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Charles Williama' OolJ.sqted l'lan, oxoept tar Ihc Ihnzl 

'rg;t!t1on,, were written for specifto oburcb groups. Tt;ipmaa Cranmu-

of Centerbtgv WU oo:mdesioned f'0r the 193G Canterbury 1'1eatiwl, to 

be performed 1n the oloisto• ot th.e oathednl.. J!:!4d!!nt at C~J.ma.(orcl 

(1939) was written to oelohrat.o th oentenary of the foundation of the 

diocese of Chelmsford and ;:,e!i} of .'\d!_m (19~6) 1a a t,ottvtty play 

written for the Religious Dnma !>oc1J:tty of the same diocese. f!CN@I 

'b,Y the suble, J.'be Death ot: GQRSv l9£t'I¼!! (both written 1n 1957) and 

Grab and G-f1£! (19U) ,el.ao Christmas plays i/Jere written tor a wartime 

touring ~""cup, the .l:'Ugrim k-layera. 'i'he United Council tor .Miesionary 

Bduaation eslred it illiams to write Houe2 of tw; ootopqa in 191..5. The 

00Dr.liu1ontng of plays played a large pert in determining 11Ubject, theme 

and atruoture, e.g. Cronm,r'g setting 1n the Church and m&tn chareoter, 

the in subject of 'b'tw HouN ot tbe gctopup (miasional'Y'), end 

Cbelmetord' a whole p geent atructw-. and aubjeot natter - the eight 

episodes tNm Chelmsford• a history. ' Ul.1ema bad too to oonatder the 

IUBber, .. and aottng oap ot.ty ot med>era of tbe graupa be wrote for 

end re~ tor produotion. He apeaka or tbia tn relation to tb oboNa 

ln en aniole on "Relig1oua D ": "rbe OboN8 1s often, tt aeema, e tter 

or aeaeasity 1n whioh tbl euthor • (wry •Ul~) to oblige the 

prod'Udar. At lent 1 know lt baa been 110 1n 8'l' on oaae. " "1t adda 

"I tar trca eaying that one 1• not reapona1.bl.e• even ao, f'or what oae 

male• ot 1t." 

Tbe aubJeot of tbia euay la what Uluma 

llaltattou or poeaibU:ltt.n of the ooouf..om ft>r, and trad1tiona tn. 



'flJ~a ao"'-' not &tstroy C'lrt. :\'1eatonsry ploys (witb 

whatever miaeion) ce.n Jet be wll written and ef~cU.ve. But there ts 

e oondi tion end t t is tba t the uesign !1Rl8t not be tnpoaed from without • 

• • • In art nothing ts excitin,.~ tut art ••• l'r opeganda , if ~, of the 
.. 

idea lllllat artae from within •••• 0 
.,,,_ 

Cbent r l , Bsgk£SNP4 

Williama• CoH,ot.ed Fl.ext, in the tradition of rellgiou.e lU'ame, 2 

are did&otlc i.e. they are "deaigned to demonstr te, or to present in en 

iui>reaesiw end per1NSaive f'orrn, • mral, religt.ow, 1 or ether tbe•ia or 

doctrine ••• to be diatingui.abed from purely imag;inative orka which ere 

written, not to propoae or entoroe a dootrine, but as erx, s 1n themselves 
•J. 

for tb.0ir inh8rent ln~.reat and appefllff • ., Unlike h1a nowla they are 

ell aplioitly Cbrt.atian. WUllema "belonga to the tradition or 

Christian traneoendentallsm ln Img\leb poetcy - Spenaer, Vaughan, the 

later ftordaworth and Coleri.t\~, end Patmore. ,.It,• Yet be was large~ 

reapon ible for the Oxf'ord U1d.Yeretty Pl'e&s • a tnnsl&tt.ona of 

Ktel1itegaaro, end Williama' work show• the tnf'luenoe ot :<t.erkep ard.5 

Willtama •• an Anglioen, oombtning High Church low ot 

liturgy and empb.Nia on tra41tlon - botb. aeen ln ,2rNP!I •with• 

proteatent tn41Yictuel.ia tllll)ba• lat.ng the Bible an4 personal eJperlenae. 1¢­

But hill prot .. tantt.an ... romant1o rather than tundat!mltalls~. ffl?ber e• • 

no need to introduce Ohrut unleaa you wt.ah. It'• a fadt of upertenoe" 

9a¥1J Peter Stanhope in De19Et t,n'2 !flY.• one ot WWbme • noY'Ola. 

And ID en entole oelled • tuz'a1 Gooe••'A Ult.au wrote
1
{It ta a 

ll ttlo unfortunate tbll t lD. ordtnaJ::y En3llah talk ttMt nm •natuJoel • 

and supornatur l" baw 



P.!@~h Qf:J!ood Fortune. and ...!f!ld of Adam, this proaoh is seen in his use 

ot the woro '1 imeSJ'!)" . 

An irne.ge to something thr~ whioh God can be known. In Wteme , 

novel. The Pl.a.Sf Qf the !.ion butterf'l1 are one tJege. Damaris Ti ghe 

aeea them merely a butterflies• but to her father they are transfigured. 

He a f fims the hege. Williams' uu of the ord "imagd' i more than 

JbmBntio • tu.re ~ ·etioiem, ho\fevei•, juat aa John in TKfOF of Light 

vehemen~dent.ea being nw t tbe lltenr:, .,ogple call a ,. - 11\Y&tio • ., 

(p. 300) • In Citl&Rr£ uiag .. inulude weeltll, dmir tion• the Engliah 

Bi ble, .Roman ~athoUcrlsm, l'rote•t nti and Ame Bole.YD• E on ti these 

is valuable, oooh, in ao. ay, &rd to a greeter or l ase:r extent, images 

God . But when t ~y beoo ends in themaelvea, tboy are "4t aed". 

1. Ult.6ms1 distinctive theology of romantic low is a development of this 

view. Ee inter,&.>rete Dante ' s Di.vH)I Uoaply in terms of the imat:'..e, and 

there explains what he means by that word. " '.L he 1.mege of Beatri.oe" existed 

in bis thought, it remained tnere ar:.d wea deliberately renned. The 

word image is oonvenient for t-w0 reuaona. Ftrst, the aubjectlve recollection 

ith1n him was of something obj tively outside him, it was an tmaee of an 

exterior tect am not of n 1.nte.rlor &taire. It waa eight &nd mt invention. 

1:ante• s whole aaaerti.on w s that h oould not ha invented Beet.rtoe. 

3eoonaly, the outer exterior shape wea underatood to be an image of 

things beyond lt elt. Ooloridge aald that a a~ 1J1.1St have tbree 

obar&Otertst1ca. (1) It 1111at ed.at 1n l teelt, (11) t.t nuat aert frQft 

something greeter th&n i tsel.1', (1U.) it nuat repreaent 1n iteelt that 

greatneas 1'r<a whioh lt derive•• I hs pnferrocl tbe wor4 image to~ 

woJl'd Qmbol, beoaue it to dollbtftll it' tbe word 9J1Dl,c>l nowadaya 

auttiot.ently _.. ..... the nvld lndivlduel • of the l ser ttu.ng. 



5 . 

Boetrioe was, in her degree, an ime.&e 01' nobility, of' nrt; , of t he 

.liedeemed Lite, and, in some nee of Almighty God bimselt. liut sbe also 

remained ~trl.oe right to the end. But as the m9ntal lmowledge or image 

of her i:s the only way by which ehe herself oan be lalawn ,so she mraelr 

is (for Dante) the only way ~ wbioh thot other :Pegver oan be knoWn .._ 

since in tact, it was known so . The ma::di:, ot hi• 11tudy, ae regpr<ls the 

rs.ml Power w s : "Thia al.eo i thlN, neithel.· u this thou. ""e. In hi• 

&rtiole 1~The 'i'heologr of ~ntto Love" willtama atl"Nl4os tbat Love t.a 

not personal in tt.at ''Low does not 'belong to the L011a11 but they to tt" 9• 

So Mery, tn hia play §Md gf AN , explat.ns to Joeeph that belng t.n love 

ia a litel"al statement: "to be 1n low la to be in low, 

no more, m leas. Love is only itself 

ne2"3Where, et all t1mee, and to all obJeota"(p. 159). 

In camnon with l!:llot, WUltama speaka ot the diviston in the 

history of ~tirutendom between the affirmative way am tb.e negatiYe way. 

He points out that alt.bou!T)l "the ~ of the nejeotlon ot' Imag9s baa been 

tar more conaideNd throughout Christendom, the two aya have th same 

maxim and the 1m -1' to low everything because God low 1 1 t . " Thia 

la their union and, thi lald down, one way ls not •~or to the other 

nor perhapa mn diffl.oult." 10 Rt. dler quotioa a letter WUli 

wrote in 19lt5 whioh ebows the relation ot tb two w ys more oleerly. 

"Tbe •senttala of the one l ay ere the eccidlmte ot the other ••• Tbare l!ll8t 

be aooner 01" later even in the ay of At'flrmatlon, 11ome aart of aeoluaton 

of the IIOU1 to the Omnipotence ••• the Rejec,tt.on aims at tbla •• a 

aontinual methodeutbe efflrmetlon encb:119• tt when it v....i.aw•• a the 

jection bu a1wa,Y11 to allow lta debt to lta parenta, lt• '4teob , lta 

tool am abelter, perbape ita low •••• w call it the Way m the other ay, 

but eech la lnalu4ed in the othei- . •11 To baaile the equal.tty of the 

Afflnnattve ay ill quotes tho orlt1ot.em of Cbrlat • that be wa 
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"a glu\\inous man and a wine-bibber. 11 

Jh.rist bimHlf ia •of' course, t he image par exoell.enoe. And 

the presence ot' God, in aane way, 1n people and things 1 "t principle 

II 

of Inearru,tion. 11 1.t is for example by virtue of the Incarnation that 

1:ros am Agape ue no longer divided . " Incarnetion ts oentrol to 

WUliamn' thought, and is t.oo basis of' anot.her k:ey idea of hie. '.L'his is, 

in bia idiom, the W _ y of' Bxobange. "The Holy Ghost mows us to be, by 

e-very means to which are celled, the Ima s of Chrtat ••• It ia the 

interoourse of these tree imagoa bi.oh u tbe union of the Otty. The 

name of tho Otty ie Union •••• tbe prooeaa of that union la the thod 

of f"ree exchange . tt 
12 Williams ho.-e speaks of the etty beoauee of the 

mtue.l dep~ of the oit1aens of aey ai\y'. Tb.e ctv 1a an Image 

of the City ot God , "Our whole social ayatem exists by an un.fomed 

agreement thet one person shall do one job while another does another . 

Money 1a the means by which these Jobe are brought into relation, the 

'meene of exct.nge'. It is usually the medium i n hich particular 

oontr&ote ere formed . And contract, or agreement , ia the social fact 

of '11..-ing by each other.' This ls the evident aeneo o f soctal exohange. " 

It 1a the 88ffl8 exchange u that of the 0huroil when it "declared union 

r:,f exiatenoea. It prool.eimed tha t our n llwa depended on t ne llvea 

of our migbbour. s t. tbony of Egypt laid 4ovrn the dootrtne in so 

many worcla z "Your lite aotl death ere wt th your ne1gbboul'. " 

Augut ae that aoctrtne y be 

very eoon became moditted, It la reger 

en, it ia olear tba t it 

aa Obrultian to U • tor' 

otben; lt la not ao often re 4 oa Ohrt.atian doctrine tbat we llw 

'tran' others. Them, baa been, e~bere, a 4ootr1ne ot unael fiebneu, 

tamUiel'. The "bear one notber' • bw.'"dena,. beoeme, on the whole 

an ed~W t hing. " But WUU.ama olaima tbet uiobange in the Obri.atian 

Cburoh 41.ff'era from ordinary 9001.al aoban. , not in kind but 1n pow-a ' 
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tor em inner aubatituti.on can be made. "Subatitution oan be praotiae4 

by be ring on &n0tbu' e burdeu inter iorly ea well aa exteriorly, by 

the turning of the general sympathy into ecmetht.ng of imnediate u.so; 

by • OOJll?&ot of aubati tution.. • Compacts can be rnsdo for the talting over 

of the auftering of troubles and worriea and dist.reasos aa sin\)ly as an 

aaaent is given to the carrying ot a parcel. ""In The Ho!:¼!S of' the uctopua 

Al&3U end Anthony diaoow1• thi depth of e:xchaQ,618. As ie aeen 1n thia 

play wUliema held that embange owr-ride• barriers ot time, plece and 

deeth. The Christian atreas on subatitution 1a bend on the Inoamation 

and Atonement of wbioh Williama bela a aubatltutionary new. "All lifo 

ia to be vloarioua" he tneiatecl, because "it ia in the embange of 

burdena thst they becane llght ••• "He BSVed othersJ himael1' he oannot 

saw" ia e.n euot definition of the Kingdom of Heaven in ope.ration. 1115 

The ktngdcm of he even , the city, the republic, WWiama oontraata 

with "tbe Iatnw". Williams oontiml&lly disouaeea the nature of good 

and edl and th(sir relation. Hts basic view of evil as the perversion 

of good ta orthodox.. It is bu preaentstion of good and evil that 1• 

diatinotive. Anne Rldlor auggeats tbot tbe oentral point of all bia 

wcrld ill the poa ibU:lty of aeoing ell the um.verse as good. Thia WN 

"a poaaibUity" something he would mt haw thought of unaided by v-elation. 

It wee elll)e.rienoed at oertaln rare mammte only, ond could-and should -

be queat1oned. "A peat cunoaU;y should exiat about divlne things. Man 

wu intend.eel t.o argue with God. Humllity baa never conaist.a 1n not 

asking queattona ...... s.i.. "Obrlatt.an anma ••• 1111at ... reoover the apeotulatlw 

1.ntellecn •••• cone14er the nature of God"~. WUllama 40e11 thia 1n acme 

ot bu pl.aye, centering bi• diaowsaion 1n • oentl"&l e,mbollo ftgun. 

Por •rw aort or ooranunScett.on, the reader, liatener, or member of 

the eudienoe 8lllt pwoel'"' aame wletion between what he reada, bear or 

NU and bis own expert oe. Ool!luunloatlon depe:nu on shared eJl)erlenoe. 



a. 

Tbe eu~~x· cira; s from bu own xperienoe (including literary :xperience) 

certain c oncluzsi.ona or gcnerelisst1.ona . lie will, to a greoter or leaser 

extent, be oble to wi:pre s thl:H14il, 'J l~ !'ind w.preaaion of than, in a fornula 

connon t.o sooiu tl·odiUon, •6 • i•1:., ;i. • -iOuU or cultur~ . Ii' ne ia writing 

for poopu whc. sl~ !;his trBi.d.tion, oou.iwraiaation beocmea leas ditnoult. 

fie ba only to rrenUor,, cu· bru.fly outline tbe f01'1111Al.a to • t in motion 

e trein o!' 38SOOiations iii the m1nci of ~ audience. WUlume uaes the 

Ctlri.sti.811 tra.di Uon e . g. in Tbe J!IAtQ 9{ 2'99C! ~• WOOi' . iery lnb.Juoea 

heraeJ.f quiokly ~nd then stt Uentl.3 on B'iage far rmoh of the pl.&3. By 

her mere presence she is an off'eettve countel.-point to the aotton, 

oonrnuntceting at first the 1nsuft1oieoo,y of Good FortDe, eDj after hia 

deoth, reoson for hope (tho Nativity, . wil.i.i8111S doea not need to build up 

the oheraoter of .Mery at length beoause he oan rely on .. prefabricated 

aaooouttonart in trx, sudici:noe. : .. a.mUarly l· \.Ules people or types f r•om 

Engliah bisto1.r,-King Henry VIII and the t'ri.est am 1."'NOOher 1n Crooner. 

In the hm8 pl..y ho use• th8 Comn:union Servloe from the Dooic of COIIIDOn 1-'rayer 

and tM 1588 Btbl.@ . It ts helpful to waderato.nd the literary tradition of 

the author 1n the WIJ3 as it is helpt'Ul t<J know hi religious trad1t ion. 

The fol"l:!W.a y be a pw.•tioular rhytnm_ or tn,e of tn.ge. b.S.oh belpa 

plaoe the 81,)8aker in t or plaoe or cboraoteriae ld.m. Or the fo my 

be • took character. S~ 1' obera n aw part of wiy Utenr,y U'841.tion. 

