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   ABSTRACT

��is exe�esis is a resp�nse t� sur�eillan�e underta�en durin� Ǯ�perati�n ͺǡǯ an anti-terr�r in�esti�ati�n �arried �ut �� t�e �e� �ealand P�li�e in 200͹Ǥ  �s an artist �it�in t�e ����unit� su��e�ted t� t�e sur�eillan�e a�ti�nǡ � �as ��ti�ated t� ex-pl�re ��� an interdis�iplinar� arts pra�ti�eǡ inf�r�ed �� �¢�ri ��n�epts and ��s��-�eneal���ǡ �i��t resp�nd t� state sur�eillan�eǤ
P��er relati�ns and sur�eillan�e are exa�ined �� �uxtap�sin� a �¢�ri ��rld-�ie� a�ainst state san�ti�ned sur�eillan�e �f its �iti�ensǤ  � �reati�e pra�ti�e-�ased in�ui-r� �as utilised t� expl�re interse�ti�ns and differen�es �et�een t�ese t�� perspe�-ti�esǤ
��e �reati�e ���p�nents �f t�is resear�� pr��e�t ���prise a s�ien�e ϐi�ti�n literar� ���p�nentǡ s�ulptureǡ installati�n and �ide�Ǥ  ��e pr��e�t is inf�r�ed �� art and lit-erature t�at p�siti�ns t�e resear�� �it�in t�e l��al �ut ��ntextualised a�ainst �l��al de�el�p�ents in sur�eillan�eǤ 
�¢�ri ��n�epts �f �anaǡ tapuǡ �auriǡ ��anaun�atan�a and �ana ��tu�a�e �it� a pri�ar� f��us �n �au pr��ide a f�undati�n f�r t�is resear�� �uided �� t�e ��a�atau�Ä ȋpr��er�Ȍǣ
Ǯ�e ����n�a ��are e �iteaǡ �e ����n�a n�¢�au e ��re e �iteaǤǯ ��e ��rners �f a ��use �an �e seenǡ t�e ��rners �f t�e �eart �ann�t �e seenǤ
��en �ie�ed �it�in t�e ��ntext �f sur�eillan�e t�e ��a�atau�Ä as�s ��� �e areaffe�ted ��en t�e inti�ate pri�ate li�es �f indi�iduals and ����unit� Ȃ t�e��rners �f t�e ��use - are �isi�le t� t��se �it� ���� �e �a�e n� dire�trelati�ns�ipǤ 
��e se��nd aspe�t �f t�e ��a�atau�Ä refers t� t��se attri�utes t�at are unseenǤ ��e �ualities t�at sur�eillan�e te��n�l��� �ann�t �uantif�Ǣ internal feelin�s and inten-ti�nsǤ  ��e �eart as a �idden spa�e is expl�red in t�is exe�esis as a site �f resistan�eǡ ��ere t�e �apa�it� �f sur�eillan�e te��ni�ue t� interpret �alues �f an indi�idual and ����unit� are �uesti�nedǤ
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   HE MIHI � �i�i ana �i a ��ut�u e ��ai ana i n�¢ ara � te �ana ��tu�a�e �e te tin� ran�atiratan�aǡ n¢ ��ut�u te pue�u i tutó �ia ��� a�e ai n�¢i t¢t�u te �¢�riǤ �alǡ �a�eǡ �an�iǡ ��ǡ �rsǡ ��ut�u �� �ti �e �i�i �utun�a ��re �i a ��ut�u �at�aǤ
�i Û�u p�u ¢ra�iǡ Pr�fess�r ��� 
a�n�eǡ Pr�fess�r �uia 
a�n�e ��ut�u �� �r �arr�n 
�sep�Ǥ  � ��a�apau �era�era �Û te ¢ta �ete�ete te iti �e te ra�i � n�¢ �a�i i �ti i a au i n�a tau e ��¢ �ua pa�ure a�eǤ  �ei ��re a�e ��ut�u �ei arata�i tµnei �a�a �i uta �a n�ar� n�a i te ��anaǤ  �¢ te ���i��i �asa�a�a ��un� �eaders 	ell��s�ip 	und ȋ��lffȌ n�¢ �uru�uru i ��-�ai �i tµnei ran�a�au �ia rere ai pµr¢ te �anuǡ e �i�i anaǤ Pµr¢ ���i �i �e �unen�a �i Póre�ur�a �Û te �ara�ipi ��a�a�utun�a �e ��� �i �asse� �Û te P�st�raduate ��ardǤ  �¢ te ar��a � te �arle �rust 
rant i ��ana�e�ia �e �au �i te Papai�ea �Û te ��a�aaturan�a �utun�a �Û tµnei P��Ǥ ��¢ �i�i �a�ana �i Û�u ��a rin�a t�i �ai te ta�e � �e Póta�i a ��i �uri rauna te ��tuǤ � �i�i ana �i te �ata ��� ��lle�ti�e �Û n�¢ �¢�ra i ��a�apau �e te �¢nan�a �e te ran�a�au �ara��eǤ  
�ei te �¢�i �� te tu�in�a aua�a e �i�i ana �i a �ina �a�eretiǡ 	eli�it� �areǡ �ara� 
ane Part�n ��ut�u �� �eanau �ui�n� t¢ ��ut�u �a�i p¢nuiǡ µtita �e n�¢ �upu a�ia�iǤ
�i n�¢ pó�en�a ��a�apÄata �a�a ��as� Pala�e ��ut�u �� �lassi� �ust�� �ri� e �i�i ana �Û n�¢ �a�i i �ti ta�i i a t¢t�u �Û �nre�istered and �n�arrantedǤ  �i a �a�er�n 
e�eller� �e �i�i nui �Û Û �Ûrer� �an�arau e �¢n�ai ana �i P¢ua t� t�e Pe�pleǤ  �e �i�i ���i �i a ��� ���rne �Û te pu�r� i r�t� i te ataata �e #�ua � te �au �i te Papai�eaǤ  �i te pó � ta�u a�ǡ �i ¢�u ta�ari�iǡ ar��anuiǤ �ei ��re �� ��ut�u �¢��re e ��re �ua �ti ra�a i a �a�a µnei �a�i i tµr¢ tauǤ �e�i anÛ n�¢ �i�i nui �Û n�¢ a��i �e n�¢ paruparu i �a�ue �ai i a ��ut�u i n�¢ ����n�a �at�a � te ��areǤ  � ��a�aae �at�a a �a�a �i tµr¢ Û n�¢ ��a�atau�Äǡ �e ta�n�a te ta�aitiǤ
�� ¢�u �i�i �utun�aǡ �� ¢�u �i�i �¢tuaǡ �i te t���rua i �a�a �¢pai i ta�u a� i te a� i te pÛǤ ��a��a n�¢ �er� nuiǡ �ei reira �Ûrua �i te ��a�atau i te �a�a �i utaǤ  �i ta�u teina �aniaǡ �� ��e te ¢i�tan�a �aen�a pó Û te ¢��i���i� n¢ tÛ n�¢�au �¢�a�i i �ti i a au µnei �a�iǡ ar��anuiǤ �i a �eanauǡ e te tau � ta�u ateǡ a�a��a te �¢�raǡ �ei reira ��eǡ a�a��a te �Û�¢ǡ �ei reira t�nu ��eǤ  �r��anuiǤ   
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Fig 44  �e �auǡ �Ǥ ȋ201ͶȌǤ The Old Place & The Black Cherry Van. [��n�ept   de�el�p�entȐǤ 
re�t��nǣ Pri�ate ��lle�ti�n �f � �e �au
Fig 45  �e �auǡ �Ǥ ȋ201ͶȌǤ Front room at the Old Place. [��n�ept de�el�p�entȐǤ     
re�t��nǣ Pri�ate ��lle�ti�n �f � �e �au
Fig 46  �e �auǡ �Ǥ ȋ201ͶȌǤ Kitchen at the Old Place. [��n�ept de�el�p�entȐǤ     
re�t��nǣ Pri�ate ��lle�ti�n �f � �e �au
Fig 47   �e �auǡ �Ǥ ȋ201ͶȌǤ Front room at the Old Place. [�ide� stillȐǤ      
re�t��nǣ Pri�ate ��lle�ti�n �f � �e �au
Fig 48  �e �auǡ �Ǥ ȋ201͵ȌǤ �la�� and ��ite ��t�er �f pearlǡ �irr�r �all   experi�entǤ [��n�ept de�el�p�entȐǤ Pri�ate ��lle�ti�n �f � �e �au
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Fig 49  �r�a�nǡ �Ǥ ȋ1ͻͻ5-ͻ͹ȌǤ The Karaokes. [�nstallati�n detailȐǤ  �etrie�ed fr��ǣ �ttpǣȀȀ���Ǥada�art�aller�Ǥ�r�Ǥn�Ȁpast-ex�i�iti�nsȀ    pla�-�nȀ
Fig 50  �a�Ǥ ȋ2012ȌǤ Never the Same Stream. [�nstallati�n detailȐǤ  �etrie�ed fr��ǣ �ttpǣȀȀ�isi�nf�ru�-l�nd�n��usesǤ�l��sp�tǤ��Ǥn�
Fig 51  ���ipperǡ 
Ǥ Invisible Sphere. 2005- 200ͻǡ �etrie�ed fr��ǣ      �ttpǣȀȀ�eautifulsa�a�eǤ ���Ȁdesi�nȀpr�ϐile-��nat�an-s��ipperȀ
Fig 52  �e �auǡ �Ǥ ȋ2015ȌǤ Te Ahua o te Hau ki te Papaioea. [�ide� stillsȐǤ  Pal�erst�n ��rt�ǣ Pri�ate ��lle�ti�n �f � �e �au 
Fig 53  �e �auǡ �Ǥ ȋ2015ȌǤ P ua to the people. [�nstallati�n detailǣ 1 �f 12ȐǤ
  �e �ana�a �useu� �f �rtǡ ��ien�e and �ist�r�ǣ Pri�ate ��lle�ti�n   �f � �e �au
Fig 54  �e �auǡ � ȋ2015ȌǤ Unwarranted and Unregistered & Te hua o te Hau ki  
  te Papaioea [�nstallati�n detailȐǤ �e �ana�a �useu� �f �rtǡ ��ien�e     and �ist�r�ǣ Pri�ate ��lle�ti�n �f � �e �au 
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...And so Tangaroa gave those who drowned paua shells for eyes 
so that they could watch over their children from the next world

-Ng  k rero poropiti o te ua waiporoporo 1868

SOON

e�r�eǯs �and rea��ed up and pier�ed t�e s���� �a�e a���e �i�Ǥ �e �len��ed t�e air and ex�used �i�self ��ile �e �issed t�e s��Ǥ  �it� perfe�t ti�in� �e returned �is ϐist t� �is ��estǡ restin� it t�ere ���entaril� �ef�re re��inin� t�e �and t�at �ripped t�e �i�r�p��neǤ  ��e dis�� li��ts dan�ed a�r�ss t�e �rus�ed �el�et and ne�n spra� painted �allsǤ  
e�r�e deftl� re�ited ea�� ��rd as t�e little star s�ipped a�r�ss t�e l�ri�s �n t�e s�reen a���e �i�Ǥ  � �aseline �rept in �arnin� us �f t�e i�pend-in� ���rus and �ur �ands si�ultane�usl� plun�ed int� t�e air in s�lidarit�Ǥ  �t t�at ���ent �e �as �endrix and �e �ere at ��ntere�Ǥ �n fa�tǡ 
e�r�e l���ed li�e �endrix and �e espe-�iall� li�ed t�at �e l���ed li�e �endrixǤ ��e �¢�ri �endrixǤ  ��a��� �la�� �airǡ suit �a��et ȋpr��a�l� fr�� �ur �randdadǯs �ardr��eȌǡ s��e p�una�u �e li�ed t� r���ǡ and a ��uple �f p�i tu��ed int� �is 

�eltǤ  �e t�pped t�e l��� �ff �it� a s�irt t�at l���ed a �it li�e �ur �anǯs �l�useǡ �ri��tǡ l�udǡ and ϐl�ralǤ  ��at �as t�e �u���Ǥ 
e�r�eǤ
���et�er �e �elled rat�er t�an san� t�e ��rdsǤ  �s t�e s�n� started t� a��le t��ards its endǡ � slu�ped �a�� int� t�e ��u��ǡ a �rin �f triu�p� �n �� fa�eǤ  ��e d��r t�at �ent �ut t� t�e �it��en at t�e �a�� �f t�e restaurant �pened and a �ead e�er�edǤ �� �ne paid attenti�nǤ  � ��i�e �ar�ed int� t�e �litter� dar�nessǤ
Ǯ�e �ituǨǫ 
et �ut �ere n�� and �ipe d��n s��e ta�lesǨǯ  ��e �ead �anis�ed and t�e d��r sla��ed s�ut �e�ind itǤǮ��ǥ� �uess t�atǯs �eǤ �a �ite ��ut�uǤǯ� ���rus �f ���d��es e���ed ar�und t�e r���Ǥ

   PRELUDE    

   BEYOND THE CORNERS 
   OF OUR WHARE



2

Ǯ�ǯll pi�� ��u upǡ sa�e ti�e ar�und t�e �a��ǤǯǮ�eanǡ t�an�sǡ �a��Ǥǯ� du��ed �ut �f t�e r��� and ��un�ed d��n t�e �all�a�ǡ ��ntentǤ  �ur �randfat�er �ften said t�at t�e ��rldǯs pr��le�s ��uld �e s�l�ed at a �ara��e �arǤ  � �elie�ed �i�Ǥ  �ara��e �as a �a� �f �ein� - ��ldin� �nt� a ��lden ���ent and steppin� �ut-side �f ��urselfǤ  �ellin�t�n �ureau�rats �andered in �ere fr�� t�e �inistr� �f t�is and t�atǡ and f�r t�e �riefest �f ���ents t�e� �e�a�e ��itne�ǡ ���ǡ �r �xelǤ �ll��in� t�e�sel�es t� dit�� t�eir s�a��les ���entaril�ǡ �ef�re returnin� t� t�e ���e �f t�eir ��erl�rds in t�e �ee�i�eǤ
� ��uld still �ear �randpa sa�in�ǣ
Ǯ	�r�et t�e �� - �et t�e ��rld leaders t��et�er and �a�e t�e� d� �ara��eǤ �a�e it �andat�r�ǡ ���pul-s�r�Ǥ  �� �ne lea�es until t�e tunes st�p spinnin�Ǥ �ars d�nǯt �et started �� pe�ple ��� �a�e �elted �ut s��e s�eet ��arlie Pride t��et�erǤǯ
�ur �randpa �as t�e �ise t�peǤ  �e ��uld  �ften esp�use �isd�� fr�� t�e paepae �a�in� �is t���t��� f�r e�p�asisǡ and �ea�in� �a�� and f�rt� a�r�ss �ur �arae ¢tea f�r furt�er effe�tǤ  �urin� ��ai�Ûrer� �e l��ed t� referen�e �¢�ri ��� in �is �pini�n Ǯdidnǯt fu�� ar�undǯ - �e ���tiǡ �uaǡ ��a �i��ard - �ut ��uld als� dra� �n p�il�s�p�ers fr�� t�e �ider ��rld - ��a� ����s��ǡ ���a 
�ld�anǡ �ill �i��sǤ  �e ��re �an�ster �ats li�e �e �as a 1ͻ20s �aϐi�s�ǡ and �e �ad a �iller �usta��e t� �at��Ǥ
��e d��r t� t�e restaurant s�un� �pen and � �eld �� �and �ut t� tr� t� �at�� t�e �l��ǡ �ut - �ust li�e al�a�s - it �as ��ne �ef�re � �au��t itǤ  ��e �l�� al�a�s eluded �eǤ � �as ne�er a�le t� see it �n �� ��n s�inǡ �ust �n �t�ers as t�e� e�er�edǡ s�eat� and elated fr�� t�e dept�s �f �ara��e �ea�enǤ 

�� s�ift ��erǡ  � �aitedǡ s�run��ed up �n t�e �a�� step �f t�e restaurantǡ ��in restin� �n �� �andǤ  ��e in�� dar� s�� �as �et t� s��� an� �int �f t�e appr�a��in� da�li��tǤ ��e �irds �ad n�t �et �e�un t� sin� in t�e da�n and t�ere �as a stillness t�at ϐl�ated a���e t�e streetsǤ  � sudden ϐlas� �f ��l�ur next t� a pair �f ru��is� �ins interrupted t�e �al�Ǥ  � tin� dr�ne ϐl� inspe�ted t�e ��ntents �f t�e �ins f�r irre�ularitiesǡ  its �an� fa�eted e�es s�annin� ��er t�e refuse �it�inǡ �ust as t��usands �f its �r�t�er and sister ϐlies na�i�ated t�e �it� streets �n endless al��st identi�al s�iftsǡ �ultiple pris�-li�e e�es s�annin� t�e ��ntents �f all �f t�e �it�ǯs �insǤ  �f t�e inse�t �a�e a�r�ss s��et�in� unfa�iliarǡ sa�ǡ a �ispla�ed ϐin�erǡ �r a used needleǡ its tin� �e-��ani�al t�n�ue ��uld ��ip �ut and li�� t�e sur-fa�e t� ��lle�t residual ���Ǥ  ��e inf�r�ati�n ��uld t�en �e au�ti�ned �ff t� ���e�er �as �illin� t� pa� f�r itǤ  ��e �l��al �ar�et f�r t�is inf�r�ati�n �as ��nsidera�leǡ �ut in t�is �it� 
��ern�ent depart-�ents �ere t�e �i��est �lientsǤ  �� ϐin�ers f�r�ed a � s�ape and � �isualised a ru��er �and pulled ti��tl� �et�een t�e� ai�ed at t�e ϐl�Ǥ  �t sensed �� ���e�ent and turned sli��t-l� t� assess �� t�reat le�elǤ  �uddled f�r�ǡ �nees pressed a�ainst ��estǤ  � �a�ed at t�e pattern �f �ri��s in t�e �all and t�e dr�ne ϐl� s�ept past �e ��ntinuin� its ��r�Ǥ  
� �aited f�r 
e�r�eǤ ��e ��ld ni��t air seeped int� �� �l�t�es as an �dd ��n�ersati�n t�at �ǯd �ad �it� �� ��ss - t�e ��ner �f t�e �ellin� �ead - pla�ed t�r�u�� �� �indǤ�e �ad ��ined �e �e�ind t�e �ar as � sta��ed �eer ��ttles int� t�e frid�e at t�e end �f �� s�iftǤ  � sensed t�at � �as a��ut t� �e t�ld �ff f�r �ettin� distra�ted in t�e �ara��e r��� and tried t� inter-�ept �it� an �ff-t�pi� di�ersi�nǤ  Ǯ��� ���e �e ne�er see ��u �n t�e �ara��e 
ra-�a�ǫǯ 



͵

�e didǡ �f ��urseǡ l��e �ara��eǡ �e �ust ��t int� it ��en n� �ne else �as ar�und s� t�at �e ��uldnǯt �assle �i�Ǥ  �e �ne� t�at �e �ne� - it �as part �f �ur �ara��e �ar s�ti�� t� pretend t�at �e didnǯtǤ  �n fa�tǡ 
ra�a� a�tuall� did a �ad ass �lt�n 
��nǤ  � �eard �i� �ne ��rnin� ��en � �ad f�r��tten s��e-t�in� in t�e �arǤ 
ra�a�  i�n�red �� atte�pt t� deϐle�t t�e anti�i-pated re�u�e and pl�u��ed a�eadǤ  Ǯ�e�ause �f ��ur �rea� �e �itu t�e pe�ple in t�e �r�stal P�l�nesian suite �a�e ϐlee�ed an extra �alf ��ur f�r freeǨ ��is is ��ur se��nd �arnin�Ǩǯ �n fa�tǡ t�is �as �� ϐift� Ǯse��nd �arnin�ǯǤ� ��ntinued sta��in� t�e �eers and said n�t�in�ǡ �aitin� f�r t�e st�r� t� �ui��l� passǡ as it al�a�s didǤ �is ��rds �a�in� little effe�tǡ 
ra�a� ��an�ed t�e su��e�tǤ  �e ���ed �l�ser t� �e and �is s��rt s�lid fra�e �l���ed t�e frid�e s� � �ad t� pretend t� �ipe t�e �en�� insteadǤ  �e see�ed a�itatedǤ �e �ept tr�in� t� tu�� a l��se l��� �f �air �e�ind �is ear t�at insisted �n ��un�in� �a��Ǥ  � ��uld see �� reϐle�ti�n in t�e �lass d��r �f t�e frid�e �e�ind �i�Ǥ  Ǯ��ereǯs a ne� p�li��Ǥ  �ad f�r �usinessǡ terri�le a�tuall�Ǥǯ  �ef�re �e ��uld ela��rate a �ust��er appr�a��ed t�e �arǤ �e ϐlipped a tea t��el ��er �is s��ulder and turned �is attenti�n t� �i�Ǥ  � �ui��l� stu�� t�e �eers int� t�e frid�eǤ  �p�n re�ei�in� �is drin� t�e �ust��er rus�ed �ffǡ ea�er t� re��in �is friends in t�e ��sti� 	�rest 
lade suiteǤ  Ǯ��at p�li��ǫǯ � pressedǤ  Ǯ�l��d� �u��landers t�e� ruin it f�r e�er���d�Ǥ  ��e� sa� t�at �an�s are usin� t�e pri�ate �ara��e ���t�s t� d� �usinessǤǯ  ��ene�er 
ra�a� ��t sli��tl� stressed �is ��rean a��ent �e�a�e str�n�erǤ  �e a�tuall� �alled �i� t�e �in� �f ��ul �e�ause aȌ �e �as a �it �f a �r��nerǡ and �Ȍ �ellǡ �e �as ��rn in �e�ul - s� it see�ed t�tall� appr�priateǤǮ��e�ǯre ��in� t� �et us t� install �a�eras in all 

t�e r���s n��Ǥ  � �ust re�ei�ed t�e letter a��ut t�e re�uire�entsǤǯ  �e pulled a �it �f f�lded up paper �ut �f �is fr�nt p���etǡ and �anded it t� �e as an�t�er �ust��er �a�e up t� t�e �arǤ � �ui��l� p���eted itǤ
� �adnǯt read t�e letter �etǡ it �as still in �� p���-etǤ  � ��nte�plated readin� it t�ere and t�en �n t�e ��ld stepǡ despite t�e presen�e �f t�e n�s� dr�ne ϐl�ǡ �ut de�ided a�ainst itǤ ��� ris��Ǥ  ���ents later � �eard a fa�iliar ru��le and a tin� �an lur��ed ar�und t�e ��rnerǡ its purple ��err� exteri�r still �idden �� t�e ni��tǤ  
e�r�e �ad ��u��t t�e little 1ͻͺ͸ �an �e�ause it �as a �lassi�Ǥ  � li�ed it �e�ause it �as e�er�t�in� it de�lared itself t� �e fr�� t�e �utsetǣ strai��t la�ed and si�pl� put t��et�erǤ  ��e �an �as s� s�all t�at � ��uld ne�er �uite �et used t� t�e �l�se pr�xi�it� �f t�e passen�er seat t� t�e dri�erǤ Pullin� �n �� seat�elt � still f�und it �i�arre t�at �ur s��ulders al-��st t�u��edǤ  �e �ad ��r�ed �n rest�rin� t�e �an t��et�erǤ ��tuall�ǡ t� �e fairǡ � did ��st �f t�e ��r� Ȃ �a�� ȋ
e�r�eǯs �t�er na�eǡ s��e �f t�e ti�e t�e ��¢nau �alled �i� 
e�r�eǡ s��e �f t�e ti�e �e �alled �i� �a��Ȍ tal�ed �is �a� t�r�u�� ��st �f itǡ ��ile � �arefull� s�ru��edǡ sanded and du� t�e rust fr�� its ��d�Ǥ  �u��� f�r �e �a�� �as a ���d st�r�-tellerǤ  ��er t�e ��n�ersati�nalist �e al�a�s �an-a�ed t� pull t�e ��st interestin� and �uir�� tales fr�� pe�pleǤ  �t t�at ti�e �e �as ��r�in� at t�e li�rar� in �e�t��n and � �ne� t�e �a���r�und st�-ries �f all t�e e�pl��ees and re�ulars t�ereǤ  �tand-in� �e�ind t�at li�rar� ��unterǡ 
e�r�e ��uld ϐlas� �is pearl� ��ites and �is �a�� �r��nsǡ and �it� a Ǯ�e� �r�ǯ ��uld start a ��n�ersati�n t�at ��uld lead t� �i� learnin� all s�rts �f interestin� t�in�s a��ut t�e �t�er pers�nǤ ��ese �e ��uld t�en retell as � �usted �� arse ��er t�at tin� little �anǡ addin� in all t�e appr�priate e��ellis��ents t� �eep �e entertained en�u�� s� t�at � ��uldnǯt ���plain at 



Ͷ

�i� f�r �ein� s� la��Ǥ    ��is ��rnin� as usual �e de�ided t� a��le �ur �a� ���e al�n� t�e �a�s �a�� t� �ira�arǤ  
e�r�e s�irted t�e �an ar�und t�e ru��is� �ins �ef�re  easin� �a�� �ut �nt� t�e r�adǤ  ��e dar�ness e�ap-�rated int� li��t as �e dr��e al�n�side t�e �aterǡ and � ��uld �ust �a�e �ut t�e �re� �a�es t�at �la�ed at t�e r���s linin� t�e ed�e �f t�e r�adǤ  �lu-is� �re� li��t lit up t�e s�ru�Ǥ  � r�� �f dar� ��uses r�se up t� �ur ri��tǡ �u��in� t�e �ills al�n� ��a P�intǤ  � d��r �pened t� �ne �f t�e ��uses and a ���an tu��ed �er relu�tant d�� �ut �n its leadǤ 
� pulled t�e letter �ut fr�� �� p���et and �as �reeted �� t�e ��ld �it� ��un�il letter�ead f�ll��ed �� text in t�pi�al �ellin�t�n �ureau-spea�ǣ

In response to recent amendments in Government 
security policy the following requirements are to 
be met at this business premises.

Horizon360 security cameras to be installed 
within all rooms open to the  public.  

We appreciate your support in facilitating access 
to the premises until completion of the above 
contract.

