l:. r,-cl<: or· h:.r. 0 111 c:f r.:.i · o•."1. r;clfrc,·:c: . Eorl.dnc , like Childe 

Rol~nd , i D fc~rf ul of the s ~t~nic pcssibilitioG of the ~elf; bein c 

wrun 6 on thL r.,c1.;: o f e t ern"l d'°"-: Jn.:=i.tion . I f ChildG Rol:,nd find c 

salv ,:i tior in self rc."..lj_z.:1.ti0n , Hopkins fincls s'llv'.'..ti on in 

s elf- Gacrifice to God . I n a nedi t r:ti on uron tri o pc1in 'Uld is0l ntion 

o f tho c!'lr.m c<l , Hopkins \'/rote : 

11 But c.f t c:c cle, th tho soul is left t o its own 

r ~sourccs with only the scnpcs nnd species of its 

p::i.s t life ; i::hi ch boi nr, unsupple:,ented or undiBplnc ed 

by n fr e sh continual current of experience , absor b 
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nnd press u :;)on its conscious ness . 11 ( S/D. p . 139 ) 

Th e or.'."'.cls t'h0r: , i ,:.; c:. ;10clit. ~t:.io n of tl1e s t :· t ~ of ju fgt:::cm t :mcl. hell 

brou;::ht '1.1.,o ut by th e re:l .:'.t i onr:hip of the s el f ti:, GoL1 . Thing i3 .s.re 

t hen seen , n ot ,rn t h ey c.ppe:cr b y c'<.:1y ( t1 skej_n s d s t .:i.in cC. ve ined 

vEtri e ty 11 ), but ·_.fi ll be r c:duc ed t o i ts b ,'.';. ;3j_c uor.'.'t l deterninn t ion : 

black , whj_t c ; ri c ht, wr ong . Multitudinousness is an i llusion o f 

ti:.:.~c ' s d ,<:tyl i ch t , th e:: AµncF.lly:f::Ge r e<lu cet., o.11 t o II t 1.110 flocks , t Vio 

f o ld,s tr : 

11 Whcn the Son o f H:.. .. n she:.J.l c o,:10 in hi :::, t; l ory , 

~nd a ll the' ::i.n ge lr; ni th hiu , h C: ·;rill sit on the 

thr on e o f his ~lory : a.11 d be f or 0 bil;1 shn11 b e g c1. th ercd 

0.ll tho nr:.t i nnr.:~ : 2,rn1 110 sh.:-,11 cepnr :.'.. t e t her'! fr o111 onc 

the goa t s : ~nJ he sh~lJ se t tho s h eep on hi s 

ri c;h t h cmr. , bL'.t t ho t: o c. t s on t he l e ft ••• " 

(I,: ··~ theJ 25 : 3 1- 311- ) • 

I n t he ·.:wr ds '-'f Th e Ror:an C] tholic Bur i C<l 11.:r:;s , 

"Di es irn.c , c1ic :.-; .c·,l l t . 

Solvet , 5Qe clun in favi l la 

TeG t o Davi d Ge.J M .Si b? ll c. . 11 8 

The oracle wc rns the })Oc:, t t c bcth c1.void , yGt y;r opo.rc for ( 11 w, .. r e 11 ) 

this fina l dic ho toay : thi s r a ck of selfhoo d ( fe odine on the self ; 

in s tress ing ones ovm insc c,pe; hell ) a nd e t e rna l s epnr ,:i. tion fr ou 

God (\ 18'1.ec.. the - and s he l t e r}.o s s n). flGo d i s good a ncl t he stnnp , seal , 

or instr e ss h e se t s on eac h scape i s of right , good , or of bad, uronp; . 

Non the s i nner 1;1ho has preferred his own good ••• t o God ' s true good ••• 

is c nrrj_o d and s wept away t o .:111 infinite distance fro m God; an d 

the stress and s t r c:.in of h i s r emovo.l i r.:: hi s eternity of puni shment .ir 

( S/D. p . 1 39 ) • 



60 

ns:nolt f r0:'.: Sibyl ' :.:; l ce>.v e s 11 rec ord r:; tho fir s t experi ence 

o f tho Hor.::-tclitoc\n vi s i o n cf :flux P,nd c h ~n ge ( without th e 

c oncol ·::i t:L on o f t he l~, s ' tS in thu HoT:-.clit e2n sonne t) expre s s ed , 

in n.n ttp!)r cn,ri ,'.< t oly Ecr 2.cli t o::> .. n :··,Gr.' iuu : th r; 01. .. 1.cl c· . Ju~~ tc:p0sing 

the t uo sonne t s , ~hRt i s i cncdi~toly s urpr i s i nG i c the s i ~ili~rity 

of i :~·.n.c r;:s 8.n d thc;,!cs . T c, ill u s b ·.". t 3 .sche;;,,:-,_tic ,:lly , I h ::i v e 

S nc=) t . f r r. :.i Si ~yl ' r:;. J. ,::, ,~vo s 

eq u r:cl , ;1. ttun e ~,blc b1 c b :; , b l ur s 

snor :-iOU:3 , unf G. tho1,,ble 

v .-:.stnc3;.; blur s ancl ti1~1c bo :1t .s l c- v e l 

'f1il c' h,'.) 1 1 ~; ,J h ·; e .. rli ::~.,_t ••• Yt:1.r.; t e bri ;:ht ··1 j_ nc·. bo i s t:r. c u s r ones , 
wr octlc~ , bs: t a 0~rth bar e . 

fir o -· fGt·.ti:.r i E0 h.:;~·.vo:r.. . N.'"'..tur.-., 1 s oon f tr c 1w.r·n s on . 

E:~.rth ~,er b·:·:Ln:' h .:_,-. un t .. , u nc1 

Our c vr:.::Lin ... i :~ ~·: ·vEr ,~s ... ,:lrJ.( 
1

·. _r i l J. 8 11 rl U. f.i • 

E·.-e r cc: b l ''.C '; cc, j_ t 

Ou:i:- t ::-.. l c , 0 ,J ur . ·::.· -:. c L : 

S (.; 1 f j n S G 1 f , :' t G r_; Y , C d ~1.11 d 
11.:-1.r: ho cl . 

t~illin 1 fve l ecl. 

0 P~_ty ::.n r' I ~1di t:n::-,tion 

' Hnr c J.c :·.:..-, s t- :3 1)1 vod r;p.::-..r k ••• d.r oYmcd. . 

Th o ugh t he p<:·G' .. ~, deponrJ u.ron t '.-; l., cJ :i ffcrc-m t s orts o f i::o tion 

( r ei::Or se l oss II c: tr t:.i n :L nc11 v or [m s r .::yii d 11 vti l df ir o11 ) in th e i :::o.ge 

p:--.tte:r ns , bo t h ev oke c. r;Gs:pa.ir :)bc u t t he nor l d o f i:p j_ccl Bcmity" : 

the tr ~n s c en den t nliGs of t h e l ~ tt cr i s s e en t o b e pre c a ri o us : the 

e:-:rth , h er bc inr; , h ,'.:'.S un boun ct. . We have , in n Spelt fr on Sibyl ' s 

lenvcstt the first not e o f ill11Gi on 2bout the c oncept of a 

he..r nonious uni v er s e , repl t') t c in God's plenitude : whe t i s ir1portan t 

is not the h er e an d n o,,; , subj e ct t o th e illusion o f tin e , but is 
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futu:rity, Th~.-t; ic; , the r s::..lity o f hPJ.l ( ncl f 1.r-scrti on) ver.suR 

th -:; J· ;:c"tlity c f tl¥ R::cfrrccU.or. ( 1.,elf- s.::i.c:::-ilic e ) . The univer se 

c~')(J3 not c cl10 t c Ge,<'!. 1 s chir·ii nr; , but i ::; ,_,:r·un: u~~(n tho r ncL , the 

I·J "'l1t /· 'r ,,.., ,.,. -1., :. 1_.,. :., • I11 r:; t 0::,1 r. f' :1t1J.·r ~.oi ty un i t c<l 

,., 
h:.:11 , ;t,l,·i 1t , 11 -;; I f Cl,i l,:(; R0l·1: H1. i ;:, · .. ,r 1.;.1·.[" u y:·m the !1:.rrorI of 

"ifo p1:in:=; 1.r·•. th h5 s Gr.1<1 '"lll the 1 ,vr.: J. c,f t::.:, · r':-i_ trii.u1 : th.'.'. t fc.c ul ty -·-- -~· ..,_ ·-- . ~--