They are more general tbcm e . g. King Henry, and their e'9'011t1:ve power u 

oonee4Uffl\tl.¥ leuem4. Tbey ha tM)vanta81 ball of moat wideapree4 

a.ooeptanoe. l Ulitimu uae, toom extetWtvely • ahara.ot ln P!eth 2f 

Good fH1:lp t.nolude the Lover, am the old I oman who d1allk• daughter 

t.n ln, , nd ln l!!B.eU~W!~elS17!!!. tbere i• ibc ' abell who la • 

exponent and pr~ct:iti.onec :>t payebologiool warfue . Stock obaraotera are at 



prominent 1n literature wh1on aeek to eb.ow a @!'n.erel pattern 1n lite, 

such es religious drama, satire, rommoe or exvressiomam. The 

tbemselve ere fornmlae , In astire, suon es 1:he lBPortanoe or Be11)s 

Eswat, the t:;,p1cal qualities of stock oharactere ore atresaedAeven 

carie&tured (e.g. the ffusiveness of (~endolen and CeoUy on their 
16 first meeting) to evoke attitudes of emuseioont, oontel?{)t, or soom. " 

In Greb sd Grace the morelity f'igt&re o.f l:Tide, who ca.lls herself 

::lelf- ilespect, is similarly ~d to ab:Jw that ·elf- -Respeot is 

merely a more subtle form of pride. ln ro nee, complexity of 

ohar&oter 1 a crt.fl.oe4 t--, "the truth of the t.lum8n beert. "17 

U.r,y F . .. elll!!l" ae • illlama ' novels 1n the light of the ransnco 

geru,, ond some of Ohaao ' s oo!!lllents are applicable to l'bo Houao of the 
,, 

vctopua ar¥1 others of 'lt ill1uma' plays :tbu ohareotera and events have 

e kind of abstraoted eimplio1ty about them ••• character may be deev but 

it ts narrow end 1,rediotable. Events toke plaoe \,1th a formali d oJ.ority. •• 

the oharactera, p1•0belll3 two-dimensional types, will not be ooq>lexly 

rel.Dted to oh other or to aooiety or to the ast. n beings will 

on tM whole be ab:Jan 1n ideal l&tion - that ie t.bey wUl abare 

emotions only etter t hese hDw oorne abstreot and Qlllbol1o ••• Chamctere 

ey, ••• but it will be o deep snd 

narrow, e.n obseut.ve lnvol nt . ~. the plot we :y llPOOt to be hiehl,y 

ooloure4. A.etoniabing ennta may ooour and tbeee are l tke:13 to have e 

&311bolic or ldeologleal, l'lltber tb8n e reeli.stSQ plaueibUlty ••• the 

r towal'Cl mytblo, ell.egorioel end a,ymbolutic 

taarma. " 

lilltlo 

plauaibUi ty. " Strindberg, often regerdecl •• Ule touocler of e:xpreealonillD, 

lntro&lc• P£emlay wlth the oamnente 1 "ts.me and apaoe &> not edat, 

on a •Us~t gounmork 

llBRARY 
~lASSEY UNI VERSITY; 



of l t t:,, 

•~,\lllfettered fanotea, obeurdit a md tq;rO'l'lsoittona. The 

obanoten are 111:t, double end mult iply I tboy evaporate, 01·J tellue 

aoetter nd oomerge. But & alt\glt! oonaolouffflftes hol.da n .y O'ftW tbma 

al l - that of the dresmar. For him tho~ su-e no aecrete , no u1e~1.tS.ea, 

no aoruplea and no in. 1 neither oor oo.r oo<µita, but only 

rel.atea ••• 18 ~1 Ulle11$ tak.ea •~reasi.~u"t libertiaa With pl.aoo ond t.tmc 

speoully tn ~Sd 9( AM!• 1n t.oh1 tor xa:,q>le, Adml i.e the f'otbe.r 

of !'':fJry, anoof the ~ Kift&aa be t.e Joaetih' s loJ.'d end ,: • tnto \J eeer 

At.\g\.'Ult\&a• '.i'b.ts elll)"88ionilm u not u ahatl'l't,ot aa .j t.r'ln4 g• •J · w.1ama• 

•• • 
WW.tau wae tt 1s in ..,_ -.sy a t:mat.ttonal. devt.oe of l.i.glow, dnma. 

Mu.rrsJr iklaton, i.n LibU.gel. >?£Eltaa m BM2:!U¥l• epeeka of th6 "r.tediffal 

penchant for mingli ng e:xpre•aionipm with l"e&ltan, " gt.Ying u en ODmple 

Jo eph t.n 'i:,m,pt tending a few feet ay from bia ·nthren in • aleatin.e. 

·~tw, ooapreaisbn of time and IP&ee BN trad1tumal 1n anun. that Bl'Off 

before the "blatortoal. eenae" dc.nlnateu 1~eetern fl..,. of ht.atory. 

qualltiee ana biato.rtoal cbaftoten, or tn the progressive nvelatlon of 

obaraoter as ln i~ • Aad a !.b.eologi.oal bald.8 t.n tor eJl8nl>le, 

fl)r eaillJr.l~•• portn,s the ~ •• dng t> t bu GW dt.t'kfflll30W4WIIIIOt 

nth .i-at taturlJed \ntGc.w,llS.ty. Ae la UMt Y~ Orws~ tbe 

11-, aatat•• ent:aU. 

1.na •low~ eztnot.4 Oil • aptt, t to pHl'Ue 81\Y 

ne.lt.ati.o oobmmae __, ~ nett.a•• oala, calm' 
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detached reeponae. For the artist here ta •tyltatioally su.perimpoeing 

the spirl.tuel oontent of the scene upon tilo peysioelly realistic Ntttng, 

so t~t by traneoending th.e limits of ohrot:t>logy bt pemits ue rm 

advance gli?f;?ae of the ae1nt' a Joyful aOOetLA:an.oo into ru,aven • " (p.p.16-17) 

'r hta is atmUar to tho double perspective provided in l ilU.ana' plays 

by a syr.a'bolio figure ltUOh as the skeleton in 01."ani;mr. 

l't. nativity play, l1ke me,1i~v,eil e,cpnseeiontmn, bell:>ne both to 

e literer.v and e rel tous trooiti~n. ~oston nnt.6e that "behind ·the 

Nativity l-'laya ••• may be 1,erceived thE tn<l1tion of tbe ' p1--aeee-pe ' ?r 

eriabt" He po1nts out the wid~er rea<3 practice (in almost every church 

end chapel ) of bev1.ng & !llooel of tbe mange r,o:tten life-eilso, encl ooncl\tdea 

that the earliest shepherd plays we.re probebly 6lJl outt!,l'Clr'tb of the 

liturgi.oel office . el't'onied at th1 'p.Nlesepe'. Hoston then a\lf .s&ets 

that, medieval art being ell eatabli9hed before too rebirth of dl-ena, 

"no medieval audience would be impreas4td by a 1-ia~ivity play l:uoh fell 

abort of the annual 'praeaepe' model in visual inpct. J:ne pl.ay provided 

i n a NnN a lt'N wraion ot a model t'8mil r to every apeotatoi· in 

whicti haloed f1guree in gorgeoua ro'bea oft.red and reoei wd the gifta 

of the 1. gi 1n a Htti.ng gllmlnering with jew ls and owing w1.th nobly 

ooloured tapeatr.y. It••• this •pr Npe' tred1t1.on, ooupl wU,h tbe 

supreme aanattty ot th theme for tne Chriattan • tato.r, whioll lent 

a ceremonial and .i-• t atatt.o quality to tbe playa of the .E!Jipban,y, w1,h 

too emphaaia upon daaallng apeotaole rather t-han ot ional reali 

nec"aary to naturalistic dramll •• , 1Mt Nrved tr, enhance by the dlatanoe 

they oreated between mortel and di"f'lne ti • the aolerm1ty of' the 

wi- llturgloal aoene repreeented." (pp 20,..1). Sftf ot e§a:!a in pal"ttculer 

belonga to tbia tradition. 
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The morality play i.s doth.er literary-religious t radition 

that Williama draws on. 'l'he stock oha1-aote1• here 1s used to exvl>eae 

abatnct qw.ll.itt.es - the tat man 1s G-lu.tt° ny. :.lllgOfl"J' is the ea:lenti.ol. 

ob.aracteristic. And the situation, preaenteo in "pert'cotl.y gcne.Nl te1,ri.s " 

" ia deacribed by Graig: In conaequence of' tbe f"all of' Adam, msn is destined 

to die in sin unl as he be DaVt,d by tbe iuterwntion ot' divine grace tmd 

by repent.nee. " (p. 351)/} Charector is ot'tun t'orr,.e.l.iseo rite. the Lver_ynm 

fiJ:JJN yielding to tetpt.Uon tuout a e~o, e1.l rev~nting t\,r rjQ 

reeac:>n •XOfJ!'t ~pentanoe', request. Som8 morality plays aN auatm•e, but 

1n maey t h.ore ts numou.r : Craig apea;,.:.s of "' the brilliant am 81W81ng 

en i,ldish play pJ:inted • • • , o bout 1512 in which ~•tty 

aote as Ull\)ire ~d advooate of p0$.oe in tt.ae warfare betwoon Virtuee and 

V1.oea and gets put in the stocks for her petne , but &:fter her release 

contains siraUar inoidents in i aith•a i:lnp.£.· isorlilont in Hell's be g, and Hell'• 

atte114>t to dawn Graoe. 

are more disposed to co pt pootr7 in religious drama, aa 1'liot points out 

finel tradition tha t may be helpful rus 'bsc~.d 

to Williams' plqs ia tbe maaque. \ Uli.e.me ,iI.-ote several maaquea bef':>re 

be wrote pl&ya, and two were enthuswtlcally reo61ftd by tbe goup for 

whom they were wrl tte l and enjo,ed when late,· prcdooed olaewbere. 
19 

Abrams 

deaarlbea the aaqua as "en elaborate fonn of ow.rt enterta1Dnent, 

combining poet le dl'ua, maio, aong, denae, costuming and apectaelo, wnioh 

flouriabed 1n the ,._1na of El.i1abeth, Jamee 1 and Char a I. A plot 

otten alight, and tor the main p.rt m_ythologioal and alleg011.ael • served to 

bind t.og.tber the• vvioua elements. Tbe play praper ••• ollmllxed 

'by the ffllllt that ga-ve the tOl'll lta 



t!.gurea in which the eudienoe often join.ed ••• "(p.~~ ~a.eque 

element• are prominent 1n Cr~ ir! 0ngl9t'b.i:d , and ~.d 0£ 
Ad&m. 

'.rhere iB a danger in the uae of fo:rnw.ao f1·om !'.'lny tr,,u:i.t um, 
and it is that the authoi· will rely too 111.toh on stock r e aporl.Sea. 

difference,, old ari<l familiar obJeota witn no l-cy a. it f:tvshneaa; 

t he reprft~enta•t.ve, the gens.rel aoo the id&! - o.g. &Jilorrica 

oh&.raatera or th~ w33 of exchange - must be harmoniseo 11h h, respectively, 

the indivich.1&1, tn~ oonore te., f.lnri the image. Ano tno reason be ga'n 

ft'!' this WN that the poet should, idea.Uy; brt.ng tmi hole aoul of 

00 man into pl.by.,. • 

JA.: • .r< ichai·ds s imilarly c.ritiaes"withdl'O l'V&l fl-om e.xpcrie nee", 

" no new outlook, no r~ di.reotion of' feeli.1~ v ·rhia is OOIIlllOn 1n r cl.tgioua 

plays wbioh .-.ely heavily on the experien~ and kno led~ of the audience. 

Roger Sale, in "England' ~ l:'au-nassw, : c.~. l.nis, Cherl s · illiama and 

J. R. r Tollden·• orl.tioiaea UJ.iame for this 1n term of "~ography"28 

An 1oon (or .religious symbol) differs from a literar_y s.ymbol in that 

in tbe oa• of the ioon, the Tei1i.ole is coherent only because or the 

tenor. In the ca• of • aymbol the teno,.• 1a built up by t vehlcl.eJ 

tbl& wbiole doea DDt dep nd on t ~ it illums ••• use• bi• s_yrnbol.a 

as ioons. He 11:nan,Lwla k.nowa, am good Cbrl tia&l icnul.a. without 

going 1\tl"ther, that.. . But I clo not know this, an<l lt iii the provlnoe of 

un4w• a tbat th1ng :&.a ao re~aa of 

what l peraOilaUy bellow •••• sn 1oon is not ent to be ~stood 

imagtn.tiveJ.y ••• lt la ~ ~ minder of a tNth el.ready 'belleftd 1n ... 

hr eYen 1f we at~t to w witb.-1.n .. Ul.1- 1nmr oil'Ol.e and try to aee 

4'1aat what be -U. u to •"• the result 1a imaginatively feating. The 

aynaa, .. L•u pnaenta tt and inaotar •• I oan at.llOO'V'el" i t 1n t 
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poetM themaelvea, is thoroughly worlced out so t hat :.i:f'ter the roo4er 

has gotten uaed to plugging the right meanings in the ri.gbt plac~s, 

be can snugly oareen through the unive.r .. , IM!))ure in the imt>vJ.od 

that wtu-t would ba f fle saneone on the outsida is reeliy i:. pe.d'eo'!. , 

wo1id.11,o: order . Ht.a final asertion 1s the epitone of c.,v.ltbt 

deola,:,ations : I pratae the whiole because it is so tlalX1 t o operate 

but I have mBstered it. But tf' i't' Uliems nuet be clsaEificd t~~ 

iconog:nph,v, it ~iU.at oo addcc thet tho foult is em~e:ni-:, ·co 11lU(.:h c,f 

t -, 
writer?\ menttoned\_ Lewis end i'olk.ionJ lies ~rt.me..t-Uy in the 1·igiditJ 

of his intelleotual symbclio a7.-tem. The ....-,ader d t cu,niood to exploi~~ 

by Williams beCBuee the only way t.o re&i.i uilliams at all ia 

unreeipona1vely arxi unimaginatively.. iot, on tbe otter h4no, tea • 

his reader in and out of belief, 1n tlDd out ot' ttme, in tmd oat ox" t:10 

at least "ffitbout glnng 1n, l 'he Ito•• G&r4en, unlike broocliande L t 

7 ... ~ 
C(')lmtr.y of illiama' POfllD!.l , can be walked 1n by anyone. ••"" . 

It eeema the.t ale ta ra1a1Dg three objectiona to 'w U liarue 1 

writing. TM tint ia that only a eel t group ( ue1>3 good vbriat-un1
' 1 

oan reapond to hi• wonc. Thia reminder o~ tho ltmtted app~ oi' · Uliama' 

writbtg may \,e belpt\11, though 1n ltMlf t-c; le nc>t a ftlid o'bjeetiou to 

the playa. They,_.. written tor apeoifte oooaaione i'or tbia eoleo·~ grcNp. 

The Meond objeotlon ta that loonography i• not meant to · underatu~ 

bad.natl~, aOIDIIWbat ~:U.t1ed by tbe ftf'er6Doe to .il:liot' • lmagiuative 

ue ot tocmognpt\',. The tb1rl! 1e tb.at UlS..U' ioonogrepb..Y i.• ao 

tborougbl,y wOl'lted out aa to be n d 1n ltaelf. l'bia thU\'1 oi-i'vio,s, 



if lewlled et the pleya, ia only pertly true. Williams, in mat of bis 

ploys, usee ioonogrephy to ex>nvey e rtvid 1n1>reaston of sane aepeot 

"a truth already belie-ved tn", Often bis ideas are in aome we.y new and 

distinctive. 'l'he elCOitement of the playa is often an intellectual 

excitement, but he doea 1'start, elaborate end sustain a pattem of 

intereat. "24- By oeremony and apeotaole, poetry and a,ance and other 

masque elemonte he buUds up and intensifies his in;?reaaton of some 

truth. Thia 1a o valid form in the trttdition of the maaque of romenco 
I 

wbioh aacri:fioea ver,'btmilitude to "the truth of the bumanheert" 

(Hawthorne), upreaaioniam whose dreamer "~ rwte• "(Str1ndberg) 

end the Nativity l")lsy whose "daz.rJ.ing apeotaole discouraged ••• 

identification of audience with charaoter ••• but ••• aerved to enbanoe 

by the dist8t'loe they oreated between mortal ana divine figures, the 

solerm1.ty of the aemi-li turgicel scene repreaented " ( {oeton) . The 

"life-blood" of this d.r8Il'lEI, es of the mrelity play is "aeltgl.on e.nd 

its aucoe depends on t ts awakening and releasing o pent-up body of 

.religioua knowledge &nd religious f"eeling." 25 

Dawson ~tes Williama• new of t Le role of ~ -~ious llt.erature: 

it uboulJ! e,rpreae "not doctrine, but exist.Once, or onlJ doctrine a 
exiat~nce". 26 l'hla is preemiably why the ohoractora in hie novel.a are 

often not expU.ol tly Cbriatl.en. The plays, •• ale points out, are 

rigidly Cbri.ettan. Y t , tn .... eni ot th plays, the fooua la on one 

peraanJ i&taa are :bodiea in bla oonfU.ot and development whtoh le the 

central aotton ot the play. In tho• plays doctrine la aeen ".!.I 

exiateDN", end an lmeglutlve aper1.t,..., ia at least poulble. Sale 

1• demanding from WUlia• the "aenauous appftben,11, n of tbougtlt" 

that Ellot prataea ln the l!etaphyaloal poete and i.n Shakespeare. Eliot, 

aka ot two (Jlall ti.ea tba t MU ton 

lecka .. The tint ls "pertioularitytt - "the feeling of belng in a 



16. 

pariioular place et a particular tuae. "The second qwuity ia "p,,rpetual 

no'ftlty"J crda developed in s1gntfioanoe~ ·.rheee quel.t.tiea arose tram 

certain combinations of word.a, auoh as "rooky woodtt . 27 El•nhero b. 

speak s of' "that perpetual. slight lteratton ot language, words perpetually 

enoaaed into meanings •••• which eVidenoea a very high development of the 

....... "28 Eliot 1a referrlng specifically to senauous imagery , whioh 

b.e mei ntaina Milton lacks. He relies instead on the sound effecta of words, 

on"auditory imeger.," . W.iame tends to do this too•to buUd up another 

world, •her eaa aenauous 1.met,,ry relates the aubjeot to the audience 'by 

the lntere.ct1on of two meenings, of' t \'° groups of anoo'iationa. But 

this sort of interaction ie not limited to aenauoua imagery. This et'feot 

ia pouible by other pow r ful oombt.nations. 

