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 if   t   t  i  f t i   t ti  i  t  
if t ti  f t  t   t  i i ti  f i i  t  Unisex, there 

i  ti   tr  re i e f the  er e th ti  ee i  t   e i  e ere  
e f r e  t  e ff  i e  i t  ff  ti e  e  r

i  e e  erti  their e i ti   re e i  their ie  i   fe i i e  hi  
e t   f i re t  t f r the ritie  f e i ti  et ee  e   e  

re e  ie  t i t e ti e  r the t rt  the re i e f re re e t ti  f 
i it   fe i i it  hi e r er  re ethe e  re te  e ere   f hi  

ti e  t    e er  e e  hi e it eri i  e tr t  it 1  t i  thr h f hi  
th t e re i e   i e i e  f r  t  i  f r   r e f r ri te r e t  t  h e 
fr  hr h f hi  r e er i  e 17 the r e t  i e f r ti  
re i it ith th t f the rei i  eit ei t  th t f the e er i ti t e e r  

e e r  

t i  t  t  ee th e h  i e tif  the e e  i    th t e i te  hi e t
i   f r i  t  the i t tr t re  f re  r ti e  e f  e i   

re  r er  i tr ti  t  Performativity and Performance e ri e    
 te te  e e i  hi h the r e f i e t r i ie  it e e   e r   h e

t r  ei ht   the rti r ee h t  f e  i i i  ee h e t 1  This 
s ests th t  i  ressi  i  r e ith the i t  t r ise  str t re  e is i

ie  t  t s  e t  This is reiter te  he   e   i i r i s  i  Queer 
Style,1  r e th t the ti  f  eer st e  r rts  eer i e tit   se it   

is eth i s  i  Forbidden Love s ests th t  i  ei  es ri e  s h se  it is 
ss e  th t  ster  i e tit   e e   s e ts f their i es  eh i r  t 
st h t the  i  i  e 2  21 The re e ti  f ress es ffers  s e i  hi h t  tr s
ress i t str ti s  t  h e e s i  r ti it   i e is ti s f e er  
re t ith t se e e   t i i  the is rit  et ee  re rese t ti s f resse  

ies i  hi h f shi  s e t es  their ss i te  isse i ti  i es  it is ssi e t  
e se the heter r ti e e er isti t eit eist  t is fr  this ers e ti e th t  e 
t  erst  t   e er re rese t ti  thr h resse  ies  Th t is t  s  t  
e re the  i  hi h the e e t f resse  ies is eter i e   i i it  

t r ise  e er ries  e s fs  e i   i h e   i  their 
r ti e h ter Divinity 22 is ss h  it s t st the resse   r its estheti  s rf es 

th t ss i te e er  e er es re re e te  i  h it   r e  s i s h s
i   s h i  ttit es  ses   st es f i  re ti   res se 23



 

1  t ist e  The Fashioned Body  
2  t ist e  The Fashioned Body
3  r er  e i  Performativity and Performance  154
4  t ist e  The Fashioned Body  35
5  t ist e  The Fashioned Body  31

  ssi  i  e is sse  i  re e th i  ssi Tres ssi
7  t ist e  The Fashioned Body  33

  i h  Compulsory Heterosexuality and Lesbian Existence
  t ist e  The Fashioned Body  22

1   i  174
11  i  22
12  e   r i s  Queer Style  35
13  t ist e  The Fashioned Body  
14  i he  t s ess  Of Other Spaces is sses heter t i  s es  es th t r    
   iffere t rr e e t f es  e ti s  here there re iffere t    
 e e t ti s f h t is r ri te  th t  he  ie  t  the f shi  s e t e  i  ter s  
 f e er re rese t ti  iffere ti ti  is f ess i siste e   the f shi  s e t e    
 esi ers t h e t  f  i t ress es r e ti s   These re rese t ti s  
 h e their  re it  here  f r e e  it is t  t  h e e s re  fe e  
 i es  es re i e  t  e r e  ith fe i i e estheti s   r rti s  
 ei  h er e er te  
15  t ist e  The Fashioned Body  
1   i  1
17  i  35
1   r er  e i  Performativity and Performance  7
1   e   r i s  Queer Style
2   i s  Forbidden Love  215
21 The te t Forbidden Love s ritte  i  1 4 si e the   re te r r   t  
 f the r e f ress i  eter i i  ster  i e tities is see  i  the te t Queer Style that  
 a es refere e t  a ra e f iffere t t ra  e i e ts f eer ess hi e a s    
 a ti  f r the hist ri a  re a e e f a eer st e  
22  e i  Tendencies  215 251
23  i  22
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ti  f r the erf r ati it  f e er i  a ti e ress ra ti e r i es a s a e f r 
tra s ressi e a r a hes f ress a i ati  a  i tera ti  t  esta i ise at ra ise  tra
siti e  a  ar e t re ati s  ress i  e er a  ife is a a s ate  s atia  a  
te ra  he  etti  resse  e rie tates ese f t  the sit ati  a ti  i  arti ar 

a s  the  e er  e es t a t  the  as if it ere a  i ert e t 
t as a  e e e f the se f  stea  r ies are the isi e f r  f r i te ti s  

i i isi e fr  a se se f se f 1 r e er a  ress ra ti es  the r esses a   
e e ts e e  e e a e  f rta e  e e  r a ise  thr h 

re etiti  These ra ti es a  fte  re e t r re iterate r esire  r ass e  i a e t  
e er re rese tati  This iterati e r ess  i e r se se f se f  e e s  ha es a  

e es  r resse  ies re rese t a te ra  s a e re e ti e f rre t t ra  s ia  
a  esire  i e  e ir e ts 2  re eate  etti  resse  a  a ti  the ti s 

f tti   arti ar e ere  ar e ts  it es t  fee  r a  e e  at ra  The fe
a e  is a e e  a  thr h re eati  the ra ti e f ressi  i  e s ear  

The iterati e ra ti e at ra ises this ra is  The a  i  hi h the  i tera ts ith ress 
i  r er t  et resse  is s e t t  the i te e   f r a ar e t   The se e   is 

e ere  thr h the a e i  r rti s a  si h ette f a str te  ar e t   
the e er a  i tera ti  ith r resse  ies  e are rit a ise  i t  e er r i  

ra ti es  thes are str te  i  a s that re   re e isti  e ere  ara eters 
a  these eter i e the ease r if t  f ear i  re ati  t  h si a  a at i a  a  
se e  i ar  iffere e  ets i  arti ar are re rese te  ith iffere t e e s f f ti  

ase  re   e ere  ass ti s   i  at t i a  ar e t a ifestati s it a  
e erst  that e  ee  ar e ets  a  e  er  s a  a st re  e ra

ti e  r e iste t ets  estheti s f the resse   a t e is te  i  ter s 
f arti ati  e s res e  i e tit  s e  a  ara i as a e ear  eri e ti  
ith fashi  is a a  f th is a i  a  a e ti  iffere e r a a  f assi  a  
e i  i isi e er the ise f heter se a it  ress is theref re a isi e a  

