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Abstract
This exhibition Report details the evolution and processes related to fibre work

created for Hokopapa, the Master of Maori Visual Arts Thesis exhibition at Mahara

Gallery in Waikanae in February 2018.

This work has evolved over a period of three years researching my Moriori
whakapapa. | wanted to illustrate through weaving the importance of family

connections and in particular my personal connection to Nga Moriori.

| have looked at ways of manipulating customary weaving materials and techniques
to create a freestanding tree formation. Trees were not only significant in the daily
lives of Moriori but also represent genealogy within mainstream New Zealand. The
metaphor of the tree signifies the grounding of each of us to Papatuanuku,
enveloping us within the never-ending cycle of life, a cycle that is out of the hands of

all of us.



Acknowledgements
Nga mihi nui ki a koutou katoa,

I would like to acknowledge those who have inspired me and guided me on this

journey.

Firstly, thank you to all the fellow Kairaranga | have encountered throughout my
individual weaving journey. As kaiako we encourage tauira to embark on the
Raranga journey, it is indeed a leap of faith as you never know where that first step

will take you.

| would like to thank all the weird, wonderful and wacky teachers that have crossed
my path, and added to my kete without hesitation. For some, to share a new skill, for
others, just a kind word of encouragement at the right time. For that, | am very

grateful.

To my supervisor Professor Robert Jahnke, thank you for your guidance, ongoing
support and feedback steering me in the right direction, when there were so many
others | could have explored! It is not easy to remain focused in one area when your

rangahau opens so many doors.

| would like to thank my employer Te Wananga o Aotearoa for their support and

encouragement to further my studies.

| would like to acknowledge Hokotehi Moriori Trust for your support and sharing of

information.

Finally, | would like to thank my Karapuna for guiding me throughout my Hokopapa
journey. Your presence was always there, ensuring the correct information was
documented. Also to my whanau, both on earth and in heaven, who continue to
support and encourage me. Your unconditional love is visible in so many ways,

without you | could not have embarked on this journey.
Ahakoa nga uaua kia manawanui

Despite the difficulties, be steadfast



Contents

FAN o] A [ o1 AP PPPPRROt ii
FANo g Lo RNV F=o F =T o T=T o U iii
(0o o) (=1 o1 (PP PP PPPPPPPPPPPPPPPPIE iv
List Of HIUSEratioNS/PROTOS. . .cceii ittt e e e e e et e e e e e e eeabraeeeaeeeeeas Vi
L0 0 F= o (=Y o] o TR 1
TaiaoTe [0 4 o] o PR PPPPPPTRN 1

[ 113 0 Y 1
[aLe) e o To 1 [ 0T I Fe 1T 0 4 1 oY 3
The Arrival of H.M Chatham ......coooiiiii ettt s e e 4
1o 1 1 V=P PEPE 5
Kopi Carvings (DeNArogIyPhiCs). ... ... . e nanan 6
= L oL Y U 7

L@ 0 1= o (=Y g Y o TSR 9
=TT ol a1V (] g T Yo [o] [} = = 9
Kaupapa Wananga — Kaupapa Rangahau as a FrameworkK........ccc.ooovvvvviiiiiiiiieeceeecee e, 9

(0 0 F=Y o =Y g I (=T 13
Y LT =1 PP 13
] 11 o o 17

(0 0T o =Y g oo 10 18
Takatu — Preparation of Materials ...........eeeeiiiiiiiiiiiiiiiiiieeeeeeeeeeeee et e e e e eeeeeeeeeeeeeeeeesreseeeseesaaees 18
Y= T T 18
KEEKIE e eeeeee ettt e e e e e e e e e s s e e e e e e e e s s e nnrree e e e e e e s eannree 20

(B T 1] PP PUPPTPO 21

(01 o F=T o1 T o 1 V7P PPPPPPPRS 24
N == 10 0 =1 T 1 o Vo T SR 24
Rakau Processes — tEChNIQUES .....uuuueiii i e e e e e e e e e e e e e e e eees 24

FAN =10 o [0 0 1=T0 1 KPR TTT TSP 32
Setting Up the exXhibitioN...........oi i e e e 33