Ǯ��atǯs t�atǫǯ 
e�r�e �lan�ed ��erǤǮ�ara��eǣ ��e ϐinal fr�ntier - t� �ee�l� �� ��ere e�er��ne else �as ��ne �ef�reǤ 
ra�a�ǯs prett� ��r�ed upǤ ��in�s it �ill su�� f�r t�e restaurantǯǤ Ǯ
ra�a�ǯs ri��tǤ ��is is ��in� t� �e �adǤǯ
� slu�ped d��n int� �� seat and i�a�ined  
ra-�a� �n  future �uiet ��rnin�s after future �us� ni��tsǤ  �e ��uld put t�e fans �n in t�e r���s t� air t�e� �utǤ  �fter t�r��in� an� re�ainin� ru��is� int� a �a� and �ipin� d��n t�e ta�le in �ne suite 

�e �i��t ϐli�� t�r�u�� t�e s�n�����s t� ��e�� t�at n�t�in� �ad spilled �n t�e�Ǥ  �e �i��t �pen a pa�e in t�e ��rean se�ti�n and sp� an �ld �-P�p fa��urite �r an �lt�n �lassi�Ǥ  Ǯ�� �ust �ne �ui�� s�n�ǡǯ �e ��uld sa� t� �i�self as if t�e idea �as sp�ntane�usǤ  ��en �ust as �e �ets up t� �l�se t�e d��r - �e re�e��ers t�e ne�l� installed �a�erasǤ  �i��Ǥ�e pi�tures a ��un� se�urit� �uard at t�e �t�er endǤ  �lt��u�� t�e �uard �as a lar�e �an� �f s�reens t� �at�� ��erǡ �is attenti�n ��uld �e instantl� dra�n t� t�e l�ne �an in t�e �ara��e r���Ǥ  
ra�a� i�a�ines �i� turnin� t�e s�und up and �allin� a ��r��ate ��er t� lau�� at t�e �ld �an �r��nin� int� t�e �i�r�p��neǤ  �e en�isi�ns t�e �uards �eepin� t�e f��ta�e and la�elin� it Ǯl�nel� �ld �an �ara��eǯ �r s��et�in� li�e t�atǤ  ��en �e i�a�ines t�e fa�ial re���niti�n s�ft�are ��i�� ��uld iden-tif� �i� as 
ra�a� �n�Ǥ  �n �� �indǡ 
ra�a� sets t�e ���� �a�� d��n �n t�e ta�le �it� t�e �t�ers and arran�es t�e� int� a neat pile �ef�re exitin� t�e r���Ǥ  Ǯ��u �n�� t�at pe�ple perf�r� �ara��e in pu�li� and in fr�nt �f �a�eras all t�e ti�e ri��tǫǯǮ��t all �f us are ��rn t� perf�r� li�e ��u �a��Ǥ  �a�eras in t��se r���s �ill �ill it f�r pe�pleǤǯ
e�r�e ��uldnǯt �et itǤ  ��en �e �as at s����l �e �ad spent ��re ti�e �n sta�e d�in� �apa �a�a t�en �e �ad in t�e �lassr���Ǥ  	�r 
e�r�e perf�r�in� t� pe�ple �as as natural as eatin� and s�ittin�Ǥ   � peered �ut int� t�e �ur�iness �e��nd t�e �an �ind��Ǥ  �� e�esi��t �asnǯt �reatǤ  �t �as as if � �ie�ed t�e ��rld  fr�� t�e inside �f a 1ͻ͹0s tele�i-si�n setǤ  � ��uld see s��e ��l�urǡ s�ft and s�iftin�ǡ �ea�in� itself ar�und pe�ple and ���e�tsǤ  	r�� t�e fr�t�� �ater al�n� t�e s��reline t� t�e ��uses in ti��t r��s �n t�e ri��tǡ t�e s�ene s�i��ered and e�en t�e stati� ���e�ts re�ained in ��nstant ��ti�nǤ  � failed e�e tests �e�ause �f itǡ �e�ause �f t�e �a� � s��eti�es stru��led t� ��ld t�e t�in�s 
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� ��uld see stillǤ ��is �eant � �ad ne�er �ana�ed t� �et a dri�erǯs li�ense �ut �t�er�ise � �ad al�a�s �een a�le t� �et �� and d� ��st t�in�sǤ  
BEFORE
� �as a �id ��en �� e�esi��t started t� ��an�eǤ  �t �appened ar�und t�e ti�e t�at 
e�r�e �as ���in� �a�� t� li�e �it� �is ��t�er in ��t�ruaǤ  �e �ad li�ed �it� �unt� ��sal�n sin�e �e �as ϐi�eǤ  �e �ere t�e sa�e a�e and at t�e sa�e s����l and �e didnǯt �et si�� �f �e t�e �a� t�e �t�er �ids didǤ  �eit�er did �unt ��sal�n f�r t�at �atterǡ and � �as al�a�s at t�eir ��useǤ    ��e ��rnin� after 
e�r�e left �as �ri��t and fr�st�Ǥ  �t �ustǯ�e �een a �aturda� �e�ause s��e �f t�e ��un�er �nes �ere in net�all unif�r�s �at��in� ��ǡ �aitin� t� �ead up t� t�e ��l���� ��urtsǤ  �u� �as feedin� t�e �a�� at t�e �it��en ta�le ��en t�e p��ne ran�Ǥ  �fter a �rief ��n�ersati�n s�e �un� up and �alled �e ��erǤǮ�unt� �ants ��u t� �� and �elp �er pa��Ǥ  ��e as�ed if ��u �an st�p at t�e dair� and �u� �er s��e s���esǤǯ�unt ��sal�n �as ���in� t� a s�aller pla�e in 
re�t��nǤ  ��e t��u��t �f �er n�t �ein� �l�se �� Ȃ espe�iall� n�� t�at 
e�r�e �as ��ne Ȃ �aused ti��tness in �� t�r�atǤ                �unt ��sl�nǯs ��use �as a�r�ss t�e ri�er fr�� ��ere �e li�edǤ  � ra�ed �� �i�e t�r�u�� t�e little pat��a� under t�e �rid�eǤ  ��e �ire �es� fen�in� �as startin� t� ���e a�a� fr�� t�e side and left �pen a �u�e dr�p d��n t� t�e ri�erǤ  
�r �ut�erland ��ned t�e dair� a�r�ss fr�� t�e ri�-erǤ  �u� �ad ��r�ed t�ere f�r a ��ile as �ellǡ �ut �ad t� st�p ��en s�e �as �apu �e�ause t�e spa�e �et�een t�e �all and t�e ��unter �as s� narr�� 

t�at ��en �er pre�nant �ell� ��t �i� t�e �as� re�is-ter ��uldnǯt �penǤ  ��e ��unter �as a f�r�ida�le t�in� t�at separated us �ids fr�� t�e l�lliesǤ  ��� t�at � �as al��st 10ǡ t�e tip �f �� n�se ϐinall� rea��ed ��er t�e ed�e �f t�e ��unterǤ Ǯ�an � �a�e s��e s���es pleaseǫǯ �r �ut�erland rea��ed up t� �ra� a pa��et �f �i�a-rettesǤ  �is ϐin�er s�i��ed al�n� t�e s�elfǤ Ǯ��at d�es ��ur aunt� s���e a�ainǫ Pall �all �edǫǯ Ǯ�ep t��se �nesǤǯ�e leaned a�r�ss t�e ��unter as �e �a�e �e t�e pa��etǤ  Ǯ
e�r�eǯs ��ne �a�� up t�e �a� n�� �as �eǫǯ� ��uld �nl� n�d �e�ause a lu�p �ad f�r�ed in �� t�r�atǤ�e s���� �is �ead and rea��ed int� �ne �f t�e ��x-es pullin� �ut an e�e p�pperǤ  �t �as t�e si�e �f a tennis �allǤ  ��e p�ppers �ere nearl� i�p�ssi�le t� ϐinis�Ǥ  ��e� al�a�s end up ���ered in �air and ϐluff under a ��u�� s��e��ereǤ  
e�r�eǯs t�n�ue �led �n�e fr�� li��in� an e�e p�p-per f�r t�ree da�s in a r��Ǥ 
�unt ��sal�n �as �aulin� �l�t�es fr�� �er  �assi�e �a� �ardr��e and t�r��in� t�e� �nt� t�e �edǤ  ��e ��re ��erallsǡ a �eads�arf and sun�lasses �n �er �eadǤ  �s al�a�s s�e l���ed �la��r�usǤ  � �lass� lad� �it� �lass� taste - an all r�und �lass� �¢�riǤ  ��e sp��e t�e �ueenǯs �n�lis� and t�e �in�ǯs �¢�riǤ  ��e l��ed t�e �lassi�s and ��uld �it all t�e n�tesǤ  � l��ed sittin� next t� �er at �ui ��en �e �ad t� �ust �ut a �aiataǤ  ��e ��uld la� �aste t� t�e� all - �it� t�e rest �f us ridin� �n t�e �res�end�s �f t�e ��ta�es s�e �as surϐin� �nǤ  �unt ��sal�n �as a �i� ti�e Prin�e �ui �e�a fanǡ in�erit-in� t�e �ui �e�a fand�� fr�� 
randpaǤ ��e� ��uld duet s��eti�es d��n at t�e PaǤ �n�identall�ǡ �is� ͸1͸ �as Ǯ�lassi� �¢�ri �itsǯ - p�pular �it� �¢�ri ��� fre�uented t�e �ara��e �arǡ parti�ularl� t�e 
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staff fr�� �e Puni ���iriǤ
�unt ��sal�n �pened t�e pa��et and put �ne �f t�e �i�arettes in �er ��ut�Ǥ  � re�e��er n�ti�in� t�at �er e�es �ere puff�Ǥ  ��e �lin�ed and t�en �in�ed li�e it �urtǤ  ��ere �as an e�ptiness t�at ϐilled t�e spa�e ar�und usǤ  �e ��uldnǯt tal� a��ut it t��u��ǡ n�t �etǤ Ǯ�a pai e �ineǤǯ ��e si��edǤ  Ǯ
ust l��� at all t�is ru�-�is�Ǥ  ��ereǯs a �un�� �f ��xes �n t�e �a�� p�r��ǡ �ill ��u �ra� t�e� and �e �an start �ettin� rid �f s��e �f t�is �un�Ǥ  �n�le ��� �ill �e �ere �it� t�e tru�� s��n and t�ereǯs l�ts t� �e d�neǤǯ 
�n�le ��� �as a 
��nn� �as� �anǤ  �e e�en dressed in �la��Ǥ  �e ��uld �u��le 
��nn� �as� l�ri�s under �is �reat�Ǥ  ‘I bet there’s rich folks eat-
ing in a fancy dining car...’ 

��ere are �en ���se �eards �elp t� deϐine t�e�Ǥ  �n�le ��� �as su�� �an - s�a��� and �ildǡ it �ade �i� l��� li�e �e �ad �ust stepped �ut �f t�e f�restǡ ��i�� �e �ften �adǤ  �n�le ��� �as p�liti�al and �e �ften sa� �i� in t�e �edia �ein� dra��ed �ff land ���upati�ns �r pr�testin� different issuesǤ  �is e�es �ere ��t� seri�us and �u��r�us and ��en �e lau��ed ��untains s����Ǥ  �is silen�e �as li�e �alle�s ��ne ��ld after sunsetǤ  �e �ad a �undred st�ries e��edded in t�e �r��ǯs feet t�at �rin�led �ut fr�� �is e�esǤ 
� f�und a sp�t t� sit �n t�e �edr��� ϐl��r and �are-full� put a�a� t�e �rna�ents fr�� �unt ��sal�nǯs dresserǡ �rappin� t�e tin� p�r�elain ani�als in sil� s�ar�es t�at �un� fr�� t�e �irr�rǤ  �unt ��sal�n put �n a re��rd and �lla 	it��eraldǯs ��i�e ϐilled t�e ��useǤ    Ǯ�f ��urse t�e re��rd pla�er �ill �e t�e last t�in� �e pa��ǡ ��nǯt it dearǤǯ ��e pulled an �ld ���den ��x fr�� t�e dept�s �f 

t�e �ardr��eǤ  �t l���ed li�e a pi�ni� �as�et �it� lids t�at lifted at ea�� endǤ  Ǯ��is �ld t�in� �el�n�ed t� ��ur �uiǤ  �t �as �er se�in� �as�etǤǯ �� �ands rea��ed �ut f�r itǤ  ��e air inside s�elt li�e dried ��ss and p�tp�urri t�at �ad �een trapped f�r ��er 50 �earsǤ Ǯ��u �an �a�e it if ��u li�eǤǯ
�n�le ��� turned up n�t l�n� after t�atǤ  �e didnǯt �a�e t�e sa�e �ind �f ϐlair f�r fas�i�n li�e �unt ��sal�nǡ in fa�tǡ �e �asǡ as s�e put itǡ a �it s�ruff�Ǥ  ��at �as �e�ause �e put all �is ener�� int� readin�  �ist�r� ����s and dis�ussin� t�e� �it� �is �ates d��n at t�e ���lsǤ  �unt ��sal�n �assled �i� t�at �e �as t�� ��un� t� pla� ���lsǤ  �e ar�ued t�at it �as a �a�e f�r e�er��neǡ and an��a�ǡ ��at �etter pla�e t� tal� a��ut �ist�r� t�an �it� pe�ple ��� �ere a�tuall� ar�und f�r s��e �f itǤ  
�n�le ��� ��u��t �in�e pies in �r��n paper �a�s fr�� t�e �a�er�Ǥ  �e sat and ate t�e� �n t�e fr�nt p�r��ǡ �it� �dd �its �f furniture and ��xes spread all ar�und usǤ  �it� �ne �andǡ � �arefull� peeled t�e pastr� lid �ff t�e pie and ate t�e insides �it� a f�r�Ǥ  �it� t�e �t�er �and � exa�ined t�e ��ntents �f t�e se�in� �as�etǤ  ��ere �ere �undles �f ��l�ured �ippers and ����s and e�es in �ard��ard pa��etsǡ pins t�at �lun� t� a s�uare �ar �it� a purple �a�-neti� lidǤ  �in� dra�ers �ere sta��ed �n t�p �f ea�� �t�erǤ  ��e� ��uld �e stret��ed �ut li�e a stair�aseǤ  �ne �f t�ese �as ϐilled �it� �utt�ns and �eadsǡ an-�t�er �it� sp��ls �f e��r�ider� t�readǤ  �ne dra� �eld la�e and ri���n �arefull� f�lded inside tissue paperǤ  ��e last dra� at t�e ��tt�� ��ntained a �at-tered �ld spe�ta�les �aseǤ  � �iped �� �ands �n �� pants and �li��ed it �penǤ  �nside �as a pair �f ��ld-ri��ed spe�ta�lesǤ  ��e� �ad t�e t�i��est lenses �ǯd e�er seenǤ  � put t�e� �nǡ �urlin� t�e extra l�n� earpie�es ar�und �� earsǤ 
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�n�le ��� slapped �is t�i�� and �ra��ed upǡ Ǯl��� at ��ur little e�esǨǯ�unt� ��sal�n and �n�le ���ǯs fa�es �ere �lurr� t�r�u�� t�e lensesǡ �a�in� �e di���Ǥ  �s � t��� t�e� �ff � n�ti�ed a pie�e �f felt �l�t� f�ld-ed up inside t�e �aseǤ  ��ere �as s��et�in� �ard insideǤ  � unf�lded it and t�� �l��in� �its �f p¢ua s�ell tu��led �ut �nt� t�e �erandaǤ  ��e ��l�urs t�at �linted in t�e sunli��t reϐle�ted �n �� �and as � pi��ed t�e� upǤ �unt ��sal�n �ad st�pped ��attin� t� �n�le ��� and t�e� ��t� �at��ed �e �uietl�Ǥ  � �eld up t�e p¢ua dis�sǤ  �nli�e re�ular p¢ua s�ell t�e� �ere translu�ent in t�e dire�t sunli��tǤ�n�le ��� ��istled t� �i�self and s���� �is �eadǤ Ǯ��� ��uldǯ�e t��u��tǡ stas�ed a�a� in t�at �ld ��x f�r all t�ese �earsǥǯ     � �eld t�e� �ut t� �unt ��sal�nǤ  ��e p¢ua �ad a �a�neti� feelin� a�ainst �� s�inǤ Ǯ�� ��u �ant t� seeǫǯǮ�� dearǡ ��u ��ld �nt� t�e�Ǥǯ ��e leaned f�r�ard and sp��e in a �us�ed ��i�eǤ    Ǯ�e tin� ta�n�a µraǤ  �u�� t�e� �a�� a�a� and �ǯll tell ��u a��ut t�e� �n t�e �a� t� t�e ne� pla�eǤ  �eep t�e� �l�se t� ��uǤǯ� �arefull� f�lded t�e� �a�� int� t�e �l�t� and slipped t�e �ase int� �� p���etǡ ex�ited �� t�e pr�spe�t �f �earin� a ne� st�r�Ǥ  
e�r�e and � l��ed �unt ��sal�nǯs st�riesǤ  ��e t�ld us a��ut t�in�s t�at �t�er adults didnǯt �ant t� tal� a��ut �r �elie�e inǤ  	�r t�e rest �f t�e aftern��nǡ ��t� �unt ��sal�n and �n�le ���ǯs usuall� l�ud and ��ister�us ��n-�ersati�ns �ere repla�ed �it� �us�ed ��ispersǤ
	inall�ǡ ��en t�e tru�� �as pa��ed t� t�e r��f �it� �unt ��sal�nǯs t�in�s �e �li��ed int� t�e �a�Ǥ  � sat in t�e �iddleǡ �� feet rested �n t�e ���den se�in� �as�etǤ  �unt ��sal�nǯs ar� rested �n t�e �pen �in-d�� �it� a �i�arette �alan�ed �et�een �er ϐin�ersǤ  

�n�e t�e tru�� pulled �ut �nt� t�e r�ad s�e �e�an t� tell �e a��ut t�e p¢uaǤ  ��e said t�at it �a�e fr�� an �ld la�e up in t�e �ararua ran�esǤ�unt ��sal�n �estured t� t�e ran�es t�at stret��ed �ut t� t�e ri��t �f usǡ li��tl� dusted �it� sn��Ǥ  ��e �ad t�at pier�in� far a�a� l��� t�at �eant s�e s��uld n�t �e interruptedǤ  � �ad seen t�at l��� put fear int� ͸ f��t tall ru��� lea�ue pla�ers and �an� �u�s �f �ari�us pat��esǤ  ǮǤǤǤ��atǯs ��� itǯs �alled t�e pulse �f �e ��a a �¢uiǤ  �a�� in t�e da� t�e �auri ���in� fr�� t�e la�e �as s� str�n� �nl� t��un�a ��uld �� t�ereǤ  ��en �ut-siders tried t� ϐind it t�e ���le area �e�a�e �idden in �istǤ  �urin� �arti�eǡ t�e t��un�a all��ed t�e la�e t� �e���e a pla�e �f refu�e and it �as used as a ����uni�ati�ns p�stǤ  ��e ���ern�ent and l��al P¢�e�a �ere �er� interested in it and set up expl�-rati�n partiesǡ �irin� �¢�ri tra��ers and �fferin� re�ards t� an��ne ��� ��uld ϐind itǤ  � suspe�t t�e �inerals in t�e la�e is ��at t�e� �ere reall� afterǤǯ  Ǯ�id t�e� ϐind itǫǯǮ��peǡ n�t a ��an�eǡ ��t n� e�es t�at l�tǤǯ  �n�le ��� �in�ed and nud�ed �e �it� �is el���Ǥ� l���ed �a�� t� �unt ��sal�n and s�e ��ntinuedǤ Ǯ��e la�e is �alled �apua��rariǤ  �ts na�e �a�e fr�� t�e �i�anti� �ara�e�e t�at �re� ar�und itǤǯ��a�es ϐilled �� �ead �f t�e spar�lin� la�e sur-r�unded �� t��erin� �ara�e�eǡ dia��nd-en�rust-ed de�dr�ps drippin� fr�� t�eir lea�esǤ  � �as �apti�ated �� t�e t��u��t �f itǡ �ut s��et�in� als� ��t�ered �eǤ Ǯ��� did t�e p¢ua e�es �et t� t�e la�e aunt�Ǥ  P¢ua li�e in t�e seaǡ n�t in la�esǤǯ �n�le ��� ��u��ledǤ Ǯ��ia �ei a ��e e �ineǤǯ �unt� ��sal�n paused and n�dded t��ards t�e spe�ta�les �ase in �� p���etǤ  Ǯ�n��led�e a��ut t�e la�e and ��� t� ϐind it al-��st �e�a�e l�st after t�e last �f t�e �ld t��un�a �e�an t� pass a�a�Ǥ  �ne �f t�e t��un�a de�ided t� �� t�ere and see if �e ��uld spea� �it� t�e pe�ple 
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�e��nd �apua��rari t� see ��at ��uld �e d�neǤ  ���se pe�ple ��� �a�e up t�r�u�� t�e la�e fr�� t�e ��rld �e��nd �ad e�es t�at s��ne �it� p¢ua s�ellǤ  ��e� s�i��ered li�e rain��� trapped under-�aterǤ  �i�e ���ed differentl� at �apua��rari and t�e� tal�ed f�r s� l�n� t�at �e didnǯt realise �e �ad �e-���e su��er�ed in t�e la�eǤ  �e �e�an t� dr��nǤ ��e pe�ple pressed p¢ua s�ells t� �is fa�e ��i�� �uried t�e�sel�es deep int� �is e�e s���ets in t�e sa�e �a� t�at p¢ua atta��es itself t� r���Ǥ  �s t�e t��un�a ϐlailed a��ut �e �ra��ed ��ld �f a ϐlax stal� t�at �as stret��ed �ut ��er t�e �ater and pulled �i�self �nt� t�e �an�Ǥ  �is e�esi��t �ad all �ut disappearedǤ  Ǯ��u �ill learn t� see a�ainǤǯ ��e� saidǤ�e as�ed t�e tiraira�a ϐlitterin� a��ut t�e �ara�e�e t� �uide �i� and t�e stal� �e�a�e �is �al�in� sti��Ǥ  �tep �� step �e �ade �is �a� ���e t� t�e s�und �f �is �itterin� ���pani�nǤǯ
Ǯ��e t��un�a died s��n afterǡ �ut n�t �ef�re passin� t�e �ift �f t�e p¢ua e�es int� t�e �are �f �is ��¢nau - �ur ��¢nauǤǯ 
��e tru�� a��led up t�e dri�e�a� t� t�e ne� ��useǤ �e piled �ut �f t�e tru�� and stret��edǤ  � felt �er� tired all �f a suddenǤ  �unt ��sal�n t��� �e �� t�e s��uldersǤ ��e l���ed li�e s�e �anted t� sa� s��et�in� �ut �as �esitantǤ  	inall�ǡ s�e stepped �a�� and lit a �i�aretteǡ re�ardin� �e t�r�u�� t�e �a�e �f s���eǤ  Ǯ�tǯs a s�a�e t�at ��ur ��usin isnǯt �ere �it� ��uǤ  ��uǯre a l�t ��un�er t�an � �as ��en � f�und t�e e�esǤǤǤǯ�n�le ��� �a�e up �eside us l�aded �it� ��xesǤ  �e p�inted �is ��in t��ards t�e ��useǤ  Ǯ��ur �reat �randfat�er li�ed �ereǤ  �e als� li�ed next d��r f�r a ��ile in t�e �ld pla�e ��er t�ereǤ  ��� d�nǯt ��u 

�� �a�e a l��� ar�und ��ile �e and ��ur �unt� unl�ad t�e tru��ǫǯ ��e �ld pla�e sat next d��r in t�e �iddle �f t�e padd���Ǥ  �t l���ed as t��u�� t�e trees and plants t�at �re� up t�r�u�� t�e ��use �ept it standin�Ǥ  � sat in t�e l�n� �rass �it� �unt ��sal�nǯs st�r� tu�-�lin� ar�und �� �eadǤ  �ext t� �e �as a rust� �ld �ar t�at �ad als� �een �lai�ed �� �reepin� f�lia�eǤ  �fter a ��ile � ��t up and �andered up t� t�e fr�nt d��r �f t�e �ld pla�eǤ ��e r��f �f t�e �eranda �as dr��pin� s� l�� �n �ne side it l���ed li�e t�e ��use �as fr��nin�Ǥ  	l��r��ards �ere �issin� fr�� t�e entran�e�a� and � �ad t� stret�� a�r�ss t�e �penin� in t�e ��pe t�at �� f��t ��uld ϐind a sta�le plan� ��ere it landedǤ  ��e �lass �as l�n� ��ne fr�� t�e �ind��s and �allpaper sa��ed fr�� t�e re�ainin� �allsǤ  ��e late aftern��n sun strea�ed t�r�u�� a �ind�� and �ade a s�uare pat�� �f li��t �n t�e ϐl��rǤ  �n�le ��� �ad said n�t t� �� inside �e�ause t�e ��use �as unsta�leǤ  � �lan�ed ��er t� t�e ��use next d��r and n�t seein� an��ne du��ed insideǤ  � sat �n t�e ϐl��r and stret��ed �� le�s �ut �it� �� �a�� rest-ed a�ainst t�e �allǡ pullin� t�e spe�ta�les �ase fr�� �� p���etǤ  ��e p¢ua e�es �lea�ed in t�e sunli��t and � ��uld see �re�i�es ϐilled �it� ��ld and lined �it� dia��nds under t�e s���t� surfa�eǤ  ��e �eat fr�� t�e sun �n �� fa�e �ade �� e�es feel �ea��Ǥ  �s � �l�sed t�e� t�e sunli��t �ade t�e ��rld �e-�ind �� e�elids l��� red and ��ldǤ  
�uddenl� � �as startled �� f��tsteps �n t�e fr�nt p�r�� t�at �aused t�e ϐl��r��ards �eneat� �e t� �i�rateǤ  ��e li��t �ad ��an�ed fr�� �ri��t and sunn� t� a dull �luis�-�re� �ueǤ  � l���ed up ex-pe�tin� t� see �unt ��sal�n �r �n�leǯs �ead peer ar�und t�e d��r�a� �ut �as startled t� see a lar�e unfa�iliar �an insteadǤ  �s �e stepped t�r�u�� t�e d��r�a� t�e r��� �e�an t� ��an�eǤ  ��e �ran��es and �ines t�at rea��ed in t�r�u�� t�e �ind��s and 
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up t�e �alls retreatedǤ  ��e ϐl��r �e�a�e ���le a�ain and t��� �n a p�lis�ed s�eenǤ  ����e�s and dust disappeared and t�e sa��in� �allpaper slid itself �a�� �nt� t�e �allǡ an �rnate ϐl��er pattern e�er�in� fr�� �eneat� t�e surfa�eǤ  � �it��en ��al ran�e appeared in t�e ��rner and a �eart� ϐire spran� t� life �it�in itǤ  � pressed ��self �a�� int� t�e ��rner �f t�e little r��� ��pin� t�at t�e �an ��uldnǯt see �eǤ  ��e s�und �f �ids pla�in� e���ed fr�� s��e��ere else in t�e ��useǤ Ǯ�ia �raǨǫǯ t�e �an �ell��edǤ �e pi��ed up a �ettleǡ �a�e it a s�a�e and t�en put it �a�� �n t�e st��eǤ  � �ardl� dared t� �reat�e in �ase �e sa� �eǤ� ���an appeared in an�t�er d��r�a�Ǥ  ��e �ad s���t� an�ular features and dar� �r��n e�esǤ  �er �air �as pulled �a�� int� a �ess� �un �f fri��� rin�lets �n t�p �f �er �eadǤ  ��e rufϐled la�e ��llar at t�e �ase �f �er t�r�at and dar� dress �ade �er l��� li�e a tóÄǤ  ��e re�inded �e �f t�e p��t� �f �ate ��eppard in t�e li�rar� at s����lǤ  ��e s�iled at t�e �an as �e re���ed �is �atǡ leanin� f�r�ard t� �i�e �i� a �iss �n t�e ��ee�Ǥ  Ǯ�µn¢ ��eǡ pµ�ea te ��¢nauǫ �ei ��nei ta�u teinaǫǯ Ǯ�eǯre �er� �ell t�an� ��uǤ  �till settlin� inǤ  ��ur �r�t�erǯs in t�e �r��ard �ǯll �all �i� inǤǯ �er ��i�e �as s�lid and �atter �f fa�tǤ  ��e  disappeared �utside and a fe� �inutes later �ea�� f��tsteps re�er�erated �n�e a�ain �n t�e �erandaǤ  �n�t�er �an appeared in t�e d��r�a�Ǥ  �e  re���ed �is ���ts �ef�re ���in� inside t� �reet �is �r�t�er �it� a ��n�iǤ  �e �ad a ϐinel� �ani�ured �usta��e and �indǡ �irr�r li�e e�esǤ  ��e� sat t�-�et�er at t�e �it��en ta�le �it� a �up �f teaǤ 
Ǯ�¢ta�i anÛ �a ���i au �ai i te pae �aun�aǤ  �� �ararua t�nuǤǯ  �is ��i�e �ad �e���e a�rupt and anxi�usǤ Ǯ�ua �e�e te ��r�ua r¢Ǥǯ�e pulled a s�all �a� fr�� �is p���et and �anded it t� �is �r�t�er ��� e�ptied t�e ��ntents int� �is 

�and re�ealin� t�� s�in� dis�sǤ  Ǯ�¢ µnei �a taea te ar� t�nu �i te �¢�i �e�i anÛ �e n��� �una te �¢�i neiǤǯ�� p¢ua e�es �linted in �is pal�Ǥ  �e �eld t�e� upǡ �es�erised �ust as � �ad �een �� t�e deep la�ers �f �r�stal t�at �au��t t�e li��t and reϐle�ted unfa�il-iar ��l�ursǤ  �s � �at��ed t�e ��l�urs faded and t�e ��rners �f t�e r��� �e�an t� �r�� dar�Ǥ  ���nǡ t�e t�i�� dar�ness ��n�er�ed ar�und t�e ���le r��� until � ��uld n� l�n�er see an�t�in�Ǥ  �t t��� �e a ���ent t� realise t�at �� e�es �ere �l�sed ti��tǤ � �auti�usl� �pened t�e� and t�e ��use �as as it �ad �eenǡ �rea�in� and ϐilled �it� dustǤ  ��e p¢ua e�es la� in fr�nt �f �e �n t�e ϐl��r��ardsǤ  ��e� �ad ta�en �n a ��illin� �ualit�Ǥ  � felt tired and ��er��el�ed and �� �eart t�u�ped li�e a �ass dru� in �� earsǤ  � sin�s�n� ��i�e �er�ed �it� t�e t�u�pin� and � realised t�at �unt ��sal�n �as �allin� f�r �eǤ  
��er t�e f�ll��in� �ee�s it �as as if �linds sl��l� dra�n ��er �� e�esǤ  �t ϐirst it �as li�e a sli��tl� dar�er lens �ad �een pla�ed ��er ea�� e�eǤ  � �as ta�en t� spe�ialistsǤ  ��ans and tests �ere �arried �ut and �e e�en �ent t� an �p�t�al��l��� depart-�ent in �ellin�t�nǡ n� �ne �ne� ��at �as �ap-penin� t� �� e�esi��tǤ  � �ept as�in� �u� f�r �unt ��sal�n and �n�le ���ǡ �ut s�e said t�e� �ad ��ne a�a�ǡ per�aps up t� ��t�rua t� see 
e�r�eǤ  � tried t� tell �er a��ut t�e p¢ua e�esǡ �ut s�e didnǯt �n�� ��at � �as tal�in� a��utǤ  �n an� �aseǡ s�e �as used t� �earin� a��ut t�e Ǯ���us p��usǯ � �r�u��t �a�� fr�� �unt ��sal�nǯs and didnǯt t�in� �u�� �f itǤ
� sta�ed in �ed f�r a l�n� ti�eǡ ��nt�sǡ n�t �antin� t� ���eǤ  � ��uld �ust �a�e �ut t�e dar�ened �ul�� �utlines �f fa�iliar ���e�ts ar�und t�e r���Ǥ  ��e ��rld ar�und �e �ad �e���e perpetual ni��t �it� �nl� a sli�er �f ���nli��t t� dress t�e dar�nessǤ  � slept a l�tǤ  �n ϐitful drea�s � sa� �ultiple p¢ua 



10

e�es �a�in� at �e fr�� s�ad��ed �ar�in�sǤ  ��e� ��n�er�ed in t�e dar�ness and ref�r�ed t� �e���e ��lden-le��ed inse�ts t�at �ade �li��in� s�unds as t�e� tapped a�ainst t�e �allǤ  ��e tappin� �re� l�uder and fasterǡ t�e �all itself �r��in� t� t��er a���e �eǤ �n an�t�er drea�ǡ � per��ed �n a �ran�� l���in� �ut ��er a s�a�p� ϐieldǤ  �n t�e distan�eǡ �� ��t�-er pus�ed �er �a� t�r�u�� t�e raupÛǤ  ��en s�e rea��ed a little �learin� in t�e �rass s�e paused f�r a ���ent �ef�re �al�in� in a ti��t �ir�leǤ  �uddenl� s�e leaped int� t�e �iddle �f t�e �ir�le �it� ��t� feet t��et�erǤ  ��e sta�ped �er feet and t�e area �f �r�und �eneat� �er r�se up sli��tl� in a perfe�tl� r�und dis�ǡ as if it �ad �een �ut �ut �it� a �u�e ����ie �utterǤ  �t r�tated a little and t�en �e�an t� l��er itself under�r�und �it� �� ��t�er standin� �n t�pǤ  � s�ua��ed ��steri�all� as s�e disappeared d��n t�e ��leǤ
��er s� sl��l�ǡ t�e ��rld �e�an t� re-e�er�e fr�� t�e �ur�iness t��u�� it appeared ���pletel� differentǤ  � ��uld rise fr�� �� �ed s�a�in� t�e drea�s �ff li�e t�e� �ere �its �f sand �au��t in �� �airǤ
�ne su�� ��rnin�ǡ �� sister �as tr�in� t� �et �e t� �� �utside �it� �erǤ  �aniaǡ in ter�s �f t�e �ierar-��� �f t�e ��¢nau resided in t�e upper e��el�ns �f t�at �ierar���Ǥ  ��e �as t�e an���r at t�e �enter �f t�e st�r� t�at �as �ur fa�il�Ǥ  �er a�ilit� t� ϐinis� �er ���e��r� and �elp feed us lesser si�lin�s en-sured t�at alt��u�� �e ��uld �n ���asi�n ��ut� �ff at �ur parentsǡ �e ne�er �r�ssed �er - t�at ��uld �e li�e tr�in� t� def� �ra�it� �r s��e �t�er i��uta�le la� �f t�e uni�erseǤ  �er fa��urite artist �as �aria� �are� and s�e �al�ed int� �� r��� �u��in� One Sweet DayǤ
��e tried as usualǡ t� ��eer �e up �ut s��n ��t 

frustratedǤ  �n �er �a� �ut said �au��til� in a sin�-s�n� ��i�eǡ Ǯ��ur �enus ϐl� traps al��st deadǤǯ  ��e �ustǯ�e pi��ed up a drin� ��ttle t� �ater t�e plant �e�ause tin� dr�plets �it �� ��ee� as �ater spra�ed �utǤ  � la� t�ere in t�e usual �a�  - unstar-in�  - l���in� �ut n�t a�le t� seeǤ  �n un�n��n �easure �f ti�e passed �ef�re � realised t�at � �as indeed starin� at s��et�in� - a faint �lue li��t �reepin� up t�r�u�� t�e ste� �f �� �enus ϐl� trap t� t�e �uter ed�es �f t�e lea�esǤ  �extǡ � ��uld �ust �a�e �ut a ϐl� per��ed �n t�e ed�e �f t�e spi�� �enus ϐl��erǡ its �pen petals pr��isin� s�eet de�dr�ps f�r t�e �ra�e f�ra�erǤ  � s�ft ��lden �l�� �lun� t� t�e ed�e �f its �in�s as t�e� �ere �ra�e-full� f�lded int� t�e ϐl��erǤ  � �at��ed as t�e �l�� �f t�e ϐl� faded �it�in t�e ti��tl� en�l�sed petals and a�s�r�ed int� t�e �arni��r�us plantǤ  ��e ��lden �l�� �f t�e ϐl� spread t�r�u�� t�e plant and �er�ed �it� t�e �lueǡ its life sl��l� appr�priated �� t�e plantǤ  