s i s ar er f a str te  r erf r e  e er 3

ist ri a  it has ee  a e t  ass e that se a it  is a ter  that e es h 
re tha  the ra ti e f se  i s  s ests that it as a t i e tit  a  e er  a t 

as i e a  fe i i e  a t esire  fa tas  a  the h e str ti  f the se f 4  
e iati  fr  r a ise  ress ra ti e   ressi  eer  e i ha its a e ia t i e tit  

e is re its the at ra isati  f e er isti t ress ra ti e a   e te si  the 
sta i it  f heter se a it  i i ar  e  a  ara i as is ss ith t er s asserti  f 
the  as th a at ra  a  arti ia  str t  stati  that  e er is a a s a  a ti e 

he e  hat e sa  r thi  e are is a res t f s ethi  e  e erf r  r 
e er t  rse es a  t  the res e ti e ities e i ha it 5 This s ests hat e
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ersta  t  e r at ra  e er  se a it  a  i e tit  is a  arti ia  i ter retati  r 
re rese tati   Gender Trouble  t er is sses the str t f a ri ar  a  se ar  
i e ti ati  that is res e  i  e er a  s ia  er e ti  a  t re   ers s ri a
r  i e tit  refers t  their h si a  i i a  a at i a  se a  ri i a  rese tati  The 
se ar  i e ti ati  is ass iate  ith ies that e iate fr  erf r i  that ri i
a  rea it    ha i  e s rese tati  erst  as a se ar  i e tit  the tra sse a  

the r ss resser  the eer e es a   rea it  r rte  t  e ere arti e  a  
fa seh  a  i si  The ri ar  a  se ar  i e tit  e  a ts f r the re as
serti  f the heter r ati e erf r ati e as a at ra  r ri i a  i e tit  e i i it  
re rese te   a  f a e ri i s is see  as st e  e rati  r i ers ati  re 
tha  i e tit  The sa e rs ith as i it  re rese te   a ers  f fe a e ri ar  
rea it  e er  t  e a a  r a a  that asserts the r ati e si ar  ri ar  i e
ti ati  is t  erf r  i as h as eers are res e  t  e erf r i  their se ar  
rea it  T  e a  r a  is t  re eate  e  a strai ht  hite  a  i e ass 

str t  f e  t  se a  ra ti e as a ea s t  a ti ate a  tra s ress  as t er is
sses  e is a a  a r i  t  this fra e r  t  the e te t that e f ti s as 
e ithi  the i a t heter se a  fra e a  t  a  the fra e i t  esti  is erha s 

t  se s ethi  f e s se se f a e i  e er  7 f the stere t i a  es ia  is t  e 
erst  as a  a r e  f r e a e  ith a res e  re e e t f fe i i it  

a  she sti  e a a   es ia s re e e t f fe i i it  isass iati  her fr  the 
r ati e re rese tati  f a h  i  t r  esta i ises the res e  ri i a  i e

tit  r rea it  ei  a ar er f ri ar  r ri i a  e er  e er  the a ti  f t h 
a  fe e aestheti  i   es ia  art ers  a s  e ar e  as a reasserti  f 
heter r ati e is a it  as a ea s t  ar ai  f r e a  treat e t  that the  ere rea  

st i e e er e e se  that  e e  i  e ia t  art eri  there are i here t as i e a  
fe i i e r es r is a ities that are a e  t i  i ti ate re ati shi s  The at ra isati  

f i a t e er i aries is re iterate  e e  he  se e   hara teristi s t r
res  t  e ere  re rese tati  

The r ss ressi   i  e er a  ress ra ti e a  he  arti ate t  hat e te t 
at ra ise  i ar ati s f e er are re a e t  e e  e f r e  i  s ia  ress es  
r ss ressi  is fte  i e  t  theatri s  sta e sh s a  ra  t re  hi e it a  see  

as th h this  f r s t  a se re ate  a a  e er i ar  the r ss resse  
 es t  ather  it hei hte s the erf r ati it  f a e ere  i e tit  i itates a  

i i s t  ite fte  e a erate  r rti s  that hi h is erst  as i here t a  
at ra   e iati  fr  e ere  re rese tati s  the r ss resse   has the te

tia  t  tra s ress  e er  r ss ressi  a  a s  se re ate e ia t r eer i e tities r 
rea ities i t  a i  f rea it  i si  a  i isi i it  ee  as s ethi  that a  st as 
easi  e re e  s ethi  se ar  a  th s treati  eer i e tities as e rati e 
aestheti  h i e  erasi  it as a  a ter ati e t  i a t e er a  e i e ts  Theref re 
if the a  i  hi h ress is a ie  t  the  the i  i tera ti s ith aestheti  a  
ti itaria  ar e t str ts et rs fr  the e e te  if the stati ar  t is ist rte  

ti ht tti  i  e e te  a s  ets a  s res i tera t ith the  i  a s that 
t re   a  i s f ti  r e er  e are f r e  t  e erie e r ies i  e  

a s  fa i iar a s  re reate r rit a isti  ress ra ti es   i  this  is a i  hat 
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see s r a  i  i a t ress ra ti e  e  re is a it  i si e f the a  e i
tera t  et i t  r stra   r ress  e erst  as a s rt f eer ressi   e 
that esta i ises  e ates i a t ress ra ti e  hi e e iti e  asserti  itse f as 

ther

1  t ist e  The Fashioned Body  2
2  e ertea  e a i es e er a  ra ti es  i e ersati  a  rea i  as ta ti s   
 ith i era e e ti s et ee  a i ati  a  e i ertea  The Practice  
 of Everyday Life  i  is the ries rre ate ith the i siti  f i a t  r ar   
 f r s f e er a  ress ra ti e  
3  e  a  ara i as  Queer Style  7
4  i s  Forbidden Love,  217
5  e  a  ara i as  Queer Style  7
  t er  Gender Trouble  iii

7  i  i
  isa eth i s  s ests this has ee  a  res ti  er a  e a es    

 i s  Forbidden Love,
9  Wilson, “Forbidden Love,” 215.