·rhe pla,Y" es e whole tunotione in a similar way to the tmage . A 

ploy ta, in a sense, en bage, buUt up by the ir,teraotion of lta 

oc:111>onent parts in a "aequfimOe of impressions . .. ~ Juat as the 1nteraot1on 

of "roolcy" end "wood" r esults in particularity ona new meaning, ao the 

interaction of different aspeote of the pl.er"- language, e . g. 1n zi\ythm and 

imegery, people, eoenery, eUenoe, action,,-- builds up., 1110difiee and 

varie• the oentrel iq,reast.on. 

Cliob6a are J\19t aa pouible 1n the larger image of the pley 

ae ln a pbraae, by the WNt of stock aituatione, ohanotera, rb,yttna and 

t.deae. Thi• ta Sele'• aoouaation. Por thia reason WUlt.ama' playa 

are often better when be e!Jllloya btatorioal or Mml-hutort.oel 

oharaotera; by teleaoaplng ot tiloe too be 1a able to mltipl.y eNoot.ationa 

and alSJd,ftoanoe, lad.Uina up oharaotera in the aeme way a• a ~l la 

built up. 

1n tbe 

At the ot her extreme lie• the fault that Dr , Johuon noted 

tepb;yatoal -ta (end lot•-• tb&t tn tile t ot Cle-nl.en4, 5 
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this waa just): "the most hete1-ogeneows ideas are Yoked by violence 

togetber. 113() The dltterent ooq>onents of the play mey not harmonise. 

'l'bis doea happen in illi.ama' work. It is perhapa most obvious 1n the 

novels where the emotion appropriate to the a3U1boli aoo theme• aeema 

too intenae tor 'the almost "oo&U'" svle. Of tbe plays, it is most 

obv1.ous perhaps in Temr ot Li:E;t, the proae play. l>oetry enablea 

1 Ult.ams to distance the play auffietently for the introduction of 

mag:Lciane and spirits of the dead. Poetry blailda up and opnasea tbe 

intensity of the situeU.on at the heart of' the play. 1.i.arra.y Roston 

ariti.ciaee tbe "ftH .. e, for ex& le, of Seft Of ,A.&m becawte it fffalla 80 

fer short or the aubjeot metter. It oreatea an iJrl>reasicm of 

sotntUl&tlng ortginality in t ta verbel jwst po itione and compressed 

imegery, bllt the effect remaina 8\lpflrfioiel and the beaal intemal 

rhymes betray tbe doga,rel beneetb the alliterative oenx>Uflage. " He 

goes on to speak of the "more recent Terror of Light wbtoh moved 

into proae and wboae opening MCtion baa a aiq>lioity end d1.rectneea 

more effective then any of h1a reo c!nma. The diaoiple a few daya 

after the ~IUOifiootion oome alive es troubled bmen bet.nga unsure of their 

next move but convinoed thet tbt orld has in sane wey been profoundly 

ohenged. But ~lmon p entere with Luna and the play 41a1ntegratea 

into aoenea or ghoate and necromancy "(p.292). It is Pl'OWID«lbl.¥ 

beoauae of the leaser abUtty of proae to OIUT'Y weighty tb ... an4 

aubjeot tter auch aa "~•t• end neoromanoy" tbet WUlbllJII intmae4 

31 
the ft.nal draft to be ln pl"ONe Poetry la, lde&l.l¥, ot tho easenoe 

ot e pley in lta theme end aubject. In a letter Alia 4ft.el.4 wrltea 

"I can oert.elft1¥ tell you that none of the pl.a,- waa written ftnt in 

proN enA then in Wl'N. o. • ' • mind dt.4 ot wol'k that way• Poevy 

waa tboueJlt of aa poetry anra grew •• poetry. PrON 4t4 the ume • ln 

lte nature •a pro•• Both are WIN in the pl.aye, end within the pl.aya, 
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but eaoh. grew •• ltaelf and we.a not ;, orked aa ~n altemative. Terror 

.Pi .i..~iin neV&r got 'j110rked" into verse. lt would have bad to be 

corriplately t.hotl.O'lt O.Sl!in in poetry - no doubt 01:ie reason why he never 

dt.d it."// 
Two mowmentn 1n ; Ulums' pl.aye, tollCN1 ~ ohrcnologioal 

circular. uraarner cent:N8 on too oon:flict within en hietortoal oh.erecter, 

'1'homas ~ramer. Jud.ffl!l!mt st C~:;elf?!l!J:d ~ hi.tort.cal in thet, 

between prolo(O.U! ana epilogue, eight NU!i-hut.orioal acenea an 

amown. wt the oa1.0em u not with 8l\Y of tbeN aoenea end the peopl4 

ln tbe!!l but r.athl!U' with the Urlritual states ot which each ta an eumple. 

And the pas,.,ant • play r~sc• on e lightly•doline&ted eno on.13 

spesmodtoally NEm r.;eraor.1fioation- Chelmsford. ·rbe11' 1.o o det"'inite 

progreseion, both tn time end 1n Cheimaford, but tbe play is more of a 

pneeent-play. &~ Seed of A4am waat a<..-tually r1tten before Juda9t at 

CbfJm!f:;o,d, though it is l)laetld aft.er Joo.pmt a;t; Cbe;lp(gd 1n 

C~JJ.toteq Pla.yf. 3e,f2d of MIJn la noted for "teleaooping" of time anc1 

obaracter. Chenoten ere historical. or 11\)'thioal ew n U' eoaleaoed, 

wt attention move• fi'<IIII the h1storioBl and IDC)n wi.clo~ aocepted JVtbtcal 

oharaotel'•, to the fictionaliaed Ol" N.ottonsl oberaotel"S of tbe ' 1aar ot 

Cauoa91a, Sulten of pd, lting ot ll(yrrh and Mother J.\Yn'h (Hell). In 

PMte er §299 l9mR! ta wbioh c~ Portune ls the oentrel oharaoter, Mary 

1a en hietoncal figure, mt tbe otbera are all geaonl.ued (tttbe 

gtotan", ttt lowr" eto.). lfow!I bz \be Ste~. ltke ~, 

la a 0hria1m.Be l lay but th• coat'llot does not focua on tbe Iiett..S.ty. 

And two of tbe 11JBtn obaraotera an ellegorioal-HeU Md Priile. ~­

•JM! ore i• a sequel to !Eaff b,t \be 3,1bl1, -~ all the ohe.noten 

emept tor Gabri.el, the anpl~t onil Yan ue all.egerioel. 
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'1'1th lie'¼!,! ot the OotoR9e, the dtrection begins to tunu Th.e play 

is located in II a land 1n the outer aeas" 1n the twentieth oentur-.1. And 

the inhabitants ere :Noently - primitive islanders (distinguished by 

name) , e twentieth century m1esionary priest, and oppreasora who canbine 

elements of both. Tfl't0,£ o.( Li&lu is back with Ci:,ms with 

hiatoriDal characters .. this tine t.n Jerusalem at l'tmteooat. The radlo 

play '.J;ne Tb:£!r, J. ftaAAoD! relies heevUy on telescoping b.\t is 

firmly blsed 1n history. 

The oth r IDOV8ment is lincar , it 1a a movement towN"de 

elfll,licity and naturallam witb a leas dense e.xploitatt.on of la~SI 

ln •udl forma as alliteration, rt\Yme, strong em changing rfvthm, 

end of spectacle and other ID1B<;.U8 elemente. .1. be writt.ng of a proee 

play and a radio ploy ia perhaps in41cat1ve of this oh.ange. 

When r;m1ems oreates distance in bis plays .. dt.atance from 

the everyday end the trite which cm be aohtewd ~ placing obaraoters 

backward in time ~ by atyliaett.on of lenguage nd when be adda to 

particularity by uaing det1nite biatort.cal obaracten, bu ability tn 

eJti: .reaa apirltual truths, eapeot.ally viol t, unusual or powerful 

spiritual trutba, eff'ectively is greater. 'hen aotion ie tocuaed 

on a conflicting and developing oboraot r • end tl'O this 1'ocws idea• 

emerge, Uliame moat INOOeUt\lll.3 cJr•s b1a reader into an \DWerataming 

of tb.e play - &nd b1a i deaa. :for tbeae reaaona Crl:J191£ 1.a perhapa Yt 1.Uiama' 

moet eft'Nttve wne-p1-y. §!pd of A:S wh1oh uea atmil&r ma• que element. 

tn a 93JDbollo atl"UCture, ie l.eu auooeaatul. The other Obriatmea play• 

ere sint)ler , and pa.rtioularly 1n Hewie )l $ho tehle, · Ult.am, ._. thls 

ai.Jll,U.city to ti.ct. fte!ffl of 1¥2 Ooten, oomblnea a IIION nom.al 

play atnioture than &I\Y of the other plq with the aiq>ll.oity ot 

Bouf!1 'tJr 1M Stabl, . The ltmlt.a of this atq,liolty ln aprea 1.ng ms.oa.• 
... n 'both 1n acme ef the Natlvl ty Playa and 1.11 Bo)!ft of the 
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tradition oa expressed in ita aymbolian and dootrl.lll!s. 

ALrama, GJ.gsNJ'Y o,f LS.tenty Te£!!!• 

.John Heath-Stubbe, Ohar;J.ea 'Ul.!t!rt:•• /) 

8-,e, for exslll)le, , U l t• V. Spama, "Charles ill.um\:· "'.:ieeu 

of Adam" r ·rhe Exia~ 11-ii.1.~t from Death", Cbr111tj.en .:ichour. 

JLU/2, .::iUIIIDDI" 1966. 

ti• 98, ".Peter ;it&nbope" we.a too the p aeudoivm WUl.t.eme uoe.d 

when be wrote Chelmp(2£4• 

~ of :tJ3! Cly, P• "1th 

FiEt of Bea:tD:qe , P• 7. And in the introduction to l aoent 

of the Do]! . Uliama sums up the history of' th$ Chri:,tinn Cburoh 

in the phrase "'rhia also ta thou - neither u t his thou." 

lje Y!Jl! Down trga Heaven PP• 68-80. 

8&9 of ~ 0"3: PP• 68-69 .· 

Im@&! of Sb! City p . Xt, 

t!!!f'! of tse Qlty P• 10~, 

• e "Tbe Way ot Exchange" e.rd 'l'h. Redeemed City" 1n Ip:aff& of the 

C:!tz, 

H• cw k!2'!?B tEm He!J!ll P• 52 , 

&!Ho ot ta: c1sv: P• 57, ; 

b:rero3, GlppMF3, P• 85. 

liatht,n1el liftthome, f'nfaoe to P!!Hs qt sn.,n <'--flblg: cpoted 

1:,y .Rt.obaud obaae, IM erillfl nsm 9 1t1 ~ttten, Chapter 1. 

Cbaae dtatingubba• be en the l'Ormmae ond the malnst.reem. novel. 

~analatea by l•beth Spli4P. 
Tbf 1'.!HSM gt lqe Mf!NS!1il (1927) and i'bc SU!Sl!Sl.Jlol~l'5J!.1\!!. 
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. (1929) • S 11adfield PP • '10-6. 

BiOS£!Rh\l U.~ru:f:!, oh . llV ~ 

l;):aottoal Critl9ip. PP• 240-54,. 

21 • 

21. 

22. Sale io speaking mo.re Si ecif ically of' the poetry but he doea 

include all 'Uliema' work in hie assessment. 

24. 

25. 

Hudson Review, XVII, Sumner 1964, PP• 205-25 . 

Jobn Styan, ~l'he Ele9ta of D!"!P!f• 

Craig, P• 4. 

26 . Dawson P• BS. The o<>mJDL'nt ia from The Fo9Db Rep9et of '1}e 

Chelmefal'd D1ooepn Rel.iJdgJa, Dram.a GuUa .. 

27 . SeleoJ2d Eap.va , "M:Uton I". 

28 . Selgotgd Eauxa, P• 309 , 

29 . J'obn s tyan 1n 'fhe 1-~lement• of Dl'allll uaea this pbraae. 

30 . @,ted by :JS11ot in '''i'be }. tapl\Ysical 1:'oets" , .SelS9ted ~asaya. 

31. John Heat ~ tubba, Intz'oduotion to Collfo d .1:w•• 
32 . Aa Cr!!W!!£ ie also a festival. play, ith many eimilarttiea , 

and Seeq of M,m too 1s aimil&r, ena beoauee Chelmsford 

le not as unified a one ow.cl e.xpeot dreme to be, this play 

Ul not be looked et oloael.3. 
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"A play mst sta:t-t, e~~te end mot in a pattern of' int~-eat 

• • • the ;'poetr:/1 lie=a in th.e depth and st:ength of tho wbol.c m~m1ng of 

tbe stage action, e.oo only ind:Lrectly in the wcrde spoken •••• langua.g ta 

only one manlfeatott.on of th:! originol tmege of the play ooooeived in the 

dre~tiaG ' n:d.nc1 . Bu.t tho poetic dramatist uses langusee as his 

atrongeat oontributtng lnatrument in the ocmnunloation of his idea. " 

- John .'.:>tyan. 

Chapter Two : Tt:eM:a Cranmer of Cant r)!uJ'Y 

Writers on aerioua dr , have tradS.tt.onal,13 insisted on unity 

of eotton, action bore bein!J, :nore than a "plot- 11.nen. J.'homa1 Or!!!!!!:!' of 

Cante.::bu,ry is about the rise to authority, and subsequent f'oll t'ran 

power, of l 'bom&• CramJBr - tlae play t.nolude11 events f:rom 1522-56 ::-

end his finding sal'vat1on through tbeae events. .: . .'hi.*orked out 1n 

the concept of the '' image" . ,An llaoge, a.s uaod here , is an approach 

to :;od , valid but limit d anJ inooq>lete by itsel f . 1•In tho symbolism 

or the play, eaoh image la aee-n ea a bone of tbe akol ten. In 

isolation, i . e. wb.m it becon,:,e an eol tnstead of a meann, the bone 

becomee ••aieea.ed" . The play oentrally preaonts CrannH' di ocwering 

tbot bis imBSB of knowledse and 110bolersbip le inoOlll)lete and even 

\IIWll}ortant in ttaelf, that "ell lU'o ts redemptton11
• And his acceptance 

of tbia 1n an boneety b1oh requlrea him to take baok h1• recantation 

and yet admit t1-t "U., the 1··ope bad bid me live, l ahould baw Nrved 

btm" . In the s,Y!aboli.llD ot tbe play, he l"W'IS to meet tie s keleton. 

Counterpointing this movement of Orauner in time end toward sal tion 

ta the Sk9laton • e leading ot Cremer. 'l'be s leton de8Gl"1.bea blmaelt 

"f1guzoa rerum" (l. e. the nature or tb.laga) . lie bas e oerteln control 

over ennta. ,~nd ~ta '9'r¥l.y OZ' peeelonatel.y from Heewn• • 

point ~ Yie•• Cramer dnelop• J the Skeleton u gradually reftelecl, 



all other charaotera are dcliberet.ely flat end s t etio {o. f. the st&ttc 

ml. cberactere or thr. ~ ) . Thetr flatneaa augg•t• their lt.mite4 

outlook: and stature, and provides 1mpl1oit oanment on it. Som twa 

this 1a mem:>rable. 

But God -

God ha only u. to defend his glory 

and wbat will beppen to that u• we leave off killing ?" 

The raotiwe, aotiona and reeotiona of these oher aotera oontra.t 

with, ena parallel, tbon of 'f bomaa (am of the audience) e . the flight 

of the .Preacher when «.;,ueen ry ente e oontraata with Craim,r• s a-tend. 

This is e part of' tile way that theae obaraotera are used to fo.t'lll thE ba9io 

struotu..-roe of the play, the pattern ot' interest, first seen in the '-1rle•t 

end P.reaoher2 bo body tne beat.c dioho~ - Cattx:>lic,yt'roteatac.t. 