EARLIER
��e last �int �f ni��t �ad n�� �anis�ed and t�e da� pr��ised n�t�in� �ut rain dri�en �� tin� needles �n t�e s�in and ears t� �e ��xed a��ut �� t�e �indǤ  ��e �an �as tr�in� its �est t� �e deϐiant a�ainst t�e �uffetin� t�at �as li�e a �r�up �f �ap�a�ard s����l �ids r���in� its sidesǤ  � li�ed t�is �eat�erǤ  �t �eant t�at � ��uld sleep a�a� t�e da� �it��ut �uiltǤ    ��e �an strained t� �a�e it up �ur steep dri�e�a�ǡ a �i� as� f�r an en�ine ��i�� � suspe�ted ��uld d�u�le f�r a la�n ���erǤ            � �ee� later t�e �a�eras �ere installed at ��r�Ǥ   ��e restaurant �as e�pt� �e�ause it �as still earl�Ǥ  � sat at t�e �ar at la�il� p�lis�in� �lassesǤ  ��e �lass 
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in �� �and �as a �eft� t�in�ǡ de�andin� far ��re ener�� t� p�lis� t�an ��at � �adǤ  � �a�ed sleepil� t�r�u�� t�e �lass and �at��ed t�e �a� it dist�rted t�e r���Ǥ  ��e �arped �ur�e �f t�e �lass e�p�asised a ��riad �f ��l�urs t�at e�anat-ed fr�� ���e�ts in t�e r���Ǥ  ��e ��l�urs in ���e�ts �ere al�a�s fainter t�an in pe�pleǤ� ��uld s��eti�es tell t�e differen�e in ��� a t�in� �as �ade �� t�e ��l�urs ar�und itǤ  �f �ade en �asse in a fa�t�r� it �ad a different ϐield �f ��l�ur ar�und it t� a t�in� �ade �� �andǤ  �n t�is �a� t�e ��l�urs ��uld tra�e t�e st�ries �f ���e�tsǡ t��u�� �it� pe�ple t�e nuan�es �ere �uite differentǤ  ��r�u�� t�e �lass � ��uld see t�� �lurr� ϐi�ures a��lin� t��ards �eǤ  � ��ntinued t� l��� at t�e� t�r�u�� t�e �lass until t�e� �ere standin� ri��t in fr�nt �f �eǤ  Ǯ��e�Ǥǯ  ��ere �as a distin�t �uper �ari� �r�t�ers �i�e a��ut t�e�Ǥ  �a��e it �as t�e ��erallsǡ �a��e it �as t�e �us�� �usta��es t�e a��ent ���e�erǡ sli��tl� ��re ���er �utt t�an �tal�Ǥ  ��ere �as �rease �n t�e ��eralls and t�e e�es - alt��u�� a �it �l�se t��et�er - �ad t�e �lass� l��� �f s��e�ne used t� r�utineǤ  �ari� �r�t�er nu��er t�� �as s�uintin� as if �e �eld t�e �ei��t �f t�e pr�letar-iat �n �is �ea�� �r��ǡ disapp�inted per�apsǡ t�at t�e s��ialist pr��ises �arx �ad �ade in t�e 20t� �entur� �ad n�t �aterialised int� t�e 21stǤ  � pi��ed t�e� ��t� as 
i��� �arnes fansǤ ��i�� is pr��a�l� ��� � �as �u��in� Working Class Man under �� �reat�Ǥ  ‘...He’s a simple man with a heart of gold in a 
complicated land.’ Ǯ�id ��u sa� s��et�in�ǫǯ as�ed �ari� �neǤ Ǯ��ǯ � repliedǡ Ǯ�ust ��istlin� ��ile � ��r�ǤǯǮ�eǯre �ere t� install s��e �a�erasǤǯ  �n t�e �reast p���et �f t�e unif�r� �as t�e sa�e l��� t�at �ra�ed t�e letter�ead �n t�e ���ern�ent letterǤ  ��e� l���ed at �e �ui��i�all�Ǥ  � tried t� t�in� up an ex�useǤ 

Ǯ��ereǯs �een a ϐl��d a�tuall�ǡ in s��e �f t�e r���sǡ s� � �uess ��u �i��t �a�e t� ���e �a��ǡ itǯs pr��a-�l� n�t safe t� d� ele�tri�al stuffǥǯ �� ��i�e trailed �ff as �ari� ��2 inter�e�tedǤ Ǯ��atǯs ϐineǡ �eǯll ��e�� it �utǤǯ � st��d sl��l� and starin� at t�e ϐl��r t�ld t�e� t� f�ll��Ǥ  � t��� t�e� int� �� least fa��urite pri�ate �ara��e r��� ϐirstǡ t�e Ǯ�a�esti� �etr�p�lisǯǤ  ��is r��� �ad �ini�alist d±��r and re�inded �e �f a ��tel re�epti�n �it� its s�all �edside la�ps �n t�e fr�sted �lass ��rner ta�lesǤ  � fei�ned surpriseǡ Ǯ�� l��� itǯs all �een �leaned up t�atǯs ���dǤǯ  ��e� ��t� fr��ned at �eǤǮ��u �entle�en d�nǯt �ant t� ����se a s�n� �ef�re ��u �et stu�� int� itǫǯ 
Suspicious Minds? It’s on the house… Ǯ�eǯll let ��u �n�� if �e need an�t�in�Ǥǯ � �as dis�issed s� relu�tantl� exited t�e r��� t� return t� �� sp�t �e�ind t�e �arǤ
Cameras in the karaoke rooms.  � felt pers�nall� �i-�latedǤ  �ll �f �� �ells �ristled �it� t�e frustrati�n fr�� n�t �n��in� ��� t� st�p it fr�� ��in� a�eadǤ  � res�l�ed t� �et in t�e �a� as �u�� as � ��uld �it�-�ut �ettin� arrestedǤ  � returned t� t�e r��� t� see t�at �ne �f t�e� �as atta��in� a �irr�r �all t� t�e �eilin�Ǥ  ��e� i�n�red �e as � put �lasses �f �ater �n t�e ta�leǤ  Ǯ��uǯre installin� �irr�r �allsǫ � t��u��t ��u �ere puttin� up �a�erasǫǯ �ne �f t�e� ans�ered ϐlatl� �it��ut l���in� upǤ Ǯ��is is a �a�eraǤ  ��e �all is ��usin� a ͵͸0ι �a�-era- sa�e �ind t�at dr�nes useǡ prett� standard ��delǤ  ��ese �a�ies d�nǯt �a�e an� �lind sp�tsǤǯ� stared at t�e �irr�r �all and �as l�st f�r ��rdsǤ  
This was worse – wasn’t it?  Worse than a camera 
that looked like a camera?  This was a cruel trick 
against everything a mirror ball represented.  ��e �t�er ��r�er �as �a�in� at �e �it� suspi�i�nǤ Ǯ��u d�nǯt li�e itǫǯ� ��nsidered �� �pti�nsǤ  �� enter t�is ��n�ersati�n 
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��uld result in a p�intless de�ate ��ere � ��uld �e t�ld t�at �� ���e�tin� t� t�e �a�eras � �ust �e d�d��Ǥ  � de�ided t� ϐind �ut ��at � ��uldǤǮ��rr�ǡǯ � f�r�ed a s�ileǤ Ǯ�ǯ� �ust ��nderin� ��� �eǯll ��nit�r t�e �a�erasǡ �i�en t�at t�ere are ϐi�e �ara��e r���s all t��et�erǫǯǮ��nit�rin� is �uts�ur�edǤ  ��e� ϐilter data usin� al��rit��sǡ spee�� and fa�ial re���niti�n t� dete�t �e���rds and pe�pleǤ  �eǯre dealin� �it� su�� a �i�� ��lu�e �f data t�at ��nit�rin� is �ell �e��nd �u�an �apa�ilit�ǤǯǮ�f ��urseǡǯ � sa�Ǥ  ��e �all l���ed �ust li�e a re�ular �irr�r �allǤ Ǯ�� ��ere is t�e lens exa�tl�ǡ �e�ind t�e �lassǫǯǮ�xa�tl�ǡǯ said t�e �t�er �neǡ and �e t��� a sip �f t�e �aterǤ Ǯ��e �irr�rs are t�� �a�Ǥǯ  ��e arran�e-�ent �f ��l�urs t�at e�anated fr�� �i� �au��t �� attenti�nǡ a dar� �ar��n s�ad�� ���erin� ar�und �is t�r�at and �n �is f�re�eadǤ �id �e �elie�e ��at �e �as tellin� �e �r �as �e ��in� al�n� �it� it �ust as � �asǡ sa�in� ��at �as expe�ted in �rder t� a��id ��nfr�ntati�nǫ  �t �as als� ridi�ul�usl� difϐi-�ult t� ��n�entrate �e�ause �is �usta��e �ad a life �f its ��n - li�e a spiderǤ  � �i� �air� spiderǤ
�n t�e �ee�s t�at f�ll��ed 
ra�a� and ��self �at��ed as �ur �ust��ers tried t� re��n�ile t�e presen�e �f t�e ne� �a�erasǤ  ��e a�en�� �ad �i�-en us a ��uple �f tin� sti��ers - as t�e� �ere le�all� re�uired t� - de�larin� t�eir presen�eǤ  � tried t� tell 
ra�a� t�at �e�ause t�e �a�eras �ere purp�se-full� ��s�ured �it�in t�e �irr�r �allsǡ it p�inted t� ��re �f a data �at�erin� exer�ise as �pp�sed t� �ri�e deterrentǤ  �e �ated t�e �a�eras as �ellǡ �ut �anted t� put t�e si�ns ��ere it �as li�el� n� �ne ��uld see t�e�Ǥ Ǯ��at t�e� d�nǯt �n�� ��nǯt �urt t�e�Ǥǯ
�addest �f all �as t�e disappearan�e �f Purple �ainǤ  Purple �ain �as t�e na�e � �a�e t� an extra 

spe�ial a�et��st �l�� t�at �ften �lun� t� pe�ple as t�e� e�er�ed fr�� t�e dar� ne�n �a�esǤ  Purple �ain represented a release fr�� t�e dail� �rindǤ  � retr�spe�ti�e �f �appier n�stal�i� ti�es ���plete �it� s��ulder pads and �air �ri�persǤ

e�r�e sat in �is usual seat �n t�e �pp�site side �f t�e �arǡ t�da� �e �as a��idin� �ni ��r�ǡ preferrin� instead t� �assle �e and ��an a��ut �is ��r�l�adǤ  � ��an�ed t�e su��e�tǤǮ�etǯs tal� a��ut t�e �a�era pr��le�Ǥǯ       
e�r�e r�lled �is e�esǤ  � i�n�red �i� and �ar-ried �nǤ  Ǯ��ǡ � �as �isitin� �u� last �ee�end and st�pped �ff at t�e dair� t� �u� s��e s���esǤ   �e�e��er t�at dair� �r �ut�erland ��nedǫ �is s�n l���s after it n��Ǥ  �e ��uldnǯt sell t�e� t� �e �ause � didnǯt �a�e ��Ǥ � said s��et�in� ridi�ul�us t� �i� li�eǡ Ǯ�utǥ�ǯ�e �een �u�in� s���es fr�� �ere sin�e � �as a �idǨǯ-Ǯ�ǯ� 2͸ n��Ǥǯ Ǯ��e dude �ust s���� �is �ead at �e and p�inted t� t�e �a�eras a���e �i�Ǥ�e a�tuall� saidǡ Ǯ� �elie�e ��u �ut it d�esnǯt �atter ��at � t�in�Ǥǯ
e�r�e �as re�ardin� �e s�epti�all� �it� �ne e�e�r�� ar��ed s� �i�� it t�u��ed �is �airlineǡ an expressi�n � tried �ard t� �i�i� �ut al�a�s failedǤ Ǯ�� �i��iesǡ ��atǯs t�e dealǫǯǮ�e �ne� � �as tellin� t�e trut� - and � �ne� �e �ne� � �as tellin� t�e trut�ǤǮ��at �a�es ��u s� sureǫ ��a�aputa ���i�Ǥ  ��u assu�e t�� �u�� a��ut pe�pleǤǯ Ǯ�ea �ell ��u d�nǯt see it li�e � d�ǤǯǮ�� �ea t�atǯs ri��t ��u �an see aurasǤǯ �n a ����in� ��i�e n�t t� �� li�in� �e st��d upǡ �is sudden ���d ��an�e �au��t �e �ff �uardǤ Ǯ��atǯs �� aura �i�e t�en ���ǫ ��at ��uǯre all s�it t�atǯs ��atǤǯ � l���ed ar�und t�e �uiet restaurant t� �i�e ��self a ��an�e t� ���l d��nǤ  �nl� �ne fa�il� �ad ���e in f�r dinner s� farǤ  � s�all �as st��e �urned a�a� 
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in t�e �iddle �f t�eir ta�le �it� s���e p�urin� fr�� t�e ����erǤ  Ǯ����ǡǯ 
e�r�e saidǤ  Ǯ�f ��uǯ�e ��t n�t�in� t� �ideǡ ��uǯ�e ��t n�t�in� t� fearǤǯ� turned �a�� t� �i�Ǥ Ǯ��u �n�� ��� said t�atǫǯǮ�unn� pr��a�l� t�e Pri�e �inister �r s��e�ne else t�at �n��s ��at t�e�ǯre d�in�ǤǯǮ�� - 
�sep� 
�e��els - �ne �f t�e �i��est �a�i arse-��les t� �al� t�e eart�ǤǯǮ�� ��ll���sǯǮ� need t� tal� t� �unt ��sal�nǤ  ��eǯll �et itǤǯǮ�ea �ff ��u �� t�enǡ �ǯ� sure s�eǯll �e �er� �app� t� see ��uǤǯ  �e �ra��ed �is �e�s �n t�e �a� �ut t�e d��rǤ

RECENTLY

...Just as the sun sustains physical life so too does 
mana sustain spiritual life.  Mana and mauri 
combine together to form hau in spectacular 
arrangements of colour for those with eyes to see 
it. 

- Ng  k rero poropiti o te ua waiporoporo 1868  

�s t�e train pulled int� t�e ���dside �tati�n �ut-side �f 
re�t��n � sa� �unt ��sal�n �aitin� f�r �eǤ  ��e �ra��ed and s�uee�ed �e �ef�re �lan�in� ar�undǤǮ�� 
e�r�eǫǯǮ�ea na� s�rr� �eǯs prett� �us�ǡ ��u �n�� uniǡ �apa �a�a and stuffǥǯǮ�e�ǡ d�nǯt f�r�et � see t�e sa�e �a� ��u d�ǡ � �an literall� tell ��en ��uǯre l�in� t� �eǤǯ� pulled a fa�e and l���ed at t�e �r�undǤ Ǯ� dunn�Ǥ  

�eǯs pissedǡ �ut � d�nǯt �n�� ���ǤǯǮ�ill� ���ǡǯ �unt ��sal�n strai��tened �erself and turned t��ards t�e �arǤ  �a�� at �er pla�e t�in�s �ere ���f�rtin�l� t�e sa�eǤ  �e �al�ed ar�und t�e �ardenǤ  ��e �ld pla�e next d��r l���ed t�e sa�e �ut �it� ��re f�lia�e �lin�in� t� t�e �alls s�all��in� t�e� upǤ  �n �unt ��sal�nǯs �arden �� ��n�erns a��ut t�e �a�eras see�ed far a�a� and insi�niϐi�antǤ  ��ere ��uld al�a�s �e pla�es t� see� s�litudeǤ  �i�e �ereǤ � t�ld �er an��a�ǤǮ�tǯs �ust s��et�in� �ǯ�e �een n�ti�in�Ǥ  �ǯ� ϐindin� it �ard t� see pe�pleǤ  �tǯs li�eǡ t�e ��l�urs ar�und t�e� are su�duedǡ �r stu��Ǥ  �ften t�e ��l�urs ar�und t�e� ��ntradi�t ��at pe�ple are sa�in� �r d�in�Ǥ  �tǯs �ard t� explainǤǯ�unt ��sal�n n�ddedǡ Ǯ� �a�enǯt seen t�at ��selfǡ � spend far ��re ti�e �it� �� plants t�an ar�und pe�ple t�ese da�sǤǯ  ��e lau��ed �eartil�Ǥ �e �a�e up t� t�e ��use ��ere �n�le ��� sat �n t�e �erandaǤ  �e �ad �ust ϐinis�ed a �a�e and �as p�lis�in� �is ���lsǤ  �unt ��sal�n ϐilled �i� in �n ��at �e �ere tal�in� a��utǤ Ǯ�a�e ��u t��u��t a��ut �isitin� �apua��rariǫǯ�e nestled t�e last ���l �a�� int� t�e ��x and �li��ed it s�utǤ  ��e t��u��t �f it �a�e �e ��illsǤǮ�a�e ��u �een t�ereǫǯǮ�f ��urse �e �a�eǤǯǮ�a� al�n� �it� us un�lesǡ �eǯre �eadin� up s��n t� �unt pi�sǤ  �rin� 
e�r�eǤǯ�n�le ��� re�arded �e �it� �is s�arp e�esǤǮ��at ��� still dan�in� ar�und sta�e li�e a ��i��enǫǯǮ�n�le itǯs �alled �apa �a�a and t�atǯs disrespe�tfulǤǯǮ�ee t��se �uns ��er t�ereǫ �e p�inted t� t�e �unt-in� riϐles �n t�e �a�� �f t�e uteǤ Ǯ��atǯs all t�e �apa �a�a ��u needǡ �irlǤǯ
�t t��� a l�t t� ��n�in�e 
e�r�e t� ���e �it� �e t� �apua��rariǤ  �e t��u��t �unt ��sal�n �as �it��� and � �as �er �it��� apprenti�eǤ
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Ǯ��u al�a�s fall f�r �er �ra�� st�riesǤǯǮ���se st�ries are ��¢nau st�ries and ��u s��uld learn t�e� sin�e ��uǯre int� all t�at ti�an�a and s�itǯ Ǯ��ate�erǤǯ
��e �ua�a�an�a �eandered up int� t�e �us� as �e f�ll��ed �n�le ��� and �n�le �itaǤ  �t �adnǯt rained f�r a ��ile s� t�e �ater �as l��ǡ pristine at �ne end and ϐilled �it� ��� s�it at t�e �t�erǤ  � �ated t�at t�e ���s �ade it paru �e�ause t�is �as �ur an�estral ri�erǤ
�f � ��uld des�ri�e �n�le �ita in a ��rdǡ it ��uld �e st�i�Ǥ  �n�le �ita ne�er said �u��ǡ �n�le �ita ne�er �ad t��Ǥ  �f it �ad ��eels and an en�ine �e ��uld ϐix itǤ  �ll �f �� �u� ��usins �anted t� �e li�e �n�le �itaǡ �ut unli�e un�le t�e� all �ad �i� ��ut�sǤ  ��er��ne l��ed �a�in� �n�le �ita at a �uiǡ �e al-�a�s ��u��t �ai ��ana �r �ild f��d t�at �e �ad n� d�u�t �au��t �it� �is �are �ands after ��asin� it t�r�u�� t�e �us� f�r ��urs �n endǤ  �e �ept �is �air �r�pped s��rt ���i�usl� t� redu�e �ind fri�ti�n ��ile runnin� up ��untainsǤ  
�e �a�ped �ut f�r t�e ni��t in t�e �us� and t�e next ��rnin� sat ar�und t�e re�nants �f t�e �a�p-ϐireǤ  ��e e��ers still �l��ed �i�in� �ff a la�� �a�e as s���e �andered �ff int� t�e ��rnin� s��Ǥ  �n�le ��� leaned a�ainst �is sti�� as �e �i��ed a l��se e��er int� t�e ϐireǤ Ǯ�apua��rari is up ar�und t�ereǡǯ �is ϐin�er p�int-ed t��ards t�e next rid�eǤ Ǯ�tǯs �¢uiǯs pla�eǤ  ��e �ld pe�ple said t�atǯs ��ere �e tra�eled fr�� t�is ��rld int� t�e nextǡ t�e la�e is a �¢�i tapuǡ a drea�in� pla�eǤ  ��e �ld pr�p�ets ��uld �� up t�ere t� t�in� - t� �¢nan�a - t� plan a�eadǤ  � i�a�-ine �¢ui �i�self sat t�ere plannin� �is s��e�es t� steal t�isǡ �r t�atǡ �u�� li�e ��ur 
reat �n�le �re� did ��en �e r���ed t��se �an�s �ears a��Ǥ  

�e�endǤ  �n��a� �ff �e ��Ǥǯ
��e dense and spra�lin� f�lia�e �f t�e �us� �eant ��u ��uld �al� ri��t �� t�e �u�e expanse �f �ater and �iss itǤ  ��e d��s �ad �au��t t�e s�ent �f s��e �a�e and �ere ��t �n its trailǤ  �e stru��led t� �eep up �it� t�e �untersǤ  �ef�re l�n� �e �eard �ras�in� t�r�u�� t�e trees a�ead f�ll��ed �� �elp-in�Ǥ  ��e �unters �ui��ened t�eir pa�e and as �e r�unded a �end sa� t�at t�e tra�� fell a�a� s�arp-l� t� �ne sideǤ  � �ap in t�e under�r��t� s���ed ��ere t�e d��s appeared t� �a�e ��ne ��erǤ  �e st��d at t�e ed�e and �eard �elpin� �el��ǤǮ��u fullas �etter sta� put �ere f�r a �it ��ile �e retrie�e t�ese d��sǤǯ �n�le ���ǯs expressi�n �re� �ri� as �e �li��ed ��er t�e side �f t�e �an�Ǥ  �n�le �ita f�ll��ed �i�ǡ �ut �ust �ef�re disappearin� ��er t�e side �lan�ed �a�� up at usǢ Ǯ��ǡ ��atǯ�a d� if a �iant pi� lands �n t�e tra�� and tries t� step ��u �utǫǯ � pulled �ut �� p���et �nifeǤ ǮP�int� end int� t�e pi� - ri��tǫǯ�e �rinnedǡ Ǯ�l��d� t�in�s pr��a�l� d��n t�ere �it� t�e d��s an��a�Ǥǯ  �e disappeared ��er t�e ed�eǤ  ��e t�� �f us pl�n�ed �ursel�es d��n at t�e �ase �f a lar�e tree t�at s��uld �a�e �een �leared �ff t�e tra��Ǥ  Ǯ�etǯs �eep ��in�ǡ t�e�ǯre ��in� t� �e a�esǤǯ  
e�r�e �pened �is ��ut� t� ���e�tǤ  � s��t �i� �� s�arpest �lare and �e �e�rud�in�l� pulled �i�self upǤPat��es �f li��t pier�ed t�r�u�� t�e �an�p� and dan�ed a�r�ss t�e different surfa�es �f t�e f�rest ϐl��rǤ  �s �e �al�ed t�e fern fr�nds �lurred �it� repetiti�e la�ers �it��ut s�lid deϐiniti�nǤ  � pressed �� f��t d��n�ards t�e sensati�n �f �ra�it� pus�ed �a�� li�e a �a�netǤ  ��e p��si�al �ei��t �f t�e  f�rest �as t�innin� �utǤ Ǯ�eǯre �l�seǤǯ 
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���nǡ t�e trees �a�e �a� t� a �learin� and �e f�und �ursel�es at t�e ed�e �f a spar�lin� p��l �f s�ft li��tǤ 

e�r�e pi��ed up a pe��le and s�i��ed it a�r�ss t�e la�eǤ  ��e pe��le el�n�ated as it �ained ��-�entu� t�en st�pped suddenl� a���e t�e surfa�e as if t� ��nsider its �pti�nsǤ  �t t�en dipped sl��l�ǡ ���entaril� t�u��in� t�e surfa�e �f t�e la�e �ef�re it stret��ed �utǡ ta�in� �n t�e sa�e su�stan�e as t�e la�e disappearin� �eneat� t�e surfa�eǤ 

e�r�e l���ed at �e �it� �ide p�ssu� e�esǡ  Ǯ��is is li�e �ein� �n �a�i� �us�r���sǡ �ut �it��ut t�e �a�i� �us�r���sǤǯ  � �ade a �ental n�te t� �i�� �i� in t�e s�in later and ��ndered if �e �as a�tuall� seein� ��at � �as seein�Ǥ��e �risp eart�� s�ell �f ��untain �ater �in�led �it� t�e s�eetness �f r�ttin� lea�es as dra��nϐlies s�i��ed t�e �lass� surfa�e t�at �pened �ut �ef�re usǤ  ��e la�e �reat�edǡ in�alin� and ex�alin� in r��t��Ǥ  � �al�ed ar�und t�e ed�e �f t�e �learin�Ǥ  ��e stal�s fr�� t�e �i�anti� ϐlax �us�es stret��ed a���e �eǡ �u�e seedp�ds �un��ed t��et�er li�e sets �f ϐin�erless �la�sǤ  
�s � turned �a�� � sa� 
e�r�e in t�e la�eǡ t�e �ater up t� �is s��ulders and risin�ǤǮ��at t�e �l��d� �ell are ��u d�in�ǫ 
e�r�eǨǯ  
That’s two kicks for later.  
e�r�eǯs �ead disap-peared �eneat� t�e surfa�eǤ  � �u�ped inǤ  ��e �ater didnǯt feel li�e �aterǤ  �t �ad a li��ter ��un-tenan�e t� itǡ �ei��tlessnessǡ as if it �u��ed t�e �r�und �e�ause it �anted t��Ǥ� di�ed deeper int� t�e l�� li��t �f t�e la�e and ��uld see 
e�r�eǯs �ur�� f�r� sin�in� t��ard t�e ��tt��Ǥ  �� ϐin�er tips �ra��ed �is �air and t�en a �and rea��ed up and �ra��ed �eǤ  ��e �ei��t pulled �e d��n and d��nǡ pus�in� t�e air fr�� �� 

lun�sǤ  ��en � realisedǤ  �ǯ� dr��nin�Ǥ  ��itǤ  �unt ��sal�n is ��in� t� �ill usǤ  �ilen�eǤ  �ar�nessǤ
 � ���ent later t�e s�irlin� �ater �e�an t� �elt a�a� and � f�und ��self �r�u��ed in a �learin� �f dense treesǡ s����ed at t�e sudden feelin� �f �ar� �l��d �n ��ld ��nesǤ  ��e �ind sli�ed t�r�u�� �� ears and � �anted t� �et a�a� fr�� itǡ �adl�Ǥ  � still �ad 
e�r�e �� t�e �airǤ  �e la� �eside �eǡ un���-in�Ǥ  � put �� ear t� �is ��est and dete�ted t�e su�-tle rise and fall �f �is ��estǤ  
lan�in� ar�und � sa� t�e �apin� dar� ��le �f a �a�e entran�e t�at d��-inated �ne ed�e �f t�e �learin�Ǥ  ��enǡ t�e �ust� silen�e �r��e and t�e f�rest ϐl��r �e�an t� �rit�e �eneat� usǤ  ��e s�eet s�ellin� de�ris ���in� ali�e �it� �li��in� s�unds �f �illi�ns �f inse�ts �at��in� in t�e under�r��t�Ǥ  � �an appeared fr�� t�e �us�es and �rept past us t��ards t�e ��leǤ  �e �as lan�� and �ad t�e appearan�e �f �a�in� �een stret��ed �utǤ  �e ��re a �ar� and t�� �iant feat�ers t�at pier�ed t�e t�p�n�t �n �is �ead furt�er addin� t� �is �ei��tǤ  �in�ed inse�ts �ri��led �ut fr�� t�e r�ttin� lea�es and s�ar�ed ar�und usǤ  �read ϐilled �� st��a��Ǥ 
Drone lies, here?  ��eir �lass� �ultifa�eted e�es reϐle�ted �� ��rr�r as t�e� �lun� t� �� s�in and �l�t�esǤ  ��e dr�ne ϐlies �at�ered ar�und t�e �an f�r�in� a �etalli� �l�udǤ  �e l���ed up and �ur e�es l���edǡ p¢ua reϐle�ted in �is irisǯǤ  ��e �an ϐlas�ed �e a �rin and ϐli��ed �is e�e�r��s t��ard t�e �a�e indi�atin� t�at � s��uld f�ll�� �i�Ǥ��e inside �f t�e �a�e dripped �it� furr� ��ss t�at �lun� t� t�e sidesǡ interspersed �it� t�e starr� pattern �f �l�� ��r�sǤ  ��e �a�e narr��ed and �e-�a�e a tunnel t�at slanted d��n�ardsǤ  � f�ll��ed tentati�el�ǡ �eepin� si��t �f t�e ϐi�ure in fr�nt �f �e as li��t radiated ar�und �is f�r�Ǥ  ��e �ualit� �f t�e li��t ar�und �i� �as unli�e an�t�in� � �ad e�er seen �ef�reǤ  �r�ne ϐlies ��ipped past �e 
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franti�all� tr�in� t� �eep �i� �it�in t�eir si��tsǤ             ��e tunnel ��und endlessl� d��n int� t�e eart� and �� �ind returned t� 
e�r�eǡ al�ne and un��n-s�i�us �utside �f t�e �a�eǤ  �e �adnǯt e�en �anted t� ���eǤ ��e tunnel �pened �ut int� a lar�e �a�ernǡ t�e pat� �u��ed t�e �all and des�ended s�arpl�Ǥ  ��e �a�ern �as lit �� a li��t s�ur�e t�at �rept up fr�� s��e-��ere �el��Ǥ  ��e �an �r�u��ed d��n and �is l�n� s�ad�� fell �e�ind �i�Ǥ  � �rept �l�serǡ ed�in� al�n� t�e �ur�e �f t�e �allǤ  ��e �et ��ss s�uel��ed �e-neat� �� �ands ��upled �it� t�e ���asi�nal sti��� feet �f an inse�t s�uttlin� a�r�ss �� s�inǤ� l��ered ��self tr�in� t� �e in��nspi�u�usǤ  �e �as spea�in� �it� s��e�neǡ a �ul�� f�r� sil��u-etted a�ainst t�e �a�ern �allǤ  ��e �assi�e ϐi�ure let �ut n�ise li�e a l�� ru��le and turned t� fa�e �eǤ  �� �reat� �au��tǤ �n �dd fa�iliarit� e�anat-ed fr�� t�e s�ad��sǤ  � ���el� feelin�ǡ li�e sittin� �it� �ne �f t�e �annies d��n at t�e p¢ durin� a lull at a �uiǤ  �er p��si�al appearan�e did n�t rese��le an� �uia �r e�en an� �u�an t�at � �ne�Ǥ  ��e �as  a �ul�in� t�istin� �ass �f r��ts t�at �a�e up fr�� t�e eart� and expanded �it� ea�� �reat�Ǥ  �er fa�e all �ut unseen �ad e�es t�at pier�ed t�e dar�ness reϐle�tin� p¢ua li�e t�e �an ��� st��d �ef�re �er - e�es �ere �ri��t �it� �ar�t�Ǥ  ��e� �rus�ed ��er �e t�en turned a�ruptl� �a�� t� fa�e t�e �anǤ  �e said s��et�in� t� �er and s�e �l�sed �er e�esǤ  �n-�t�er l�� ru��le �a�e fr�� deep �it�in t�e f�lds �f �er ��d�Ǥ  �n�r�Ǥ  �er e�es re�penedǡ �l��in� and ϐier�eǤ  �it� a la��ri�us lur�� a l�n� ϐi�r�us r��t extended �ut fr�� �eneat� �erǡ t��ards t�e �anǤ  ��e r��t unfurled li�e ϐin�ers t� re�eal a ϐla�e �urnin� fr�� �ne �f t�e tipsǤ  ��e dr�ne ϐlies �ere in a fren��Ǥ  ��e� f�r�ed a �all ar�und t�e �anǡ  t�e ϐla�e reϐle�tin� �ild ϐire in t�eir e�esǤ �s t�e �an t��� ��ld �f t�e ϐireǡ t�e� �l�sed in �n �i� ti��terǤ  �e i�n�red t�e�ǡ t�e �l�� ar�und �is ��d� see�ed t� �eep t�e� at a distan�eǤ