 i
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            i re 4  i i e  sti  fr  Pink Flamingos  1 72

et r i  t  s fs  e i  a   the erf r er i i e i  4  a  her ra  st e 
r ses that a e ra  erf r a e  is a a  f  i ha iti  the  ith a e a t ef

fe i a   i i e s  sa itise  ra  is sts a  i f riates a  e e 1 thr h her 
a ti  f ha e i  e ere  a  se a  aestheti s

a i  hat rese te  as a  i siste t e er i e tit   s ests that i i e sti
t tes a e  se se f a  i ssi e   i  the r ess f her se f reati   that ref ses 
t  ee  its a e as ere  e e e  a  a  as a  t i a  stat s that isarti ates 
the i terse ti s a  the ers  the artist  the ti a  hara ter  a  the it 2 
This e a i ati  f i i e e e i es the r e a eer  has i  te tia  t  tra s ress  
That it s t st a t the resse   that the erf r i  eer  a s  ser es as 
a tra s ressi  fr  at ra ise  e er es i  e er a  ress ra ti e   str ti  

ress that e res the a  i  hi h e erf r  e ere  rit a s i  a e irre i e 
t  a si ar ri ar  i e ti ati  the resse   is re its the asserti  that a
fe i i e heter fe a e a  a as i e heter a e   ersta i  that e
ti a  e s a  e s ress ra ti e is st as erf r ati e as that f r ss ressi  

r e er a i s  eer ress ra ti e  the ass e  at ra  states f e er e e 
a ie ate  a  e ia t  a i ati s f ress e e s ethi  re tha  aestheti  h i e  

eer ress ra ti e e es re a essi e i as h as a eer i e tit  a ther rea it



 1

   i re 5  ase  e er  2 15        i re  re a e i  2 15

  1 2 

T  ass  is t  s ee  i  re rese ti  the e e te  r e  si i ers f ress  T  ass is 
t  e hi it a  a r riate  r the e e te  re rese tati  f se f re e a t t  its s rr i  
e ir e t  assi  ar s the s essf  e i e t f a i a t i e tit  t is re e ti e 

f the s ia  a  t ra  te t i  hi h the resse   is rese te  fte  s e t t  
ert e e t  hether r t a resse   asses is  t  ther i ha ita ts f the 

s a e a  re e isti  e e tati s  T  ass is t  s essf  e  t  a here t  
i a t r a ise  si i ers f i e ti ati  f hi h e er is i e  se  as a t  t  
ate rise a r riate ress ra ti e  t  ass r s essf  a ear ri ht  is t  t i  t  hat 

is s ia  ra  a  t ra  a e ta e  t  e e i  a  r t  s essf  e  
a  i ea ise  i a e r re rese tati  assi  aff r s the e ti a  atta h e t f ei  i

e  ei  a art f s ethi  si  ress t  s essf  e  r i es a atf r  
f r hi h the e i e t f se f is e  there are  i ersa  r ha i  a s f 
seei  a  i 3 assi  re ires a s e ti e e e  hether it is fr  a  ther  r 
fr  s i s r s i s se f re e ti   assa e  rese tati  a  e e a i e   

i  a ai  at the fashi  s e ta e  i  arti ar the r i  tre  r a ti  f e i
a t i e ti e  e s  ase  e er i  5  is a t  e s ear e  irre ere t t  her e

er i e ti ati  as fe a e  er rese tati  is s essf  ar eta e e a se she asses  
as a e  ther e a e is re a e i  i   h  thr h t a ha i  h si  
has s essf  is a ise  i a t e s ear re rese tati  e i  e a  her areer i  
the fashi  i str  as a a  e i  e s ear a  e s ear  i e tra siti i  t  
fe a e  e i   r s ri ari  as a e s ear e

T  tres ass is t  tra s ress  sh the aries f assa e  i e ti ati  i  ress ra ti e   
ase   a ersta s is ssi  f sha  fe i is  a fe i ist iti s that iss es t 

fr  a i  t fr  a  i  t fr  a ei  r e i  e  t a ref sa  t  
e r e e a  as she has ee  e e  a  i a i e  ithi  ester  hi s h 4 
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            i re 7  hi  2 13

Tres assi  r s as a ter t  the ti  f assi  T  tres ass e er a  ress ra ti e  
is t  i te ti a  fai  at s essf  i ati  f the i te e  r i ea ise  e i e t 

f i e tit  Thr h e ra i  arti e  rete e a  e a erati  er f r it  t  a  

i a i ar  tr th 5 the eer  tres asses thr h  as a ersta  is sses  a r ti e 
e i  that sa e s  s fr  ei  s are   the h s f he e  a  s are   

the se ti s f the ift sh  The  resse  eer tra s resses r ati e i ea isa
ti s f e er e i e t  eer is a e ia t re rese tati  it is the isi e ti ati  ith 
a e  that is strai ht  a e  heter se a  e ti a  a  i e ass 7 eer is 

stra e ess  a  e ti a  e i e t  T  ress eer is t  e  a e t  fte  
tra i t r  i e ti ati s f e er a  se a it  irre i e t  the i a t si i a

ti  f a  a  a  heter se a  a  h se a   aris  t  ase  e er a  
re a e i  hi  i  7  re rese ts re a eer e i e t  here the tit es 

f ha i  a eara es i  her e i  a  erf r a e art ha e e a  tres ass the 
ara eters f e er re rese tati  

T  ress i  if r  is t  th ass a  tres ass the i siti s f s i t ra  ress es  
 if r  ies are a e i ter ha ea e  ate rise  re eate  re rese tati s f the 

sa e  if r s i sti  a se se f sa e ess  it  a  i si ht r er a  ate ri a  
ass iati  The if r e   is t i e a ther  i  the sa e if r  The i
f r e   i  s ia  s a e a es refere e t  a  ther  s a e  a  e ir e t f r hi h 
the if r  is a r riate  e f r e  e e te  i e s ia  s a es  here e er a  ress 

ra ti e is st ti ea e  i stit ti a  e ir e ts  are fte  e i it i  ter s f s ess
f  i e e tati  s essf  a eara e  ia  i  s a es are re i i it  e  

here assa e ress ra ti es are i ie  s este  a  r te  thr h i ea ise
e ia r e ti s  if r e  ies are see  t  e  s e here ther  This i ea f a

1 Ibid., 227.



 1

heter t i  s a e  e ti e  i  re ar  t  the fashi  s e ta e  e iti ises the if r e  
 ei  see  as e i  t  a  ther s a e  the i  s ia  s a e a ears tra sit r  

Thr h this  the if r e   a  e erst  as th a assa e re rese tati  a  
a tres assi  e i e t  sse  re  ire t i ati  thr h is a  si i
ers tha  esira e aestheti  the if r  re rese ts a ress ra ti e that see s t  i
ate hierar hies  i a t a  s r i ate er siti s  

The if r  has the te tia  t  r er r s f e e  t  se re ate the ea ers fr  
their r ers r a ers  a  t  i e tif  a  is ate the is rea t  is a  si i ers f er  

ass  r er a  is i i e  the if r  e strates a th rit  a  ra  Thr h the se 
f a es  a e s a  i si ia the e rati e e e e ts i f r  a  a r riate aestheti  a  
eha i r e hi ite   the earer a  e e te   the ser er 1  if r s th a

here t  a  ha e e str ti s f e er i  ress ra ti e  The  are se  t  si if  a 
ate ri a  f r it  a is a  si i er f is i i e  r er  a  a arat s f r trai i  the 

 a  re i  arti ar te h i es  The if r e   e tai s  a is i i e f ei  
e  at  f i  a  f erf r i  as arti ar t es f ers 11 t is i rta t t  

te the as i e ri i s that are sti  re a e t i  fashi e  ter arts  ith the if r  

ha i  si i a t  sha e  r aestheti  es  12 e ifer rai  s ests   the ase 
f if r s f r e  there is a se t et ee  the attri tes f r ati e as i it  as 

