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Abstract . 

The pu rpose of th i s thes i s  has  been to exami ne certa i n  
features of  the  quests of sel ected heroi c characters i n  t hree 
s i gn i f i cant  l i terary peri ods . As worthy heroes tend to 
represent the nob l e st  features of man , the heroi c quest can be  
expected to refl ect man ' s  deepest yea rni ngs  a nd h i s  fundamenta l  
experi ences . 

The pri nc ipa l  authors who have been se l ected for th i s  s tudy 
are Home r ,  Verg i l and  Chret i en de Troyes , a s  they a l l occupy a 
conspi cuous pl ace i n  l i terary trad i t i on .  For i n  Homer ' s  epi c s  
i s  the cl i max of  a l engthy Greek oral trad i t i on ;  Vergi l l oo k s  back 
to Homer , and  in  do i ng so , adupts the ol der epi c s  to the portraya l 
of the ach i evements of Augustus and t he g l o ry of the new Roman 
empi re ; C hreti en de Troyes, i n  h i s turn, i s  consc ious  of many 
aspects of a n t i qu i ty as wel l  as Cel t i c i nfl uences and refl ects 
both secu l a r  a nd spi r i tual aspi rat i ons  of  twel fth-century Fra nce . 
Thus the work s  of these three authors , together wi th the Roman 
d ' Eneas s how i n  d i fferent ways man search i n g  for the good . 

There i s  a bas i c  s i mi l ari ty i n  the heroes ' experi ences . 
The hero i s ,  i n i t i a l l y ,  a man of g reat  promi se who , to some 
extent, i s  d i s t i ngu i s hed from the res t  of h i s  soc i ety .  
Through pri de, exces s i ve se l f-l ove, b l i ndness o r  fai l u re to 
understand h i s vocat i on, he commi ts  a s i n  of Jppas or  excess, 
or somet imes  fai l s  i n  h i s duty . T h i s .fau l t i s  genera l l y  
a s soci ated wi th a fal se quest where the hero sees persona l  
ga i n  a nd personal g l ory a s  t he  pri n c i pa l  object of  h i s  quest . 
I n  most  cases,  however, h i s  fau l t enabl e s  h i m  to see h i mse l f 
a s  he rea l l y  i s, and forces h i m  to embark upon a quest for 
' whol eness', h i s  true quest, wh i ch  i s  d i rected to restor i n g  
a sound bal a nce between t he  phys i ca l ,  rat i onal  and spi r i tua l 
aspects of h i s nature . I n  order to do th i s, the hero some-
t i mes  has  to a ssume a rol e  where, for a t i me, he has to ' stand  
outs i de '  h i mse l f i n  order to  know h i msel f bette r .  T h i s  quest 



frequentl y neces s i tates a journey of renewa l where the hero 
exp i ates  h i s faul t and  i s  tested t hrough sufferi ng . Al though 
thi s journey is  somet imes  i dent i fi a b l e i n  geograph i cal  terms , 
the focus  i s  on the hero ' s  spi ri tua l progres s i on . The hero ' s  
succes sfu l  confrontat i on wi th  Other Worl d forces proc l a i ms not 
only h i s u n i q uenes s and h i s e l ec t i on ; i t  a l so proc l a i ms the extent 
of h i s ach i e vements and  the degree of goodness  he has atta i ned . 
Fi na l l y ,  i n  d i fferen t  ways , the  heroes are a l l  portrayed a s  men 
capab l e of a hi gh  degree of l ov i n g  a nd i ndeed , the perfecti on of 
l ove i s  frequently a s i gn that the hero ha s  ful f i l l ed h i s  que st . 

Some of the heroes experi ence confl i ct wi th the i r soc i ety . 
As the quest  progre s ses , they rej ect , i n  d i fferent ways , the 
fa l se va l ues  wi th  wh i ch soc i e ty may be contami nated and  are 
forced , i ns tead , to choose true and  l a st i ng  val ues . The hero 
thus becomes the man who can be l ooked up to , the l i berator 
from ens l a v i ng forces .  

Al though , i ne v i tabl y ,  there a re many d i fferences i n  the 
portraya l ·of heroes of three such  d i st i ncti ve l i terary peri od s , 
the heroes  of Homer , Verg i l and C hr�t i en de Troyes have many 
features i n  common . Th i s  i s  due , i n  part , to a trans l a t i o  
studi i ,  b ut  more parti cu l arl y  t o  t h e  tendency of honest human  
be i ng s  to d i scern the truth and  to pursue t he  good . 
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Preface . 

As a preambl e to the thes i s  prope r ,  a n  a t tempt has  been made to 
fo l l ow the pract i ce of med i eva l  authors who fel t i t  a du ty to expl a i n  
and j us t i fy the i r se l ecti on o f  ma ter i a l  accord i ng to the pr i n c i p l es 
ou tl i ned i n  the rhetori cal p roce s s  of i nyent i o ,  o r  the fi nd i ng 
of s u i tab l e s ubject matte r ,  and di soositi o ,  or the a rrang i ng of the 

1 • 

topi c .  \. Thu s , the fi rs t ta s k  i s  to defi ne the key words of the t i t l e 
of the the s i s ,  tes ti ng these def i n i t i on s  aga i ns t  the ma i n  works 
s tud i ed and aga i ns t  some oth e r  med i eva l  ge nres wh i ch m i g ht  have been 
thought to resemb l e the c l a s s i ca l  e p i cs . Of these te rms , trad i ti o na l , 
hero i c be l ong to the i nventio ,  whereas que s t  be l ong s to d i spos i t i o . 

The term trad i t i onal i s  to be u nderstood i n  two ways . Fi rs tl y ,  
i t  refe rs to s tatements , be l i efs  or practi ces whi ch a re der i ved 
from tradi ti o n ,  that i s ,  transm i tted , espec i a l l y  ora l l y ,  from 
genera t i on to generati on . �. Accord i ng l y , ou ts tand i ng deeds 
accompl i s hed i n  the pa st  were recal l ed ,  recorded i n  poetry or  s ong 
and eventua l l y wri tten down . I n  th i s way , poets and h i s tori ans 
have  he l ped peop l e to devel o p  p r i de i n  the i r  ances try and to ach i eve 
a sense of i dent i ty wi th the i r c i v i l i s at i on .  It  i s  i ne v i tabl e ,  
h owever , that a s  accou nts of famous events and acti ons  a re repeated , 
they a re subject  to al terat i on and transfo rma ti on , whi l e  rema i n i ng 
cons tant i n  e s sence . The e p i cs of Homer , wh i ch re l a te the wrath 
of Achi l l e s , i ts course and i ts effects , and the wa nder i ngs of Odys s eu s , 
have beh i nd them a l ong ora l  tradi t i on whi ch da tes from the Trojan 
War i tse l f ,  3· both the Iliad and the Odyssey conta i n i ng e v i dence 
that the pri nc i pa l  characters  were a l ready known to contemporary 
a ud i ences . �. The I l i a d  and the Odys sey and the oral ta l es whi ch 
precede them , therefore , exemp l i fy trad i t i on . 

Secondl y ,  the word , trad i ti ona l may be u nderstood i n  re l a t i on 
to the k i nd of myth i n  wh i ch model s of human acti v i t i es a re presente d . 
For , a s  Joseph Campbel l and o thers have shown , �· many fundamenta l  
human experi ences , parti cu l a r ly  those rep resenti ng d i fferent  s tages  



i i . 

of human deve l opment , h ave been portrayed i n  myth and  i n  the 

experi e nces of s i g n i fi cant heroes , and have thus been transmi tted from 

one generati on to anoth e r .  For myth i s  an  externa l man i fe s tat i on 

of man ' s  experi ences , h i s conf l i cts and u l t i ma te ly , h i s  g l ori f i cati on .  

J e rome S .  Bruner ha s  wri tten that myth : 

. . i s  at once an externa l  rea l i ty and  the res onance 
of the i n te rna l v i c i s s i tu de s  of man . �c. 

Thu s , man can recogn i s e h i mse l f  and hi s experi ences as  they are 

p rojected i n  myth . I n  u s i ng the term trad i ti ona l , therefore , we 

refer to a patte rn whi ch refl ects and  transmi ts by myth certai n  

tendenc i e s  i n  h uman natu re and  the un i vers a l i ty of human experi ence . 

To defi ne the s econd term of the t i tl e ,  we have begun by 

exami n i ng the characteri s ti cs of the  heroes of the I l i a d and  the 

Odyss ey, and then , by expl ori n g  certa i n  i mp l i cat i ons of the term , 

h e ro i c .  
�I 1 I n  Homer ' s  wri t i n g ,  1PL.)S , ' he ro ' h as a v ari ety of mean i ngs . · 

I t  i s  used  of  K i ng Agamemnon who ,  i n  sp i te of h i s  s hortcomi ngs , i s  a 

fi ne  s o l d i er : 

"Us E:tlf�" {rnclil£v .;/.bc>.. w£.100 �pi..t,;..c, �flL:JS, g , - I ' I 1 1 ( I l i ad V I , 6 1) . · 
( W i th these words , the h e ro persuaded the heart of h i s b rother . )  

I t  i s  a ti t l e of h onou r g i ven  to warri or-ch i efs and  the i r fol l owers , 

e s peci a l ly to the Greeks  who are bes i eg i ng Troy . I n  the I l i ad ,  

Agamemnon addres ses  h i s men : 

"� �� "01 �pi.)C:S b&.v.L.Ol, 9£p�.ro-J-r£S )'ApOV)oS.," ( I  I ,  110 ) . 
( My fri ends , Danaan wa rri ors , henchmen of Are s . )  

,, 
E l s ewhere , 1Pw5 frequent ly  means no  more than ' wa rri or ' , for examp l e :  

. �u;\.o�..�<.ov ?>' £r..s 1\,-r,os 1rws 
( V I , 35-36 ) . 

( And Le i tos the warri o r  caught Phu l a kos as he f l ed . )  
., I n  the Odyss ey ,  a l so ,  �?I,)S i s  u s e d  of warri ors , f or  e xamp l e :  

t:;',\c-ra S' �AK1�ov �y�os 1 l�<.c�.AV�"o" �?ii 
��80 t1i1"-� o-_rl�J.pov1 , 1""� b�t-�;�o-1 o-{1X<�.s �pul,.)v1 i'OI.,.i\1 1"'(... Kolt.:o'O't:Yd-1 opp1pOJIJ..1f1· 

'f.L."K'ZJ ,A ' ) d..vSp�v 
( Odys s ey, 1 ,9 9 - 10 1) 



( Then she ( Athen�) too k  up a powerful s pea r bordered wi th sharp  
bro nze , heavy , l arge , thi c k ,  wi th whi ch she beats down the 
battal i ons  of f i ght i ng men aga i ns t  whom the daughter  of the 
m i ghty father i s  angered . )  

cl 
But 1(.)w.C> wa s a l so g i ven to men who had ,  ev i dentl y ,  nothi ng to do 

w i th war or command . When Odys s eus i s  admi r i ng the bui l d i ng s  of the 

Pha ea c i ans , a peace- l ov i ng peo pl e ,  we are tol d :  
(j;_u1jA.1..cv b, 0.:.\-.;::.-.;:J·, ,\11Jc:v.)..<> 1-\.A� -v�.AS c'(cJ..S 

' � £\> L .• ' 'X I ' a;..u-rwt v •pww·/ �:.ycp;s i-<.J-\ I"E\ c:.)... �J..Kf<A 

i i i . 

u4J1t-J:., ('1•1,4-?>-Lrs). 
( But Odys seus admi red the harbours , the ba l anced shi ps  a nd the 
meet i ng -p l aces  of the heroes themse l ves and the l on g ,  l ofty wa l l s . )  

.( 
Furthermore , the term 1r,.:,s i s  us ed of the bl i nd m i n s trel , Demodocus , 

who i s  not d i rect l y concerned wi th wa rfare ( V I I I ,  483 ) . Thus , i n  the 

pre-Hel l en i c  a g e , a l though �pt.:,s wa s a ppl i ed pr i nc i pa l l y  to l ea ders 

and to warr i o rs , a nd often suggested s uperhuman s trength, courage  a nd 

ab i l i ty� 9·i t coul d be a p pl i ed to any free man . 

But i n  g enera l , the pr i nc i pa l  cha racters i n  the Homer i c  epi c s  

are  qual i f i ed by  a var i ety of  wel l -known ep i thets . Some of  thes e a re 

a ppl i ed to more than one  hero . Swc_, ' l ord l y ' , ' god - l i ke ' , for ) 
examp l e ,  i s  used of Achi l l es ( e . g .  I l i ad ,  I ,  1 2 1 ) , Odys seus ( e . g .  I ,  145 ) , 

Hecto r  ( e . g .  X X I V , 1 7 5 ) . r,011Jrv ,\.;.Jv, ' shepherd of the peo pl e ' , ' 
i s  used of Agamemnon ( I  I ,  2 54 ) . Both Achi 1 1  e s  a nd Hector are lfJ-. .  1 L iJC S 

' br i l l i a nt ' a nd fj,f(t.vt..-s ' heaven - s prung ' .  Menel aus and D i ogenes 

a re d i st i ngui s hed because they a re pc.1v 1y"'tas, ' good a t  shout i ng ' 

a nd therefore , f i erce i n  bat tl e .  Other epi thets have  become 

a ss o c iated w i th s pec i f i c  heroes . Agamemnon i s  �-�J..1 :Xv�'f:J'-' ' l ord 
�( � ' 

of  men ' ( 1 , 1 7�,  and ev en "'-p:c·-ros ':iXd.lw../ ' best of the Achaeans  ( I , 9 1 )  

who a re themsel ves cons i dered ��Jitr-rol ( e . g .  I l i a d , X ,  2 14 ;  Odyssey, I V ,  2 7� 

Achi l l es i s  il��d-.'5 WK�S ' sw i ft-footed ' ( I l i a d ,  I ,  84 ) , Odysseus 

i s  rro.l.v1;'li'S' ' crafty ' , ' cunn i ng '  ( I l i ad , X ,  554 ) , rroAlii(HHfOS ' of 

many ways ' ( Odys sey , I ,  1 ) , Hecto r i s  J<orvecJ..:o>.os, ' w i th g l a n c ing 

he l m '  ( I l i a d ,  v i , 1 16 ) . Somet ime s ,  too , a hero ' s  t i tl e  i nc l udes 



reference to h i s  l i neage , so  that  pri de i n  ancestry i s  evi dent . 

Ach i l l es i s  frequent l y  1f1A£.Y 61s, ' son of Pel eus ' ,  j u s t  as Agamemnon 

i v .  

i s  1\rp£1S�s , ' son of Atreus ' . These heroes , then , form a c l a s s  o f  

men whose  qua l i t i es of  body , m i nd a n d  s p i r i t  a r e  denoted by the  

t i tl e w h i ch d i s t i ngu i s h es them .  The i r  excel l ent phys i qu e ,  the i r  

prowes s  i n  battl e ,  t he i r surpass i ng ach i ev.ements and . thei n  .qualit i es 

of l eadershi p were a s ource  of admi rat i on to t hose who l earned of  

the i r  expl o i ts . Furthermore , some have d i v i ne ancestry and  a re 

pra i sed  for thei r l i keness to t he gods . T he author recogn i ses  the 

excel l ence of Achaean a nd Trojan  a l i ke .  A l l t h ese warri ors can be 

ca l l ed outstandi ng heroes and  as  such , were wel l known to Homer ' s  

a ud i ence . 

Four  mean i ng s  of the correspond i ng adject i ve , hero i c ,  are  

rel evant to  th i s  d i s cu ss i on . 10· F i rstl y ,  i t  denotes the peri od of  

Grec i a n  h i s tory preced i ng the  return from Tray , for th i s  wa s the  age 

of pr i de a nd courage  a s soc i a ted w i th Homer ' s  heroes . The epi thet 

hero i�a n  a l so descr i be a person who h a s  recourse t o  bol d ,  dar i ng o r' 

extreme measures , a nd  one who attempts great th i ngs . When such  

deeds a re descri bed i n  narra t i ve verse the  term epi c  or heroic verse  

i s  u s ed . A certa i n nobi l i ty of s tyl e and  subj ect i s  i mpl i ed .  F i na l l y ,  

hero i c  means ' ch a racter i s t i c  of o r  su i tabl e t o  the character o f  a 

hero ' ; ' of a bravery , v i rtue or nob 1 eness  of character ex a 1 ted above 

that  of  o rd i nary men . • I n  us i ng the term heroi c ,  we refer to the 

att i tudes , l on g i ngs and  behav iour of certa i n  heroes of a nt i qu i ty ,  

par t i cu l a rl y  Ach i l l es and Odysseus who were representat i ves of 

the hero i c  age . They were known , admi red and exa l ted above the i r 

peers for the i r  dari n g  a nd courage . After be ing transmi tted o ra l l y  

for severa l genera t io ns , the i r  deeds were recorded i n  heroi c v erse . 

F i na l l y ,  t hey adhered to what cou l d be ca l l ed a n  hero i c  i dea l . 



C erta i n  sta nda rds of  beha v i our were expected from heroes of  

thi s type , and  formed a k i nd of hero i c  code or rul e of conduc t . 

The Homer i c  hero con s i dered honour to be  of s upreme i mportance i n  a l l 

hi s a c t i v i t i es . Honour compel l ed hi m to s tri ve for hi s own persona l 

excel l ence or�pc•1 and  to upho l d  the ri ghts of hi s compa n i on s . 

A wrathful Achi l l es  exp l a i ns to Agamemnon why he ha s fol l owed him 

to Troy : 
JA�� l],o; ,3 tJ£1' l"'��si� , _;:J-'' tcrrro1J.!e·, ?/cJp� tTu r l[J 1 " :£: � u r' £ v c1 , M t vOw. � "'o , r t , 1< v v "-' rr do. , Tl'f>O s l fW il.)y' ( I ,  158-60 ) 

( But for your s a ke , you shame l es s  one , we fo l l owed , to do you 
favour , to w i n  honour for Menel aus , and for you ,  dog -face ,  
from the Trojan s . )  

The ta ng i b l e s i g n s  of  the honour i n  whi ch a hero wa s hel d were 

g i fts and s po i l s of  war ,  i nc l ud i ng women . The conduct of the hero 

was not  d i vorced from fea r .  I ndeed , there are t imes i n  the I l i a d  

when the Achaeans woul d qui te ha pp i l y  cea se  f i ght i ng and return 

home ( e . g . I X ,  2 7 ) . Furthermore , d i staste fo r warfa re i s  ev i dent 

when both Trojans  and Achaeans react  favourab l y to Menel aus ' 

sug ge st i on concern i ng peace : 
l. '.n s Je' � ""e , ) 0' s ' q i r � tf d, v' I i\ L .u 0 I r (. Tp i3 is '( (. 
b:i�'opuot -rfJ..�O'rJ.Ji9:J..l o(Lupo� cro:..<.po«O. (Ill, 111_12 ) .  
( So he s po ke , and both Trojans  and Achaeans rejo i ced , ho pi ng  to 
be r i d  of drea ry warfa re . )  

But a l though f i ght i ng wa s n ot es sent i a l  to thi s hero i c  c ode , i t  wa s 

the means by whi ch  the hero coul d ga i n  g l ory and so enha nce  h i s  

reputa t i on . Thus , honour c ompel l ed the hero to f i ght steadfa s t l y ,  

at  the cost o f  hi s l i fe , i f  need be . Thi s a tti tude i s  exemp l i f i ed 

by H ec tor a s  he refus es to be persua ded by Andromache to abs tai n 

from batt l e :  , . , / / ,\,, ,, , ..... '·f 1-\d.l Ei.JOl -.-o.St rr.l..vr� lJ£.),cl, yvv�\ · �""'J... l' J.. I\1 "''VLJS 
sicSco1u.l -rp�6-s ,,oL,l lpl.)��6.� £.�1\ta'ITT'trr,\ous) 
J.( I<. E. '""-KOS, t:_;?, vo��lv, �!'Ua-KJ.t..LJ �o�£(JOIO �· , o�S,i. tJt. Bue•s o!..VL:l'(£".: £�tt VcL6o; t.Frt""'' tcrt9>.os 
0..1(1 I<..Ll rrrurtJ;trl [Jl(J: -rpwt.!,lrl P,J..'(Ea9c:J...I, 
lpv��(vo<> 11.1.-r�o� '(t plyJ.. �>..�os ,��l .... ( V I , 441-46 ) . 

t \J 0 V .l \) i 0 \) 
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(t\11 these  t h i ngs are i n  my m i nd ,  l ady ; but I woul d feel 
deep s hame before the Trojans  and t he  Trojan  women who wear  
tra i l i ng ga rments i f ,  l i ke a cowa rd , I were to w i thdraw from 
battl e ;  a n d  my sp i r i t  woul d not l et me , s i nce I have  l ea rnt 
to be va l i a n t  and to f i g h t  a l ways am i ds t  the fi rs t  of the 
Trojan s , w i n n i ng great g l ory for my own s a ke and for that  of 
my father . )  

Odys s eus utter s  s i mi l ar s ent iments : 

''�t..),J.. '�1) �o1 -rcJ.0·rJ.. ��Aos Su:.) .. s�J.-ro (9u�;s� 
oT&.:J... )<�.p o'rn K.;..l-1..0-1 tl£v J.trOt�ovUI lfo�(\JOIOJ 
�S 9� 1{.� ;_p,aH0��� (J,;_�-n r":.} r�v _,Si' i�fi\�. -\P£� ,. 
(.0"-foliJE:"oi...l 1-i.. p�1t:Jl<.J5 .YJ -r t:�At'lf t'l I t:.flvL't-., .;�,1\1\ov. 