�e �radled t�e ϐire in t�e pal� �f �is �andǡ turnin� a�a� fr�� �erǤ  � ��uldnǯt see �er an���re as t�e dar�ness pulled �er inǤ 

e�r�e �as a�a�e ��en �e e�er�ed fr�� t�e �a�eǤ  �r�ne ϐlies �ra�led all ��er �i� and �e s�atted at t�e�ǡ l���in� dis�rientatedǤ  �is e�es �idened ��en �e sa� t�e �an �arr�in� ϐire in �is �andǡ ��� �as �l�sel� f�ll��ed �� a s�ar� �f dr�ne ϐliesǤ  � rus�ed ��er t� �i�ǤǮ�re ��u ��a�ǫǯ  
e�r�e said n�t�in� �ut �ept l���-in� past �e at t�e �anǤ                          � f�ll��ed �is �a�e and sa� t�at t�e �an �ad raised t�e ϐla�e a���e �is �eadǤ  �e �ade e�e ��nta�t as t�e dr�ne ϐlies en�l�sed ar�und �i�Ǥ  Ǯ�unǨǯ � s��uted t� 
e�r�e as t�e �an ϐlun� t�e ϐla�e t� t�e f�rest ϐl��rǤ  ��e trees �ere en�ulfedǡ spittin� ϐla�es up�ardsǤ  ��e dr�ne ϐlies �in�s �ere seared �� t�e �eat �f ϐireǤ ��e� started t� s�rie� and s�ri�elǡ t�it��in� as if t�e� �ad ner�e endin�s under t�eir �ard �etal ϐles�Ǥ �� li��s felt �ea�� as if runnin� t�r�u�� �aist �i�� sandǤ  ��e �an leapt s���ards s�iftin� int� a �ereruǡ �is �ea�� �in�s p�undin� t�e ��t s���� airǤ 
�neǤ	inall� �e arri�ed at a s�a�pǤ  ��e �ur�� �a-ter pre�ented t�e ϐire fr�� tra�elin� an� furt�erǤ  �lt��u�� difϐi�ult t� see t�r�u�� t�e �la�� s���eǡ � �ad an a�areness �f 
e�r�e �e�ind �eǤ  �e arri�ed at a sp�t ��ere t�e �r�und r�se up a���e t�e �ater and dra��ed �ursel�es up �nt� t�e little ��undǤ  �e la� t�ere f�r a�es in t�e l�n� reed� �rass ��u��-in� and tr�in� t� �at�� �ur �reat�sǤ  ��entuall� t�e s���e �leared and � n�ti�ed ϐli��ers �f s��et�in� ��ite ���in� al�n� t�e ed�e �f t�e �aterǤ
e�r�e pulled �i�self up and s�uinted �is e�esǤ Ǯ� t�in� t�at t��se are pó�e��Ǥ ���n d��ens �f t�e� �ere all ϐlas�in� t�eir ��ite tailsǤ  ��enǡ sil�er� �ri��t ϐis�� t�in�s started t� 
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ϐl�at t� t�e t�p �f t�e �aterǤ  ��e pó�e�� �e�an t� s���p t�e� up int� t�eir �ea�s and s�uttle �ff int� t�e l�n� �rassǤ �uddenl� a�are �f ���e�ent next t� usǡ a dar� �l�� ra�ed �ut �f t�e raupÛǤ  �t dr�pped s��et�in� �n t�e �r�und in fr�nt �f usǤ  �n�t�er �ne did t�e sa�eǡ f�ll��ed �� an�t�er and t�en an�t�erǤ  �e pi��ed t�e� upǤ  P¢ua s�ellsǤ  ��e pó�e�� �arried �ut t�eir �ani� deli�er� until a lar�e pile �ad �r��n �ef�re usǤ  
raduall� t�e� sl��ed until �nl� t�e ���asi�nal pó�e�� s�urried �ut �f t�e under�r��t�ǡ al�a�s in a pani� as if a predat�r pursuedǡ ��t �n its tailǤ  � �r��e �ff s��e �f t�e l�n� raupÛ lea�es and tried t� fas�i�n s��et�in� t� �arr� t�e �undreds �f p¢ua s�ell e�esǤ  
e�r�e l���ed at �� �lu�s� atte�pt and did �is e�e�r�� t�in�Ǥ  Ǯ�ueǡ �ereǡǯ �e saidǡ Ǯli�e t�isǤǯ�e expertl� arran�ed t�e lea�es s� t�e� ��uld �e ���en t��et�er int� t�e s�ape �f a �eteǤ Ǯ��at �anǡ ��� did �e set ϐire t� t�e f�restǫǯ� �ne� ���Ǥ  � als� �ne� ��at t�e p¢ua e�es �eantǤ  �e �ad ans�ered �� �uesti�n �ef�re � e�en �ad a ��an�e t� as� itǤ Ǯ�eǯll need t� ϐind t�e �a� ���e �ef�re it �ets dar�Ǥ  �f it �ets dar� in t�is pla�e t�at isǤǯ� ��t up and �andered ar�und ��ile 
e�r�e ��r�ed �n t�e �eteǤ  
ust as � suspe�ted t�e �ir�u-lar �penin� la� �idden �it�in a pat�� �f raupÛǤ  �t didnǯt ta�e l�n� t� ϐindǤǤ   
��e un�les f�und us fast asleep �n t�e pat� n�t far fr�� ��ere t�e� �ent t� retrie�e t�e d��sǤ  Ǯ��� �u�� exer�ise f�r ��u �it� fullas a�ǫǯ ��e� ���ed a��ut ϐindin� us li�e t�at �ut � ��uld tell t�e� f�und it a �it �eirdǤ  �t �asnǯt li�e �e �ad �een ta�in� a li��t nap �r an�t�in�Ǥ  ��e� �ad t� s�a�e us a�a�eǤ ��eir �untin� �issi�n �a�e t� an a�rupt end �e-�ause �ne �f t�e d��s �ad r�lled int� a �u�e pat�� �f stin�in� nettle and needed t� �e �arried �utǤ  

��e p¢ua e�esǡ paper t�in and translu�ent ϐilled t�e �ete t�at 
e�r�e �ad ���enǤ Ǯ�id ��u fullas �� di�-in� ��ile �e �ere ��neǫǯ  �n�le ��� �in�edǤ  ���e �f t�e� la� in s�attered piles in t�e dirt ar�und usǤ  �e �at�ered t�e� up and �ade a �uiet trip �ut �f t�e �us� and �a�� t� t�e �arsǤ    
LATER

�n idea �e�an t� f�r�Ǥ  �t t��� s�ape �n �uiet �ee�ni��ts ��en t�ere �ere fe� �ust��ers at t�e �arǤ  � ��uld ta�e �� �rea�s in t�e e�pt� �ara��e r���s and �a�e at t�e �irr�r �all t�at �un� fr�� t�e �iddle �f t�e r���Ǥ  ��e �ulti-fa�eted e�e li�e t�at �f t�e dr�ne ϐl�Ǥ  
If you could see what I see...�t �as si�ple - an experi�entǤ  �t depended �n �ettin� �� �ands �n �ne �f t�e �irr�r �all �a�erasǤ  ��e �ain pr��le� �as inter�eptin� t�e li�e feed fr�� t�e �a�eraǤ  ��e �alls �ere ��nne�ted t� t�eir ��n r�uters s� t�at inf�r�ati�n upl�aded strai��t t� t�e depart�entǤ  � �ad t� repla�e t�e feed �it� s��et�in� elseǡ �ust l�n� en�u�� t� �e a�le t� ta�e a ��p� �f t�e �allǤ  �t �a�e t� �e �ne ��rnin� ��ile �leanin� up in t�e ��sti� 	�rest 
lade �uiteǤ � ��uld re-ena�t t�e l�nel� �ld �an �ara��e da�drea� and repeat it e�er� da� f�r a �ee� s� t�at t�e al��rit��s ��uld re�ister it as n�r�al r�utineǡ s��e �irl sin�in� �� �erselfǤ � stu�� a tin� 
� pr� next t� t�e �irr�r �all ��ile pretendin� t� ��an�e a li��t �ul�Ǥ  ��is �as t�e repla�e�ent f��ta�e t�at ��uld ��pefull� pass as t�e real t�in�Ǥ  ��e f�ll��in� �ee� � ��nne�ted t�e 
� pr� f��t-a�e t� t�e r�uter and uns�re�ed t�e �irr�r �all fr�� t�e �eilin�Ǥ  �i�e sauntered �� as � �aited f�r 
e�r�e t� pi�� �e upǤ  � �e�an t� ��rr� t�at a 
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dr�ne ϐl� �i��t ���e snifϐin� ar�undǤ  ��e� �ad sens�rs f�r fear pr��a�l� �l�ned and de�el�ped fr�� s��e ani�alǯs pituitar� �land �r s��et�in� e�uall� �r�ssǤ  � ��uldnǯt �n�� if t�e ϐil� ex��an�e �ad �een n�ti�ed �r n�t s� � �ust sat t�ereǡ  tr�in� n�t t� t�in� a��ut t�e p�ssi�le penalties f�r ta�-perin� �it� ���ern�ent pr�pert�Ǥ  �earin� t�e �an � �ui��l� �u�ped up and �la��ered inǡ �rateful f�r t�e safe little �a�enǤ Ǯ��ats t�atǫǯ
e�r�e p�inted t� t�e lar�e ��x � �ad stuffed int� t�e �a��ǤǮ�tǯs �ne �f t�e �irr�r �all �a�erasǤǯǮ�eall�Ǥǯ Ǯ� need t� ta�e it apart and �a�e a ��p�ǡ �an �e use t�e �ear up at t�e �niǫǯǮ��at t�eǫ PÛ�Ûti��aǤǤǤt�at �a�era is ���ern�ent pr�pert� �e �ituǤ  ��uǯre as�in� f�r tr�u�le �essin� �it� t�at stuffǤǯǮ�nd t�is is exa�tl� ��� � didnǯt run it �� ��u alread�Ǥǯ Ǯ��atǯs it all f�r an��a�ǫ ��� �ares a��ut t�e �a�-erasǫ ��e�ǯre t�ere t� �at�� pe�ple ��� �ess �it� t�e la�Ǥ  �f �e �eep �ur �eads d��n and arses up it d�esnǯt ��n�ern usǡ d�es itǤ  ǯ  ǮPe�ple li�e us �et in tr�u�le �ust f�r �ein� ��� �e are 
e�r�eǤ  ��atǯs ��� itǯs a pr��le�Ǥ  �n��a�ǡ ��u �ere t�ereǡ ��u sa� ��at � sa�Ǥ  ��e e�iden�e is ri��t at ���e under �� �edǨǯǮ�f ��u and �unt ��sal�n �ant t� �et �arried a�a� �it� all t�at frea�� �a�utu stuff �� f�r itǤ  �ea�e �e �ut �f itǤǯ
Unbelievable.  � t��� a deep �reat� and l���ed at �i� s�uarel�Ǥ Ǯ� need ��ur �elpǤ  �� t�is �ne last t�in� and �ǯll lea�e ��u al�neǤ ��a�ǫǯǮ	ineǡ ��ate�erǤǯ
�e disasse��led t�e �irr�r �all up in t�e �ni de-si�n �uildin� after ��ursǤ  

�t �as �ui�� and eas� t� ta�e a ��p� �f t�e fra�e t�at ��used t�e indi�idual �irr�rsǤ  �e �ad t�e �ri�inal �irr�r �all �a�� up in pla�e �it�in a ��u-ple �f ��ursǤ  
��e �an �rea�ed as it strained up t�e dri�e�a� �f t�e ϐlatǤ  � �u�ped �ut and �pened t�e d��r t� t�e little �ara�eǤ  �t �as t�e �nl� �an in t�e ��rld t�at ��uld ϐit int� a �ara�e t�is s�allǤ  � �ent strai��t t� t�e �it��en and ϐli��ed t�e �u� �nǤ  �ur ϐlat�ate �arin� ��uld �e �ell asleepǡ �er �ed-r��� d��r �l�sedǤ  
e�r�e ϐli��ed �n t�e �as �eater and put s��e �read in t�e t�asterǤ  �ar�ite and a���ad� �n t�ast �ur standard �rea�fast ��-t�Ǥ
� pulled �ut t�e ��p� �e �ad �ade �f t�e �irr�r �all and ran �� �ands ��er t�e surfa�eǡ l��in� t�e fra�es �il�� ��ite s���t�nessǤ  � sipped �� tea and s�uinted s� t�at ��t� t�e ��del and t�e �it��-en ta�le �ent �ut �f f��usǤ  ���eti�es t�in�s �ere easier t� deal �it� ��en sli��tl� �ut �f f��usǤ Ǯ�tǯs su�� a si�ple desi�n a�Ǥ  �ǯ� reall� surprised a�tuall�Ǥ  The revolution! Just a mirror ball away.’

��e p¢ua e�es needed t� �e sli��tl� res�aped t� ϐit int� t�e s�all s�uare fra�es t�at n�r�all� ��used t�e �irr�rs �n t�e �allǤ  � �as �esitant a��ut d�in� t�isǤ  ��uld s��e �ind �f tapu �e �r��en �� ��an�-in� t�e e�esǫ  � t��u��t a��ut ��at �randpa ��uld d� - �e ��uld �ust �et �n �it� it and Ǯ�et s�it d�neǯǤ � �arefull� ϐiled and �ut t�e pie�es �it� a ϐine �a��-sa� �lade and ��iselǡ settin� up a little �a�es�ift ��r�s��p in �ur seld��-used sun r���Ǥ  � ��u��t a ͵͸0ι de�ree �a�era li�e t�e �ne in t�e �irr�r �allǤ  ��e� �erenǯt �er� expensi�eǡ pe�ple �ad t�e� all ��er t�eir ��usesǤ  �n t�e �it��en and �idsǯ r���s - t�e ulti�ate nann� �a�Ǥ   �undreds �f s�uares needed t� �e s�aped s� it �e�a�e s��et�in� � ��r�ed �n ��ene�er � ��uld Ȃ � ��sessed ��er itǡ s��eti�es e�en dit��in� �� 
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�ar ��r�Ǥ  ���asi�nall� �� �lear� e�ed ϐlat�ate �arin� ��uld p�p in and �an� �utǡ �er dressin� ���n �rapped ti��tl� ar�und �er t� s�ield a�ainst t�e ��ldǤ  �i�e 
e�r�e and �ǡ �arin� ��stl� ��r�ed ni��ts �a�in� al��st ϐinis�ed up at �ed s����lǤ  ��e state �f �er �ru��� dressin� ���n re�ealed l�n� ��urs spent �uried in text����s and �at��in� ���iesǤ  ��e �ad �eautiful r�unded ��ee���nes t�at �u��ed �er e�es ��en s�e s�iledǤ  �arin�ǡ a l�n� ti�e friendǡ ��ined us �nl� ���asi�nall� f�r �ara��eǤ ��e �la�ed �er ���Ǥ  �arin� didnǯt as� �e a��ut �� ��r�ǡ assu�in� it �as an art pr��e�t �r s��et�in� e�uall� unpr�du�ti�eǤ  
��en it �as al��st ϐinis�ed � de�ided t� test itǤ �nitiall� t�e pi�ture s���ed a fu��� �ur�� ��iteȀ�re�Ǥ  ��e �a�era ref��used and �r�u��t t�e fra�ed s�uares int� �ie�Ǥ  ��t�in�Ǥ  ��en t�e r��� plun�ed int� dar�nessǤ  � �eard �arin� �all �ut fr�� t�e next r���ǡ Ǯp��er �utǨǯ  � �ade �� �a� �utside t� ��e�� t�e fuse ��xǤ  �ll �f t�e s�it��es �ere still �nǤ  �n t�e �a� �a�� � s�irted ar�und �arin�ǯs lu�ines�ent f�r� in t�e dar� sittin� t�ere �a�in� at t�e �lan� �� s�reenǤ Ǯ�� t�pi�alǡ a p��er �ut ten �inutes �ef�re t�e end �f t�e seas�n ϐinaleǤǯ   
� ��uld see an�t�er �l�� ���in� fr�� t�e sun r���Ǥ �t �as t�e ���puter ��nit�rǤ  WTF? ��e al�e �era plant in t�e ��rner �f t�e r��� ��uld �e seen �l��in� �n t�e s�reenǡ its lea�es tin�ed �it� fu��� ele�tr�stati�ǤǮ�arin�ǤǤǤ���e ��e�� t�is �utǫǯ� ��uld �ear �er �ursin� s�ftl� in t�e dar� as s�e tried t� ϐind �er �a� t� t�e sun r���Ǥ ��entuall� s�e st��d �eside �eǤ Ǯ�e�ǡ ��ur ��ni-t�rǯs still ��r�in�Ǥǯ  � �ad n� idea ��� t�e ��nit�r �as still ��r�in� in spite �f t�e p��er �utǤ 

��e leaned past �e t� �et a �l�ser l��� at t�e pi�-ture �n t�e s�reenǤ Ǯ�e� t�atǯs reall� �eautifulǡ ��at is itǫǯ � tried reall� �ard t� �eep �� ���lǤ ��e ��uld see itǤ   �sin� t�e ��use � panned a�r�ss until t�� �r�s �f s�irlin� ��l�ur ϐilled t�e pi�tureǤ  ��e li��t �as�ed �ur indi�idual featuresǡ � re���nised �arin� �e-�ause � �as used t� seein� �er t�is �a�ǡ �ut it �as t�e ϐirst ti�e � �ad e�er seen �� ��n auraǤ  
Anan ! � t��u��t t� ��selfǡ te ahua o te hau.  Try 
and analyse that you pervy bastards.    � ��uple �f �ee�s later t�e �irr�r �all �as full� t�ea�ed and read� t� �� under���er in t�e �ara��e �arǤ  � used t�e sa�e �et��d as �ef�re t� s�ap t�e �alls ��er in t�e �r�stal 
lade suiteǡ t�e r��� in�i-dentall�ǡ a �it �it� t�e �au�atua �enerati�nǤ  ��ne �f t�e r���s �ad �een rede��rated sin�e t�e ͻ0s and t�e �alls �f t�is r��� �ere lined �it� �rus�ed �el�etǤ  ��e �el�et �ad �e���e �ald in pla�esǡ n� d�u�t ��rn a�a� fr�� �ears �f pe�ple ru��in� a�ainst it in t�e �idst �f �ara��e e�stas�Ǥ
� installed t�e �all �n a parti�ularl� ��t and stuff� ��rnin� �ut resisted t�e ur�e t� �pen t�e d��rǤ  
ra�a� �ad ��ne ���e and � �as al�ne in t�e �uildin�Ǥ  �s it settled t�e �rea�s and si��s �ade �e �ar� �f an� r��ue dr�ne ϐlies t�at �i��tǯ�e f�und t�eir �a� insideǤ  �nxi�us t� �et ϐinis�ed �ef�re 
e�r�e arri�ed t� pi�� �e up � set a��ut �� ��r�Ǥ  �e still �ad t�e s�its ��er �ur disa�ree�ent �it� t�e �irr�r �allǤ  
Maybe I’ll buy him breakfast… � �adnǯt seen �u�� �f 
e�r�e latel�Ǥ  �e �atatini �as ���in� up and 
e�r�e �ad disappeared int� a ��rld �f ��ntinu�us �apa �a�a pra�ti�eǤ       �s � ��nne�ted t�e last lead t� t�e p¢ua �irr�r �all � ��uld �ear t�e ��irrin� s�und �f t�e air ��nditi�n-in� unit p��erin� d��n fr�� �e�ind t�e �allǤ  ��e r��� �ent dar�Ǥ  Shit.  
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AFTER
Ko aku taona i haria i raro te ture whaka tuma-
tuma, i to raatau poheehee tana, kei te nanakia a 
Tuuhoe.  Mau hei Tuhi he kupu paakeha ….

My cooking susceptible Under the Act Tumatu-
ma, their ignorance is bitter bush. Have to write 
a word in English …... 
-Tame Iti; email interception translated by Goo-
gle1


e�r�e and � �u�ped �ut �f t�e �an and �r�ssed t�e street t� t�e �af± t�at ��erl���ed ��all �a�Ǥ  �lt��u�� t�e �eat�er �as still �u��� it �ad �e�un t� rain �atsǡ d��sǡ and s��e �t�er ani�alsǤ  ��an�s �ellin�t�nǤ Ǯ�i t�ereǡǯ a ϐlustered ��un� �an �it� ϐlus�ed ��ee�s st��d �it� pen p�ised �e�ind t�e ��unterǤ  Ǯ��ereǯll �e �uite a �ait �n t�e f��dǤ  ��e p��er �ut �as �aused a �it �f a �a��l��ǤǯǮP��er �utǫǯ � as�edǤǮ�pparentl� t�e ���le �f �ellin�t�n �as �ut f�r a �it t�ere - e�en t�e tr�lle� �usesǤǯ Ǯ�eaǡǯ 
e�r�e saidǤ Ǯ� �u�ped int� �arin� after � left ���e t� �et ��uǤ  ��e said t�e� �ad t� use �a��up �enerat�rs at t�e ��spitalǤ 
The whole of Wellington? � l���ed ar�und t�e �us� �afeǤ  Ǯ��at d� ��u �ant t� d�ǫǯ  Ǯ�plitǤ  �ǯ�e ��t pra�ti�e s��n an��a�Ǥǯ

e�r�e sl��ed t�e �an as it r�unded t�e ��rner �ef�re �ur dri�e�a�Ǥ  � p�li�e �ar �it� silent sirens ϐli��in� �et�een �lue and red par�ed �as par�ed 1 �rtist �tate�ent f�r �a�e �tiǯs installati�nǢ  GHI/170/23, GHI 24, GHI13,   �isruptin� t�e �arrati�e �x�i�iti�nǡ ��istle �allǡ 2015Ǥ ��ti�ist and artist �a�e �ti �as tar�eted and arrested in    relati�n t� t�e 200͹ terr�r raidsǤ

partiall� �n t�e f��tpat� in fr�nt �f �ur ��useǤ  �s �e dre� nearer ��re p�li�e �ars �a�e int� �ie�Ǥ  Ǯ��at t�e ǥǡǯ 
e�r�e �reat�ed �ut sl��l� ��ile � �eld �ineǤ�s t�e �an �ea�ed up t�e dri�e it stalled and it �e-�an t� r�ll �a���ards �ef�re 
e�r�e lur��ed �n t�e �rea�sǤ  �e�ind us ar�ed �fϐi�ers appeared fr�� n���ere t� �l��� �ur a��ess �a�� �ut t� t�e streetǤ  Ǯ�etǯs �ust lea�e t�e �an �ereǡ �eǯll �al� up t� t�e ��useǤǯ  
e�r�e sat �ide e�ed stunned at t�e si��t �f t�e �la�� �lad p�li�eǤ  �is ��d� �ad ta�en �n t�e ri��ed �ualit� �f s��e�ne fr��enǤ  Ǯ�etǯs �ust �et �ut �f t�e �arǤ  
e�r�eǤǤǤǯ�uddenl� a �arra�e �f ��i�es ��erp��ered �ine in a stran�e ass�rt�ent �f e���esǤ Ǯ
et �ut �f t�e �e�i�le n��Ǩǯ Ǯ���e sl��l�ǡ �ands a���e ��ur �eadǨǯ Ǯ
et �utǨ 
et �utǨǯ� eased t�e d��r �penǡ realisin� t�at alt��u�� �e ��uld see t�e �uns ai�ed at us t�r�u�� t�e �ind��ǡ t�e� ��uldnǯt �e a�le t� see us t�r�u�� t�e tinted �lassǤ
e�r�e snapped �ut �f �is da�e and let �is d��r fall �penǡ �ands raised a���e �is �eadǤ��e� pus�ed us fa�e d��n int� t�e �udǤ  � �reat�ed �ea�il�ǡ �� �eart a �ass� t�ud a�ainst t�e s�ft per-�ussi�n fr�� t�e rain t�at tapped �� ��ee�Ǥ  ��e �etalli� taste �f �l��d ��ntrasted �it� t�e �ud in �� ��ut�Ǥ  � �ad �itten �� lipǤ	r�� t�e ��rner �f �� e�eǡ � ��uld �ust see t�e �lur-r� f�r� �f �arin� �n t�e fr�nt p�r�� �ein� �undled a�a�Ǥ  � �ultitude �f p�li�e disappeared int� t�e ��use - s��e ��re sla�� �a��ets - a fair nu��er ��re �ala�la�as al�n� �it� la�e up ���tsǤ  �en ϐiled �a�� �ut �arr�in� ��xesǤ  � ��uld �a�uel� �a�e �ut 
e�r�eǯs f�r� �eside �eǤ� ��i�e sp��e fr�� s��e��ere �e�ind usǤǮ�e f�und t�is in t�e �anǤ  �tǯs ���ern�ent pr�per-t�ǡ �ere ta�e a l���Ǥ  �t appears t� �e in its �ri�inal ��nditi�nǤ  �tǯs safe t� �andle sirǤǯ
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� felt nu�� as t�e s���ed �e int� t�e padd� �a�-�nǡ  ��ser�in� t�e ���le s�ene fr�� s��e��ere �utside �f �� ��d�Ǥ  �t �ade �e feel less �udd� and �etǤ �ess ��nne�ted t� fearǡ ��nfusi�n and �es an�erǡ espe�iall� an�erǤ  �id t�is �ra�iness i�pli�ate �� fa�il�ǫ  � s�i�ered all t�r�u���ut t�e pr��essin�ǡ �u� s��ts and ϐin�erprintsǤ ��e� e�en t��� �� s��e la�esǤ
��urs later � �as in a pale pin� r��� �� �ands �n a des� in fr�nt �f �e �lasped in �and�uffsǤ  � still felt ��ldǤ  �t least t�e �ran�e �u�psuit t�at t�e� �a�e �e �asnǯt ���ered in �udǤ  � ��ndered ��at 
e�r�e �as d�in�Ǥ  �id t�e� �a�e �arin� as �ellǫ  ��e ��uld deϐinitel� �e ���plainin� at �ur next ϐlat �eetin�Ǥ
��entuall� t�e dete�ti�e �a�e in t� �uesti�n �eǤ  Ǯ��u ��r� at t�at �ara��e �ar �ff �u�a �treet d�nǯt ��uǫǯ� n�dded and realised t�at � re���nised t�is �anǤ    �is �ediu� �uild �as �utlined �� t�e �ind��ǡ in �� �ind it �e�a�e sil��uetted �� t�e dappled li��ts �f t�e �r�stal 
lade �uiteǡ t�e Easy Lover �uitar s�l� s�irlin� ar�und �i�Ǥ  �e st��ped �ne le� and �lapped �is �ands �it� t�e �i�r�p��neǤ  �e �as a P�il ��llins fanǤ     Ǯ�ǯ� �ete�ti�e �ri��t and ��u �� ��un� friend are in a seri�us pile �f �rapǤǯ��e dete�ti�e �as ��in� �ald and �ad t�e air �f s��e�ne t�at e��ra�ed �is �aldnessǤ  ��e t�p �f �is �ead s��ne li�e a �ue �allǡ tufts �f �air st��d up and ar�und li�e a palisade ar�und a p¢Ǥ  Ǯ��ere �as a �it��ide p��er �uta�e t�is ��rn-in� t�at lasted f�r appr�xi�atel� 1͹ �inutesǤ  �e tra�ed t�e �uta�e �a�� t� t�e �ara��e �ar �n �u�a �treetǤ  ��ur ��ss �r �n� �as �een detained f�r �uesti�nin� and �e denies an� �n��led�e �f ��at �a� �a�e �aused t�is e�entǤ  �e t�ld us t�at ��u �l�sed up t�is ��rnin�Ǥǯ