The violenoe of this olaah i expreaaed t'rom the beginning. 1 kle ploy' a 

setting 1.a associated olo11ely with the oonmunion aervioe, with the Singera 

ent ring 1n prooeaalon em pnying. l ben the t'reeober nd .i"rieat rurt 

on end a bu.ee Noh other, the contrast with the former prayex- and 

formality is startling. And 1s pointed up by the inwraion ot proyer aa 

they curse each other - "t Lord remember you 1" etc. - by th litw.--gioel 

suoceeei.on of their ortea, short ona parallel, an:l the highly 1'iguntive 

language they Wle - "eoaba and emerode", tfBe t", .. Devil" - wbioh •tend• 
out after 11he ebetnc-t, le-llNNd ~,er of the Singe.rs . The t.o Tl a 

ore ettecti'ftly ammed up 1n "ViOl'd" and " tar"a later, panllel worda are 

used e . g. "oomnun1oa" and "adoratt.on", " itneaa1ng" and "aaorificed" ,lmag• 

becoming• •tructural denoe in the ume way•• obaraoter. 

The beating rb.,ytbm, upnutng nrong emotion, oontra•t• not cnly 

with the Slngen but alao wt.th Or r•• apeeoh which t'callna wlth ite 

tle rb;ytbma end tbougbta. 'l'bla la pointed up by the link pzt<rride4 



by "balterfJ: the Prle• t had introduoea the tboumit of burning at the 

stake and rumging, {e. pointer to leter developments) : "You aball come 

to the fire with your bands in a baltert, an4 Cranmer enters immediately 

aner end apeolc:a of riding. Cramer• s tntereata of aoholaraht.p and 

boreeridtng are juxtaposed to prognaatftly illuminate each and bia 

oharactez. Gentle rhyt~ ia built up by auoh balonoed phrases 11.nked 

by alliteration and rb.yme aa "eteeda end atudiea", tenderneaa and 

tyrsnn;y, riding and reading. ,\rchauma and "poetioiama" auoh u 

"O'eratrlding"end"tw1n1t, Ntd aynaeatheaia e.g. "aottena a mlle" 

contribute to the tnpwul.on of a 10bolar and a gentleman. The 

et'ftJctinneN ot the Juxtepoattion of Cramer'• two tntenata aan be 

seen in tbD rhythm ot 

"Coming 1n from the gallop, I vault on language halt 

often but speed acmetlmea, and elweys heed 

the bleaaed beauty of the shaped eyllebles. I would let go 

a heresy or two for~ of a l.ol"Ol.y atyle 

with charging oballenge or one t hat softens mile 

to e furlong with duloet ~, enlarging 

the beert with &tlioate diotion ••• " 

which ably npresaea Cremer'• ezcitanent trom wol"Cla am style. It 

1a not untU Ullama baa bdlt up tbia aobolarl.y tmpreuion of Or nmar 

that be atww• the avengtb of cr ... r •• ocn:ri.otiana ••S• in the allgbt 

8hoolt of "luate to wlib4rn ltaelt" and the empbula cm lea poetlo 

110unda auoh aa "ONetun" • "na.1nln", "Nurture"• Yet the W&¥ Cramaar 

ape•ka ot rid.tag <••&• "tY'ftDI\Y") bu propued * audtenoe. 

-Wori" em "Alter" awnnartr.e the tmase• that the Preao.ber am 
Fri.eat bave. Other obanaten an abom to be tol.lowlng t.r.ug,ta. Pan 

One ot the p1-y aan 'be at:ndad ~ tour aectt.ana : tll8 tu,at, up to 

the King'• enu,, (p.'1) la 1n,roc1uotory ana fOCUNa on the• baaio 

Prot.nant-Cetbol.1o t.magea. The aecond HOtlon CQllllrlaea Tbomu • 



promotion to A.rchbiabop, Am'lll • s to ~'Ueen, and bar doTmfall ( up to p . 

15) . In this section the King' a tmege of Anne• s love ia ahown,ana 

t.ta breaking. This aeotion oentrea on the reaultam breaking ot Anne' a 

image - personal glory - e ahe falls from f'ovour and is condfJmnod to 

death. The mxt aeetton preasents tbe King's vtaton, the "ortmeon 

f'l.ash.ing creoture" of which be caught & gl.irzl)ee, 8Dd tried to hold, 

in Ann$. And hie horror of c:J.ytng wi tho\lt finding the object of thia 

vision, a horror of non-biting. 'l' h.e King then diea, clutching Thmmaa 

end refusing to "think on Christ alone." 't'he11111 three aote of tmo.gea 

together 1'1'1.th a aketoh of the im.egee of the Comnone (c. t . the P~ ocher ' a 

encl the Priest' s ) and of the L orda {rtohea end poaer) lead up to the 

fi.nal aectton of Part One . 'i'hia builds up Thomas' e image and the 

Skeleton's «1fforta to persuade him to go beyond tt. The aotlon ot 

Part 'l'wo i8 aet uncle •· way aa the Skeleton toll• ht.m 

"I 111.1at nm then after you. 

You will obooae the raok instead of the croea 1 ••• 

Of all 11\Y Patt-or gaw me I Ul loee none. " 

The Second Part enacte tht.a. 

Use of worda suoh as "emaroda", p rallelt.am, strong rb3thm. 

am siJJl>lioity aeen tor inatance in the eurmary conta1ned tn "Wol'd" 

and "Al tor•, empbaaiae the diatence of the l'rieat and Pruoher from 

nality. As doea the teohnt.q1ae eeen eapootal.ly tn t be apeeoh of the 

Lorda, whereby a oheraotel" literelly "apeaka b1e mtna", often ebowtng 

bu 911boouolowl 1111>tt"f88 yet __,.re that he ba• aaid enyt;blng \Dll.l8Ual. 

Other oharaoten r,ay be atmUerly \IDIIRl'O that be baa eald ~ 

untoward, depen41ng on their own ll)Ultul awarenau. B\lt tbt eu4ienae 

la met.Se •in~ n re by, tor ._.,.ie, the uae of Btblt.c.l • 

lltu.rglcal ~, 

"§UoBdi Led • "We are making a ritNal for our own Coamunioa 



26. 

on 1-nda, houses, chantries, ebbeya , pilda wbtoh 

are broken tor ua, end blood ls gtwn for ua ••• "(p.21) " 

Or differently, aa 1n the eheraoter of Anrie Bole,n, by ruthle•enee 

( "I anted so litt l a only the Crown beceuee 

1 t lay in my wey and a f f!W ~ll pleasures -

wrutiona from H nr,y • ) 

which 1.a oamterpotnted against the ohildlah ain\)li.oity of' agttet.ed 

repetitiorus ("Henry Henry Henry • ••• " ) end the ohildlah norolaaiam ot 

her inage i 

ncrangr: Be you tbe image of God'a image 

I have aoen 81'1 image of J13Belt 1 

a golden• sboed, cromed and redm0utbed imai§lt 

which the King holda 1n hi.a banda over bla 

landa •••• tl 

Henry ia mon oentral in the play. On tb.e level of plot atrw>ture -

seen eat.be "historical" or "objeot1w .. events - he is the oentre of 

Pert One. Hi.a entry 1a the climex of tbe gradual entrencea. The Slngera 

build up thia 11:preaalon with their prayer tor the King. And the action 

proper begina f'rcm bia entranoe, es Henry tmmodiately calla to Thoma.a and 

aspeaka of ht.a marital probleme. Henry' • oentnltty tn Act One parallel• 

V&r.,' • tn Aot II, tho one reign quicJc)J reaulting 1n Tbamea• rt.a , the 

other in bia iate tall. The Aot di'riat.on thua 4evelope tbe Preacher-

Prieat cU:ri.ad.on, dnwillg thia airiaion oloaoly lnto the oentre ot the play 

(Orenmer•• atrugsl.e) . 

Beoaua Henr., u more uiponan, he 1• not a• aimplitie4 •• tbe 

other cberaoten. Yet l'i lUama l ialta obaracterl•tton ot Henry '°o: Ma 
la 

a.at.re to o~in a cliapenutlon and to any Anm/cp1ok]J 8Ulal'Ue4. 

JU.a appotn-.nt ot 1'bau •• AJ.'IObbiabop la al.moat uto tlo. IU.a 



2'1. 

diaappolntmsnt with :"'.nno and senten~ of her ai--e not ~lt on, 

attention cent ering not on Henry bit on the effoot on ~ and 'J!hom&a. 

Henry ltJ at times seen interacting with other oh&rMJt ra, bolt this ta 

ain;>lified an<l highligbta Thomas' plight . .His "real.1ty0 is limited 

too by the hi~ .f'igun.tt-ve langua~e he uaeu. It is Vivid and etark 

1n 1ta dmpllc!ty and cont>reast.on, contrasting with the !ll'ooeea1on 

and preyer t 

"Thoma.a I aM married to a De•th.• 

The Lives I sew one alatn tn the woman• a blood. 

Ccrpee - ooncetved ta t he heir of 11\Y kt ngc'lcn and power. " 

The me.rrlage• Dea t h shook of the first lin• ia errq;>hNliHd by 

"s0\1./slai.n" enc. further by the ao re concrete and oc:Jqlreaaea "oorpae-
, 

oonoelved" whict ia pointeo. up by a ob.en pe in ti buioally r egµlar 

rhythm t o enphneise "oorpoe ·· • '~hf> l!lpeeoh builds up t o t hc1 agitated 

the abttenoe. .,f conneotivea ketla,ng Ketll"Y ee n rather wooden figuro end 

for neirr.,a mar.rl.ege to Ann, otlDing throa.,!.h, tt 1a upre ed vividly 

and alle~orioeJ.ly, the allegor1 while bigbligbting ttenr,- ieelln~,. 

auaWning t~ etattc nature of his eharect.ed.aation. 

"'!'he Pope' a throat 1a thick. 

JU.a oo.1.d •• caught 1n the Alps, Cbrut' • t.mage 

!s wo~ by ~ oarda to meohftn1oal ~ ory," 

The Al()e are of oouree collie.:~ than &ame, so on th:le lewl 

tmage ta oourate. 'l'be ft1Pe ted "thtl aoum ("throat .. , "thiok") 

IIUia"t the oold arx1 the eound o• well u ti» meentng bee;ln aesooiattcm.a 

of reatrtotion Tbtch are oonttnu.ea ln the image ofl the puppet. ln 



there 1• the i,,pid, disjointed btlUd up of' phraaea, ending his 

word• 1n a state of agitation i 

"My mind mias,)ve me J God oonf1rru mtJ 1\\1 children 

die, for D\Y aoed is dztcMned t.n my brother•• blood." 

28 . 

The presentation of Henry ts simplified but 1.s suffteumt tor 

bis part 1n the play: he ls not oart.oatured. One way that iiUlia..~ 

avoids this end at the aeme time bullda up p rtioularity, i by uaing 

leas usual end leaa aifll>le words or mixing cononte and 8batraot 

images. '"l'be Pope noda from a corner" (p.8) la bel&noed by "I am 

turmoiled each we.y with deaire end bop " (p. 8) . ( Uliama often u.sea 

nowia as verb• and vice ve t·ae to combine the aint>le and the unwruol). 

"Mech&m.oal glor.," ia on.other unwruel. oombtnstton. 

In the caee of the more aiJq;>lU'1ed onaroatere, feelinp and 

thoughts an simultaneously and obvioual.y 0Qunte.rpo1nted 1n tbelr 

upreaaion of them. Anne• s selfiabneas t.a inmedtately obvious when 

she tel.la her lmap. Tb1a tends towards carioature. Henry ta more 

"ree.l" than other auoh obareoter• 1 thla oountezt,oint la leas 

tnvnediete when he apeaka. But the bl>n•aion builds up. "1-t, mind 

miagew me ; God ooa.tlrma meJ 11\Y' ohil.dren die •••• " 1a om 1.natanoe -

Henry u aeelng ooinoidenoe a the .1\JtliJIJlllflm·t of God - the lack of true 

logto betng ~•ted by the miaaing of oarmeotifta. fiimilarl.¥, 

Henry apeaka of "11\Y kingdom end power" (o.t. "Thine le the K.inadom, 

the Power •••• ") and thts 1.&mtin.oatt.on on Henry'• port between ttw 

health end gl.o'r:'y of bu Jdnglom with ~t of Oo4'• i• again au ate 

•• Orentner repli• "Omnipotent air •• •" 'l'be lmagee be uaa ebow tbia 

counterpoint too: Henry•• oaataat ot AnnD who haa "live cbll.4nn 

playing by •" wt.th "tbe mltncl .. keletQD of • at the door of • • 

rocn u ltl&uoua, u ~ Skeleton baa a.lnedy been pnaente4 u a 

1\8,l&N of autborl\y. La r Henry tel.la 'l'hmaa of td.a nt.gbilmu'e, utng tbe 



same colours as Anne, the difference between Anne'• "golden- eboed ••• 

red-mouthed •••• ~ge of D\Yaelr• and Henr., ' s "crimson, flashing cre&turett 

being a measure of their clif'ferenoe of' stature and of atruoturel 

iq>ortance. 

1'he Priest and :Preacher, tt-e Lords, the Co ona, Anne , end 

Henry to e leaser extent ere structurally 1Dt:>ortent rather th&n in:portant 

in themaelna ( in so far aa this distinction oen be made even 1n a play 

such aa this) aa Cranmer is. But they ere further aotueliaed than the 

Singers who are a formal cie'rtce, e oboru•• In n article oalled "'Religious 

Dnma" written in 1938 ·u11ams auggnta that the most obviou• uaea of 

the Chorua eN (i) to repreNnt nultituilinoua mankind, (U.) to wlite the 

ott-er actor with too audi noe. '.fhe aeoond use ought often to be 

auperfloua •••• Coimi:m~t".>r• are •• • dangerously wesk:t#ning ; they are 

tw:•ned from the play to the audience .•• " For this reason 11 W1ama 

say he prefers not to use choruses. But he adds: "An alternative • 11h10h I 

hew been trying - is to 111.1k.e tile chorus • after the .t'rotagonist - the 

most i:q>orunt charaoter ••• "3 

The Singer• in Thoapa Crwer 9t Ctl9terbu£y ere by no meens the 

second iooat tq>ortant oha.recter • But they an inteerated into the structure. 

The Singen enter ft.rat in the play, thy begin end end each AotJ at 

different times in the play they sing paelu or prayen exp aaing the 

fi elings of -people on stage, conveying • depth ot f'i l ing tbs t tbe mn 

wooc!len charecten oannot. n, tq,ortant, t~~ the Skeleton• a Singen 

able to pray the word& hat Tbomea wrltea but· not under.tend. (p. 56) • 

For tmy are the Clhot.r (a.no the congregation) ot the Coatmmion ael"'f1.ee 

whiob Thomas write• during tile play, and whioh la the basic aett1ng 

of tbs play. It i• the be to mo nt of the play - Thomae' 110mg 

to ht.a wry eoul" eeya tbe 

Skeleton of 01'81Dtr at the en«;1 ot the play (p.67) ana of courN the 
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aecrificial aapeot of the Comnunion a rvloe ia a parellel to Thoma.a' 

mertyrdan. 

As WUltsms aaya "the chorus ••• unite the ot her aotors 1th 

tbe audienoe. '1 Does this wesicen the play ? • i illiems suggests that 

Choruses si,e v, laming beoeuae "they are tu.med t'ra:a the play to the 

audience . " 'rbet is, they breek d~n the tnvolvement of the sudt.enoo with 

the ewnts on the stage to erJl)haaiH their significance. 'the atyllaatt.on 

of the Preacher, Prt.eat, .81abop etc. baa alre&<\Y contrlblted to tbl!s 

breakdown. .But they build up a oertat.n aotuality; for Willt.oma tbu 

oon quickly augpat tba aetttng in ttmo end plaoe. The Prieet end 

l're cher are reoogniubl • \IDID8l"un1 of attitude• that the &u.cU.enoe 

knowa were present. Tbe stylisation helpa di tance events to tbia 

perto,1. And pron.de• a aolid setting for Crauner. The Singe.::·a, 

though not ohereoteruea, have a simil&r futaation, build 1ng up the 

aettt.ng of the (ie Comwnion s em.oc. They do not Med to/\furt'oor 

integl:'Sted tor they do not function as tbe main ComientatorJ the 

Skeleton bee this tole. They ere hi• 3in09ra (p . M) and very much 

11Ubordba , 1\i\d 1be Skeleton la "the aeoond mst t.q>ortant ohsr oter. • 

Audience tnvol~~nt art.aea oentrally from Orenmer ' • struggle. Moat 

of the other dlaraoten hlUd up the beokground providing the events and 

Tt.'t1.dl3 eugguttng tbe different faotions among wbioh be attempts to 

maneUff'8 . They alao pron.de a pattern of obaracter end action, 

r•a abarao .. r by perellel an4 

oontra•t• They expre .. h1a teellnga or the Oll)O&ite ot tbea&. 

They act n •Uuly ( th--.V all have tm911a with wW.oh they <990-f'wte 

entr nae po1nta up Cr 

na ble Ult.am to pnNnt a ccaplu per110n, and yet to ape hla 

audience'• nectton. But tar ou4lenoe lnwlwment with the "hel-o' •" 



struggle , Tbomos must have a strong nntsgonist : the oonfl.iot DUBt 

be externalised for the audience to partkipate. 'i'be antagon1at u the 

Siteleton. 

