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ABSTRACT

Who is alive and who is dead within a literary text
is the result of the discretion or point of view of the
narrator. The narrator has the power to act as the hand
of death to create and destroy as they write characters
in or out of the novel. This process is demonstrated through
the actions of individual characters. By judgments which
come solely from their point of view, they are able to
declare other characters dead, while they themselves remain
alive., This thesis examines this theme in five of Janet

Frame's novels: Owls Do Cry, The Rainbirds, Intensive Care,

Daughter Buffalo and The Carpathians.
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INTRODUCTION




"0f course it is Death," he said. "What
else is there to tell stories about? Did you
never learn, when working fractions, to find

. 1
the common denominator?"

So spoke Uncle Blackbeetle to Erlene, in Scented

Gardens for the Blind, when she asked him if he was about

to tell yet another story about death. After reading all
of Janet Frame's novels, Uncle Blackbeetle's philosophy
seems evident in all her works. As all of Frame's novels
arguably, have a theme of death, my selection of works
for examination in this thesis has been on chronological
grounds. In this way a development of the theme can be
traced over time.

Her first novel, Owls Do Cry, and to date, latest

novel, The Carpathians, are the subjects of the first and

last chapters of this thesis. The three middle chapters
consider three novels that were published at about the
mid-point of Frame's writing career as it stands. They

are The Rainbirds, Intensive Care, and Daughter Buffalo

published consecutively in the years between 1968 and 1972,
The concept of death is treated in a consistent manner
throughout the five novels this thesis considers. However,
the language and metaphors used to describe this concept
varies from novel to novel.

One major influence on Frame is that of the poet Rilke,
who has special relevance to the topic of death., Rilke
is a poet whom Frame herself obviously enjoys. In his poetry
he shows death and life to exist in union with each other,
Rather than seeing them as opposites, he perceives them
to be complementary parts of one whole. Frame shows the
influence of Rilke on her work in the way she defines life
and death., Rather than seeing them as separate or exclusive
categories, a character's life or death is often constructed
from the highly subjective realm of individual perceptions,

The poet, Rilke, thought that by acknowledging death

to be part of your life you would be able to live more
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fully or ‘'authentically'. Because you had faced your own

death, he thought you would also face your own life. As
explained in the following chapters, some critics have
felt that Frame's novels give us examples of 'authentic'
and 'inauthentic' characters. However, this thesis disagrees
with their precepts. Rather than the narrator making moral
judgments, it is often the characters who judge each other.
Very often these judgments touch on whether they think
other characters are metaphorically alive or dead. However,
rather than life and death being a judgment of the narrator,
it highlights the processes of fiction-making, which
involves the supersedence of points of view. One character's
point of view can supersede another by describing others
through their eyes, therefore having their judgment
foregrounded.,

This connection between point of view and death shows
the closeness of the concepts of creation and destruction,
The creation of fiction involves the destruction of the
points of view of the characters being written about, as
ultimately all points of view are perceived through the
eyes of, and controlled by, the narrator.

This thesis also disagrees with the argument that
if people would simply face the inevitability of their
own death they would be ‘'authentic'. Although it 1is
advantageous to see death as a part of life, on another
level it also has to be acknowledged that death is
ultimately unknowable, The boundaries of our knowledge
as humans about death is limited to our speculation about
it while we are still alive, Once we are dead we no longer
possess a language that could communicate our experience
to others. Therefore inherent in acknowledging death in
your life is the willingness to contemplate the unknown.
Although Frame writes about death, she does not come to
a set definition of it, because it is always unknowable.
Rather, death 1is always considered from the perspective
of what contemplating it can add or take away from life,

In Owls Do Cry, Frame's first novel, the Withers family

is introduced. Each of the main characters has their own
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section where their point of view is presented. Through

their individual perspectives they judge each other to
be alive or dead. These judgments blur the distinctions
between the categories of 1life and death. For example,
Toby judges his sister Chicks to be dead because he thinks
her life is based on shallow materialism. However, Chicks
judges from her perspective that her sister Daphne is dead
because of her lack of material goods. This fluidity in
the use of the concepts of life and death reminds us of
Rilke's idea that 1life and death are not opposites but
complementary parts of a whole.

Just as life and death cannot be divided into separate
categories, neither can the characters be divided into
those that are authentic or inauthentic. The characters
all acknowledge death in their lives to a certain extent.
They also all judge each other to be alive or dead. However,
we cannot conclude that this makes some characters authentic
and others inauthentic. All characters show varying degrees
of authenticity, rather than some being superior to the
others in some way. All characters have the power to
construct the others, and judge whether they perceive them
to be alive or dead,

In The Rainbirds, Frame's seventh novel, characters

also construct each other to be alive or dead in a way
which seems to bear little relation to another's physical
life or death. When Godfrey Rainbird is pronounced dead,
he is merely wrongly diagnosed, and awakens from a deep
coma only days later. Although he is still alive, many
other characters judge him to be now some kind of
representative for all dead people.