I , 1 . I ., r- ( X I ,  407 -10) 
( But why does  my dear heart debate  t hese t h i ng s ?  For I know 
that ev i l  men retreat from battl e ,  but the man who woul d ga i n  
honour i n  wa r ,  l et h im stand h i s  ground f i rml y ,  whether he be 
s truck o r  whether he str i kes anot her . )  

Deat h  i s  co n s i dered a s  i nev i ta bl e .  But i f  he d i es wi t h  g l o ry ,  t he 

hero VJi l l be remembered i n  hero i c  song a nd  h i s  g l ory w i l l  rema i n  and 

be tran smi tted to l ater genera t i on s . 11· Hector ' s  prayer fo r hi s son 

exempl i f i es the fami l i al aspect of  t h i s des i re for g l o ry .  

''Zs� /-".,"'�' H., 8t:ol,1 , So�rt. s1 �"'I -rov�t- yu��e"'\ 
lfJ.1b [�0\1, wS 1<,,;.1 E(W rft:.p, ot.piifpt.Trf...d- lfl.)Ei1ulv.> 
3 J' [_ � � '1, -r 1 J. ("'ea", I{ a�:; I 1 1 o u ·� 1' ;. -�.:. (J a-[ 111 
IZ.;.. � 1T 0 T S Ti ') £. r rf 0 I c if d.. I p 0 5 '( 1 � b t:. 1T 0 }\." 0 v � p t:� V(..) 11 > 
�K. lfoA.£.lJou d,.v,av-rcJ- · � ( V I , 476-80 ) 

( "Z eus a nd a l l you other god s , g rant that th i s  boy , �,o;ho i s  my 
son ,  may be as I am , foremos t  among  the Troj ans , g reat in 
streng t h ; a nd l et h im rul e over I l i um ;  and l et i t  be sa i d  of 
h im s ome day, ' He i s  better by far  tha n h i s  father ' ,  as he 
comes h ome from battl e . " )  l:l.. 

But what d i st i ngui s hes the s el ected Greek heroes , Ac h i l l es a nd 

Odysseus , from t he i r  peers?  What par t i cul a rl y  marks them a s  heroes 

i n  a society where so many excel l ent warr iors  were des c r i bed by 

Homer w i t h  wel l - earned e p i thets and , i n  l ater generat i on s , were 

a dm i red and exa l ted as a race of dem i - gods?  ��. F i rstl y ,  Ach i l l e s 

a nd Odys seus a re protagon i sts , that i s ,  they i n i t i ate t he  pr i nc i pa l  

a c t i o n  o f  t h e  e p i c  and pl ay the pri nc i pa l  ro l e .  '4. Thus , alt houg h  

t h e  term ,  hero , can be a ppl i ed to a l l t h e  free men among the Trojan  

v i . 



and  Achaean  combatants , the term , protagon i s t  can b e  app l i ed to 

o n l y  Achi l l es i n  the I1 i ad and  to Odyss eus  i n  the Odyssey.  I n  

both  epi cs , a s  the author i nvokes the Mu s e ,  he  ensures that  the 

a ud i ence w i l l  recogn i se the protagoni s t .  The I l i ad_ be g i ns : 
M�v1J d:£.1S£, BcJ., lf�X1)''"-S£L.J 'A�AA�os 
o u t..o � t. v·�v., ( I , 1 -2)  
( S i ng ,  goddes s ,  of  the ru i nou s wra th of Ach i l l es ,  
Pel e u s ' son , . . )  

S i mi l a rl y ,  i n  the Odyss ey: 
'tAvSpck po1 iN<-rfc, 
11>..�1e1) llft-1 �'ro'i(> 

1"\o'Jo-J..) -rro't-u-rpo1Tov, 6s jJJ..,\J.. TfoA>..&.. 
� t:.pov 11-roXI c.epov l'ifcptrt:. 

( I ,  1_2 ) 

( Te l l  me , Mus e ,  of the man of many ways who wandered d i s tant  
jou rneys when he had s a c ked Tray ' s  hol y c i tadel . )  

For the au thor i s  wri t i ng for a n  a u d i ence and mus t ,  therefore , state 

h i s  theme i n  a c l ea r ,  stra i ghtforwa rd manner , i n  order to i nform 

h i s  hea rers of the prec i s e ro l e  of h i s  protagon i sts . L i ke the 

other heroes  i n  these ep i c s , both Ach i l l es a nd Odys seu s  a re 

consc i o u s  of an  hero i c  code of conduct , and a re desc r i bed by 

c haracter i s t i c  epi thets . L i ke many o f  the i r  compan i ons , they are 

dear to the gods and  a re frequent l y ca l l ed godl i ke . 

Ac h i l l es and Odysseu s ,  however , l o o k  beyond the hero i c  code 

and  the pos s i b i l i ty of  ga i n i ng s u perfi c i a l  g l ory .  Ach i l l es ,  for 

exampl e ,  i n  ques t i o n i ng the r i g ht  of  Agamemnon , the pr i nc i pa l  

f i gure of a u thor i ty ,  to depr i v e  h i m  o f  h i s  br i de ,  a l so ques t i on s  

t he  va l u e  of  war .  I n  h i s  s peech to Agamemnon ,  he says : 
•' t1i(\ 1 p;;\.� 11ond... f-lu"'VJ " o'..Jp[.J.. -rt, tJi-\\Cl{_-..tfJ.. 8�'A.;..cra;_ I€. ���c..a-a-.z· 

( I ,  1 56-5 7 )  
(� . s ee i ng that there l i es between u s  a l ong  
s pace  of sha dowy mou nta i ns and  l ou d - sound i ng sea:) 

Jas per Gr i ffi n ha s noted that Ach i l l es ,  here , is sudden l y  o p en i ng 

' a  w i de a nd i nhuman v i s ta , the wo rl d of empty space far from the 

v i  i . 



quarrel s a t  Tray . • 1�· As Ac h i l l es ma ke<; frequent reference to d i s ta nt 

pl aces ( e . g .  I ,  157; 349 s q; I X ,  381 ; 395; XV I ,  233) a nd  s pea ks 

of h i s reso l u t ion  to return home ( I , 169-7 1 ;  I X ,  359-63) ,  he not 

o n l y  empha s i se s  h i s  a l i enat i o n ; '�- he symbo l i ca l l y  ques t i o n s  a nd  

v i i i .  

c r i t i c i se s  wa rfa re a nd death a s  a mea ns of obta i n i ng gl ory .  H e  a l so  

c r i t i c i ses  the  compensat i on wh i ch h i s  k i ng offers , for h e  s ees 

that mater i a l  gi fts, no matter how s p l end i d  ( I X ,  379-87) ,  c a n  

g i ve n o  s at i s fact i o n  for i n su l t t o  a hero ' s  honour . He says to 

the emba s sy :  ··o� [Jg 

(�ot  even so wi l l  Agamemnon persuade my heart , un t i l  h e  ha s 
pa i d  bac k th i s  h eart -rend i ng i n so l ence� 

For Ac h i l l e s i s  a man to whom tru t h  i s  a l l  i mportant , a s  h e  h ims e l f  

s tates : ( '""' 11 EJ:_f1pos roi:p �01 K(\v(!) s Opws 
a's X) trr..pov I.J2v' J-(£.U8� lv ( 

( 11 For I detes t  as the doorways of Hades , the man who concea l s 
one th i ng i n  h i s  heart , but  says a nother . 1 1 )  

T hu s , h e  s hows that h e  wou l d  prefer to perce ive the truth beh i nd 

empty wo rds a nd s u perf i c i a l  g es tu re s , a nd he professes  h i s  a l i enat i on 

not on l y by v i rtue of  hi s phys i ca l  i so l a t i o n , but a l s o ,  by h i s  

i ntel l ectua l i ntegr i ty .  

Odys s eus , too , s ta nds  beyond h i s  soc i ety . Earl y i n  the 

Odyssey, befo re Odys s eu s  a ppears , t he  aud i ence i s  prepa red for 

hi s cunn i ng , h i s percept i on and h i s  se l f-command . At the pa l ace  

of Mene l au s ,  Hel en descr i bes to  Tel emachus  some of  Odys s eu s ' 

expl o i t s  a t  Tray , prefac i ng her ta l e :  
"tr;,.v'1<A. p£v a�v... J..'>� 2y� t�u91jo-op�l o��, �vop-�-J.� 
o'acn '0Suao-1o> -rc�..\c:�...,-,fpovos t:1o-1" d.t.9,\ot. ( Odyssey, I V ,  240 -41) 



( " I coul d n9t tel l you the number , nor coul d I name a l l that  
ma ke up the  deeds  of endur i n g  Odys seus . " ) 

At the same t ime , Menel aus adm i res Odyss eus ' fa i l ure to be d ece i ved 

by Hel en ' s  wi l es at Troy . As h e  beg i n s  to reca l l  the i n c i d ent 

of the Wooden  Hors e ,  Menel aus pays Odyss eus the fo l l ow i ng t r i bute :  

''v<>.l S� f,J . .'�rd- yt: r.ci.'f-rcf...) (�VJ-1) K.a:rcf. �Q;p�v (t.llft:.S. 
� £1 f'�-J' �o!-ewv ££�1v ��u>-1;-' I/£ voo J r;- . �vSp�" �pwwv) 11�>->-i" � . ur�h>..u8�, lo('"'"� 
a.>..\' oU !1(.) "fOIOUIOI{ £.ywv dov Of9"-}..fJOIO"IV - � olov '06u.ro-ios -&ot)\o.u',�povos sa Kt. tiliho....- 1'1P. ( I V ,  266_70 )  

( " Yes  i ndeed , my w ife ,  you hav e  s po ken r i g htl y i n  a l l  that  
you have  sa i d .  I have l ong s tud i ed the w i t and the coun s e l  
of  many men who are heroes a n d  I have journeyed ov er much of  
t h e  wo rl d ;  but nowhere h a v e  I seen w i th my own eyes a nyon e  
l i ke h i m ,  or known a n  i nward h ea rt l i ke the hea rt of endur i ng 
Odys seus . " )  

Furthermore , o n  the homeward j ourney , Odys s eus a l one  res i s ts  

temptat i ons  and  overcomes the mo s t  peri l ous tri a l s .  H e  i s ,  

fi na l l y ,  the on ly  one of a l l  h i s  c ompany to br i dge the g a p  between 

the batt l ef i e l ds at Tray a nd the a l tered , domes t i c  worl d at I thaca . 

To sum up , the  hero i n  Homer ' s  e p i c s  i s  a prom i nent l eader 

among  outsta nding wa rri ors who a re ,  themse l ves , ent i t l ed to be  

i X. 

referred to as  heroes . He can ri ght ly  be descri bed by the expres s i o n ,  

'pr imus i nter pares • ,  ll for ,  unt i l  h i s  l eaders h i p  qua l i t i es are  

d i s p l aye d ,  he i s  on l y  one of many combatants w ho are engag ed i n  the  

same campa i gn a nd subj ect to  the  s ame hazards of wa rfare . The  

sel ected heroes , Ac h i l l es a nd Odysseus a re a l so protagon i s ts i n  the  

respec t i ve ep ics , for the act i on of the  ep i cs i s  centred o n  the i r  

expl o i ts a nd confl i cts . The hero i s  often descri bed by 

character i s t i c  e p i thets wh i c h  denote suc h  except i ona l g i fts of body , 

m i nd a nd s p i r i t  that he i s  a true exempl a r .  The hero ' s  a ncestry 

i s  somet imes d i v i ne and i f  he ha s champ i ons  among the gods , h e  h imsel f 



i s  a n  i ntermed i a ry on  beha l f  of h i s  fel l ow men . He  i s  aware of 

the s ame code of conduct as h i s  compa n i ons a nd  i s , therefore , mot i vated 

by ho nour in hi s act i v i t i es . But  i ns tead of adher i ng unth i n k i ng l y  

to contemporary i dea l s  and  pract i ces , h e  quest i o n s  and  cr i t i c i se s  

h i s  s oc i ety and  thus , he  seeks  for h imse l f  the  true mea n i ng 

beh i nd soc i ety ' s  pract i ces . T h i s  neces s i tates that , for a 

t ime , he  stand outs i de soc i ety unt i l  he  has ful l y  a s ses sed h i s  own 

va l ue s . He therefore r i s ks com i n g  i nto  confl i c t wi th  h i s  k i ng who 

g en era l ly upho l d s  soc i ety 's s ta ndards . Joseph Campbe l l has 

commented on  the s pec i a l  c haracter i s t i c s  of the hero : 

The  hero , therefore , i s  the man or woman who ha s been a bl e  
to battl e pas t  h i s  persona l and  l ocal  h i s tor i c a l  l im i ta t i ons  
to  the  genera l l y va l i d ,  norma l l y human forms . Such a one ' s  
v i s i ons , i dea s a nd i ns p i ra t i ons  come pr i s t i ne from the 
pr imary s pr i ngs  of human l i fe and  thought . 
The  hero ha s d i ed a s  modern man ,  but a s  eterna l man - perfected , 
unspec i fi c ,  un i versa l man - he has  been reborn . 18 · 

T h i s  i s  the tra nsforma t i on wh i c h  cha racter i s es Ach i l l es a n d  Odysseus . 

They a re not on l y  g reat warr i ors , d i s t i ngui s hed by the i r l i keness  

to  t he  gods , the i r  g i fts of character a nd a ncestry ,  the i r a s s ert i venes s  

a nd  the i r  ach i evemen ts . T he i r un i quenes s cons i s ts i n  the i r  

r i go rous honesty wh i ch compel s them , i n  some way , to s ta nd outs i de their 

soc i ety , to scrut i n i s e themsel ves , to rea s s e s s  thei r own va l ues 

and  to ri se a bove the i r  contempora r i es . Thus , our heroes tran scend 

t he i r  own human l im i ta t i ons  and become t imel ess , un i v ersa l  symbol s 

of honour a nd endura nce . 

* * * 

In  the Aene i d ,  a l i terary epi c based to a con s i dera b l e  extent 

upon Homer i c  t rad i t i on1q · and  wr i tten i n  order to gl o r i fy the deeds of 

X. 



Aug u s tus , d i fferences i n  the not i o n  of hero a re i nev i tab l e .  How 

c l ose l y ,  then , does Aeneas meet the cri teri a wh i c h have been 

esta b l i shed for the Greek  ep i c heroes? Fi rst l y ,  he i s  recogn i s ed  

a s  t he  protagon i st from the o pen i ng l i nes of the e p i c : 

arma v i rumque cano  . ( Aenei d ,  L 1 .rw· 

a nd from the nature of h i s  ro l e  a s  l ea der and  chosen founder 

of Rome wh i ch requ i res that , on beha l f  of the gods , he  i n i t i ate 

the pr i nc i pa l  act i on and  perform the pr i nc i pa l  ta s k . Fu rthermore , 

the  e p i c  i s  centred on  Aenea s ' exp l o i ts , h i s sufferi ngs a nd h i s  

potent i a l  g reatnes s .  Al though he sel dom s hows the obv i ous  

a s s ert i venes s of Ach i l l e s and  Odysseus , he i s  prom i nent i n  ba ttl e 

scenes  a nd read i l y ta kes the  i n i t i a t i ve . 

Ep i thets  are u sed  of Aenea s , h i s  fami l y  and c l ose fr i end s , 

but the i r  u s e  i s  fa r more restr i cted than i n  Homer ' s  ora l  trad i t i o n . 

Al thou g h  Ach i l l es and some of the other Greeks are  occas iona l l y  

descr i bed by terms wh i c h  denote re puta t i on i rr battl e ,  �1· t h e  epi thets 

wh i c h  are u sed for Aeneas  and the other fu t!ire Romil,ns denote the i r 

nob l e a ncestry ,  the i r  re l at ions h i p to the h ero or  the i r fi ne mora l 

qua l i t i es .  Thus , we f i nd references to ' na te dea ' ( e . g .  I ,  582 ) , 

Darda n i o  Aeneae ( e . g .  I ,  494 ) , Tro i u s Aeneas ( e . g .  I ,  596 ) , 

pa ter Anch i ses  ( e . g .  I l l ,  9 ) , ' puer Ascan i u s ' ( e . g .  I V ,  1 56) ,  

' fi dus Ach ates ' ( I ,  1 89) . Aeneas h imsel f i s  descri bed by h i s  men 

i n  terms of h i g h  pra i s e :  

1 1 rex erat Aenea s nob i s ,  quo i u s t i or a l ter 
nee pi etate fu i t ,  nee be l l o  mai o r  et armi s . '' ( I  , 544-45 ) . 

T hu s ,  he  c l earl y  not o n l y  a l eader and  ma s ter , a s  the term rex 

i mpl i es ;  21·but he i s  a l s o an exempl ar of both peacefu l a nd warl i ke 

x i . 



qua l i t i es . The exce l l e nce of h i s character i s  reca l l ed by the u s e  

of t h e  term magnan i mu s ( e . g .  I ,  260 ) ,a qua l i ty wh i ch he has i n  

comnon w i t h the Troj a n s  a s  a race ( V I , 649) . B u t  a bove a l l ,  

Aenea s i s� ( e . g .  V I , 9), wh i ch means that h e  acts duti ful l y  and  
L� res pons i b l y  towa rds g od s , pa rents , k i ndred a n d  s oc i ety . 

Li ke the Greek heroe s , Aenea s c l a i ms d i v i ne ances try and  i s  

cons ta nt l y he l ped by h i s  mother  and  the other  favo rabl e dei t i es 

who i ntercede for h i m .  I n  Boo k I I ,  for examp l e ,  i t  i s  on l y  the 

appa r i t i on of h i s  mothe r ,  Venus , that encourages h im to reso l ve to 

l eave T roy . 

to fl ee : 

She ma kes the fol l ow i ng prom i s e  a fter begg i ng h i m  

" er i pe ,  nate , fugam f i nemque impone l abor i ; 
nusquam abero et tutum pat r i o  te l i m i ne s i s tam . " ( I I ,  6 19-20 ) 

When a s k i ng permi s s i on to descend to the Other Worl d ,  Aeneas 

reca l l s  h i s  d i v i ne a ncestry a nd i s  thus  granted acces s :  "et mi genus  

a b  lov e  summa . "  ( V I , 1 23) .  Du r i ng h i s  v i s i t  there , he i s  a bl e to 

act as i ntermed i a ry between the known , l i v i ng worl d and  the worl d 

of the dead . 

The term heres appears i n  the Aene i d  , but i ts i mp l i cat i ons  

are l i mi ted and i ts u s e  much l es s  frequ ent the n  i n  e i ther of  the  

Greek e p i cs . I t  g radua l l y  y i el ds to the characteri s t i ca l l y  Roman 

terrn J..ij. v i r ,  ·w i th i ts overtones of c ou rage and  honour . · 

x i  i .  