The ::ikeleton has an antecedent 1n the charaoters ot ~atsn and 

Gabriel in The Rite of the l:'apion (1929) . 4 Its pre enoe in Cranmer 

is followed by the Aocuser in Ohelm@fcd, the 'l'hird King and Mother 

t tyrrh 1n S9ed 01: A;&m, Good ~urtune in The Death of Gc>od ~,o,:tyne and, 

1n IIou,e of the Octopua, t he t'l.eme, usually ooostderea t he best of t he figures, 

The beat lntroductlon to this figure is rm article by .', Uliama 

in Cont!EJ>S£!:!7 flmff in 1920, nine ,ean before even The Rite of the 

Passion. The article is called "The ro in ~ngliah Vene"; in it 

n'Uli&ms speaks of the aeparetlon of the "Chant>ton and the Oppressor of 

Msnld.nd. '' Thia ia seen, for example, in i.11.lton' s karadi;!!S? Loet, with the 

cODl;)lete separatt.on of God the li-.ather ( t he arbitrary ' d, assooiate<i with 

Law) and uhrist , end the oonaequent lo a of the reeder ' sytll)athy with God • 

"Only the expreaa1on in that will [i. e . 1n G-Od' s arbitrary wUl] of e 

passion of love oould save him, and that 1a an idea hioh le certainly 

not art1stioell.y expressed in Milton. " ~ - '1robl.em is that 

"Though , • speak of reoonoUiatton between n and destll\Y, it ts really 

conqueat that look tor,,.to aatisty OOD1>letely the idea with hicb we 

follow aey of the legenda or the u.r.,,_,. that ro muat endure, combat and 

overthrow bi.a car,, making lt the inatrument for the aohle'ftJDent of 

- poetr.,y baa not yet told us wnat, or perbapa certain ot the d8l'k 

p.,_ of' llll'•tiolan elone baTe aon., ao, • e YiUl!.ame oonaludee 

the niole by looking at Patmore. in whose wor1) although lt is fairly 

remote horn the tredttt.on of eymbolloal hero, "men is conaoioua through• 

out od tbe true nature ot hi• opponent and men' s beroiam • in 110 far 

aa l t exl• ts tall - 1a wt the oonttnuecl atteq,t to conn.rm hla 



will to that greeter Will. Then, 1• the aame darkneaa and petn 

i.e. as in f• ord•orth or J,6' Browning or Tem,yaon-i ••• but lt ill 
. l 

a suffering acoepted or even cleat.red. There 1a nowhere any doubt 

of LC!1'9'8 , or of the perfect rlgntneas of the relations between God and 

the soul - auob names are in these poems, given to i.;estin3 end Man. 

1'heae two medi ta tiona, on mn ea the Hero nd on man ea the 

80ul, hove not yet been unite4. We wait atUl for the poet ho abaU 

abow u.a Destiny beoomlng God • rm>re eapeeiall,y who eball 8how u.a, 

perbe;.1a in aome symbolic fi.gur., man, canecioua first of \hot fate which 

ln obaraoter e.no o11':JU1Utenoe NemS to tynnrdae cm,r and endanger 

him, beocntng mrere of tbst whiob li• behind - man oanquertng the 

Omnipotenoe which MU1x>n enthroned and t'ulding the Love.r with whom 

Potmre walked :-

11;Jee the Christ stand ! " " 

Fran the beginning of tbe play, the Skeleton is t he "symbolic 

figure shown to be lying behin.'i •. • . ch&l'8ote~ro"1D8tence. n 

The plsy opens with tho prooeasion of tho Singers and 

their prayer thst .. tbou being our ruler and guide, we y o paa• 

through things t euporol., that e finally loae not tbtnga eternal, " 

tbua pointing u~• tile movement of tbe play. Next t o ontler 8ft the I.'reaober 

and Priest/\ Th.enOramner, soon t'oUowed by hi• oount~rt, the Bi.amp 

ho 1a "veated with eooly-te• •nd inoenae. " lbe aasocutlon of Cranmer 

with the PNl&cber,and the ll1ab:,p with the Prieat la pointed up by 

Crenner' a c1Mwnolatlon of tbe obeourt.ng of oomurdo~ by adonUon. 

TIMm the Skeletcm entera, oan,1.ns the Gl'Oaier, s_ymbol of aptritual 

authority and introducect • the Slngors . 

"Bl.eased u bl who cQDea tn the name ot the Lora• 

Be la lik.e the 1JJ11tbeala ot • dieleotto, tho Pre..,.r being 

tbe theau and the Psiaat the antt-tbeala, the Sk:eleton oC11pNhtndtng 



and going beyond both. 

Sudlarly too Skol.eton le abown to control State aftatra. e. g. 

In tho tirat exobmge between the Ktng and Tbom&a, an. bringing Thomee 

to the King the Slcnleton tbenatanda nbetween ond behind them" aa tbe 

King tel.la 'fhomaa of bis marriage p.P>blema and inveata. him aa 

Archbishop of' Cante.rla.lry. It t.• the ~keleton who gives the Ol'Ozier 

to the King wbo then glvea it to l'boaaa, The ;;ikeleton pertiol.patea inJ 

but at.aya beyond, both Church parties; nd penicd.Pft,N in, but stay 

outatc:le too, polittoal aoti.vlUea. 

The whole ectton of t.he play ta aet under way by the achange 

'between 'l'bomaa and the SkeletGll at the beginning of the pley. Thome.a 

prays 

"O th.at the King, 0 that God's 3lory' s gust 

from heeven would drive the duat of the land, ••• 

aet with h1s f1.re ablaze 

their heavy somnolence of heawnly desire, bis word bid 

what God id be heard, what God bade be don , 

that tb.e King' a ln might run aavingly throufjl tho land i 

so might ~ if God pleeae, outcast from rey brethren atand . 0 

The Skeleton' a reply 1a iant.edtate, pointing out that people do not 

need to worry that tb.S.r prayer will not · beard, ftr "aaldng, at 

once, before tbey aeek, they ttna •••• They run, after each entn•Una 

him, runs bia pn;yer," Tbt etton or the play la the working wt of 

Tbomaa'e prayer an,:1 the Skeleton'• NPliY• 

Jut u the Skeleton ar..a together tbe PriuWreaobtr 

cllobotCIQ' ao f.n ~ whole atNc1.laft of 113B play be c.trawa tbna4a together. 

Barlt.er, I dt.Tlded Pan I of the plq tnto few- aeotiona, the tlrat 

ahcwlng the image• of the Prt.eat and Pfteobllr (the •aio dl'rialen ot 

the play), the aeoond Anna'•• ttm tilt.rd He1117'• end the t~b• wbt.ob 



the others lead up to, Thomaa'II The images of the Lorda and Oomnona ere 

shown too. Ot all these image• only that of tbe Lord• ho.a not been 

• resented to some extent when the s ton points to them: "Hark the 

images go abroad", claims that be "aet the lma@ta free" end that be i.a 

the origin of tbei: "epeOAll images, lacking lo•• s ~ ace, ot me 

••• eeoh growa a wicked automaton to eecb, a diaeaaed bone, to be 

flung to Gehenna J Yet I only a;,1 the pit where Gehenna ia 

sprung." Eaoh 1,iereon mwst go beyond bu tmage. Tbla la ritually 

enacted aa tbe Skeleton goes round the stage aa if blind and begging, 

aeking lf they know the way, and ob group answer•• 

"Prieet: 

Preooher: 

Comm:,ns: 

Lorda: 

Ccpnopp: 

Aceipe: this u the way 

Audi, tbia la the way 

Thia, we beam ••• the way 

'l'bis, we ti l la the way 

This tbs t I bid la the wey 

This - 1 not tnt.a the way ? 

The Skeleton replies : I em the w y 

I tm dt.Tt.st.on, the rlaion, wbare 

the bone• dame in the da.rkenlng air ••• 

• • • tblt way to beaYen and tb.e way to hell.,. 

And•• he goea round the stage, elnging, 9'ftr,JOM ia 

tradually drawn 1n until all are running after bim.. 

The Skeleton lead• or beokona peopi. bo1'8 and there J 

be ia a De th flgw-e, leading ADDI out under bia cloak. lie enoouragn 

the Loria in their oppoaltlon to Cremar, and enoovapa 0X"&IIDll' to 

noant. Hl• la • rather "f'lolent natwea when be oeanot aab.1 bia 

end• by ,eaoetul meana be doea not gift vp: 

•1 mat 41,Ue Me \!••• Or r• ; J 11te to the last .-..ok 

an4 pull bl• soul • tt lt ltwa • through tb.e Cl"IICk•• •• •(p.22) 



Hi• nature la paredoxloal : he deacrt.bea ht.maelt ea "God or the Devil" 

(p. 6) am later aa "the judae who betray• men to God. " (p.35) • 

But it la not only when the Skeleton 1a central ln the 

action, •• here, that his nature end bu relation to the ewnt 

are aeen. lt"'or•preaent on ate almost oontinuoualy, he ia a oonstant 

OOWtterpoint to the aetion. lie ia a pel'•~ commentator, telling 

and warning of what la to come, · l eading, replyt.ng to queatlona and 

pra,ere, wryly or p&sslonately intorprett.ng and linld.ng events nd 

sttttudee. Thro\lgh the Skeleton, "Heaven' a polnt of vt. " 111 "en. 

And lioeven• • activity. From CralVllD~• a prayer tor retl8fflll omarci, 

the play offt,rs the double perapeotive ot Cranmer's point of '91.ew on 

the one hand and on the other the "reality• lying behind ana 1n what 

be aeea aa reel. The integration of the ~lceleton into tbe structure 

ot the pl&y enables tho oomnent to build up the drarre, not dotraot 

from it. 

The woodenness of the ohamtera allows the $1teleton thia 

function. For it ta in keeping with td.a nature as deatin.,v, Their ua\llilllJ 

stylised and pattem.ed movement or etillnoaa, oontnato with the 

·'keleto~ lllOV'llment and agility as be rune, jumps, a1ts for a mon~,nt 

arouohe•, threaten•, cha ... , or turna abruptly to speak to the eudienoe. 

Thu la ntlected tn hi• apeeob end it• oontraat with that of other 

obaractera. 

The Skel.ton' • apeeobea ue atrongly rhythmioel., with abort 

and end nopped llne•• belanoed atr:l repeUtln phn••• an4 aiJll)le 

••••• Hi.a worcla are lt.nke4 t.oo l:\J .UltenH.on and aaao,tt._r;i111_ ~ J 

enil•rt\Jme 1• more regular. Hu word• carry a aenee ot authority trom 

t tinallty tbeN 4fflcee affiml. 

"Put l'\1DII tbe a1Dd 

The rbytb.n la ~ Jeny, oonva•tlng nth that ot aU tbe other 



oheracters, eq,haaiatng, as here, ht.a dis~tlve effect. 

"without haate or sloth 

36. 

oome I between both." 

The oombf.nation of aiq,liolV, often o,,lloq,.bl ~ and syntax, enrl 

strong counterpolnted rhythm, with lta 3',,rlcy law•key ef1'9o\ on the 

one h&nd, and aer1.ouaneaa seen in frequent vtolenoe of imagery, 

statement and action on the other, ia the Skeleton's obamoteristic 

way of apeaking. 

"There bl.on a darkening wind 

over eoul am mind : 

faith can bear, tzuth oe.n aee 

the jangling bonea that make up 

till on the hane,nen's day 

end along t he bantJnan' s way 

we all three run lewl 

mind, soul and God or the DovU" 

Thia oombination gives his speech a detaobmant consistent with hi.a 

nature ( "'.l~his also ie thou, nether 1a tbls thou'•) and movlng e sUy 

tnto ironlo comment, a 11.gbtneas of tone, and • aenee of movement 

which lift• the pllty. 

Ultema later telt that tho f'iglan ot tbe Skeleton waa a :u.ttle 

crude. Yet , by drawing on hutory, tradition and oeremony, by 

exploiting mM(lUe element• an.\ by the dnloe of tbe Skeleton, J 1lltw, 

••• able to preaent h1a ldeu toroo1'&ll.¥, and at the .-e time to 

pin tbe a,mpatl\,, the tnwlwuipt ot the awUenoe f.n bia conoentratlon 

on en l ftl')'llan "blaro• wb.o u nuc!c:lled, often inetteotual, end only 



1. see above P• i.. 

2. Actually the Singers 1.i.reaent the theme before the 1-rieat and 

l'reacher enter, but it ta 1n general terms, and ifl not 

dremstieally presented by tMM. 

3. Image of the City P• 58 

Anm Ridler aees the Introduoor of tbe Uaauqea aa a 

fore-runner too. 



Chapter Three - The Nativity Plays 

If, H Hog.er ale lnaiat•, "it is the prortnoe of the 

imag1nation to make me understand that a thing ia ao regJtrdleaa 

of what I personally belie " , then §t!d o,( Adam ts not very 

aucoae ful. It is more like "a reminder of a truth al.Nady beltoved 

in'' {p.21.2) I\ From Crang,r'.! combination of nature.liam and eymboliam 

· UltemB moves toward symbolic structure uniting event and spiritual 

reality. Seed 9( Adp la eaeentially e celebration end development of 

eomething the audienoe alreody knows. It belonga in the 'tradition of 

• drsma gradually developing from an inanbute nativity aoene. The 

play ia about the Way ot Return (to r aradue) tor which Adam ia aearohing . 

Adam know• that it lies in "the centre, the oore of the frult" whioh he 

dropped encloannot f'i.nd. The elq?reaeionlat "teleaooping or time" allow• 

Adam ea the fathe r of mankind, to be Mary's father and the father of tbe 

Three kings • the Tur of Co~sie Yibo repre nts the 11e t seeking joy 

or oblivion in tr&d.e, exploretion enu ri.ohe•• the Sul.t en of Bagda.d who 

represents the i s/stem aearch 1n art and philoaopb_y, and the King ot 

l\Yrrh who "repreaenta the experience ot man hen man thinks be bas gone 

beyond all hope of reatontlon to Joy •1•Adam, aa Ca ear .A.ugustua order• 

a oena,us to be taken, to try to f1nd aomeone who cen help b1m tn bi• 

NN'C~ The 'l'hira Ktng, aooCJII) Died by• greu (Hell) arrlvea 

aftel> Mary end Jo•opb. I the Third King t.a the 00ft of the t'N1t. The 

Negnas, wbom be oalla "Mother 14Yffb," attaoka 1/1, wt u defeated 

after IKaq' a C1f7 "Farturltion ia upon me" . And ettor Mar., goe• to tbe 

•table, tbe 'lbira Ktng ••• tbar ~ to 

ahe 81111 Joaeph •bell marry. Attention ftOII turna to ry. Later when the 



39. 

Chol'US or:, out to him "Father Adam, eve us ar we perish," he re-enters 

es Augustus, b.lt bis part is limited to the onnouncement of the oerurua 

and S.ta purpose, eo:l brief order to bis soldiers to seize ltiotber ~b. 

At the end of' the play Joeeph allka Adam who shell be mid- ifeJ it is the 

'l'hird Klng who answers. Adam' e next and last eoti.on 1a to go to the 

stable when oalled by Usr,y. 

1-!ary la more often in tbe oentre of the stage, the dramatic 

action. I t is v.ar:, who fignta Mother t~rh st t be olimax of the play. 

But be enters the play long before . Mar,y ls oontl"&eted et tbe beginning 

of' the play with her brothers and sister s beoeuee ehl!t wUl not ''morah&l.l 

phenomena : Cows, olowna and o.rowne are all alike to her. " J be doee oot 

develop significantly, cti.ng es e counterpart t o the aotion of the play 

( t he aearoh) : "~ve su_ -zests "Paradise perhaps is hers and here . • The 

oharacte risstion of !:Sry thus snt1c1.pat.es the e.y of return and sbe 

elaborates on this way when she elq>l&ins to Joseph too n.oture of love . 

"How een one be in love with someone ? ••• to be 1n love i to be 1n love, 

no more, no lea• • Low 1a only 1taelf 

everywhere, at all times &11d to all objoota ••• 

·rtie glory ta ternal, ond not I , 

end I am only one d1egnm of the glory. "2 

In tbia way Ul provide• aome 1nd1oat1on of the ettect or the .l\stivi~. 

For she 1a apeald.ng ot the prt.neipl• ot l°""tion. he "diagram" la 

tq,ltoit,y Nlat to the Tear's wealth and the aw.tan' phUoaopl\Y, for 

they too oan be •ategram(•) of tho glory•, but only after the Nativity. 

Tbe problem ia thet t.t u the effect of the etivlty - tbc N&t1v1.ty aa the 

ay of Retu.m - t hat la Ultama• aubjeot in tbia pl.y. And it la dt.Ntmlt 

tor auob a situation to be the focua of attention. U•.l&ll.y a play oentrea 

on a obaraoter, tor it is easier to toau action, t.aeaa,end emotion. 

from thee, 1.n a cbal'llot.er. Sometimes the dramatic focua ia aymbol, • 

for ~le in Obe~av' • Ch!m Orat)!l'!!• The aituatlon of the play - the ldeaa, 



i.,o . 

tbe feelings of the oharacters, end t he otion - ia tocwed in tb.e 
d if f'iculty with the 

cherry orchard. .But the ~etivity 1a that i t oannot be the fooua of 

the action. Nonwll.y a writer v,Ul have an h'Veryman character at the 

oontre of the play, as " Uliams does tn f~:>W hy $he Stea!!,, for this 

reason. Uliams ,in Sees ~, Ao.a,n, splite t he foous betw n Adem the 

searcher and 1iary the 1,irott'goniet. The weakneas of this ia aeen at the 

climax of the play, ~here the intensity of' the eont1.1ot between .,fary 

and Motter ~:yrrh i3 leasened, both beoauae Mar:,' a struggle 18 not one 

theeudienoe is invol'ftld with ,snd beoauee the climax ta drawn out to 

include the &otu.!u birth otf-atage am a dor tton. 

