Copyright is owned by the Author of the thesis. Permission is given for
a copy to be downloaded by an individual for the purpose of research and
private study only. The thesis may not be reproduced elsewhere without
the permission of the Author.



THEE kCLE OF TH:X FEMININT CHAR/ACTEKRS
IN TIkE FAJUR NOVELE
OF
HENRI BCSCO

£ thesis presentéd in partial fulfilment of
the requirement for the degree of
aster of irte in French at

lessey University

Roger John Stokell
1972



OW CUNTENTS

3
=
5

INPRODGTTIAN % @ 2 w & o o o @ » @ % @ 1

DART ORL: TR RONOES OF CEQULITY ¢ e e 8

I, TEE RIGKET O TiNTE H25TIRE 9
II. TH": I"”."Jfrll:l_)"l"tr e 8 e ® & e 21.],

I1I. THE PRASANT PAMILIES. o w6 » &« 48

Py e TIL, ¥2.008 OF INOTABILITY « 67

T:}’hCinthe ° 8 W e e W w ?O
Clotilde de .ueyrsnde « « « o 79
enevieve ‘etidiedl o+ 4+ s o o 82

'\.’l fi. 3 {:‘IJ.—\:.: '21 I’Ji-:.‘dd'\. .L'a.‘ Y :‘,‘.. . . . » ’33

iy e U Ul ® & ® & ® & & & & & & © » 1 10

B.I.Bl-li.-{.!Ll;Ad.le L] . . L L] L L L . L] L] . L] 113




INTRODUCTICN

Readers of Boeco soon discover that they are entering
a world where the visible and the inviegible exist side by
elde and where reality meets the fantastic. Jean Lambert
has called him "Un voyageur des deux mondes".' To one of
these worlds belong the colourful descriptions of the
’rovengal landscape with its sunshine and soundness of
life, and to the other belongs the night with its mystery
and intrigue. It is the difference for BoscO between the
outer, visible world on the one hand end the inner world
of the mind on the other.

These two worlds exist for example in lelicroix, the
one represented by the cosy !€gremut settlement with its
orchards and beehives in the hills of lLegs .uyreloubes
where the family lives out its ordered life, and the
other by the tiny island in the Camargue constantly
given over to the whims of nature and the mysteries of
the night. There is & line of demarcation, & "frontiere",2
which has to be crossed to pass from one world to the
other and in this case it is the great watery masses of
the Rhone. Martial Mégremut crosses it to take up his
inheritance on the island and at once enters its secret
world where the night and its happenings reign supreme.

Once there he learns that according to the terms of

1 For notes gsee end of chapters



Cornelius Malicroix's will he must spend the next three
months there, without leaving, before he can take full
possession of the property. So the river acts as &
barrier to the outer world, and the contrast is made all
the more striking when in Part Seven he finally does re-
turn to viegit the werm, intimate world of the l'éyremut
clane. But this barrier becomes even more restricting
when Martisl reveuals his life-long fear of rivers and
their swirling water. It becomes & double barrier be-
cause he could not crose it by himself if he wanted to.

Cimilarly in Le |l as Théotime there is & barrier

between the solid world of the Theotime farm and its
inhaebitunts end the menuacing threats of the neigshbouring
(dius farme This time it is a line of stones, tuall
enough to be visible when the crops are at thelr highest,
which has been placed there by the careful /libert who

has & great belief in the "salntet€ des bornes agricolea".3
It is on this line that the threatening figure of Clodius
stands, watching, when he emerges from the shadows of the
trees in which his house is situated. When ’ascal

Dérivat enters his sanctum in the loft and closes the door
behind him so that nobody else might enter, another
barrier is created, this time between him and the outside
world. He goes to this room in the attic, which he calls
the heart of the house, to work at his plant collections
and becomes engroseed in a world of his own where people
and objects of the past are brought to mind. The imme-

diate world for th- time being is far from his¢ thoughts.



In L'Ane Culotte the frontier is the stream which divides

the secure world of the ‘aturnin household and the village
of Peiroure from the magical, unfamiliar world of Belles-
Tuiles in the hills, In Iyacinthe it is not so much a
physical barrier which separastes the two houses, but

just & stretch of the wild plain with a track running
across 1it.

