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Abstract	
  
	
  

This	
  thesis	
  explores	
  how	
  video	
  documentation	
  can	
  reveal	
  and	
  transcend	
  the	
  distance	
  in	
  time	
  and	
  
space	
  between	
  the	
  event	
  of	
  a	
  recording	
  of	
  a	
  performance	
  and	
  the	
  secondary	
  audience,	
  creating	
  an	
  
awareness	
  of	
  the	
  processes	
  undertaken.	
  It	
  discusses	
  the	
  ontology	
  of	
  the	
  camera	
  camera	
  operator	
  in	
  
duality	
  with	
  site	
  responsivity	
  and	
  the	
  challenge	
  generated	
  by	
  displacing	
  a	
  movement	
  discipline.	
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