The three occas ions  whe n  the term ,  hero s , a ppea rs i n  Book V I , however , 

are s i g ni fi cant F i rst l y ,  when Aenea s addres se s  the S i byl and 

prepares to underta ke h i s  journey to the Under�orl d ,  he  is  ' Aenea s 

heros ' .  ( V I , 1 03 ) . The term i s  u s ed of Mi senus , who i s  connected 



w i t h  the pa s t  a t  Troy: 

Oardan i o  Aeneae sese  fort i s s i mu s  heros 
a dd i derat  so ci um ,  non i nferi ora secutu s . 

And f i na l l y ,  i n  the Underworl d ,  Aenea s meets: 

defunc taqu e corpora v i ta 

Xi  i i . 

( V I , 1 69-70 )  

magnan i mum heroum ( V I , 306-07 ) . 

�. on the other hand , i s  the term by wh i c h Aeneas i s  f i rs t  i ntro duced 

i n  the  ep i c: ' Arma v i rumgve.canci ( I , l ) . It i s  a s soc i a ted  w i th 

the nobl e qua l i t i es wh i ch attracted O i do : 

mu l ta v ir i  v i rtus a n imo mu l tu sque  recursat  
gent i s honos  . ( I V ,  3 -4) 

As Aenea s arr i ves  at Laurentum , the orac l e  of Apol l o  pred i cts  the 

arr i v a l  of a new ru l er :  

"externum cern i mus " i nqu i t  
"adventare v irum e t  part i s  petere a gmen easdem 
part i bu s  ex i s dem et summa domi nari er arce . "  ( V I I , 68-70 )  

Thu s , i nd i rectl y ,  the  term heros i s  a s soc i a ted wi th the Troj a n  pa s t ,  

whereas  v i r  s i gn i fi es the Roman future . 

How does Verg i l  ' s  hero meet the requ i rements of  the term h ero i c 

whi ch wa s a pplied to Homer ' s  h eroes ? F i rst l y ,  a l tho u g h  the Aene i d  

i s  concerned wi t h  future Roman v i ri rather than wi th warri ors of  

t he  so-ca l l ed h ero i c  age , i t  descri bes  t h e  deeds of bol d a n d  dari ng 

men who h a ve to undertake great expl o i ts  i n  order to fou nd a new 

c i v i l i sa t i o n . Second l y ,  the ep i c i s  reputed for the nob i l i ty of 

i ts sent i ments and styl e .15 F i na l l y ,  Aeneas and  h i s  men are consc i ou s  

of  a code o f  conduct wh i ch , i n  a sense , c a n  be ca l l ed a n  hero i c  

i dea 1 . 

I n  t h e  j ourney of Aenea s a nd h i s  men , however , the emph a s i s  

i s  not s o  much on an hero i c  code a s  on the acqu i s i t i on of the  qua l i t i es 
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wh i ch ,  i dea l l y , a re cons i dered Roma n . At Carthage , Aeneas  i s  

rem i nded of the  ev i l  of l uxus  ( IV , 193 )  wh ich  wa s contra ry to the  

Roma n i dea l of  l a bor and i ndu s tr i a  w h i c h  Verg i l h i mse l f  a pp l a uded . 2� · 

Aenea s , at  l ea s t , was expected to be l oya l and  s i ng l e-mi nded i n  

h i s  pu rs u i t of  h i s  new l a nd a n d  i n  the  foundi ng of a new dyna s ty .  

Merc ury rem i nd s  h i m :  

" qu i d  s t ru i s ? aut  qua  s pe L i byc i s  ter i s  ot i a  terr i s ?  
S i  te n u l l a  movet tantarum g l o r i a  rerum 
�nee su per i pse tua mol i r i s  l aude  l aborem , ) 
Asca n i um s urgentem et s pes hered i s  Iu l i  
res p i ce , c u i regnum Ita l i ae Romanaque tel l us . ( IV , 27 1-76) . 

T hu s , Aenea s wa s to l ay a s i d e  persona l a s p i ra t i ons and des i res 

for the benefi t of the na scent Rome , a s  i s  evi dent from the D i do 

affa i r  and  from h i s  rel uctant s l ay i n g  of  Turnus ( XII,  938-41 ) . 

The persona l ho nour of the hero mu s t ,  therefore , i n  Verg i l ' s epi c ,  

y i e l d to the  greater honou r  of Rome and  the ord i nances of the gods .  

Aenea s , however , c onforms to  mo s t  of  the  cri ter i a  estab l i shed 

for the Greek epi c h eroes . As protagon i s t ,  he  i s  centra l to the 

pr i nc i pa l  c onfl i ct . As l eader , exempl ar and  i ntermed i ary , he i s  

des c r i bed  by a number of e p i thets , e s pec i a l l y  by the ep i thet , 

� wh i ch i s  pecu l i ar to h i m .  H e  i s  he l ped and  gu i ded by the gods 

as i s  a ppropri ate to both h i s  d i v i ne ancestry and h i s  l ofty voca t i o n . 

Un l i ke Ac h i l l es and Odys s eu s , he does  not s tand  apa rt from h i s  

soc i ety or c ha l l enge ex i s t i ng va l ues , for h i s  ta s k  i s  to 

bu i l d  a n ew c i v i l i sa t i on . 

* * * 



• 

We sha l l  now a ppl y the esta b l i s hed cr i teri a to La C hanson 

de Ro l a n d , a French ep ic  c l os e  to the  trad i ti ona l  type w i th  an  

h i stor i c a l  ba s i s , ex i s t i ng i n  ora l trad i t i on b efore becomi ng a 
:2. :r ful l s ca l e  l i tera ry work . · 

What  i n  part i cu l a r  d i s t i ng u i s hes Rol and beyond h i s  peers ? 

I s  i t  c l ea r  to a n  a ud i ence that th i s  parti cu l a r  kni g h t  i s  the 
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protagon i s t ?  F or  t he  tone and  s u bject of  th i s ep i c  a re determ i ned 

not by Ro l a nd bu t by C harl emagne  and  by the account of t he  g reat 

a c h i ev ements for wh i c h , i n  the  i nteres ts of Chr i st i a n i ty a nd the 

g l o ry of God he has been res pon s i b l e :  
Car l es l i  re i s ,  nos tre emperere magnes , 
Set anz tu z pl e i n s  a d  estet en E s pa i gne , 
Tresqu ' en l a  mer cunqu i s t  l a  tere a l ta i g ne . 

( La Cha nson .z.g. d e  Rol a nd , 1 -3 )  

U n l i ke Ki ng Agamemnon who , i n  t h e  I l i a d  , i ntroduces an  e l ement of 

d i scord , Charl ema gne g i ves a u t ho r i ty ,  d i gn i ty and un i ty .  Ro l a nd 

f i rs t  a ppears in  a scene domi nated by Charl ema gne a nd  does not 

sta nd o ut  i n  any way from the other kn i g hts pres ent: 
Ens embl ' od e l s 1 i qu ens Rol l ant  i v i nt 
E Ol i ver l i  proz e l i  g e n t i lz .  ( 175 -76) . 

W herea s i t  i s  known at once that  Ga nel on i s  to be the tra i tor ( 1 78 ) , 

Ro l a nd ' s  ro l e  emerges onl y g ra du a l l y .  Al though  h e  ha s the percept i on 

to s ee the potent i a l  trea c hery beh i nd Ki ng Mars i l e ' s proposa l  

a n d  enough a u thor i ty to a dv i s e C harl ema gne accord i ng l y  ( 1 96 - 2 1 3 ) ,  

Ro l a nd i s  o n ly  one of the s ev era l kn i g hts present who vo l u nteer 

to ta ke Cha r l emagne ' s  mes sa g e  to Ma rs i l e  ( 244 -7 3 ) . Yet 

Ro l a nd i s  u ndou bted l y  the protagon i s t ,  for he i n i t i a tes  the 

confl i c t  wh i c h  is e s senti a l  to the ep i c when he provo kes Ga nel on ( 2 77 ) 

and  i nv i tes h i s  treachery ( 5 74-79 ) . 
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Ro l and ' s  greatness emerges as the actio n d evel o ps . When he 

i s  put in charge of the rearguard , he  s hows his l eaders hip qua l ities: 

Sun cumpaignun a pres l e  v ait s i va nt 
E c i l  de France l e  c l eiment a guarant . ( 1 160-61 ) ,  

and  h e  encoura ges his men to batt l e by his words ( 1 165-69 ) . 

Rol a nd ' s  s i ngu l ar i ty is confirmed when the earthquake a n d  darkness 

foretel l his death: 

I l  ne . l  s event , ne dient veir nfent : 
Co es t l i  granz du l ors por l a  mort de Rol l ant . � ( 1436 -37 ) . 

H i s  very surviva l  through  the main part of the battl e ,  toget her 

w i t h  t he few whom 'Deus i ad es parniez ' ( 1689 ) , is a sign of his 

extraord i nary s trength and  prowess . The Archbishop s ees Ro l and  

as  a n  exempl ary knight , as the pag a ns fl ee before h im  ( 1876-80) . 

F i na l l y ,  the ma nner of Ro l a n d ' s  death dist i nguishes h i m for his 

s trength , h i s  v a l our and  h i s  divine el ection. He is wounded , 

not by the e n emy , but bj his own strength as he bl o�s his horn ( 1 76 1 -65 ) . 

I t  is Ro l and who commends the  dead Archbishop  to God when the  

o pposite ro l es mi ght have been  expected ( 2 252 -53 ) . As he is dying , 

h e  recovers su ffi cientl y from his swoon to s l ay a covetous 

Saracen ( 22 74 -96 ) . I n  s pite of his dis tress , he  can  s til l 

i ndicate that  he was 'mort c u nquerant ' ( 2 363 ) as he  turns h i s  face 

towards Spa i n .  I t  is in keep i ng w i th C hri s t i an prac tice tha t he reca l l s  

the  detail s o f  h i s l ife a nd prays for forg i ve ness o f  h i s  sins ; h i s 

proferri ng of  his gl ove to God is a symbol ic act wh i c h a Chris tian 

m i g ht ma ke a t  the po i n t of deat h . But the presenc e  of the a n gel s who 

come to accept Ro l and ' s  proferred gl ove and  ta ke h i s  soul to 

parad ise , not on ly  a nticipates the a nswer to the l iturgica l  

prayer for the dead: ' I n paradisum deducent te ange l i '  wh i c h is 

e c hoed by Charl emagne : 



" Ami Ro l l a n t ,  deu s  metet t ' a nme e n  fl ors 
En pare"i s entre l es g l ortu s�"  

bu t it  i s  a l so a s i gn of  d i v i ne a pprova l .  

XV i i . 

( 2898 -99 )  

W hat  terms a re u sed  to de scri be the  h ero i n  La Cha nson  de Ro l and?  

I s  Ro l a nd h i ms e l f  des i gnate d  by a ny characteri s t i c ep i thet?  Ne i ther 

the term heros nor any deri va ti ve i s  found i n  La  Chanson de Rol an d .  

The term va s se l age prov i des th e l i nk wh i ch connects the terms u sed  to 

descri be t h e  courage of combatan ts o f  t h i s  peri od . 2q. The pra i seworthy 

warri or mus t , i rrespect i ve of whether h e  be C hri s t i a n  or pa ga n , b e  a 

l oya l va s s a l who performs worthy s ervi c e  for h i s  l ord . The  term i s  

used of Rol a nd after he h a s  s ounded h i s horn ( 17 7 7 )  a nd des cri bes 

h i s  bravery i n  battl e :  

T i e nt  Durenda l , come vas sa l s f i  ert , ( 1870 ) . 

Both C hr i st i ans  and  Saracens are des i gna ted ber , baron  and  

cheva l i er .  Ber, baron refers to C harl ema gne a s  wel l a s  to K i ng 

Mars i l e ,  t he  pagan ( 1 25 ) , to the pagan  l ord ,  Ba l i g a nt  ( 3 164 ) and  

even to Ganel o n ,  who i s  to betray Ro l a nd ( 648 ) . 50· I t  i mp l i es 

va l our i n  warfare as  i n  the  fol l ow i ng des cri ption of Rol a n d ' s  

appearance: 

Ma i s  son es pi et v a i t l i  b er pa l me i a n t ,  
Encon tre . l  c i e l  va i t  l a  more tornant , 

and  l a ter ,  i n  the Archb i s h o p ' s  exc l amati on of pra i s e: 

"C i s t co l s est  de baron . "  

( 1 1 55 -56 ) 

( 1 280 ) 

Ber and baro n , therefore , c onvey the experti se wi th wh i ch a va ssa l 

defends the  ri ghts of h i s l ord . 

Al l t h e  combatants are de s i gnated cheva l i er �Lpri nc i pa l ly 
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because t h ey f i g h t  on horseback . Bu t th i s  term i s  frequent l y  

qual i f i ed by a dj ect i v es  such  a s  franc a n d  bon . For ,  as  Burgess  h a s  

noted : ' Pour serv i r  s o n  s e i gneur e t  l a  
a beso i  n de bon s c hevaux . ' >.<.. 

/ . _, chret 1 ente , l e  bon v a s s a l  

Thu s , t h e  term cheva l i er , a l so ,  i s  c onnected i n  a pract i ca l way wi th 

the not i o n  of vasse l age .  

Proz i s  an  ep i thet wh i c h i s  a ppl i ed to many of Charl emagne ' s  

kn i ghts a nd denotes a h i gh degree o f  both va l our and es teemed 

s erv i ce a n d  t herefore , the u sefu l n e s s  wi th  wh i ch a va ssa l s erves h i s  

l ord . �'- But the term i s  fl ex i b l e i n  mean i ng and  ca n refer to the  

objects o f  war ( 1 27 7 )  and  to  the worth i ne s s  of  the combata n ts i n  

g enera l ( 604 ; 1 557 ) . Al thoug h  we are tol d :  

Ro l l a nt est proz e Ol i ver s age  ( 1093 ) , 

there are many t imes when Ol i ver , a l so i s  sa i d  to be proz . ��­
Rol a nd u s es the term to pra i s e  C harl emagne for h i s  dec i s i on 

wh i ch is  expected to benefi t France :  

'' I l  f i s t  que proz qu ' i l n u s  l a i sad a s  porz , 
O i  n ' en perdrat France du l c e  s un l os . � ( 1208-09 ) 

Accord i ng to the Archb i s hop who pra i ses  Charl emagne ' s  men: 

''Nos tre hume s u nt mu l t  proz . 
Sus  c i e l n ' ad home , pl u s  en a i t  de me i l l ors . " ( 144 1-42 . 

Burgess  s ees  that Ro l an d ' s  exempl ary proece res u l ts i n  h i s  ro l e  a s  

i ntermed i ary :  

Ro l a n d  est 1 ' i ntermed i a i re entre C harl emagne et s e s  va s s a ux , 
e t  sa  proue s s e  i dea l e  s ert d ' exempl e pour une v i s i on du monde 
qu i e x i ge l a  prouesse , pour donner l ' aux i l i um a ux  s e i gneurs .:35. 

Thu s , a k n i ght  who i s  proz i s  one whose u sefu l ness res i de s  i n  h i s  

s k i l l i n  warfare a nd  consequentl y ,  i n  h i s  va l u ed , l oya l s erv i ce 
-

towards l ord and country , a s  Rol and  man i fes ts . 
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F i na l l y ,  the  term gent  i s  u sed  to  de scr i be the genera l 

a ppeara nce of the part i c i pants ( e . g . 1 18 ;  895 ; 1794 ) , the nob i l i ty 

of t he ir l i neage a nd t h e ir  excel l ence  i n  batt l e ( e . g . 1274 ) . 

Al t hough i t  denotes n ob i l i ty i n  the  sense  t h at  beauty and  nob i l i ty 

are c l os e l y  a s soc i a te d , gent i nd i cates , i n  B urges s ' words : ' u n  

a s pec t d i gne  d ' u n  bon  va s s a l ' .  3b· The  term i nd icates , a l so ,  

the type of f i g ht i ng wh i ch cou l d b e  expecte d  from such  a va s s a l . 

T here i s  ment i on of 'gente c heva l er i e '  ( 594 ) , 'gente bata i l l e '  ( 12 74 ) , 

and ' col ps gen z ' ( 1 7 1 2 ) . Ro l and  i s  de scr i bed : 

Cors ad  mul t gen t ,  l e  v i s  c l er e r i a n t . 

a nd  h e  i s  l a ter recogn i sed  by Grandon i e :  

Al f i er v i s a g e  e a l  c ors qu'i l out  gen t .  

( 1 159 ) ' 

( 1640 )  

But a ga i n ,  th i s  term i s  u sed  of both Chri s t i ans and  pa gans ( e . g .  1 1 8 ;  

284; 89 5 ) . 

Thu s ,  the pr i n c i pa l  ep i thets u s ed  i n  t h i s epi c enhance the  

not i on of  nob i l i ty o f  b i rth a nd va l our i n  a c t i on . They con s ta n t l y  

rem i nd th e a u d i ence  o f  t h e  nob l e ran k  of  t h e  combatants , t h e i r  

qua l i t i e s  o f  body , m i nd a n d  s p i ri t a n d  t h e i r ro l es i n  the e p i c .  B ut  

a bove a l l ,  they emp has i se the h i g h  qu a l i ty of vas s e l age wh i ch i s  

ev i dent i n  the part i c i pants . Ro l a nd h i ms e l f i s  descri bed by the 

same terms as  h i s  c ompa n i ons a nd  adversari e s . H i s  greatnes s l i es i n  

the fact  that h e  not onl y posses ses  the s ame l ofty qua l i t i es ;  h e  a l so 

exempl i f i es them . 

T h i s  twe l fth -century accou n t  of C har l emagne a nd h i s  s u bj ect s  

ca n b e  cons i d ered a s  h ero i c  for t he  fol l ow i ng reasons . F i rs t l y ,  

La Chanson d e  Ro l a nd descri bes the deeds of  bol d ,  dari ng men who 
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u ndertake g reat expl o i ts for a nobl e cause . Second l y , the e p i c 

i s  wr i tten i n  a nobl e e l evated  s tyl e .  F i nal l y , i t  pra i ses  the 

att i tudes a n d  behav iour  of med i eva l ba rons who were exa l ted because 

they were proz , wh i ch means that they showed bravery , a sense  of 

pu rpos e ,  nobl i l ty of characte r , and l oyal and useful s e rv i ce . 

The • he ro i c c ode • of conduct of the c l a s s i ca l  ep i cs i s ,  i n  

La  Cha nso n de Ro l and , pa ral l e l l ed by a s i mi l a r code . Honour  i s  

e s s ent i a l  to the behav iour  of the k n i g ht  a s  Ro l and a ck nowl e dges 

i n  the fo l l ow i n g  fou r  s tateme nts . 

F i rs t l y ,  the k n i g ht  mu s t  be p repa red to s u ffer and  to d i e  fo r the 

honour of h i s  k i ng :  

1 1Ben devuns  ci es tre pur nos tre re i :  
P u r  s u n  se i g nor de i t  horn s u sfri r destrei z 
E endure r  e g ranz cha l z e g ra nz frei z ,  
S i  . n  de i t  h orn perdre e de l qu i r  e de l pe i l . • •  ( 1009 - 1 2 )  

Secondl y ,  the k n i ght  i s  bou n d  to uphol d the good name o f  h i s  l i ne a ge 

and  h i s  country :  

Res pont  Ro l l ant : 1 1Ne p l acet Damnedeu 
Que mi  parent  pur me i se i ent b l asmet , 
Ne France du l ce j a  c heet en  v i l tet� .. ( 106 2-64 ) . 

Th i r dl y ,  he h a s  a duty to ma i ntai n h i s  own person a l  reputat i o n :  
Respunt Rol l an t : 1 1J O fere i e  que fol s ,  
En du l ce F rance en perdre i e  mun l os . .. ( 1053-54 ) . 

