
Copyright is owned by the Author of the thesis.  Permission is given for 
a copy to be downloaded by an individual for the purpose of research and 
private study only.  The thesis may not be reproduced elsewhere without 
the permission of the Author. 
 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

To the Uttermost End: 

 

The photographic amalgamation of history, imagination, 

science and exploration in the seascape. 

 

 

An exegesis presented in partial fulfillment of the 

requirements for the degree of 

 

Master of Fine Arts 

 

at Massey University, Wellington, ! 

New Zealand. 

 

Jonathan Kay 

2013 

 

 

 



!
ii!

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Abstract 
 

This exegesis is essentially a quest to discover a place that still 

remains in the realm of the unknown; where imagination and 

science, history and memory, reality and artifice are all architects of 

space. Framing this investigation in the locality of the sea, this 

research explores mythological, scientific and imaginative agents 

that allow access to concepts of the intangible and unseen. 

Through photography, To the Uttermost End explores the 

dichotomy between objectivity and artifice, touching on notions of 

the technological sublime.  
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Figure 1. Wanderer Above the Sea of Fog, Casper David Friedrich, 1818.  