1hr, · ,. ··] ) r,r ·' \ :. .. .. 1u. ..... . ( c• · ] f ·~ r· ' 'I" ·~ t • 11 ,C ._ ,.\ .. ) :· ,..J. lt., 

() -n·,,(···~r-. ··' ·l·rs n.,,-1 ) 
_lJ,.J ',~,. ·- VI,,,/ U·... .... • 

1 T i ngi nc , b :-_ ttcrir,c , r>l'lli s int, , tor:-!ontinr , svc,tint.; . 

II 

Fi:;.· otly , ir1 the r,::·nnc t " To sco1, tli c; ctr ·:-tier" \'!G h·.wc the 

noc ccs:'.ry "9rc -condit i on o f r.tn alien.:i.tccl solf , exi l e d fron the 

soci::\ l ·:,orJ. d o .r co::"J:.unication : fron f .:c ·ily , c oun try1.10n o.nc.1 fr o1:1 

Goe. . This po0n i o n ··1ild ex:pr lrnston of th,t -:11 9uish of r-; t erility : 

to " h o~r d unhccded11 cuL1in ..- t os in the se:: l f-lo.c cr a tj_on o f tho 

11 s trnining €1.Jflucl." ( 1 885: S/D . p . 262 ) • 



62 

I n the first qun.tr ..-1.in Hopkins ccho11s the s t e rn \lor ds o f 

Ctri~~t , t c tho c:ffoc t tll ". t whoev e r would f o·11 cw hiii: u1.rnt scpar-,te 

hi· .. ::elf fron hif; fa: 0 ily , "Jld trur,:i Th" '12..J o f tiHJ cross . 

(t-ht)10-:,; 10 : 311.-·-°) . Th~t hi n f :--.:·,ily ·:;c;rc dev•.' Ut Anc lic.:lnG o.nd had 

bitt~rly 0ppvGod hi s convcrcinn t o Ro:IB in 1866 cnused Hopki ns 

;:n;ch ::i:r..xi ~: ty ~,1c.1 di~t r ~; s~ . nR0lit:i 0:: , you k ::1ow , on t or s very 

C.':cp; j_:, rc·::-.li t y it i s t he cleorent i:1prcssi <m I h::wc in spcnk.ine-; 

t ,_, rcrJpl o , th ·i t t hey :-i.r c or th -,_t tl::cy ... re no t o f !'.ty rc liGi on . 11 

(F/L . ,_.- . 2./+~ ) When in F :b~-u.:::.ry l c-81+ , H('T,lldns •:10nt t o I T0l nnd c"'. S 

" Prof"''...,'_·r,r ~· f Qr(,ck nt t he Un i v c r s i ty CollG[:'C , Duhl in , hP f el t 

furth~r r 0 r _,, ·;o·: fro!;i " t}w l ::1.11.,~ th,.,,t bred :w11 (Pc,rJ.in 11 . 168 ) , 

tlH: c0ur try t :1:'..t ~:c J ov,,·l ( 11 c _~11 ue En: l .r.11r! 1 p, f1.i:.c I c fnnd lov er" 

P,- 1):'., r .1bs 1 
11 r~r1..1 -- dc.<'.r :1:,ri t."in " : PC'r':.::- p . 67 ) . Tlw i ,1 c.". i.:h':lt 

En,:lr·.nc1 1-i:\:J ~: 1-' cc::,,,.._-:;_ry circui1St"'.nc0 in hi.-:· c r c,,.tiv0 tr.DU/:~h t \l"..f= 

0 :01 f - r·-t:Lr1;1 ,1 j_z"tion fN' Lif-~ f rustr t ion , ,,-, Hopl-::inD r e"li zecl in 

.... lr>ttor t(, Bria' .. '.·<::,;-~ in 13.'37 : 11 ••• FL't oui.. of I rc.lmc1 I ahd . be no 

b,:tt 0 r , :c-.t '1;,r ,mrc-e -r,ror,;--.bly . I 01::i y !1cr.<..l one t hin[. - o ·:,orkinr 

hc~lth , n '.'Orkin."' str'!'l;·th : ~:ith tll,,t :-u~y c:·pl oyr!ent i n t c lcr ... --.blc 

or -ple<"'St\n t , enouc;h for hu:Jm1 n<'.'. tur e : rrithout i t , tl:inbs arc liable 

tn go very hordly ·:ith it ." (R . B. p . 25 1) But th o I rish versus 

En Glisr. confli c t h .1.r .:1sGed HoJ)kin s , v1ho , in the circ unst:mccs wh0rc 

nc"'.ny of h i s collc2gues were I rish nntionalists , u.:'..c f orced in t o 

silence : 11 t he erief of r.d.ncl I so t hrou i!,h over politics , ov er wha t 

I r ead and hc-x ~nd seo i n Irelnnd about I rclru1d nnd ~bout England , 

i s such tha t I can neither expr ess i t nor benr to speak of it" 

( F/L . p .1 70 ) . But even in these situations , exi l ed f r om ho~e and 
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c ountryuc.n , Hop}dns c;1n r j_v c r:.nd r 0c oi ve 11 kin d love . 11 But 1.vhRt 

·:, ,,E; i:,c ;-; t clish-., c .. rtc: r:.L1;:, :fo r HonJ:ins , i:ms h i ,'-, 1.: c:sc of icolA.tion 

f r m; Go el : hi s du:; j_rc, to C:OL'.;JUnic c t G ( " r:hnt Word/'Ni oeat ,uy h 0ci.r t 

frou Heaven nbc·ve , o :c ,, s 1"J0l l f r ()n Holl bolorr . To 11 Hoarc1 11 thuc 

hie oHn inno1· bo i n c; , "thi.s thr ong .:'..nd ,J t:·~c 1;_ o f boi nc , s o ri ch , 

so di .s tinctivc , sc; L:r.i, .. :,rLmt 11 ( .S/D p . 122 ), thi s f·,_'l:hercd-for t h 

wore: of G.~.(~, i s the ultj_::: t c ir. isol:-~ti on . To bc-; he-".rd nun hc edel1, 

l e ··vn :i r:,) :·. lcn: .ly bq,·r .. ,, . 11 R . Dr:Ldr;o :;; ;_).\J[;ser:; tl'.10 lin e , 1 } G.".V0'3 

i.:c :1 lnn1)ly ( ") n G ·.·hn cinly) bC,[/3.n 1 ; bt~ t W . A. E . Po t or,s 3~y s : 

11 E.:::;-·<:m i :, c1. 1:.c,ui;. ••• th r.: 1)oc t ce.11.::; h:i_r: r:o l f o. 111:isr.:u1 11 , not ::t 

V ' 
' ' ~·,,-, ; ,-; r•,•J (:"''"' ti \ I 

• .• ~- 1 • • ···-- .... .L • 

Hnnce 

tl1C' bC'.n ci' J.,0::' v cn ( " r i ~·h t " ) ~:u,:_~ th e r::yiell of hol l ( " nronc 11 ) . 

The poe t i :-, :1e i 11r:; forc e d , 11 str£\.:i. nccl11 into the evcmi ng of 11 Spolt 

fro;,i S j_1)yl ' ci l 0~vr..,s . 11 Hence t hn f irst J..inc of the nex t poen 

(Po 0 as ~ .1 09 ) h2s ~ddod noi ~nnn cy : 

"I rr-:tke and f eel Th o fol l of c.l.:.tr k , not clny •11 

The c.aylic;h t of dappl e , of c clw i nr; bc~uty i n the J3ein g of God 

is sone : the di alocuc o f the :rin~ wi th itself h ns c onBoncetl 

( 11 hec.rd unhe odod 11 ) . 
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Li k.o God I r:; wT c:, th upnn th0 Egy p tirm s \'Then vrith t he " da rkn e ss 

·.:hich ,_,ci.y br, fcl t 11 ( E:;col1ur_; 10 : 2 1) , He soucht t c for c e P h ::.r o o.h 

o f n i c ht , D. vi uitc.ticn 0 f God ' s vrr:, t h ( 11 dcer de c rco i' ) . The llfell 

o f c1.::1.r k " sl1ou.l rl be t:-1.ken i n thr oe son s o c-; : f irstly , t'h0 .s no th crinG 

e f fo ct c f '-'-n ,t:!.:i11::.ls ' f ::11 ' Ol' lw iry 3ld n ; .se c ondly , t'h c ctrcha ic 

o. d jccti v e I fo ll ' u .:;ci: ,"_~·; ,'7-. no ui1 , t ,; ~ .. O i.'.11 11 r,c,le vol c:nc e " or 

11 cru ol ty 11 ; f in2,lly , thG r~ i .:1lectnoun !l fc l l 1' ( fr on th e v e r b ' t o 

fc lJ. ' ) , i :02.ni :r.r c-: 11 lrno ck dmm bl m·i 11 (OED ) . Ac:c:in the c cinc cpt o f 

Hopl:in ,=:; ::,. s ::·. vic ti, , i n soi:10 c oFJ1.,ic dr::1.1.-:c i r: i ;· ·,. pli ot1 . 

