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- ABSTRACT -



- ABSTRACT -

Since Morel-Fatio1s Etudes sur l1Espagne (1885) 9  
there have been several studies of the influence of Spain 

on the literature of France9 pa rticularly by tho se s cholar s  

who have been a s sociated vith the growth of Hi s panic studies 

in France. There have been many studies of the influence 

of Spain on individual author s. Martinenche1s le Romanti s me 

et l1Espagne (1922) deals at length with the dra ma a nd  

with the influence of Spain on French lyric poetry; 

Hoffmann's Romantigue Espagne (1961) is another significant 

contribution although it concentrates on minor a uthors 

and ma ke s  no distinction between the recit de voyage a nd  

imaginative works .  There i s 9  however9 no study of the 

image of Spain over the complex period from 1800 to 1936 in 

t�rm s of the general attitude of French a uthors to Spain 

and the function of Spani sh them0s and images in the genres 

of poetry and the novel. 

The object of the present study is to e stablish a nd  

where pos sible t o  a nalyse the conception of Spain which 
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i magina t iv e  l i te ra t ure i n  Fre nch offGred to t he reading 

pub lic of the pe r iod 1800 t o  19 36. The viorks e xamined a re 

tho se of ma j or Fre nch authors of pro se and poe try, a lthough 

occas i onal roference i s  made for compar-=ttivc purpo ses t o  

le s se r  VJri t er s. The formt ive influence of the rec i t  de 

voyage is cons id'-�red but the im:t�:;es presented i n  t h i s  genre 

are not exa mi ne d per se. Drama i s  no t i ncluded . A s  

bac k ground t o  the discu s s ion of the i ma ge o f  Spa i n, s oc ial 

and pol i t ical l inks betFreen thJ t1f<JO countries are out l i ned 

and t he influe nce of Span i s h  l i terature on the general 

l i  t eral"Y cl i mate i s  taken int o a cco unt whel"'e appr opr iate. 

Three aspect s of t he illlD.ge of Spain Strc examined. 

The thes i s  i nvc;s t i ga t es f-irst the pre scnt�t i on of lands cape 

fr o m  Chateaub r iand t o  modern t imes e xplor ing i t s  trea tment 

by Romant ics .:tnd l:ttGr ni ne tccmth-ce nt ury nr i t e r s; i t  

argues th�t t he ful l  i mpl ic�t ions of Chate �ub r i�nd' s 

·�t t i tude werv real isGd only in the tuent ic;th ce ntury, in 

pqrt iculqr by Montherlant and Peyre . The the sis t hen 

examine s  t he t r e a t me nt of Span i s h chu"acter in French 

l i t e ra ture and tvvo a.spect s of life; in Spain, name ly t o reo 

and mus ic, wh ich rrt1n ife s t  nat ional chqracte ris t ics. Similar 

changes in the tre�tmsnt of these two lat ter aspect s  are 

traced. The i ma ge s of toreo and mu s ic 9 for ins tance, are 
s o me t ime s  ve hicle s for psycholo g i cal analy s i s  and s ome -­

t i me s  are clo sely all i ed, r.t s  i n  the wr i t ing s  of IV!o ntherlant, 

t o  themes. of sexu::1l i t y9 relig i on or ado lescence. 

D i scu s s i on of th0se aspect s i s  pursued w i th re ference 

to t he years 1800-1850 9 1 850-1890, and 1890-19 36. There· are; 

introductory s e ctions on the anteced e nt s i tU3t i on and on 
Chateaub r iand. The conclud ing s ection argues that since 
the image of Sp'1.in projected by the nimaginat ion c ollec t ive " 
of an age i s  sub je c t  t o  prec once ive d ideas, i l lusi o ns, 

prejud ice �nd l i t e ra ry fa shion9 i t  i s  no t fruitful t o  

e xamine the s e  mat te r s  v,r i t h  any expectat i on o f  f i nd ing 
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'thG be st imetge ' ; Monthcrl:t.nt' s imag8 of SpCl.in i s  not 

'better' them Me rime G's . The more 'synboli st' 'lppro::J.ch of 

modern poetry is reflected in the novel vrhcre cadre ·'lnd 

d&c"'r qr13 more closely linked to ch1.r·:1.ct<.;r dc:velopment .:1nd 
1.ction th::m in Romcmtic works in >7hich the b rill h=t nce of 

pu rcly exotic 1.spects of thv C8dre dominate. 