The Rainbirds uses the <concept of death as an

instrument of judgment, as does Owls Do Cry. However, unlike

Frame's first novel, The Rainbirds explores what this

concept might actually entail, rather than taking for
granted that the reader knows what death is supposed to
represent in a particular context. Godfrey's experience
shows us that although it is important to acknowledge death

in your 1life, it is also important to acknowledge that
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death is wunknowable. When Godfrey awakes from his coma

he has no special knowledge of what death might be 1like,
although many around him assume that he has. Language,
and the processes of fiction making are used to construct
preconceptions of death. However, death itself is beyond
language.

Intensive Care demonstrates the difficulty of arriving

at any set definition of death. As shown in the preceding
chapters, although death can be an existential fact, it
can also be used as a means of describing or constructing
others. However, in this novel the process is intensified
to a more extreme extent, For example, Tom, a major
character in this novel, dreams of drowning his wife in
a slurry pond. Through his constant dreaming he denies
the existence of the people around him, therefore he denies
them the right to their own point of view. Other individuals
in the novel c¢an symbolically kill other characters in
this way. The futuristic third section of the novel
demonstrates how political propaganda is capable of enacting
this process on a wide scale. The Human Delineation Act
shows a group of people's dreams, or points of views being
inflicted on others,

Inherent in this process is death. Just as Rilke points
out the union of life and death, so creation and destruction

are closely related. In Intensive Care, the creation of

dreams entails the destruction of the point of view of
the person who is being dreamed about. Existential death
can result when the person dreamed about asserts his or
her point of view to the dreamer. Tom kills Ciss Everest
who he dreams about, when the 'reality' of her existence
does not match the dream of her he was living with.

As in the other novels, we see that merely
acknowledging your own death does not make characters
authentic. Tom faces his own death, but this leads him
to be a destructive rather than a creative person. Rather
than showing one point of view to be authentic, the text
shows many different points of view. The end of the novel

shows us that one perspective can never suffice for all
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people. Although the H. D. Act is successful at first,

it is only a matter of time before divergent points of
view reappear.

In Daughter Buffalo we see how the expectations we

have affects our reading of a text. Daughter Buffalo is

in many ways different from the other novels and does not
fit neatly into the model this thesis promotes. However,
the chapter on it discusses the ways it does or does not
fit into the model already in place.

Firstly, we must note that the novel does not fulfill
other expectations we might have, as well as not treating
the topic of death in a way that relates to other novels.
It seems to be more like a collection of anecdotes than
a novel, and a significant portion of the text is written
in poetry. The two main characters, Talbot and Turnlung
are on a quest to find 'death education'. They construct
each other's lives and deaths as a way of trying to arrive
at this, However, the characters are extremely inconsistent,
making it hard to fit them into any model or make any
definite statement about them. They want to get to know
death, but they often turn away from their best
opportunities to learn more. They want to know death, while
they realize that this is not possible. Like in other
novels, this one attribute does not make any character
'authentic'. It seems at this stage time to wonder if Frame
has any message or any character she totally endorses.

Talbot and Turnlung proceed through the book unable
to make any genuine relationships that will hold their
memory beyond their own deaths, that is they make
relationships with animals. As memory is one thing that
prevents death from being complete, Talbot and Turnlung
draw from memory in their reminiscing of their death
education, while with typical inconsistency wish death
would come to complete their lives.

In The Carpathians, Frame's latest novel to date,

the links memory has to the concept of death is developed
more fully. The 1legend of the Memory Flower and the

scientific discovery of the Gravity Star are closely
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connected to the processes of memory and death. The Memory

Flower 'grows from the dead' because it has the function
of symbolizing people and events that now do not exist
physically because they are in, and belong to, the past,
The Gravity Star distorts memory and the destructive element
of death, by making the past become present. What was far
now becomes near because time has been distorted.

This conflation of things which were once considered
opposites reminds us of Rilke and the effect of his writings

on Frame's work. In The Carpathians we can see that his

influence continues. Other ‘'opposites' which are merged
in the novel are creation and destruction. Fiction making
encapsulates the processes of <creation and destruction
through the manipulation of point of view. Through point
of view the author creates a character and also destroys
that character by stealing his or her unmediated point
of view.