Hoy,kil:s r r_,c,:.112 the, h t:, urr· of s n f.:C'r·r i L; i n the bl:lcknn ss c f 

p::t,::':-' l il[', i :.,rcrt: .!·1c e HnpLi :: ,s ~i::;.,::,c:;r t s : "Wi t~1 ·,ii t nes~, I specJ.: t hi s . 11 

J- n_ 1.) f.(J_r "' 0 ---- ,1·il r:: ) () "•' p ( •Y'}l - p'' ,..,,.,,,._, t 11,., t h 0 \ .,,..,,.. "D ." ctor~ \.,;;;.,1 ,. ,: .l ___ : _ ;, _ . ; _ I ~ 1) ,..,1.,: :...J.. V -:.~ ..:, ':l'I.I) ··.1. .• .:. t 

cm the st~1go of tlli s cosuic ,.;r,'.t, ,.:1 , Ho'l)h:i n:3 f u:cthor l o.nen t s , 11 :Gut 

wh e :;.~ o I s:1y / HC'u r~J I ;·,eru1 yc,r s , uc0.n lifG. 11 Tino , in the c ont ex t 

o f s ufforin1; i s '.1 non - r cc1.l c l e t:en t : nv ::ts t n oss blurs o.nd t i ne b 02ts 

l e v e l . 11 Fu rthor;:-:or e , the conflict her e desc r j_ be d i s a culnina t i on 

o f Hopkin I s l ife : .:1 !!c c os s0-ry outc ori.0 of c erta i n pr e supposi tions . 

Cm , th e e co t i s n o f solvi n g a nd t he pr oblen of free-will : see 

c ha p t er t hre e nn d t he exposi t i on o f " As Kingfishers c a tch fire 11 ) • 

" And n y l m.1en t 
I s cri e s countle ss , cries like d ead l e tte r s sent 
To de e.r est hin th l"'. t lives a l as ! .:1.way . 11 



The fcelin:: r;f D"in~::; t0t ·::lly cut of f f r oL Gu\ ..,_s D. McChesncy 

11oi r. ts out , 

I n t he rrordc (•f S t . I ,··r. :. till :0 , spi ri tu::tl c.1r-·r..:ol ::ti cn i B 

ch-;,.r·.cteri'.',c:..l by : 

" cl.--..r!·mc's~ ru1d c ::m fu.sion of .sc.1;.l, "1t tr :1c1.ior_ t cw;:i.r c1.s l ow 

.,_rvl c, rthly (,bjccts , clisqui etm~e c:rnsocl by v'.1ri ous ,'.'..gi tn.tion:::; 

"'.nd tnnpt:,tion.-: , ·::hich i~0v0 t'hc :.:wul t0 c~i ffid cnce 

·::ithc,ut hcn0 ,:.nd tithout l0vo , f'.30 th ..... t it f i n~s itself 

,]_ t ;.l othr 1' ::"] ,)thful , tcpi ~, G"< ~, .".:1·l t'.G it V/Cl'C , .SOJ)2r .'.'ted 

f'~"'<'"i. itr-: Cr c~ t P:r· ·'.·.11d L,·)r·d . 11 12 

I t •.;~_r; tlle c r y o f J cror;i··\h i"'.1~1: it ~'.Y; t he cry of Ho-riki ns . I n this 

cor;;pl, t c :' li8n...,_tioi1 , Hopl:in.s T}r.; confr.;ntr.d by the dcsp,ir o f 

sol:f.' ecLci:; - j_;, t:10 J:;::r;_ .,ny nf U!:ivr-rs,1 l.x:in1: , Ho-pl:ins f 0l~nc, the 

" Scl'.fy,' · .. :::t of -:·11irj_t 

H0pkins twrJcl. the ph1··-.cc ncclf stuff") . nnu11 11 in this context 

r.~o,:-.l1s , I think , i nn.nic,t e , \:2,ntint; sense 1wrcoption (OED) ".nd :,1c..y 

rr f c:r to the '1Cquisi tion of n['_turo , or birth of the inde p cnc"'.on t 

sel f . Henc e the oxpan;:; i on of the line 11no.:'.n yG~rs L:ean life" woul d 

be :-.i0:ni n !jful : wl1nt Hopkins n;:,_y be 3:lyin,:.: i s th."t t ho poetry of 

solving for its own r;.:,..ke ( 11 V/hc.t I do i s 1.10 : for t hD.t I cane") s o ur.s 

the risht r el 'J.ti on shi p between God , umi r.mc.1 nature . More obvious , 

t he ir:ingc of bro'\c.1 n.:~king , i s clcrn.rly Ne\'/ Tcst rn:wnt , as i n 
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1 CC'l'in t hiv ... ns 5 : 7- 8 . Tl1 c l o~t , r o in ti1is c on(li tion or be inG: 

thoy ·''-1'8 loft tc, f.e:c~1 on Thoriselves : 11 tho :·1in(1. ~n.",wins :-,ncl 

f c2c1.i n.~ on i t- s o-..m r.!i ser~:blo ';.;t: l i' • 11 ( S/D p . 242) . The i ricge o f 

11 n·,;c,·.ti1i.r· S( 1 vcs 11 if; clc :rJ.y Hc1·,-::.cli t c."n . I n the ··10d i to.tion 

0::1 Hell (S/D . pp . 241-52 ) Ro:ikins Escs the tr·:11.:Lti onu s y1i:bol of 

ne:11 : fir e , flC!uec :.'.nd burning . But i ::c th,=; i: ·.".cc of t he d,l.li,<'.Hl 

of th:. Chri sti .:-.1. , 1,: 'over t c:;:;r, , ir; li .. it>' t>y ti ,_ , I f thi s i~, 

I V 

' Fo ·.-;or st , there i 1wn0 11 i s por!1· -p,<:; th,' :·· .,;·;t vinlcnt t•f the 

e~_;otions th~t 1-i.n ;_,uncc ::;eciis t ~J br; iii:>.r1eq u:,_t o : OLc:ti ons th.:i.t arc 

e in c! r10unt~,ins no- i::an-f:1thonod . I n c. l etter to R. Bridges , H0.y 

1885 , Ho:pkins \'!rote : 111 hr.vo o.f t cr l ong silenc e v1ritten t wo sonnets , 

\•:hich I nn t ouchinG up : if over .'1nythi ng \'/C.s written i n blood, 

0110 o f .:hcse \•ms . 11 ( R/B p . 2 19 ) Bridges identified 11 C.'.'crri on CorJfor t 11 

as thnt y,oen , but i·iore recent critics believe that ' No Worst ' nu s t 

b e t hQt sonnet . 13 
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The p oei'' i s cons truc t ecl ;1rouri..t' t hree nove;:wn t s : firs t l y , 

the poet r e cr e:·, t es t::1.G experi on c e of ths tl fj_ r e 11 c;f self- secri fic e 

t o the, 1.ri J.1 of God ; soconLlly , the poe t i o brouch t to 'the brink o f 

spi :citu n l s n:i.ciC:e j_n the rec o cni tion of the c ons eo ucn c es of 

sol f - ~saortion ; f i n ~lly , the poe t secka r e fUGO f r oo the exper i en ce 

o f ~r;3tli ng ~tith Go~ , i n s l eep . 