Th.e aymh:>liam of the apple, tb.out#i it mkea the pattem more 

clear, does uot really make the play more oonvinolng. Adam ate the 

f'ruit, and threw the oore owr the fenoe of parediae. The Sultan 

and the '.l'ser are lightly usocieted with t~ smell and tasa of the fruit 

and the Thu\.i. · ing - t Trh .. is stated to be the core. More uaotly, he 

aaya later toot the sun s plit the ooro and be grew out of 1t. He 1a 

akin to Despair oelling bimaelt the 11 ttch","the cliabeto• of tho damned. " 

The sun also rele aed a small orm at the heart of the core whloh is 

forever eating. The Third King oalla her h1a "little lfotber }\yrrh 

becauM of her inr-.ortel embalming" . Tbe attuation u clear in the playz 

beoauae of it n' ain, he ia 1naepan b1y linked to nil • it la a part 

of h1m and to def\¥ it ia to den.;y au-t of hlmNlt. It is inaeparable 

unl•• ml ltaelf is oonquerea. So the climax la the fight• dance 

between Mary an4 tber ~ . The ay,r:tbolt la not altogether 

oonvlnoing beoauae, with tt lntroauctlon of Motber 1\Vl'l'h, lt ~• 

mobonloal, more ta t he nature of .U.goey • The Tld.rd King •• the core 

of' the apple he.a been r_., l'epared fQI\ eftft tbou,ep w c!lo not eee the 

progreaa1on to tbta at. tn aey ohanoter. The .. aoclatlon or the Tur 

end Sultan with the emeU and tute of thefr\dt ta light. But with the 
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t.ntrodv.otton or e worm !lt the beort of the con • howe'ftl' hortiow.turally 

ant11 tbeolog1.~ell.y sound thie ta - the ll:\7th, al.reedy strained, loMa 

conn.ott.on. To 44!Jl'lla."ld t.'1b sort of oonviotton trom i!S4 of Adfle 1s, bo ver 

per-rn,pa unfs1x. It u a NDtivity play in a tradition of daz&l.tng 

spect~oie. It is meant to be enjoyed. Dawson quotes an introduotlon 

to the play on t~ occaaion of its production i n 48termoor Chur\Jh, 

Ciren1Jeatt!lr. "The m!l-n who will not like ~ oJ: Adam ia the 

intelleotwlll ~nob who r~te unde standi.ng higher than enjoyment 

(whleb be re.;Brdt' es 'ffll.ger), who teels he ought to underatand everything, 

and who t~n gets cross Tfben he doea not end the bubble of b1a pride 

ie thus pricked. It ws.s no in~elleotu&l snob who 1d of Spd of A&g 

"that was e wondel":f'tll play. The more ,10u think of it, the more YoU 

aee 1n it." It wee e curete• s charlady. "(p .90)~ •ro this ad .bo ·· m 

ar~nt, it is ~ .x-h.eps worth nottn.g that .:iopd 91 Adam, like 

0£~ irnd Chffilml'Sf'.o~. is inc1ebted to the uesque tredition. The masque 

wsa Ml fl!bboro t s entei·teinment •ritten in poetry, and often aymbolio 

alleaoct.oel, or m.}?tbological . Costumtng wa.a el&borete, spootecl.e and 

music i.'!lport.ant. i: lot t ff' 11 often al.ight, ael"ri.ng merely to bincl together 

t he nrtoua elP-ment •• Mar:z,• s figtit-danoc wt th Mother l~h, to which 

the Cho:rus nay• can be lt.nked "ttt th the danoe of the D!IUkec! tlgurea e.t tbe 

elimr. of the f.'lue, in which the audience, often 3oined. In tbls 

sen of Jtl'\\Otw:'11 • the entry of a Mother .tvffh wbo 1• the wo= at tbe 

care ot t h• t.NJ.t, and then ~cu,11 i:,.td-wtfe to .!lfery, is part ot the 

WUlt.ema uaee the me•~ in a oelebratlon or the meenlng of the 

Nett."1'7. The play ta eff\Jctiw in tm>ktng ht.a SJqpmaelon :,f thia 
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meaning. It ~ cobarent tH'l-d h2is 3 simpl1c1ty of aubjeat not to be 

pi.naaid by tha number ~~,1 fluidit~~ of oharaotera. Fo.r tbe structure 

ia oleat"ly patterned ~ the ent:t"ooce of tm two groups representing 

betrotruil of hlir t :, .. ro~ph f.flril the am val of the Third King is r-er.dered 

e:xei.tement. r: . z . Eli.et ~'Oe!tted after seeing t he play per~ormed 

"I .• . r..ot cml::J found it extremely ~ ttz\g, but was awere tbat the &oton 

end m,.,'ftt of th~ eud ie:?oe did too; and that l regard as the N.ret piece 

of evidsnoe I have seen of the gl'e&t pomsibUitte-s of the llf!dem D\YStery 

p4y. "
3 

Uxoil-ene . t is built up by e• fl.:• meegue elements, plot, 8nd slao 

b-J t rui- "" teleaooplng of tilM." The richness of aesooi.8ttona this ol.lowa 

lenu.n till!: play on intensity. Ye t there is e l1gbtmse tn Seed of Adam , 

ponder ot~ Tbomas, wit or the kind that iot de$Cl'tbea in his N38.Y 

1.mf;lioit 1.1 ·tW) ~'Qas!on of every e.xpenence, of other kln&l of GXp(!:l"ience 

which ax--., po· a1~. tt(.,p . :.-,02- J~ 't'nis oari be seen in the lcng,:.age ltblch 

combine• .r1obneiw ... d the ooUo-;;aial : "molten nno. golden streom6" aw 

"Trl.Clked out tn rl.oooa, hal.f tt-..... ,orl.d fol.low ma 

~ho fall, cn1-1l, or an ki.okac1 into dry ditches." 

Th.ere a~ 1-elett.wl.y few tn. a (as dist1r-3t fl--om ~la) 1n the plq, 

am whan they o~ they ten;l to ~ self'-eona.oioua .a when Adam 

deacrlbos l.!'~ey t1a "a• agUc- a.a t he honey plumd.n,g bee ••• • and Joseph: 

ttTo aee ,n~ whole a; Wldrons 1n the ohar,gc, a~ • ln e wild olattv 

of' word• breaking - f1ung &»rn the speaking of • poem, wban the matter 



ts S:.'run0 ~o thl tlai?hil1.£ Md sl~hint~ of' o steel lu>.~ at the throats 

blood." The O,::,rr>ci."1.'lti!)T"J. of riotro1u end the eolloqutal, the:· literary image 

used hy ml i!Titttt~d 'f,,th ·1·, the e:iq:>ref!H.'11~ O"~!"-UI~ of the ,eyth~ 'the 

co'?\bi_-,E1.t ian of 1-1'1t-eru,ity f"rom the strong aei!!ooiotion of ch&metera 

wtth ob--r!ous pP.tterning: :ill ~se .-,on~iblte to ~ "wit'1 that Eliot 

speeks of. A po-;eri'\l 1.f!\1ro:,sion ~ s li\~ke.d, but. the audience ia kept 

detai:.,hed:!.y ~itioel. 

It i s this pCMerft).l ~wcat"tou of UlL,ms' Jileee that l9!, 

,Re ,tb of Co29 Fs:_itUD et l...-l,;ka. '~he yloy i:t mre abstract. Ita subject, 

the ~iecc"rer..: th0t al1 fcrtill1¢ 1a good bDoau:ui of the Incarnotion, is 

worked cut in tha aeetl: 3nd rosurrect1on of the allee,:>rioal ft.sure of 

Goo.<i FortUlle. He ta 9, t:UCOOSMI' to QrRQltf¥:' !! Skeleton, but he shan,a 

the role of Neceoatty with Jt~ry. ~ is pertiall.y JVtholqgbed , 

her. role in th~ ploy bcin.r. eimilc:r to tb&t of the Fl..eme in Hows• 9£ 

th, Octopus. '3 hr t.ntroeuoes th~ play, dci:80ribtng herself : ":Re&i,na 

aube,1:~nce to move t rr:.,.u:.,-n ~VCS"}'Wt-.en the aual.ity of eartb a."ld air. 

I wae 1.te mt!-..er in its bl.ginning: I tnuch,t the royal no thllayers 

to fol low e ~rtne: sttir, and ':"ou~ them to th u· pril!l&l, fer tmcl 

hierr, :~!~.iool head. I 91'?'. m.s,1r.m wb.Gne na is ?l:ary. I wept by the 

Deed. I aI'Qoo wttb t;h('I r.rtaen .. " In a.ooardano-e nth th.ta she oontrols 

action th!-ou,ehout th•~ play. T.he t.nt1"0duotton oontimao• ttz wve W~.-mined 

trutt 1..,,, tbis t°"n thi , W1'3' ~&y this gay popular lor-1 aball come to 

hle ohengtt an, 6tr9ng.fl new v1sion of hims.alt" " '.Ua17 aeotaea when in 

tbe -;ilay th.la eh.tll ba~. She tMn bl4s him rue, ond QDIOOQra 

h1.a to tell \\be.t he m • LMmt. She enda tlle play cf2.lmBnt1ng on, end 

d18ll1Usb.g tbe eh..,raetan who wlll not accept fortune as good i "You 

bow dwfftl your wa_ya; be bl.e~ed; go with 0-'>d" Tbe otw,1oe la tbca 

put belfore the audt.Amoe, Iw:1.ng m.oh of the t>lay Mary baa ie au.at, 

only oooaaio~lly ~. Bl1t bcr very preaenoe on attJge la• 



counterpoint to the eotton, an effeotlw ooanentary on the action. 

Good \i'ortune is ltghtly, but effectively ohemoteriaed. 

His entrenoe t.e '91'epared 'tor by the am.val of nrst the Old ·,foman 

and the Youth., 9tld tb(fl the Loft!" end Magict.sn, who are curious to aee 

him, f-mn w.ant or haw this good luck. Hla 'ftlni ty is ligbtJ.y llketomd 

I d~i "11 to gratify; cry then my praiae ••• " 

Ano his reeponne to the G-irl' a soeptioian, 

"Am I defreuded 1n my ohoacn town 'I" euggHts a n~eUty which 

the i'Cing aoo ether ohftnotere tiy to ignore by their • ing ceremony. 

It 1n after (rl)od Fortune' s death thot tb.e play weoi<ena. '.i.'he turning 

r,o!nt, the aotual death of Good Fortune , ia moi·o theatrically effect1w 

snd nr>re oonvinoing, than tbe diaoovery tbat all fortune 1a good . Heoauae 

of the double centre • C';,0od Fortune end ,,18ry - very little is eotual.ly 

se~n happeninet:. Mary, tw omniaolent ~uitpeteer, announces Good ~'ortune 

shall die, 8nd she bas a se1mre. Late• when she OOlll'18nda him to r16Mf 

s little of his exper1en0$ of hia Journey beok to lite la seen, moat 

'91.vi.d w~n Good Fortune is before Cbriat who b on Kary's knee : 

Thet <loee be say? 

.~nd_]'.9tl':P.': He eays Live Good Portune -

Women, womon on arth, tell • to 41e. 

"hat ia be clolng? 

.. 
and is twt.ating it 1n hi• band.a. • •• 

But 'ftn here tt u r411>ort~, 1th oba.reotera on atage looking on. 

He bu b94 no choice. And muob ot hi• joumey be doea not deaoribe untU 

tt is ttnlehecl. Dw1.ng bia Journey Good Fortune baa lost h1a nnity, 

w,aa Bl.uMd Luck., be ta c.-uite oolourlea • The effect of bu llfe 



8nd 0041th 1a seen in the other oberaot n, but they are tn and are 

atock.: c::i4araote)ra.• the King, the Lowr, the old i, orren with her 

b.iddErn &4\vings who disliiat• her d&ughter-in-lmv, the ;, gioisn/tortune­

tellei:...,, except for the girl . iic' re1usa:.. to believa 8nc\ later, her 

unoert&inty, m-e mx-e int~:reeting,. rut ilhe is not oent1•al enough f'or 

the pleyh ideas to be oonvinoing. ~: illiema' uoe of maaque 

apectaole to convey tho iq>roaelon of the oent.;ral diacovory, is w:ey 

limited in tbis pl.a{ p1-ob(ibly beoau!ie thE> play "" wrltten for o 

war-time ouring giowp. ,W illiama uaoa the symbol of th.e star to link 

the Nativity more closely with the onatoge Ys.r:, and to uggest Good 

F01~•• contact with tbt Nativity, wt the star la not w1'fioiently 

par1; of th whole atruoture of tho play for 1 t to be oonvinoing, or 

indeed to lose i~s triteness. 

The Lovor' n about "' trwt is it : toot is tt ! n 

all luok is good" is extrava&&fit• 

i'or this is not ab:Jwn in tbe play. 

#9.is.e bi£ ;the ~t ~ iB leas ambitious in theme than ~ 

12£\\W· lt 1s a morality play ehowing 1an, at'flef1ed by .. 'ride, 

unwit tingly beooming cmtongled with ll. And the gradU&l call ~ 

from ti'lM by the thttivi.ty, w1tb the help of Gl!l'bl~el. It 1a the 

unlflec:1 fooue on n that make• tht.e play r• euoonaf\.ll. than t.tber 

Good Fortp or tm later Gn'b &2 GPOf• Ult.au ahowa the -effect 

ot the tivtty by • rt.~!li the aotion on MM'• inner oonfliotJ ride 

•• en ~ • rt.cal ctw'aoter repreaenttng the sin la rtnely fund nth 

Pride aa the }:ian'• antagonist 1n the play. Mtin and 'ride ar lowrs 

and Pride introduoea -n to bar brotber, Hell. J,!ezl, curt.oua about 

Hell•• sugguta they f!P the.re aome tt.me. hen Prt.4e tel.la man 
' 

that Hell hn prcaniaed hie hcuae to tliem, Men arropntJv, suggeeta that 

perbape Bell lcncm'• would tam it trom hiln. l 'ride replie• 



"I 1"", bow I love to hear you talk ao 

but tor 11\J' 11&ke do not be hsrah to 11\Y 'brother 

for your, Pride• s sake, amU.e et ber brother Hell ••• " 

.Similarly Pride lee4a Man to play a game of dice with the st.eke 

ot iithet old jewel y-our eervent tal k.a 

often or ••• 
soul be cal.le it, I t hink:" 

by tb.e aOO\U'a t e plea 

"Sweet tor £ ride ' s aake throw him scrnething in retum. " 

Thi.a strong counterpoint within the met.n oharaetera enablea ~Uliama 

to diapenee with tne oent.ral. omnisoient oonmentator, Mary tn §.!ti 

ot Adem and Good fprtuge , and the Skeletr>n in Crm,ner• lt la the 

eame de'fice - 1a11 extreme form of dramatic irorzy, e morality c onvention 

- tbat he used in the ~eeoh of minor oheraoters of Cranmer. 1:lut 

!iouae kt: the Sy blt is not a static as Cr anmer beoauae t here are f ew 

oharaotera and they psrttc ipat more fully in the eotion. 

The lightness of tone to hich the ocuiterpoint lends ltaelr 

is part of Men• a ohal•ac.lterisatbn, for nBn la rather stupid, blinded 

by pride . At t he oltma.x ot t he play, when ti n at laat calla on 

Gebrlel, ano Ga brlel. goea to him "in hi.a magni N..cenoe" 1 

S t.r, God l!lfHi weit 

on t.hla lll0IDlnt 1n your lU'e: what do you need 7 n 

Man repl iea genially "You ue e good f< Uow. " 

Drama 8UOh aa th1e olnt.ouaq baa tta l.1mltationa. It l• 

the atmplloity of the aubJeot/tbeme that enable• WWi.eme to 

auooeuful, tor tbia plsy baa leaa acope then Opnraer ln parti.o\11.ar 

tor pn•atina WW.lama t.deaa. Gffib ,and Gnoe, I+ t.t• oaJi>anlon 

and Nquol , la D)l'e oc,q,lex, and abows the lud.tea ot the moralii¥ 

play. 