When the Gravity Star works its effects the disruption
it causes means people no longer exist because they have
had their points of view taken from them. However, rather
than this being a judgment on the people who 'die' it is
a reflection of who was holding their points of view as
they are being described. Mattina escapes the Gravity Star
with her point of view intact, mainly because she was in
control of describing others. However, Mattina's possession
of her own point of view is not permanent. When she returns
home to U. S. A. her husband is able to take over her point
of view as she dies.

This process of characters taking over others'
points of view has been intensified throughout Frame's

works until it is shown very clearly in The Carpathians.

However, even in Owls Do Cry, Frame's first novel, the

beginnings of this theme can be observed. Although the
point of view of the narrator seems overriding at first,
individual characters can negate each other's points of

view.




NOTES

Janet Frame, Scented Gardens for the Blind (New

York: Braziller, 1964) 172,



CHAPTER ONE

Owls Do Cry




Frame's first novel, Owls Do Cry, was published in

1957. The Withers family, which it describes, bears many
striking resemblances to the family Frame describes in
her autobiographical trilogy. The untimely death of her
siblings, described in the first volume of her autobiography

To the Is—land,1 appears to be a major formative event

in her 1life. The death of Francie, the eldest daughter
in the Withers family, reminds us of the tragic early deaths
of Frame's sisters, and the effect in had on the family.
However, as well as death being a physical fact in
the novel, the concept of death is also widely used 1in
a metaphorical sense. If a character disapproves of the
way another character is living, she or he will often think
of that character as dead, rather than accepting that they
are in possession of a differing point of view. Death,
therefore, is used in a metaphorical sense by characters

who wish to judge other's ways of living.

Before considering the concept of death in the text

of Owls Do Cry, it is useful to explore influences on Frame

which are pertinent to the topic of death. When Frame
entered mental hospital, it was widely recognized, that
she took with her only two books. One was a copy of
Shakespeare's Complete Works, and the other was Sonnets

to Orpheus, by the German poet Rainer Maria Rilke.2 The

Sonnets were written following the death of Rilke's friend's
young daughter. Orpheus was a mythical figure who combined
the seemingly opposite forces of life and death. Central
to the work was the concept that by facing death rather
than denying its existence, people are able to enjoy more
'authentic' 1living. Used in this sense, authenticity is
the paradoxical concept of 'living' by facing death, rather
than being 'dead' by ignoring death. By confronting death,
we confront our existence and as a result live more fully.
The concept of 'authenticity' also implies the concept
of truth, However, rather than dictating that there 1is

one truth that can be obtained, it implies that to be
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'authentic' is to be constantly in the process of uncovering

layers of experience to reveal what lies beneath.

The <concept of 'authenticity' in Frame's work has
become problematic within the corpus of criticism on her
work. "Death as a Gateway to Being"3 by Jeanne Delbaere
considers how the topic of death has been used in Qwls
Do Cry, then extends this theme to show how it has been
developed in Frame's later works. Noting the echoes of
Rilke's philosophy in Frame's work, Delbaere argues that

in Owls Do Cry facing death forces characters to come to

a realization of the 'essence' of their lives. Recognizing
that life and death are part of a union rather than separate
entities allows the characters to grasp the 'totality'
of their existence. That death precipitates characters
to come to realizations certainly seems the case in Frame's
first novel. All the characters face and respond to death
and the concept of death in different ways and come to
different realizations because of it.

However, Delbaere goes on to split the characters
into a harsh dichotomy between those who face up to death,
and therefore are 'authentic', and those who ignore death
and are therefore judged to be 'inauthentic' or 'adaptable'.
By examining the characters carefully we can see that while
the concept of 'authenticity' might hold true in theory,
the actual characters are much more complex than this.
Different characters, rather, show different 1levels of
'authenticity' and self awareness. Dividing the characters
into two categories goes against the precepts of Rilke
and those of the novel which demonstrate that things cannot
be judged in such strict opposition.

Rather than grouping the characters into categories,
the structure of the novel allows key characters their
own space to convey their point of view. The novel is set
out in a three part structure., Part One introduces us to
the family life of the Withers, and recounts the story
of the death of the eldest child, Francie. Part Two is
itself set out in a three part structure. It tells the

stories of the Withers children twenty years after they
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were first introduced. Toby is at home with his parents,

working as a second hand dealer. Chicks is married and
living in suburbia ‘'up North'., Daphne is in a mental
hospital where she has a 'personality changing' leucotomy.
The Epilogue briefly speculates about what 'becomes of
these characters.

However, the space given to each of the main characters
in Part Two does not exist independently of each other.
Other characters can override the subject's point of view
by 'intruding' into a section which is not their own with
their point of view. Ultimately all points of view are
controlled by the narrator who translates everyone's stories

into third person narrative.