The p oer! opc~1s v,;ith the clir:::1cti c superl a t ive , 111,ro Wor s t t he r e 
~ ,, . i 

i c- lL'lE: . tt .S e o::d.n :~ly fto~;kinc h:·.c1 , rr i v cc) 2 .. t th e, b ·Jt ton o f t he pi t , 

:':Ji tchcrl F'-2t ..-:i:1_ r:. x nc: r i once of [Tii:::f .. Th e ox:,ct c on t ext , ho,1cwo r , 

··f the l in r;; r:-:i.y be cl :,rifi ,:,C: fr o!,1 D. cor:1:::cn t in his n otebo oks : 

11 All uy undort ::-J:ings r:iscn.r ry : I ,,:: l ike-· ,, 1.-;tr,ini n c'. 

I ~ish t t0~ for rl0~th yrt i f I die~ ro~ I ohould die 

:L·,rc:cfcct , !·10 1--· .. c-: t c 0: ,.:;:[· i::y,c::e J. f , C'.n d t h;-. t i c the uor c; t 

f' j _lu:c c ()f .'.'~1 1.n ( S/ D. ,_, , ?r,2 ) 

of snJ.f ii"'.. 1, ,,. 1 ,... t-i rY"I -'-l, , Gr· d ( It :·' -:·t ri·• nyc -,1 "'.1' lt • A-~i· ,, ,-1,., - . -- ·· 1 - \... · -• • _ -V • ., _._ • • 0 \~ __ • (_, \. • _ " '-,; ; nu • ., t nc,te 

Eop1-:i ~1:~ ' ".Ubiv .'.1l onc o c~nccrniEC the i nitL, ti•10 in the nr o c ess of 

I~od•Y ·nti ('"1 ) 
V. _! ., - - "' • - • F.:.,~ j_lur o , i:1 Eo:i_,kins ' t cr ;i.-:; , j_ s .-:, f:-: .. :i.lure to c one t o 

t c r :c1s \ .i. t ll thn crrs .s c, f Christ t he: h e ro , the cx0·:pl:--.r c f n2-nki nd , 

" Chri ::;t J esus ,. , f i ncUnc ,., h i s h ur1c .. n no.tur o i nfor me d by 

Th e r,or'.hG :".d ••• mrni h iJ. ('.. t ec'. h i ::1self , taki ng the f or u o f 

servant ( s i c ) ••• h e er.1pticc~. or exhc,us t od hinsolf so far 

Thn t w t 1.s possi ble , of codhead and bohavccl on l y as 

God ' s slnvo ••• I t i s this holdinG of hirase l f back , a nd 

no t snat c hi nc a t the tru est and hi ghes t good , the good 

t a t was hi s right , nay his possessi on f r om a past 

o t erni t y i n hi s other nature , h i D ovm b e i n g and self , 

which se01:1S t o me the r oo t of c:1.ll hi s holi ne s s and 
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t he j_nit::•t:;.. nr. of tl1.is the r oc t r_:f .~11 r,or:--1 [W!Jd in 

, th.~r Pen . 11 (L/B p . 175 ) 

--the c:1ief \!O<? :i.~. the r eel< 'ptiv r:}:-oc0Bs , the \""·rl <.:- s,·,rrou in th:"'. t 

·,f ~.t-.J. stdi' r:;_;; ".r.,; 11 i'rLl:t.:i:'uJ , .. ~'rcr , )'" -·_.'.'J1 f,ti1cr:c.1 ,n :.::uch 

(Kin.· L '·.r' IV : 1: ~7- 8 ) 

".'rchr:.tyraJ J -,rr·: j_·.L , 01' qf ci ri::t on c-~17.:a·y : n~·Jhy h·:st. thou 

fcrc;:-,.kcn ···e? 11 ttTh~ ')Ort i ; le i't i n the c:P ·uir::h of hi s i sol C1.tion 

f r 01. Gc•:i , 1.:ttt( re:c1 
( 1hnvil :!in::;11 : Poor:n p . 58) en th, cross o f 

self- s.'.'.cri.,..:i.c c . 

nn..._ttcr :.-.1:v h:.:~ t , thr ee 't)erson I d GN1; f or , you 

As yet knocl:e , bro"thE: , shine tlncl secke t o r-,end ; 

Th ".'.t I n.'.'l.y r i se , and stand , o ' er throw acc. , c.n c~ bend 

Your forc e , t o bre,"k , blovrn , burn , and rr.nkc me new. " 

(John Donne : ~oly Son~, XIV) 
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In an almost surrealistic touch, the Greek mythological figure 

of the Avenger, Fury shrieks , "No lingoring t Let me be fell swift, 

malevol ent: force I must be brief,." Fury, then, is a syrabol of 

the ~venging Chris t (Romans 12:19) who is "lightening and love" 

(Poens p .58). The tornent ed ni nd of the poet is brought right to 

the edge o f spiritual suicide : t his i s th G n.wareness of the 

infinite pit o f self-asserti on ( 11 nind ha s r.ount ains/eliffs of 

fall 11 ) th a t ;-,us t be plac ed on the anvil. As in the previous poem, 

one nus t r er1 enber Ho pkins I a ttitude t o the dnrmed : "their i mpurity 

cone s up be f ore then , th ey loved it onc e and br eathed it, now it 

r evolt s t hen ••• and t hey ccmno t quit t hcmsel ves of it., .if is their 

own sin •• , the i:,i nd gnawinr, 2nd f eeding on its own nis0r c..ble self . 11 

(S/D. p . 242) . Ther e j_ s no vFOrs€ experiene e , cri es Hopkins, tha.1! 

t o be confronted by t he r e~lity of the self, whe ther in Hell or 

on the cross of s~crifice : none cru1 endur e such t ornent f or long . 

Like the Heraclit oan sonne t wher e the poet seeks r efuge fron the 

fra~r.iented uni ver se ( "Enough l 11) the po et her e flees fr ori the 

fr acmentinG s elf nnd cr awl s f or c omfort, literally, under the 

bedcovers. 

"Nor does long our small 

Durance deal with tha t s t eep or deep . Here1 creep, 

Wretch, under a comfort serve s in a whirlwind : all 

Life death does end and each da y dies with s1-"'.eep ." 

Ther e is no Christian consola tion here, but the despairing desire 

for death and oblivi on . Like Hopkins, Job had cried: 
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" When I s:,y , My b ed shall c ou f ort n e 

My c ouc h shfil l 0200 rcy c o~pl 2 i n t 

Th en thou s c c,r es t n8 ,Ji th clrc .::i.us 

An d t erri f i os t n0 throu gh vi s i mrn 

So th ,:1 t ,iy s c,ul choc s c th ;s tr r..n t: lin r; , 

And do ,=-.t h r r,t :10 r t h:,..n th osr, b ,)ne s . 11 

(Job , eh VIII: 13-16) 

P e r ho:p.s in cle:?.th f' r sl r:cp ( the b enuub:i..115 o f self c on s ci ou sness) 

Hcpkino could f ind r Gfuge . Such r efu ce will alway s be pre c ~ri ous . 

I n 11 Co.rr i:.m C0;·1 f or t 11 t h i s r e fuc:c i s inc:.ocd , r e j e cted , cmd the 

ce lf ~~ni n ~ssort e d . 

V 

··rr estli1v , ( m1·.1i :nc1i n,: , bruisin::~, f 2..nning ".:r.d crindin i; ) is lia si c 

t :; tl10 1·ov o:1cn t ~--r_r1 r csr_, J_; : ti on r, f th u -poc . • Tho u(;h t he physico.l 

c.p-pc~,rc..nc c of t h o ,:,,.-:i1mc t cl o,~rly no i n t ::; t o t ho It,:1li :--,n sonne t 

f er n ( rJith the :ori :1,1.ry divi c i on o f o ct1;.vo e..nd sEJs t e t), the po e c. i s 

di viG~blc i n t 0 t hree p~rt s : fir Gtly ( 11 1-4) , the poet r e ject s the 

c o,i f ort o f 11Ifo VJc>rst " :·uHl c1.r:.;cor t s his ovm soJ. f - beinc in de fi ru1 co 

o f t he ttanvil II of s o.cri fie e ; s e c ondly ( 11 . 5-8) , the po e t s uccumbs 

t o t h e w:i.11 o f his fir e -featuring God nn d s urr en ders hi s will 

( or independen t self); fin ally (11 . 9-14) , t he poe t seeks t o explain 

the phenouenon , c o::iing up e.Gainst a u y s tical i r.1 passe : who is 

responsibl e fo r the event ( t he c.nbi valen c e we h .:we noted in Hopkins ' 

ntti tude t o Rede:-:-ption ) . 