F i n a l l y ,  death i s  preferab l e  to s hame . Ro l and te l l s  Ol i ve r :  

Ne pl acet Damnedeu ne s e s  ang l es 
Qu e j a  pur  me i perdet s a  va l u r  France� 
Mel z voe i l l mur i r que hu ntage me venget ; 
Pur ben fer i r  1 • empere re pl u s  nos a i met . .. ( 1089 -92 ) . 

By h i s  act i o n s , Ro l and g i ve s  substa nce to these l ofty i dea l s .  



There a re ,  therefore , several  po i nts of s imi l a ri ty between 

Rol a nd and the c l ass i ca l  e p i c  heroes . Ro l and i s  known to be the 

protagon i s t , both by the t i tl e  of the e p i c and by h i s  ro l e  i n  

xxi . 

prec i p i tat i ng the pri nc i pa l  act i on . He  exempl i fies the va s s a l  who , 

a t  fi rst ,  i s  n o  more prom i nent  than h i s  d i st i ngu i shed contempora ri es . 

He , too , i s  1 p ri mus i nter pares 1 •  L i ke the c l ass i ca l  e p i c  

heroes , he  i s  descri be d  by the same terms a s  h i s compan i ons a n d  

adversar i e s . H e  pract i s es to an exemp l a ry deg ree the code of  

h onour wh i ch he proc l a i ms .  Al though there i s  no ques t i on , i n  

th i s  ep i c ,  of  d i v i ne ancestry ,  Ro l and i s  obv i ou s ly  favoured by 

God . There a re ,  however ,  certa i n d i fferences to be found . 

Rol and i s  not known , i n  the e arl y  scene s , to be the hero , b ut  

assumes the rol e of  l eader on l y  g radua l l y .  Un l i ke the heroes of  

the  c l ass i ca l  e p i cs , Ro l and does not  need to  i s ol ate h imse l f  from 

h i s  soc iety i n  o rder to assess  h i s  own val ues . Nor does h e  have 

to 1 battl e pas t  h i s  personal a nd l oca l  h i stori cal l i mi tat i on s  I .  

F i na l l y ,  there i s  nqk i nd of confl i ct wi th k i ng ly  author i ty .  Rather , 

Rol and i s  the embodiment of a l l that h i s  k i ng and h i s  s oci ety ho l d 

dear and h i s  death i s  the u l t i mate e xp ress i on of h i s  ded i cated 

vas se l age . 

Why do Rol a nd 1 s  expl o i ts oversha dow those of Charl emag ne whose  

g reat ach i evements a re procl a i me d  i n  the  open i ng l i nes of  the  e p i c? 

W hy i s  Char l emagne not the hero? He domi nates the ep i c 

as  the champi on  of France a nd of  the i n terests of Ch r i s t i an i ty .  

He pres i des  at  counc i l s  ( 10 3 1 s q . } , g ri eves for the dea d  ( 2855 -2973 } , 

d i s penses j u s t i ce { 3 742 -383 7 ; 3947 - 74 )  and commands the a rm i es 
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of France ( 2987- 3095 ) .  T h i s  who l e e p i s o de i n  the l i fe of  

Charl emag ne extends  beyond Ro l and ' s  death u n t i l ,  after vengeance 

has been exacted  on  Ga ne l on ,  Charl emagne i s  portrayed i n  the f i n a l  

scene a s  at the beg i nn i ng o f  the e p i c ,  pl a nn i n g  to undertake new 

expl o i ts . Charl ema gne , h owever ,  i s  not the protagon i s t .  H e  

ne i ther i n i t i ates t h e  pri nc i pa l  c onfl i ct nor does he  d i rect ly  

take part i n  t he  ce ntra l act i on .  For Charl emagne represents 

both the  conti nu i ty a nd the greatne s s  of France and C hri s t i an i ty 

and prov i de s  the background aga i ns t wh i ch great  deeds  of v a s se l age 

can be accompl i s h e d  o n  the i r  beha l f .  Charl emagne ' s  ro l e  i s  not 

to meet the k i nd of  g l ori ous  death wh i ch Rol a n d  experi ence d , but to 

rema i n as a l i v i ng exempl ar of the pri nci p l es for wh i ch Ro l and d i ed .  

Let us  now con s i der s ome attri butes of  the hero i n  two e xamp l es 

of med i eval hag i ograph i ca l  wri t i ng :  La V i e  de Sa i nt Al exi s and  

Le  Voyage de Sa i n t Bre ndan . I n  these works , the hero i s  no l on g er 

a k n i g h t  devoted to the  servi ce o f  h i s  God a n d  h i s  k i n g through  the 

g l ory of  warfare , but a s a i n t  ded i cated to God thro u gh the h o l i ne s s  

o f  h i s  l i fe . 

La V i e  de Sa i nt A l exi s ,3l. o ne of the many vers i on s  of  a s tory wh i ch  

was  popu l ar i n  the mi ddl e ages ,•· e xemp l i fi es the  s a i nt a s  hero . 

There i s ,  consequently ,  a s i gn i fi cant  omi s s i on of many features 

wh i ch characteri s e  the e p i c  hero . A l ex i s i s  di st i n gu i sh ed by 

the n ob i l i ty of h i s  l i neage ( 1 3 -20 ) . He  i s  born i n  a nswer to 

h i s  parents ' prayers ( 2 1 - 30 ) . B u t  i ns tead  of g l oryi ng i n  h i s  

ances try and h i s d i v i ne e l e cti on , Al ex i s  i s  ca l l ed to ren ounce a 
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comfortab l e  e x i s tence , h i s  fami l y  and  a n ob l e  bri de i n  order to 

l ea d  a l i fe o f  extraord i nary a us teri ty a n d  ho l i ness . He  i s  drawn 

by God a l one whom he l oves above a l l  earth ly  pos sess i on s : 

Dune l i  remembret de sun s e i nor ce l es te ,  
Que pl u s  a d  c her que tut a ve i r  terres tre . ( 5 7-58) 

and beyond the nobl e fami ly to wh i ch he i s  born: 

P l u s  a i me t  Deu que !resJ tut s u n  l i na ge . ( 250 ) . 

I ns tead of s h owi ng  the outsta ndi ng phys i ca l  prowes s wh i ch wa s 

d i s p l ayed by Ro l and , A l exi s i s  ca l l ed to  underta ke a way of l i fe 

requ ir i ng h im to atta i n  a h i gh de gree o f  s p i ri tua l  prowes s , i n  order 

to g l ori fy God by the fu l ne s s  of h i s  commi tmen t .  

A l ex i s  i s  frequent ly  referred to by the t i t l e  danz wh i ch den otes 

nob l e  rank . "3<) .  But he i s  a l so ' l ' ume Di e u ' ( 1 70 - 7 1 ; 343 ) , ' s a i n t  

hume ' ( 330 ) , ' ba ns cri s ti e ns ' ( 340 ) , ' sa i n ( t )  home ' ( 34 7 ) , ' l e Oeu 

s erf ' ( 348) , a nd , i n  the words of the Pope and the emperor who 

are prayi ng for h i s  i n terces s i on a fter h i s  death , ' s a i nti smes 

horn ! ' ( 359 ) . The ep i thets are , there fore , d i rected pri nc i pa l l y  

towards Al ex i s ' except i ona l  hol i ne s s  u n ti l  fi na l ly ,  after h i s  death , 

he  becomes ' sa i nt Al ex i s '  ( 54 1 ; 598) . I n deed , the a dject i ve 

s a i nt a ppears t o  rep l ace  the te rm pro z  whi ch a ppeared  s o  frequent ly  

i n  L a  Chanson  de  Ro l and . Burges s  h a s  drawn an  i ntere s t i ng para l l e l  

between the u s e  of the two terms , a n d  conc l u de s : 

Al ex i s  e s t  l ' i n termedi a i re e ntre D i eu e t  l e  monde d ' i c i - ba s , 
e t  l a  qu a l i te par exce l l ence qu i s ert a l i er ces deux  mondes est  
1 a sa  i n te te . 4-a .  

Thus , i f  Ro l an d  s howed exempl ary coura ge a nd  va l our i n  h i s  s erv i ce 

of the k i ng ,  a n d  i n  ma i nta i n i ng h onour at a l l cos ts , Al exi s s h ows 

exempl ary c ourage and  va l our in reje ct i ng worl dly honour a n d  

reputat i on a n d  i n  serv i ng God a nd  the poor wi th a l l h i s  heart ( 245-55 ) . 
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The ro l e  of h onour , wh i ch was s uch  an  i mportant feature of  

the  epi c heroe s , i s  now reversed .  Al ex i s  rem i nds h i s  br i de that 

tempora l honours are trans i tory : 

"La  v i the e s t  fra i s l e ,  n 1 i a d  durab l e  honur ; "  ( 69 ) . 

He refu ses  to be h onoured by those who wan t  h i m  to i ntercede for them : 

Trestu i t l 1 onure n t ,  l i  grant  e l i  pe ti t ,  
E tu i t  l e  pri ent que d 1 e l s a i ( e ) t  merci t .  
Qu ant i l  eo  ve i t que l  vo l e nt onurer: 
" Certe s " ,  �d i s t i l , "n 1 i  a i  ma i s  a d  e s ter ,  
0 1 i ces t honur nem revo i l  ancumbrer . "  

After Al ex i s 1  dea th , h i s  father gri eve s : 

Ma grant  h o nur t 1 ave i e  retenude 
Ed a n pur te i , ma i s  n 1 e n  a ve i e s  cure . 

( 1 84-88 )  . 

( 407 -08 ) . 

B u t  i f  A l e x i s  rej ected tempora l honours duri ng h i s  l i fet ime , there 

i s  no dou b t  abou t the s pi ri tua l  honours wh i ch he  rece i ves  after 

h i s death : 
/ 

Sa i nz A l e x i s out  bone vo l e ntet , 
Puroec e n  e s t  o i  cest  jurn oneuret .  
Le cors an est an  Rome l a  c i tet , 
E 1 1 a nema e n  e s t  e nz e l  parad i s  Deu :  
B i e n poet l i ez e s tra ch i s i  e s t  a l �ez . ( 54 1 -45 ) .  

Thus , a s p i ri tu a l  d i mens i on predomi nate s i n  th i s  presentat i on of  

a hero , as Al ex i s abnegates a l l t he  tempora l honours wh i ch h i s  

soci ety es teems and c hooses , i ns tea d , the honour and g l ory o f  God . 

Sa i nt Bre ndan ,  on the other hand , i s  an e xampl e of a d i dact i c 

s a i nt .  A l thou g h  h e  i s  a mon k o f  nob l e l i neage  ( 19 - 22 ) , �t l .  there i s  

l i ttl e emph as i s  p l aced on the pri de  i n  ancestry whi ch  Charl emag ne 1 S  

kn i ghts s howe d . Except  for one exampl e i n  the pro l ogue , the 

term sa i n t i s  not u sed  of the hero . He i s  referred to s i mp l y  

a s  1 Brandan 1 ,  1 Branda n l i  p i U S 1 ( 3 6 ) , 1 l i  a bes Brandan 1 a n d  

occas i ona l l y ,  when there i s  no chance  o f  amb i g u i ty ,  1 l i  abes 1 •  
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A l though B rendan  and  h i s  compan i ons  unde rgo severe phys i ca l  t r i a l s , 

there i s  n o  i nd i cat i on g i ven of a ny extraord i nary phys i ca l  g i fts . 

There a re , h owever ,  severa l  refere nces to  B renda n 1 S  men ta l a l e rtnes s , 

to h i s  i nte l l e ctu a l  g i fts and to h i s  men ta l  i n tegri ty ,  for examp l e :  

L a  abes B rendan  pri s t  en pu rpens , 
Cum h orn q u i  e rt de mu l t  g ra n t  sens , 
De granz c u n se i l z  e de ru s tes 
Cum c i l qu i e rt forment j u s tes , 

Sa i nt B re nd a n  i s  obv i ous l y  a l ea de r .  

( 39-42 ) . 

Not on ly does he l ea d  

h i s  chosen compa n i ons  o n  a d i ff i c u l t a n d  dangerous j ou rney ; h e  a l so 

s h ows prac ti c a l commonse nse m i ng l ed wi th  tru s t  i n  God . For examp 1 e ,  

when  h i s  men a re beca l med , he  e ncoura ge s  them : 

1 1Metez v u s  en  Deu mane ie  
E n 1 i  a i t  n u l  qu i S 1 esma i e ! 
Quant  a verez  vent , s i g l ez s u l unc ; 
Cum venz n 1 i e rt ,  nagez i d un e ! 1 1  ( 225-28 ) . 

For h e  i s  a l so a sp i ri tua l  l eader  who ,  together  w i th h i s  men ,  

conti nua l ly refers to God i n  a l l h i s  a ct i v i t i es ( 305 -06 ; 3 75 - 7 7 ) . � � .  
Fu rthermore , he  i s  an  exempl a r , for a fter the  momenta ry v i s i on of  

Para d i se ( 1 70 1 -8 1 ) , Sa i nt B rendan 1 S  v i rtue i ns pi res  many fol l owers : 

L i  pl u s urs  d 1 e l s  ensa i n ti rent  
P ar  l a  vertu d qu 1 e n  l u i  v i rent . ( 182 7 -28 ) . 

S a i nt B rendan i s  i nqu i s i ti ve .  Fo r h e  emba rks u pon the exped i t i on 

th roug h  cur i o s i ty a s  we l l  a s  p i e ty ( 49 - 52 ) . Nor does he  h e s i tate 

to a s k  que s t i ons  abou t the s tran ge appa r i t i ons  wh i ch he  sees . He 

i nqu i res  about the b i rds  wh i ch a re fa l l en ange l s  ( 50 1 -05 ) a nd  a s ks 

one of them d i rectl y :  

1 1 S i  tu es  de Deu c reatu re ,  
De mes d i z dune prenges cure ! 
Pr imes me d i  que tu s e i es , 
En cest l i u que tu de i e s , 
E tu e tu i t  l e  a l tre oi s e l , 
Pu r eo que a me i semb l e z  mu l t  be l . 11 ( 5 13 -18 )  
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Nor does he h e s i tate to ques ti on the s o rrowi ng Judas abou t h i s  

g r i ef  ( 1 2 55 -60 ) . Bu t beca u se  of h i s human l i mi ta t i ons , B rendan  i s  

not a b l e  to a bs orb a l l  the de l i gh ts o f  Paradi s e  whi ch  h e  sees a n d  

hea rs ( 1 768-7 2 ) , for s u c h  a v i s i on i s  too g reat for mo rta l men to 

e ndure for l on g : 

Lu r natu re ne poet prendre 
S i  grant  g l or i e ,  ne entendre . ( 1 783 -84 )  . 

S a i n t  B renda n , the n , i s  portrayed a s  a h o ly  man who embarks  

u pon a voyage of di s covery th rough wh i ch h i s  mi nd i s  e nri ched 

and  h i s  fa i th te s ted and  confi rmed .  Except for h i s  pos i t i on a s  

abes , h i s  i n i t i a t i ve a n d  h i s w i se  a dv i ce , Sa i n t  Brendan does not  

s tand  out  beyond h i s  c ompa n i ons . H e  i s  a l i enated from h i s  peop l e  

because  of h i s  v oya ge ra ther  than for the s a ke of cr i t i c i s i ng the 

va l ues of h i s s oc i ety .  I n  a sense , he  i s  i n termedi a ry between the 

rea l worl d a n d  the wor l d  of fa n ta sy a nd aga i n ,  between th i s  wor l d 

and the con tempora ry noti on of Para d i se . There i s  no g l ory 

i n  warfare , e v i dent pri de i n  ancestry o r  purs u i t  of honou r by means 

of s pectacu l a r hero i c  ach i evements . The emphas i s  i s  now on  the 

g l ory of God , the pu rs u i t  of H i s  wi l l  a nd the v i s i on of Pa rad i s e  

wh i c h the he ro cannot yet pos se s s  for :  

� a  or ven i s  ca rna l ment  
Tos t revendras  s p i ri ta l me n t .  
Or t ' en reva ; c i  revendra s , 
Le j u i se  c i  arendra s . • ( 1 795-98 ) . 

But  there i s  no  ques t i on of h i s ' tra n s cend i ng the l i mi tat i ons 

of h i s  human state ' u n t i l the t i me c omes when he ' Ra l a t u Deu s 

l u i des t i n at ' ( 1832 ) a nd pos se s sed the g l ory of Parad i s e for e tern i ty .  

These  examp l es of French med i eva l heroes i n  di ffe ren t  l i te rary 

genres s how great  nob l e  men who a re l ea ders , exempl a rs and  i n te rmed i ar i es 

How do they rel ate to the c l a s s i ca l  ep i c heroe s ?  And a re there 
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any essent i a l  d i fferences between the c l a s s i ca l  e p i c a n d  the med i ev a l  

ep i c  a nd  i ts re l a te d genres wh i c h a ffect  the  presentat i on of  the 

hero ?  I n  the c l a s s i c a l  e p i c s , t h e  prota gon i s t  be l ongs to  a race 

of warri ors who are frequently des i gnated by the term heros . I n  

the med i eva l  e p i c ,  the protagon i s t emerge s  from a c l a s s  of n ob l e  

kn i ghts  who pos ses s  qua l i t i es s i mi l ar i n  e s s ence to those o f  the 

c l a s s i ca l  epi c heroe s . A l l are d i s t i ng u i s hed  for the i r  

outstand i ng  g i fts a n d  for the i r  prowes s  i n  battl e .  B ut  whereas  

Ach i l l e s , Odys seu s  a nd Aeneas a l so s h ow remarkab l e  menta l a n d  

s p i ri tua l  g i fts  a n d  are presente d  as  c ompl e te ,  i nte gra ted  

charac ters , these  medi eva l  wri t i ngs present  a l i mi ted  v i ew of the  

hero . Rol a nd i s  noted more for the p hys i ca l  qua l i t i e s  a n d  for 

h i s  adherence to h i s  i dea l s  as a dedi cated man of act i on th a n  for 

any extraord i nary i n te l l e ctua l or s p i ri tua l  prowes s . He does 

not cri t i c i se or quest i on h i s  soc i ety as  Ac h i l l es  does , nor , l i ke 

Odys seus , does h e  surv i ve through extraord i nary use  of h i s  

i n te l l ectua l  g i fts . A l ex i s ,  on the other hand , i s  e n dowed wi th 

a h i gh degree of s p i ri tu a l  prowe s s , a n d  the concentrat i on i s  on 

h i s  feats  of s p i ri tual  e ndurance . I n  Le · Voyage de S a i n t  Brenda n , 

a n  ant i thes i s  i s  s h own between the phys i ca l  and s p i ri tua l a s pects 

of the h ero ' s  v i s i on .  But i n  s p i te of Brendan ' s  men ta l  a l ertne s s , 

there i s  l i tt l e  e v i dence of i nte l l ectua l or s p iri tua l growth 

duri ng the course of the j ourney . Al thou gh both Al ex i s  a n d  Brendan  

s pend  t ime away from the i r  hab i tu a l  e nv i ronment , they do not 

quest i on or cri t i c i se the  practi ces of the i r  soc i ety ,  but seek  to 

e nr i c h  i t  by the s a nct i ty of the i r  l i ves . 

There are l imi tat i ons , too , i n  the s u bj ect matter of both the 

med i eva l e p i c  and the hag i ogra ph i ca l  wri t i ngs . I n  both the 
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Odys sey and the Aene i d ,  the s cenes of fi ght i ng are re l i eved by 

e l eme nts of mys tery , fa n tasy and  romance . Odysseus  meets g i an ts 

a n d  one-eyed monsters ; he  es capes a p parentl y  i ns uperab l e  peri l s ;  he 

i s  l oved by goddesses  a n d  mortal  women . Aenea s ,  a l s o ,  meets 

s trange , s u pernatura l crea tures a n d  i s  l oved by Di do i n  an  e p i s ode 

wh i c h  i s  one of the mos t  ori g i na l  a n d  outstand i ng sect i ons of the 

e p i c .  La Chanson de Ro l a n d  i s  n ot  comp l ete ly  devoi d of  s u ch 

i nc i dents . For examp l e ,  gr ief  for Ro l a n d ' s  death i s  

a nt i c i pated by h a i l , thun der and earthquakes ( 1423-37 ) , j u s t  a s  

Ach i l l es ' death i s  strange l y  prophes i ed by h i s  horses  ( l � i ad X I X ,  408- 1 7 ) . 