Part One features the death of Francie, the eldest
of the Withers children. Francie constructs what she
perceives life and death to be. The ambivalence she shows
towards her perception of the concept of death reflects
her ambivalence towards what she wants to do with her life.
Her physical death signals the final judgment by the
narrator of her life and the direction it was taking.

Francie feels that growing older and entering the
adult world is a kind of death. She still values the
imaginative life she had as a child. She still goes to
the town dump with her younger brother and sisters to find
'treasure' in what the adults have thrown away. She is
self-consciously aware that growing up means the end of
this, and that being an adult means being afraid of 'nice
things'. However, Francie is also drawn to the adult world
and desires to be integrated into it.

Francie's ambivalence towards her entry into the adult
world is shown in her mixed feelings about the possibility
of her working at the Woolen Mill. Working at the Mill
is seen as a type of death to Francie and her sister Daphne
because of the grasping materialism of the women who work

there and the conditions they work under:

Francie and Daphne knew that over and over again
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the hundreds of girls. . .were bewitched into

a dark room filled with wool. . . .Some of the

girls choked with the colours and died.4

However, although she 1is fearful when her father tells
her she has to go and work there, when she gets a reprieve

and has to do housework instead, she is disappointed:

The wool had become real, a being that threaded
and tangled its way through their waking and
dreaming lives, and now here was their father
coming to cut their monstrous dream and murder

their so loved and longed—for fear. (38, 39)

Their father demonstrates what he feels is his prerogative
to construct and destroy their dreams as well as decide
what Francie should do with her life. In this way he is
denying her a point of view, and symbolically killing her.

Francie's death comes when she tries to clarify her
own point of view., When she is down at the dump with her
siblings, she sees Tim Harlow's father. Her friend Tim
had told her that his father was a Brain Surgeon., When
she sees him tending the fire in the capacity of a council
worker, she takes a step forward to check if she had seen
correctly, and she falls into the fire and meets with her
death. Her metaphorical step towards the adult world is
not motivated by wanting to be part of it but by disbelief
at its untruths,

Francie shows 'authentic' traits because she is trying
to uncover the layers of experience that we use to construct
our lives and the truths we believe in. Tim Harlow, on
the other hand, shows 'inauthentic' traits because he
purposely tries to cover up what he knows in order to fit
into the values of the adult world.

Francie's death causes the other characters to face
the harsh event of death, whether they want to or not.
When the doctor comes to inform the family of her death,

Amy, her mother, mistakes him for a commercial traveler
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who has come to sell her something. She tries to turn him

away as if she were trying to deny death's part in life.

However, he cannot be ignored:

-No, he said aloud, he didn't want to sell
anything.

But he sold death, the terrible way, on the
never—never, though Amy tried to keep him out.
(53)

Amy has to exchange some of her pleasure of living in return
for the knowledge of death, something she does not want.
To face the truth or to live 'authentically', she cannot
deny this person entry into her house, or deny the

knowledge he brings.

The 1lack of choices about what to do with her 1life
and, as a result, the lack of credence given to her point
of view makes us wonder if Francie would have been able
to continue living ‘'authentically' in the world she was
in with the amount of curiosity she possessed. Her sister
Chicks' 1life demonstrates one option or role she might
have been able to fit into. The 1link between Chicks and
Francie is demonstrated by Chicks marrying Francie's old
boyfriend, Tim Harlow. As we can recall, Tim Harlow was
indirectly, yet crucially involved in Francie's death.

Although Chicks seems to demonstrate the life Francie
would have led if she had given up her imaginative point
of view, she paradoxically has the most explicit
opportunity of any of the characters in the novel of
revealing her point of view. Chicks' section in Part Two
is in the form of a series of diary entries, which are
discovered and read by her brother Toby while he is
visiting.

As we have direct access to Chicks' point of view,
rather than knowing about her at second hand, through the
voice of the narrator, we can see how she constructs herself

as well as the people around her. As a housewife, Chicks
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realizes that her role demands that she acts in a particular

way. By fitting into a role, she denies herself certain
aspects of her own self, and in some ways dies to herself.
When thinking about the progress her diary is making she

observes:

« +« «1 said I would give a record of my inner
life., I begin to wonder if I have said anything
about my inner life. What if I have no inner
life? (126)

However, as we did with Francie, we wonder how many
other options for 1living would be available to Chicks if
she publicly displayed her point of view and refused to
fit into the role she occupies. The novel sets up a
paradoxical no win situation for Chicks. If she does not
fit into the role of housewife, as Dr. Bessick's wife does
not, she might suffer the same fate. Dr. Bessick is a
publicly respected gynaecologist who is an acquaintance
of Chicks and her husband. He murders his wife when he
judges that she was not providing him with satisfactory
meals. Because she does not fit into the role expected
of her, she is actually killed. Chicks, on the other hand,
fits into a role, but partly dies to herself.