Th e r epetition o f ' n ot' s i :x tin e s , and its c onco1'1itant ' can ' 

thre e tir.ies in the opening qun train strikes a defiant note . The 
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poet r efuses t o ::i. c c ep t tho 11 c .o.rri on c oe f c.rt" o f Despc1ir Rnd 

c onv e r sely , .::.sr:;er t s hi s indepGndencc . ThG 1;:r1r n th, r e lief mid 

c onsol~tion h o h~d ao uc ht in sl c op ~n d donth i s only »c a rrion": 

j_t f cedf_; his 11 norbic; splcan11 ( G:".rdr:cr : Vol II: n . 332 ) and 

results in c orrunti on ,~.nd c~ocny , He r cfui:,e s t c untwi ~~ t " these 

l.n st s t r-mdG c, f ncm " Etnd oplice t ho,'1 i nto th e " c oil" of t he will 

( 11 r n ,1.") 0f God : r,-i_t he r he ··.,ill k r,o t ( s-. pun on " ne t ") hi s ovm 

self - i.irJ i nc: in c1.r, f i. :::rn cc n f Goc"l. , 0.nll r e fuse t o cry 11 I c an no :r.1or o . 11 

He c (".n ~1 or1e fo r :,;e l :f- ih duc cC:1 c~."-Yl i gh t ::,.nc~ r e ,je ct t he s tr r_inin ,; 

of tl18 11 1:H;:i.r .-::e:, - c,f - e.ll nic:ht 11 (i 0.:_ , tn bG ,1oun d on t he spoo l o f 

'ocj_::1 c'-.: : nnr,t chocr-;C; n,·,t t J bn . 11 As ."'. c ritic r e c ently poi n t ec out , 

Th.:i. t sor:::-.c of rt~in, r.'Lic.1 i f' r;·-::rRo t h "'.n pai n , 

Th'.'. t Linst() r ful n c ; ::, t i on ,"'.ncl c u llnpsc 

o ~· ,~11 th r> t ::.:-,~·er; :-:c :.,m1 ; .'.t~ tlwugh I bent 

Over t he di z zy Lrink 

Of soi;1c sheer inf i nite desc en t . 111 5 

It i s f rou the dj zzy brink ( 11 c liff s o f fr,11 11 ) experi en c e where 

Hopkins was c onfronted 'Vi th the n e c essity fo r sel f-s a crifice 

(Th e Anvil), was shown t h e s :ott ani c proportions o f self- a s sertion 

tha t needed t o be s a crific ed (the i nage of the pit ), and fled for 

t he cnrrio n ccn f ort of s l eep ( 11 n ot t o be "), t hat Hopkins a sserts 

his ovm powers of r ecovery, Thi s is i n nnrked c ontras t to the 

11 just nnn" of 11 As Kin gfi sher ' s c a tch fire "; the just man who 

11
~ know God , ~ r.:1ean t o give him gl ory11 (S/D :p .239). 
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Wi t h Tine fiv e , the speaker c1.irectly responds t o the 

'.lnt n?;oni ot vri t h t he e x ple tives " Bu t a h , but 0 11
, wrung fron him 

DY the r 0p0 "-ted 1::i l o·:rs o f et 11 li r5htnin f5 ::i.nd l a shed rod 11 (Pocns p . 56). 

The s0 c ond qu c1. tr ::d.n , ns A.11goln C.:i.rson :po i n t s r ut , de pends upon the 

rich a llus i on-val ue o f the n8 t npho r s which r eveal bo t h the powe r o f 

16 his ,:1.clvE:r.sory :,n d th e s i r:;n i fi c D.n c e o f the s t ruGgl e . Hen c e , 

t h e f ,,ur i,1·7ci n i~ e t e .. phor s th :=:. t dc s cr j be t he ,'.tn t c.gonist ( 11 thou terri ble'l 

r1v:r:i.nr:;- vmrl c1 ri c ht f co t ," 11 l i onli r:: b " .'lncl 11 f.:, n/turn s o f t enpc:::, t") 

drew upon c onvcn ti cnnl t or ac t h~ t describ e the power o f God . 

For ezm:1pl e : 

11 thou terrible 11 Deut 7 : 21, 10 :1 7; Veh . 1:5 ; 4 :1 1+; 

9 : 32; 11 S 2..:·,uel 7 : 23 . 

" wr in 5- v1orl cl rish t foo t " .. P s :, l Fc s 99 : 5; I s i c1.h 66 :1 

Act s 7 : 49 ; M::-'. t hew 5 : 34-35 , 

n1:i.onli:·:b 11 J ob 10 : 16 ; Le.:, . 3 : 10; Hoso2 13 : 7 - 8 

:rf' :111 /v1i111~0Hing11 J 0r oni 0.h 15 : 7 ; Luke 3: 16-17 

It i c; in t e r er:;tinG t o observe th ., t Eo~kinG I ezcur .sion ::1nongst the 

:rr o:phe t s toll8 us c r,,:,c t hi nr, o f his i r.1e,se o f God : it is pri l'.'larily 

the Ol d Tes t .?,r.:cn t Go d : the c ovenant o f law, ri e;hteousnc s s and 

judguen t . P erhc1.ps Hopk in s ' s tress on the di c ho t o 7,.y be t ween the 

"lill and incli nn.ti on arises f r or::: thi s c on c e ption . (.£!. S/D. p .268) . 

Turnin g th en fro m an e sti ma ti on of his own inn er resources 

( which the s t~cc n to n erv ousness o f th e line s indic a t es thc t they 

nr e , n t the uost , pr e c nrious ) the protagonist a r,ks his a dversary : 

" why v1oulds 1 t thou rude on rae/ Thy wring -world right foot rock ." 

Th e evo c a tive power of the i ma ce "rude" is startling : it no doubt 
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c.1.llud0s t o t he rwdi 0val expressi on 11 r ood 11 ( rod , rode, r oode , rude) 

s i gni fying the cr0ss o f Chri s t, b e s i des the nore obvious meaning : 

11 r ough- h r-mdling . 11 Gen e r e.l ly o.n a rch:_:i_i c t e rr1, the OED no t e s 2. 

Vic t ori '.:.'..n ur:: e n f it in Wi lli ::-..,-1 Horri s ' s 1iEarthly P 2r adi se " 

( 1 8 70 ) I • 1 : 3 36 : 

11 Good hope I have of he l p fron Hi :. t hnt ( s ic) 

rli e1l upon t he r oc d , 11 (OED . ) 

Cl ear Jy t hnn , i n thi s ~u~trnin , the prot~Goni a t is f a ced with the 

vio l on t pc,yre r o f God ,; "bendi ng the v,ill of t he po e t , t hrough the 

cro,ss of self --s .'.:'.crific e , t o Hi s ovm . Th e i r.::?,GG o f 11 :,vrinG - worl d" 

r e c o.ll F__: th e 11 :li l c'.er ,!ri n;::: 11 c, f th e provi 0us sonnc t 2,nd the r ,'.:lCk o f 

"Spelt fr on Si uyl 1 G l e ~1.vco 11 uncn which the> J.os t ~.r e " s e l f wrun i; . 11 

The (:e fi [:,n c c o f the f irst q1.!~.tr.nn (" self virunc ") n e c essita t e s 

t he vio l en c e of the se c ond . The c nn cop t of God n s ju dge is 

r e inforc e d b y " sc::,....-1 11 1i:i.th th 0 obr:3o l c t o ,'!e,:,._n in g "to jur,i:; e the vo.lue 

o f somo t hing ,n The 11 c1arks ime 11 e yes o f the :pcne t r s tin c God c ontrm,t 

uith the o:~lier aspir~ti on for s e lf-induc ed daylie ht; t he poe t is 

cnught nG an i nert r:w . .,ss ( 11 heGpec.11 ') ,1 ocpi t e t h e frc.n tj_c desi re t o 

esc ape the vrrinc ing ( 11 wa.r e o f r1 rnrl d ••. o f a r a ck . 11 P oer:!S p .1 05) . 

Th e poe t so ck s an expl anati on o f t he e v ent in the octet 

( the shift to pas t t en se sucfests a nor e ob j ective perspective) . 