B ut  we do not rea d  of a ny l ove or l ong i ng  for Aude , Ro l and ' s  

f i ancee ,  who d i e s  of gri e f  when she  hears of h i s death ( 37 1 7 -2 1 ) .  

Nor i s  any menti on made o f  A l ex i s '  fee l i ngs when he has  to forsa ke 

h i s  earth ly  bri de i n  order to become tota l l y cons ecrated  to 

God ( 56 - 70 ) . Le Voyage de Sa i nt  Brendan ,  on the other han d ,  

abounds i n  e p i sodes o f  mys tery and  fanta sy .  But  the nature of the 

hag i ograph i c a l  wri ti ngs  exc l u des s u ch e l ements of romance as appeared  

i n  the c l a s s i ca l  epi cs  a n d  t he  b att l e  scenes wh i ch are an  e ss enti a l  

fea ture o f  a l l e p i c .  

A more c omp l e te presenta t i on o f  the hero i s ,  however , to be 

fo und  i n  the med i eva l  French romance , parti cu l arly i n  the wri ti ngs 

of Chret i e n  de Troyes , where not only are e l ements of battl e ,  

fan tasy a nd  romance once more comb i ne d ,  a s  i n  the c l a s s i ca l  e p i c s ; �3 · 

bu a l so ,  the hero h imse l f i s  presented a s  a person posses s i n g  g i fts 

of body ,  m i nd and s p i ri t wh i ch deve l op as h i s  quest progres ses . 

B u t  f irst , l et u s  exami ne s ome features  wh i ch re l ate to the twe l fth ­

century v i ew of man a s  a who l e ,  i n tegra ted be i ng , and to h i s  

re l a t i onsh i p  wi th h i s  cre a tor . 

* * * 
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I n  the ear l y twel fth centu ry ,  theo l og i a ns  were wr i ti ng pro l i fi ca l ly 

i n  o rder  to pre serve and  tran smi t the doctri nes wh i ch they thems e l ves 

had rece i ved and  to promote the s p i r i tu a l  advanceme n t  of the i r 

fo l l owers . Of these , W i l l i am of  S a i nt- Th i erry ( c . 1085 - 1 148) , 

a C i s terc i an monk who wa s a c ontemporary a nd  c l ose fr i end of 

S a i nt Berna rd of C l a i rvaux , 4-� . strenuou s l y  c r i t i c i sed the l ax i t i es  

wh i ch he saw i n  certa i n  mona s t i c  o�ders , notab ly  C l u ny .  4� 
I n  h i s doctr i na l  treat i ses , W i l l i am showed tha t  he wa s a tradi t i ona l i s t  

who was  fami l i a r w i th patr i s t i c  wri t i ngs . He f i rmly opposed 

what  he  con s i dered  to be the i nn ovat i ons of such  the o l o g i a n s  as  

Abe l a rd and W i l l i am of Conches . � b .  But a l though W i l l i am of S a i n t-

Th i erry wrote for the wou l d -be a s ceti c ,  h i s  tea c h i ngs refer to any 

perso n  who s i nce re ly  seeks  God .  

Of the many topi cs wh i ch W i l l i am d i scus sed , th re e  a re part i c u l a r l y  

re l evant  for our purpose . F i rs t l y ,  there i s  the doctr i ne of 

' i mage and l i keness ' .  Th i s  i s  not a new doctr i ne ,  for i t  has  

i ts o ri g i n  i n  the Book  of  Genes i s  and wa s taught by Sa i �t Pau l  

a n d  by other theol og i a n s  i nc l ud i ng Sa i n t Augu s t i ne . 4J .  

Man i s  i n  the image of God : 

I pse e n i m  i mago De i e s t . E t  per hoc quod i ma go Dei  es t ,  
i nte l l i g i b i l e  e i  fi t ,  et se pos se et debere i nhaere re e i  
cujus  imago  e s t  . .. � .  

T h i s l i kene s s  shou l d  be the source of man ' s  a s p i rat i ons and h i s 

hope for , a s  W i l l i am commen ted when d i scus s i ng man ' s  rat i ona l 

facu l t i es :  

Ab i ps o  ( Deo )  eni m et  a d  i ps um cond i tus est rat i ona l i s  an i mus , 
u t  ad i psum s i t  c onvers i o  ej u s , u t  s i t  i pse bonum eju s . H i e  
autem ex i l l o  bonu s , a d  imag i nem et s i mi l i tudi nem ejus  cond i tu s  
est : u t  quamd i u  h i e  v i v i tu r ,  quam propr i us pote st , accedat 
a d  eum s imi l i tud i ne ,  a quo s o l a  rece d i tu r  d i s s i mi l i tu d i ne : 
u t  s i t  i s  sanctu s , s i cu t  i l l e sanctus e s t ;  i n  futu ro futurus 

bea tus , s i cu t  i l l e beatus es t .  4� . 



Furthermore , man ca rri e s  w i thi n h i ms e l f the i mage of the Tri n i ty .� 
cum Tri n i tas Deu s  hom i nem c re a re t  ad i mag i nem suam , q uamdam i n  
eo formav i t Tri n i tas s i mi l i tu d i nem , i n  qua e t  i mago Tri n i tati s 
creatr i c i s re l u ce ret ; � -

X XX . 

Therefore , the facu l t i e s  of the h uman sou l , when devel oped a ccord i n g  

to thei r true natu re , form an i n teg rated who l e  a s  they ref l e c t  the 

comp l eteness  of the Tri n i ty .  F i n a l l y ,  because God i s  perfect , 

man ought to s tri ve to be perfect � 
Propter hoc  en i m  s o l um creati  s umu s  et v i v imus J u t  Deo s i mi l es 
s imus , c um ad De i i mag i nem creat i  s i mu s . 5 1 .  

W i l l i am 1 S  s p i r i tu a l  teach i ngs , therefore , a re permeate d  w i th h i s 

concepti on of  the a s cent o f  the s o u l  towards God and the perfect i on 

of wh i ch man i s  capa bl e .  

Secon d ly , W i l l i am wrote a bout  l ove ,  part i cu l a rly a bout the 

ori g i n of l ove , the n a ture of l ove a n d  the he i gh ts of l ove to wh i ch 

a Chri s t i an m i ght  a s p i re . L ove  i s  es sent i a l l y  a movemen t  of 

the wi 11 : 
N i h i l en i m  a l i u d est  amor quam vehemens  i n  bono vo l u nta s . s � . 

Love has  i ts ori g i n i n  God :  
Primum i g i tur  ej u s  nati v i tas l oc us Deu s  es t .  I b i  n atu s , i bi 
a l i tus , i bi provectu s ;  i b i c i v i s , non advena , sed i nd i gena . 
A Deo en i m  s o l o amo r  datu r ,  e t  i n  i ps o  permanet , q u i a  n u l l i  
n i s i  i p s i  et p ropter i psum debetur . .l 3  · 

Fol l ow i ng S a i n t  Aug u s ti ne 1 S  teac h i n g :� W i l l i am i ns i sted tha t  the 

root of l ove  i s  memory , where a mys ter i ous  reco l l ecti on of the 

c reator  s l umbe rs : 
i n  eju s  quas i  qu adam arce v i m memori a l em col l ocavi t ,  u t  
Creatori s sempe r potenti am e t  bon i ta tem memorare t . -> -s- .  

Memory , together w i th reason and w i l l , forms a k i nd of l e s ser tri n i ty 

whi ch i s  pa ra l l e l  i n  ori g i n and  funct i on to the Bl essed  Tr i n i ty :  

s i c u t  i n  i l l a s umma Tri n i tate una e s t  s u bs tanti a ,  tres personae : 
i n  q ua  Tri n i ta te s i cu t  Pate r  e s t  gen i tor , F i l i u s  gen i tus , et  
ab  u t roque Sp i r i tu s  sanctu s ; s i c  ex memori a ra ti o g i gn i tu r ,  
ex memori a e t  rat i one vo l u n ta s . ;w . 



Love can be d i rec ted towa rds a h i gher o r  a l owe r good accord i n g  

to  the d i s pos i t i on s  of the l over .  But  for the pe rs on who tru l y  

s eeks  God , there i s  a n a tura l  progres s i o n  i n  l ove wh i ch i s  l i kened 

to a man 1 S  j o u rney th rough l i fe :  

S i c  e n i m  secu ndum aetatum i nc rementum vel decrementum puer  
mutatu r i n  j u ve nem , j uven i s i n  v i rum , vi r i n  senem ; s ecundum 
qua l i tatum mu ta t i ones , et i am aetatum nomi na mutan tes : s i c  
secundum v i rtu tum profec tum vo l unta s  cres c i t  i n  amo rem , amo r 
i n  cha r i t a tem , char i tas i n  s a p i ent i am . ss .  

Thus , amor g rows i n to char i ty ,  a n  a du l t ,  a l tru i s t i c  l ove u nt i l , 

f i na l l y ,  cha r i ty cu lm i nates i n  wi s dom 5� ·  wh i ch i s  noth i ng other  

than  the e nj oyment  of  God  i n  con temp l a t i on and  u l t i mate l y ,  i n  the 

Beat i f i c  V i s i o n ,  for ,  i n  W i l l i am 1 s  words : 

Primum e n i m  ad  Deum vo l u nta s  a n i mam movet , amor p romovet ,  
chari t a s  con templ a tu r ,  s a p i ent i a fru i tu r .  1. 0 .  

Progress i on i n  the s p i r i tua l l i fe i s ,  therefore , s i gn i fi ed by 

prog res s i on i n  l ove . 
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F i na l l y ,  the mos t  ori g i n a l  a s pect o f  W i l l i am 1 s  tea ch i ng concerns 

the need fo r se l f- know l edge wh i ch mu s t  be atta i ned by those peop l e ,  

e s pec i a l l y  c ontempl a t i ves , who s tr i ve for perfecti on . "' ! .  I n  h i s  

s p i ri tu a l  t rea t i ses  a nd  exhortati ons  W i l l i am ,  fo l l owi ng  Ori gen , 

i ns i s ted on the deve l opment of the who l e  person , a n d  he encou raged  

h i s  monk s  to  recogn i s e  the i r  g i fts of body , mi nd and  s p i r i t ,  i n  

order to a c h i eve i ntegrat i on of the i r  facu l t i e s . Us i ng the 

d i v i s i on s  made by both Sa i n t Pau l  a nd  Ori gen , W i l l i am deve l oped 

the tri chotomy - a n i ma - a n i mu s  - spi r i tus  - and he nce , the concepts 

of 1 homo a n i ma l i s 1 ,  1 homo rati ona l i s 1  and 1 homo s p i r i tu a l i s 1 

wh i ch a re i nd i cat i on s  of a n  a s p i ra nt 1 s  progress i n  the s p i r i tu a l  

l i fe and  o f  h i s a scent  towards God . A s i m i l a r  tr i chotomy ex i s ts 

i n  Sa i nt Pau l 1 s  wri t i ngs , wi th the te rms � u} I'.OS, 1 natura l 1 ,  

�01 1 1<-.0 S , ra t i ona l 1 ,  1 th i nk i ng 1  a nd  rrvcuf.�.:fl'..�s , 1 l i v i ng accord i ng 
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to the Spi ri t ' . ";�. ·  S a i nt Pau l , however ,  l i mi ted the di vi s i o n  a n d  

contras ted o n l y  t h e  tuJP'-05 a n d  -rt"\1£.\J�c�-• u-.os . For the man who i s  
/ � i'u,X.1 1<..o 5  i s  concerned wi th th i s  worl d on l y ,  whereas  the lfv't.:u �a1 1 1\.0 S , 

enl i gh tened by the 11"\/8J � c�-- , the Sp i r i t of  God , i s  concerned w i th the 

thi ngs of God . 

,' For  v/ i l l i am ,  a s  for h i s  contempora r i e s , the essentt a l  purpose 

of monast i c  l i fe was to d i rect h uman l ove back to the c rea to r ,  

from whom i t  h a d  been defl ected by or i g i na l  s i n . �� . The way back  

to  the creator was  marked by three s tages o r  ' es tates ' .  The 

f i r s t  of thes e  ' es ta tes ' i s  dom i nated by the a n i ma . I n  i ts e l f ,  

the a n i ma i s  ne i ther  good nor b ad , for i t  i s  noth i ng more than  the 

l i fe -g i v i ng s p i r i t  wh i ch human be i ngs have i n  common w i th the 

res t of creat i on : 

Porro secu ndum nostro s , i d  es t ecc l e s i a s ti cos doctores a n i ma 
s pi r i tu a l i s  propri aque est s ub s tant i a , a Deo creata , v i v i fi ca tr i x , 
rat i onab i l i s ,  i mmorta l i s ,  s e d  i n  bonum ma l umque convertab i l i s . �4 .  

Th i s  defi ni t i on  ref l ects the teach i ng of  S a i nt Pau l , for whom 

the tuXI K05 i s  the ' natura l  man who l i ve s  wi thout the eschato l og i ca l  

g i ft of  the 11\J tup"'- , o r  the Sp i r i t of  God ' . v, ;  Accord i n g  to 

Sa i n t Paul , the psych i c a l  nature i s  ne i the r s i nful i n  i ts e l f ,  

nor does i t  i n e  l i ne to the 1fvcuf1.:l.. . But  i t  i s  corrupti b l e  and , 

w i thout the grace of God , i t  f i nds n o  access  to  the K i ngdom of  

God . There fore , the ' an i ma l i s  homo ' has  on l y  a l i mi te d  v i ew 

of  l i fe .  I n  W i l l i am ' s  words : 

Sunt e�en i m  a n i ma l es , qu i per s e  nee rat i o ne aguntu r ,  nee 
trahuntu r  affectu . ta b , 

Such a man , dom i nated by h i s  a n i ma ,  tends to l i ve pri nc i pa l ly 

a ccordi ng to h i s  senses : 

a n ima l i ta s  est  v i tae modus sens i bu s  corpor i s  serv i ens : s c i l i cet 
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cum a n i ma , qua s i extra se per s e ns u s  corpor i s  c i rca d i l e ctorum 
de l ectati ones corporum affecta , eorum fru i t i one pasc i t ,  ve l 
nu tri t sensua l i tatem s u am .  H 

For the ascet i c  who  h a s  s e r i ou s ly unde rta ken  convers i on ,  a c h a racteri s t i c  

v i rtue of th i s  s tate i s  s impl i c i ty ,  by wh i ch the wi l l  becomes 

whol l y  turned towa rds God , and the convert i s  more concerned w i th 

the i nner rea l i ty of  v i rtue than w i th ga i n i ng a reputat i on for  i t .  6� 

The w i l l  i s  turned to God , bu t has , as yet , to be fu l ly formed a nd  

i l l um i ned : 

Ve l  s imp l i c i ta s  e s t  s o l a ad Deum conversa vol u ntas , sed  nondum 
rati one formata ut amor s i t ,  i d  e s t  formata vol u ntas , nondum 
i l l umi nata ut s i t  chari tas , hoc e s t  amor jucund i tas . toq . 

At th i s  s tage , too , obed i ence i s  pa rti cu l a r l y  necessary ,  for the 

a sp i rant whose rat i o  has not been prope r ly  formed , is  not yet 

capab l e  of trus t i ng  h i s  own j udgment . 1 0 · The ' an ima l i s  h omo ' grow s  

i n  the v i rtu es , part i cu l ar ly  i n  the c a rd i na l vi rtues of prudence , 

j u s t i ce , temperance  a nd fort i tude , a l l of  wh i ch he l p  to perfect 

h i m  a s  a human be i ng and are , therefore , c a l l ed mora l  v i rtues . n .  
The a s p i rant ' s  ma i n  task i s  to erad i cate v i ce and to prepare the 

body and  th e outwa rd man for the po s i t i ve acqui s i t i on of v i r tue . 1� . 

The second part  of W i l l i am ' s  tr i chotomy i s  concerned w i th the 

a n i mus . Accord i n g to W i l l i am ,  when  the a n ima , wh i ch man pos s e s ses  

i n  c ommon w i th a l l  l i v i ng c reatures beg i ns to pos sess perfect  rea son , 

i t  renounces i ts femi n i ne character a nd  becomes s p i ri t  endowed w i th 

rea s on . 13•  Th i s  i s  the a n imus  wh i ch i nd i c ates the ' homo rat i ona l i s ' . 

Quamdi u  en i m  a n i ma es t ,  c i to i n  i d  quod  carna l e  es t ,  effemi natu r :  
a n i mus vero ve l  s p i r i tu s  nonn i s i  quod v i r i l e  est  e t  s p i r i tua l e  
med i  tatur .  i J;.  · 

The rat i ona l es i n  W i l l i am ' s  terms a re ,  therefore , those : 

q u i  per rat i on i s j ud i c i um et  natura l i s  s c i e n ti ae  



d i s creti o nem , h a bent  et cogn i t i onem bon i , et appet i tum : sed 
n ondum haben t a ffec tum . H 

W i l l i am ma kes a c l e a r  d i s t i nc t i on between the preoccupati ons of 

the ' an i ma l  i s  h omo • and those of the ' ra t i ona l is homo • . 
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s tatu s a n i ma l i s  v i g i l a t  c i rca corpus et h om i nem 
exteri orem compone ndum , et aptandum s t u d i o  v i rtu ti s :  s i c  
rat i ona l i s  c i rca  a n i mum agere debet , ve l fac i endum s i  non e s t  
ve l excol endum et ord i nandum s i  es t .  � � .  

The facu l ty of rea son  is c l ear l y descr i bed : 

Et  nu nc vere e s t  rat i o ,  hoc est  ha b i tus menti s per omn i a  
conve n i ens  ver i tat i . F. 

together wi th i ts way of l ook i ng a t  the truth : 

As pectus a n im i  es t ,  quo per se  i psum , non per corpus , verum 
i n tuetu r .  HI. 

The ' rat i ona l i s  h omo • mus t  deve l op h i s  w i l l  i n  order to a cqu i re 

more pos i t i ve v i rtues for , i n  W i l l i am ' s  words : 

Bona en im  vo l u n ta s i n  a n i mo es t or i go omn i um bonorum et omn i um 
mater v i rtutum . 'l q .  

The w i l l ,  when proper ly  formed i n  l i ne w i th rat i o ,  he l ps i n  deve l op i ng 

v i rtue : 

Qu i d  est  v i rtu s ?  Fi l i a rat i on i s ,  sed mag i s  gra t i ae . 
V i rtus est  vo l u ntari us  i n  bonum a s sensus . V i rtus est  aequa l i tas  
quaedam v i tae , per omn i a  congruens rat i  o n i . 'iio .  

Obed i ence i s  s t i l l  n ecessary at th i s  stage : 

B ona ergo cu s tos vo l un ta t i s  e s t  oboedent i a .  61 · 

The ta s k  of the ' rat i ona l i s  homo '' i s ,  therefore , to prepare h i s  

mi nd i n  order to g row i n  v i r tue and  to l earn  to di s cern between 

true and fa l se va l ues . 

The th i rd pa rt  of  W i l l i am ' s  tri chotomy refers to the ' homo 

s p i r i tua l i s ' .  There are , however gradat i ons i n  the use  of the 

terms , spi r i tus , spi r i tua l i s ,  accord i ng to the con text i n  wh i ch 

they appear . There a re four d i fferen t uses of the te rms i n  the 



trea t i s e  De Natura Corpo r i s  et An i mae . Fi rs t ly , where W i l l i am 

contras ts the a n i ma , the i n tang i b l e  pa rt of man , wi th the corpu s , 

the tang i b l e  a s pect , spi r i tu s  denotes ' breat h ' .  

Spi ri tus  q u i ppe pe r a rter i am re pu l s u s  ex fo l l i b u s  spi r i tum 
rec i p i e n t i bus  impe tu q uodam s u i  a rteri am i n  vocem roborat 
aerem percut i end o ;  � � .  