��e dete�ti�e l���ed �ri�ǡ �is �ands �la�ped in fr�nt �f �i� �n t�e de��Ǥ  �i�e �ineǡ �ut �it��ut �and�uffsǤǮ��e ���� tea� d��n at t�e �ar �a�e f�und s��e �ind �f de�i�e t�at t�e� sa� ��uld �e a ����Ǥ  ��e ���� s�uad is �n its �a� d��n t�ere as �e spea�Ǥǯ  �e leaned in �l�ser and said pre�isel�ǡ Ǯ��is e�ent �as Ǯa terr�rist alertǯ �lassiϐi�ati�nǤ� ��uldnǯt �elp �ut �ust stare at t�e reϐle�ti�n �f t�e ϐlu�res�ent li��t �ul�s �n �is �eadǤ  �ete�ti�e �ri��t �as a stran�e �reatureǤ  �e see�ed in��n-�enien�edǤ  �i�e a �ut��er ��� ex�elled at �is �raftǡ �ut �ad re�entl� �e���e a �e�etarianǤ  ǮǤǤǤ
ust tell �e ��at ��u �n�� a��ut t�e ���e�t in �uesti�n s� �e �an �et t�is �leared upǤǯ���e�ne �n���ed �n t�e d��rǤ   �ri��t ��t up and as �e �l�sed t�e d��r �e�ind �i�ǡ � �eard t�e ��rds Ǯ
���ǯ and Ǯ�irusǯǤ 
�� �reat t�e 
��ern�ent ����uni�ati�ns �e�urit� �ureau - t�e �l��d� t��u��t p�li�eǤ  ��is da� �as �ettin� �etter and �etterǤ  ��e ti�e passed in t�at r��� in a si�ilar �anner t� t�e �a� it passes in �alls and �asin�sǡ as if n�t ��nne�ted t� t�e �utside ��rldǤ  �n eternit� �f s��ppin� and �a��lin� f�r t��se una�le t� es�apeǤ�ri��t returned �e�s in �andǡ Ǯspe�ial re�uest it see�s - fr�� up �i��Ǥ  ��e �p���s �ant t� tal� t� t�e pair �f ��uǤǯ 
� �uard led �e �ut t� t�e �ain re�epti�nǤ  �eein� 
e�r�e � pulled �� el��� free �f t�e �uards �rip and pl�n�ed d��n �nt� t�e seat next t� �i�ǤǮ��� ���d f�r �and�uffs n�� are �eǫǯ � �eld �ine up f�r �i� t� seeǤ�e s��t �e a ��stile l��� ��i�� startled �eǤ  �ef�re � ��uld rea�t t�e �fϐi�er indi�ated t�at it �as ti�e t� �� and led us �ut �f t�e d��rǤ  
�n t�e �a�� �f t�e p�li�e �ar � tried t� tal� t� 
e�r�e 
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a�ainǤ Ǯ��atǯs t�e 
��� ��t t� d� �it� t�isǫǯ  �e pretended n�t t� �ear �e s� � �ept tal�in�Ǥ Ǯ�� �u�� f�r f�rei�n intelli�en�eǤ  �e p�ran�i r¢t�u �a��ǡ seri�usl�Ǥǯ  � sla��ed �� �ead �a�� a�ainst t�e seat and s�uee�ed �� e�es t��et�erǡ �rderin� ��self n�t t� �r�Ǥ  �fter a ��uple �f �inutes � tried a�ainǤ  Ǯ��rr� ��u �issed �apa �a�a pra�ti�eǤǯ �� ��i�e �as ti��t and s�unded snar��Ǥ
Throw me a bone here Raho.  ǮPÛ�����uaǤǯ��e �ar sped up as it �er�ed �nt� t�e ��t�r�a�Ǥ  ��uses �n stilts d�tted t�e �ills t� �ur left and t�e �litterin� expansi�e �a� stret��ed �ut �n t�e ri��tǡ its passi�e �al� felt ��stile under t�e  �ir�u�stan�esǤ  
��e p�li�e �ar ��ntinued t� speed n�rt� al�n� �tate �i���a� �neǤ  �e �ad �een tra�elin� f�r a��ut an ��ur and a �alf and �ad �ust dri�en t�r�u�� �e�inǤ 
e�r�e �ad eit�er fallen asleep �r �as pretend-in�Ǥ  ��e dete�ti�e �as pla�in� Never tear us apart �� ���� and sin�in� al�n� l�udl�Ǥ  � �aple leaf s�aped air fres�ener r���ed �a�� and f�r�ardǡ its fra�ran�e expended de�ades �ef�reǡ pr��a�l� t�e sa�e �ear Never tear us apart �as releasedǤ  	r�� ��ere � �as sittin� � ��uld �ust �a�e �ut t�e reϐle�-ti�n �f t�e 
P� �n t�e �inds�reenǤ  ��e little �lue line indi�ated t�at �e ��uld �e turnin� left �nt� a ��untr� r�ad �eaded �est t��ard t�e ��astǤ 
�alf an ��ur later �e pulled ��er a �attle st�p int� a �etal dri�e�a�Ǥ  �n t�e left �as a lar�e ���l s�ed �it� �its and pie�es stre�n �ap�a�ardl� ar�und t�e pla�eǤ  �e ��ntinued sl��l� al�n� t�e r�adǡ passin� a si�n t�at readǣ Pri�ate Pr�pert� �respass-ers �ill �e Pr�se�utedǤ  
e�r�e tapped �� le� and p�inted �ut �f t�e �ind�� t� a lar�e padd���Ǥ   �u�e �etal r�ds pla�ed in a lar�e �ir�ular f�r�ati�n r�se up int� t�e s��Ǥ  �p a�ead t�e fen�es �ere taller �it� �ar�ed �ire ad�rnin� t�e t�pǤ  ��e 

�ate aut��ati�all� �pened as t�e n�se �f t�e dete�-ti�eǯs �ar nud�ed int� itǤ  �part fr�� t�� �t�er �ars inside t�e ���plex t�e pla�e l���ed de��id �f lifeǤ  �e ��t �ut �f t�e �arǤ Ǯ	irstǡ � �ant t� �n�� ��at �eǯre d�in� �ere and se��ndǡǯ � �eld �� �ands �utǤ Ǯ� �ant t�ese �and-�uffs �ffǤ  � n�dded t��ard 
e�r�eǤ Ǯ�e d�esnǯt �a�e �and�uffs �nǤǯ  ��e �fϐi�ers ��t� l���ed at 
e�r�eǯs �andsǤ  ��e dete�ti�e ��u��ed a���ardl�Ǥ Ǯ�te�eǡ �uff �i�Ǥǯ��e dete�ti�e turned �n �is �eels and indi�ated t�at �e s��uld �� a�eadǤ  �e entered a �ri��tl� lit ��rrid�r t� an ele�at�r t�at �nl� �ffered a d��n �pti�nǤ  ��e dete�ti�e ���se t�e se��nd t� last ϐl��rǡ ϐi�e le�els d��nǤ  ��en t�e ele�at�r d��rs �a�ned �pen �e stu��led int� an�t�er ��rrid�rǡ t�is �ne di�l� lit li�e an under�r�und �ar �un�erǤ A relic 
from the cold war.  �na�le t� see an���d� else in t�e �uildin�ǡ t�e ner��us t�u�pin� in �� ��est re�er�erated ar�und t�e �allsǤ  � ��ped t�e ��ps ��uldnǯt �ear itǤ  �ete�ti�e �ri��t pressed ��at l���ed li�e an�t�er ar�itrar� d��r and �e f�ll��ed �i� insideǡ step-pin� �ut �nt� a �ide �e��anine �al��a�Ǥ  ��e area a���e us �pened �ut and rea��ed up t�r�u�� se�eral ϐl��rsǤ  
lass separated us fr�� t�e ed�e �f t�e �e��anine ϐl��rǡ li�e t�e di�iders �n a �us� su��a� platf�r� t�at pre�ents pe�ple fr�� ��in� ��er t�e sideǤ  ��e �lass �as �pa�ue �la�� and �ur reϐle�ti�ns �a�ed �a�� at usǤ  �� �air �as �at�ered in a �ess� �eap �n �� �ead t�at �ade �e l��� al��st t�e sa�e �ei��t as 
e�r�eǤ  �ri��t pressed an inter��� �utt�n �n t�e �allǤ Ǯ�an ��u �rin� t�e li��ts upǡ t�an� ��uǤǯ  ��e �lass ��an�ed fr�� �pa�ue t� �lear and t�e li��ts �re� �ri��ter a���e usǤ  
e�r�e and � stepped f�r�ard and l���ed d��n int� t�e �enter �f t�e r���Ǥ  ��e �r�und �eneat� t�e �e��anine l���ed t� �e a��ut �ne ϐl��r d��nǤ  �n t�e �enter a r�und �litterin� 
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���e�t �un� suspended �� an unseen ��rdǤ   Ǯ��ara t�nuǥǯ � ex�lai�edǤ  Ǯ��e a�en�� �ad it transferred t� t�is l��ati�n t� �a�e it ��ntainedǡ ���e�erǡ t�e� sa� itǯs still trans-�ittin�Ǥǯ  � ��uld see a �iniature reϐle�ti�n �f t�e �all in �is e�es as �e studied itǤ 
Transmitting what?Ǯ��isǤǤǤt�in� is �ausin� �a��� �it� t�e a�en��ǯs sur-�eillan�e pr��ra��esǤǯ  �is ar�s f�lded a�r�ss �is ��estǤ   	eelin� s�all and ��er��el�edǡ � let �� ��d� relax a�ainst t�e �lass and slide d��n t�e side until � �as �r�u��in� �n t�e ϐl��rǡ f�re�ead pressed a�ainst t�e �lassǤ  �t �as �ard t� �a�e sense �f it all and t�e fa�t t�at 
e�r�e �as s� an�r� at �e �ade it a �undred ti�es ��rseǤ  � felt al�neǤ  Ǯ��en �an �e �a�e a p��ne �allǫǯ  �ete�ti�e �ri��t re�arded �e t�r�u�� narr�� e�esǡ Ǯ��u �an �a�e a �all ��en �e �et �a�� t� t�e stati�nǤ  ��� letǯs ���eǤǯ �e f�ll��ed �i�ǡ alt��u�� � f�und t�e �irr�r �all ���f�rtin� and �ard t� lea�eǤ  �e �eaded d��n s��e stairs t� a r��� �it� a sin�le lar�e s�reen ���up�in� t�e far �allǡ s��e s�i�el ��airs and a lar�e ta�leǤ  � pers�n e�er�ed fr�� a side r��� �it� ��ffee in �and and �reeted t�e dete�ti�eǤ  Ǯ�ell� dete�ti�eǡ �ǯ� �aren �ar�s �e sp��e �n t�e p��neǤǯ  ��e sp��e t� �i� in �us�ed rapid-ϐire t�nes ��ile pullin� at t�e �ea�� ��ld �eads ar�und �er ne��Ǥ  � ��uldnǯt �ear �er fr�� ��ere �e st��dǤ  	u��sia lips pursed ϐir�l� as s�e a�aited t�e dete�-ti�eǯs resp�nseǤ  Marianne Faithfull would be your 
pick. � i�a�ined �er lips f�r�in� ��rds ar�und t��se f�rl�rn l�ri�sǡ deϐinitel� �arianneǤǤǤOn the 
rooftop where she climbed, when all the laughter 
grew too loud...  �ri��t s���� �is �eadǤ  �e �e�an t� sa� s��et�in� and s�e �ui��l� inter�e�tedǤ  ��e sp��e l�udl� n�� as if s�e �anted us t� �earǤ  

Ǯ�ǯll �u�� ��u strai��t �a�� in if �e �a�e an� tr�u-�leǤǯ ��e dete�ti�e relu�tantl� si�naled t� t�e �t�er �fϐi�er and turned t� 
e�r�eǤ  Ǯ�eǯll �ait next d��rǤǯ  
e�r�e �e�an t� pr�testǡ �ut �as �ui��l� re���ed fr�� t�e r���Ǥ �aren �al�ed ��er t� us and indi�ated t�at � s��uld ta�e a seatǤ  � ��un� �an entered fr�� an�t�er side r���Ǥ  �e per��ed �n a s�i�el ��air and sipped ��at l���ed li�e a �����late pr�tein s�a�eǤǮ��is is 
a�esǤ  �t �as �is idea t� �rin� ��u �ere and � supp�rt t�atǤ  �e need t� �et t�is �leared up �it� as little fuss as p�ssi�leǤǯ  	�r a ���puter �u� 
a�es �as �uite s�ulpturedǤ  �e ���i�usl� ��r�ed �utǤ  ��en �e sp��e �e �ad a si�ilar �et str�n�er a��ent t�an 
ra�a� s� �a��e �e �as fr�� �e�ul as �ellǫ  �f �e �asnǯt �ne �f t�e arse��les tr�in� t� in�ar�erate us � ��uld �� s� far as t� sa� t�at 
a�es �as a rat�er dapper l���in� in-di�idualǤ  �is �at��in� �uff lin�s and star��ed s�irt �ade �ete�ti�e �ri��t l��� li�e a ���plete sl��Ǥ  
a�esǯ �ands ���ed a�r�ss a s�reen in fr�nt �f �i� and se�eral i�a�es appearedǤ    
�aren saidǡ Ǯare ��u a�are �e �itu ��at t�e r�le �f t�e 
��� isǫ ��e pr�n�un�ed �� na�e �ee-aa-t��Ǥ  ��i�� s�unded t�� �u�� li�e �2�2 fr�� �tar �arsǤ  �er�Ǥ  �nn��in�Ǥ ��er��ne t�at �at��ed t�e a��s�al s�it t�at passed f�r ne�s and �asnǯt t�� drun� �n ru��� �ad at least an in�lin� �f t�e 
���Ǥ  �n �r�anisati�n �est a��idedǤ  ��e� �ere a part �f t�e 	i�e ��es al-lian�eǡ alt��u�� t�e� ��uld �a�e �ix �r se�en in t�at allian�e �� n��Ǥ  ��� ��uld trul� �n��ǫ  Ǯ�anǯt sa� t�at � �areǤǯ�arenǯs e�es narr��ed int� an i�� �lareǤǮ���et�in� is en�r�ptin� t�e �nternet end t� end �it� a pr�t���l t�at �e �a�enǯt �een a�le t� �ra�� - 
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despite usin� t�e t��ls fr�� �ur partner a�en�iesǤǯ��e said t�is ��ile s�uarin� up a sta�� �f papers t�at sat in fr�nt �f �er �n t�e ta�leǤǮ��ur life is ��ntained in t�ese ϐilesǤ  �ell p��ne re��rdsǡ �redit �ardsǡ �nline transa�ti�nsǡ ���� f��ta�eǤ  � see ��u �a�e an ��erdue li�rar� ���� - 
The Left Hand of Darkness ��at an �dd ���i�eǤ  � �a�e a trans�ript �it� ��u as�in� t�e �� �elp des� ��� t� �a�e ��ur ���puter �� - t�e� su��est ��u Ǯtr� t�e �n �utt�nǤǯ��ere is a t�e�e t� ��ur life - �ars and �ara��e - a �it sad if ��u as� �eǡ �ut n�t t�e pr�ϐile �f a �enius en�r�pti�n �a��erǤ  �et all t�e �etadata is p�intin� in ��ur dire�ti�nǤǯ  ��e paused and �ai�ed a �and at �er ��llea�ueǤǮ
a�es �ere �as �etadata �n ��u stret��in� �a�� t� t�e da� ��u �ere ��rnǤ 
a�es li�es �etadataǤǯ 
a�es ��i�ed inǤ  Ǯ�etadata is extra�rdinaril� in-trusi�eǤ  �s an anal�stǡ � ��uld prefer t� �e l���in� at �etadata t�an l���in� at ��ntentǡ �e�ause itǯs �ui��er and easierǡ and it d�esnǯt lieǤ  �f �ǯ� listen-in� t� ��ur p��ne �allǡ ��u �an tr� t� tal� ar�und t�in�sǡ ��u �an use ��de ��rdsǤ �ut if �ǯ� l���in� at ��ur �etadataǡ � �n�� ��i�� nu��er �alled ��i�� nu��erǤ  � �n�� ��i�� ���puter tal�ed t� ��i�� ���puterǤǯ2  �e sp��e earnestl�ǡ as if explainin� t�e l��isti�s t� a ��llea�ue �r friendǤ
�aren �ad t�e ϐile �pen n�� and steadil� turned t�e pa�es �it��ut reall� l���in� at t�e�ǤǮ�e �a�e pr��ra��es t�at �an �uild ���pre�en-si�e pr�ϐiles �n indi�iduals �� lin�in� all �f t�e disparate �its �f inf�r�ati�n a��ut t�e� �it�in t�e �i� data strat�sp�ereǤ  �e �all t�ese data s�ad��sǤ  ��e ��ntents �f t�is ϐile �ere is e�ui�alent t� a��ut �ne ϐin�ernail ��rt� �f ��ur entire data s�ad��Ǥǯ  �e e�e�alled ea�� �t�er a�r�ss t�e ta�le ��ile � stru��led t� ta�e it all inǤ 2 �n��denǡ �d�ardǤ ȋ201Ͷǡ �epte��er 15ȌǤ ���ent �f �rut�Ǥ [�ide� ϐileȐǤ �u��landǣ ���n �allǤ �etrie�ed fr��ǣ �ttpsǣȀȀ���Ǥ��utu�eǤ���Ȁ�at��ǫ�αP���ͺfrͶ���

�fter a ���ent �f silen�eǡ 
a�es turned �a�� t� t�e s�reen and �pened an�t�er �ind��Ǥ  �t di�ided int� se�eral s�all pi�tures t�at displa�ed street s�enes at different an�lesǤ  � re���nised t�e si�ns �n s��e �f t�e st�refr�nts as ���in� fr�� t�e �ellin�t�n ���Ǥ  ��l�urful �l��s ���ed in an �ut �f t�e pi�-turesǤ  ��e pe�ple �er�ed and �lended �it� �t�ersǡ t�eir fa�es ��fus�ated �� t�e ��riad �f li��t and ��l�ur t�at �as�ed ar�und t�e�ǤǮ�ellǫǯ �aren de�andedǡ p�intin� at t�e s�reenǤ  Ǯ��at is itǫǯǮ�aitǡ � saidǤ Ǯ��u �an see t�atǫǯ�aren n�dded i�patientl�ǡ a�aitin� an explanati�nǤ� tried t� �at�er ��self t��et�erǤ��� d� ��u explain ��l�urs t� a �lind pers�nǫ  ��e ��l�urs � ��uld s� easil� understandǡ li�e a per-s�n readin� t�e �lip t�at ��un�ed in ti�e a�r�ss t�e l�ri�s at t�e �ara��e �arǤ  � ��uld see tensi�nǡ anxiet�ǡ ���ǡ and e�pat��Ǥ  ��e ��l�urs in r��t�� pr�n�un�in� ea�� indi�idual as a s�n� t�at ��an�ed and e��l�edǤ  �ur li�es are a �u�e��xǡ a �ixtapeǡ a pla�listǤ  ���e �f �ur da�s are a ���rus s��e �f t�e� a �erseǤ  �a�� s�n� �e�ins and ends �rin�in� us �l�ser t� t�e last n�te �f t�e last s�n�ǡ ��en �e ta�e �ur ϐinal ��� and �al� �ff t�e sta�eǤ
Ǯ�� ideaǯ - � repliedǤ
Ǯ�ell �a��e 
e�r�e �n��sǫǯ  ��e turned an�t�er s�reen �n and � ��uld see 
e�r�e dressed in t�e sa�e �ran�e �u�psuit �n �ne side �f t�e des�Ǥ �ete�ti�e �ri��t �as fa�in� �i� �n t�e �t�er sideǤǮ���e �n 
e�r�e - t�is is �ust li�e t�e ���d �ld da�sǫ �e�e��er t�e ���d �ld da�s 
e�r�eǫ  ��� �n��sǡ ��u �i��t e�en �a�e it t� ��ur next �a�a pra�ti�eǤǯ
e�r�e didnǯt l��� upǤ  �is ri��t le� �itteredǡ �aus-in� t�e ta�le t� s�a�eǤ  �n a l�� ��i�e �e saidǡ Ǯl��� � t�ld �er it �asnǯt ti�aǡ t�at s�e �as �rea�in� all s�rts �f tapu � saidǤǯ 
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Ǯ��e �irr�r �all �as �er idea - � �as �ust ��in� al�n� �it� itǤ  ��e pr��a�l� t��u��t it up �it� �ra�� �unt ��sal�nǡ s�eǯs as �ad as a �atter and �e �itu is f�ll��in� in �er f��tstepsǤ  �� � �et t� �� n��ǫǯ�aren leaned int� �eǤ Ǯ��� it see�s t�at 
�r�e�us 
e�r�e is sellin� ��u �ut ���d and pr�per - �unt ��sal�n �as itǫ �n�le ���ǫ �� t�atǯs ri��t �e used t� �an� �ut �it� t�e ����unist Part� - still n�t �er� p�pular �it� �ur ��eri�an 	riends ��u �n��ǫ �er e�es f��ussed �n �ineǤ  �l�serǤ  � ��uld s�ell �er �reat�Ǥ Ǯ�etter spill t�e �eansǤ  �ur ��eri�an 	riends �i��t insist t�e� put ��u a�a� �n �ne �f t�eir fun-n� far�s - dressed in �ran�e �it� a �la�� �a� ��er ��ur �eadǫ
Ǯ	u�� ��uǯ
� �ead�utted �erǤ  �ard s�ull �n n�se �artila�eǤ  � �ri��t red splas� - ��rea�in�ǡ �ellin�Ǥ  ��a�sǤ  �n ar� ar�und �� ne�� as � passed int� un��ns�i�us-nessǤ
� read s��e��ere t�at e�er�t�in� �e e�er experi-en�e is re��rded �n t�e surfa�e �f �ur �rainǤ  ��en t�e �re� �atter �f a ��ns�i�us patient is t�u��ed t�en a �e��r� �e���es a�ti�atedǤ  �t pla�s �ut �e-f�re t�e� as if itǯs �appenin� ri��t t�en and t�ereǤ  ��e �e��ries �f t�at da� in t�e under�r�und �fϐi�e �a�e �a�� t� �e �ee�s later in t�e �ellǤ  ��e� pla�ed �a�� �lear as da� as if s��e�ne rea��ed un-der �� s�ull and pri��ed t�e area ��ere t�e �e�-�r� li�edǤ  � �an pla� it f�r�ard and re�ind it li�e a ��utu�e �ide�Ǥ  � �ad a l�t �f ti�e t� �illǤ  �ssault �n an intelli�en�e a�ent �as easil� 5-10 �earsǡ add t�at t� terr�rist alle�ati�ns t�e� �ere t�reatenin� �e �it� - t�e future did n�t l��� �ri��tǤ  � drea�t �f s�unds and ��l�ursǡ t�e data s�ad��s t�e� �reatedǡ a �an ��� turned int� a �ereru - �is e�es t�in�lin� in e�ual �easures �f �ar�t� and �is��iefǤ  ��e� 

�ept �e a�a� fr�� �t�er pe�ple and t�at suited �e ϐineǤ  ��ere �as a �n���Ǥ  ��u �a�e a �isit�rǤ  � �eard t�e s�arp stri�e �f �eel a�ainst p�lis�ed ��n�rete as a ϐi�ure appearedǡ �er ��in�us presen�e ϐillin� t�e d��r�a�Ǥ  ��e ��re a s�in� �li�e �reen ��at �it� a �ide �i�� ��llar t�at rested �n �er s��ulders and r�se up t� �er earsǤ  ��e ��llar �pened �ut at �er t�r�at exp�sin� a l�n� dar� �r��n leat�er� ne��Ǥ  � lar�e p�una�u and ��ld �r���� �lasped �er ��at and sat perfe�tl� at t�e �enterǤ  �it� s��ulders r�lled sli��tl� f�r�ard and �air pulled int� a slee� �i�� �un s�e appeared ��t� as �ird and ��arǡ t�e �el�d� �f E Ipo driftin� ar�und �er an�le len�t� s�irtǤ  � s�uealedǡ Ǯ�unt ��sal�nǨǯǮ�x�use �eǡǯ t�e �uard said �ui��l�ǡ Ǯ��u need t� sta� in t�e �aitin� r��� until �e �rin� ��u t�r�u��ǤǯǮ��at ��nǯt �e ne�essar� ��un� �an � assure ��uǡ �ǯ�e ���e t� pi�� up �� nie�eǤǯ  �er ��i�e �as s���t� at t�e �utset �ut �ars� �n t�e ed�e li�e �rittle �ld paper t�at ��uld still deli�er a s�arp �utǤ  ��e �uard and ��self �ust stared at �er in ��nderǡ �apti�atedǤ  � �ad ne�er seen �er �uite li�e t�is �ef�reǡ s�e �as - p��erfulǤ  �unt ��sal�n �lided int� t�e r��� and �entl� t��� �� el��� in �er ir�n �ripǤ  ��e �uard �as �e�innin� t� pr�test �is ��rds una�le t� f�r� and t�e� sat t�ere fr��en �id-air una�le t� rea�� �� auntǤ  ��e �uided �e t�r�u�� a �a�e �f d��rs t�at unl���ed �ef�re �erǡ �e near-l� ��llided �it� a �r�up �f �uardsǤ  �ur presen�e see�ed t� slip fr�� t�eir ��ns�i�usness as �e ��n-tinued d��n t�e �allǤ  �t t�e �ain des�ǡ t�e pe�ple in re�epti�n ��ntinued t� ��at as �e �al�ed ri��t past t�e�Ǥ Ǯ�Ä auµǡǯ s�e said �esturin� at �� �and�uffsǡ Ǯte �in� ���iǤ  �¢�u r¢ e tan��ǡ pai �areǤǯ ��en �e �ere �ut in t�e �ar par�Ǥ  � �as ��nfusedǤ 
Breaking out with Aunt Rosalyn?
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Ǯ�id t�e� �rant �ail �r s��et�in�ǫǯǮ�� n� dearǡ ��uǯre in far t�� �u�� tr�u�le f�r t�atǯ�n�le ��� st��d t�ere leanin� a�ainst t�e �arǤ ��e �ar par� �as full �ut � ��uldnǯt see p�li�e �r �uards �r an��ne else ar�undǤ  � ��uple �f pe�ple sat in t�eir �arsǡ � ��uld tell fr�� t�e aura li��t ���-in� t�r�u�� t�e �ind��s - �ut e�en t�at see�ed �utedǡ su�duedǤ ��e air �u��edǡ t�e ��l�ur �ad su�stan�eǡ � ��uld t�u�� itǡ taste itǤ  � fa�iliar pur-ple �a�e s�i��ered �n t�e surfa�e in �ur �i�init�ǤǮ�ui��l� n��ǡ �et in t�e �ar dearǤ  �e �anǯt stall t�e sun f�re�er ��u �n��Ǥǯ�n�le ��� pulled �ut �nt� t�e r�ad �ef�re � �as pr�perl� insideǤ  � slid t� t�e �t�er side �f t�e �ar as it lur��ed ar�und t�e ��rner and t�r�u�� t�e �ateǤ        �unt ��sal�n s�i�eled t� fa�e �e in �er seatǡ �ne l�n� el��� pr�pped up a�ainst t�e dri�erǯs seatǤ  ��e ���e�ent �aused a �l�ud �f perfu�e t� ϐill t�e en�l�sed spa�e �it� fa�iliar ϐl�ral ���f�rtǤ  ��e s�iled at �e �ar�l� and s�uee�ed �� �and li�e s�e �ad �ust pi��ed �e up fr�� a rau��us part�Ǥ Ǯ��uǯre safe n�� �� dearǤ  ���ǡ sin�e �e are s� �l�se t� t�e �i�uta�a �ill � t��u��t �e ��uld d� a tre� ���e t�r�u�� t�e �us�ǡ �ust li�e �a�uel �ats did �it� �is ��eel�arr�� full �f �u� trees �a�� in t�e da�Ǥ  �ǯ�e al�a�s �anted t� d� t�atǤǯ  �er e�es t�in�ledǡ Ǯalt��u�� �e ��nǯt �e ��in� all t�e �a� t� 
re�t��nǤ �e are ��in� t� �� a�a� f�r a ��ile t� put �ur feet up until t�in�s �l�� ��erǤǯ  Ǯ��ereǯs 
e�r�e �unt�ǫǯ ǮPurari 
e�r�eǡǯ s�e s���� �er �eadǤ  Ǯ�e �as t�e e�es �e �ust needs t� learn ��� t� use t�e�Ǥǯ �n�le ��� �as �u��in� Time will tell �� ��� �ar-le� and � t��u��t yes it will. 
Time will tell.             
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 ��e title �f t�is pr��e�t referen�es t�e �ell-�n��n ��a�atau�Ä ǣ 
�e ����n�a ��are �a �iteaǡ �e ����n�a n�¢�au e ��re e �itea
��e ��rners �f a ��use �an �e seenǡ t�e ��rners �f t�e �eart �ann�t �e seenǤ ��er t�e ��urse �f t�is �reati�e resear�� pr��e�t t�is ��a�atau�Ä �as ���e t� represent sur�eillan�e s��iet�ǡ a realit� ��ere t�e ��rners �f �ur ��uses are indeed �isi�leǤ  � di�ital ��rld exists ��n�ur-rentl� �it� �ur p��si�al li�es and it is difϐi�ult t� �eep tra�� �f ��� �as a��ess t� inf�r�ati�n a��ut �ur pers�nal li�es and ���Ǥ  �ennettǡ �Ǥ and ��llea�uesǡ ȋ201ͶȌ state t�at Ǯǥ��� it is lar�e ���-ern�ent and �usiness �r�anisati�nsǡ n�t �nl� �ur nei����ursǡ t�at pr��e �ur li�esǡ and t�e� d� s� �n a �assi�e s�aleǯ ȋp�Ǥ ͶȌǤ  
�etailed inf�r�ati�n a��ut t�e inner �e��ani�al ��r�in�s �f �ur ���es and da�-t�-da� a�ti�ities are n�� translated int� di�ital f�r� and st�redǡ indeϐinitel�Ǥ  �u�� �f t�is inf�r�ati�n is �i�en freel� in ex��an�e f�r ser�i�es su�� as e�ail and s��ial �ediaǤ  �n re�ent �ears �e �a�e ���e t� see ��� easil� t�at inf�r�ati�n is �����diϐied as it is passed fr�� t�e ser�i�e pr��ider int� t�e �ands �f 