i s ri e  i  if r  t a  r ati e as i e r es a  attri tes  e er  f r 
e  there is a is re a  et ee  the e ere  attri tes f if r s a  r ati e 

fe i i it 13 rai  ar es that a a  i  if r  tra s resses hat is t  s essf  e
 a a  e s ear a  fe i i e ress aestheti  ith the r e f the if r  t  

re e t is i i e a  e ie e  the r e f the e s if r  is t  re e istra ti  
Thr h the as i  the hi i  a a  f i  t rs a  r rti s  there is s a e f r 
i a i ati  a  the te tia  hi e  esires  The e s if r  treats the fe a e  
as s ethi  i a r riate  that  e  i  if r s are i e ita  a ht  i  a i a
e t a  hi h  har e  e ts f e er  se a it  a  se s a it  i e  ith se a  
friss  a  er ti  ssi i ities 14 These stri t res are a te  i  fetish a  a e a  
sa as hist s t res 15 here the se f i si ia a  e rati  i  if r s 

i ates siti s f i a e a  s ser ie e a  is as a ea s f se a  a  
The ar e t str t re  str ti  r rti  a  etai s f if r s are se  as er ti  
si i ers i  fetish a   t re  re rese ti  iffere t r es i  se a  a ti ities  rai  
ar es thr h the if r  ar i a ise  er re ati s 1  are e hi ite  Ta e f r i sta e  
the re rese tati  f a s h ir  i  if r  hi e a heri  t  a stri t ress e see s t  

ese a ise  t  e s r the fe a e  attri tes  the s h  if r  tra s resses the r a
ti e  a  i a t i ea isati  f fe i i it  i i  the  ith er ti  ssi i it  se a  
friss  a  se s a it  i i ar  a e i  i  i itar i e i stit ti s  thr h share  rit

a isti  ress ra ti es  r tes ith t the se f i ati  r r hi ite  er a  a a e  
i ti ate i tera ti s r h se a  e ters  

Th  r e s e s ear s e ta es a e refere e t  these share  rit a s a  i itar  
if r it  as er ti  si i ers  The a  r  f r the ri er 2 15 sh  see  i  the 
er eft r er f i   st r i e t  siste  f ti e r s f e  sitti  i  a 

if r  se  ith their fa e as e  their resse  ies e a e i ter ha ea e i
f r e  r s that a e  t  a share  is i i e  hi e th e s ear a  e s ear

 



 1

s e ta es a e refere e t  the er ti isati  f the if r  r e s h er ti  s i   
i itar  if r  si i ers ser es a tra s ressi e s e ta e  is s e ta es are a hei hte e  

a t f is i i e a  e ie e  tie  ith the i itar  e rati e etai i  the stiff 
star he  ars  a  the ti itaria  etai s a  fte i stit ti a  r a s are et ith 
e a erate  as i e f r s  s ar r rti s are she  t  the e ess  hi e thes 
are rese te  i  a a  that the  a ear a si e t  s a  tr ser he s a  s ee e e ths 
are shr e  a  ateria s are fte  ert  e rati e ire ti  e tra atte ti  t  the  

r e s ri er 2 15 e ti  i   a  i   e a erate  h si i a  a e 
r rti s  e  t s ar a  e ita  r tr si s a  a e t ate  the t a  re  

r a ate ith aste  t es  er as i e e ts are re ar  e rate  ith 
e i ate ra  a  ti itaria  e ts t  f rther a e t ate r rti s  This is arti

ar  re e a t i  ter s f the i ers se  f r the s it a ets  these ere sh rt  a teri  the 
ers e ti e f the rest f the ar e t  i i ar  T  r e s The a i ter 2 14 i  

1  e ti  se  e a erate  r rti s a  sha es t  a a e the h si  f 
the earer s  hi st si  a a e ri t ith ee see e  ri i s i  a ti e i itar  

if r s 17

siste t  Th  r e s e ti s e a erate a  i te sif  the h si i a  r r
ti s f the resse   hei hte i  ti s f as i it  a  si  e rati e i si

ia t  ha e e ire t i ati e e er i e ti ati   hei hte i  the as i e 
si i ers a  h si  f his e ti s  Th  r e r e ts a te tia  f t re that 

esta i ises the ese a isati  r ti it  a  a ti e r e f a a  i  if r  ith er ti  
te tia  a  i si  This is si i ar t  the a  e  i  if r  tra s ress a  esta i ise 
r ati e fe i i it  here the r e f the if r   t  i ate e ie e a  is i

i e  is a e se s a  se a  a  esira e   The if r  is fetishi e  hi e sti  a heri  
t  stri t er re ati s  r e s fashi  s e ta es re e t the a re ate f f r it  a  
tra s ressi  t is thr h the a r riati  f if r  etai i s that r e s e ti s 
tra s ress e er aries  e the str t ra  iti s f assi  are  the 
i i it ress es  e e tati s at ra ise  i  e er a  ress ra ti e are easier t  isr t 

a  tres ass the ass e si  1  that restri ts assi  as a  r a  i  a heter se
a  ara i  

    i re  Th  r e   45      i re  Th  r e   25     i re 1  Th  r e   42                
    ri er 2 15       ri er 2 15                    a i ter 2 14



s  as  s ia  a ear t  e f r i  t  hat  e res e  a  e ie t 
is a  re rese tati  a if r e  ress e   a  e h e er  a t   a  

e  hate er  ease r esire ithi  the stri t res f e er a  ress ra ti e  t 
is fr  this ers e ti e that  f r the reati e ra ti e f this thesis  T T  as e
si e  str te  a  is a e   e ti  that a r riates if r e  si i ers fr  
a ra e f iffere t e er s e i  if r  t ts t  a e t  a ther s a e  a  a r ri
ate s a e that e f r es a ress e e  the ara eters r the e e tati s f e
ti a  e er a  ress ra ti e  

1  e i  Tendencies  22
2  i  227
3  rai  Uniforms Exposed  1 5
4  a ersta  The Queer Art of Failure  124
5  e  a  ara i as  Queer Style  2

  a ersta  The Queer Art of Failure  2
7  e  a  ara i as  Queer Style  2

  a es here a  e i it if r  is e f r e  i e r a es  s rts tea s  s h i   
 i stit tes a  ther a th rit ri e  i stit ti s  

  a t  f ther a es
1   rai  Uniforms Exposed  5
11  i  7
12  i  5
13  i  12 13
14  i  
15   sta s f r a e  is i i e  a is  a  as his   si i es a ra e f  
 er r es  i  fetishi e  er ti  ra ti es  
1   rai  Uniforms Exposed  4
17  a a e is e a e   i  the T T  se ti
1   a ersta  The Queer Art of Failure  3
 2
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ar e ts are i ter ha ea e  i ati s as e e