Second ly , i n  the same trea t i s e , t h e  s pi r i t  domi nate s t he  senses  

a nd therefore , de notes the  a spect of man wh i ch contra s ts wi th the 

sen se  l i fe of the a n ima l s :  

Spi r i tu s  vero homi n i s l onge a l i te r . Nam sens i b u s  dom i natu r 
et  de s en s i bu s  j u d i cat . � �  

Th i rd l y ,  s p i r i tu a l  mean s  noth i ng more tha n ' non-materi a l ' ,  as i n  

the expre s s i on :  ' re i  spi r i tua l i et  i ncorpora l i ' .  &4 . Fi na l ly ,  the 
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term spi r i tua l i s i s  i n te rchanged wi th other terms . I ts fl e x i b i l i ty 

i s  ev i den t i n  the expos i t i on about the na tu re and or i g i n  of the 

a n i ma :  

Qu i d  s i t ,  nemo comprehend i t ;  qu i a  nu l l a ej u s  e s t  materi a ,  
qu i a  res e st  spi r i t u a l i s ,  i nte l l ectua l i s ,  Deoque s imi l l i ma . er: :; 

S i mi l ar ly , we read : 

a nd : 

spi r i tu a l i s  ve l rat i o na l i s  u s u s . i � .  

s i c  a d  spi r i tua l em ve l rati onem v i tam ord i na ndam ve l cons umme n dam . s1 

But  there i s  no  f l ex i b i l i ty about the mea n i ng of spi r i tu s , 

spi r i tu a l i s  i n  W i l l i am ' s  tri chotomy . Here , the ' homo s p i r i tua l i s ' 
/ 

c l ose ly resemb l e s  Sa i nt Pau l ' s  ll'v wp"-'T ' i' O S  , ' l i v i ng a ccord i ng 

to the S p i ri t ' . � . Such  a man knows God ' s  s av i ng work by v i rtue 

of the S p i r i t of God , to wh i ch the �u�� ��s , or  ' natura l  man '  

i s ,  a s  yet ,  b l i nd . �� .  W i l l i am s tates the cha racteri s t i c s  of those 

who have a rr i ved a t  the th i rd s tage : 

S u nt  perfecti qu i s p i r i tu aguntu r ,  q u i  a san cta Sp i ri tu 



p l. en i us i l �umi nantur . E t  quon i am s ap i t e i s  bonum cuj us 
trahu ntur affectu , sap i entes vocantur . qo .  
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Now the e nti re preoccupa t i o n  i s  w i th God and w i th matters re l at i ng  

d i rect ly  to God : 

Cum vero de h i s  quae de Deo ve l  ad Deum s unt  cog i tatu r ,  et 
vo l un tas eo profi c i t  ut amor fi at , cont i nua pe r v i am amori s 
i nfundi t Sp i r i tus  sanctu s , s p i r i tu s  v i tae ; q 1 . 

Thu s , i n  ' becomi ng  l ove ' , the tru ly sp i r i tu a l  ma n part i c i pates , 

throug h  the Sp i ri t ,  i n  the very l i fe of  God , and  i s  thus l e d  to 

tra ns ce n d  the l im i ta t i ons  of h i s  huma n i ty .  

�t  ( Spi ri tus ) omni a  v i v i f i ca t , adjuvans seu i n  orat i one , seu 
i n  medi tat i one , seu i n  tra ctatu i nf i rmi tatem cog i tant i s .  q � .  

Th i s  i s  the exte n t  of  the perfect i o n  wh i ch man mi ght  rea sona b ly  

atta i n i n  th i s  l i fe : 

. qu i a  factus  e s t  unus s p i r i tus cum Deo , s p i ri tu a l i s  
e s t .  E t  haec i n  hac v i ta h omi n i s perfect i o  est . qJ . 

When  man pos sesses  true s api ent i a , wh i ch i s  a characteri s t i c  of 

th i s  e s tate , he pos sesses a l so a foretas te of the v i s i on of God 

i n  the future : 

Sa p i enti a e n i m  pi etas e s t , hoc e s t  cu l tus De i ,  amor  quo eum 
v i dere des i deramus , et v i dentes i n  s pecu l a  et i n  aeni gmate 
credi mus et s peramu s : et i n  hoc profi c i mus u t  eum v i deamus 
i n  man i festat i one .  �� . 

Thus , hav i ng fa l l en  from g race by s i n ,  �5 man h a s  the opportun i ty 

of return i ng to the s tate from wh i c h  Adam fe l l ,  by recogn i s i ng 

h i s  g i fts of body ,  mi nd and  s p i r i t a nd  by s ubsequent ly  deve l opi ng 

h i s  facu l ti es i n  order to reg a i n  h i s  l ost  perfect i on .  H i s  

progre ss i on cou l d  be ca l l e d a sp i ri tu a l  journey by wh i ch he 

pas s e s  from the darkness of h i s  fi rst  convers i on ,  through i nte l l ectua l  

knowl edge where he  acqu i re s  v i rtues and l ea rns to  l ove unt i l ,  

f i na l l y ,  a s  a compos i te h uman bei ng , he i s  pos sessed  by the 
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Spi ri t of  God wh i c h  fos ters u n i ty a nd ach i eves new l i fe among  

be l i evers . B ut  t h i s  cannot be ach i eved wi thout effort a n d  

d i ffi c u l ty ,  a s  W i l l i am comments : 

. nee c onti nua ,  nee n 1 s 1  cum magn i s  et d i uturn i s  
l a bori bus  re l ucere pote s t  i n  n ob i s  Factori s i mago . q�. 

W i l l i am wrote f i rs t  a nd foremost for asp i rants to the  re l i g i ou s  

l i fe .  � � - Certa i n  features a re ,  h owever , conta i ned even i n  the 

c l a s s i ca l  ep i c s  a n d  are ev i dent to a fu l l er degree i n  the med i eva l 

romance s . The d octri ne of • i mage a nd l i kenes s  of God • can 

have no  p l ace i n  the c l a s s i ca l  e p i cs . But the bes t  of the 

heroes were , i n  the i r  l im i ted way , des cr i bed as • godl i ke • . 4?,  

W i l l i am • s  doctri ne i s  more c l ea r l y  refl ected i n  the med i eva l 

romances where i t  i s  contended th at the heroes are see k i n g  

perfect i on . qq . Throughou t the i r  ques ts , the ep i c heroe s  are 

portrayed as  men capab l e of l ov i ng and  of s howi ng var i ou s  degrees 

of l ove . Th i s  i s  more ev i dent  i n  the med i eva l  romances  where 

the heroes exper i ence a c l ear progres s i on i n  l ove . F i na l ly ,  

the tr i pa rt i te v i ew of man a n d  the i ns i s tence on se l f- know l edge 

wh i c h  wa s fundamenta l to W i l l i am • s  doctr i ne i s  c l ear ly  ev i dent 

i n  both the c l a s s i c a l  heroes a n d  i n  the heroes of the med i eva l 

roma nces . 

* * * 

I n  a recen t  s tu dy ent i t l e d  1 The Game and  P l ay of Hero • , 100 · 

John Leyerl e ha s  s hown that  the hero a nd i ndeed , the whol e of 

h i s  soc i ety ,  i s  pl ayi ng a k i nd of game to wh i ch certa i n ru l es 

a pp l y . On the face of i t ,  these ru l es a n d  the game they con tro l 

mi g ht  be a ppl i c a b l e  to the l i terature be i ng s tu d i e d  here . I t  i s  
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therefore neces sary to con s i der the ru l es a nd  to compare them w i th 

the cri ter i a  e s tab l i s hed for the c l a s s i ca l  e p i c  hero . At  the 

s ame t ime , we s ha l l  c ons i der  to what  extent the ru l es a pp ly  to  

the  romance heroes themse l ves . 
I 

1 .  There i s  a re l a t i ve ly  pass i ve f i gure of author i ty ,  often a k i ng ,  
who te nds to be a l oof from the a c t i on or even i neffectu a l  i n  
control l i ng i t .  H i s  presence s ets an a r i s tocrat i c a nd  mart i a l  
tone to the soc i ety portrayed i n  the text . An examp l e  i s  
Charl emagne i n  La Chan son de Rol a nd . ' t O I . 

The k i ng i s  not  pa ss i ve i n  the c l a s s i ca l  ep i c .  Rather , k i n g l y  

power i s , i n  d i fferent  ways , a s ou rce o f  confl i ct .  I n  the 

I l i a d , Agamemnon i s  ne i ther pa s s i ve nor a l oof from the act i on . 

I n s tead , he  prec i p i tate s  c onfl i ct by h i s s e l f i s hness and  greed 

and thus , he  enab l e s  Achi l l es  to i ntrude u pon h i s  au thori ty . 

Agamemnon , however , becomes i neffectua l  i n  contro l l i ng the Troj ans ' 

s u premacy i n  battl e ,  the res u l t  of Ach i l l e s ' wrath , for he  ca nnot 

hope to defeat the Trojans  as l ong as  Ach i l l es wi thdraws h i s  

serv i ces . Odys seus  i s  h imse l f a k i ng ,  but a l thoug h  he ha s  

abu ndant  hero i c  qua l i t i e s , h i s  k i ng l y  author i ty i s , a s  

W . T . H . JacRson  has po i nted out ,  wea k  unt i l he  rega i ns h i s former 

pos i t i o n  at I thaca . ' 0;). · For as l ong  a s  he i s  cut off from h i s  roots 

by war and by fate , he ha s  no power as k i ng .  Odys seus , therefore , 

has to ea rn h i s  pos i t i on once more a s  Ki ng of I thaca by i ntru d i ng 

upon the s oc i ety of  the s u i tors , the petty pri nces who have 

us urped h i s  k i ngdom and d i s tu rbed the o rder of h i s  wor l d .  

None of the major f i gures i n  the Aene i d  can be ca l l ed pa s s i ve .  

The death of Ki ng Pri am ( Aene i d  I I ,  554-58) , symbo l i ses  the fa l l  

of Troy , a promi ne n t  k i ngdom .  Aenea s h i msel f i s  k i ng by v i rtue 

of h i s  l ea dersh i p  a nd h i s  voca t i on . L i ke Ach i l l es a n d  Odys seu s , 

whenever Aeneas i n trudes  a s  hero , he cha l l enges the order of an  

estab l i shed  k i ngdom ,  and  uses  h i s  hero i c  qua l i t i es to  conso l i da te 
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h i s po s i t i on .  Thus , u n l i ke Char l emagne i n  La C hanson de Rol a nd , 

the fi gures of authori ty i n  the three c l a s s i ca l  e pi cs a re ,  i n  

d i fferent ways , cha l l e nged  by the hero who i s ,  h i msel f ,  of roya l 

s tatu s . I n  the s e l ected med i eva l  romance s , h owever ,  K i ng 

Arthur rema i ns genera l l y  i n  the background , h i s  p res ence g i ves 

u n i ty to the act i on and h i s  court  i s  a p i vota l po i nt du r i ng the 

k n i ght ' s  j ourney . 

2 .  ' Th e  hero ma kes a forma l commi tment to accomp l i sh a notab l e 
fea t  a nd thereby ta kes  u pon h i mse l f  the p l ay i ng of a ro l e .  
The feat frequent ly  i nvol ves a que s t , or  h unt , wh i ch has  a l ong 
trad i t i on of erot i c  a s s oc i a t i ons . '  10� · 

The heroes i n  the c l a s s i ca l  e p i cs do not make  a forma l commi tmen t  

i n  th i s  way . 1 04 .  Rather ,  Ach i l l e s  den i es h i s  own war- l ov i ng nature 

and  wi thd raws h i s  s erv i ce s . A ques t i s  i nvo l ve d ,  wi ch  i s  a 

search w i th i n  h ims e l f ,  b u t  there a re no d i rect l y  erot i c  a s s oc i a t i ons . 1 0 5 · 

Odys seu s d oes not ma ke a forma l commi tment . Any cha l l enge  to 

accompl i s h a notab l e feat ensues  from h i s  s i tu at i on as ex i l e  from 

h i s  home a nd from the obs tac l es  wh i ch he faces on h i s  retu rn , 

together w i th h i s  human l imi ta t i ons . There i s  no a s s oc i a t i on 

w i th a hu n t  i n  h i s  qu e s t .  Aenea s ' cha l l enge i s  imposed u pon 

h im by fate . He ma kes no forma l verba l commi tment ,  but  a s  

h e  sees  the s tr i c ke n  crowd o f  surv i vors after the fi na l bat t l e  

a t  Troy , he s teps forward to accept h i s  des t i ny :  

"Ces s i  e t  sub l a to mant i s  genotore pet i v i . "  ( Aeneid I I ,  804 . )  

The med i eva l  heroes d o , h owever ,  ma ke a forma l commi tmen t  to 

accompl i s h  a d i ffi cu l t  feat and a quest  i s  i nvo l v ed for the 

s e l ected characters . Th i s  i s  exempl i fi ed by the depa rtu re 

e n  aventu re o f  Erec and  En i de , by Yva i n ' s  determ i nat i on to seek 

Laud i ne ' s  pa rdon , by Lance l ot ' s  seek i ng after Queen Gui nevere and 

by Perceva l ' s reso l u t i on to fi nd the Gra i l .  



3 .  ' The hero h a s  courage , a s en se of purpose , and  s tre ngth 
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beyond that of ord i na ry me n ;  he often fa ces opponents wi th 
s u pe rnatu ra l  powers , or even wi th myth i c  s i g ni fi cance . I f  the 
hero ' s  opponents are ord i na ry men ,  they tend to a t tack h i m  i n  
l a rge numbe rs . Examp l e s  may be seen i n  La Chan son  de Ro l a nd 
or i n  Have l oc k  the Dane . ' ; o lo . 

The s e  s tatements a re true of the  c l as s i ca l  ep i c heroes , a l s o . 

Ach i l l e s ' phys i ca l  courage , c l ear ly  evi dent when he fi na l l y u rges 

h i s men to batt l e  ( I l i ad ,  X X I I , 353-63 ) ,  rema i ns s teadfast  when he 

fi ghts  the s u pe rhuman powers of the r i ver Xanthus  ( XX ) . 

Ea r l y  i n  the e p i c ,  Ach i l l es s h owed moral cou rage by oppos i n g  h i s  

k i ng o n  a matte r  of pri nc i p l e .  Both Odysseus  a nd  Aeneas s how 

a h i gh degree o f  cou rage by domi nati ng  the fear  wh i ch they exper i ence 

whe n  c onfronted by a ppa rent ly  i ns u rmounta b l e  obstac l e s . 1 0 '� 

After the v i s i on i n  the Underworl d ,  when Aeneas knows h i s  des t i ny 

a nd i s  confi rmed i n  h i s  vocat i on , h i s  coura ge i s  u n s h a kea b l e . 

The med i eva l he roes a l s o  s how extraordi nary cou rage and  a sense  of 

purpos e . Not on lJ do they s omet imes fa ce a dvers a r i es who a re 

s u per i or i n  numbers , but the a l s o  s u cces s fu l l y va nq u i s h hos t i l e  

Other Worl d forces . 

4 .  ' The hero h a s  a cos tume , often a rmour  of magi ca l or1 g 1 n  a n d  
power . Th i s  cos tume te nds  t o  b e  u s e d  for tri ckery or  even 
decept i on . These cos tumes a re important beca u se  
they symbo l i ze the metamorphos i s  i nherent i n  the hero ' s  
a s sumpt i on of the ro l e  he  has to pl ay . . os .  

Both  Ach i l l es ( I l i ad , XV I I I , 457 -6 1 5 ) , and  Aenea s ( Aene i d , V I I I ,  608 - 7 2� 

have a rmou r  made for them by the gods before they enter the i r pr i nc i pa l  

ba t t l es . Th i s  a rmour  serves not s o  much for tr i c kery or decept i o n  

a s  for  a s s u ra nce of d i v i ne p rotect i on .  Odys seus  i s  d i s g u i sed  

by  Athena , pa rt i cu l ar ly  at S cheri a and  I thaca . At Scher i a ,  

Athena s i mp ly  causes  Odys seu s to l ook ta l l er  and more 

hand some ( Odyssey , V I , 2 2 7 - 3 7 ) , s o  that the effec ts of the storm 
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and s h i pwreck a re effa ced , and  Odysseus h a s  more chance of be i ng 

k i nd l y  rece i ved at the pa l ace of K i ng Al c i nous . At I thaca , Odys seu s  

u se s  h i s  d i s gu i s e a s  a beggar to te st  the l oya l ty of  h i s  hou s eho l d .  

Thu s , i n  these ep i cs ,  the hero • s  a rm i ng and  d i sgu i se have a 

str i ct ly  pract i ca l  purpose . There i s  noth i ng mag i ca l  about  the 
/ . armour of Chret 1 e n • s  heroes . They are ,  however , he l ped by 

equ i pment of fa i ry ori g i n .  

5 .  • F i gh t i ng i s  s ty l i zed i nto s i ng l e  combat . When a hero faces 
heavy odds , the opponents are encountere d  one after the other 
even thou g h  we a re expected to u nders tand that  the hero i s  
fac i ng them i n  numbers . The s ty l i za t i on frequent ly  takes the 
form of a tou rnament ;  . . . The tournament i s  pa rt i cu l ar l y  
s u i ta b l e  t o  the l i terary game o f  hero because i t  a l l ows the 
l ad i es , whose sexua l  favours are u s ua l l y  the u nder ly i ng i s s ue , to 
be present and  watch  as  the hero p l ays h i s  game of combat ,  hop i ng 
that i t  w i l l  end  i n  eros , not thanatos . 10 q . 

The c l a s s i ca l  e p i c h eroes , a l s o ,  genera l l y  f i ght i n  s i ng l e  combat .  

There i s  not , however ,  the s tyl i zat i on i n  the form of a tournament  

i n  wh i ch the  hero • s  persona l exce l l e nce i s  judged . Nor i s  the 

quest i on of the l ady • s  sexual  favours g i ven prom i nence . A l though 

the Trojan  War was  i n i t i a ted because  of He l en ,  and  the confl i ct 

i n  the I l i ad cen tres on the owners h i p of the g i r l , Bri se i s ,  and  

the subsequent d i sh onour done to Ach i l l es ,  there i s  more empha s i s  

on the batt l e s  themse l ves than on the women who a re i nd i rect l y  

t h e  cause . Odys seus • encounters a t  I thaca are as muc h  for t he 

sa ke of estab l i s h i ng h i s  r i ght as  k i ng once more , a s  for the s a ke 

of w i nn i ng h i s  l ady . The u n i on of Odys seus  and  Pene l ope i s ,  

ra ther , a s i gn that  Odys seus i s  re i ns tate d  i nto h i s  k i ngdom .  

( Odyssey, X X I I I ,  2 3 2 -40 ) . S i mi l ar ly , i n  the Aenei d ,  Turnus • words : 

11 t ua  e s t  Lav i n i a  con i unx , 
u l teri u s  ne tende od i i s  . . . ( X I I , 937-38 ) , 
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a re a s i g n that Aeneas has  conquered the mo st  formi da b l e  of h i s  

enemi es and  that he can now re i gn i n  Lati um . Leyer l e ' s  

s ta tement i s ,  i n  e s sence , true of the se l ected med i eva l  romance 

heroes . Apa rt from i n  Le Cheva l i er  de l a  Cha rrette , however , 

the forma l tou rnament  has  l i tt l e promi ne nce i n  Chret i e n ' s  romances , 

a nd  the l ady ' s  sexua l favours a re not the unde r l y i ng cause  of the 

f i ght i ng . Chret i en ' s  heroes genera l l y encou nter opponents  of 

i ncreas i ng sever i ty e i ther  i n  order to s urv i ve a hos t i l e  force 

or i n  order to de l i ver  the oppres sed . 

6 . ' No one , a s  the economi s ts say , i s  g a i nfu l l y empl oyed . 
Go l d  may be won i n  war a nd i s  d i s pensed by the v i ctor a s  g i fts 
to h i s  fo l l owers for the i r  l oya l serv i ce . ' 1 1 0 • 

Wh i l e  th i s  i s  ge nera l l y  true of the e p i c  he roes , i t  i s  c l ea r , 

a l so ,  that Odysseu s ,  a t  a ny rate , der i ved  wea l th from h i s  l a nd , 

h i s  cattl e and  h i s  f l ocks . " ' ·  The s e l ected med i ev a l  romance 

heroes do not a ppea r to h ave a ny s pec i f i c  s ou rce of i ncome . 