Why? The poe t i s con fr on t ed by the spiritual i de a l t o surrender 

the "cha ffH o f the independent self , t o a llow th e " grain" of the 

o.rbittium to 11 coil 11 with his mas t er (cf S/D pp . 267-8) . Hopkins 

has sens ed the presence of divine s tress through out the conflict 

for "in a ll tha t t oil11 sinc e the poe t kissed the rod ( or cross as 

in Ezekia l 21 :11 r eferring ba ck t o th e experience of line 5) there 
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hc:.v c be en uornento of ha-ppincss when h e 11 1 9.ppod str en[ t h , s t ole 

joy1' f r oi:: his f.'-11tn,:~onist E' .. nd f elt the need. t o " cheer " s oneono 

for the e xp(::r i enc o . Th o tr c..ns i tion fr o!·· tho cr c-s::, t o the hand 

n;:-.ilod t o the cros_c- ( 11L 0 °.re0c:'_po crucifi cdn : t . 23 o f nTh e Wreck 

o f Th e Dcut s chL,nclf' ) no t es n ch c1_n ,- c, i n t he ci.n t c..gonist : this i s n o t 

th0 Ol c~ Tcst:1-;-,10nt Go c1 but the !'-"0 1." To:0;t:1rio~1 t Christ : t he her o " uhose 

he:1v 0n- h"J1c1lL1 :z flun:_; n0 , foct t:;_·od :1 0 . n Chris t c .. c he r o was a 

frequen t obje; ct o f th ou ,--:t t f or Hcn)ki w: , r:nr_~ con st.:-mtly i nc'. ucc d a 

~o v c tionnl ~ttitutlc ( cc S/D n~ . 34- 6) : 

11 Hi ther tr:c1: , 1 -::-'.c t er fi r t, t , 

To hara o f C~lv ~ry , Chri s t ' c fe e t -

(P ::• G1_, G r, . 58 ) 

The roe. h ,~ .. ncll; d 1:-y (+ ,-, :_' j_r:; t bc ro c c1 o f Chri,-_, t , the hor o ,:--,nc1 cxerrpl o.r 

i 1, iti,~tod t lw rc,:iC:1uti.on ,~ f the :'. t ru(clc? Vhc- it Chris t ·.-rho ,:,r,_v o 

rec en tly ox:pcrienc cc", it? The fin c..l lino ,-J f tho sonne t r e c c r ds t he 

~~osononecs of the nn tac oni s t , ncsc..tinc t hi s ques tion in the 

expl e tiv e 11 vrr o t ch 11 nnd t he t ono of s ubn i :,rnion L 1pli ed in the 

r epe tition o f 11:My God , 11 I n 11 Cr!rri oo Coc f ort" wo observe the 

be ginninG of triuaph; difficult, hi r hly wrouGht , oven terribl e . 

For triu1!1ph in nco.rri on Coi;1fort 11 a.ri ses fr on conflict : n ot fro m a 

perception of Chri st i mmnent in the selving of natur e , but fron 

the fr agmenting sel f Hopkins begins t o find hope , triumph and 

pntience . "Carrion Cma f ort 11 then r.1a rks the trnnsi tion fr om the 
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11Her~clitcnn 11 pe nsir·!iGL of llSpel t fro r:1 Sibyl' s Lec'..ves" wh ere 

tho world o f e c hoing Beine ( 11 c:'."!.r th her being h::ts unbound") is 

ovorcoue 1,y t he 0venin1~: of sclf-k n o1,vJ cclse ( s Glf-wrun g , self-stronr, 11 ), 

t o tho r':u .:>,lisn of t he Hcr.::cli t enn son ne t: fix ity f o und in flux ; 

the logq.§_ in the 11 cno r uo us c.ark • 11 J-Ir·.r1ony in th o l c. t e r sonn e t s 

:-.risor; fro;: • tension , not c osr·'.iC unity . Thi s i s clo2rly evident in 

the nc:·~ t 1::01rnct 11P ,-: ti on c o , h:tr c: t hing • 11 

VI 

11 l 9 t hi ;:1 v;~1c i ::.: i n l;c:,so l .'.ltion , 11 ;:rrote St I pwtius , 

• 1s trive to r cr·,.::i n i n p2tienc e , r:ii i ch j_ s the virtue c ontrnry 

to th0 trcubl:,r:: whi ch h,~ r :::zw; ;1j_ ., ; c: .nd l et hh: think 

t h::·.t h .:.: 0.r:Lll ,fr1•, rtly be cons0~r:,,l , ,_,.~J:in r~ c1ili cer..t effort s 

r:'.C ''.in ,:t the r10 ,~,.1c~ tion , u:; h :~:·, 1: .. : :: n scd.::_ i n the oixth 
1 '] 

rulc . 11 : 

The F-; t r i vinr: f c1r p .:-: t:i.onc r: , i n HrJpkin E:, i :; :not ;-,<;rely cm 

:·. ··wrJ. r~ nf c :.n flict : "P:. t:t e nc o r1ho ..-:,~k:, , / 1.1/:_m t c '.!.''.r , 'N~1.n t c wound s . 1' 

AE Hor .·cli t t.,:::; 1:)Ut j_ t : "W:w i s the I<,th or (' f :111. 11 Re ~.li ty f o r 

Hopi~iI:.8 then , i .s not .'J. r;tr:t e i-, :f be i 11:: ( :1s in P,··.r 1:1cni dcs ) but a 

proc cc,'c o f be c oni rl[; . "Ro.re r··, ti cnc e r ocit s in the s e 11 : wo.r , wounds , 

i·.rr,~rinr:ss, t askc , sn.cri fi c e , conflict and subnission . It is only 

in tho 11 t oil 11 , the kissinc of n rod tha t unity ( 11 c oil") wi th God can 

be r ealized . H~r nony a rise s f r on conflict . 

"P::i.ti enc (, i:w.sks o ur ruins of wr e c ked p n.st pur pose • 11 Like 

ivy that cone ee.. l s ruin by shovri ng forth the fruitfulness and fulln ess 

in its ber ries c..nd rich Greenery ( "purple eye s nncl sear of liquid 

lea v es"), it i s only in the "ruins of wre cked pas t purpose" , the 
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sacrifi c e o f poetic n.1:ibi ti on , thett di vine virtue , true benuty c an 

be revealed . In a ;;10 di tation of 1885 , Hopkins wrote : " F~c ere 

noG inc1iffe r cntes 1~1.'.'l,;:c ourselves indifferent ·..:i th r E.gard t o all 

cre •-,ted thin gs - '.'!ith the ol e c tive vd.11 ••• but the a ffective will, 

will f ollow . 11 ( S/D . p . 256 ) Tho conc ern f or ncr cat ed thines'1 , the 

worl d of tt ear th 's swee t bo in g11 ( Po eras p . 71) vras surely a. 11 po.G t 

purpose" o f Hopkins: th o doli gh t in na ture ' s inscapes that the 

poem "Pi ed Beauty" c elebr:1tos . T .10 need t o reject the ;·1orld o f 

insco.pe , se1 f-bei ng and nsr.:;e rtion ( 11 •:JhcAt I do is 1.10 , f or t hat I 

cane " ) , dcspi t e the re ,o llions t10. ff ecti v e 1:rill 11 , conc erned Hopkins 

in 1885: it is only in sac r i f ic e f'..nd c onflict C !!.11 reQl "fruitfulness" 

be a chie ved . 11 H:; th.,'. t lose th his life f or ny Sc'.ke shall find 

it . " (l.h the1:: 10 : 39 ) . 

tt Nc.tur :-i.l h(:,:-.r t s iv P1~ti c..11 c 1
: r.1..:-~sks 

Our ruins of wr c; c\ncl pr.s t pur1, .. :,so . 

Purpl e ,--; y os ••• 11 

Thor,, she bnsk,-:; 

The 1,vord 1 n 1:\turnl ' i s signific 2nt i n this context : nature in 

Hopki nsean t or ~s i s t o be a s soc i ~t ed ~i th the in dep0nd0nt GGlf , 

essentia lly di vorce d f r om dependence u pon God . AGRi n , through 

the i nnGe of ivy we ohservo t hi s i mportan t th e~e in the sonne ts : 

the sacrifice of selvin c; , of in c; tr essinc ono ' c own inscape ( 11 pas t 

purpose") t o a chieve tmion Yri th Go d . 

The foll owing t erc e t c ontinues thi s themE;J. 
11 We hear our hearts grate on t hensel ves : it kills 

To bruis e them dc2~ er . Ye t the r e bellious ~~lls 

Of us we do bid God bend t o him even s o ." 

( 11 Dear er ", as Ga r dne r points out in his edition , is u sed in a 

Shakespearian s ense - ' raore seriously . 1 P oems p . 250 ). 
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I f th e poen 11P :. ti onc e , h~r c', t hinc" r e:pr os en t s a n ildor noo d , an 

u ns~i ng i n c on so l a ti on , t he r e is &l vays the spectr e of the 

bl:-:cknoss o f the "to:n.:en t ed :.:i n d , t or, .1ent i nr y otn (Po en s p , 11 0 ). 