Chicks' relationship with the concept and the event
of death shows how she denies parts of her inner life to
fit into a role. Chicks thinks about death, but she always
sees examination of this topic as an aberration from what
she should be thinking about. When she gets a letter from
her mother, she reflects on her mother's imminent death.
This leads her to think about her own eventually impending
death, Although this is a topic of obvious concern to her
she turns away from these thoughts, dismissing them as
'morbid' (120).

When her mother does die, she says she is unable
to attend the funeral by making an excuse of the children.
She sends an expensive wreath, but material goods and their

dispersal do not help her come to terms with death:
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Is she dead? I have not cried yet, it all seems
so far away. . . .I do not believe she is dead,
yet I am glad, I am glad of her death. (141)

By ignoring or trying to ignore death, Chicks appears
to be 'inauthentically' turning away from the 'reality'
of death., However, death can never be completely ignored.
Delbaere, in "Death as a Gateway to Being", judges Chicks
to be totally 'inauthentic' and an embodiment of the 'false
attitude'.5 But on closer examination we see that the
characters in the novel have different levels of vision
rather than being totally blind or totally seeing. Death
causes Chicks to re-evaluate things as it does to other
characters, only not to such a great extent. When Chicks
considers her mother's death, her dialogue changes into
the poetic mode which has been associated with Daphne.
Chicks quickly disowns this, hinting that considering death

is a 'mad' thing to do, she comments:

Oh, I am half Daphne in writing this, it is not

my usual way: as if a spell had come over me.
(142)

By acting as a housewife, Chicks has to deny things
about herself and her past. This includes how she views
her sister Daphne, who is in a mental hospital. Although
she privately worries about Daphne, she publicly goes along
with the status quo. When considering Daphne's impending
leucotomy, in her private diary she writes, 'How terrible
to be deprived of one's personality' (131). However, then
in a letter to Daphne she encourages her to have the
operation so she 'can live the sort of life I am leading,
happy and free' (189).

The 'normal' 1life Chicks leads is defined by herself
to be strongly connected to material goods and money. This
equation of money with 1life and lack of it therefore with

death is shown by her attitude towards Daphne. When Chicks
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is thrilled because her husband has bought her a new steam

iron, she thinks of giving Daphne her old one as a 'material
basis for her new life' (119) when she gets out of hospital.
Although she thinks Daphne has no life in materialistic
terms, Chicks' vision is not so limited as to judge her
to have no life at all. When she thinks of Daphne in the
mental hospital, she muses, 'What a strange world she must
be living in' (124).

It is not only Chicks who questions whether she herself
has any inner life or not. Toby, who frames her narrative,
as we have mentioned before, constructs her as symbolically
dead because of the way he judges her values. Although
Chicks seems to be giving us her point of view directly
from her diary, this is mediated by Toby. It is through
his reading of the diary that we have any knowledge of
it, and he decides at what point he stops reading. He also
passes his judgment on what he thinks he has read, whether
or not this corresponds with the 1likely interpretation
of the reader,

Toby constructs Chicks as symbolically dead in two
ways. He throws her diary, which is meant to be about her
'inner life', onto the fire, and does not finish reading
it, He then leaves the house because he has read that from
Chicks' point of view he has 'no part' in her 1life.
Wandering around town, he says to a woman he stops in the

Street:

Only it's just my sister. . . .I found her dead
and I don't know what to do. (150)

However, by declaring Chicks to be 'dead', Toby ignores
his own ambivalence towards wanting to fit into the role
society expects of him, He wants to be part of society
but at the same time he feels this would cause him to
sacrifice part of his point of view. Toby knows if he
marries Fay Chalkin he will  Dbe 'condemned' to a

circumscribed life in suburbia. However, he can see the
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advantages of being within society as well:

Oh marry Fay Chalkin and not ever be on the
outside of the <circle that whirled round and
round faster than any light and letting no part

break for a man to squeeze in and be warm. (77)

Unfortunately for Toby, all thoughts of whether or not
he should marry Fay are merely constructions of his own,
since she is not interested in Toby. He also constructs
Fay's 1life, or her half-life, through the filter of his
own values, in this way denying her her point of view.
He muses about her wedding, constructing it to be a type

of death:

And now the two marry, the imprisoned man and

the white as milk woman, and they will die. (90)

But Fay, 1like Chicks, is not totally 'inauthentic',
and therefore she is not totally unaware of her symbolic
death at the hands of her Mill job and her imminent wedding.
After Toby's visit, she is 'frightened' of the wedding
she was before excited about. Through Toby's attitude to
the Mill she begins to feel that it has 'captured' her
and wound her up 'like a mummy' (94). Toby's construction
of her has altered her point of view, when he judges her
by his values.