7 .  ' As i n  a l l games , there i s  an  e l ement of chance , the hazard  
of the  p l ay ;  the  outcome depends on  the  hero ' s  l u c k  or s imp l y  
on fate . Often the outcome tu rns on a mi s ta ke 
wh i ch canbe no more than a c l umsy move o r  a n  acc i dent ; 
The  m i stake often e nough does a r i se from a f l aw ,  e s pec i a l l y 
the hero ' s  te ndency to h u b r i s  i n  def i n i ng the ro l e  he  i s  
to p l ay . ' 1 ' l .  

The e l ement  o f  chance i s  not s o  obv i ou s  i n  t h e  e p i cs , fo r these 

heroes a re s u pported to a con s i dera b l e  exte nt by the i ntervent i o n  

o f  the gods . B u t  the hero i s  often the v i ct im  of fate . "> . The 

ep i c  heroes a re a l so ta i nted by a f l aw or h u br i s  wh i ch frequent l y  

prec i p i tates the a ct i on o f  the ep i c .  Mos t of Chret i en ' s  heroes 

l ament the capr i c i o u s ne s s  of Fortune and  try to reconc i l e themse l ves  

wi th i ts un pred i c ta b l e  ways . 



8 .  ' Th e  protagon i s t i s  a man ,  never a woman . • I l l; . 

Th i s i s  true of both the e p i c  heroes and  the med i eva l romance 

heroes . Al l have to ma i n ta i n  the i r authori ty and reso l ve the i r  

confl i cts by force of a rms , wh i ch was  a n  occupat i on reserved 

genera l l y for men . 

Apart from the d i fferences noted betwee n  the heroes of the 
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c l a s s i ca l  e p i c s  and those of the med i eva l n a rrat i ve poems , Leyer l e ' s  

' ru l es ' for the med i ev a l  hero a re i ncomp l ete . Leyer l e does not 

i nc l ude that the hero needs i s o l a te h imse l f ,  however tempora r i l y , i n  

order to ques t i on and  cri t i c i se h i s  soc i ety ,  or that he be l eade r ,  

exemp l a r  o r  i ntermed i a ry .  Leyer l e  does not sug ges t tha t the 

h ero ' transcend the l i mi tat i ons of h i s  human  state ' i n  order to 

ach i eve h i s  goa l . Leyer l e does not refer to any g i fts  of body , 

m i nd and s p i r i t  wh i c h  were ev i dent i n  the defi n i t i on of the c l as s i ca l  

e p i c  heroe s , nor t o  the a n i ma - a n i mus  - s p i r i tus  tr i chotomy 

wh i ch W i l l i am of S a i n t -T h i erry u sed , to s how the gi fts w i th 

wh i ch man has been e ndowed , a nd of wh i ch ev i dence w i l l  be found 

i n  the deve l opment of the med i eva l  romance heroe s . I ndeed , the  

who l e  s p i r i tua l  d i mens i on i s  a b sent . We s ha l l ,  therefore , 

seek the se  features i n  med i eva l romance . But before do i ng  s o ,  

l et u s  i nvest i gate the acknowl edged mean s  of trans fer by wh i ch 

e l emen ts of c l a s s i ca l  c u l tu re pa s s ed i nto med i eva l cu l ture , and  thence 
/ 

i nto Chre t i en de Troyes ' romance s . 

* * * 



The concept of trans l a t i o  stud i i ,  wh i ch h ad  become i mporta n t  

by t h e  twe l fth  century , expre sses  t h e  trans ference of c u l ture 

x l i v .  

u S  
and l earn i ng wh i ch , accord i ng to E .  R .  Curti u s , i s  ' c o -ord i na ted ' 

wi th trans l a t i o  imper i i ,  or the repl a cemen t of one empi re by another ; ' ' b ,  

i n  other word s , as  one  emp i re fe l l  a nd  a nother s ucceeded i t ,  the  

centre of  c u l ture and  l earn i ng was  corre s pond i ng l y  tran sferred . 

The ori g i n s  of th i s  not i on a re uncerta i n .  I n  the fo 1 1  owi ng 

pa s s age from the  Epi s t l es , Horace demon s tra ted the re l a t i ons h i p  

between tran s l a t i o  imperi i and trans l a t i o  stud i i :  

Graec i a  c a pta ferum v i ctorem cep i t  et a rt i s  
i n tu l i t  a grest i  La t i o :  s i c  horr i dus  i l l e 
def l u x i t  numerus Saturn i u s et g rave v i rus  
mund i t i a e  pe pu l ere ; ( Epi s tl e s , I I ,  156 -59 ) . 1 1 1 

Th ere a re severa l  re l evant texts wh i c h show that med i eva l wr i ters 

were awa re of th i s  concept . Curt i u s  cons i dered that the e ar l i e st  

examp l e  was  found i n  He i r i c ' s  e p i s t l e to  Cha r l es t he  B a l d ,  wh i ch 

he d i d  not , h owever , quote . ' ' � ·  Anoth er  s i g n i fi cant reference i s  

fou nd i n  t he  wr i t i ng of the anonymou s  mon k who adapted the 

Chron i c l e  of  S a i n t Ga l l  ( c . 884-87 ) , and  who refers to A l c u i n ' s  

i nf l uence a nd  the vast  extent of h i s  l ea rn i ng .  E .  Gi  l son , 

expl a i n i ng i t  a s  ' l  ' amorce du theme de tran s l a t i one s tu d i i ' ,  

c i tes the pa s sage : 

cu ju s  i n  tantum doctri na fruct i f i cav i t ,  u t  modern i Ga l l i  
s i ve France  ant i qu i s  Roman i s e t  A then i e ns i bus aequare ntur . 1 19 ·  

A s i mi l a r  c omment about A l c u i n ' s  l ea rn i ng a ppears l a ter i n  

l e s  Grandes  c h ron igues de France : 

Tant mu l t i p l i a et fruct i f i a  sa  doctr i ne a Par i s  que , D i eu merci � 
l a  fonta i ne de doctri ne e t  de s a p i e nce e s t  a Par i s a u s s i  
comme e l l e  fu j ad i s  a Athenes e t  a Rome . 1 10 ·  

The pri nc i pa l  fea tu re of the tra n s l a t i o  s tud i i i s  tha t ,  



c o -ord i nate d  wi th the tran s l a t i o i mperi i ,  i t  transmi tted through 

cu l tura l a ch i evemen ts the g reatne s s  of the res pecti ve domi nan t 

c i v i l i s at i ons . Thus , scho l a rs recogn i sed w i th pr i de tha t  

the i r  c i v i l i sa t i on wa s he i r to a ri ch cu l ture . Consequen t ly , 

wri ters experi enced a g rea t sense of res pons i b i l i ty to protec t 

and  transmi t thei r c u l tu ra l  heri tage . Gi l s on h a s commen ted : 

Ce qu ' on trouve de p l us appa rent , c ' es t  l a  consc i ence 
qu ' eu t  l e  moyen age d ' etre l ' heri ti er d ' u ne ant i que 
cu l tu re mora l e  et i nte l l ectue l l e ,  l a  f i erte d ' en avoi r recu  
l e  depot , l ' i nq u i etude de l e  l a i s ser  perdre ou corrompre . .. 1 :�.. 1 •  

The tea ch i ng of rhetori c ensured th i s  transfer of cu l ture . 

S tudents were taught  to u se  a s  the i r  mode l s wri ters who were 
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cons i dered to be s ty l i s t i ca l l y s ound . I n  the Ars Poeti ca , Hora ce 

acknowl edged the debt wh i ch Roman wri ters owed to Greek poets 

a n d  he exhorted h i s  readers : 

Vos exemp l a ri a Graeca  
( 268-69 ) \ '2-?. .  noc tu rna  versa te manu , vers a te d i urna . 

A l cu i n ,  i n  h i s  turn , g a ve the fol l owi ng adv i ce wh i ch i s ,  i n  e s s ence , 

s i mi l a r  to Horace ' s :  

Legendi sunt  a u c torum l i bri eorumque bene d i cta memori ae  
man da nda : quorum s ermoni ad s ueti fa ct i  q u i  e runt , ne cu p i e n tes 
qu i dem poteru n t  l oqu i n i s i  ornate . ; :n .  

I n  a pa s sage  i n  the Meta l ogi cu s , John of Sa l i s bury descr i bed h ow 

Bernard of Chartres conducted h i s  l es sons : 

i n  a uctorum l ect i one q u i d  s i mp l ex es set  e t  a d  
i ma g i nem regu l ae pos i tum os tendebat ; f i g ura s  gramma ti cae , 
co l ores rhetori cos , cavi l l a t i ones s oph i smatum , et que parte s uae  
propos i tae l ec ti on i s  a rt i c u l u s  res p i c i ebat a d  a l i as d i s c i p l i na s  
proponebat i n  med i o .  
Qu i bu s  a utem i nd i cebantur praeexerci tami na  puerorum i n  pros i s  
aut  poemat i bus  i mi tand i s , poetas a u t  oratores proponebat 
et  eorum j ubebat ves ti g i a  i mi tar i , o s tenden s junctura s  
d i c t i onum et e l eg a n tes s ermonum c l a u s u l a s . ' l� � 

Thu s , the cri t i ca l  s tu dy of a n c i ent a uth ors wa s fundamenta l  to 
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med i eva l  edu ca t i on .  Al though Berna rd condemned open p l a g i ari sm , 1 l � 

he encouraged h i s pu p i l s  to i mi ta te worthy mode l s  i n  order that 

they , in  the i r turn m i g ht  be worthy mode l s for pos teri ty : 

S i  vero redargu tum , s i  hoc  tamen meru erat i ne pta pos i t i o , 
a d  expri mendam auc torum i mag i nem modes ta i ndu l gent i a conscendere 
i ubebat fa c i ebatque , u t  qu i  majores i m i tabatu r ,  f i ere t  posteri s 
i mi ta ndu s . ; �b .  

Bu t as  s tuden ts and wri ters absorbed , trans l a ted  and  adapted 

i de a s  from o l der c i v i l i s a t i ons , they were , i nev i tabl y ,  i nf l uenced 

by contemporary i deas and ta s tes . Con s equent ly , o l d themes 

were subjected  to new i nterpreta t i ons  and  res ha p i ng .  Th i s  i s  

exempl i f i ed i n  many a s pe c ts of the romans ant iques , part i c u l ar ly  

i n  the  Roman d ' Eneas where , a l though the es sent i a l  s tory o f  the 

Aene i d  rema i ns ,  contempora ry i n te rest  i n  l ove a n d  the i nf l uence 

of Ovi d predomi nate over the  g l ori es  of the n a scent  Roman empi re 

and  the i nf l u ence of Verg i l . • 1 1.  

In the pro l ogue to C l iges , a romance comp l eted before 1 1 76 ,  � � �  
Chreti en de  Troyes descr i bes t he  pattern of trans l a ti o  stud i i .  

He g i ves  due  cred i t  to books and  to educa t i on as  the norma l means  

by  wh i ch l earn i ng i s  t ra n s ferred : 

Par l es l i vres que  nos avons 
Les fez des  anc iens  s a vons 
Et del s i eg l e q u i  fu j ad i s .  ( C l iges ,  25-2 7 )  

H e  next traces the progre s s i on o f  cheva l e ri e ,  ' ch i va l ry •  and  

c l ergi e ,  ' cu l ture ' . ' "� ·  
Ce nos on t nostre l i v re a p ri s 
Qu ' a n  Grece ot de  cheva l e ri e  
Le prem i e r  l os e t  de c l ergi e .  
Pu i s  v i nt chev a l e r i e  a Rome 
Et de l a  c l ergi e l a  s ome , 
Qu i or e s t  an Fran ce venue . ( 28-33 ) . 

But the p rogres s i on , a ccordi ng to Ch ret i en , i s  to s top i n  France , 



for i t  h a s  come , there , to i ts ri gh tful pl ace . 

Oex doi nt qu ' e l e  i so i t mai ntenue 
Et que l i  l ue s  l e  abel i s s e  

xl v i i . 

Tant que j a  mes de France n ' i s s e  
L ' e nors q u i  s ' i  e s t  a re s tee . ( 34 - 3 7 )  . 

Th i s  prol ogue i s  not on ly  the fi rs t compl ete l i terary expres s i on 

i n  French of the nature and progres s i on of tran s l at i o s tud i i , i t 1 30·  
but i t  i s  a l s o  the expre s s i on of Ch ret i en ' s  own pri de i n  the nob l e  

deeds  o f  the pas t and the l i terary a ch i evements wh i ch they 

i ns p i re d .  

* * * 
.... 

I t  i s  t ime to s i tu ate C h ret i e n  de Troyes i n  h i s  soc i a l , 

i nte l l ectua l and  s p i ri tu a l  envi ronme nt and to note br i efl y 

some of the factors wh i ch a re l i ke l y  to h ave i nfl uenced h i s  
,. 

work . Ch ret i en i s  known to have been a c l e rc a t  the court 

of Mar i e  de Ch ampagne whe re i ntere s t  i n  cul ture was fos tere d , 

pa rti cu l ar ly  i n  matters concerni ng l ove and  ch i va l ry . 1 :. 1 • He 

enjoyed the patronage of Ph i l i ppe de Fl andre who was , ev i dentl y , 

a man of s trong  pr i nc i p l e s  a n d  l oya l ty to h i s  Chu rch , p ract i s i ng 

exemp l a ry j us ti ce and char i ty .  / . I n  Ch ret 1 en ' s  words : 

L i  quens e s t  teus  que i l  n • es coute 
V i l a i n  g [apj ne  parol e e s toute , 
E t  S 1 i l ot  mesd i re d ' a u tru i , 
Que l s que i l  so i t ,  ce po i se l u i . 
L i  quens a ime droi te j u s ti se 
Et l o i aute e t  s a i nt e g l i se 
Et  toute v i l onn i e h et ; 
S ' est  l a rges que 1 ' e n  s i  ne set , 
Qu ' i l  done s e l onc l ' e v ang i 1 1 e ,  
Sanz ypocr i s i e  et  s anz  g i l l e ,  ( Le Conte du Graa l , 2 1  - 30 )  ! 3� 

Al though i t  h as been contended that Ch ret i e n ' s  pu rpose i n  

wri t i ng th i s  pro l ogue was , pr i nc i pa l l y , to fl atter h i s patron , 

i t  i s  cl ear  tha t Ph i l i ppe ' s  v i rtues were a source of admi rati on 
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to Chre t i e n  and cou l d  we l l  have refl ected h i s  own a tti tude . 1 3 3.  
Furthermore , Chret i en l i ve d  i n  an age wh i ch was affected 

profound ly  by the deve l opment  of  C i s te rc i an mona s t i c i sm .  

I n  the ba i l l i age of Troyes  i tse l f ,  mon a s ti c houses pro l i ferated 

l a rge l y  because of the i nfl uence of Sa i n t Bernard and  h i s  monks . 1 3 � ·  
� 

There were great  theol og i ans  among  Chret i en ' s  nea r contemporari es , 

notab l y , Hugh  of S a i nt - V i c tor ( d .  1 14 2 )  whose tea c h i ngs  refl ect 

the thought  of S a i nt Augus t i ne and  prepare the way for a l og i ca l , 

c l ear ly-defi ned s p i ri tu a l i ty .  L i ke S a i nt Augu s t i ne a n d  

W i l l i am o f  S a i n t- Th i erry ,  H u gh i ns i s ted  that a h i gh deg ree of 

se l f- k now l edge i s  neces s a ry for those who earnest l y seek God .  

Furthe rmore , H ugh  of Sa i n t - V i ctor  wa s among those twe lfth -century 

teachers who , l i ke W i l l i am of S a i nt- Th i erry , emph a s i se d  tha t  

man i s  made i n  the i mage a n d  l i kenes s  of God and that pe rcept i b l e  

i mages  a re s i gns  or ' s acraments ' of i nv i s i b l e rea l i ti es . n :;. 

As a c l erc , Chret i en w i l l  h a ve been  educated i n  the tri v i um 

and the quadri vi  urn . l>b . H i s  work shows that he wa s i nfl ue nced by 

Cel t i c  trad i t i on , by l a  mat i ere de Bretagne and by the Lat i n 

c l a s s i cs . '"1 ·  Chret i en a ppea rs to h a ve fused el ements  from 

these  s ources i n  a h i gh l y  ori g i na l  way . Frappi er h a s  commented : 

On d i ra i t  en l e  l i sant  q ue des rayo�s de l a  Grece e t  de 
Rome ont rej o i n t  l es ref l ets� des l egendes ce l t i ques  dans 
l ' a i r  i r i se dans  l a  Champa g ne et  de l ' I l e -de- France . , �y; .  

There a re ,  a l so , references to Sacred  Scri pture , i mp l i cat i ons 

of patri s t i c teach i ng and s i gn s  of the author ' s  fami l i a ri ty 

wi th Chr i s t i a n  pract i ce . C h reti en , therefore , absorbed , 

re- s haped and transmi tted  e l ements of both the s a cre d  and  the 

secu l ar cul ture of h i s  t i me . 
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/ 
What c h a racteri s t i cs , then , can vJe exre<tt i1n · Chre"tt ten ' s  

heroes ?  W i l l  they s how the same characteri s t i cs a s  the c l as s i ca l  

ep i c  heroe s ?  To what extent do they refl ect the i ntere s ts 

of a soph i s t i cated twel fth -centu ry aud i e nce ? Ca n a ny 
/ 

i ndi cati ons  be  found i n  Chret i e n ' s  works of twel fth - century 

s p i ri tua l i ty ?  

I n  C h re t i en ' s  romance s , the hero i s  t o  b e  understood a s  

the protagon i s t ,  for he i n i ti a te s  the pri nc i pa l act i on a n d  

p l ays the p r i nc i pa l  ro l e . The term hero i s  not u s e d , for 

there i s  no l onge r  any quest i on of an hero i c  age , but rather ,  of 

an a ge of ch i va l ry ,  wh i ch ,  i n  i ts e l f ,  can be seen as embody i ng 

an hero i c i dea l . Burges s  h a s  defi ned the hero i c i de a l  a s  i t  

emerged i n  the mi dd l e of the twe l fth century :  

La ten s i on � tab l i e  entre l a  rea l i te soc i a l e  et l e s a s p i rat i ons 
cheva l e resques des barons s e  s tab i l i se dans un i de a l  -
l e  Cheva l i er ou l ' homme courto i s  pa rfa i t ,  s ans  b ut  po l i t i que , 
don t  l a  seu l e  quete e st  so i -m�e , l a  conna i s s ance de s o i , 
l a  re a l i s at ion  de ses propre s  qua l i tes . 13� · 

The i de a l  kn i gh t  of th i s  a ge , therefore , requ i res a h i gh degree 

of s e l f - k nowl edge and se l f-acceptance , a nd  th i s  i s  the pr i nc i pa l  

object o f  h i s  quest .  

The terms u sed  to de s i gnate these kn i ghts a re ,  i n  genera l , 

s im i l a r  to those used  i n  La  Chanson de Ro l and , and  refe r  to 

the k ni gh t ' s  nob i l i ty ,  h i s  courage and h i s  s k i l l  i n  warfare . 

Thus , ber , baron and cheva l i e r  a re w i de l y  used , ( e . g . E rec , 337 , 

5 26 , 2458 ; Yva i n ,  676 ; Lance l ot ,  560 , 1064 ; Perceva 1 ,  1 627 , 

2039 ) . Both k n i ghts and othe r  nob l emen are , a t  t i me s , 

des i gnated as  preu dom ( e . g .  E rec , 382 ; Yvai n ,  32 1 1 , 3972 , 

4009 ; Perceva l , 10 1 1 , 1019 ) . The ep i thets u sed  are a l s o 
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s i mi l a r to those i n  La  C ha nson de Ro l a nd . E rec i s  ' b i ax e t  preuz 

e genz ' ( 89 ) , ' preu z  e t  h a rdi z '  9673 ) , ' preu z  et corto i s ' ( 687 ) . 