Unce these barriers have been crossed it ie not Jjust a
simple matter of crossing back into the familiar world to
return to the shelter of its security. imce the sanctity
of the frontier line is broken, the mystery of the beyond
will increasingly permeate and trouble the hitherto undis-
turbed worla from which the adventure has been taken.

“When Congtantin in ] 'Ane Culotte returns from the hills

where he hag visited the e&rthly paradise set up by
Cyprien - & Journey forbidden to him by his grandmother -
the steady Jeturnin household becomes more and more in-
volved in the strange happeninge occassioned by this and
subsequent visite. Finally the household begins to break
up - Hyecinthe disappears for the first of several
occasions, Conetantin is sent away to stay with "les
cousine Jorrier" at Costebelle for three months, and then
he and his grandmother go away for a length of time while
she convalesces. The final event in this chain of dis~-
ruption is when Hyacinthe disappears altogether.

It 18 the narrator-hero of each story who bridges the
gap between the two worlds. He is the one who enters and

returng from the beyond, bringing its mysteries back with



hime. But it becomes increasingly clear that the other
characters are not at as much liberty. In Bosco's scheme
of things certain characters belong on one side of the
frontier line and some to the other :

Le choix des acteurs sur la scene humaine de

Bosco est accordé a ce double aspect de la terre;

d 'une part les bons et sages bergers et les

laboureurs, créatures heureuses qui jouissent de

son inépuisable générosite; d'autre part, des

@tres hostiles et menagants gqui correspondent a

ses manifestations néfastes.

Bosco has drawn up this world with its two-sided
aspect and has apportioned the role of his characters
accordingly. Yrom this evolves the important role he has
entrusted to the feminine_characters for in his works one
group of them belongs to the sunny, substantial world of
Provence, firmly entrenched in its familiar way of life,
and the other to the fleeting world of the night full of
visions and dreams. "This th=sis is an attempt to examine
this major division in the feminine characterse.

Investigation of the major works of study on Bosco
to hand indicates that, while the two types of feminine
characters and their special roles have certainly been
noted, no study as yet seems to have been devoted to this
aspect of his work. Jean Lambert talks of "les femmes
fatales" and "les semiteurs maltres"® and Michel Barbier
recognises the importance of the '"demon féminin'", even
calling the characters who embody this description the
"héroines' of the atory.6 Jean-Cleo Godin has pursued
both these ideas in his major study on Bosco,’ and has

recognised Lambert's classifications in doing this. In



the light of what has been written before, then, this study
will aim at substantiating this concept of the two types of
feminine characters.

In doing this it does not claim to be a comprehensive
study of the feminine characters of Bosco's works, but
rather, restricts itself to the "major novels". <robably
in the end the decision about which are the "major novels"
of an author resolves itself into being a personal pre-
ference on the part of the critic. However, recent critics
who have been able to view the whole range of Bosco's work

generally agree that the period beginning with L"Ane Culotte

(1937) eand ending with Ua Ramesu de ls Nuit (1950) is an

important one in Bosco's development &s & writer. It is
during this time tha&t Bosco establishes his own and now
much-admired technique, the one for which he will most
orobably be remembered. Michel Barbier spesks for many
when he sums up what is for him the true Bosco :
Pour nous le vrai Bosco est celul des grands
romans du mystére et de la& solitude: la
trilogie d'Hyacinthe, Malicroix, le i‘as Theéotime,
Un Ramesu de la Nuit. C'est 13 que 1l'dcrivain a

donn€ le meilleur de lui-méme, qu'il a delivre
le chant unique gue tout vrai poéete porte en lui.

8

The present study, then, while drawing from most of the
works of Bosco, restricts itself for any detailed inves-
tigation to these six novels. In them, many of the
characteristics of the women portrayed before or after

this period of thirteen years can generally be found.