Although Toby presumes to be able to judge Fay and
Chicks, this does not mean he is totally 'authentic'
himself, Toby is just as interested in money, if not more,
than other characters. His section of the novel begins
with him sitting at the table counting his money. Toby

himself equates money with life:

And I'd like to give you some money Dad, but
I've got to get going in 1life, and money's

something to hang onto, otherwise you sink. (71)
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The community Toby 1lives in perceives him as half

alive and half dead. Toby, throughout his childhood, has
always been made to feel he does not fit in because of
his epilepsy. As an adult he exists within the community
only because of the concessions he feels it has made to
him. As he drives his car down the street, he imagines
the mayor thinking he is pleased he has 'allowed' Toby
to get a license, because he drives more carefully than
people without a disability.

Toby's state of existing as a medium mark, half within
and half without the community, is reflected in the way
he acts as a medium between the extremes of Chicks and
Daphne. Although this essay puts them out of the order
in which they appear within the text, it could be argued
that he fits in between his two sisters, showing some of
the traits or points of view of each. He is like Chicks
because he wants to have money and fit into the community,
He 1is 1like Daphne because he is partly ostracized from
the community, and to a certain extent still values the
imaginative world of their childhood which they shared.

Toby's connection to Daphne is shown on the day he
and his father go to visit Daphne in the Mental Hospital
after their mother's death, On the train they discuss
Daphne's imminent 'personality changing' leucotomy. Toby
shows he values things other than fitting into society
when he questions his father: 'Do you really think Mum
would have approved?' (191) When Toby has an epileptic
fit at the hospital, Bob Withers is worried that although
he is only a visitor, Toby will be hospitalized as well.,
This demonstrates that all illness and disabilities can
be seen as reasons for not being 'allowed' to live in

society.,

Daphne's 'disability' does not allow her to live in
society, Because she has been institutionalized she does
not exist, or is 'dead' to the community. Her point of
view is no longer heard by the general population. However,

in the terms of the novel, this ostracism does not limit
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her from retaining her own values. She still appears to

keep her point of view,

Society constructs Daphne as mad, because she does
not conform to the role and behaviour that is expected
of her. However, Daphne, in turn, constructs those who
run the Mental Hospital as mad, and therefore in some ways
dead, or not living their lives to the full., Just as they
inflict their values on Daphne, she judges them by her
values of imagination and therefore 'authenticity'. When

thinking about them she decides:

They are mad. They are frauds. They are thieves
who sneak through the night and day of their
lives, exchanging their counterfeit whys and

hows and wheres...(161)

That they are 'frauds' is shown in their treatment
of the topic of death. They try to 'sneak' past it rather
than facing it as an integral part of life. Although Daphne
is out of society, she is aware of its conventions of how
we are expected to behave in the face of death, and
therefore is expecting news of death when she observes

the Matron's behaviour:

It was death. You have to hide behind a screen
to talk of death, the way you cover your face
with a handkerchief, ashamed, to hide your crying.
Daphne knew it was death, and her mother was
dead, and she waited for the matron to tell her.
(182)

In a type of defiance of their values, Daphne decides to
do the total opposite of what convention requires when
'facing' death. Instead of crying or sitting numbly, she
gets up and dances the dance her dead sister used to do.
Daphne values the way she is living because she does
not shut herself away from experience and thought as she

sees society doing. She values her childhood experiences
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of sitting thinking about the world and does not want to

grow up and forget about these experiences as she sees
other people doing. She remembers the time spent with her

family as a child:

And we sat, didn't we, Toby, Chicks and Francie,
as the world sits in the morning, wunafraid,
touching how and why and where, the wonder
currency that I take with me, slipped in the
lining of my heart, to hide it because I know.
(162)

Daphne displays the 'authentic' trait of questioning things
rather than thinking things can be 'known' as certainties.
Daphne does not have barriers between herself and the
'truth', as she sees it, as the people around her appear
to construct.

Because of her 'authenticity', Daphne is able to keep
her point of view, and live up to the values that she
defined for herself as a child. When talking to Francie,
who we have seen was ambivalent about entering the adult
world, Daphne says that when she grows up she will never
'marry or die or be rich' (34). In the Mental Hospital
she retains these values by refusing to do the occupational
therapy tasks they suggest. The handiwork reminds her of
what she thought working at the Mill would be like, which
she had vowed she would never do.