Yva i n ' s  proes ce i s  a source of hope to a l l Gauva i n ' s  oppre s s ed 

re l a ti ve s  ( 4008 ) . Yva i n and  Gauva i n  a re admi re d for be i ng 

' franc et j anti l ' ( 6 358 ) . 1 4-0• Lance l ot i s  acknow l edged to be 

' mal t preu z ' ( 1983 ) when he  ra i se s  the s tone . Furthermore , 

Chret i e n ' s  kn i ghts a re de s i g nated  by t i t l es of re spect  wh i ch 

denote the i r  c l a s s : s i re ,  mes s i re ,  me s s i re ,  mon se ignor .  l 4- l . 

But  the hero ' s  name i s  s ome t i me s  su ppre s sed duri ng  a s i gn i f i can t 

part of the na rrat i ve . Y va i n  becomes ' l e  cheva l i er au l i on '  

duri ng the centra l sect i on of h i s  a dventure s ; ne i ther Lance l ot nor 

Perceva l i s  named unt i l comparat i ve ly  l ate i n  the romance , but 

i s  s p i te of s u ch i ndef i n i te appe l l at i ons as : l i  cheva l i e rs , 

l i  va l l e� the re i s  no doubt for the rea der  conce rn i ng the i dent i ty J 
of the kn i ght  nor of h i s  ro l e  a s  the preemi nent  characte r .  

The re i s  a l tered emphas i s  on the conduct expected from 

the cou rt ly h e ro . Courtoi s i e , ' courtl i ne s s ' h a s  repl a ced  

vas se l age as  the p redomi nan t  term i n  th e twel fth -century 

romance . ' 4-'- .  The emph as i s  i s  here on  court l y  behav i ou r  wh i ch the 

court ly k n i gh t  i s  expected to pract i se . Frapp i e r  h a s  

enumerated the qua l i t i es wh i ch t rue courto i s i e  i mpl i es : 

E n  rea l i te l es termes de courto i s e t  de courto i s i e  tantot 
des i gnent , dans un  sens l arge , l a  generos i te cheva l e resque , 
l es �l egances de pol i tes se monda i ne ,  u ne certai ne ma n i ere 
de v i vre , et tan to t ,  dans u n  s e ns p l us res tre i nt , un  a rt 
d ' a imer i nacces s i b l e  au  commun de s mortel s ,  cet embe l l i s sement  
du  des i r erot i que , cette d i s c i p l i ne de  l a  pas s i o n  et meme 
cette re l i gi on de l ' amou r  qu i cons ti tue n t  1 ' amou r  cou rto i s . 1 4- 3 .  

As i s  e v i dent  from the prol ogue to  Le Cheva l i er a u  l i o n ,  l o ve 

i s  the ma i ns pri ng of courto i s i e  wh i c h  degenerates whe n  true 

l ove i s  abs ent ( Le Cheval i e r  au l i on , 20 - 28 ) . B u t  i t  i s  a 
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di s c i p l i ned l ove wh i ch exa c ts v i g i l a nce a nd constant s e rv i ce . 

Thus , a h i gh s tandard of  mi l i ta ry ,  s oc i a l  and  mora l conduct i s  

expected  from the kn i ghts . I t  i s  p ract i s ed by mos t ,  uphel d 

by K i n g  Arthu r  as  a rb i ter and  by Gauva i n  a s  the exemp l a r . 

H onour  i s  fu ndamenta l  to the h e ro ' s  ac ti v i t i es and the pa ttern 

- h o nour  l os t ,  honour sough t , h onour rega i ned- i s  foun d  i n  

C h ret i en ' s  roma nces . The k n i g h t  has  a res pons i b i l i ty not 

o n ly  to ga i n ' pr i s et l os ' ,  but a l so  to ma i nta i n  and i nc rease 

i t , pr i nc i pa l l y  by defe nd i ng  the weak and u pho l di n g  the 

c a u se  of j u s t i ce . I f  h e  h a s  earned the l ove of a l ady , he 

i s  e xpected to treat h er  w i th su i tab l e  devot i on  and for  her s a ke , 

to defend o ther  l ad i e s  i n  d i s tre s s . Ch ret i en ' s  k n i g h ts a re 

of  nob l e  b i rth and  a re expec ted to be abl e to perform s pectacu l a r  

fea ts . I n  Frappi e r ' s  words : 

C ' es t  s u rtout  dans l es romans arthur i ens , et d ' abord dans 
ceux de Chret ien  de T royes , que le cheva l i er e s t  l e  type 
de nob l e s s e , comme l e  baron 1 ' ava i t ete dans l es chans ons 
de ges te pour l a  gen e rat i on p recedente . Gauva i n ,  E rec , 
Y va i n  et l es au tres heros de l a  Tab l e  Ronde apoarti ennent 
� de tr�s hauts l i g nages , ma i s  l eu r  g l o i re est ·  i ns�parabl e 
de l eu r  qua l i te de cheva l i ers e t  de l eu rs exp l o i ts 
p roprement  cheva 1 e resque s . 144. 

Thus , Chret i en ' s  k n i g h ts s how by the i r beh a v i our tha t  they 

be l ong  to court soc i ety and  adhere to i ts practi ces . Th rough 

the i r expl o i ts they seek to perfect  themse l ves  as men .  

L i ke the cl a s s i ca l  ep i c  heroes , Chret i en ' s  h e roes w i l l  be 

forced to stand outs i de the i r  soc i e ty ,  to s c ruti n i s e  the i r 

own human natu re , to a s se s s  the i r own va l ues and to l oo k  for 

the true mean i ng beh i nd the su rface pract i ces  of the i r  soc i ety .  

L i ke Ach i l l es , Odys seus  and  Ae nea s , they a re forced  to ' ba ttl e 

pas t the i r pe rsona l  and l oca l  h i s tor i c a l  l i mi tat i ons ' and to 

s tand  beyond the i r  contempora r i e s  . 1 4 5· A promi s i ng k n i gh t  thus 



becomes an  exemp l a r ,  a l e a der , an i n termed i a ry a n d , i n  s ome 
/' 

ca ses , approaches be i ng a Me s s i ah , for s ome of Ch re ti e n ' s  

heroes ass ume the ro l e  of a de l i ve re r  who conquers a demo n i c 

powe r . , t,.lo .  

1 i i .  

Chret i e n ' s  he roes encou nter Ce l t i c  e l ements : mag i c ,  s t ra n ge 

c rea tures , Other Worl d forces . Bu t ,  a s  can be expected from 

an a u thor who was so obv i ou s l y  awa re of trans l at i o s tu d i i ,  

e l ements of Greek and  Lat i n  ant i qu i ty a re a l s o p resent . 1 � 1 

Chret i e n ' s  heroes conform at l ea st  i n  part to the contempora ry 

v i ew of hero d i s c u s sed  by Leyerl e .  Furthermore , they not 

o n l y  show tha t  they are fami l i a r  wi th C hr i s t i a n  r i tes  and  p ract i ces ��tl 

b u t  they a l s o  refl ect , at  l ea s t  by a na l ogy ,  contempora ry 

s p i ri tual  tende nc i es .  We s h a l l ,  the refore , e n deavou r to 

s tu dy the heroes ' qu a l i t i es of body , m i nd  and s p i r i t ,  a n d  we 

sha l l l ook for e v i de nce of the i r  se l f- know l e dge and  s ub sequent 

s p i r i tua l  g rowth . 

/' 
Because Chre t i en was s ubjected to a v ar i ety of i nfl u e nces , 

h i s  characters are somet imes amb i guous , a n d  the i r  f unct i on s  

c a n  be i nterprete d i n  s evera l d i fferent  ways . E n i  de , for  

examp l e ,  can be s een , on the one  hand , as  an a l tere d  form of 
i t,.q .  

Morga i n  l a  Fee , whereas she has  a l su been con v i nc i ng l y 

compa red wi th A l a n  of L i l l e ' s  Prudenti a .  ' 50 B u t  i n  Chret i e n ' s  

romance , she i s  ubove a l l the perfect comp l emen t  to E rec . 

The grati tude of Yva i n ' s  l i on  reca l l s  the l i on of Androc l es . 

The l i on  i tse l f has been seen  as Yva i n ' s  i ra .  1 )T But  a bove a l l ,  

i t  resemb l es the l i on  of the Bes t i a ry ,  �tJh i ch i s  the symbo l  of 

Chr i s t . :-?. . Loom i s  has presented  e v i de nce to show that Le Cheva l i e r  
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, .,, de l a  charrete · cou l d  have der i ved from Cel t i c  seasona l myth i n  wh i ch 

Gu i nevere was a bduc ted . 1 54- . S i mi l ar l y ,  the Gra i l has  been g i ven 

numerou s  i nterpretat i ons rang i ng from the Cel t i c Horn of P l enty to 

the C ha l i ce u sed a t  the Last  S uppe r . ' " 5 .  Wh i l e  these and  other 

i nterpretati ons h ave  been conv i nc i ng l y  proposed  el sewhere , the 

concentrat i on h ere i s  on the Chr i s ti an s i gn i f i ca nce to be a ttri b uted 

to the h eroes and to the peopl e  and  objects c l osest  to them i n  the i r 

ques ts . For , a s  the perfect i on of Chri s t i a n  l ove , e i ther by ana l ogy 

or rea l i ty s i gn i f i es the c l i max  of the se  romances , the Chri s t i a n  

pers pecti ve h a s  been adopted . 

* * * 

The se l ect i on of materi a l  wa s organ i sed accord i ng  to an  arrangement  

or  order , the  d i spos i t i o .  Under th i s  head i ng , the ques t ,  wh i ch g ave 

a n  outl i ne or pattern to the narrati ve  of epi c and roma nce , mu s t  

now b e  exami ned and defi ned . . SIP .  

The heroe s a re faced w i th  a ques t  ' 5l .  wh i ch can be understood i n  a 

genera l sense a s  a 1 Search or  pu rs u i t ,  made i n  order to g a i n someth i ng � . 1 58 • 

A guest  i s  one a s pect of  the not i on of task or 1 p i ece of work that 

has  to be done 1 • ' 5� ·  In  mytho l ogy , for exampl e ,  the l abours of Hercu l es 

can be cons i dered a s  a tas k . I n  l i teratu re , Rol and i s  entru s ted w i th  

the tas k of  command i ng the  rea rguard ( 742-44 ) . A gues t ,  on the other h a nd , 

i s  a search i ng for someth i ng not  yet posses sed . 1 bo . More speci fi ca l l y ,  

i n  med i eval romance , the term gue s t  h a s  been defi ned a s  1 an expedi t i on 

or adventure u nderta ken by a k n i g h t  to procure someth i ng ,  or to 

ach i eve some exp 1 o i t 1 • i � l .  E .  Koh 1 e r  has commented ,  fu rthermore , tha t  

i n  the Arthuri a n  romance s , the gues t  i s  c l os e ly  l i nked wi th the 
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res to ra t i on of orde r :  

. . . a venture et  gue s te sont des e ntrepri ses  de 
r� i ntegrat i on . l b 1. . 

But the hero mu s t  fi rs t re -es tab l i s h order and seek re i nte grati on 

wi th  h i mse l f  before he can transmi t them to soc i ety . 

W hy does the hero u nderta k e  a quest?  I s  i t  i mposed  upon 

h i m  o r  does he free ly  u nderta ke i t? The quest  i s  c l os e ly  

a s s o c i ated w i th the hero ' s  need to ga i n honour and pre s ti ge . 

Thus , duri ng the ques t ,  the h ero mus t  expl ore h i s  phys i ca l  

poten ti a l ; he  must  i ncrea se  hi s powers of d i s cernment , tes t 

h i s  c ourage and deve l op to a hi gh degree h i s  powers of  endu rance . 

The  s uffer i ngs , s trange e ncounters and dangerous s i tua t i ons 

wh i ch the h ero faces , a l l ow h i s  qua l i t i e s  to be tes ted and 

devel oped . But  the que s t , wh i c h  i s  one as pect of aventu re , 

i s  a means by wh i ch the order and fel i c i ty l os t  by s i n  can be 

res tored . ' 6 :, . For mos t  of the heroes face a quest  as a res u l t 

of s ome fl aw i n  the i r c h ara cter wh i ch has  caused them to 

commi t a fau l t .  As th i s  fl aw frequen tly  res u l ts from a l ack  

of ba l ance between the h e ro ' s  phys i ca l , rat i ona l  and  mora l or 

s p i r i tu a l  qua l i ti es , the hero mus t embark upon a s earch for 

h i msel f i n  order to l ea rn both h i s  weakne s ses and h i s  s treng th s , 

a nd  to ach i eve i ntegrat i on  of the qu a l i t i es w i th wh i ch h e  has  

been  endowe d .  Th i s  i s  part i c u l a rl y  nece s s ary i n  the case  of 

Aeneas and other heroes who , dur i ng the i r  ques ts , need to 

devel op the q ua l i t i e s  requ i red for the i r vocat i on . Of the 

s e l ecte d  heroes , on ly  Aeneas ' que s t  i s  d i rectl y i mposed u pon h i m .  

The other heroes , a s  A . V i sca rdi  has  commented , undertake  the i r  

q ues ts : 

non per obbedi re a i s pi ra z i one di v i na , ma pe r de l i be ra z i one 
de l l a  l oro autonoma vol unta . ; b 4 .  
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I n  the hero ' s  ques t ,  there i s  a pa tte rn wh i ch i s  a l so 

fundamental  to h uman exper i ence . Th i s  pa ttern has  i ts 

di s tant  ori g i ns i n  so l ar myth w i th i ts c ontras t between  l i gh t  

and  darknes s , a nd  the correspond i ng oppos i ti on of the hero and  

h i s  e nemy . • h .  S i mi l ari t i es can be d i s cerne d ,  a l so ,  wi th the 

pattern of the death and  resurrecti on of the Year-god wh i ch 

i s  a t  the essence of Greek tragedy . G i l bert Murray has  

out l i ne d  the pattern : 

The s tory of the Year-god i s  a l ways the same : he i s  born a 
mi racu l ous c h i l d ,  he  grows i n  beau ty and s trength , he  
conquers , h e  w i ns h i s  bri de , h e  commi ts the s i n  of Hubri s 
or exce s s , h e  transgresses  the l aw ,  and thereafte r  mus t  
of neces s i ty dwi nd l e ,  s uffer defeat , and  d i e  
I t  i s  the s tory of a l l  these vegetat i on-gods : i t  i s  the 
s tory of a l l  l i fe ; of  fl ower and tree , of bi rd and beas t ,  
of men and  of c i t i e s  Yet  there_ i s  a further  
fac tor i n  the Year-r i tua l  wh i ch may be of very great 
i mportance . Th i s  ce l ebrat i on of the Death of the Year-god 
takes p l ace n ot i n  the a utumn but i n  the earl y  spri ng . 
The year d i e s , but i s  i mmedi a te l y  born aga i n and  proceeds 
through the s ame cyc l e .  1 0 "' · 

But th i s  pattern i s  l i mi ted for our  purpose because , f i rs t l y , 

i n  both the c l a s s i ca l  e p i cs and  the med i eva l  romances , the 

heroes be i ng c on s i dered  are not gods bu t human be i ngs . 

Secondly ,  the l i fe ,  death  and  res u rrect i on of the Year-god i s  

a cyc l i c  event  i n  wh i ch the re i s  pred i c tab l e , annu a l  repet i t i on , 

wi thout any s u g gest ion  that the h ero deve l ops or progresses . 

The heroes s tud i ed ,  on  the other  hand , atone for the i r  fa u l ts 

and  undergo s ta ges of growth  i n  the i r  q uests . Jose ph 

Campbel l h a s  outl i ned what he c a l l s  ' the s tandard path of the 

mythol og i ca l  hero ' : 

A hero ven tures forth from the worl d of common day i nto 
a reg i on of supernatura l wonde r :  fabu l ous forces are the re 
encoun tere d  and a dec i s i ve v i ctory i s  won : the hero comes 
back from th i s  mys teri ous a dve n tu re w i th the power to bes tow 



1 V i . 

boons on  h i s fe l l ow man . · � 1  

Al though i t  conforms i n  many res pe cts to the e s tab l i s h ed  pattern , 

th i s  ' s tandard path ' s u gge s te d  by Campbe l l  i s  l i mi ted , for there 

i s  no reference to the f l aw i n  the hero ' s  character a nd  h i s  

subsequent fa u l t wh i ch somet ime s  a cts a s  a cata l ys t  to h i s  

ques t .  Nor i s  there any reference to s tages i n  the h ero ' s  

quest .  When d i scus s i ng the romance a s  a l i tera ry form , 

Northrop Frye h a s  made a n  observ a t i on s i mi l a r  to Campbe l l  ' s ,  

but h a s  s uggested a more t i g h t ly  structured  form a nd  h a s  

l i m i te d  h i s  comment to the romance : 

The compl ete form of the romance i s  c l ea rl y  the s uccessfu l  
ques t , and  such a compl eted form ha s  three ma i n  s tages : 
tbe s ta ge of the per i l l ou s  j ourney and the pre l imi n ary 
m i nor a dventures ; the cruc i a l  s trugg l e ,  u s ua l l y s ome k i nd 
of battl e i n  wh i ch e i ther the hero or h i s  foe or both mus t  
d i e ;  a n d  the exa l tati on of the hero . · �'B .  

I n  order to be ab l e  to conquer h i s  foe succes sfu l l y ,  h owever , 

the hero needs to u ndergrow a c ons i derab l e  degree of  g rowth , 

for the ;;_f, o- 1 £� J.. or ' dec i s i ve battl e '  by wh i ch he a s sumes  

he i gh te ned g randeur requ i res h i m  to  use h i s  s k i l l s  to t he  utmos t .  1 b � . 

The pre l i m i n a ry adventures he l p  h i m  to pre pare for the pri nc i pa l  

confron tat i on . S imi l ari t i e s  to th i s  pattern a nd  e l ements of 

th i s  growth can  be d i scerned i n  both the s e l ected e p i c s  and  i n  

the romances of Chret i e n  de Troyes . 

The pattern di scerned i n  the s e l ected quest heroes i s  

s i mi l a r  i n  outl i ne .  We s ha l l s tudy , to beg i n w i th , the 

i n troducti on of the hero and the qua l i t i es whi ch , i n i ti a l l y ,  

s eem to p l a ce h im apart from other men .  The h ero then 

c ommi ts a fau l t ,  genera l ly  at a t ime when h i s  worl d l y  pros per i ty 

s eems a s sured . Afte r d i s cerni ng the true object of h i s  que st) 



he embarks u pon a jou rney of  renewa l or  redempt i on for wh i ch h e  

genera l ly  needs to  be  i so l a ted  from h i s  own soc i ety a nd  

thrown u pon  h i s  own re s ou rces . Dur i ng th i s  t ime he i s  tes te d  by 

a seri es of adventure s wh i ch often i ncrease  i n  d i ffi cu l ty unti l , 

f i na l l y ,  he  has  to e ncoun ter and ove rcome hos ti l e  Other Worl d 
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forces . Les s empha s i s  i s  p l aced  upon the 1 e xa l tat ion  of the hero 1 

than upon the pri ce pa i d  for the re s torat i on of orde r .  For a l though 

a l l the heroes ach i eve the i r heart 1 s  des i re ,  together wi th a k i nd 

of  peace , they a l l experi ence the pa i n  of  s e l f- knowl edge , the pa i n  

of  confl i ct and l os s , a n d  empa thy wi th the p a i n  of other peop l e .  

Attenti on , therefore , w i l l  be g i ven to the p l a ce of sufferi ng  a s  the 

pri ce wh i ch the hero h a s  to pay for the l e s sons  wh i ch he l ea rns 

duri ng h i s ques t .  Al l the heroes , too , a re me n who are capab l e  of 

a h i gh degree of l ov i ng .  Mos t  are tempted by l ove ; a l l a re a t  s ome 

time i ns p i red  and  e n ri ched by l ove . The h ero 1 S  progres s i o n  a s  a 

fu l l y i ntegrated i nd i v i dua l  i s  i ndi c a ted  to a cons i derabl e extent 

by h i s a tti tude towa rd s  l ove . Love wi l l ,  the refore , be con s i dere d  

as  the s i gn of the hero 1 s  g rowth . .  
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