G-rsb 8lJ:M ua21 ~i-w:h tflke l)U:.l.e 1.00 Y')Ors sf'+-wei• the ewnt 

of r.iQ\aaf, b;y J.ht:1 ~tatM;,EF• is about Pride' a o"tteq;te to '- in Mun back . Like 

:.tcuse o;y the J. t~kt• it. is a tooral.i i::y E,il$y and Josei,- h ~me !4cr;; o:t· the 

t ·ormer play •i--e repluoei;. by r.,aitr .. and t1race. 'i'ha t:lP-y hi.•~• more of 

the li~tneiio:li ul ~¼se .b,Lt,h~ • .;;;;tpbk ith ,:.roce ~:::: o ''tirt-L~mie Boy" 

wbo vnist1cs .~hen. ... 11.cie lcoc 11 :·_._m astl"J.:,' . Fei th is s s ophisttce.t..ed 

yeung led~ t.,lc rtJ .. t..,; .f·ride '";",I CXJmn to ,;:).!!len tt . :!e ::..l ts more eotive 

in this pl.a.I, witn roore initiative rmd po ·er. .1:ri. :fo run ~ herself 

·
1!Jalf-:.' 6t- eo·,;' and t ~ i ~~a attractive, especially in o~arioon t.'ith 

i 'aitn. .1.'he ~lay 00110tmtratea fsr mo1'0 Olll 1.beee allegorioal chareotera. 

l t begins witb ~n exota~ betw n 1-'rid• and !!ell boforo t,:.fln is EJreaent, 

l 'ride u on atege tnrougl-Qut the pl.a;;, excc.~ t for the Yt.J..7 end, and 

is constantly active. ~be 1e the m.,in o~-aoter. Lese oonfidont than 

previoual.3, arw ia . ..:an• a di carded mut.rau tr,yi:n.g i;O n ga in bi?r 

1'0-"J:.i;;.r bold . i, ~ sue is fwlly ordered by :,t0n to l eaw, oor terror 

ol' beJ.J. is vivid . 

The Jct'lection from .--i :1. ea tne central char at.er ia OO{)baai.aod 

by irNlewncie• uor... as th quit:-, 0et1"1een Psi th ano n-a brlel -

G$brj.eLr 1.1a~am,/ could he u. bettci .. tbtm listen to Fait.h' e songs '? 

.r1eiti1: ii ll, to U; f:rank , -ibat d.01.>ends ••• • •-

wili.c~ wni.le it oontraats th! two gro~s (Pride and Ffell , Feil.h and Gebrlel) 

and oharaoteriaa ~itt~ with a oer+..ain lade o.f eelf importanoe in 

contraat with i'ride, 1.t detr0cte attention ~ their relation to Men. 

Sven when mor di.Notly relevant to the ootion, the oe '!ftles ott¥t.ty 

of t ot r ailegOJ.~toaJ. onaractera ot"ten detracts • Its result ta that 

moat ot· the oontll.ot of the play taloes pl.e.oe outeid.e IA.en and t s 

lat1on to him ia blurred despit th it ty o.motaeu or the allegory. 

fbe lo ooaf'U.ot between ride and Faith, the attelzl,t of IIell to a,in 

Gnoe, :retth'• oeptwe by Hell end r rid.e J lloll.'11 bas of oddll ano enoa 
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oonteinlng Abel 's blood, Jer.e'bel 's belt, A.dam's tooth, the kiss of 

,Judaa eta ; Hell • a ettent>t to strike Faith which, musing Fas.th, hit• 

1-'rl.de - all these have an allegprioal e ign1f1.oonce whioh l !:\ not wry 

ot.ffioult to 'flork out. But their mnber and CODl)lextty contr&st tbe 

eiq>lioity of allegory &nd symbollam ln liouae \i the .Jtpble: the 

soul es a jewel is siq>le am effective; 1.t is pert of the structure, 

a jewel being an ebvioua stake folHl dioo geme e.oo e uitable girt 

for Christ. The linking at the encl of the play, of n'e contlnua.i. 

drinking with Pride am Hell i oOD'\'1no1Qg -'.¼3 briel, bringing .Man to 

Mary, apologieea "Ledy, u e little drunk end a litt.1-~ sleepy with 

a little hankering a fter Hell. "At the eno of Grab 9Dd Gr19e. although 

the ti[41t is exciting and f,!&n' pein and app.tthenaion vivid, yet t~ 

are not the culmination of o play-long inner oonfiiot between f 1th 

and prl.de<.1 which l,"an ' faith. (aided by ~race , illins1 L'be dift1oulty 

in drawing the play tocetn 'r et the end, end eaining int natty by 

the ellpreaoion of Pridela fear, is n in the langua • " boona'' 

and "arooodilea" are euddenly 1ntroduoed. Won 1a the use of the 

word "denatures '' at the culmination of Pride' a fear, h1oh is almost 

betbetio I 

Fat.th: "But what does be (llell do ? 

Denature• 

naturee t 

o borrUue : o 

God, pltU\al God, haw rcq on ua ell." 

The play however, 1• mmat.ng lf it doea not oomey all the 

allegol"ioal eignitlcanoe that la oonta1ne4 in the nenta and oberaoter• 



l. Appendix of Seed ot Adam, written by WU11ema, Collected Plays 

P• 1'1~. 

aee aboTe p.P• 4,-5 

Dallrson P• 91 . 

Grab and Grp te not 01.,;~u.ell,y • Chrutmaa play - bu.t, as 

companion anc! Hquel to Houae by the Stsble, 1.t ia 

oonventent to grcup it here. 
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CHA.rTER.lV 

Like the Nativity .. lays, lioUH of the Ootgpua is a 11110n 

simpler play than Cranm!£• Meaning &nd eventa ere united in a 

symbolio structure. 1'here is one siq>le diviaion between the ¼11y 

ot' T~xohange1• end tbe Bq)i.N of Meatery, or Anth.ony and A santu, 

or the Chorua and .. iarahall - .Prefect, Ala;yu end Rab. .Basically 

this ia e split between Gooc! and Evll. The keleton of OrMIR£ 

ia here divided into two, the - 1-"'la.me and 1-' ' o-1 'u (c~ 0l'81'UDBr' s 

11('...04 or the Devil, " P• 6), oorrespondtng to theae two extrenea. 

The la\er ta evoked, but not preeent in p rson : it ta eeen 1n 

".f-' 'o - l'u'a men" the 1,;arsball nd r refeot, and in Aaeantll, the 

antagoniat . r nis •inl>le contraat between the tray ot .Exchange and the 

enyire of J.taatery 1a uaod to eh.ow the nature and seriowmeu of t be 

action• and motives of mtbol\Y, tbe pretagonlst, whioh are, in turn, 

uaed to abow how easily the two waya can be con1"uaed. 

Antbol\Y 1s a prie•t who haa brought the Gospel to the island 

em is bead of the little Chriatian comnnnlty. He la ooni.r. \ea 

with ABBantu, e membez- of' tb.e Clmrch who bet.ray Anthony to 1-' 'o -

l'u'a men, and later triea to kUl him. Aa ntu ia attofll)ting to " 

'coq,el acrittoe", to pin epU1.tu&l proteotlon and powerJ in 

the tema of the play, he u eeeklng the n.me Wl00Wn8nte4. 

The Plane 1a the Holy Splrlt o.r , .:,re wau.ally in the play, 

en 1.Dlllge ot the Holy Sptri. t 1 

e are of tboee who firat oama into 'being 

wben the Holy Gloat maeaured within the watera." 



Ho la the Splrtt both oouwnanted and unoovonantod, t.e. rn tn 

the Ch:aroh 1n t"atth, in tbe way of exohange, 8114 uneownanwd, nted 

aa •t-ilritt»l powe•• •• Aaantu wanta lt. 'i'b1a app1'>4-0h i;,.rewnt• 

Aas&ntu f'rom ad11.evlng hia g0tll ft# 

"It is your n nature you , Aaeantu. not me. • • 

encf. whet YCQ •e bare la ~ a epal'k 

ot' tbet fuzoloWI clsftoe W e befbl'e tJW 

ooq>otd.ona an5 I wre pthe21ed and thl"0\ffl and 

Neled to the bruttan al~ra Gild tile aoula ot .. 
Aaoentl.\ ln h1a ettort• to gotn this pooer, enters the NmN of 

t> 'o - i•u, the Ootopua, not roel1at.ng the f\111 inl>ltoattona of the 

En\)lre of 1!.utery : 

Afton\u1 "It aa (,IJ'OmUIOd, lord • 

u .... ~ .• •e ,i,v-'1 ,,,..1 ._,_ aA ~i"IW'll te-
~ W ·~· ~- 1• ~ -~~•· ·-, 

tbel'ef°O'l"e no ar:,-eement. ,- •o - l'u is unillUe• 

tho Cb.n.atlan ond it• lnoel"Mtion for all I aue. 

Now you will obey ua to whom you ba gt 

yourMlf when. 10'1 ve \Ill he .1:"riAtat.. 0 

l 1•0 - l'u la p eentea in bonltlo • OG1,J9ii;na.lly tbe 

Ootc,p\111• Tbla ta one of tbe ahape• ot wtd.oh the apeaka , 

"w powen ot beewn, we ft. ot tbt s. t.rtt w 

Nec1a ot om3'·moUon • _. ~• aeen OIi eanh 

tn UDOO'NMfl abepea, a • ot tzimpll en4 lelTor, 

tell)Ung gloom en4 SIMd• Mk 1f!1t2 boafte, II' peaple, 

flpUf.t." 

So ;;• o-1 •u la R-....m.. wber1 imown (an ) .enat.ea, N -ntu 

qpel'leaoee btm.. The Jlay &we1opa the pereUel --- Antbol\Y anl 



Aasenbl o that, by 

tb.e uotopua, tbe parallel aptritual Ootopua" that 1a entangling 

Anthoey is evoked. For Antborzy, by wenting to be hie oonm:mity• a 

means to God,is shown to be a1milarly retuaing the ·ay of~. 

lb91t of \be, ~9PUf thus at~t• to comey far um"C 

distinctive ideae or idea• in great.er depth tben the Nat1vtty Playa. 

Ita tbol:"Dugh elCploration of the i~ ey or .Exobange parellela c.r rpr'a 

ot tbe image. The efftsot ot ti U11am' change trom naturalism, the 

dirt'er noe made by the greeter aotwlllsatlon of' the spiritual meonlng 

1n the at1.'Ueture of event• and obaraot n, cen be aeen by ~1ng 

the two pl.a.ye. 

Tbe ection of House o:f V- oatoRYt 1s atraigbttorward. In 

Aot One the .i"J.&lll! ente rs and 1.ntroduoee the play : the location ~ land 

in the outer eeea), t general subJeot ( the Mind of God' a Church;, the 

baato st tue ti.on ( a young Cburoh in his aare which is struggl. 

tten C9qlire of peganry" called l' 'o-l'u) , and the speo~ bmedlate 

danger from Aae&ntu. After this introduction, there ere fl~ major 

aeotlona or dialogues in Aot 1. The first ls between the Flame and 

Aaeantu, Md Ulustr..tee and clevelopa the Flame's introduction to him. 

A. santu will not heed the Flame, bo then tell.a him "do your cbot.oe ". 

The aeocnd la between Aasental and aau J tht.e oboioe ia put lnto action 

aa Aaaantu get.ne tbe obedience of 1a by 9bowiag bier• "token" trom 

tibe Oot:opUII, s..e. by hl• relatt.onetdp wt.th 1-''o • l'u. ~bo •ll'"• to 

help h1m tcUl her brother, T nbla, •• part ot a l.ong t.l'lll plan to rid 

t t.aland of Obri.attana. The tbird nction oentroa on Antbony' Ii 

reluotenoe to lea-.e bt.a oomnamlty and tbelr tnatatenoe ~ leeve 

them to Clod'• prot.eotton. Tension ta ballt vp •• Aaaen• tc,o '1-iea 

to pel'l!Rlade Antbot\Y to leaw lilt tor n,ber at.tterent Naeona: be 

bu uranged tor Anthoey to be oeugbt by l' 'o-l'u'• n that nen1n 



He uke Tantul& to eay goodbye to Rata before he lea~• aa Anthony' a 

guide. 'rbe others go to oolleot Anthony' s and ·rentula '• supplica, 

end Reta leads Tantule towema the treee and Assantu. Their argUment 

about the different mesna of salvi tt.on, ea well ea pointing vp the 

too , ia dramatt.o in its tmrediate relevance to the doomed Tantula. 

Tsntula ls killed J the Christiane reappear and ere tol~. that spie• 

killed T..tula, end A•oantu takes Tantula'• place aa guide. Antbo1'}' 

sno Aaaantu le•ve to ther and tho Chorus ore left, Oroyo wondering 

why there waa no cry from the deatba, and .Alayu fearful of betng 

bm;. 

Aaaantu-1.n h1a relation to the Cbriat1an Coammity, l.e. 

aa the lmmldiat.e datger tram 1-1 • o-l 'u, - is thus oentrol tbrcu.gbo\lt. 

'.t'he diaouaaions on the need for the oonmunity to "take refuge 1n 

the Maker of ell and the b"l eh-Taker; -~ .. wbose deed• are enough tor 

our nee4• 1 " n1 on tbe dtfterent vlewa of 88J. vution, Hat.a• a and 

Tsntula' a, are draaetlc, fOl"rl&U'dtng movement er»J. builc31ng up the eena 

of danger. 

Thia aifllrlle pwpealon end eoa• oontneta with the action 

of CftDIDII"• !-'art I 0011t.tna a great maber of event• and a g;Nl8t number 

of obamotera. After the p,ldual entry ot the Stngera, the Priest 

and Preacher, 01"811DU", the Blahop, anc1 the Skeleton, the action proper 

start•• CrallDU' l • appcmtea AJ"obblabop1 Hefti')' pin• bta dlapenution 

and nani.e• Anne; the Lord• attempt to n the mcmaatrl.e• diaaolffd. 

Anne 1a aentenoed, the Enal,lah Btllle la writt•, the Lora.a attq,t to 

get rid ot TbomaaJ Hem-y ate•J tbe Loria take power, Thoma• begtns to 

wrlte tho Book ot OOIIIBOl1 Payer. 'the •peed ot "118 wgge•ta the 

unoantrolla'ble progrea• ton ot the•e ewnt• J the oouequent pN •are 

cm Tbolaa, · t to Del> the tom. on an •••ntial.1¥ lnactt Tbomu 

a1'ld bu apltl l oont'Uot, Wllliema onate. etyllNcl ewn oartoat\U"eC! 



chan.oters and the play aa. a stark quality unlib the rapid JDOYement 

cf' fiRW gf tl\t 991m?g. One n'riewor noted of Cpnmer that tbl!t worcla 
tbe 

were/c:lrsma; there is no real stage action in the play. It ''often eeema 

to be rttu&l rather than a pl..t\y. " Anottwr was impatient of the "tolky" 

character of Cr.onmer, and suggested tbot t t w&a perhapa time "to create e 

linking Crooner· wtth !!B'de; l,n tgs 9tth;d;,l. apea.ka uf it e.a being 

•rathftr ley'Stioal than cwnt:ful, rather lyrio.)l than Gr&i00ti'1 . '' 
2 .venta 

and ob.ere.utera are l1nli'.ee. 1nld signifwanoe shown .bs the .Jkeleton. 

Tbe Flame does not bow iJ'UOh a ubiquitoua role. lle ia not 

oontinuouslj on ataae , in Act Il he ls aeldon preaent. Thu Act la 

begun amd enced by oervants of r • o-l • u, ana 1 t i n by their worda 

and actions that the aud1ctl0e i guided. .&nthm\v' • ofter of protection 

- prori.ded he agt"ees to the name fro.rd for both God and .: 'o-i 'u -

ls paced itmedutuy following tht. Marshall' a talk of ioontol and 

~ptritu&l &beoxptial i:lOO AGa.ln+Al' a diaoovery that to aerve .t 'o-l 'u in 

any way inwl'\188 ultimate totel au.beem.enor '.riu.,)ughout the play 

A.esantu takea the rol.6 ot' Antagonut . And the Choz,us at !:e.Yt• gf tbf 

Ootopua oomblnea th• fu.notiona of the Singer• and the \.#OHll10ll8 of 

CrNfB!!' o:preaalng and reinf"orolng what 1a (rightly) felt and aaid by 

mare a°'ive chanoten, and also parttolpat.t.ng ~U.v f.n the 

the s leton aid mi. Tbs ~ of • Skel.etan la powvhl, imnediateq 

41'9wlng on association of death, end eaaiq extended to t.agea both of 

a ban8,nan .na ot a puppet.. The aAOOiati.a of deatn .n very relewnt 

to with ite the• ot aooeptanoe of tbe cro• t.n reoos,dalas the 
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action nbich lea4s up to s martyrdom. The speotn.c a\trlbllte• of a 

Skeleton are arswn on when the S!celeton speaks of ~s being n1a bonee, 

diaeased when seen s1ngl,y, but in reali ty dancing together. 1h3 image 

d.rews on the roodi ew.l danoe of deet-h and the u0"9tio danc of life. l3ut 

this &we of the bones, wh:1.oh ltli.l~!! the t~ of tho play, is not part 

of l ta oosio s'b:'ootu.re 1n the same \fay that too ?"...ocie u . .. •• he audien,ge ' a 

inter-eat, but not tbetr t¼:,'ll)pat!~r, is dl•swn. l'tw ~kelt:-1,Qn ;;,orna.1115 

NeGe&$ity : 1n the l.'!.D3 of ·. Wtam'a article oo the lAt-o3 , ·•~atil\Y" 

i e too ooentr1o a f'igurc to "bocor:ae Goe'' .. 