1.0  INTRODUCTION

1.1   A CONCEPTUAL M ORI RESPONSE TO 
   STATE SURVEILLANCE IN AOTEAROA NEW ZEALAND

a t�ird part�ǡ ����andeered f�r �t�er purp�sesǡ �ut �f ��ntext and dis��nne�ted fr�� its p�int �f �ri�inǤ  ��e �r��t� in sur�eillan�e �ulture is an �ut-���e �f rapid te��n�l��i�al �r��t� and t� a �reater �r lesser extent �e all parti�ipate �it�in t�is rela-ti�el� ne� paradi�� ȋ���nǡ 201͵ȌǤ  
�n re�ent ti�es in �e� �ealand �e �a�e seen le�-islati�n - i�ple�ented in resp�nse t� �l��al a�ts �f terr�ris� - pr��ide ���ern�ents �it� �reater p��ers �f sur�eillan�eǤ  ��e a��i�u�us ��rdin� �f t�ese p�li�ies �as raised �uesti�ns as t� t�e le�alit� �f sur�eillan�e ��ndu�ted �� ���ern�ent a�en�ies in in�esti�ati�ns su�� as �perati�n ͺ and �i� ��t-���ǡ and t�e use �f 
��ern�ent ����uni�ati�ns �e�urit� �ureau ȋ
���Ȍ te��n�l��� t� sp� �n �e� �ealand �iti�ensǤ  �d�ard �n��denǯs �ati�nal �e-�urit� ��en�� ȋ���Ȍ re�elati�ns �a�e als� exp�sed t�e extent �f s��e �f t�ese �perati�ns t� t�e �eneral pu�li�Ǥ  
�r�anisati�ns su�� as t�e �le�tr�ni� 	r�ntier 	�undati�n and Pri�a�� �nternati�nal are ��r�in� t� ensure t�at pri�a�� and �u�an ri��ts p�li�ies are �r�u��t int� ali�n�ent �it� fast te��n�l��i�al de�el�p�ents in sur�eillan�eǤ  ��e a��essi�ilit� �f te��n�l��� �as als� ��ntri�uted t� a rise in �iti�en ��unter sur�eillan�eǡ exp�sin� a�ti�ities ��ndu�ted �� ���ern�ent a�en�ies t�at ��uld �a�e �t�er�ise 
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��ne under t�e radarǤ  ��e ϐil�in� �f t�e p�li�e �ill-in�s �f �ri� 
arner in �e� ��r� and �alter ���tt in ��rt� ��arlest�n s��� ��� ��unter-sur�eillan�e �an ��ntri�ute t� t�e de���ratisati�n �f sur�eil-lan�e and p��erǤ         
��e ϐirst part �f t�is ��a�atau�Ä is a �auti�n and a re�inderǤ  ��en t�e ��rners �f �ur ���es are �isi�le t� t��se �it� ���� �e �a�e n� tan�i�le relati�ns�ip ��� d� �e �aintain pers�nal �ana and ��ntinue t� de�el�p �ana ��tu�a�e �it�in �ur ����unitiesǫ
��e se��nd part �f t�e ��a�atau�Ä states t�at t�e ��rners �f t�e �eart are n�t �isi�leǤ  �n t�e ��ntext �f t�is resear�� it referen�es t�e spa�e �e��nd t�e s��pe �f sur�eillan�eǤ  ��is i�plies an aut�n���us ��neǡ a s�ur�e �f resistan�e ��ere �ana ��tu�a�e �an en��ura�e �reati�e ideas and independent t��u��ts t� de�el�pǤ  �t is a spa�e �e��nd t�e �apa�-it� �f ��at sur�eillan�e te��ni�ues �an re�eal a��ut t�e true nature �f an indi�idual and ����unit�Ǥ  
��is resear�� pr��e�t is ��n�erned �it� ��t� as-pe�ts �f t�is ��a�atau�ÄǤ  �n t�e ϐirst instan�e it see�s t� exa�ine t�e i�pa�ts �f sur�eillan�e fr�� a �¢�ri episte��l��i�al ��rld�ie�Ǥ  �e��ndl� it see�s t� identif� ��� �¢�ri ��n�epts �an resist sur�eillan�e �ultureǤ  ��e �reati�e ϐi�ti�n and �isual ��r� de�el�ped f�r t�is resear�� pr��e�t is �entred �n t�is ideaǡ in parti�ular ��� �¢�ri ��n�epts su�� as �ana ��tu�a�eǡ tapu and ��anaun�atan�a are �ualities t�at run ��unter t� ��nte�p�rar� sur�eil-lan�e �ultureǤ 
�� initial interest in exa�inin� sur�eillan�e �as spar�ed �� e�ents surr�undin� t�e �perati�n ͺ �err�r �aids in 200͹ ��ere t�e �e� �ealand p�li�e ��ndu�ted raids �n ���es t�r�u���ut �e� �ealand after a peri�d �f sur�eillan�e spannin� ��er a �ear 

and �alfǤ  ��is in�esti�ati�n �as ena�led under t�e auspi�es �f t�e �err�ris� �uppressi�n ��t 2002Ǥ  �n in���in� t�is a�t t�e ��rd Ǯterr�ristǯ �as sus-pended a���e t�e na�es �f e�er��ne i�pli�ated in t�e in�esti�ati�nǤ  �t en���passed a �ide ran�e �f pe�ple in�ludin� �� friends and fa�il�Ǥ  �� ���eǡ ��ere � li�ed �it� �� �us�and and s�nsǡ �as �ne �f sixt� pla�es raided durin� t�e in�esti�ati�nǤ  � a� part �f a ����unit� t�at �as �an� artists and a�ti�ists s� a nu��er �f t��se arrested and in�ar-�erated �ere fa�il� friendsǤ  �� s�ns �ere a�ed 1͸ ��nt�s and ͵ �ee�s at t�e ti�e �f t�e raidsǤ  
��e interpretati�n �f t�e sur�eillan�e e�iden�e ��llated in t�e in�esti�ati�n �as s� re���ed fr�� �� pers�nal experien�es �f t��se i�pli�ated t�at f�r �e it �r�u��t up �uesti�ns ar�und t�e �ften per�ei�ed infalli�ilit� �f sur�eillan�e data as a s�ur�e �f e�piri�al e�iden�eǤ  �t als� �i��li��ted t�e sus�epti�ilit� �f sur�eillan�e t� �ultural �ias and pre�udi�eǤ  
�perati�n ͺ �ad a fall�ut t�at affe�ted t�e pe�ple and ����unities �au��t �it�in t�e sur�eillan�e dra�net t�at lasted �ell �e��nd t�e in�esti�ati�nǤ  ��e i�pa�ts are n�ted in ��ti �eepaǯs ȋ2010Ȍ ��ser�an�e �f �er ����puna  after t�e raids and �auntin�l� refers t� t�e ��a�atau�Ä �utlined a���eǣ

�ater t�e �ids �ere des�ri�in� ��at �ad �ap-pened t� t�e�Ǥ  ��e� ��uld p�int t� parts �f t�e ��useǡ and s��� ��ere t�e p�li�e s�as�ed t�in�s in t�e ��useǥ �ne �f t�e ����ǯs ��uldnǯt tal� a��ut it at allǤ  �e �ust used t� l��� ar�undǡ and �e ��uld tell �e �as t�in�in� a��ut t�e raid �e�ause �e ��uld stare at t�e ��rners �f t�e ��use ȋp�ǤͺͺȌǤ 
�n�e t�e aut��ritati�e �a�e �f t�e p�li�e in�esti�a-ti�n �ad �e���e �isi�leǡ ��ns�i�usl� �r 
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su���ns�i�usl� t�at �a�e inϐluen�ed t�e �e�a�i�ur �f t��se affe�tedǤ 
�e�in � �a��ert� ȋ2012Ȍ states t�atǣ

� �e� startin� p�int f�r understandin� t�e �id-er p�liti�s �f p�li�e sur�eillan�e f�ll��s fr�� t�e s��ial ��nstru�ti�nist insi��t t�at �ri�e is n�t naturall� a �i�en p�en��en�nǡ �ut t�at �er-tain a�ts �e���e �ri�es t�r�u�� �i��l� �aria�le instituti�nal pra�ti�es �f �ate��risati�nǡ ��ni-t�rin� and pr��essin�Ǥ  ��nse�uentl�ǡ t�e p�li�e d� n�t s� �u�� dete�t �ri�eǡ �ut depl�� ass�rt-ed �easures t�at sele�ti�el� dra� attenti�n t� t�e �e�a�i�urs �f �ertain �ate��ries and �lasses �f pe�ple t�at ��uld �e - dependin� up�n a ��st �f ��ntextual fa�t�rs - pr��essed as �ri�es ȋp�Ǥ 2͵͸ȌǤ �ur�eillan�e �e���es sinister in t�is re�ardǢ itǯs ripple effe�t l�n� �utlastin� t�e initial sur�eillan�e a�t itselfǤ  ��ere a p��er i��alan�e exists �et�een t�e �at��er and t�e �at��ed t�e sus�epti�ilit� f�r expl�itati�n is e�en ��re pre�alent in t�at it �ann�t �e extrap�lated fr�� s�ste�s �f p��er and ��ntr�lǤ  �n �e� �ealand t�is p��er i��alan�e �an �e l���ed at in ter�s �f t�e ��l�nisati�n pr��esses t�at in��l�e �et��dsǡ r�utinesǡ pr��eduresǡ �ate-��ries and pra�ti�es esta�lis�ed and ad�inistered �� t�e ��l�niser ��erǡ and �n t�e ��l�nisedǤ  ���ad �Ǥ �aǯdi ȋ2012Ȍ des�ri�es ��� r�utine sur�eillan�e aided ��l�nialis�ǡ Ǯ��i�� is f�unded �n a n�ti�n �f ri�id ra�ial and ��ral �rderǡǯ and t�atǣ
�epl��in� t�ese sur�eillan�e strate�ies �as �ad i��ense and �aried i�pli�ati�n �n t�e li�es �f t�e indi�en�us p�pulati�ns until t�e presentǤ  ��is in�ludes f�r exa�ple t�e �reati�n �f ne� nati�nsǡ t�e stru��le f�r de-��l�nisati�nǡ t�e in��rp�rati�n �f ex-��l�nies in t�e ��rld e��n-

���ǡ �i�il �arsǡ et�ni� �leansin� and �en��ide ��i�� �ere pr��pted �� t�e ra�ial �ate��risa-ti�ns t�at t�e ��l�nisin� p��ers esta�lis�edǯ ȋp�Ǥ 15ͺȌǤ
����rdin� t� �ell ����s ȋ201ͶȌ sur�eillan�e is t�e Ǯ�e� t� ��l�nisati�nǣǯ ǤǤǤ�f ��uǯ�e ��l�nised �ellǡ pe�ple ena�t rituals �f sur�eillan�e t�e�sel�esǤ  ��u d�nǯt �a�e t� �a�e �a�erasǡ ��u d�nt �a�e t� �a�e spiesǡ �e�ause pe�ple �ill internalise and a�t fr�� t�at p�si-ti�n �n t�eir ��nǤǤǤ�� t�e �uesti�n is fra�in�Ǥ  ��� d� �e refra�eǫ �f t�atǯs �ur ��delǡ and t�atǯs ��at �eǯre s��ialised and i�printed int�ǡ ��� d� �e �rea� free �f t�e fra�eǫ
��is pr��e�t is a��ut re-fra�in� ��nte�p�rar� state sur�eillan�e a���rdin� t� a �¢�ri ��rld�ie� �ia an interdis�iplinar� �reati�e appr�a��Ǥ  ��ile sur�eillan�e pra�ti�e �it�in �e� �ealand is su��e�t t� �l��al inϐluen�esǡ t�e effe�ts �f t�at sur�eillan�e is distin�ti�e in relati�n t� �ur spe�iϐi� �ultural d�na�i�Ǥ  �e� �ealandǡ as a ��l�nised ��untr�ǡ is inϐluen�ed �� �estern ideas �f sur�eillan�e fra�ed ar�und Ǯp�pulati�n �ana�e�ent and ��ntr�lǯ ȋ�aǯdiǡ 2012 p�Ǥ 152ȌǤ  ��n�ersel�ǡ t�is resear�� pr��e�t �reati�el� expl�res a ��rld ��ere sur�eil-lan�e is t�e�rised fr�� a �¢�ri paradi�� �� ��n-ne�tin� �it� t�e ��r� �f a di�erse ran�e �f �¢�ri and n�n-�¢�ri artists and s���larsǤ  
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1.2  THESIS STRUCTURE

��is t�esis is stru�tured in t�� �ain partsǤ  Part �neǡ t�e preludeǡ is a s�ien�e ϐi�ti�n n��ella titled 
Beyond the Corners of Our WhareǤ  ��e narrati�e is �e��rap�i�all� l��ated in t�e �ellin�t�n re�i�n �f �e� �ealand and dra�s �n l��al �ist�ri�al narra-ti�e fr�� �� tóran�a�ae�ae and i�iǡ �an�it¢ne and ��¢ti �a�un�unu �i �airarapaǤ       Part t�� is t�e exe�esisǤ  ��apter t�� is a re�ie� �f sur�eillan�e art and t�e�r�Ǥ  �t exa�ines t�e ��r� �f artists and t�e�rists ���se ��r� refers t� t�e interpretati�n and su��e�ti�it� �f different f�r�s �f sur�eillan�e as e�iden�eǢ �e�a�i�ur ��diϐi�ati�nǢ and sur�eillan�e and ��l�nisati�nǤ
��is is f�ll��ed �� an ��er�ie� �f t�e te��ni�al aspe�ts �f sur�eillan�e in ��tear�a �e� �ealandǡ spe�iϐi�all�Ǣ t�e 200͹ �perati�n ͺ �err�r �aidsǡ le�islatin� f�r ��re sur�eillan�e and �ist�ri�al ��l�nial sur�eillan�eǤ 

��e t�ird ��apter �utlines t�e interdis�iplinar� pra�ti�e-�ased resear�� and �aupapa �¢�ri re-sear�� �et��d�l��ies e�pl��ed t�r�u���ut t�is pr��e�tǤ  ��e f�ll��in� �¢�ri �alues �f �anaǡ �auriǡ �auǡ tapuǡ ��anaun�atan�a and �ana ��tu�a�e are des�ri�ed as a �asis f�r na�i�atin� sur�eillan�e �ulture fr�� a �aupapa �¢�ri perspe�-ti�e and inf�r� t�e pra�ti�e-�ased resear��Ǥ   
��apter f�ur �utlines t�e indi�idual �reati�e pr��-e�tsǡ �et��ds and ��n�eptual ideas applied t� t�e pr��esses �f de�el�p�entǤ  ��e indi�idual pr��e�ts dis�ussed areǢ Beyond the Corners of Our Whare, s�ien�e ϐi�ti�nȀfantas� n��ellaǢ Unwarranted and 
Unregistered, �ulti�edia installati�nǢ P ua to the 
People, s�ulptural installati�nǢ AuraSecure, perf�r-�an�eǢ The Old Place, Greytown, �ulti�edia and s�ulptural installati�nǤ
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2.1     OVERVIEW

Ǯ��e rele�ant �uesti�n a��ut sur�eillan�e t�da� is n�t ��et�er �e li�e in a sur�eillan�e s��iet� �ut ���Ǥǯ -
��n ��
rat�ǡ ȋp�Ǥ 2ǡ 200ͶȌ
�ennettǡ �Ǥ and ��llea�ues ȋ201ͶȌ deϐine sur�eil-lan�e as Ǯan� s�ste�ati� f��us �n pers�nal inf�r�a-ti�n in �rder t� inϐluen�eǡ �ana�eǡ entitleǡ �r ��n-tr�l t��se ���se inf�r�ati�n is ��lle�tedǯ ȋp�Ǥ ͸ȌǤ  �ur�eillan�e �as existed as an instru�ent �f s��ial �r�anisati�n sin�e t�e da�n �f �u�an intera�ti�n and in re�ent ti�es t�e rapid rise �f te��n�l��� �as �ade t�e sur�eillan�e p�en��en�n a dail� realit�Ǥ  ��nstant ϐl��s �f data ��lle�ti�n and ��nit�rin� ���ur t�r�u�� �rdinar� r�utine a�ti�ities su�� as �redit �ard and �an� transa�ti�nsǡ li�rar� �isitsǡ �nternet usa�eǡ l��alt� �ardsǡ and ����uni�ati�n �ia e�ailǡ and telep��neǤ  Passi�e sur�eillan�e su�� as ���� is r�utine pra�ti�e in pu�li� and pri�ate ����er�ial spa�esǤ  ��ile t�is resear�� is pri�ar-il� �entred �n state sur�eillan�eǡ it is i�p�rtant t� a��n��led�e t�e di�ersit� �f t�e �e��anis�s uti-li�ed �� ���ern�entsǡ �r�anisati�nsǡ �edia and �it-i�ens ali�eǤ  ��e attri�utes �f sur�eillan�e are als� �ultifa�etedǡ displa�in� p�siti�e as �ell as ne�ati�e �ualities dependin� �n t�e ��ntext and inte�rit� �f t�e �perat�rs appl�in� t�e�Ǥ  �rtǡ literature and ϐil� pr��ide an essential spa�e f�r ne��tiatin� t�e a��i�uit� �f t�is interfa�eǤ  
e�r�e �r�ellǯs 1ͻͺͶǡ and ϐil�s su�� as 
atta�aǡ ��e �ru�an ���� and �in�rit� �ep�rt in���e �i�id p�rtra�als �f u�i�-

2.0    ART, SURVEILLANCE
    AND THEORY

uit�us sur�eillan�eǤ  �lt��u�� d�st�pian in na-tureǡ Peter �ar�s ȋ2005Ȍ asserts t�at t�ese ��r�s pr��ide �riti�al exa�ples �f �u�an resistan�e t� s�ste�s �f sur�eillan�eǤ     �i��el 	�u�aultǯs ȋ1ͻ͹5Ȍ anal�sis �f �ent�a�ǯs Pan�pti��n is �ften �ited ��en ��ntextualisin� sur-�eillan�e in relati�n t� p��er and ��ntr�l in s��iet�Ǥ  �s t�e lands�ape �f sur�eillan�e �as ��an�ed ��er ti�e and �it� te��n�l��� �an� deri�ati�es and al-ternati�e t�e�reti�al ideas t� t�e pan�pti��n ��del �a�e als� e�er�edǤ  ��ese ideas in�lude si�ulati�nǡ t�e sur�eillant asse��la�e and s�n�pti��nǤ   
�n�lis� p�il�s�p�er 
ere�� �ent�a� ��n�ei�ed t�e Pan�pti��n in 1͹ͺ5 as a ��del pris�n t�at used sur�eillan�e t� ��ntr�l and ��derate t�e �e�a�i�ur �f in�atesǤ  ��e ar��ite�tural desi�n �f t�e Pan�p-ti��n �as �ir�ular �it� a �entral ��ser�ati�n t��erǤ  ��e ��n�ept �as f�unded �n t�e n�ti�n t�at pris-�ners ��uld �e under ��nstant �ie� �f t�e t��er and t�eref�re under ��nstant sur�eillan�eǤ  ��e su��ess �f t�is ��del relied �n t�e in�isi�ilit� �f t�e Ǯ�at��erǯ �it�in t�e t��erǡ �ausin� t�e in�ates t� assu�e t�at t�e� �ere under sur�eillan�e and �e-�a�in� a���rdin�l� ȋ���nǡ 1ͻͻͶȌǤ  	�u�aultǯs ȋ1ͻ͹5Ȍ anal�sis �f t�e Pan�pti��n dis�usses ��� ��dern instituti�ns su�� as pris�nsǡ s����ls and ��spitals �perate under si�ilar �et��ds �f ��ntr�l �e�ause t�e� are spa�es ��ere pe�ple are ��ser�edǡ �lassi-ϐied and trainedǤ  �e states t�atǣ    

��e Pan�pti��n fun�ti�ns as a �ind �f la��rat�-r� �f p��erǤ ��an�s t� its �e��anis�s �f ��-
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ser�ati�nǡ it �ains in efϐi�ien�� and in t�e a�ilit� t� penetrate int� �enǯs �e�a�i�urǢ �n��led�e f�ll��s t�e ad�an�es �f p��erǡ dis���erin� ne� ���e�ts �f �n��led�e ��er all t�e surfa�es �n ��i�� p��er is exer�ised ȋpǤ20ͶȌǤ
��e ar��ite�tural ��del �f t�e Pan�pti��n dra�s p��er fr�� ��nϐinin� ��dies �it�in a spa�e t�at represents a Ǯ��del �f en�l�sureǤǯ  ��e ��del re�uires t�e presen�e �f a sin�le unseen �at��er in �rder t� fun�ti�n ȋ���ardǡ 2012ǡ p�Ǥ ͵1ȌǤ  ��is differs fr�� t�e realit� �f a ��nte�p�rar� ur�an en�ir�n�ent ��ere ��dies are n�t p��si�all� ��n-ϐined �it�in ri�id ar��ite�tural spa�es and t�ere is n� �entralised unseen �at��erǤ  ��is ��an�e �ar�s a s��ietal s�ift fr�� a dis�iplinar� ��del �f s��iet� t� a ��ntr�l ��del ȋ�ura�a�i ���dǡ 200͹ȌǤ  ��e s��iet� �f ��ntr�l as des�ri�ed �� �eleu�e ȋ1ͻͻ2Ȍ is ϐluid and its s�ste�s �penǤ  �e states t�atǡ Ǯǥ�n a s��iet� �f ��ntr�lǡ t�e ��rp�rati�n �as repla�ed t�e fa�t�r�ǡ and t�e ��rp�rati�n is a �asǯ ȋp�ǤͶȌǤ  ��des �e���e t�e �ate�a� t�at eit�er den� �r �i�e a��ess t� di�ital and p��si�al spa�es �it�in t�e s��ieties �f ��ntr�lǤ  ���ard ȋ200͹Ȍ states t�atǡ Ǯ��e �isi�le spa�es �r�anised �� t�e Pan�pti��n �e�a�e t�e data �ines and inf�r�ati�n �l�uds �f p�st-dis�i-plinar� s��ietiesǡ a��essed n�t �� d��rsǡ l���s and �e�sǡ �ut �� pass��rdsǡ pin nu��ers and de�r�p-ti�n t��lsǯ ȋp�Ǥ͵5ȌǤ      ��e sur�eillant asse��la�e as des�ri�ed �� �a�-�ert� and �ri�s�n ȋ2000Ȍ supp�rt t�is n�ti�n as a ���plex de-�entrali�ed net��r� �f r�i���ati� sur�eillan�e t�at dispels t�e n�ti�n �f a sin�le �p-pressi�e f�r�eǤ  �i� �r�t�er d�es n�t exist ȋ��
rat�ǡ 200ͶȌǤ  ��is �riss�r�ssin� �a�e �f sur�eillan�eǡ as utilised �� �ultiple and inter���en s�ur�esǡ pr��ides �pp�rtunities f�r t�e de���ratisati�n �f sur�eillan�eǤ  ����as �at�iesenǯs ȋ1ͻͻ͹Ȍ ��n�ept �f t�e s�n�pti��nǡ an in�erted pan�pti��nǡ �as 

t�e�ri�ed lar�el� ar�und t�e �edia and tele�isi�n ��ere Ǯt�e �an�ǯ ��nit�r Ǯt�e fe�ǯ ȋ���leǡ 2011ǡ p�Ǥ2ͺͶȌǤ  ��e Ǯfe�ǡǯ �ein� t��se in p�siti�ns �f p��-er and aut��rit� ��� �ere pre�i�usl� exe�pt fr�� ��nit�rin� �ade in�reasin�l� �isi�le and t�ere-f�re a���unta�le t�r�u�� �edia ȋ�ura�a�i ���dǡ 200͹ȌǤ  ���le ȋ2011Ȍ states t�at �it�in t�is ��del Ǯt�e �ass �edia represented a parallel s�ste� �f ��ntr�lǯ ȋp�Ǥ 2ͺ5ȌǤ  �n �is �riti�ue Revisiting the 
Synopticon ���le ar�ues t�at t�e �edia �as �e���e in�reasin�l� fra��entedǡ �penin� t�e �a� f�r a �reater di�ersit� �f ideas and perspe�ti�esǤ  Ǯǥ	r�� 
lenn �e�� and 	�x �e�s t�r�u�� t� 
�n �te�artǡ �tep�en ��l�ert and �i��ael ���reǡ pr��le�ati�-in� t�e �isi�n �f �edia as a ��n�lit� ��r�in� t� en�ender supp�rt f�r t�e status �u�ǯ ȋp�Ǥ 2ͻ1ȌǤ  ��e �nternet fa�ilitates spa�es f�r �edia �utlets su�� as �nd��edia and expands �pp�rtunities f�r �iti�en ��urnalis� and ��unter sur�eillan�e ȋ���leǡ 2011ȌǤ  
�lt��u�� t�ese ad�ust�ents ��ntri�ute t� a le�el-lin� �f t�e �ass �edia pla�in� ϐieldǡ su��e�ts su�� as terr�ris� ��ntinue t� �e �ulnera�le t� �edia spe�ta�leǤ  �edia �andlin� �f �lassiϐied e�iden�e pertainin� t� t�e �perati�n ͺ in�esti�ati�n illus-trates t�is p�intǤ  �n t�e da�s f�ll��in� t�e s�li�it�r �eneralǯs de�isi�n t� n�t press ��ar�es under t�e �err�ris� �uppressi�n ��t ȋ���Ȍǡ t�e ���ini�n P�st pu�lis�ed t�e lea�ed p�li�e afϐida�it and sen-sati�nall� na�ed it Ǯ��e �err�r 	ilesǤǯ  ��e arti�le in�luded inter�epted ����uni�ati�ns t�at �ere ��err� pi��ed fr�� �an� different pe�ple �au��t up in t�e in�esti�ati�nǤ  
��e s�li�it�r �eneral stated t�atǢ 

��e arti�les �ere deli�eratel� inϐla��at�r�ǡ unsettlin�ǡ pr����ati�e and �e��ra�leǥ��e� als� �ade ϐir� pr�n�un�e�ents a��ut a �r�up �f indi�iduals ��� �a�e �et t� fa�e trial and did 
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s� in a �anner �uaranteed t� ar�se ��stilit� in t�e ����unit�ǥt�e �er� �aterial t�at d��inat-ed arti�les puts t�is ��nte�pt int� a �lass n�t pre�i�usl� seen in t�is ��untr�ǯ ȋ�ited in ��rseǡ 2010ǡ p�Ǥ 15ǡȌǤ   
2.2   BODIES, DATA AND
  FEMINIST CRITIQUE