L0 0 1= o =T Y D 34
L LI AT 1 1O PO PP UUPTRTN 35
INEANIWIE DX cevvuiiiiiieeeeiiiie e e e e e et e e e e e e e et e b e e e e e e eeeeataa e eseeseeeatsnannaeeeesenesssnnnsaaaaens 35
Urutahi REMINGNG TAP@E ....iieiieeiiice e e e e et e e e e e e e e e et e e e e e e e e esaraa e eaaeees 37
NPT o o= TN (=T =] 38



Rawinia Murphy (nee TUULA) ...ccoeeiii

Freddy Te Whakaware TUULA .......uueiii et e e e e e e et e e e e e s e e e ennn e e e eaeees

oY =Yg Yo = Mo YU T =T ULV =

Conclusion



List of Illustrations/photos

Figure 1: Kaupapa Wananga MOdel; ........ouuiriiiiii ettt e e e e e e e e e e e e e e e enaa s 9
Figure 2: Whakaahua 5: Rangahau Process, Te Kore, To Pom Te Ao Marama. (Te Tira Rangahau;
Pauline Adams; Shelley Hoani, Dr Betty-Lou Iwakau, Gill Mathieson; Dr Shireen Maged, Morehu
McDonald; Sophronia Smith; Helena Winiata; Pakake Winiata, 2015-2019)................cccoeeeeeii.l. 10
Figure 3: An example of how whanau is present within a Pu Harakeke (Landcare research, 2018)... 11

Figure 4: .Kiekie growing in its natural habitat within the ngahere (Landcare research, 2018).......... 14
Figure 5: Kiekie is an epiphyte, a plant that grows on another plant without damaging or killing the

host. (Landcare research, 2018).........ccooiiiiiiiiiii 14
Figure 6: Pingao - Ficinia spiralis (previously known as Desmoschoenus spiralis. (Landcare research,

2008)..ettieeeee e et e e e e e e e e e e e —————eeeeeaai———————teeeeeaa—————aeeeeeeaaa————raaaeeeeaaanbrareataeeeeaanrrrraeees 15
Figure 7: Pingao (Landcare research, 2018). ......cooiiiiiiiiiiii 15
Figure 8: Harakeke - Process image, Phormium tenax at my Pa Harakeke............covvvvvvviiennninnnnnnnn, 16
Figure 9: Twigs and berries. (Pinterest, 2017). .....ccooiiiiiiiiiii 17
Figure 10: Kia Poipoia exhibition at Mahara Gallery (Prince,2015). .......cooooeiiiiiiiiii, 17
Figure 11: Woven conical shapes (Pinterest,2017)........ccoooiiiiiiiiiiiiiie, 18
Figure 12: Process image; hauhake (harvesting) Pingao...............cccccc 18
Figure 13: Process image; hauhake (harvesting pingao)..............ccccc 19
Figure 14: Process image; individual whenu stripped and washed thoroughly. ........cccccveeeriiinnnn. 19
Figure 15: Process image; pingao tied into bunches ready to be washed and hung out to dry.......... 19
Figure 16: Process image; tuawhara the fruit of the kiekie (Otaki gorge 2017)...................c . 20
Figure 17: Process image, kiekie at Otaki BOIrge ......covvevuiiiieiii e 20
Figure 18: Process image, Kiekie WhenU............ccooiiiiiiiiiiiiiii e e e e 21
Figure 19: Process image; remove the two white ribs, the strength of the leaf is in the ribs............. 21
Figure 20: Process image; pingao and kiekie drying ........ccoeoiiiireiiiiiii e 21
Figure 21: Process image; hauhake (harvest) harakeke...............ccccoc 22
Figure 22: Process image; remove OULEr rau and .........uuueeeiiiiiiiiiiiiiee e eeeeeeeiiee e e e e eeeeaae e e e e e e eeeeee 22
Figure 23: Process image; toetoe (sizing) rau using a hae hae (measure) ...................l. 23
Figure 24: Process image; hapine (soften) whenu................c 24
Figure 25: Process image; boil harakeKe ...........ceiiieiiieeiiiiie e e 24
Figure 26: Timatanga, laying the whakapapa — starting the rakau .........cccccceiieiiiiccce 25
Figure 27: Process image; WEAVE UP 2-4 FOWS.....cceuuuieerireeeietieeereunaeeseaneeesennnseersnnsesnnnseesssnnsesnnnnns 25
Figure 28: Process image; whatu (secure) whenu together................... 25
Figure 29: Process image, overlay method............ooorriiiiiii e 26
Figure 30: Process image; weaving up the rakau trunk using the overlay method............................ 26
Figure 31: Process image; KieKie rakau ..........uueeiiiiiiiiiiiiiie et e e e e e e eaaae e e e e e e e eeeaee 27
Figure 32: Process image; harakeke, kiekie combination.........ccccuvvieiiiiiiieiiccie e, 27
Figure 33: Process image; inside view of rakau using harakeke and kiekie ....................................... 28
Figure 34: Process image; harakeke rakau .......ccoooieeieeiiiiiii it e e 28
Figure 35: Process image; joining the base of therakau................... 29
Figure 36: Process image; weaving branches overlay method...........c..ooooviiiiiiiiiiicccce e, 29
Figure 37: Process image; kiekie branche .........cccoov oo 30
Figure 38: Process image; branches of different sizes looking down onrakau.................................. 30