In gencr1.l torms9 howov..:;r5 on.:; m"ly conclude that the 

place of Sp'l.in .::-tnd sv',nish thom(;:S �Lnd im!}gOs pl'ly 1. vi tal 

rol0 in the broad conception of 'l'J. cond itio n humo.ine' ::1.nd 
th"..t tho function of thos'-.! h"l. s ch::mged in harmony v:rith the 

gcner1.l tr0nd s of Frcnch li tern turo. A furthe r ."J. im of this 

study i s  to make some contribution to the compilft tion of 'l 
bibliogr::J.phy reL1.tod to the im·J.ge of Spo.in in French 
li tor1. ture: S' thu s continuing the iVork of Bqldensperger A.nd 

Friedorich (19509 rev. 1960) 2nd Hoffm'ln (1961). 

+ + + + + + 
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- P R E F A C B -

In thi s  study i t  i s  propo sed to pre sent anQ analyse 
the ima ge of Spain i n  French literature in the complex 
pe r i od Y�hich extend s  from 1 800 to 19 36 o Liiili ted to  an 
examinat i on of the l itera ry repre sentat i ons of Spa in 
which a re to  be encounte red in l i tera ture 1.:vhich may 
b roadly b e  te rmed imagina t ive 9 an a t temp t  will  be made 
to analyse the se repre sentations as they appea r  primarily 
in the genre s of prose a nd poe try . 

The s tudy doe s no t purport to be  a compara t ive e s say 
centred on the influence of Spanish l i terature upon 
French l i te ra ture 9 although ce rtain a spects of thi s f ield 
will of ne ce s s ity be  cons ide red . However ,  the se 
influenc e s  will b e  regarded in this ca se more a s  
cond i t i oning agent s than a s  the central theme . 
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THE IMAGE: 

The use of the word image in thi s  context i s  l imited 
not to the l iterary represent3tion of absolute rea l ity� 
but rather to its sub je ctive interpretation . In other 
v-..rords the ob j e ct of the study i s  to f ix and where p o s s ible  
to  analyse the conception of Spa in which imaginative 
l iterary vrorks have offered to the reading pub l ic .  It 
i s  not intended in the narror! conf'ine s of the work to 
attempt to e stabl i sh an exact appl"ai sal of how much the 
French nation in its entirety knew about Spa in during the 
period under re vie'?'. 

The ima ge cu.rrent in France in the years from 1800 

to 1936 1.Yill  be found to b e  the product of pre c once ived 
ide a s� ill  U3ions � fruits of pre jud ice and a sense of 
conformity . It will also be affe cted by pol it i cal events , 
l iterary fashions and the d e mands 1:vhich the se events 
place upon the population a s  a r!hole as we ll a s  upon a 
generat ion of writers. The intelle ctual climate in which 
the works rev iewed were created will of ne ce s s ity be taken 
into c on s ideration in any c onclus i ons reached. 

The image s to be e xa mined will fall into three groups . 
The f irst will  concern the physi cal bsckground or cadre 
created f or works of prose or poetry and the c ontrasts 
encountered there in; next,against thi s  phys i cal scene , 
character s  of Spanish nationa l ity 'Nill be di scus sed9 to 
be f o l l owed by an analy s i s  of feature s of Spani sh 
society� more s and customs. Conclus ions YJill b e  
pre sented a t  the end o f  the examination of each period� 
to be d i s cus sed a s  a whole in the f inal secti on. 
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SPAIN: 

The Spain 1rhich will be SOUGht throue,h the images 

will be the Spain present0d to the reac1_L_g public. Spain:/ 

ns ,_vill be shovm :in -!11e introductory ch.'ipters, has for 

centuries att�acted the attention of writers in France. 

And although, with a fer� rather rare exce:9tions, Spanish 

literature of the period 1800-1936 did not achieve great 

international fame, the countryy the people, the historia 

y ambiente proved to be powerfully attractive to other 

nations. Prance9 it ce.nnot be denied 9 also exerted 

considerable influence upon Spain9 and the period 1830-
1850, the strongest years of this phenomenon9 should not 

be underestim�lted in any considGration of the relationship 

bet1.veen the t1-ro countries. France 1 s southern neighbour 

gave unbridled opportrmities to French writers both to 

rail against the barbarous land beyond the Pyrenees and 

to sing the praises of a country which provided nerr outlets 

leading to the full realisation of the exotic dream. 

It is not intended to analyse representations of 

Spain v,rhich are to be found in the domain of other arts. 

Spanish subjects found in painting9 sculpture and 

latterly in the cinema would not only demand a much 

greater availability �f primary source ma�erial than that 

reQuired for a purely textUral analysis, but would open 

up a number of secondary considerations largely of a non­

literary kind. 