 e  r e s Tee
   s i  
   a s ha s

 T    r e s Tee
   t h
   ra s a  a

 Three   a
   h s a et
   h s h rts

 r  s ra e
    rest er

 i e  s a
   atti s heath
    rest er

 i    r e s Tee
   s ra e
   a i
   i  a

 e e    a s Tre h heath
   ais s a  a  

 i ht  r e s Tee
   a s a et
   h s h rts

 i e  a s hirt heath
    rest er
   ais s a  a  

 Te    a s heath
   a  ar ess ft  ff
   a  ar ess ft   ie e  ss  et  
   a  a  a  

 e e   r e s Tee
    rest er
   ais s a  a
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T T  is a  e ti  f  reati e ra ti e that ti es t  e re the ti  f 
e er  se a it  a  ress ra ti es  t e a s  re i s e ti s that ha e i esti
ate  the si i a e f ara eters  aries  i ti a ies a  se a ities  T T  

sists f a series f 23 ar e ts a  a ess ries  The e ti  see s t  e a th rise 
the si arit  f e er i e ti ati  isi e tif i 1 ith the str t res  f e s ear a  

e s ear i  s h a a  that the ri ar  i e ti ati  a e fe a e  is i isti ish
a e fr  the se ar 2 This e ti  see s t  e i ter ha ea e  a essi e  aria e 
a  i terse ti a   here ar e t i ati s ha e the te tia  t  th ass as  a  
tres ass the e er a  e i e t f r ati e e er e e tati s   The ar e ts are 

esi e  t  fai  t  eet the e e tati s f e s ear a  e s ear re rese tati  
h e er  it es t ire t  i si ate a arti ar e ia e  that f a es ia  r that f e
i  a  it e iates i  a re eer se se  t  e si ere  t  e i  e isti   a 
s e tr  f te tia it   str ti  ress that is t ete  tie   t  a  ear  

e e  e er  r se a  ate risati  the eer  resse   a  erf r  Thr h 
a fai re t  a i  it a  a t i  a  ess a i i  t  a aster i e tit 3 These thes  i e 
the e ti a  ise  e  f ar e t str ti  are f r e  ff a  a a a ati  f 
fe a e r rti s a  e s ear s  a  a e r rti s a  e s ear s  
The  see  t  is a e i  r rti s  a  ire t atte ti  t ar  iffere t  se e   

arts  e ha i  the se a isati  hi e a s  ese a isi  the  The ar e ts  fr  
e ie  i ht a ear as i e  r f ise  ri i  h e er the  a s  a ear t  

ete  t a  ta er t  a a s  r es  The T T  e ti  has ta e   a 
re ati shi  ith that f e er a  s ia  if r s  s rts ear aestheti s are e e e  a  

aire  ith t i a  r i  ass if r s a  safet   ase  a ess ries  The eara i it  is 
a  i rta t fa t r  i  str ti  a  i a e that sits  the r er i e et ee  theatri s 
a  s a e  the e ti  s ea s re e e t  as t  the re ati shi  et ee  a  i
ter ha ea e  e er   a  eer ress aestheti  ith ith ra s its i e e fr  

esi ers h se reati e r  i terr ates ress ra ti e a  the str ti  f e er 
thr h e i e t  erf r a e  a  the tra s ressi  f is i i e  if r it

a ter a  eire    ir  a  e es ar s are a  s e f 
the st i ati e esi  a ies e ri  iffere t a s i  hi h t  esi  e  

e ti a  e er i e ies i  the fashi  i str  a ter a  eire  is  f r 
his h er as i e  ert  ha i  a  a ie  e rati e feat res aire  ith isti t ts  

r i ati s a  ti itaria  etai  eire  see s t  re e t eth i  a  at re 
i s irati s t  h r s  i ter ret a as i e h  se a it  eire  reate s  

esire ar  a e ta e r ar i a  thi s 4 eire s s it a ets i  arti ar i
terr ate the re ati shi  et ee   a  ar e t  The a et i  i re 11 is s it i  t  

ith er ha f a eari  t  at  the r e  i es a e t ate the  i  a  e e te



 3

a  the erar  t ts re ea  the s esh i  a a  that ha e es r ati e  r 
i a t e e  i  the fashi  s e ta e  s it i e ies  

This tra s ressi e aestheti  is ta e  t  the e tre e  s ri  2 1  e ti   re
ea s the  r a es t  the re ea  i  a a  that i terr ates assa e  e e s f er

a e i  ress ra ti e   The i er s it i  12  i  13  a ears f ti a  fr  the fr t hi e 
fr  the a  the  is ear a e  a  the s it re s  i e   a  eire  
se ti itaria  str t res  etai s  i a t e s ear aestheti  t  er t r  e ere  a  

se a  ra is  This ti  f re ea i   a  f t t se ti s  e se  a e   a  
ea i  i e i a  f r ati s f ti itaria  a  as i e s iti  is str  e e e t f 

T T  e s a  a s ha e t t rti s a  a r s ith t t hest a ities 
f r  i ete  t e s i  14  

                     i re 12    ir  r t ie  f         i re 13    ir  a  ie  f i er s it  
        i er s it  ri  2 1                        ri  2 1

a i  a e   i re 14  se  f a s ha s Tr ser t t

       i re 11  a ter a  eire   34  ri  2 1    
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 4

rres e ti e f the er i   e es ar s reates h er e a erate  r
rti s a  e tr  that are re ati e t  that f either e s ear r e s ear 5 

r rti s see  t  a  r re rese t the resse   i  e  a s  that its t a t 
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 42

 shi  ar e t etai s f r ar  a  i  a  T T  a e t ates se e  
tati s f the fe a e a  a e  The a essi i it  f ea h ar e t is aref  

si ere   a teri  the i ti a ies f etti  resse  a  the i ti ate a  e si  
re ati shi  e ere  ress has ith the  This a  e see  i  the i  har ess st 
e i it  the e s res sit  the er a  a a e here the ressi   has t  

a e re i  a a  fa i iar t  e ti a  ress ra ti e  

The ateria  i ati s ha e ee  h se  t  re e t a tit e f iffere t ri e i ts  
e e s f ear  eis re a  if r  refere es t  re e t a s e tr  f ass ase  ress ra
ti es  asti  e tr  e asti  a  s theti  fa ri s  t i a  f s rti  a i ati s are 

i e  ith t i s a  eather   ateria s f r har eari  a i ati s   
se  i  r  a  s rts safet  e s  eather is a s  s i  f a hi her ass a  i a t 

er is a it  a  the hi e ei  a str  e t i  fetish t re  

The r a ate f the e ti  see s t  re e t a s e tr  f esh  t es as ti e
re rese ti  the i ersit  f s i  t e a  eth i it  i  the s ia  r   The s e tr  f 
esh  t es ters the res e  at ra isati  the i a t refere e f r i ar  ra e 
isti ti  a   e te si  their e ere  ass iati s   the e ha  esh  t es 

a ear a a  ri  a  a e  s  as t  t istra t the if r s i ati e f
ti  a  the  the ther  the t es are ri hte e  te t re  a  e e  reati  a  

ert  a  fee i  The esh t es a st e  i  at ti es ith the  asserti  a 
se s i  fee  t  the ar e ts  as th h the  are a  e te si  as th h the  are st as 
i rta t  r re e a t as the s i  the  are eri   The a a e ri t se  i  T