Ha r ;:,.ony i .s no t e. s tP t ic sb--,t0 , bu t ,:.. p.ro c c GE:: o f bo c oni ng : Hopkins 

rli ll h one e f orth b e pre c nriou Gl y ro i sed over t he pi t ( 11110- E1sm-

f e. thono c1"): c onsol2ti on is t rnnsi on t - onJy i n t h o Rc s/ur r e cti on 

i s ther e conp::!c t e t r i ut;!ph . A::,d .n Hopki m, r onl i ze~, he 1;0.y y e t 

j nv c t o suz t ~i n ~r c~ t s r de s o l ~tion : it i ~ i ~nli ed i n the clnuse 

nwe do bi d Goc1 l JC: 1H.l t c., h i 1 ·, •
11 This s cens :., t one e in c on t racl ic ti on 

t o t he r u l G of St . I .'~n .'.'. t i u:::; : 11 ,::11,,-_i nG c:i l icen t ef f or t .o.go.ins t the 

clo:::.iol~ t i ou , t1 Hop1.d ns , c onsur,cc:. by tllc Vi ctori.:-in t h i r!2t fo r 

:d .. ~;h t ,"1. )1.tG~1s;:, s , tic~s GN~ t c .,,c; ::-,j_n p l -::1. c ;::, hj_ 1 ·•• on th e :.1.nvil , the rood , 

the crc;.s,'~ . To H01:1.d n r; , t}1:; r c· i c ;:;,:1e:c tn l'f:W , h onoycoub::, ( " cri sp 

11Above :,,1 1 Cht i 3t our Lorc1: h i e c.:--s e e r ,t".G c u t 

s hor t •• , hi s ul ~~s wer o bnff l ed , hi e ho p os d~shed , 

:-,1,cl his ·. ·!C r l<.:: :,r::. ,3 chn~ l:y b: i n f: brokeil o f f undl~nG . 

However n u ch • e unf1er~~ t ooct a ll thi r.; he f ouncl it ,m 

i n t o lor::t1)1 G ::::r i e f t o subi'li t t o it , Ho l e ft t he exnnpl e : 

it i a v ery s t r o~gtheni nc , ~u t exc 0pt in t h~ t sen se it 

i s n o t c onsoli nl) . n (L/D . 1yp . 137-8) 

Perh3.ps thr ouch f ear o f fu t ure desol a ti on , of the ne c e s sary outc ome 

o f 11 we do bi d Gol111., Hopki n s i n t he next poor,1 r e tires fr om the 

confl ict , porh3.ps re c ognizing the w.1.sochi s tic , Vic t o rio.n s train of 

his pc r .s ona li ty . 
.. 

"Min e ovm henrt let ;;1e h nve nor e pity on •• , 11 
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VII 

Thi:::; GOlE"1 ot i :, tl1e 1:-J :t o f Hopkins ' ,~ osol2te sonne t s o f 

1885 [~nd it records Hn r,kin::., 1 2:\'i '.: r 0nc ss t:1c .. t thi::: ondl c ss nor bid 

j_n tror:p8ctior. i r:, 0·-, tin r_: ~·.-..·1,-:..y hie 1:!..fe . It :Ls t he r eAliza .. tion th2 .. t 

his c1.eso1~ .. tion h~ .. c i:;co:::: se lf-induc ed_; he lw.s fcr cccl ,, h2..rsh 

distinction :,-_(., t · . .' tiO il the a r bi triuu , l:L_; c l uctiv0 ,_,rill ( the 1 1ne 11 

C· -f 1i·11n " i(' ) C\' 1r1 th> "rl ., J.. ,, th'-' a -~" - ·t ' r, 1: 'l] ( 11 , --' - __ . . - (, _1 , c. ... , . l:; .:'..;;~·.;:..'.::.; ~0 , .. "' .1. J. L C l v ... ,ri . uy own 

th n t th-:) 3.i~.vil \·-1ns rn1 illus i on c,f his r1-1 J . Th0 effort for unity , 

t~'!:0 
.. t he, c::nr·. ct ;-::. t t .. ?.:i.n by f orc e o :? ; ·L1.d , 1mt ;_,ur:;t bo .--:-.. i1visit .:1tion ", 

c:· .. •, c'-y or tl:.ir:.,t c-::11 fine. 
It 

i n 1>. ll c.. ' .. ·.,rJ.(1 ,·,f ·:.ro t . 

Li!N:: th ·:; lnmtcr ';'l:. .:, f, c,n c1 '"; 11:5. r-; h01.~:1d :: in c1i t' fcr cnt d i recti ons in 

c o~for t: h r rejects~ n~rro~ pr i son of self-c onsciousness nnd c as ts 

for n c o:, f ort 1:.cyonc1 the .c:JAlf . R. Boyle , r:ho criticises Gar c1nr::,r 1 s 

oxpJ ic:ction o f tho ir,,:1.ce of blindness nnd thirst , ri ghtly points 

out the force of the i r:ic.c0 : 11Thirs t is compl e t e ly helpl e ss t o do 

o.•:my with its elf , t o di sso l ve itself in W8t or; it c E:m only y earn 

for the we t th r t swnllou it up . Thi s is true ev e n though the 

whol e worl d i s full of t hirst-quenching wet ••• Likev1i se , though the 

wor l d is full of liGht , bli nd eyes of ther.1""el ves c nn I t ge t a t it , 

but must wn.it for it t o be broucht . 111 8 Hence Hopkins i s loft only 
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with the ve ".rnin. · .., ·~· f c,r c<':i f or t , f o r cons0l .... tion, and likG thir s t 

~n1 b lindness , he i s , i n h i na8 lf , inc~p~b~a 0 f findin ~ r eli e f . 

fk c.,n only c.::i.st , yE:::.trn , hcr:ic . 11 Co;:1fo:ctcr , ·.-1bcre , ~·1hore i c y ') ur 

cor:1 f orti n,_;? 11 (Poc11s p .1 06 ) . 

The po e t in tho 3~st ct then invnkcG his electi ve vdll , t o 

l et thin;a be ( i n contr~st t0 t he c~rlier Victor i an o~rncstness) , 

t c) :-1. J () ',' thi11{ s t i, t ·~·:c the ir 11·;tur~.1 c·,urse . Ho re s i c ns hi risclf 

t o ','!1 ::t hr: i s : n0. t ..... n ::l t cr:Ch::.'iEJtuG , 1P ilc r~ t 0 ...,_ cro ss , rut e. 

Eor,ki nc j_n " SreJ.t fr0!:; Sityl ' s L ,.:..,vosn "'.ll tl 11N0 Worst 11 h .:.d spoken 

c:f th e r rj:1 clin:~ rif thot\,.:ht::: r:;;-·. ;ns t t hnu_;htr; th·.t r· .'.1.c the .:,.ffl i ction 

(
11 :.=,ize11

) of COi:1fr) ::..~t , "h,·.tevc r its ti · ,o or n :.tm::.., ( 11At Go·l kn0w£: 

1·•'nc11 t c Goc1 1·no,1" ··1' ~t 11 ) Thr:> ~ ... -.. ,1· 1_ ,,, of. co· .. ·'.f:'I~t c r,_..-, __ ,71.ot be fo_rc ocl " • l ' _, - " I.. ..., ' iL.. • - , , • -

fr o:1 God (: md , no tint t ho (:U"ibiv,tl cnce , frou Hopki ns ) 'uut i s ru1 

unex-r,cc ted vi s j_ t.:..tion 11 n.G ski 0:-,,/Bot\-:') c n pi e n1o untrtins - l i ghts n 

lovel y :·1i l c • 11 

Be t weenpi e ( ic_ • to da.pplv in bet ween ') \'/.:tG rejected .:ts a 

r,1etaphor by Robert Bridges bec ause o f i t s 11 honophonic absur dities • 11 

Dr . G'U'dner , ho\1/e v er defends i t an foll 0\:s: 11 But for ~ . N. H. the 

v er b " to pi e " did eyi s t - ns a ' bnck for n"..t i on , froc1 magpi e or pi ed ': 

i n Notebooks , p .1 76, he speaks of 1v1hit e piei ngs ' on the ' dull 
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thunder ' c ol our of pi ,~0 0nc ." (p()(>l" } "' YI ' ) h 1) .._, ..., .i._ .. ~ ' .F • -- J • Hence , ns 

by cloucl:.5 , f3 Cl Gc•'i ccu1 l i r-~h t 1.11; ,'1 11 l ovc ly nile" of tha p r c,sr css o f 

The sonno t 11My oY:n hcr'_rt 11 r;cul ·l see,·: t hen t o rc:r,ru:8n t ::t 

return t o the ' pio u 1 ,·:r-;.·· J. c1., o f Goe.' i!1 n a tui-c f c. th0rinc;- for-th hj_f?, 

; ,-, • , 
'-I '-· .) • 

sj_ . ilc-; , o. li tc,:i.'.·:try _-'.ev:Lc o ,-:,_w:1 nc, t r'. , :c t t:r.·:·;y ,s i c .ccl :·irO")O,o :i. ti on . 

