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  T
he creation of m

usic cross-culturally is a rich, cutting-egde field in contem
porary m

usic 

studies.  T
his thesis exam

ines the practice of cross-cultural m
usic com

position through the lens 

of the tradition of W
estern art m

usic and m
y ow

n perspective as a com
poser representing that 

tradition.  T
his portfolio com

prises original com
positions for various m

usical instrum
entations 

including Indonesian gam
elan and C

hinese yangqin, and w
hich utilise a range of technical and 

contextual approaches that are described in the thesis.  R
eference is m

ade to historic precedents 

(m
ainly tw

entieth-century) including a case study of one com
poser (L

ou H
arrison), in order to 

give a context to m
y ow

n w
ork and m

usical thinking. 
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