�nstallati�n and perf�r�an�e artist 
ulia ���er de��nstrated t�r�u�� �er ��r� t�at ne��tiatin� t�e p�st-pri�ate real� re�uires pr�a�ti�e en�a�e-�ent �it� t�e data ϐl��s �f sur�eillan�eǤ  ��e a�t �f e���di�ent �r �a�in� �isi�le is a f�r� �f �reati�e resistan�eǤ  ���er stated t�atǡ Ǯ�e li�e in a realit� ��ere resi�nati�n is t�e �reatest �eap�n f�r an� ��ntr�l s�ste�ǡ an� �e��anis� �f suppressi�nǯ ȋ�ited in ��
rat�ǡ 200Ͷǡ p�Ǥ 1ͺ2ȌǤ ���erǯs 1ͻͻ͸ ex-�i�iti�n ��eri�an 	i�r�idsǡ de��nstrates t�is idea t�r�u�� a pla�ful inter�enti�n int� t�e se�urit� in-dustr�Ǥ  ��un� �ale se�urit� �uards dressed in pin� �ere e�pl��ed t� super�ise t��ls �f t�e trade �n displa� in t�e �aller�Ǥ  ���erǯs ��r� titled ��ildrenǯs 
uard �tati�n ȋ1ͻͻͺȌ featured a ��l�urful ��ild si�ed t�� ��del �f a se�urit� �uards ��r� des�ǡ �i��li��tin� s��ieties passi�e and �asual �ind-set in relati�n t� sur�eillan�e �ulture ȋ��
rat�ǡ 200ͶȌǤ  
�n t�e 1ͻͻ0ǯs artist �te�e �ann �as als� ��n�erned �it� �rin�in� attenti�n t� t�e rapidl� �r��in� sur�eillan�e industr�Ǥ  �ann �arried �ut a series �f perf�r�an�es ��ere�� �e ��uld ϐil� ��ertl� in de-part�ent st�resǤ  �taff ��uld tell �i� t�at t�e use �f �a�eras �as pr��i�ited �it�in t�e st�re at ��i�� p�int �e ��uld dra� attenti�n t� t�eir ���� �a�-erasǤ  �annǯs ��r� �as ai�ed at ��untera�tin� t�e effe�ts �f sur�eillan�e t�r�u�� t�e a�t �f re�lai�in� t�e �a�eǤ  �e ��ined t�e ter� s�us�eillan�eǡ ��i�� �eans t� Ǯs���t �a��ǡǯ t�r�u�� ��unter-sur�eil-lan�eǤ  �irst� ���erts�n ȋ�llenǡ 2010Ȍ a��n��l-

ed�es t�e ��ntri�uti�n t�at �te�e �ann and �t�er artists �a�e �ade t� t�is dis��urse t�r�u�� t�e use �f ��unter-sur�eillan�e in t�eir ��r�Ǥ  ��ile t�is p�siti�n see�s t� re�lai� t�e �a�e t�r�u�� t�e a�t �f in�ersi�nǡ ���erts�n �uesti�ns ��et�er �r n�t Ǯsu�� pr��e�ts inad�ertentl� �ele�rate t�e p��er �f �isi�n t� ��ntr�lǫǯ ȋpǤ͵͵ȌǤ  ���erts�n su��ests t�at artisti� ��r�s need t� l��� �e��nd t�e real� �f t�e �isual in �rder t� present a ��re Ǯe���died expe-rien�eǯ �f sur�eillan�e as t�e ��al �e���es in�reas-in�l� a��ut inf�r�ati�n �at�erin� ȋpǤ͵2ȌǤ  
�at�erine and �a�id �arnard-�ills ȋ2012Ȍ p�int �ut t�at artisti� en�a�e�ent �it� sur�eillan�e �as tended t� fa��ur �isual f�r�s su�� as ����ǡ ��i�� is �er� Ǯli�ited t� ��rp�ral and essential-ist ��n�epti�ns �f identit�ǯ ȋp�Ǥ 205ȌǤ  ��n�ersel�ǡ data�eillan�eǡ t�e di�ital ��lle�ti�n �f da�-t�-da� inf�r�ati�n �an esta�lis� ��nsidera�l� ��re a��ut a pers�nǯs identit� t�an �isual sur�eillan�eǤ  ��e �riti�ue ar�und t�e saturati�n �f sur�eillan�e art t�at deals �it� �isual representati�n �f t�e �u�an ��d� ȋ�� en�a�in� in ���� in parti�ularȌ is t�at it is li�ited t� ��at t�e ��erall �apa�it� �f sur�eillan�e te��n�l��� p�ssesses ȋ�arnard-�illsǡ 2012ȌǤ  
��is is �ard t� a��id �i�en t�at t�e �u�an ��d� is �ur p��si�al interfa�e �it� t�e ��rld and as �irstie �all ȋ2005Ȍ �i��li��tsǡ t�e tar�et �f data ��lle�-ti�nǤ  �all ��allen�es t�e per�ei�ed n�ti�n t�at t�e �u�an ��d� is su��e�t and ���e�t t�r�u�� ��i�� Ǯtrut�ǯ and Ǯaut�enti�it�ǯ a��ut an indi�idual is ��-tainedǤ  ��e su��ests t�at resistan�e �a� �e f�und �it�in t�is di���t��� ��nsiderin� t�at t�e ��d� is Ǯ��nstantl� re��nstituted and in�erentl� unsta�leǯ ȋpǤ101ȌǤ  �all als� su��ests t�at resistan�e in�ludes Ǯdisruptin� ϐl��s �f inf�r�ati�n fr�� t�e ��d� t� t�e inf�r�ati�n s�ste�ǯ ȋpǤ10ͶȌǤ�ille ��s�ela ȋ2012Ȍ als� �uesti�ns t�e per�ei�ed ���e�ti�e nature �f sur�eillan�e su�� as ��� and 
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�i��etri� dataǤ  �� re���in� t�e distin�ti�n �e-t�een s�ientiϐi� data and sur�eillan�e data s�e p�ints �ut t�atǡ Ǯ�ur�eillan�e data are n� less p�-liti�al �r �alue laden t�en an� �t�er inf�r�ati�nǤ  �ur�eillan�e �reates �n��led�e �ased �n �ertain assu�pti�nsǡ �ate��ries and te��ni�al a�ilitiesǯ ȋp�Ǥ 50ȌǤ  ��s�ela ȋ2012Ȍ �i��li��ts t�e tenden�� f�r sur�eillan�e t� pri�ritise a ��ite �ale �entri� �ie� and su��ests t�at en�a�e�ent �it� sur�eillan�e t�r�u�� a fe�inist lens ena�les �ider perspe�ti�es t�at ta�e int� a���unt Ǯinterse�ti�ns �f �lassǡ ra�eǡ a�ilit� and t�e li�eǯ ȋp�Ǥ50ȌǤ  	e�inist studies �an als� pr��ide insi��t int� na�i�atin� issues ar�und ��nsentǡ p��er and t�e �endered �a�e as it applies t� sur�eillan�eǤ  �n �e�in �a�nis�ǯs ȋ2011Ȍ ��ser-�ati�n ar�und ��nsent and sur�eillan�e �e explains t�at ����sin� t� ta�e part in a realit� �� s��� �r s�arin� inf�r�ati�n pu�li�all� t�r�u�� s��ial �edia are exa�ples �f ��nsensual sur�eillan�eǤ  �n �rder f�r a de�isi�n t� �e trul� ��nsensual it ��uld in�lude t�e parti�ipant �ein� aȌ e�p��ered t� �a�e t�at ���i�e ȋt� a��id ��er�i�nȌ and �Ȍ a�are �f t�e ��ntext in ��i�� t�e �aterial ��uld �e usedǤ ��is se��nd aspe�t is i�p�rtant �e�ause pers�n-al inf�r�ati�n �as �e���e a �����dit� and it is �����n f�r data t� �e transferred int� t�e �ands �f a t�ird part�Ǥ  ��e transferal �f data f�r purp�s-es �t�er t�an �ri�inall� intended is referred t� as sur�eillan�e �reepǤ 
����rdin� t� �a�nis� ȋ2011Ȍ n�n-��nsensual sur-�eillan�e is ��en t�e su��e�t is una�are t�at t�e sur�eillan�e is �ein� �arried �utǤ  �� la� t�e state �as p��er t� �arr� �ut n�n-��nsensual sur�eillan�e ��ere it feels t�at it is �ustiϐied in t�e na�e �f se�u-rit�Ǥ  �a�nis� ȋ2011Ȍ states t�atǡ Ǯ
i�en t�e �ar�s �f sur�eillan�e it s��uld t�eref�re �e a��ided if t�ere are less �ar�ful alternati�esǯ ȋp�Ǥ 11ȌǤ  �t is f�r t�is reas�n t�at la�s ar�und sur�eillan�e �ust �e �arefull� ��nit�red and re-assessedǤ 

2.3  SURVEILLANCE
TECHNOLOGIES AND   
INTERPRETATION 
OF DATA

��e f�ll��in� exa�ples de��nstrate ��� artists are ne��tiatin� resistan�e �it�in t�e �er�in� spa�e �et�een p��si�al and te��n�l��i�al sur�eillan�e s�ste�sǤ  ��e ex�i�iti�n entitled Sorting Daemons: 
Art, Surveillance Regimes and Social Control �r�u��t t��et�er a �ariet� �f ��r� t�at s�u��t t� Ǯ��n�e� t�e s�ape and feel �f t�e p�en��en�nǯ ȋ�llenǡ 2010Ǥ pǤ10ȌǤ  � ��r� in t�is ex�i�iti�n titled Rup-
ture ȋ200ͺȌ �� �rn�ld ��r�s�e��iǡ utilised 	�� s�ft-�are �alled �arni��reǡ ��i�� �as desi�ned t� iden-tif� terr�ristsǤ  ��a�es �f a still life s�ene �ere fed t�r�u�� t�e s�ft�are and presented in a series �f �ide� stillsǤ  ��e su��e�t �as transf�r�ed t�r�u�� t�is pr��essǡ su��estin� t�at t�e Ǯintenti�ns �f t�e ��ser�er pr�du�e ��at is seenǯ ȋ�llenǡ 2010Ǥ pǤ10ȌǤ  ��e see�in�l� inn��ent su��e�t �atter Ȃ a �un�� �f ϐl��ers - du�i�us ��en ϐiltered t�r�u�� a �eil �f suspi�i�nǡ �uesti�ns ��� sus�epti�le t�ese s�ste�s are t� pre�udi�eǤ  
�n�t�er artist t� utilise �arni��re �as �lex 
all�-�a� ��� al�n� �it� t�e �adi�al ��ft�are 
r�up ��nϐi�ured t�e pr��ra� t� translate data int� �isual i�a�er�ǡ a transf�r�ati�n t�at ��uld �e read as an a�t �f su��ersi�n ȋ�ix�nǡ 200͹ȌǤ  

	i� 1Ǥ �rn�ld ��r�s�e��iǡ Rupture, 200ͺ
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�a�id ���e��ǯs ��rtin� �ae��n ȋ�llenǡ 2010Ȍ als� refers t� s�ste�s �f identiϐi�ati�n and tra��in�Ǥ  ��ti�n tri��ered �ide� is ri��ed t� send i�a�es �f pe�ple and �ars t� a distant l��ati�nǤ  ��e i�-a�es are t�en s�rted int� ��l�ursǤ  ��e resultin� ��nta�e �f fa�es �r�uped in relati�n t� ��l�ur is i�pli�itl� lin�ed t� n�ti�ns �f ra�e and aut��ated �ri�inal pr�ϐilin� s�ste�s ȋ�llenǡ 2010ȌǤ  ��e referen�e t��ards ra�e in ���e��ǯs ��r� �rin�s int� �uesti�n ��� ad�an�es in sur�eillan�e te��n�l��� affe�t �in�rit� �r�ups ��� are alread� su��e�t t� �ar�inalisati�n and pre�udi�e t�r�u�� �ri�inal pr�ϐilin�Ǥ  	�r exa�pleǡ a rep�rt �� t�e �ur�eillan�e �tudies �et��r� ȋ���dǡ 200͸Ȍ states 

t�at �la�� pe�ple in �ritain are six ti�es ��re li�e-l� t� �e appre�ended �� p�li�e �n t�e street t�an ��ite pe�pleǤ  ���e��ǯs ��r� furt�er �uesti�ns ��� t�e existin� p��er d�na�i� and relati�ns�ip �et�een t�e �at��er and t�e �at��ed inspires n�t �nl� t�e initial tar�etin� �f an indi�idual �r �r�upǡ �ut als� inf�r�s t�e interpretati�n �f resultin� sur�eillan�e dataǤ
��is resear�� is parti�ularl� ��n�erned �it� inter-pretati�n and �ultural ��ntextǤ  ���le ȋ2011Ȍ states t�atǣ 

�eit�er sur�eillan�e �e��anis�s n�r t�e �ass �edia pr�du�e neutral �n��led�eǢ in ea�� �aseǡ �n��led�e pr�du�ti�n and disse�inati�n is ��und up �it� a p�liti�s �f interpretati�nǤ  �s su��ǡ t�e �ultural t��l�it �ne dra�s �n in �a�-in� su�� interpretati�ns �e���es �ru�ial ȋp�Ǥ 2ͻ͵ȌǤ  
��e extent �f ��at data �an re�eal a��ut a per-s�n is partiall� dependant �n t�e �et��d t�r�u�� ��i�� it is ��tainedǤ  ��
rat� ȋ200ͶȌ �a�es a ���paris�n �et�een t�e attri�utes �f �ide� and audi� sur�eillan�eǡ referrin� t� t�e� as pr�du�ers �f exteri�r ȋ�ide�Ȍ and interi�r ȋaudi�Ȍ spa�eǤ  	�r exa�pleǡ t�e a�ti�ities �f an indi�idual �itnessed t�r�u�� �ide� sur�eillan�eǡ is representati�e �f t�e exteri�r ��rld �f p�en��enaǡ depi�tin� deeds and a�ti�nsǡ �ut ex�lude t�e indi�idualǯs intent �r ��ti�eǤ  �� ��ntrastǡ audi� re��rdin� re�eals t�e interi�rit� �f an indi�idual and �an lead t� an indi-�ati�n �f ��ara�ter as expressed t�r�u�� lan�ua�e and t�e perf�r�ati�e nature �f spee��Ǥ  �nteri�rit� is an aspe�t a�sent �it�in s�undless ���� �ide� re-��rdin�Ǥ  ��
rat� states t�at audi� re��rdin� ��en used as e�iden�e Ǯ�as a �ist�r� �f pr��le�ati�in� t�e �lear narrati�es �f �isual sur�eillan�e e�iden�eǯ ȋpǤ͵ͻȌǤ  ��is �a� �e underst��d in ter�s �f audi� 

	i� 2Ǥ �a�id ���e��ǡ Sorting Daemon, 2003

	i� ͵Ǥ �a�id ���e��ǡ Sorting Daemon, 2003
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sur�eillan�e �ein� a su��e�ti�e entit� una�le t� ��n-tri�ute in t�e sa�e �a� as supp�sedl� self-e�ident �ide�Ǥ  �n�reasin�l�ǡ t�e ���e�ti�e nature �f sur�eil-lan�e as e�iden�e is ���in� under s�rutin�Ǥ  
�e�era �an ���ue and 
ar� �d�und ȋ201͵Ȍ �ues-ti�n t�e �alidit� �f t�e Ǯexpertǯ relied �n t� interpret su�� inf�r�ati�nǣ 

��t�it�standin� t�e in�reasin� relian�e �n Ǯex-pertsǯǡ ��urts ��ntinue t� assu�e t�at la� pe�ple are ��n�ersant �it� t�e �isual �ediu�ǡ and ��t� �ud�es and fa�t ϐinders tend t� �elie�e t�at t�e� are a�le t� atta�� �eanin� �r si�niϐi�an�e t� i�a�es far ��re relia�l� t�an experi�ental studies su��est ȋp�Ǥ 25ͺȌǤ  
�ennettǡ �Ǥ et al ȋ201ͶȌ �u�te a rep�rt fr�� t�e ��nd�n �etr�p�litan P�li�eǡ statin� t�atǢ Ǯ�t ta�es �ne t��usand �a�eras t� �at�� a sin�le �ri�inalǯ ȋp�Ǥ ͶͶȌǡ ��i�� furt�er alludes t� t�e ���plexit� �f �ide� sur�eillan�e as e�iden�eǤ      
�n 
�nat�an 	innǯs ȋ2012Ȍ anal�sis �f 
ill �a�idǯs 
Evidence Locker �e states t�at t�e ��r� Ǯ�ffers an arena t�r�u�� ��i�� t� reϐle�t up�n and anal�se t�e less tan�i�leǡ less �uantiϐia�le aspe�ts �f �ur sur�eillan�e s��iet�ǯ ȋp�Ǥ 1͵͸ȌǤ  �n Evidence  
Locker 
ill �a�id su��itted re�uest f�r�s t� p�li�e t� a��uire ���� sur�eillan�e f��ta�e �f �erself ��er ͵1 da�sǤ  ��e re�uest f�r�s �ere ���p�sed as in-ti�ate letters t� ���� s�e refered t� as t�ird part� �at��ersǤ  ��e letters detailed �er a�ti�ns and ���e�ents f�r retrie�al �f t�e f��ta�eǤ  �a�idǯs letters exp�sed t�e li�ited �ie� �f t�e �a�erasǡ �i��li��tin� ��at �as n�t �isi�le and t�e in���-pleteness �f ��at �as �isi�leǤ  	inn ȋ2012Ȍ refers t� t�is as t�e Ǯǥ	ra��entedǡ partial and in���plete nature �f t�e sur�eillan�e �a�eǢ t�e ineffe�ti�eness �f �isual sur�eillan�eǢ and t�e �isual pleasure �f 

sur�eillan�eǯ ȋp�Ǥ 1͵͸ȌǤ  �e als� refers t� �a�idǯs a��n��led��ent t�at �a�in� a Ǯ���i�eǯ t� en�a�e �it� t�e �a�eras in a perf�r�ati�e �a� is a pri�-ile�e t�at is n�t �enerall� a�aila�le t� t��se ��� �a� �e tar�ets �f sur�eillan�e s�ste�sǣ     ��ile it is true t�at t�e �ul� �f ���� f��ta�e is �undane and irrele�ant f�r �ri�inal �usti�e pur-p�sesǡ ��en t�e te��n�l��� is dire�tl� e�pl��ed �� p�li�e �r �t�er se�urit� pers�nnel in t�e ��-ser�ati�n �f spe�iϐi� pers�nsǡ it is �ften d�ne s� in �a�s t�at are dis�ri�inat�r� and t�at unfairl� tar�et �in�rit� and disenfran��ised p�pulati�ns ȋ	innǡ 2012ǡ p�Ǥ1Ͷ͹ȌǤ 
��
rat� �arns t�at t�e su��e�ti�e and in���plete nature �f sur�eillan�e e�iden�e �an lead t� �is-interpretati�nǡ and is Ǯsus�epti�le t� a de��din� t�at �a� re�eal �ri�inal �r antis��ial p�tentials undrea�ed �f �� t�e spea�erǯ ȋpǤͶ5ȌǤ  �� t�e sa�e t��enǡ ��
rat� indi�ates t�at t�e ��ded nature �f lan�ua�e ��lds �it�in it t�e p�tential f�r resistan�e 

	i� ͶǤ 
ill �a�idǡ Evidence Locker, 200Ͷ
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a�ainst sur�eillan�e aut��rit�Ǥ  �e uses t�e exa�ple �f a p�e� �� �en�a�in �ep�ania� t� illustrate t�e �ulturall� spe�iϐi� and interi�r d�na�i�s �f lan-�ua�eǣ
�e��ae �ead
�ide�s are �at��in� �e�ut dat is n�t st�ppin� �e�et de� �u� �id de� aut��rit��n de� s�ien�e and te��n�l���ǡ�ut�e� �anǯt �et de �e��ae �ut �e �eadǤ
�ep�ania� ȋ��
rat�ǡ pǤ20ǡ 1ͻͻ͸Ȍ
�n t�is p�e� re��ae is used as �etap��r t� de��n-strate �fri�an-�ari��ean resistan�e in �n�land t� p�li�e tar�etin� and dis�ri�inati�nǤ  ��
rat� states t�at t�e p�e� indi�ates ��� Ǯn� a��unt �f f�r�e �an eli�inate t�e t��u��ts and r��t��s inside t�e �indǯ ȋpǤͶ͵ȌǤ  �ep�ania�ǯs ��n�i�ti�n is t�at t�ese t��u��ts are a s�ur�e �f anxiet� f�r t�e d��inant �ultureǤ  Ǯ�e��ae in t�e �ead ine�ita�l� �eans re�-�ae �urstin� int� t�e streetsǥt�e ��ded lan�ua�e �f t�e �asta �arries ��t� a se�ret �eanin� and a trans�issi�n �f r��t��ǯ ȋpǤͶ͵ȌǤ  
�inda �u�i�ai ��it� ȋ1ͻͻͻȌ expresses ��� ��des �f resistan�e are e��edded �it�in lan�ua�eǤ  	�r �ndi�en�us pe�ples ��� �a�e fa�ed ��l�nisati�nǡ t�ese ��des are passed d��n fr�� �enerati�n t� �enerati�n as s����ls �f ��pe and aspirati�n f�r t�e futureǤ  ��ese ��des ta�e t�e f�r� �f p�etr�ǡ pr��er�sǡ s�n� and st�r�tellin�Ǥ  �¢�ri ��s��-�e-neal��i�al narrati�es su�� as t��se �f �¢ui are e�-�edded �it� �ultural �alues t�at e���d� prin�iples and attri�utesǡ and �ffer �uidan�e f�r ne��tiatin� t�e present ȋ�areǡ 200ͻȌǤ  

	�r exa�pleǡ if �¢ui is exe�pliϐied in �is a�ilit� t� ��allen�e t�e status �u� t�r�u�� t�e �ifts �f �is ��ara�terǡ ��� �i��t �e �a�e re��n�iled t�e u�i�-uit�us presen�e �f sur�eillan�e s�ste�s su�� as ����ǫ 
���n ȋ201ͶȌ states t�atǢ Ǯǥ�i�in� in a ��rld per�e-ated �� sur�eillan�e su�tl� alters ��� �e all a�tǡ ��at �e sa�ǡ ��at �e p�st �n s��ial �edia Ȃ a f�r� �f self-�ens�rs�ip t�at �an �a�e a detri�ental and ��illin� effe�t �n p�liti�al spee�� and a�ti�nǯ ȋp�Ǥ ͵2ȌǤ  ��e dile��a �f ��� �e�a�i�ur ��diϐi�ati�n indu�ed �� sur�eillan�e �an affe�t intrinsi�all� ��-ti�ated de�isi�n-�a�in� is expl�red furt�er �it�in t�e �et��d�l��� se�ti�nǤ      
��e f�ll��in� st�r� �i��li��ts t�e ȋ�isȌinterpreta-ti�n �f data ��tained under an aut��ritarian stateǤ  �ast 
er�an artist �erena ��sel�a de�el�ped �er art pra�ti�e under t�e re�i�e �f t�e 
er�an �e�-��rati� �epu�li� ȋ
��ȌǤ  ��en s�e �as ��un� �er fat�er �as i�pris�ned f�r aidin� t�e es�ape �f t�� ���en t� �est 
er�an�Ǥ  �s a ��nse�uen�e ��sel-�aǯs fa�il� �as under sur�eillan�e �� t�e �inistr� f�r �tate �e�urit� ȋ�tasiȌ fr�� t�at ti�e �n�ardsǤ  �n an inter�ie� �it� �uti �e�es ȋ2010Ȍǡ �erena spea�s a��ut ���ǡ after t�e ��llapse �f t�e 
��ǡ ϐiles �ept �� t�e �tasi �ad �e�a�e a��essi�le t� t�e indi�iduals in �uesti�nǤ  ��e identit� �f inf�r�ants �as als� �ade �n��nǤ  ���e �f t�e inf�r�ants �ere �it�in ��sel�aǯs �l�se artisti� ����unit� and �ad �een e�pl��ed t� Ǯ��an�e t�e ���e�ti�es �f t�e artist �r�ups fr�� t�e insideǡ paral�sin� t�eir �ri�inal strate�iesǥt�e� �reated an at��sp�ere �f �istrust and dis�elief in t�e s�eneǯ ȋpǤͶ2ȌǤ  �x�i-�iti�ns and ��n�erts �ere �an�elled as a result �f inf�r�ati�n pr��ided t� t�e �tasi �� inf�r�antsǤ  �n a series �f art��r�s titled Pigs like Pigment ȋ200͹Ȍ ��sel�a in�esti�ates �er pers�nal �tasi ϐilesǤ  ��ese ϐiles in�luded su��e�ti�e a���unts fr�� inf�r�ers 
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�n ��sel�aǯs a�ti�itiesǡ disp�siti�n and ��ara�terǤ  ��sel�a �as �uri�us a��ut a state�ent �it�in t�e ϐiles t�at des�ri�ed t�e inf�r�er as �a�in� rep�rted Ǯ�penl� and ���e�ti�el�ǯ ȋpǤͶ͸ȌǤ  �n Pigs like Pigment, ��sel�a dra�s �n �er ��n �e��ries �f t�e ti�e and ��ntrasts t�e� �it� t�e rep�rt �f t�e inf�r�-er ���se a���unt s�e des�ri�es as Ǯan exa�ple �f �isinterpretati�n and �is��n�epti�nǡ pr�du�ed �� ��dern s�ste�s �f t�tal ��ser�ati�nǯ ȋpǤͶ͸ȌǤ 
2.4  LEGISLATING 
  SURVEILLANCE 
  AGAINST THE OTHER

�s ���ernin� ��dies ��ntinue t� le�islate f�r in-�reased p��ers �f sur�eillan�e �n �e�alf �f t�e stateǡ ��n�erns are raised ar�und existin� s��ial pre�udi�e and t�e tar�etin� �f �in�rit� �r�ups as a result �f anti-terr�r and sur�eillan�e le�islati�nǡ t��se ���ǡ as �alerie ��rse ȋ200͹Ȍ des�ri�es are Ǯ�n t�e �ar�ins �f s��iet� Ȃ refu�eesǡ �i�rant ����unitiesǡ l��-paid ��r�ersǡ p�liti�al a�ti�istsǡ �¢�ri and �usli�sǤ  ���se ��� are n�t �ain-strea�ǡ t��se ���se lan�ua�eǡ s�in ��l�ur reli�i�nǡ �ist�r� �r p�liti�s d� n�t ϐit t�e ��uldǡ are t�e Ǯ�t�erǯ �e� �ealandǯ ȋpǤ10ȌǤ  
�ann� �eenan ȋ200ͺȌ dra�s �n t�e ass��iati�ns �et�een t�e �e� �ealand p�li�e and ��at t�e� ��nsider p�liti�al �rt��d�xies and �ri�inal a�ti�-it�Ǥ  ��e �ri�inal �ntelli�en�e �er�i�e is �ited in its �apa�it� t� ��ld and ��lle�t inf�r�ati�n �n an� indi�idual �ased �n t�eir p�liti�al �eliefsǤ  �n t�is re�ard t�e �ri�inal �ntelli�en�e �er�i�e �an �e seen t� perpetuate t�e �ri�inalisati�n �f dissent �� Ǯassu�in� t�at �ertain �r�ups and indi�iduals in �e� �ealand �a�e a pr�pensit� t� ����it �ri�inal �ffen�es in t�e pursuit �f p�liti�al idealsǯ ȋpǤ1͵͹ȌǤ
��ana 
a��s�n ȋ200ͺȌ is in a�ree�entǡ des�ri�in� 

t�e �ri�inalisati�n �f dissent as a ��ntinuati�n �f t�e re�urrin� features �f ��l�nisati�nǤ  
a��s�n n�tes t�at t�e ��l�nisati�n �f �¢�riǡ and indeed �t�er indi�en�us pe�plesǡ �as al�a�s �een a��utǢ
ǤǤǤ�eϐinin� t�e� as a t�reat ��ene�er t�e� �a�e �uesti�ned t�eir disp�ssessi�n �r ��ene�er t�e ��l�nisers �anted t� �eep t�e� in a p�siti�n �f p�liti�al p��erlessness and e��n��i� ine�uali-t�Ǥ  ��e real �r per�ei�ed t�reat as al�a�s �ein� �et �it� �i�len�eǡ eit�er t�r�u�� �ilitar� and para�ilitar� a�ti�n �r t�e su�tler �ut n� less �i�lent use �f pers�nalǡ ��lle�ti�e and le�al den-i�rati�n ȋp�Ǥ 2ȌǤ  

��e instru�ents �f t�e state �a�e l�n� �een exer-�ised supp�rtin� 
a��s�n and �eenanǯs �ie�sǤ 
2.5   THE TERRORISM 
   SUPPRESSION 
   ACT (2002)

�n 2002 t�e �e� �ealand 
��ern�ent ena�ted ��e �err�ris� �uppressi�n ��t 2002 ȋ���Ȍ in resp�nse t� t�e ͻȀ11 atta��s �n t�e ��� and t�e ensuin� �l��al Ǯ�ar �n �err�rǯ ��ere�� ��untries �ere en��ura�ed �� t�e �nited �ati�ns t� pass le�isla-ti�n in �rder t� suppress t�e ϐinan�in� �f terr�rist a�ti�it�Ǥ  �alerie ��rse ȋ200͹ǡȌ asserts t�atǡ
�n �e� �ealand t�e �err�ris� �uppressi�n ȋ����in�s and 	inan�eȌ ��t �as passed i��e-diatel� in resp�nse t� t�is internati�nal eff�rt t� �ut �ff t�e ϐl�� �f ��ne� t� terr�rist �r�an-isati�nsǤ ��is �as t�e ϐirst a�t passed in a suite �f le�islati�n ai�ed at puttin� stri�t ��nit�rin� and ��ntr�ls ��er p�tential terr�ris� a�ti�itiesǤ��e ��� �as si�ilar in desi�n t� le�islati�n �ein� ena�ted �� 
��ern�ents a�r�ss t�e 
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��rldǡ all �f ��i�� reϐle�ted ele�ents �f t�e ��� P������ ��t ȋ2001Ȍǡ ��eri�aǯs le�islati�e resp�nse t� ����atin� terr�r ȋp�ǤͻȌǤ  
�ndi�en�us ����unitiesǡ en�ir�n�entalists and s��ial �usti�e ad���ates ar�ued t�at t�e ��� ��uld �e used t� ��nit�r and ��ntr�l p�liti�al dissent as �pp�sed t� pr�te�tin� �e� �ealand fr�� terr�rist t�reatǤ  ��e ��n�ern �as t�at ��unter terr�ris� la�s ��uld ser�e t� narr�� t�e ran�e �f a��epta�le pr�testǤ  ��e eff�rts �f a�ti�ists and s��ial �usti�e ad���atesǡ ��en �ie�ed t�r�u�� t�e lens �f t�e ��� �e�a�e p�tential t�reats t� t�e status �u� ȋP�illipsǡ 2011ȌǤ  �� �etter exa�ple exists t�an t�e e���di�ent �f �pp�siti�n t� dissent �it�in �pera-ti�n ͺǤ
2.6   OPERATION 8

�n ��t��er 15t� 200͹ǡ a series �f da�n raids �ere �arried �ut �n residential ���es a�r�ss �e� �ea-landǡ ar�und sixt� ��uses in t�talǤ  ��e raids f�ll��ed extensi�e sur�eillan�e ��ndu�ted ��er a peri�d �f a �ear and a �alfǤ  ����rdin� t� t�e �e� �ealand p�li�e t�e raids �ere �arried �ut f�ll��in� Ǯ��n�rete terr�rist t�reatsǯ fr�� indi�en�us and en�ir�n�ental a�ti�ists ȋ��rseǡ 2010ȌǤ  ��e t�pes �f sur�eillan�e underta�en �� p�li�e in�luded t�e inter�epti�n �f p��ne ��n�ersati�ns and text �essa�esǡ �ide� sur�eillan�eǡ t�e �u��in� �f ���es and �arsǡ ���� f��ta�eǡ �an�in� re��rds and pers�nal inf�r�ati�n �eld �� a�en�ies su�� as ��r� and �n���e and �nternal �ffairsǡ tra��in� �ia p��si�al ��ser�ati�n and inside inf�r�ants ȋ�i��-naǡ 201͵ Ǣ Pas��eǡ 200͹ȌǤ  
�r ��llins t�e ��li�it�r 
eneral later ��erturned �tate re��urse t� t�e �err�ris� �uppressi�n ��t due t� la�� �f e�iden�eǤ  �e als� des�ri�ed t�e a�t 

as �ein� Ǯin���erent and un��r�a�leǯ ȋ�eenanǡ 200ͺǡ pǤ22ȌǤ  ��e �r��nǡ una�le t� ��ar�e t�e a�-�used under t�e ���ǡ laid ��ar�es �f Parti�ipati�n �it�in a �ri�inal 
r�up in additi�n t� �in�r �r�s ��ar�esǤ  �n �epte��er 2011ǡ t�e �upre�e ��urt ruled in t�e �ase �f �a�ed Ƭ �rs �Ǥ � ȋ2011Ȍ ���� 101 ȋ�upre�e ��urtǡ 2011Ȍ t�at �ide� sur�eillan�e f��ta�e �ad �een ille�all� ��tained �� p�li�e and as su�� �as inad�issi�le in ��urtǤ  �s a ��nse�uen�e t�irteen �f t�e ��ar�es �ere dr�ppedǤ  ��is left f�ur defendants t� fa�e t�e ��re seri�us ��ar�e �f Par-ti�ipati�n in a �ri�inal 
r�up ȋinitiall� t�ere �ere ϐi�eǡ �ut �ne �f t�e defendantsǡ �u��e �a��ert passed a�a� in 2011ȌǤ  �fter f�ur �ears �f dela�ed trials t�e �ase ϐinall� �ent t� ��urt in 	e�ruar� �f 2012Ǥ  ��e trial resulted in a �un� �ur� �n t�e prin-�ipal ��ar�e �f Parti�ipati�n in a �ri�inal 
an�ǡ and ea�� defendant f�und �uilt� �n se�eral a���unts �f �in�r �r�s ��ar�esǤ  ��e sur�eillan�e e�iden�e ��lle�ted �� p�li�e �as insufϐi�ient t� ��n�in�e t�e �ur� - �e��nd reas�na�le d�u�t Ȃ t�at t�e a��used �ad parti�ipated �it�in a �ri�inal �r�upǤ 
2.7   THE SEARCH AND 
   SURVEILLANCE 
   ACT (2012)

