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Abstract

The study’s objective is to relate the development of Pat Metheny’s stylistic
characteristics from his interpretation of jazz standards to their incorporation into his own
compositions. Stylistic elements are established and a sample of his compositions are

analysed to compare his solo style in standards with his compositional style.

Metheny is a recognised innovator in technique and uses a wide range of instruments in
the guitar family, both traditional and radically new. The use of such instruments frees
Metheny from some restrictions and the possibility that this freedom is a major influence

in his improvisation and composition is remarked on.

There is scope for further work based on a wider sampling, and the methodology used in

this study could probably be modified to focus on this objective.



Acknowledgements

My thanks go to Phil Broadhurst for his help and encouragement throughout my jazz

studies. Your guidance over many years has been truly appreciated.

Dixon Nacey has been my teacher through my Masters studies. His energy and wisdom

renewed my enthusiasm for the deeper appreciation of music. Thank you Dixon.

My time at Massey College of Creative Arts and New Zealand School of Music has been
very rewarding. I have been educated, challenged, entertained and have made many
friends. My thanks to all the staff of the Jazz Department for their dedication and

inspiration.

Lastly, thanks to my father for his assistance in helping me clarify my ideas. He also has

learnt much about the discipline of jazz.



Contents

ADSITACE ...ttt ettt et 3
INEEOAUCTION ...ttt ettt sttt 7
LAterature REVIEW......cccueiiiiiiiiieiie ettt et 10
1LY 13T (0] (e Y. 2SSOSR 11
Instruments and soUNd ProdUCtION ..........c.eeuiiieriinienieiieeeeeeee e 14
Explanation of Guitar NOtation..........ccciieiiiiiieiiiesieecie e 17
Part One: Soloing Style CharacteriStiCS........cuueruieriieriieeiieniierie et 18
Metheny Signature LICKS .....cccvviiiiiiiiiiiicciccee e 18
MEthENY SCALES .....eoviiiiiiieie ettt e 28
Harmonic GeneraliSation .............ccoouieiieiiiiiiiiiiieiiee e e 31
Digital Patterns and Scalar Patterns...........occvevivieeiinieiieceeeeceeeeeee e 34
SEQUEIICE .ttt ettt ettt et et e et e et e e bt e s bt e s beesabeesateenns 37
7-3 Resolutions and 3-D9 ......cc.ooiiiiiiiiiicieee e 41
ENCLOSUIES ...ttt et 44
Chord Melody SOLOING.......ceiiieiiieiiieie e sneees 45
Free IMProviSation .........ceeuieiiiiiieeiie ettt et e 49
FINGETING LACKS ..ttt e 52
Paralle] STUCTUIES ......oo.eiiuiiiieiiee ettt e 54
MEthENY SCALES ....cecuiieeiieeiieciee ettt et e et e et e e e e eaaeenes 56
Digital Patterns and Scalar Patterns..........cocvevieiieiiiieiieeiecieceeeeeee e 57
INtErVALIC LACKS ..viviiiieciieiieeee et 58
ChOord MEIOAY .....ooouiiiiiieiie ettt ettt ae e s b e e ssaeenaneas 59
Part Two: The Compositions of Pat Metheny...........cccccoeviieniiiiiiinieeeeeee e, 60
Bright S1Z€ Life....cooiiiiiieeeeee e 60
UNIEY VILAZE. ..vveeeieeiieeiieee ettt et et e b e enseenneenseenes 61
JAIMIES ..t et 62
NEVETr TOO FAr AWAY .ooeoeeiiiieiiieeee ettt et e e eaae e 64
QUESTION ANA ANSWET ....viiiiiiiieeiiie ettt ettt eete e e ettt e e eae e e e eae e e e sateeeeareeeeenes 65
AIWAYS aNA FOTEVET ......eiiieiieiieiecieee ettt et 66
SOUL COWDOY ...ttt et ettt ettt et et eeaaesneeeneesaeeeneas 67
LOME JACK 1.t 67
GO GOEIE ettt e 69
What DO YOU Want?.......oouiiiieeeeeeeeeee et 70
Part Three: Comparisons Between Improvisational Style and Composition Style ..... 72
Bright SiZ€ Life.....eoiuiiiiiiiiiiieeee e e 72
UNIEY VILLAZE ..ottt et e et e et e et e esaeennaeenes 73
JAMES ..t 74
NEVer TOO FAr AWAY ....veiiiiieiie et ens 75
QUESTION ANA ANSWET .....eeiiirieeeeteie ettt eere e e e eetre e e e e e e eaeeeeeareeeeeareeeeennes 75
AIWaYs aNd FOTEVET ......coiuiiiiieiiiiiciee ettt e 76
SOUL COWDOY ...ttt et et sttt st saeesaees 77
L0NE JACK .. e 78
GO GO IE ettt et 78
What DO YOU WaNE?.....coouiiiiiiieiieieie ettt e 81
CONCIUSIONS ...ttt ettt ettt ettt et e e et eentesaeesaeas 83
Appendix 1- Instrument and sound production timeline .............cccceevvvevvieeiieccieeenens 85



Appendix 2 —

Bibliography

Trends and Incidence of Stylistic Elements............cccoocvevienienienieennnne.