T  i  2  tra s ses a  arra e e t f a e  ies t  a e  the aria e sha es  
t t  issi i ar t  a se a  r  f e t i e  ies i  ati  a a e is st 

 ass iate  ith i itaris  a  h ti  hi e a s  re a e t i  fashi  is a ri t 
that re ers at re  e  sha es are e  ith ar i  sha es f the s rr i  

at ra  e ir e t t  r the aries et ee  the f re r  a  a r  the 
ri t str t re is a  artisti  f r  that atte ts t  a r i ate at re 7 a a e refers 

t  a at ra  e ir e t f r hi h t  e  i  t  ass  here at re i e eaf  f ia e  trees 
a  r  atter are e i te  i  a es ri t a er  it s ess i rta t t  i e tif  the 

iffere tiate  e ts  tha  t  as a e ti e f a ts  r e t a is a  a t f the 
at ra  a a e is a r sef  a r i ati  its a stra ti  t  the i te e  s r

r i  e ir e t is a rre  aestheti  he  a r riate   the se f a e  ies  
a  r  f a  iffere t  ra e  a  e ere  ies refere i  a at ra  se a  e ir

e t here   ressi  i  the a a e ri t  e is re ere  as a art f the r  hi e 
a s  s esti  a s e tr  f iffere e   t as i rta t f r this ri t fr  a ista e t  e 

er ei e  as a esh t e  ersi  f a a e a   se  re ea  a s e tr  f se a
ise  i tert i e  ies t  e s re that it s e er a  a i ati  i f ses a se a it  that is t 
t  theatri a  a  a s  re i e t  a i ar  e er r se a  re rese tati  

a i  a e   i re 1  se  f sh er es  s ra e  the  s re se ri  the ar 
  e t  the  



 43





   i re 21  se  f a e    a
a i  a e   i re 2  T T  a a e ri t 

 45



 4

The if r  si i ers  e  a a e a  str ti  e te  i t  the ar e t a
e i    e ts f the e ti  are isti ishe  ith a a e  s esti  a  

ershi  f s e e ther  a  ershi  f a hi h  e ere  at re that fte  ter
a ts hat  e er ei e  as i te e  r i ere  a e a es are aire  ith the 
are a e s a  a e  i  e se  siti s  the ar e ts i  21  t  a e a e rati e 

state e t i e tif i  the isi e tifa t r  at re f the ar e ts  are a e s are ritte  
ith se a  i e  resista t t  fa i iar  e ere  si i  rati s  the  are eas re  fr  

the st restri te  art f the  at ti es  re e ti e f the fr t  the a e s i sist a 
etti  resse  as a a e f r t  are i str ti s are ers i e  as th h t  s ea  t  
ress ei  a  e te si  f the se f  T T  is se   the a e a es  the e 

ha  t  a e t  a r fessi  i e  a  s ith  si ers ith  These a s  are tra s ate  i  s e 
f the ar e t t es  a r s a  a  ra es are re i a i e   the ther ha  the 

e ti s a e  ith ith re rese ts a  ershi  f e f the st  fa i ia  
a es i  ester  t re  

The e t ehi  the T T  e ti  is i ate  a  erf r e  thr h 
the i tera ti  f ies a  eer aestheti s i  a sh rt  i  22  i  23  sisti  f 
a series f sh rt i s e ri  e er a  e e ts a  ra ti es f ressi  the e s 
are rtra e  i  a tra siti a  s a e  se  as th h the re aiti  re ari  e i  

hi e se s s  eti  shr i  etti  resse  a  resse  Their est res are 
tra siti e  e ere  a  a e e ti s t  the erf r ati it  i e  i  asserti  the 

at ra isati  f the str ti  f e er   re i a i i  fa i iar e er a  ra ti es f 
aiti  r re ari  the resse  ies i sist  the te tia it  r rete ssi i it  

f r a ther r  that is t t  far fr  rea it  a r  that hi h i hts the esira i it  f 
e i  a eer erf r a e   se eer i e tities a  re rese tati s as a e ia e  
t  that f the at ra ise  heter e tri  eit eist f the resse   

a i  a e   i re 22  ree sh t f sh rt  2 12
a i  a e  i re 23  ree sh t f sh rt  4

1  isi e ti ati  is a ter  se   s  ste a   as a thir  ter  that resists the  
 i ar  f i e ti ati  a  ter i e ti ati  a ref r atti  f the se f ithi  the   
 s ia  isi e ti ati  rather tha  ter i e ti ati  es t rei state the is rse it  
 see s t  tera t   The hite t  e r  3  
2   ter s f ise  a e  e the ri ar  a  the e ere  se ar   ter s  
 f a r  fe a e  e ri ar  a  as i e se ar  ith the re erse a s    
 si ere  a r s  t si era  ess i e
3  i s  Forbidden Love  215
4  eire  a s  a  e  Walter Van Beirendonck  
5  es  Rei Kawakubo  

  a a  i  
7   Cruising Utopia  132

  This thesis is f r e   the i a t i e ies t i e  i  ester  ress ra ti es  
   Cruising Utopia  1







 4

Thr h  i i ess t  e eri e t  t  sh   aries  a  ith   resse  
  ha e e t  a re iate st h  h erf r a es f ress ra ti e i se the 

at ra isati  f a i a t e er str ti  T T  is a e er a sti  e
ti  that is a e  f a series f i ter ha ea e ar e ts a  a ess ries  ra i   
the r  f i ie e est  Th  r e  a ter a  eire    ir  a  

e es ar s  it riti es the re rese tati  f e er i  the fashi  i str  as a  
i ea isati  f e er i  e er a  ress ra ti e   hi e fashi  sh s are aff r e  a at
f r  t  tra s ress i a t i s ri ti s f e er  the rre ati  ith a  e er a  ress 

ra ti e is i i a  e ere  iffere e i  s a e fashi  the isti ti  et ee  
e s ear a  e s ear  a  their at ra ise  ass iati  ith se e  ies a e a  

fe a e re iterate the at ra isati  f i a t e er str ts   this a  ar e ts 
are str te  t  i tera t ith e er a   f ti s  here e ere  aestheti  is 
e  ith se e  ies  

The T T  e ti  a ts a s e tr  f e ere  si i ers  f if r e  aes
theti s i  r er t  r te a eer isi e ti ati  ith these i a t str t res  
e tia  the rists ith t er  a e t ist e  a  e  a  i i ara i as  a  

ith  a ersta  s  ste a   a  isa eth i s  ha e i f r e  the the reti a  
a  reati e r  a  r i e  e  hi s hi a  fra e r s t  te t a ise the rea ities 

f e er a  se a it  as a i  i e tit  rather tha  a  esse tia  i ar  a h f the ar
e ts a  a ess ries are re rese tati e f a iffere t a a a ati  f e ere  si i ers  