A chaﬁter has been devoted to assessing the
character of Tante !‘artine who featured much in Bosco's
childhood and whom the author subsequently included
as & character in his books. To do this, use has been
made of the books written for children and published
in Gallimard's 'Bibliothégue Blanche" series, eand of
the "souvenirs d'enfance". This study of Tante lartine
is placed at the beginning because it is intended to
follow up Jean-Cléo Godin's sugrestion that she is
the model on which the housekeepers of note in Bosco's

novels are based.?
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PART 1

THE FORCES CF SECURITY



CHAPTEK 1

THE FIGURE OF TANTE MARTINE

"Tante !'artine est entree plus tard
dans ma vie, je veux dire entree
pour ne plus Jama}a en peartir,
sauf pour aller la ou fatalement
chacun va, un jour, et d'ou
personne ne revient ... "

{Un oubli moins profond,p.231 )

In the solitary life that was Fenri's Bosco's when he
lived as an only child with his parents at the '"as-du-Gage",
there remained one fi,ure with whom he could identify him-
self : Tante .'artine. [he took the place of any companion,
provided the affection that would otherwise have been lack-
ing in this household, and played no small part in creating
the challenges and mysteries that fijured so largely in his

childhood. 1In lL.e renard dans 1'ile the retrospective

Pescalet, who is Rosco himself, asks: " u'eussent ete mon
enfance et le 'las-du-Gage' sans la présence de¢ cette
figure tellement vivante..."!

Henril Boeco moved with his parents from Avignon to this
isolated house in the country at the age of three. Tante
Jartine joined them there four years later, summoned by
Bosco's father who felt the need of "une femme d'age" in
the house: "Ca vous rend sérieux et on Yy apprend toujours
quelque chose."? In fact she was not an aunt at all but

a distant cousin elevated to the rank of an aunt because
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"elle avait dans le sanz une vraie nature de tante
..o On n'imaginait qu'elle elit pu jouer d'autre role."3
4 new phase in Boeco's life began with her arrival

and ended four years later when she died. Such was the
impact of this woman on the young Bosco that J.-C.Godin
can Justifiably claim that these four years spent at
the " &s-du-Gage" in her presence were the best of his
childhood.®% Thie being the case there is little wonder
that she was to play such an important role in his

writings.
HwoOo@ &

Tante !‘artine anpnesrs as a character in four of the

{

five novels written for children (.'“nfent et la riviere,

Le kenard dang 1'ile, Rarboche in which she plays &

major part, and Barrabot.”) These books, no matter how
fanciful thelr teles may be, have as their background
Aosco's childhood and life in the .rovencal countryside
end as such are semi-autobiographical. Taken chrono-
logically they loosely follow one another to form a
sequence, le kenard continuing where 1l'infant left off,
and Barboche drawing on several elements of le kenard
to create some of its mysterious happenings. By
Bargebot Tante lartine hae died and only remains, along
with other important figures of the three preceecding
booke, in the memory of the thirteen year 0ld ‘ascalet.
Cf his "souvenirs", the first volume entitled

Un oubli moins profond provides us with the most valu-

able material on Tante Martine recalling &g it does his
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childhood from the age of six to ten years when she
fipured so largely in his life. Cthe ap)ears also from
time to time in the three further volumes of his
"souvenirs" to date,6 often in connection with her now
famous proverbs. Anotrher volume of his works, ﬁntonin.7
which was originally published &s & novel is now usually
classed with these "souvenire d'enfance" as the author
himself admits to doing.8 ¥e can assume that Tante
Clarisse, as she explores the house from attic to cellar
to find its hidden passares and secrets in keeping with
descriptions of Tsnte iartine elsewhere, is in fact a
direct representetion of her. Bosco has Jjust changed
the nuame.

Aprsearing in theee nine books, Tunte ! artine becomes
& familiar figure to the constant reader of Bosco. The
author realises this and in Un oubli explains why he has
used her character s0 much: "Ii je l'ai évoquée si
souvent, c'est que j'en aime la figure."? But, as this
thesis will attempt to show elsewhere,1o the importance
of this figure 18 not s0 much in the mere representation
of it in the books quoted above, but in the fact that
it becomes the prototype for & series of feminine
characters in Bosco's works. It remains therefore to
discuss the main characteristice of Tante lartine as
derived from the works in which she appears and then
to relate these to other feminine characters of

Bosco's work.
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B3osco is the first t0o agree that he may have intro-
duced & sli,nt fictional element into the character of
Tante !‘artine and sugpgests that something may hsve been
lost by doing this.'' But the persona 1ity we come to
know through reading these books is & colourful yet
recognisably human one and there is little doubt, as
K.T.Sussex noted when the true Tante !‘artine was finally

revealed with the publication of Un oubli, that "The
real person is very close to the fictional."12 There
is such a diversity in her make-up that she lends her-
self easily to becoming a2 chearacter in fiction. This
woman, in her sixties when Bosco knew her, had retained
8 lively interest in life and possecsed a youthful
exuberance with which she &pproached everything she did.
& "cempaygnarde", she had lived most of her younger days
near to the soil and then spent her time moving from one
Bosco femily to the other, from town to country, as she

WwWas needed.13

Thie was apprenticeship enough for the
role of housekeeper and guardiaen that she was to fulfil
in her final days at the "l'ag-du-Gage".