Although at different times during the nineteenth 

century and the early years of the twentieth century, the 

interest of the French people turned to articles of 

Spanish manufacture or to fashions originating in Spain, 

it is not proposed to examine the role, albeit at times 

considerable, which Spain played in the everyday life 
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of the French people except where this is reflected in 
literature. A stud y of th e broader aspects of th e role of 
Spain in French soeiety h9.s been completed by Leon­
Francois Hoffmann. ( 1 ) � 

FRENCH LIT.GRATURE: 

Th is stud y is limited to 8. consid eration of the image 
of Spain as it appears in a selection of \Vorks of 
imaginative literature and as stated above is further 
limited to the g�_§. of prose and poetr;y. This further 
limitation h as not been imposed arbitrarily out was 
d ictated by three related considerations. 

Th e first of th ese was that d ramatic literature 
exists pr·imarily to be acted . It follows therefore that 
a full and correct assessment of the image of Spain as 
presented in d rama tic Forks 1:Jould involve d iscussion of 
costume and stage de cor. Ai'ter an interval of some 
h und red years this nould not only pose a number of 
problems regard ing reliaole sources but would also lead 
to d iscussion of non-literary sid e issues. For instance 
ind ivid ual interpretations by actors, producers and 
d irectors, while important to an examination of the 
image of Spain in the French th eatre, would not properly 
fall within the compass of this enquiry. 

The second consid eration was that prose and poetry 
were more representative of the material availaole to 
the read ing public than were plays. The spectacular 
d evelopment of newspapers after the Revolution meant 

(1) Le on-Fran�ois Hoffmann, Romantioue Espagne2 l1image 
d e  l'Espagne en France entre 1800 et 18509 New 
Jersey/Paris9 1961. 
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that the story genre was transformed and became available 

to a wider public" The grmvth of journals such a s  the 

Revue de Pari_s_9 the Revue des Deux Mondes and the 

Correspondant brought nC'"! poetry and proJe to an ever­

increasing number of reader s. 

Finally9 although it cannot be denied that Hugo, 

Vigny 9 Musset and others were playr1right s  as  \vell a s 

poets, the view held by Cazamian has validity. He point s 

out that drama tic works of the Romantic period had not 

quite enough autonomy, solidity and subs tance to constitute 

a self-contained literary development and that they are9 

in fac t, appendages to the poetry. (2) 

In prose writing the predominant fields to be 

considered wil l be the novel and the short story. Recits 

de voyage vrill not be studied as providers of an image 

but rathe r as a touchstone to provide reinforcement s or 
contras t s  vri th the images of Spain presented in imaginative 
literature" I t  cannot be denied that the journeys into 

Spain effec ted by -�exandre Dumas in 1 846 (3) ,  by Rene 

Bazin in 1 894 (4) or by others less illus trious or 
anonymous, constitute an impor tant fac tor in the formation 

and presentation of an image. However profound the 

influences Of the raci t s  t.le VOVage were ·ul)On the c reatOrb 
of imaginative litera ture it is the final image that 

will form the basis of this a s sessment. 

(2) Lean Cazamian, A History of French Litera tureLpxford, 
1 95 5, p .  32 1 .  

( 3 ) Alexandre Durnas9 Impressions de voyage. De Pari s  a 
Cadix� Paris , 1 847-1 848. 

( 4 ) Rene Bazin, Terre d'Espagne , Pari s,1 89 5 .  
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It i s  intere sting to note  here that Foulche -Delbo sc 
recorded the b ibliographical deta ils of six  hundred and 
f orty re c i t s de voyage c once rned with journeys made through 
parts  of Spain and Portugal in  the nine teenth century. 
�le imp ortanc e  of thi s  carefully c ompiled docQ�ent to 
c ompara t i s t s  canno t be valued too highly . ( 5 ) 

Spe c ia l i s t  works , although useful in the analys i s  of 
the image of Spa in encountered in imagina tive l i terature 
will no t be  e xamined per se a s  forming par t  of tha t image , 
for in man;y- ways the role of the se \'forks i s  s imilar to 

,. 
re c i t s  de voyage although the aim i s  quite different. 
Diff icultie s of demarca tion we re re solved partly by the 
ut ilisat ion - in reverse , i t  must  be no ted - of the 
criteria adop ted by S ister Albert Cec ile Coutu in her 
di scuss ion of the def ini t ions of hispani sm,  e spagnoli sme , 
e spanoli smo , hi spani st and hi spanophile : 

( 5 ) 

( 6 ) 