Thr h their i ter ha ea i it  resse  i ati s ha e the te tia  t  e a e e  i  
i e ith e ti a  e er isti ti s hi e  i  ther i ati s  the  tres ass the 
i se  ress es f e er a  ress ra ti e  hi e the e ti   e erst  
as ise  it erf r s ith the  i  a a  that is a es the a t f ressi  This e ti  
see s t  isi e tif  ith a rea  re a e t str ts ise  a r  a  r ss ress
i a   i  s  tra s resses the f r ati  a  str ti  f e er isti t ress 

ra ti e  







 52

 

1/2 Marvin Gaye Chetwynd - What Do Artists Do All Day ?  2 14  htt s t e   
 at h 1 feat re t e ata a er

 r i e  69  esse  2  ar h 2 15  htt si t i e s
 a t the hi   ea  I-D  esse  3  e te er 2 15  htt s i i e e s arti 

 e a a t the hi
At Home with the Toxic Titties | 10104 Angelo View Drive  esse  2 ri  2 15  htt s i e   
 7321 44

er  ath  a  ar  e ie   er  i t   BOMB- Artists in Conversation  htt  
 a a i e r arti e 5 1421 fr i i er i t i

ar es  th  a  a e  i her  Dress and Gender: Making and Meaning  s r    
 a e i  1 3

ar e  atthe  The Cremaster Cylce  1 4  re aster et
arthes  a  The Language of Fashion   a  2 13
eire  a ter a  Ti  a s  a  aat e  Walter Van Beirendonck: Dream the World  

 Awake  Terra a  it e eri  2 13
r i  te a  a  a e a h r h i s  Fashion Cultures: Theories, Explorations and Analysis    

 t e e  2 13
t er  ith  Bodies That Matter: On the Discursive Limits of ‘Sex’. t e e  2 14

 Gender Trouble: Tenth Anniversary Edition  t e e  2 2
 Giving an Account of Oneself  r ha  i  ress  2 5

a  ie e e e e er aries ete  Dazed  esse   t er 2 15  htt  
 a e i ita artsa t re arti e 23 3 1 a s ie e re e e er ar 
 ies ete

ertea  i he  e  The Practice of Everyday Life  i ersit  f a if r ia ress  2 11
h r h i s  a e a  r st e  e a i e  ress a  the ra t ri  f e i is  Fashion 

Theory: The Journal of Dress, Body & Culture 1   2 1 ri  2 14  1 2  i 1 2752 175174 
 114 13 223 745

e e ts  e is  e si eri  h  e e s rt as erie e  Hyperallergic  esse  14 a   
 2 15  htt h era er i 7 1 re si eri h e e s art as e erie e

e es ar s a  2 12 ea t ear ashi  h  Vogue  esse  14 e te er   
 2 15  htt e fashi sh s fa 2 12 rea t ear e es ar s

e es ar s a  2 14 ea t ear ashi  h  Vogue  esse  14 e te er   
 2 15  htt e fashi sh s fa 2 14 rea t ear e es ar s

e es ar s ri  2 12 ea t ear ashi  h  Vogue  esse  14 e te er  
 2 15  htt e fashi sh s s ri 2 12 rea t ear e es ar  
 s

rai  e ifer  Uniforms Exposed: From Conformity to Transgression  er  2 5
a is  re  Fashion, Culture, and Identity  i ersit  f hi a  ress  1 4
er e   a  a ter a  eire  Fashion 2001 Landed: Mode 2001 Geland  er  2 1
er e   a  a ra a  e eire  Belgian Fashion Design  istri te  rt  r rate   

 1
i i e as the i e h f ra  ee s    ite  tates  VICE  esse  2  e te er  

 2 15  htt i e rea i i e as the i e h f ra ee s
a a a  esse  15 ri  2 15  htt r a i i e h re e t t te

e  e ifer  a  a i   ets  eer r a is s  e ifer e a  a i  ets  i  er 
 sati  Art Journal 72   4 2 13  5  htt e r asse a i r htt sear h  
 e s h st i as ire t tr e f5h 745 454 site e s i e s e site

 i  Uniforms  a re e i  ishi  2
ss i  e i  a  har tte i  Aesthetics of the Flesh  ter er  ress  2 14
t ist e  a e  The Fashioned Body: Fashion, Dress and Modern Social Theory  i e  2



 53

t ist e  a e  a  i a eth  i s  Body Dressing  s r  a e i  2 1
ashi  e s a  Tre s  esi ers  e s  t e i es  Vogue  esse   t er 2 15    

 htt e fashi
a t  i he  a  a  is ie  f ther a es  Diacritics 1   1 1 ri  1  22 27   

 i 1 23 7 4 4 4
rie a  a essa   the t i  Th  r e  The New York Times  11 e te er 2 15  htt  

 ti es 2 15 13 fashi i the st i th r e ht
e  a  a  i i ara i as  Fashion and Art  er  2 13

 Queer Style  s r  a e i  2 13
re  is  a  aria e  ees  Dimensions of Dress and Adornment: A Book of Readings   

 e a t ishi  a  1 7
s  rt  1  e  r  e  e erati  Bullett Media  esse  1 t er 2 15    

 htt ett e ia arti e s s rt ss 1 e r e e erati
a ersta  ith  Female Masculinity  e i ersit  ress  1

 The Queer Art of Failure  e i ersit  ress  2 11
ara a  a  Simians, Cyborgs, and Women: The Reinvention of Nature  t e e  2 13
art  a  Between the Body and the Flesh: Performing Sadomasochism  ia i ersit    

 ress  1
as the ashi  str  ea he  a Tra s e er T r i  i t  Vogue  21 ri  2 15  htt  

 e 13253741 a re a e i tra s e er e
erse f  esse  22 e te er 2 15  herse f
stert  a a aiti  Passing: A Strategy to Dissolve Identities and Remap Differences  ss iate   

 i ersit  resse  2 7
T  HYSTERIA  esse   t er 2 15  htt h steri a fe i is s

I Am Your Girlfriend  2 13  htt s t e at h r 5 a feat re t e   
 ata a er

r tai s   i  eis re   a ies f eis re  esse   t er 2 15  htt a ie 
 s eis re i e r tai s i eis re

 the est ssi e Taste  ra s  err  Channel 4  esse  7 ri  2 15  htt ha e 4  
 r ra es i the est ssi e taste ra s err
ri ara  e  In the Beginning, She Was  a  a  2 12

 This Sex Which Is Not One  r e  i ersit  ress  1 5
 To Be Two  s h  ress  2 1

es  Terr  Raf Simons. Ediz. Italiana, Inglese, Spagnola E Portoghese  Tas he  2 13
 Rei Kawakubo  ite   ha et   a  Terr  es  Tas he   2 12  htt  

 tas he a es e ata e esi a 2 4 fa ts rei a a ht
 atie ar  Katie Eary  esse   t er 2 15  htt atieear