Thie 18 c lc~rly evi dent in the HG r ~clit c~n s0nn0 t : n ':'. turu i s 

<':'1i"l1 .... 1 ... ( t:-,, <" 1•i11(l ) ._, . .. _,. . l . J • .l .. · • • -- .l .. 

1·•:,·.• l ··1 r)j' ;} ,--. t1'1' ' ( l f ,-,.- ·1··t ' · 
•. - - .. • ~ ... . • , .. .... _ l_j . _., ! .L 

( " ·-11 ·, r ·• r,pi' 11 · · i' " ~,,,re·'' ·u.1,r: : ' ) . 
" " .._.,_ • ., ' \,,;-J • • !_: - I - TlF, p ·, :c,·· .. , :, i c.~c:".1.'. C('ll C q,t o f 

cl.i s in t •? .r··1·ri. t0 u in tho 11 1, 1 ,.., c- " , .-1, i· -:- ,., • .. , __ ..., ........ ~, ..... ... vv' richt , 

Herc..clite ::rn duc..li:t,11 : n.:.·,tu.r·e (i:n(i vi(u:'..:.. bo i:-1(;) i G 2c;ri:1.1":t0c1 f r on 

Gnd ( the Ono ), \tho thon cm1 only 11 c;1 :pc rnr-,t ur.'.'.lJ.ytt '."'.et u pcn th e 

c o snos t'inE'.ll y fixin G chnnro i n thG Re s/urrection . Thi s du nlisr; 

wc. s ';fT.~.~ g fro D Hopk i n.s when he exa,,1 in ec~ hi rs1self , r;l1Gn he found o. 

du c..lisn of aGpi r :-'.ti on th ::tt could n ot be bri dc;cd . N-:moly , the 

c onflict be t ween the sriri tual i de~l oi Golf- sacrific e versu s the 

f2.ct ( anc.1 feax- ) of sc. t mlic self-assertion torr.:cntod t he .sensitive 

min d of the poe t-pries t , doGtr ,yinc f or hiE the vision o f cost1ic 



8 1 

ha r aony . In the pr cacnt world , s trif e is the f~th or of al~ only 

in futurity c nn c onflict be r esolve d : in the a poc nlypse o f the 

n ew honvon , ~nd the new earth . 
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11 Bvt ".'tl l f l r).c'::11 , 0 C ;'.11 fl o.sh 

Se c 0n (1 t hin f:L c r y .str ,~.in? N"n t 0J.r:.-,yr3; Oh no n 0 ! 

Wu c :o..nn ,:-, t liv e t:-J_s l i.fe c1 t~t; Gt•r-1• ti 1· es He t. Uf, t wu,"'i~y. 

Art c: :i.n t h i s rl~~ rl..: sor1e F,,1··lC.: ' '.'ha t c 0 .. ,f nr t cru1. I find? 

( Borkin :=: 11 st Winifr e,~s :,foll , 11 Poe 1~s p .1 56 ) 
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Ch_~~ o_;_ c onc J. uc_i.._:.~ 

,".nr~ conflict , I f t:, -re ir- t r·L t~r·r·.ll in the Hr,r··,clitc,11 ;_:onnc t 

(July 26t h , 1 B38 ), ~ triU"J:h th .t I 81.'; .. ::c,,:t c-;·.1 ··1,"'.t; fixoc', i,1 th0 

f u t ur e.. , th t.. r8 i." ~1:-;n in it t!-i. o c~a::·1,:-.i r i n the r,1~r ::·r:nl : ~ c'or;p,'"'.ir 

o f s l r;ri lit.y '•.nd •)f C.::L LC( n tjnuity . 

\iOr k , ;; t t) roc·"'V<:r t1·~- J_ cF t fulJ nc r;: · ··::c' c c•1 uJ · t e: ·1ess Li c h he r. '"'.d 

i8r· J_-::: t ,. cl fr C'r; th-:-. exubcr -:,_;:c;; :if n· t"re . I -.<1.ccd , I r, urcc:;t :in the 

t hou ny c n cmy .,, lifr: unon thy c:ntGc , 11 contrr:r.; t in :_: 1.:itl-, the 

clelj_i":c..1"'.tc poetic intensity of 11 sec , b'"'<nks end br?.kcs/No•:1 , lel'.ved 

hor, thi ck •.. 11 'N . H . Gr.rc'ner hns 0bscrved th :--. t 11 ·:;hen the r·oocl o f 

joy- i n-crcntion w'"\s o us ted by ~ere dcPirc to ~iochnrce n f r ief , h o 

rcvc:r tcd to t},c r or;ul'.lr s0nnrt in r.;t,,nd.'trcJ r:!-lythr.i . 111 Th r,t is , the 

• t errib l e ' ~onno t s arr, chri.r ,"lctcri zcc.~ by tho l , ck of technicnl 

cxpcrL~1cn t ·• tion , of virtu(lsi t y th~t ;:i2.rkod his eqrli cr poet ry , 



,iust . 11 The i::n'C:".'0.tivo "Soc. 11 ; t:,: -·· 

t h ' 1 t ~: ·· 1 ~c,:=: . r1 

( P· . . :·, r . 1 1 5 ) . 

2 l:.i tte1- ~- ;:;~.c.: of' .;tc:·il j ty . It j_ s r~1c er·~- ( ·:: .... · ".r, ·1.':,0 f".ils to 

But ;,,c.n - 1::c , s c ,'.f folr: ,, f oc0rc.· br:i.ttl· 1:0nos ; 

· h n ::w l-rer, t h i . s cu r r-:c.,Gn t o ,:cri-

What b .::-.so j_ s c ur vi ol f,n' t r;i.r ic tonGs . " 

No loncnr is :-:- an D. clc'1rest-sclvr,c~ spru-k thc1.t " s t-:mcl.s t C1 t ho 

o.csolute of Grd" (S/D p . 153 ) out n 1:scnffolC. o f score brittle 

bone R. 11 Me.n J ,:1c!;: t!10 ,'w.n i s . T::,G c l orific.:>..ti on of in,: j_vil,UD.l 

fori:1 uni tGd i n the Being of God is illusory : w,n i s on:.y n II j oke , 11 

a l' poor potshcrn , 11 a 1:pe.t ch , 11 .:.n nccitl~nt.:tl in fini t1: F.mc.l in f lux o f 
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j_cfo '?. J.iS!'· i.'" :-.r, i J.lud on .'f :iis yout h:f'ul Mi l t uni c ,:(Jsi r ,. fe r :rnroic 

t h e pr.:=,;: ,rnt: 

Rr-,1.:f :irl'(;'C ti n::1 . 
,· 

:tF1..'r t:,c. I fr':. ",:i t .:,m,- b,.~ ur:0 ::: ,1;_· Ti !'_; ~nc; FJ- c c 

T}: c flnnc1 . J'? 1~c; :· . ' r-r I 
I h '.' ".'."'· t i'~ r.·r:.,r, :·y FiJrt !'·· er. t f:'-Cr': 

W>cn I h::-..•1 c·'.-· ::, t th: :.~ ·1'.' . " 

.1. worl r; of flux . I t is , .t U1is DOii.1t t', ,t II021:~i n~ :i.r; .. ,c, ~Jt 

Vic t or i,n c..nd II0r~clite c'rt . 3 If C."'l'lyc in p .,;,;t ..,_i.c.1 Pr cncrn t sou,J1t 

to urine hope for t he fu t ure 1;y r-. re j ·=> c tion of the pre- ent '1nc1 2. 

Gl orifi cn t ion of t~s paat , i f ~al t er P , t er s0ugh t ecnt ,sy in t he 

pr esent ;wncnt in n. v1or l c' o f Jlorc.cli t o,·.n f l ux (note the epi r r e.ph 

t () t he c onc lus i on of The: Rcrn:~issru1 c e ) , if Tenny son souf ht per n~ncnce 

i n the f u t ure ( 11 f r ol:1 out of bo urnc of Tino :md Pl.'..'l c e ") Hopl<-i ns 

s oueht f or int or;r c.t ion i n th0 Res/ur r oc t i on : 11 i t i s better t han 
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