In ccnti•aa t, l-lPJla of tbs Qq;tgQ:w, oan be aGen aa 6 ~led 

symbolic st1'\.lo~ oenteiii.ng on the Fl.nme. The F1am introduceo and 

enda the play and ha domination of oc:::tio.'"l 1. :-efleotcd in iwa.ge6' . 

"Ft.re" (116) 1s uooc1, rcfer-ri.ng back to tho "ea and joy of our Lord" 

("doma u:t' you tonight sre allv-e one! eJ.ight with ft.re of this ~ !:ind" 

aaye the ~:.w). .\.."'2d l."efe-rring f~.tll"C! to "the mind of God 's Chureh •• 

• • the only and uni:.rorEutl Joy. n 1'he l<c"'la=l.e thecl linl:s him:sel:f to tbia 

fire: , e ars of tho::1e \:ho fu•st oamc into being 

t:en the Holy Ghoet ceasured within tboJ water 

the angl~ of' orootion; then in • sudden v1a1btlity 

we dropped £ram h1a 1'.Whing flar.e-soattering •ind. 

to 1;e.3Ch t~ ble•::iod the apeooh of heaven mid or ua . " 

Tbe 8.]mbol/inage ot fin 1a pnHnt throughout. At tirot tt widena tnto 

"sloo", •11.{llt","&.nce • But. aa talk of .P'o-l ' u. begl.na, it wi&ma. 

• • •• •" t'lawee of the ~irtt 

• ••• .are aoiiletlaea aecn on earth 

ln uncownanted obap , abapeo o~ t~ and terror. " 

Tbe Flame Ell'.¥1 P' o-l •u an not GQ11>l atoly aeparat. .>114 the blast 

pattern "und the P1eme rpa lnto that of the Ootopua• wht.ch ta 

p~ predatm.7 ("tentaol.ea", "clutch•• "ma") and often ot tbe 



888 or water ("cctopw1", "shal'k't, "orooodil4") : Aasantu, tr;ying to 

gr&l.'fP the Flame &a spiritual power deecribee him aa ''ansi-y snoke ••• 

f'1re.. • liold.ng and prlokL-ie our hoo.rta wUh t..~ ~-er of the soo, 

and the sea beyond the NS," 1'here are two type:1 of fire, the fire 

of the Flame eovenantea , oortrnittecl to the par~ ::,f soulsn yt1:t 

''gentle em oleonair1g, and the ~ nf the Oot.opua described 1n 

tel-ms of "fiery volcor..oes", of choking anJ stii'lini!,. TiwN sre two 

types of ater, the mrcileN a S.J)OC1ated witt.. r •o-l',l, and the 

wat$l" tho Fla epeak:e of ; "1 em mo gentle em cle,ma1ug than an:, 

wa.ter. • And tb!re &re two t,ypos of' tuigm-. l'he Fume speaks of "food 

g1:ffn ".f the "eating ,mc1 being eaten" of the Chrlatlans oeen espegially 

in the ftQhenge between Ant~ end Alayu, contrasts ,.rt.th the eating 

of the Octopua. '.t'he latter u deeor1bed. in terma of "1Jibeorption", 

"devaststion ", "rotting fle8h", "decay" , sm "tooth-t.earing". 

Thi• symbolic unity, hile U allows the Flame a more coherent 

role, ha ita diaadvsntoges. Igpe of the OS{tOJl'!f lacks th.e actuolity that 

Williams oen qu1okly echtew frt'Jln weU-<t'IC'lffl'l historioel eventa am 

ohe.raotera, em well tmown li~rsture. And Williama does not replace 

tbis by tho eotualtty of' aonauoua mgery. Thu can be seen 1n hia 

uae o~ the Ootapua symbol. It is ltke a ~igt.oua symbol rather than 

a lltenry one because William'• rel1ea on and builds \4), feeling• and 

u soo1at1ona that the reader hil• prior to the play, inatead ot .UO.t.ng 

the Oot.opw, itMl:f to do thia. The first dellCrlption h.u some dlnot 

referenoe t .o im aotwJl ootopWI: 

"en eu,pire of paganry 11.oa within tboae eeaa, 

cal.led 'o-l'u1 it bea long eta~ qm.et, 

but MW •• It llbe a .,wide t teole , 

pap• end ol.utobu, an4 one by one tetobe• 

into ita mw the• anoient II08ttel'ed lslan48 .. 



O now who shall save my young inno oant ohw.~ ? 

but then we bear of "Father and ~ater ••• 

the great shore of the ghostly island 

where your :rabled tether eats th~ f ~bled flesh• •• 

the father wno maklee bis rn.eat of the dood 

armng tre fiery Vt:>1-ll09s in the waste of tbe S<W ••• 

Ewn in the first passage, ~pspa" anr1 ftclutches .. are highly figurotift 

A olose look ot the imagoa of a paUb1i8 oonfirma this view 

e.g • .A.nthoey voicd.ng hi.a tears fo.l' the young Qnu...""Qh 9'->ei.t\.ks or "tbe 

log that wt.thin the me.ranee of s at&gnnnt eoul .,bicomcs the orooodlle J 

the shark' a tooth. that te1>rs ,A;~ despairin3 heart; the negligent 

body ceugntjby wevine tentael.c$ 1 tM hidden dar:,:: sw.-priae/o:f o.ll the 

eyed ore.eturea with meaningless eyee : " ( 26l} 

The three tmges vividly exprc,as thJCt hon-or thot A.,.thon,y feels. 

'rbey are linked, being predat-.. But only tb.e phr:lu "ategiant soul" 

aeems to me to approeoh the sort of surpri.H, and newness that Bliot 

~eks of. "Stagnant" bse strong easooiat:inns ot still water, puirtl 

end overgrown, aasocuttons which have not been lt>at. 01• leaaoned by 

moh metepbortoal use. "Soul" has &aaooiations of something pure wbioh 

gl.w its jwrtapoaitb>n with "stagnant• .- alt.~ :ahoek. "obork' s 

tooth-ted'tngt laoks the oroett.ve ett'eot of' jobling t\,o atUl di tinot 

contents, and relie.t tnat.eed on stoat reaponaes. It b a al.iobi. The 

main dlu.dvantago ot tbia 1e that althou,.~b the author oan thus powerfully 

present a teollng ot hol'ror, tbe wader 6lll<l sut!ienoe ~not eJiperienoe 

thu. But both the e onmplee, the gr<YJ1th ot the oatopua e_yrabol, w2'l 

\he P••••&• looke4 &t • are efte&tiona ot p t o-,,J. •u. It la onl.J' in Oftklng 
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P'o-l ' u that Uli&ms uses this highly f tguratiw lan ge. And be uaea 

it to Nveal chereoter. In Act I the Flame apeaka of ~• o-l ' u. But 

the Flame &p;!eks e.g. as Assantu' a "own nature" Git is your own nature 

you see , Assontu, not me, t i he aaya ) : he i a nextble enough fi~ to be 

sbl.e to speak the thoughts of others. And the Flame later speou of 

''your tabled :f'atbei·•i(r·• ~ 3 ) ana "l apeak to the proud only in their own 

tongue, 

there l am loud; otheh ho1-o wry so.ft " (p . 252). 

'l'bts suggestion of the unreality of .P ' o- l'u is pioked up later hen be 

speaks to J...ntb.oey of "dreema ••• theuea of aad nigbtmare ••• t he unt:vera&l 

oonoes.t . •• .f'antaaies, lies ot tile aoul. . " Timtul is JDOre explicit, 

telllng Ra u "I have come now 

out of all thee. tel.ea ot opectral Father 

on his ial.ancl •. • 

But now we know that thi, father u a true .Power 

of good , ena his son our food&nd not we his, 

end tho re ts but one Choat end that holy, 

'fhink, stater of this God. All tbe others 

ere nothing. " (p , 261+) . 

In the lt.e,tt of this, tt» apMCh of Antbol\Y' a l ooked at abc:m, ta a pointer 

to his 9Pirt.tWll candi tian. For be ueea the higblJr tmagistto l.&n.guage 

natural to s f'd.eJltomd • uperstitioua member of e pnm:ltiw, tribe . 

For \, and Ae ntu theae "image• " , whloh to Ant~ are metapbon• 

otually re oonorete and " ,l" . In Raia' apeeob P• 265 the only 

metepbar 1a tbo submerg or tl-1.ghtened buda. He.1- apeeoh 

u el.moat ate.rt, Y:lth tn,or at.Jll)le, adjectlYea ("no boe.r or fat blalltt) 

end eynt.x ie looa : "to name boar tor you 

wte of you.ff 

"WUl1amtl doe• not abowl.d ln the kind of 1magery wb1ob t.a tbe 
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peoullar glory of old r Engltsh poetry • the sharply NC01J11aable 

piotur of the familiar {uaually rural) objects. ,.4- Yet bis language 

ie emotive for in the eame way that "stagnant eoul" gains meaning 

from the tnteract t.on of two different and def inite context•., i is' 

speech combines unusual or t ec hnical woros auch as "solitary", 

4atsem.berk", uputri.4", tl bleak" with tbe ,,t~ler or more 00111DOn worda. 

"Th dead oomit dreadfully" ia quiok and alnl?lo; "dreadtul.ly" outworn. 

The aentence oontinuu however "to the bl.ea!".' 8 l'ut-e, " with tta long, 

oontraeting YOWeleJ end "bleak" ta unusual. This f.s dia.tely 

followed by another contnat: 0 oarle• a" rt)J'IDte with "abda" mald.ng 

lt sound a1mpliatlo • he ia a superatltioue native .. but this 1a 

followed by "end drift alone to disembark. " "Dieemhark" is a 'ftr./ 

exaot word suggeating efficiency and loud spe 8 kltrs.. -> iuularly the 

rather extrsvepnt "Father roema mn1d putrid fleab" is balanoed by the 

natural ima.ge of birds t'soul.e ch~t.ng 1th terror"). Thie , 
contrast acts, •• a control,( Q#'. llota oomoents on Metapl\Yaloal wit •• 

s oonatent awareness of dii1)8l'ate uperte~ so that · W.Uma ia 

able, aa bare, to Uei, v1'ri.d bia~ s, reintoraed by l'h3ttm, by 

alle teretion, easonanoe, oona~, rt\}'!De, showing the horrific 

fentaaie• of Raia and her aiq>liclty, without aegeneratlng to the 

rldiculoua and to caricature. 

Thia way of speaki.ng epproprutely linka the ~~ioua 

t.alanden, the a,re atb,iatloated but evil Marabell and Pnteot, and 

the a.at.res ot Anthor,v. Par all are reating ta t.aagea. In tbeS. 

lt.teraln .. , or UN of the aemt illasae, th tr expreaslon oontre.• ta 

wt th the epbemenlit7 ot tba appnhenaton or spiritual tiuth aeen t.n 

tbD apeech or the oonvaating group, St.N ,orc,yo and T ma. Beoauao 

tbe7 an no longv U ,o tbe"tantaale••• their apeech is mon 

abatnot. I t oen be avllctng beotuN ot the oocaaioml alq,le, 
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homely t.aae: 

ii It may be thet her laat 80NBm 

waa no more than a cry in ohildbirth, when he wee born 

pl.el"oingly 1n her soul, and her very death 

her first motherly waking • ., 

MoN often it la striking beoauae of' W1USU8l oambinetion of perts 

of' apeeoh, very often sdjeottve• beoaning nouna •• g. amallneaa 

of death", and "nallgbtlng", and of the abstract ond concrete or 

abatraot and aen uoua auch •• "aweetneaa of faot". In 1~\iiam 

reyme, allitera tion, auonenoe eto. too the contrast ia btlilt up. 

The problem liea ln the oombt.netion ot the two weya ot 

speaking, the siq>le more natur listio with tbe highly (horrifioally) 

figurotive, whioh follows the good-evU divlat.on. HoUft of tbs 

Ootopua lacks Seed of Adpl'f d1atanoe tn time which lends veracity 

by removing the action 1D "e timeleaa dimenaion"5 
and by drawing on 

h1atorioal ohareoter. The horrific symbolism outweigha the eotual.ity 

that oould othen.1.ae be buUt up by the more aiJll>le language of the men 

of the blend. And there 1s not the unified focu on the atruggle 

of the oentral ob&raoter which oould powertull.y gein the eudienoe • a 

BYlll>&tt\v. It la with the struggle in Antboey tbat the audience 

&YlJl)athlae•J but be aherea the clramtic tooua with Aauntu: • Aaaantu 

ta a colourful parallel, oontrut and entagonut lJllt not oonvlnoing. 

Pc>r theae NNOU WUliama doe• not cmsr come the ambigulty 

in boni.tio bage• thot w.ggeet tbe terror Ylvt.dly, but kNp the 

de the eudllnoe it ta fent ay, 

reveal• obareotez,, and al.low• the Flame to dcllld.nate. The dltrtoulty 

art•• when Ullama sinultaneouely abowa 1:' 'o-l'u aa fantasy and relte• 



on ,\.•santu end the Ootopua to point up th~ der1th of the epiritual 

atru.ggle of a Twentieth Ueutw;•y t:ve.·.1 .. i.., r'" 
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1 . See above PP• 6-'1 

2 . Dnaon PP• 00-1 

3 . -,ee obo'V'e PP• 31- :., 

4,. tJ . ··• Lewis, P• :10G 

5 . John Iieet t~tubba, II,1,..1.•:l<llotion to 1.Jollesrt:,d r·la,,ya. 



In Cbapter One ho direotiona in Williama• pleya were 

noted. The first a • move1D1:111.t from Cr8lll!lel' ' combination of 

the hiatorl.oal and 11ymboltc to the more abstract Nativity playa, 

suob as Good l'.o,,tty,ne , followed by a .return to the bistorloal. The 

other waa a mr:,~ement towera a lifJlter style. 1'beae are part ot 

e general direotion wilicb. oen be ... n 1n 1M,rme of eymboU.•• CnEJ?iH:. 

CbelmetQl"d, and S!l4 of Adam eze stmUar in their \IN of aspects of the 

masque and ritual. They are piotol"lal , a euooeaslon of eoonea, made 

poasibl.e by the teleaooptng of ti.me, t link:ed by, for exeq,le, 

the Skeleton am Cranmer. This t.s rather like aymboltam whose 

eeaential qualities, ss ae n by Oolendge, were the reality of the 

symbol, its derilrat1.Dntr'Om aomething greeter, end the preeenoe tn tne 

symbol of the thing from which it derives. Theae three pl.L\ya laok: 

the latter. The naturol and t.ta significance are oornbtned, but they 

are not fuaed in symbol. Fran thia type of aymboU.a, tlliamit mofta, 

pe i·hspa beoauae of tbe limit.ed resouroea of the FUFtm .Playen, 

to allegory 1n 9904 Foo,me, Houg 'b,Y the Stp!!l, , nd Gnb t9d Gra91. 

A• in tbe history of the mc>nlity play, allegory ia e!'feotlvo when it 

oonoentratea on Eflr;yman' • oonf'liot. But the range and extent of 

ideaa that oan be apreaaed 1e ltmited. The lcleaa or Ho99 o( the 

Ootopwp , lilt tbeae of Or!9!!£ an more diattnctive. In 19Jw 

of \bl QgtopMf Williema OQlllta near to t\aalng the event and lte 

aigniftoanoe 1n a a_yml,oU.o 1tru.oture ~. tor •Dllll1-, u Eftry 

point. out, t.be Flame attll mat aplatn tb8t he i• Aaaantu•• own 

nat\'&n. But 1itll9 play leoka the diatano that allowa Cpll!JIE to 

be convtnotng, 4illtanoe orea c1 by apecteole, aenae poetr.,, 

anct tb.e u.ae of biatort.oal obarecter. Ana lt laoka the oomriotion 



tbot n rl• from the oonoentntton on • oent.ral oonfUctt.ng and 

dewlop:lng oh&ncte, from the UN ot' bi.,,to1:•kbl oblu-aoter am trc,m 
1 

too .. l'tll0ft8tlon ot thought into toeU;nJ2 , b8 the uec, of eenauow, 

t.masw.1, 

~ty of ~Ul ' mind ls the t lt plays aol'O• 

lta 1111tert.o.l, whether historical or notional, onci Uluminetea 

toot terlsl. by pereooal Tislon. It u 1q>oe•1ble tbat t 

a Glui.atlan neion, oilbar Cbrlett.ena oen proeob l\J tnaofor 

tt le pootlo or artlatlo, 1t can Ill aperlenoed ea lltenture. Ot 

all the modem religtoua playwriebta, WUllame 111 tho lo et vanuelioel. 

I- n, he .. ya, le the y tblnge aft ... th.lnga 11ee11 nd \mlk!l8n, The 

reoder een acoept or reject the vision •• be WS.ahea or es be muat. n ,1 · 

1. T.s. Eliot, "'l'be tap~a1oel Poets'' 

dl . ~~ld \\.lea~~ -"Re l1'3,o,, ,1, Mode..H"I C --~f~h J),Zl l'Y"\c:::I _ 
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