 T   12  BCALLA  esse  1 e 2 15  htt a a e a er 1
t  e  Skin: Surface, Substance, and Design  ri et  r hite t ra  ress  2 7
h  ette  Porn Chic: Exploring the Contours of Raunch Eroticism  a  a  2 13

Matthew Barney Interview  2  htt s t e at h f 1 t feat re   
 t e ata a er

eet ari ef  the eri a  tress ea i  the Tra s e er e ti   ea  I-D  esse  3   
 a  2 15  htt s i i e e arti e eet hari ef the a eri a a tress ea   
 i the tra s e er re ti

i  T ri  Sexual/textual Politics: Feminist Literary Theory  t e e  2 2
 s  ste a  Cruising Utopia: The Then and There of Queer Futurity   ress  2
 The hite t  e r  a i a  a is s Terr rist ra  Social Text   52 53 1 t er 

1 7  1 1 3  i 1 23 7 4 735
ee ha  ar  ri i  t the i  ashi i  the  a i ar  Fashion Theory: The   

 Journal of Dress, Body & Culture 1   2 1 ri  2 14  14  i 1 2752 17517411  
 4 13 223 745

ret  i es  Erotica Universalis: From Pompeii to Picasso  Tas he  2 5
tes  a  Monstrousculture  esse  14 a  2 15  htt s str s t re r ress  

 rea i s tes a
ar er  re  a  e s fs  e i  Performativity and Performance  t e e  2 13
a  i ers e  eate r  etter  HUNGER TV  esse  5 ri  2 15  htt h   

 ert feat re a i ers e i eate etter
e  ri  esse  1 e 2 15  htt ri t r 1
erf r  Alldayeveryday  esse  24 st 2 15  htt a a e er a arti es   

 erf r a sh rt i e a aire erf r a sh rt i e a aire
tter  eter e  a  af i s  Raf Simons: Redux  harta  2 5



 54

a a i a  ie  a es a a  e i is  a  the r e  f e er e tit  SubStance  
 11   3 1 a ar  1 2  2  i 1 23 7 3 431

e itt  e e a  Art and Feminism  hai  ress  2 12
i h  rie e  s r  eter se a it  a  es ia  iste e  Signs 5   4 1  1   

 31  htt st r r sta e 3173 34
i  e s i es is Ta e  15 e is ashi  tr ers  Dazed  esse   t er   

 2 15  htt a e i ita fashi arti e 233 4 1 ri e s i es his ta e  
 a 15 e is ashi tr ers

i  e s  tr ers  a  es e e  AnOther  esse  15 ri  2 15  htt a  
 ther a fashi ea t 7272 ri e s tr ers a a es e e
a he  aria  a  i a h ss er  Passing: Identity and Interpretation in Sexuality, Race,  

 and Religion   ress  2 1
e i  e s fs  Epistemology of the Closet: Updated with a New Preface  i ersit  f   

 a if r ia ress  2 7
 Tendencies  e i ersit  ress  1 3

e i  e s fs  a  a  ra  Touching Feeling: Affect, Pedagogy, Performativity  e  
 i ersit  ress  2 3

h  Te t  Vivienne Westwood  esse  4 e 2 15  htt i ie e est sh  
 ise a e

h  Te t  Vivienne Westwood  esse  7 t er 2 15  htt i ie e est  
 sh ise a e

ta  sa  Against Interpretation: And Other Essays  i a r  1
tee e  a erie  A Queer History of Fashion: From the Closet to the Catwalk  a e i ersit  ress   

 2 13
 Fetish: Fashion, Sex and Power  f r  i ersit  ress  1 7

tei et  ia  eather assi s  a  er ear  ehi  e  i es  T i  Titties trate a 
 essa ee r ft  Signs 31   3 1 ar h 2  753 3  i 1 1 4 3

  Shabazz Palaces - #FORERUNNER FORAY  [OFFICIAL VIDEO]  esse   t er 2 15   
 htt s t e at h 3 a

thre  har tte  Unzipping Gender: Sex, Cross-Dressing and Culture  s r  a e i    
 2 4

a re  att er stei  Nobody Passes: Rejecting the Rules of Gender and Conformity  ea    
 ress  2
Tarra t  hira  a  ar rie es  Fashion Talks: Undressing the Power of Style   ress  2 12
The terati  f ar e ts  r e T  Purple  esse   t er 2 15  htt r e f 
 r te e isi the a terati f ar e ts
The a i it  t  e e  at a  the rr r f thi  t  ee  a ar  r er  esse  1  a   
 2 15  htt a ar r er rtf i the i a i it t e e at a the h rr r f  
 thi t see
 The Tra sf r ati e er f thes  esse   t er 2 15  htt s ess series  
 the a e ress the tra sf r ati e er f thes se arati rse es r sta se e
The What’s Underneath Project: Kembra Pfahler  2 14  htt s t e at h   
 hT feat re t e ata a er
This is the if r  esse  21 a  2 15  htt thisisthe if r i arte
This a  s t 2  t as a  e  a re h i  th ete  a  e s as a a  Dose   
 esse  3  e te er 2 15  htt se e s 1 This a s t 2  
 t as a e a re h i th ete a e s as a a
Th  r e ri er2 15  Thom Browne  esse  14 e te er 2 15  htt s   
 th r e e ss 2 15 1 ht
Th  r e a i ter 2 14  Thom Browne  esse  14 e te er 2 15  htt s th  
 r e e f 2 14 1 ht
Ti a i t  The rt f the er a  Dazed  esse   t er 2 15  htt a e i ita  
 fashi arti e 2325 1 ti a s i t the art f the e er a
T  h f e  esse   t er 2 15  htt s ess series the a e ress  
 t h f e siri f r e i thes
Tr th i  e er   Tsa  a  hi   the esti  f eer ess  Sleek Mag  esse  23  
 ri  2 15  htt s ee a ri t feat res 2 14 1 tr th i e er tsa   
 a hi the esti f eer ess

 T  ti  a ts  e ita  a i  1  Tate  esse   t er 2 15  htt  
 tate r art art r s e rt a ti a ts e ita a i 7 233
e as  a  a ter a  iere  ashi s e ia  a   si e  Milk  esse    

 t er 2 15  htt i feat re a ter a iere fashi s e ia a e   
 si e

arr  Tra e  The Artist’s Body  hai  ress  2 12



 55

Watch Now: ART:21 | Boundaries  esse  24 a  2 15  htt i e s r i e 2225274375
Watch Now: ART:21 | History  esse  24 a  2 15  htt i e s r i e 222771 4
Watch Now: ART:21 | Transformation  esse  25 a  2 15  htt i e s r i    
 e 12 177 54

e e t  MINNA PALMQVIST  esse   t er 2 15  htt i a a ist ti tai
he  e   at ther e   the treet  esse   t er 2 15  htt s   

 ess series the a e ress he e at ther e tes the   
 a e

i  aire  Vivienne Westwood  arr   ra s  2 5
i s  i a eth  r i e  e  Feminist Studies 1   2 1  1 4  213 2     

 i 1 23 7 3177 2

 
 