Vi



Figure 39:
Figure 40:
Figure 41:
Figure 42:
Figure 43:
Figure 44.

Figure 45:
Figure 46:
Figure 47:
Figure 48:
Figure 49:
Figure 50:
Figure 51:
Figure 52:
Figure 53:
Figure 54:
Figure 55:
Figure 56:
Figure 57:
Figure 58:
Figure 59:
Figure 60:

Process image; branch ends bound in muka..........cooeieiiiiiiiiii e, 30

Process image; plastic bottles filled with sand.............oeviiiiiiiiiiiiiiiiiiiiieeeeeeeeeeeeeeeeeeeeeees 31
Process image; driftwood inserted inside the branches to stabalise .............covvvvvvviinennnns 31
Driftwood collected from Waikanae beach .........cccvveeeeiiiiicci e, 31
Caterpillar technique and hapine l@af......... ... 32
Process image; harakeke rau (leaf) passed through the pasta machine to create hapine

........................................................................................................................................ 32
Preparing the plinth for exhibition .............oeviiiiiiiiiiiiiieeeeeeeeeeeeeeeeee s 33
rakau displayed on the plinth on top of @ MIrror ........cciviiiiiiiiiiiiiiiiieeeeeeeeeeeeeeeeeeeeeeeeeeeees 33
Manawaroa exhibition at Mahara Gallery 2015..........cooiiiriiiiiiiie e 34
INEANIWI DiXuuuniieieeeeiiiiee e e e e e e e e ettt e e e e e e e e e e atba e e eeeeeeesssaaeeeeeeeeensnnnnnnns 36
Urutahi REMINana-Tapae ...ccceeuiiiiii et e e e e e e e et e e e e e e e e e eaaaa s 37
Urutahi - pingao added to trUNK........cooeviiiiiie e 37
NPT o] o= TN (T =] 38
Process image; Ngarongo Kerei branch formation..............eeeeiiiiiiiiiiiiiiiiiiieeeeeeeeeeeeeeeeeeees 38
Process image; Rawinia Murphy nee TUULa .......cooeeiiiiiiiiii i 39
Process image; close UP Of PatterN.........ceeiiiiiiiiiiiiiiieeeieeeeeeeeeeeeeeeeeeeee e e e eeeeeeeeeeeeeeees 40
Process image; Rawinia Murphy nee Tuuta, shaping the branches with driftwood .......... 40
Process image: Freddy Te Whakaware TUULA .......cceuvuieiiiiiieiiiiiice e 41
Process image; close up of overlay pattern and attachments .............coovvviviiiiiiiiiiiiiiinnnns 41
Process image; forming the branches.............eeviiiiiiiiiiiiiiiiiieeeeeeeeeeeeeeeeeeeeeee e 42
Process image; Brenda LoUiSE TUULA ...ceevvvvieiiiieceeciicce et e e e e e e e 43

Process image; multile tuapuku (four plait) blended with shredded harakeke to create aka

([geTo ] B (o] g aaT: 1A Lo Ta T [ PPPPPPRS 43

Figure 61:

Process image; pingao overlayed to create a skirt and illustrate the connection to Tipuna

=T aTo I g qTo) (] o U Tq - TSRS 44

Vi