By retaining her values, Daphne retains her point
of view. Her italicized poetry-like discourse informs much
of the text, often interrupting the point of view of other
characters., In Part One she is the only character who speaks
directly about herself by assuming first person narrative.
Her poetry begins Toby's and Chick's sections in Part Two.
Ironically, although she does not exist to society, and
therefore we might assume that madness might imply some
sort of death or silence, the narrator's voice repeatedly
observes that she is singing 'from the dead room' (11).

In this way, through Daphne's priority in the text, we
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can guess at the values of the narrator who is controlling

the characters' points of view.

As Daphne has her own point of view, and it is what
is judged to be an 'authentic' viewpoint, she can see very
clearly that life and death are not opposites but are very
closely related sides of one whole. As she observes the
people and happenings at the Mental Hospital, she perceives
the simultaneous existence of the concepts of 1life and
death. When she watches the other patients she is able

to construct them according to her point of view:

Daphne sat all morning in the corner, and spoke
to no one, only stared at the people hopping
and skipping and dancing and crying and laughing
and screaming and fighting and dead. (165)

Although these people exhibit all the signs usually
associated with life, Daphne still judges them to be part
of the 'long-dead mad' (158).

Many things in the hospital that would usually indicate
life are inverted in this way to indicate death, Christmas
is usually associated with new life, as it is the occasion
of the birth of Christ., However, in the hospital, Daphne
associates it with death. Daphne notes that the Christmas
tree dies on the third day, This is an inversion of Christ's
death and resurrection, associated with Easter Time. Once
the season is over, Christmas is described as being put
to death and 'buried'.

Just after Christmas the patients go on a picnic in
the 'outside world'. The people in charge forget to take
the tea with them so Daphne and a nurse walk up to a farm
house to see if they could buy some. When they get there
the find no one home and no furniture, although the house
has every other appearance of being lived in. The nurse
asks Daphne what she makes of it, to see what a 'crazy'
person would say. Daphne thinks to herself but does not
reply:
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If I travel a hundred miles to find treasure,

I will find treasure. If I travel a hundred miles
to find nothing, even if I bring money to lay

down in exchange, I will find nothing. (176)

Daphne is alluding to the way people <can be alive
or dead, depending on the constructions we put on to them
from our own point of view,

Daphne can perceive that her own symbolic death is
imminent when she is about to have a leucotomy, which is

like losing her point of view or personality. She thinks:

« « «1 die tomorrow when snow falls criss-cross

to darn the believed crevice of my world. (205)

The Epilogue shows Daphne to live in a way that she
would have constructed to be a metaphorical death, if she
had retained her old point of view. When reading the paper,
the Mill manager's wife reads of a woman who, after
recovering from a mysterious illness very quickly, is
promoted to be assistant forewoman. Then italicized

narration informs the text:

And the name was Daphne Withers, though the paper

said another name. (210)

This outcome dictated by the narrator makes us question
the value of Daphne's ‘'authenticity', when it seems to
lead her only to die a metaphorical double death. She dies
to society by being ostracized as 'mad', then she dies
to herself by having a leucotomy and working in the Mill.

This also makes us question the privileged position
Daphne has been given by some critics. In his article,
"Beyond the Alphabet: Janet Frame's Owls Do Cry", W. D.

Ashcroft links Daphne's madness to her ability to possess,

what is judged to be, superior vision, as he observes:
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Daphne is the mad one. She is the only one who

fully accepts the responsibility for the journey

into self.6

Delbaere judges her to be an example of some one 'truly
authentic'.? However, despite her 'madness' and
'authenticity', her story does not point to there being
any extrinsic value in this. If she has 'true' vision,

there is nowhere for her to exist with this.

As the novel concludes, the narrator implies that
other characters die a kind of death, along with Daphne.
Using this technique of vaguely saying the paper had used
different names, it reports the fates of these people,
As the Mill manager's wife reads the paper, we find out
that Fay Crudge committed suicide after her husband, Albert,
was caught embezzling money from his Social Security job.
The narrative goes on to report that Teresa (Chicks) was
found shot and her husband, Tim, was arrested for murder.
Toby 4is reported to have been <convicted for being a
vagabond. The only person left 'living' who is not 'news'
is Bob Withers, who is pictured sitting in the sun at the
Waimaru 0ld Men's Home.