11For the ini tiated Hi spani sm doe s no t c onno te 
the d ille tante� a t tra c t ion for the Spa in of the , 
Romant i c  Vic tor Hugo and Theophile Gautier , or  
clo ser to our ovm days , for  the Spa in of  a Barre s ,  
which a c c ord ing to Bo i sdeffre , announce s  tha t 
of a Montherlant . Ra ther i t  implie s the scholarly 
knowledge of Spa in of a Morel-Fa tio , a Foulche­
Delb o s c , and , to include a few c ontempora rie s ,  
of .Marcel Ba taillon and Charle s V. Aubrun. A 
d ifferent a t t i tude and purpo se when wr i t ing on 
or ab out Spa in ,  dist ingui she s the scholar from 
the poe t ,  e s sayist , novelist  or drama t i s t, and 
imp o se s  a d i scrimination b e tv-reen Hi spani sm which 
is literary and tha t  which  is  sc ientif ic  or 
scholarly to use an e xpre s s ion which is  more 
suitable in Engli sh. " ( 6 )  

, Ra ymond Foulche-Delbosc , "Bibliographie  de s Voyage s 
en Espagne e t  en Portugal, 7 __ Revue hispanique, III, 
1 896 ' pp . 1 - 349 .. , 
Sister  Albert  Cecile Coutu, Hi spani sm in France from 
Morel-Fa t io to  the Pre sent ( circa 1 875-1950), 
(Ph. D .  The s i s  submit ted t o  the Ca tholic  Unive r s i ty 
of America ) , Washington, 1 9 54, p . 2. 
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Spanish l i tera ture is a fur ther element 1;;rhi ch 

undoub tedly influences the formation of an image. 

Translations of' 3panish 'Vorks of' literature rri l l  be 

considered rhere it is apparent tha t these contributed to 

a genera l l i t;:;rary c limate in which l i terary works in 

French w i th Spanish themes and mot ifs '"!ere 1:;rri t ten. The 

da tes of pub lication of' Spanish works of significance and 

their subsequent availab ility to the French-speaking 

read ing pub lic will be noted. The date of' their re­

pub lica tion in original form or in translat ion will be 

of' particular importance in the general·survey of' the 

l i  terar>y reJationship bet'.veen France and Spain from the 

ea rl iest conta c ts to the first years of the limits of 

this study. 

The 1•wrks under consideration a re those of ma jar 

French authors . It has not been possib le9 as was done in 

Romantioue Espagne, to consider authors or works "tombes 

dans un oub l i  b ien me r i  te 11• Hoffmann Is thesis tends in 

the other direc t ion even: "On re ma rquera que nous avons 

tendance a negliger les plus grands11• (7 ) Rather than 
fol loYv the pat tern adopted by L . F. Hoffmann , i t  was 

considered preferable to adopt the same criter i a  as 
Ma r t inenche: 

' 
"Nous consul terons la  plupar t  des oeuvres ou 

se peut le mieux sa isir le role de l1Espagne, 
ma i s  nous n'insisterons que sur celles dont la 
gloi re est assuroe. On a mis a la mode dans 
ces dernie res anne cs la lecture pa t iente des 
revues et des journaux de l' epoque etudiee .  
N'est-ce pas l a  qu'il convient de chercher 
l'opinion moyenne sur laquel le nous egarent 
les grands ecrivains9 puisque precis�ment ils 
ne sont grands que parce q_u1 i l s  1'3. depassent.�( 8 ) 

Leon-Francois Hoffmann9 Romant igue Espagne9 p . 3 .  
Ernest Mart inenche 9 Histo1re de 1' influence de 1 'Esp� 

sur J-a li t tera ture. fran'2aise. L 1Espagne et le Romantisme 
francais, Paris, 1922, p. 14. I 
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LIMITS OF THE STUDY : 

The temporal l imits of thi s study were f i xed af ter 
c ons iderable di scus s ion. In choos ing the pe riod extending 
from 1 800 to  1936 cognizance was t&ken of the importance 
of th3 contribut ion of Cha teaubr.iand to Fre nch l iterature , 
particularly as many nine tee nth-century developme nts 
stem f rom hi s search f or new sub ject  ma terial . FollOWing 
Chateaub riand9 the Romantic era VIa s particularly rich 
in l ite rature pre sent ing varied image s of Spa in . The 
wealth of material to be f ound be tween· 1 800 and 1 850 
ha s been commented on by Hoffmann :  