In carrying out these duties Tante !'artine shows
herself to ®e very much & two-sided character, as much
at home in the every-day world of her domestif chores
as in the fanciful world of her dreams. It is her
special quality that these two sides of her nature do

not impede one another, but combine to render the other

more worthy:
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Tante l’‘eértine ... une femme gui savait réver et

travailler en méme temps, sans sacrifier son

traveil a ses réves nl ses réves a son travail.

C'est pourquol ses réves semblaient raisonnables

et son t¥ﬁvail avait la légeret€ des songes

faciles.
It is this combination of the practical and visionary
worlds In her make-up that renders this character so
attractive and from which stem many of the qualities
which she has bestowed upon the other characters who are
portrayed in her image. Being & practical woman,she 1s
saved from the tedium that could result from her chores
by this vivid imagination. I!Much of her day wae spent
working hard st these household jobs, ensuring that
everything was always spick and span, and yet what seeme
80 uncharacteristic in such a competent person is that
she never saw an end to them. 2ut thst was how she
liked it, finding satisfaction in being behind, always
trying to catch up. Always thinking ahead of what there
wag to be done, her imagination would start to work, to
such an extent that the young author would find her
actually talking to these unperformed tasks: "Vous
m'agacex, leur criait-elle. Chacun son tour ! ...
Vous ferez la queue."15

Bosco's parents being so often absent, Tante Martine

was entrusted with the complete running of the "Mas-du-
Gage" and this responsibility was carried out with skill

and economy: 'cette femme ... remplie de bon sens, qui

avec honneur et sagesee administrait notre ménage, et
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sOU pour BOu."16 The pedlar who visited the "Mas-du-Gage"
each week to restock it was often amazed at the way she
could estimate the weirht of & rabbit for example by Jjust
looking at it. To the lest farthing she would haggle over
the price of a bunch of grapes or a basket of apples to
ensure that she did not overspend. But, while she was
very careful about what she did spend, the house never

went without anything: "lLe raisin ne ménquait jamsis et

la pomme étult abondante. :n somme, elle comptait, ~ais
chacun y trouvait son compte, et méme un peu plus."f

/A8 well, she had a ygreat love and unaerstanding for
obJjecte, treating them rather as if they too were alive:
"Cette soupiere &'embéte toute seule sur ce coin perdu du
buffet. ?lagons-la sur la chemin€ée, entre le compotier
et la veilleuse...“18 They are capable of huving
feelings like any human beinyg, and Just like any human
being they can lose track of thelr place in this world:

% u'est-ce gue me fiche lia ce coguetier? Il a du y
venir tout seul... Ce n'est pas ta place, va t'en....

Il ne tient pas debout, et il veut étre &u beau milieu
de l'étagére:"19 #hen she stands full of disillusion-
ment looking down on her now much changed childhood
village of Pierrourd¢, she only finds comfort in once
again being surrounded by familiar objects in the

little lodge nearby which belonged to Jean Alibert:

"Tente Martine se rassérenait. Cetté piéce si

accueillante, ces oObjets, cet outil, encore utiles...
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tout contribuait & un assoipissement de sa peine.“20

Included in her mansgement of the house wae the care
of the animals, which she undertook with , reat authority,
and needless to say she was Just &8s strict with the people
who surrounded her: "Llle regentuit tout le monde: les
#ens, le chien, les canards et les poules."?!  Through-
out these books Bosco calls her "despotigue” or
"autoritaire” and he should know for he was the object
of most of this discipline. 3ut such was her way of
<ualding him that he did not find any difficalty in
obeying her: "son bon sens avait une telle saveur gu'on
lui obéissait avec plaisir."<¢  Tante :‘artine is helped
to this end by the imaginative side of her nsture since
the common sense on which ghe based her cautions was not
without a dash of frivolity from time to time. This made
it all much essier to tske: "au milieu de tsnt de bon
sens ne lul mancusit pas ce grain de folie qui, de la
marotte & la fantasie la plus vive, contredit opportuné-
ment ce bon sens et le rend ap;re'able."z3