This almost arbitrary handing out of outcomes at the
end of the novel demonstrates the latent power of the
narrator in judging who will live and who will die in any
text. Although the characters judge each other to be alive
or dead, according to how much credence they give each
other's point of view, ultimately the narrator has the

power to cancel all points of view.
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The Rainbirds
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The Rainbirds was published in 1968, and is set in

Dunedin, the 1location where Frame wrote it in 1965 when
she held the Burns Fellowship at Otago University. As in

Owls Do Cry, she writes about a place very familiar to

her. There are many similarities and differences in the
two works. In her first novel, characters use death to
judge the 1lifestyles of the people around them, but the
question of what death actually entails is never fully

explored. In The Rainbirds death is also used as a judgment

or a label. However, the large element of the unknown
inherent in the concept is confronted. Godfrey's experience
of being judged as dead, then appearing obviously to be
alive highlights the unknown aspect of death., The people
around him who wish to cover over the unknown impose their
own preconceptions about death on Godfrey whom they assume

has gained extra knowledge because of his experience.

Death is a prediscursive reality which language can
attempt to describe, but a phenomena which <can never
actually be 'known', or totally described. A fundamental
problem of discussing death is that no one alive, and
therefore possessing language, has yet experienced death,

as the text of The Rainbirds acknowledges:

Birth was a past experience Death lay in wait.
Any news that <could be gleaned about it was
received hungrily as news from an isolated
longed-for world yet it was seldom first hand

news for the dead themselves never gave it.l

The unknowable nature of death 1leaves the writer
wishing to discuss it in a paradoxical position. How can
you discuss something which can not be known? One response
could involve conjecture about what death entails. This
can take the form of reflecting on society's rituals and
beliefs for coping with death. As nothing can be known,

society constructs a definition of death to fill the void
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created by uncertainty. Another option for a writer
discussing death is that of silence. As nothing can be
known about death, nothing can be written about death,
A solution to this problem is to say nothing on the topic.
Frame exploits both of these responses in her novel,

The Rainbirds, which explores the issue of death. Godfrey

Rainbird, the central character of the novel, is 'pronounced
dead' when he is struck by a car. As his family prepares
for his funeral he appears to wake from the dead. It
transpires he has been wrongly diagnosed and was actually
in a deep coma, The rest of the novel explores society's
preconceptions of death by portraying people's reaction
to someone who cannot help but remind them of their own
mortality., Just as other characters construct their own
meaning of the concept of death, also they construct from
their own points of view whether Godfrey is alive or
symbolically dead after his accident.

When Godfrey awakes from the coma, he 1is completely
unaware of his 'death 1like' state of the last thirty six
hours. Rather than returning to <consciousness with a
knowledge of the process of death, his experience is even
less sensational than coming out of a dream. He is only
able to describe the present sensation of waking, rather

than having any recollection of the past:

He lay still, feeling warmth awakening in his
body, wondering where the warmth had been that
should awaken him only now and be different from
the warmth imagined (for he could not remember)
that he had known before. Before what and when?
(36)

Godfrey only has knowledge of a vaguely remembered 'before'
and a confusing ‘'now', thus indicating that death is a
wordless blank, that he can't attempt to describe.

The amazed and horrified reaction Godfrey is subject
to from the people at the hospital only adds to his

confusion about what has happened. However, their unspoken
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reaction does not 'enlighten' Godfrey. Although they

obviously have preconceptions about what has happened to
him in his near death experience, they are unable to express

the substance of their preconceptions:

It seemed as if someone were delivering to him,
under the door of his mind, a special thought
in a foreign postmark that he could not translate,
not knowing the grammar, the syntax, the
vocabulary, nor even the common phrases of the
language - Please, thank you, hello, goodbye,
Will you kindly show me the way? — that are stock
passports from strangeness. Taking up this special
thought he slit it open to extract the essence
of it and was alarmed to find that the essence
had disappeared. (37)

Although no one at the hospital actually says anything,
before long Godfrey is picking up and feeling the symptoms
conventionally associated with death, such as feeling cold
and stiff, The origin of this feeling does not come from
within him, but rather from without when he picks up other
people's construction of what they think his encounter

with death is. A woman at the hospital

gave Godfrey a swift horrified glance that made
his bones go chill and the tips of his fingers
and toes set like ice. He knew his face had gone
pale. Why had she 1looked at him in that way?

What was the mystery surrounding him? (40)

The reactions of the people around Godfrey show they have
constructed what they think 'death' means and are inflicting
this onto Godfrey. Although Godfrey has asserted his life,
by 'dying' and returning to it, some people still insist
on thinking of him as dead. Godfrey is surprised when the
doctor examining him asks him what it is like being alive.

This inquires into our understanding of the nature of 1life
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and death. Godfrey reflects upon the doctor's question:

Godfrey detected the envious note in his voice,
as if the doctor himself were not alive, yet
how could that be, how could it be that one had

to die, to be resuscitated, before one was alive?
(51, 52)

Godfrey's wife, Beatrice, responds to him as she thinks
one should respond to the event of death. Befor