"Entre 1 800 e t  1 850  l ' his toire d e  la France 
( comme l ' histo ire de l ' Espagne d ' ailleur s) , e s t marquee par des  ch1.ngement s de la plus haute . 
importance . Sans doute e st-ce sous l ' effe t  de 
ce s cha ngement s  que de profond s  remous se  
p rodui sent dans l ' ame f rancaise." � 
The se change s will prepare France for the recept i on 

of ne'N ideas and trends jus t  as other c ountrie s in. 
Europe had p rcp�red the mselve s. Hoffrnnnn ' s s tatement 
cont inue s :  

11C ' e st  l 1 epooue ou � dans l ' Europe toute 
e nt iere, les origina l ite s na tional e s  s ' aff irment , 
ou le s peuple s manife s tent une nouvelle 
c uri o s i te a l ' egard de lcurs voisins . " (9) 

A prel iminary examina ti on of the ma terial reveal ed 
that in French  l iterature some of the idea s  tha t were 
conso l idated at the terminat ion of the romant ic e ra 
we.re c ont inued . This  i s  part icularly true of the dual 
development of na tional ism  and exotic i sm which reache s  
perhap s i t s  highe st p oint i n  the l iterary expre s sion 
of Maurice  Barre s .  

(9) Le.on-Fran�ois Hoffmann ,  Romant igue Espagne., p . 2 .  
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The terminal date of the;: present s tudy was fixed at  

1936, the year in VJhich Spanish Loyalists  and Na tionali sts 

took up arms a gainst each oth.:;r . The Civil 1.·-··ar - in 

some publicqtions refcP::."ed to a.s the Crusade - 1v3.s a 
cruc ial testing period of Spain 1 s relationship ·vi th her 

neares t  neighbours, France and Portuga l . From this 

conflic t de veloped the modern Spani sh s tate and gradual 

recogni t ion by the worldo Spa in ' s isolat ion ended in 

1955 vv-i th admis sion to the United N.J. tions . It seemed 

proper that our s tudy should inc lude the early works of 

Henry de Montherlant, but an overall view of the period 

follo1l'dng the Civil War demands separate study in a form 

qui te different from the analysis to be undertaken here. 

The analysis is  pros.::mted in thre e  ma jor divis ions: 

- 1 800 to 1850 
- 1 850 to 1 890 

- 1 890 to 1 9 36. 

In vie vv of the complexi ty of literary current s  in 
the nineteenth century it  appeared that , in order to be 

a ble to detach the image of Spain suffic iently from thi s  
complex pat tern, i t  vvas be tter to establish a clear 
divi sion of date and to draw from the analys i s  i ts e lf 
c onclus ions which 1.wuld include gauging the literary 

clima te of the period. 

It appeared neces sary, before undertaking a seri ous 
appraisal of the image of Spain that some ac count should 

be given of the li terary relat ionship between Franc e  
and Spain i n  the years preced ing the s tudy proper . The 

ac c ount of thi s relationship is presented in a separate 
sec t i on wi th the following chap ter d ivi sions: 

From the earlies t  t ime s to 1600 
The Seventeenth Century 
The Eighteenth Century. 



X: 

The works of Chate�ubriand relevant to this topic 

are discussed in a separate section. 

Preceding the analysis of the sc;lection of literary 

works in whicJ:l an lmo.ge or .... S.tJain L_, l'ounG.9 there is in 

each section a ch�pte� dct�iling the points of contact 

between the tvw nJ.tions, predominantly studied from a 

literary point of view. It is9 however9 in this chapter 

that political and. other influences upon the image of 

Spain will be briefly reviewed. 

It is also intended that the present 1;10rk should 

b e  of bibliographical value to those interested in pursuing 

this topic further. For this �eason it has been considered 

worthwhile to include liberal nuotations from critics 

and specialists 1�rho have co!lt:::>ibuted their views in this 

field to journals and revio;;vs that ar'e no17 difficult to 

obtain. The bibliography is accordingly an enlargement 

upon the standard bibliography related to this topic 

which Baldensperger and Friederich published in 1960 (10) 
and continues the compilation effected by Hoffmann. (11) 

+ + + + + + 

( 1 0) Fernand Baldensperger and Werner P. Friederich9 
A Biblio�raphy of Comparative Lit erature9 New 
York9 19 o. 

( 11 ) Leon-Fran<?ois Hoffmann9 Rornantig_ue Espagne9 pp. 
163-202. 
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NOTE ON SPELLING: 

Except in the case of d i rec t quo tat ion9 where the 

author's spelling of Spanish place names ha s been retained , 

place name s ment ioned in the text are w·rit ten ac c ord ing 

t o  current spelling in S'pani sh. 

e. g. Engl ish - Andalusia 

French 
Spani sh 

Andal ous ie 
, 

And81uc ia 

+ + + + + + 
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