In this way especially, Tante ilartine reveals an
instinctive ability to place herself on & level which is
accepteble to the child and that is probably why the
young Bosco was s80 attracted to her. This ability goes
even further when, considering how widely separated by
age the two might be, she treats him almost at all times
es an equal, and,without any embarrsssment,is able to

share her secrets and keep him in her confidence. ©So



16

the child is able to do just the same, and & special
relationghip 1is built up between them based on mutual
truet and understanding. This close feeling for one
another allows them to share their thouyhts and their
dreams: "Nos confine avaient tant d'affiniteés cu'un de
mes songes pouvait les franchir pour aller se fondre dans
un sutre songe inventé€ par Tante )artine,cependant que
les siens peénetraient souvent dens ma vie secrzte, pour
1'émerveiller."24  Following from thies closeness in
their relationship, and probably another reason for it,
is Tunte ' artine's natural ability to grasp & situation
snd to understand things without any unduly long ex-
planation: "Il suffisait de lalsser le coeur dans le
jeu pour que tout devint clair sans qu'on 1'énongét
clairement."<5 50, while living in the imayinary world
she creates and at times almost ignoring the neople around
her, her understanding of them does not lose by this in
any way. %hen I’ascalet returns in 1. ''nfant from his long
adventure on the river forbidden to him by his father, she
is ready to accept the situation, understanding what has
attracted him there. She calls him several unflattering
hames and then huge him warmly, and in this way he re-
turne to the security of her and the "!as-du-Gage's"
protection.

We are not surprised to discover that such a person
as Tante ifartine is bestowed with a wealth of knowledge

about life in general. But in keeping with her simple
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attitude to life, she choonses to express this lifetime
treasury of wisdom in sayinges and proverbe which are to
be found sll the way through the books. This "sagesse
proverbiale” ranges from observations on the signs and
vagaries of nature and the weather, through to comments
on life and human nature in general,
Consider for example:

"“uand 11 tonne le soir de ‘ainte-iosalie

c'est que 1'au§gmne aura du vent et de

la opluie.

This is just a simple observation on nature's ways, but

there are more philosophical ones on man's ways:

Tous les hommes levent le nez,
f.alis la plule rabat leur caquet.

or:

fout le monde se croit certain,

ersonne ne te dit peut-etre,

%1 tu cherche a te conunaltre,

Tu trouveras que tu n'es rien.</
She was not interested in involved philosophical thoughts
and it is enoupgh for her that her beliefe could be sum-
marised in these sayinge, stored away for future reference
wvhen the need may arise to express them. ©She ig not
without a certain amount of superstition either, for she
has & great respect for signs that may indicate something
in store. On her trip to Pierrouréd she carries with her
a "Clef des “onges"” to interpret her dreams, and as we

all know:

Songes du matin 8
Avis du Destin.?

Having awoken on the morning of her departure to the
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sounds of a donkey braying in her dreams, she is able to
interpret thie @88 a sign from above of good things to come.
The fact that nothing good does come from this trip makes
her come to the conclusion th&at she will no longer dream,
but sleep, and so0 she leaves the "Clef des fonges" behind
as a token of thanks to the /liberts. But, as the author

notes in i.on compsa;non de son:es, when she slept in her

lsst years she wss heard to mumble the name "Gabriel”
and this was no doubt her last, long, uninterrupted
dresm.?? Rogco learnt a sreat respect for mirrors too
through Tante Yartine, who believed the devil lurked
behind the image to make us forget that it is only an
illueion: "une illusion que nous enchantait danger-
eusement, car, dans ce cas, le disble, c'était nous.">0
“hile she had a certain amount of belief in the stars
end fate, it all tended to be mixed up with her simple
belief in God. 1f anyone dropled a piece of bread it was
ag well for them to kiss it in an sact of regret and
reverance because:

Le pain de blé que tu pétris, 4
C'est la chair et le corps de Jeaus-Christ.3

She is content to hand this part of her life over to the
Supreme Being and live a devout life as she thinks fit:

Tu ne sais que ce que tu crois,
Mets ton coeur au pied de la Croix.32

And that just about sums up her religious beliefs.
Although she did not overlook such things as fate and

predestination, she always held strongly to the belief
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that there was a simple way out:

Tout ce que tu es est écrit,
lJals tu peux prier Jésus-Christ.->

She wag able to pray easily, whether to her favourite
gaints or to the Holy Eeing himgelf and there is little
doubt, as Bosco said, that thie voice would be heard.
There were tirmee, ecsvecinally at night, when forgetting
her household responsibilities, she would give full rein
to her imagination and for a while she would live in a
world of fantasy, with treasured objects &nd people from
the past:
ci, coiffée de pique, les clefs et les ciseaux
pendus a la ceinture, elle dirigeait de haut et
de prés la maison, distribuait 1l'éloge et le
blame, pronduit, et faissit trembler jusqu'id la
volallle.., il lui arrivait guelguefois de
pagser su-delu ce ces choses tellement communes
et de poursuivre Uieu sait quels fantoOmes, la ou
sucun de nous ne voyult rien uue des objets
inertes, comme dans la ceve et dans le grenier.
Lveane l& cuve qt dane 1- grenier, dorment les
malles délabrees,vieillissent les meubles
brenlente, pendent les vétements rong€s de mites.
Or, c'egt 8au besu milieu de ces friperies
youssiéfeuees. qu'elle donnait ses rendez-vous
a d'invisibles pereOnnages...Jh
If she has & fault it is thet in pursuing these dreams
she sometimes overlooks the supervision of her young
charge: "Vea t'amuser dans le jardin, me disait-elle.
Il faut que je range les fripea."35 Then off she would
g0 to her world of the past, bolting the door firmly
" behind her so that she might be alone with her invisible
friends and ancestors. There, rummaging through the

old clothes, furniture and portraits she is able to hold
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convereations with those lonyg gone. She was never happier
than when ehe could be alone reliving the past in the
familiar objects of the attic and cellar. If not searching
through these family »ossessione, she is probing the
depths of the house to find a secret corridor or an under-
ground tunnel. This incredible imaegination and her actions
which resulted from it did not however override her orig-
inal responsibility to the house and its inhebitants:
"Con commerce &avec les mysterieux personnages qu'elle
convoguait au ; renier ne l'empéchait pas de peser et de
repeser tres exactement les sous du méhage.”36

+e return full circle then to the original division
in her churecter, to the aivision between her pricticsal
and vieionary worlde where her eolid esarthiness is made
more colourful by her vivid and almost childlike imag-
ination. FKeaving lived all her time in a egmall area of
P’rovence, pgoing from one family to the other, hers may
not have been an adventurous life by some standards.
But what she had geined is a fulfilment of life of the
highest order and few people cah boast the cualities
that Boeco attributes to her: '"sagesse,savoir,endurance
au travall, courage aux peines et, par mystérleuses
resurgences d'admes, une puissante aptitude & réver."37
A dominating personality, we feel that she is very much
at one with life, completely in control of situations
end accepting those which defy rationalisation. She
does not question, but lives the full and satisfying

life she leads with enjoyment and zest. And what more



21

could be asked of life?
¥ 3 %

This chapter has attempted to detail some of the
characteristics of a single person who figured very largely
in Bosco's life and who also emerges as a colourful per-
sonality from the pages of his writings. leaving aside
the important role that Tante !artine played in his child-
hood for a moment, Bogeco, the novelist, 1s attracted to
her no doubt by the fact that she wag of country stock.

It remains a circular problem as to whether it was because
of her that Bopco formulated his admiration for the
country people of ‘rovence, or whether he came to admire
them through his life spent in the countryside and looks
back upon her as a shining exsmple. The &answer is not
important. +«hat ie however, ie that as & person born,
bred, &nd who had spent most of her life in the country,
Tante l‘artine embodies much that Boseco came to value in
the country people of i’rovence - qualities like simplicity
in one's outlook on life, wisdom and ‘ortitude, but who
possessed &g well a certain intangible element that lent

a mysterious gide to their natures. Tante Martine had all
these, and there is little wonder that when it came to
drawing up some of his feminine characters she provided

an excellent model on which to base them.
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