��e �upre�e ��urts ϐindin� in �a�ed Ƭ �rs � � ruled t�at t�e e�iden�e �at�ered t�r�u�� t�e p�li�eǯs use �f �idden �a�eras �n pri�ate pr�pert� �as Ǯi�pr�perl� ��tainedǯ ȋ�upre�e ��urtǡ 2011ȌǤ  �n resp�nse t� t�is t�e ���ern�ent passed ��e �ide� �a�era �ur�eillan�e ȋ�e�p�rar� �easuresȌ ��t �n t�e 1ͺt� �f ��t��er 2011Ǥ  ��e ���e�ti�e �f t�is a�t �as t� le�alise t�e unla�ful attain�ent �f ���ert p�li�e �ide� sur�eillan�e �n t�e pr��isi�n t�at t�e depl���ent �f �ide� sur�eillan�e Ǯ�as ��n-sidered n�t t� �e unla�ful in de�isi�ns pri�r t� t�e de�isi�n in �a�edǯ ȋ��e �ide� �a�era �ur�eillan�e 
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[�e�p�rar� �easuresȐ �illǡ 2011ȌǤ
��e �ide� �a�era �ur�eillan�e ȋ�e�p�rar� �ea-suresȌ ��t ��uld n�t �e applied t� p�li�e in�esti-�ati�ns retr�spe�ti�el�ǡ �r t� t�e �ase �f �a�ed itselfǡ �ut ��uld ensure t�e ��ntinuati�n �f t�ese in�esti�ati�ns under t�e ne� la�Ǥ  � furt�er �lause in t�e �ill ��uld pre�ent t�e appeal �f past ��n�i�-ti�ns pri�r t� t�e �a�ed rulin�ǡ ��ere instan�es �f ��n�ert �ide� sur�eillan�e �ad ���urred and ��n-tri�uted t� t�e senten�in�Ǥ  ��is �ill ��uld a�t as a te�p�rar� �easure until a�end�ents ��uld �e �ade in parlia�ent t� t�e �ear�� and �ur�eillan�e �illǤ    
��e �ear�� and �ur�eillan�e ��t rea��ed its ϐinal readin� in Parlia�ent 22 �ar�� 2012Ǥ  
usti�e �in-ister 
udit� ��llins ȋ2012Ȍ in a press releaseǡ indi-�ated t�at t�e purp�se �f t�e a�end�ents �ere t� �rin� Ǯ�rderǡ �ertaint�ǡ �larit� and ��nsisten��ǯ t� t�e existin� �ill ȋpǤ 1ȌǤ  �pp�siti�n parties su�� as �anaǡ �a��ur and t�e 
reen Part� expressed ��n-�ern ��er a nu��er �f issues p�sed �it�in t�e ne� a�end�entsǤ  �a�id �lend�n �f t�e 
reen Part� sp��e t� s��e �f t�ese issues durin� t�e se��nd readin� �f t�e �illǤ  �e ar�ued t�at t�e le�islati�n ��uld infrin�e �n t�e indi�iduals ri��t t� silen�eǡ leadin� t� t�e i�pli�ati�n t�at fa�il� �e��ers �a� �e f�r�ed t� testif� a�ainst fa�il� �e��ersǤ  
��ern�ent a�en�ies �t�er t�en t�e p�li�e ��uld �a�e t�e �urisdi�ti�n t� enf�r�e �rders under t�e ne� la�ǡ �it� �an� �f t�ese a�en�ies n�t �a�in� a s�ste� in pla�e ��ere t�e pu�li� ��uld issue ���-plaintǡ su�� as t�e �ndependent P�li�e ���plaints �ut��rit�Ǥ  ��e i�pli�ati�ns �f ��i��ǡ �e saidǡ ��uld Ǯin�ite a�use �� a�en�ies t�at t�e a�era�e �e� �ea-landers ��uld t�in� �a�e n� part in in�esti�atin� t�e pri�a�� �r ���pr��isin� t�e pri�a�� �f �e� �ealandersǯ ȋp�ǡ 1ȌǤ  �e als� expressed �is �ie� t�at t�e ne� la� ��uld �rin� �e� �ealand �l�ser t� a 

sur�eillan�e stateǡ all��in� Ǯextensi�e pr��isi�n f�r �isual and f�r audi� sur�eillan�eǡ f�r tra��in� pe�-pleǡ f�r inter�eptin� t�eir ����uni�ati�nsǡ and f�r l���in� at t�eir relati�ns�ipsǥ��ere is si�pl� n�t t�e need in �e� �ealand s��iet� f�r su�� extra�r-dinar� in�asi�e �easures t� �e appliedǯ ȋ�lend�nǡ 2012Ǥ p�ǡ1ȌǤ
2.8  OPERATION 8 AND
  COLONIAL HISTORY

Parallels �an �e dra�n in �ist�r� �it� �perati�n ͺǡ parti�ularl� �it� t�e re�ainin� f�ur defendants Ǯ��e �re�era Ͷǯ ��� ���e fr�� ����unities t�at �a�e �een se�erel� affe�ted �� state inter�enti�n �ist�ri�all�Ǥ  ��e defendants �ere ��il� �u�i-�� �aile� �f Pari�a�a �it� �er partner �rs �i�nerǡ �airere �a�e �ti �f �ó¢t��i fr�� �e �re�era and �e �an�i�ai��iria �f ��ati �aniap�t�Ǥ  ��e �err�ris� �uppressi�n ��t and p�li�e ��ndu�t in �perati�n ͺ �as �een �i��li��ted �� �an� ���-�entat�rs in�ludin� ��ana 
a��s�nǡ �ann� �eenan and �a�inia �i��ins as reϐle�ti�e �f past le�islati�n ai�ed at t�e suppressi�n �f �¢�ri resistan�eǤ  ��a-na 
a��s�n ȋ200ͺȌ �i��li��ts t�e ��nne�ti�n �e-t�een ��e �uppressi�n �f �e�elli�n ��t 1ͺ͸͵ and t�e �err�ris� �uppressi�n ��t 2002 �� dra�in� attenti�n t� t�e la�ellin� �f �¢�ri as Ǯre�elsǯ and Ǯterr�ristsǯ as a result �f t�ese a�tsǤ  ��e �uppres-si�n �f �e�elli�n ��t 1ͺ͸͵ ȋpassed spe�iϐi�all� t� su�due �a�ri re�elli�n in �ai�at�Ȍ and ��e �ettle-�ents ��t 1ͺ͸͵ �ere ena�ted �� 
��ern�r 
re� in resp�nse t� t�e in��l�e�ent �f �u��e in t�e �attle �f �r¢�¢u ȋ��¢ti �aniap�t� Ȍ in 1ͺ͸ͶǤ  ��is �as in resp�nse t� t�e i�iǯs supp�sed in��l�e�ent in t�e �urders �f ��l�ner and 	ull��n in 1ͺ͸5 and t�e p�ssessi�n �f ille�al ϐirear�sǤ  �ll �f t�e a�ri�ultural lands �it�in �u��e �ere ��nϐis�ated as a result �f t�ese a��usati�ns ���e�er t�e� �ere n�t �r�u��t 
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t� trial and su�se�uentl� ne�er pr��en ȋ�i��insǡ 200ͺȌǤ  ��e �re�era �istri�t �ati�e �eser�e ��t 1ͺͻ͸ initiall� �r�u��t s��e assuran�e �f self-���-ernan�e f�r �u��eǤ  ��en it �e�a�e apparent t�at t�e a�t ��uld n�t ena�le aut�n��� in an� f�r�ǡ frustrati�ns �re� and �a�e spar� t� ���e�ents su�� as t�at �f �ua �enanaǤ  ��e ���un�a �uppres-si�n ��t 1ͻ0͹ �as ai�ed at su�duin� t�e f�ll��in� �ua �enana �ad �ainedǡ ��i�� represented ��ntin-ual resistan�e t��ards t�e �r��nǤ  �ua �enana �as arrested in 1ͻ1͸ and ��en t�e �ase ϐinall� �ent t� trialǡ t�e �ur� s��pat�ised �it� �ua and �is f�ll��-ersǤ  ��e� �ere n�t tried under ��e ���un�a �up-pressi�n ��t 1ͻ0͹ and re�ei�ed �nl� �in�r ��ar�es ȋ�illǡ 200ͺȌǤ 
2.9  ART AND ACTIVIST
  RESPONSES TO 
  OPERATION 8 AND 
  SURVEILLANCE IN
  NEW ZEALAND 

�an� art and a�ti�ist resp�nses t� sur�eillan�e in �e� �ealand and e�ents su�� as �perati�n ͺ �a�e e�er�ed in re�ent �ears as pr�testsǡ ex�i�iti�nsǡ �usi�ǡ p�etr� and d��u�entariesǤ  �e�eral art au�ti�ns �ere �eld t� raise funds t� supp�rt t�e le�al ��sts �f t��se �n trial as a result �f �pera-ti�n ͺǤ  �rtist �rett 
ra�a�ǯs ex�i�iti�n �a�pai�n ����s in 200ͺ �as a ����inati�n �f intri�atel� �ar�ed lar�e-s�ale �ar �a��ines and �ide�Ǥ  ��e �ide� featured a ��� �ieldin� a te��ate��a ��� ��re �l�t�in� t�at a��i�u�usl� alluded t� �ra� �r P�l�nesian attireǤ  
�rett 
ra�a� ȋ�ited in ���artne�ǡ 200ͺǡ p�Ǥ 1Ȍ states t�atǣ 

�n t�e p�pular �edia �a�ri are �����nl� lin�ed t� insur�ents in t�e �iddle�astǡ as �as re�entl� �een seen �� t�e ��steria surr�undin� t�e �uat��i raidsǤ ��is perpetuates a �eneri� ass��iati�n �f t�e Ǯ�t�erǯ �it� �i�-len�e and �istrustǤ �a�pai�n ����s expl�res t�is n�ti�n �f Ǯ�ista�en identit�ǯǡ ��i�� �as ex-isted sin�e �ur�peans ϐirst entered t�e Pa�iϐi�Ǥ 

Ǯ�a �ata te p�ǯ ȋϐi� ͹Ȍǡ �as a ��lla��rati�e instal-lati�n �� �affr�n �e �atanaǡ �e�i �a�
re��r and ��atai �aepa ϐirst ex�i�ited in 2011Ǥ  ��e ��r� featured a life si�e �i�� �l�ss �la�� p�li�e�an �it� t�e �ead �f a �ull suspended in a �l�ud �f s�arp an�ular linesǤ  ��e ex�i�iti�n �urat�r ��an �an ��� ȋ2011Ȍ des�ri�ed t�e ��r� as �ein� a p�liti�al pr�-testǡ Ǯ�t is t�e ��i�e �f �ana ��tu�a�eǡ un�a�erin� in t�e ri��t t� self-deter�inati�nǯ ȋp�Ǥ 1ǤȌǤ

	i� 5Ǥ �rett 
ra�a�ǡ �a�pai�n ����sǡ 200ͺ
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�e�i �a�
re��rǯs 2012 ex�i�iti�n Remote Control featured �ar�ed se�urit� �a�eras and ruru  ��unt-ed �n t�e �all and fra�ed �� �i�t�rian �r�u��t ir�nǤ  ��e ��r� in���ed a tensi�n �et�een t�e dis-tin�t �a�e and �ana �f t�e ruru �it� t�e �lan� and dis��nne�ted �a�e �f t�e �a�eraǤ 

	i� ͸Ǥ �affr�n �e �atanaǡ �e�i �a�
re��r and ��atai �aepaǡ �a �ata te PÛǡ 2011Ǥ  P��t��rap� �� �da� ���an 

��e d��u�entar� Operation 8: Deep in the Forest �as released in 2011Ǥ  �ire�ted �� ��i �in�-
�nes and �rr�l �ri��t t�e d��u�entar� in�esti�ates ��� t�e raids �appened and ���Ǥ  ��e d��u�en-tar� features pers�nal st�ries �f pe�ple affe�ted �� t�e raidsǤ  �n �ne s�ene �f t�e d��u�entar� �alerie ��rseǡ ��� �as initiall� i�pris�ned after t�e raids appr�a��es �ete�ti�e �ar�n Pas��e ��� led t�e in-�esti�ati�n and as�s �i� dire�tl� if �e reall� t�in�s t�at s�eǯs a terr�ristǫ ȋ�in�-
�nes Ƭ �ri��tǡ 2011ȌǤ  ��e en��unter is e�p��erin� t� �at�� �e�ause t�r�u�� t�e ��nfr�ntati�n t�e �ap �et�een t�e �at��er and t�e �at��ed is �l�sed and t�e p��er d�na�i� ��allen�edǤ  
� d��u�entar� titled The Price of Peace,   and dire�ted �� �i� �e��er �as released in 
ul� 2015Ǥ  ��e d��u�entar� �l�sel� f�ll��s t�e �per-ati�n ͺ trial and t�e life �f artist and a�ti�ist �a�e �tiǤ 
��e ���� titled When the Raids Came (2010), edited �� �alerie ��rse s�ares pers�nal insider a���unts �f pe�ple ��� �ere effe�ted �� t�e raids and ar-rested as a result �f �perati�n ͺǤ  When the Raids 
Came �as an in�alua�le res�ur�e f�r t�is pr��e�tǤ  
�n additi�n t� t�e 200͹ �perati�n ͺ in�esti�ati�n t�ere �a�e �een �t�er �e� d��esti� e�ents t�at �a�e �ade sur�eillan�e a �entral issue and p�int �f dis�ussi�n in �e� �ealand in re�ent �earsǤ  
�n 2012 �i� ��t���ǯs �ansi�n �as raided f�l-l��in� sur�eillan�e ��ndu�ted �� t�e 
��ern�ent ����uni�ati�ns �e�urit� �ureau ȋ
���ȌǤ  ��e a�ti�ns �f t�e 
��� �ere f�und t� �e ille�al in t�is �ase �e�ause t�e a�en�� is resp�nsi�le f�r ��lle�t-in� f�rei�n intelli�en�e and ��t��� �as a per�a-nent resident �f �e� �ealandǤ  ��e �itterid�e rep�rt ȋ�itterid�eǡ 201͵Ȍ ��ndu�ted int� t�e a�en�� f�und t�at ͺͺ �e� �ealanders �ad 	i� ͹Ǥ �e�i �a�
re��rǡ �e��te ��ntr�lǡ 2012
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�een spied �n �� t�e 
��� in t�e peri�d sin�e 200͵Ǥ  	�ll��in� t�is t�e ���ern�ent a�ended t�e la� t� ena�le t�e 
��� t� ��nit�r �e� �ealand �iti�ensǤ  �lt��u�� Pri�e �inister 
��n �e� assured �e� �ealanders t�e �ass-d��esti� sur�eillan�e �as n�t ta�in� pla�eǡ la��er 
len 
reen�ald sa�s t�at t�is �as n�t t�e �ase ȋ��anǡ 201Ͷǡ �epte��er 15ȌǤ
�rtist �i��n �enn�ǯs ex�i�iti�n The Personal 
Effects of Kim Dotcom �as s���n at t�e �da� �rt 
aller� in �ellin�t�n in 201ͶǤ  ��e ex�i�iti�n ��nsisted �f a ��lle�ti�n �f ite�s representin� t��se ��nϐis�ated durin� t�e raid �n �i� ��t���s ��useǤ  �a�e �tiǡ in 2015ǡ als� ex�i�ited s��e �f t�e ite�s t�at �ere ��nϐis�ated f�r e�iden�e durin� t�e �perati�n ͺ raidsǡ �ne �f t�ese ite�s �ein� a sin�le ��ildǯs �u����t ȋ�tiǡ 2015ȌǤ  
�i��n �enn�ǯs ex�i�iti�n Secret Power ȋ��rr��ed fr�� t�e title �f �i��� �a�erǯs 1ͻͻ͸ ���� a��ut �e� �ealandǯs relati�ns�ip �it� internati�nal sp� a�en�iesȌ represented �e� �ealand at t�e 2015 �eni�e �iennaleǤ  ��e ��r� utilises and presents in a �useu� st�le ex�i�it �rap�i� i�a�er� e�pl��ed �� t�e ���Ǥ 
�r�n��n ��ll��a�-��it�ǯs ȋ201ͶȌ Te Ika a Ako-
ranga �as a pr��e�t t�at in��l�ed t�e rest�ral �f a �ural �� �Ǥ �er��n �a�l�r f�und in st�ra�e at t�e landin� site �f t�e ��ut�ern �r�ss �a�leǤ  ��l-l��a�-��it� �e�a�e interested in expl�rin� t�is site as �e� �ealandǯs pri�ar� �nternet ��nne�ti�n ��en l���in� int� issues ar�und sur�eillan�e and intelle�tual pr�pert�Ǥ

	i� ͺǤ �i��n �enn�ǡ �e�ret P��erǡ 2015

2.10   CONCLUSION

��e ideas intr�du�ed in t�is ��apter ar�und inter-pretati�nǡ p��er and indi�eneit� �ill �e dis�ussed furt�er in relati�n t� t�e �et��d�l��ies e�pl��ed �it�in t�is pr��e�tǤ  ��e �et��ds ��apter �ill fur-t�er �utline t�e relati�ns�ip �et�een t�ese t�e�reti�al ideas and t�e �isual and �reati�e �ritin� pr��e�tsǤ  
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3.0  METHODOLOGY
3.1   INTRODUCTION��e resear�� pr��esses applied t� t�is pr��e�t �ere ai�ed at �eneratin� a �reati�e resp�nse t� aspe�ts �f sur�eillan�e �ulture in �e� �ealandǤ  ��e �et��d�l��i�al appr�a��es �ere �aupapa �¢�ri �entered and inf�r�ed �� literar�ǡ t�e�reti�al and pra�ti�e-�ased resear��Ǥ  ��e pr��e�t �as als� inf�r�ed �� pr��esses �f pers�nal reϐle�ti�n surr�undin� t�e �perati�n ͺ in�esti�ati�n t�at p�siti�n �e as an insider �it�in t�is resear��Ǥ  �n en�a�e�ent �it� �aupapa �¢�ri episte��l��ies pr��ided a �asis fr�� ��i�� t�e �l��al p�en��e-n�n �f sur�eillan�e ��uld �e na�i�ated in respe�t �f t�e distin�t l��al and �ultural lands�ape �f ��tear�a �e� �ealandǤ
��e �et��ds f�r en�a�in� t�ese ideas �it�in �re-ati�e pra�ti�e are su��arised in ���in �te�artǯs ȋ2010Ȍ ��ser�ati�n t�atǣ 

��e pra�titi�ner resear��erǡ ��et�er artist �r tea��erǡ ta�es �entral pla�e in see�in� t� un���erǡ re��rdǡ interpret and p�siti�nǡ fr�� an insiderǯs perspe�ti�e and experien�eǡ t�e pr��esses t�e� use �it�in t�e ��ntext �f pr�-fessi�nal ��nte�p�rar� pra�ti�es in t�e ϐieldǤ  ��eir st�riesǡ ��en pla�ed in �ist�ri�alǡ s��ial and �ultural ��ntextsǡ f�r� a ne�narrati�eǡ a ne� st�r� s�aped t�r�u�� aut��i��rap�� as a p�rtrait-�f-self t�at �irr�rs and situates t�eir experien�e ȋp�Ǥ 12͸ȌǤ  

3.2   TOWARDS A 
   PRACTICE-BASED 
   METHODOLOGY

	i� ͻǤ  �e �auǡ �Ǥ 2015Ǥ �llustrati�n �ased �n t�e t�ree-pr�n�ed appr�a�� t� pra�ti�e-�ased �et��d�l��� as �utlined �� �u��esǡ et alǡ 2011 



Ͷ͸

��e pra�ti�e-�ased �et��d�l��� ȋde��nstrated in 	i� 10Ȍǡ �as f�r�ed ar�und a t�ree-pr�n�ed ap-pr�a�� t�at re���nisesǣ 
1Ǥ �rtistr�ǣ � �rafted pr��ess �it� a plannedǡ   s�ste�ati� appr�a��2Ǥ ��pr��isati�nǢ �nplannedǡ e��ra�in�    ��an�es and surprises t�at ���e �it� artis-  ti� pra�ti�e͵Ǥ �e���p�siti�nǢ desi�ned and i�pr��ised    pra�ti�e de���p�sedǡ ��nf�undin� expe�ta-  ti�ns �f an �rderl� uni�erse ȋ�u��esǡ et alǡ   2011ȌǤ

�arrett ȋ2010Ȍ re���nises t�e su��e�ti�e nature �f pra�ti�e-�ased �et��d�l��� and p�ints �ut t�atǣ   �n inn��ati�e di�ensi�n �f t�is su��e�ti�e                appr�a�� t� resear�� lies in its �apa�it� t�    �rin� int� �ie�ǡ parti�ularities t�at reϐle�t               ne� s��ial and �t�er realities eit�er   �ar�inalised �r n�t �et re���nised in esta�-   lis�ed s��ial pra�ti�es and dis��urses ȋp�Ǥ2ȌǤ 
�arrett indi�ates t�at �n��led�e t�r�u�� pra�-ti�e-�ased resear�� is �enerated t�r�u�� Ǯli�ed ex-perien�e and pers�nal rea�ti�nsǡǯ �itin� �eide��erǯs n�ti�ns �f praxi�al �n��led�e Ȃ Ǯideas and t�e�r� �enerated t�r�u�� pra�ti�eǡǯ and ��urdieuǯs ideas ar�und reϐlexi�it�ǡ t�at Ǯ�et��d�l��ies in artisti� resear�� are ne�essaril� e�er�ent and su��e�t t� repeated ad�ust�entǡ rat�er t�an re�ainin� ϐixed t�r�u���ut t�e pr��ess �f en�uir�ǯ ȋp�Ǥ͸ȌǤ ��er t�e durati�n �f t�is pr��e�t � �as ��ns�i�us �f tr�in� t� �aintain a �alan�e �et�een pra�-ti�e-�ased resear�� and traditi�nal a�ade�i� resear�� �et��dsǤ  ��is ste��ed fr�� a ��n�ern t�at �rientatin� �reati�e pr��ess ar�und traditi�nal a�ade�i� resear�� �et��ds �i��t result in artis-ti� �ut���es t�at �ere si�pl� a de��nstrati�n �r illustrati�n �f a parti�ular t�e�r�Ǥ   P�il�s�p�er �i��n �rit��le� states t�at ��ile t�e�r� in art is i�p�rtantǡ Ǯitǯs a t�� �a� streetǯ ��ere ��t� t�e-�r� and �reati�e pra�ti�e inϐluen�e and inf�r� ea�� �t�er ȋ�rit��le�ǡ 2010ǡ pǤͶȌǤ  Pra�ti�e-�ased resear�� fa�ilitates a �ital spa�e f�r sp�ntaneit� ��ere unf�reseen tra�e�t�ries �an ���urǤ  �rit��le� ȋ2010Ȍ als� p�ints �ut t�at t�ere is an i�p�rt-ant t�ird aspe�t t� �reati�e pr��ess ��ere art is �r�unded �it�in t�e ����unit� ��ere it is l��atedǤ 

3.3  RESEARCH ETHICS:   
  ART AND 
  PERFORMANCE  

�n t�e earl� sta�es �f t�is pr��e�t � de�ided n�t t� underta�e inter�ie�s as part �f t�is resear��Ǥ  ��e �uesti�n �f ��et�er �r n�t et�i�s appr��al ��uld�e re�uired ar�se a�ain later in relati�n t� �ne �f t�e perf�r�an�e pr��e�ts - �ura�e�ureǤ  ��e pri�a-r� ��n�ern �as ar�und intera�ti�n �it� t�e pu�li� and ��de �f ��ndu�tǤ
��e �uesti�n �f ��ere perf�r�an�e art sits in relati�n t� uni�ersit� et�i�s is ���plexǤ  �elissa �ain�Ǯs ȋ201ͶȌ inter�ie� pr��e�t �n perf�r�an�e art and uni�ersit� et�i�s pr��ides insi��t and �uidan�e �n t�e su��e�t fr�� t�e perspe�ti�es �f se�eral arts pra�titi�ners ��� tea�� �r �a�e tau��t �it�in t�e uni�ersit� s�ste� in �e� �ealandǤ  ��e ideas dis�ussed �ffered ���pellin� ar�u�ents ar�und ��en et�i�s appr��al �i��t �r �i��t n�t �e appr�priate �r rele�antǤ  �s t�e uni�ersit� et�i�s re�ie� is �enerall� �eared t��ards t�e inter�ie� pr��ess in �ualitati�e resear�� it d�es n�t �uite ϐit Ǯt�e e�er�ent and intuiti�e nature �f perf�r�an�e 
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�a�in�ǯ ȋ��n�le�ǡ in �ain�ǡ 10Ǥ͵͵ǡ 201ͶȌǤ  �e�uirin� si�ned ��nsent f�r�s fr�� an audien�e pri�r t� an intera�ti�e perf�r�an�e f�r exa�ple ��uld seri�us-l� stiϐle t�e ϐluidit� and Ǯsurpriseǯ ele�ent �f t�e perf�r�an�e t�ere�� Ǯne�atin� t�e ��nditi�ns �f t�e ��r�ǯ ȋ���dǡ in �ain�ǡ ͺǤ͵ͺǡ 201ͶȌǤ 
��e et�i�al ��ndu�t �utlined �it�in t�e uni�ersities ��de �f et�i�s re�ealed a ��nsisten�� �it� t�e prin-�iples t�at � �as expl�rin� in �� resear�� ar�und t�e et�i�al i�pli�ati�ns �f sur�eillan�eǤ  Pri�a��ǡ �usti�eǡ trut�fulness and respe�t Ȃ�alues �utlined �it�in t�e uni�ersit� ��de �f et�i�s Ȃ are rele�ant prin�iples t� ��nsider t�e et�i�al i�pli�ati�ns �f sur�eillan�eǤ  �n de�el�pin� ��r� ar�und sur�eil-lan�e � �as ��ns�i�us �f n�t �antin� t� perpetuate t�e sinister aspe�ts �f sur�eillan�e ��ile expl�rin� its fun�ti�n �it�in s��iet�Ǥ        ��r�u�� in�esti�ati�n and dis�ussi�n �it� �� super�is�rs and peers � �a�e t� t�e ��n�lusi�n t�at et�i�s appr��al ��uld n�t �e re�uired f�r t�e 
AuraSecure perf�r�an�eǤ ��e deter�inin� fa�t�r �ein� t�at t�e perf�r�an�e did n�t in��l�e t�e ��lle�ti�n �f data fr�� an� �f t�e pe�ple ��� par-ti�ipated and t�at �isit�rs �ere a�are t�e� �ere parti�ipatin� in an art perf�r�an�e and n�t a Ǯrealǯ life e�entǤ
�n 201Ͷ � ��-aut��red a ��urnal arti�le �it� �� su-per�is�r �r �uia 
a�n�e and artist �r �reta �il�in-s�n titledǣ Visual Arts Education through Doctoral 
Studies in Aotearoa NZ: Towards a Kaupapa M ori 
Approach.  ��e pr��ess �f �ritin� t�e arti�le �elped t� �larif� t�e prin�iples t�at ��uld �e applied �it�-in t�is resear��Ǥ
  

3.4  AUPAPA M ORI 
  METHODOLOGY

�aupapa �¢�ri �et��d�l��ies pr��ided a �asis f�r t�is resear�� pr��e�t fr�� ��i�� �ultural t�e�ries and ��n�epts ��uld �e dra�nǡ a���rdin� t� �� un-derstandin� �f ti�an�aǤ ��is pr��ided a p�il�s�p�i-�al startin� p�int f�r na�i�atin� and understandin� t�e i�pa�ts �f sur�eillan�e at a l��al and �ultural le�elǤ 
�e�e��erin�ǡ representin� and re-fra�in� �¢�ri �ist�ries ȋ��it�ǡ 1ͻͻͻȌ �ere ���e�ti�es t�at en-��ura�ed t�e de�el�p�ent �f ��r� t� �e ��nstantl� read�usted t��ards resistan�e and e�p��er�entǤ ��is pr��e�t �as als� a��ut �reatin� and �ele�rat-in� sur�i�alǤ 
��it� ȋ1ͻͻͻȌ asserts t�at t�e re�e��erin� �f a painful past andǡ i�p�rtantl�ǡ pe�plesǯ resp�nses t� t�at pain is part �f a pr��ess �f �ealin� and trans-f�r�ati�nǤ  ��is pr��e�t ai�ed t� representǡ as an indi�en�us art pr��e�tǡ perspe�ti�es t�at Ǯ��unter t�e d��inant s��ieties i�a�e �f indi�en�us pe�-plesǡ t�eir lifest�les and �elief s�ste�sǯ ȋpǤ151ȌǤ  �epresentati�n is lin�ed t� refra�in�ǡ ��i�� as deϐined �� ��it� Ǯis a��ut ta�in� �u�� �reater ��n-tr�l ��er t�e �a�s in ��i�� indi�en�us issues and s��ial pr��le�s are dis�ussed and �andledǯ ȋpǤ15͵ȌǤ  ��it� als� �i��li��ts �reatin� as an i�p�rtant aspe�t �f ne��tiatin� indi�en�us issuesǤ  ��e sur-�i�al �f indi�en�us pe�ples �an �e attri�uted t� t�e stren�t� �f i�a�inati�n in ne��tiatin� pers�nal and ����unit� pr��le�sǤ  �ele�ratin� sur�i�al is reϐle�ted in t�is pr��e�t �� �ele�ratin� resistan�e t� t�e stru��les surr�undin� t�e e�ents �n ��i�� t�is pr��e�t is f��used ȋ��it�ǡ pǤ1Ͷ5ȌǤ
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3.4.1  CULTURAL CONCEPTS AND 
  VALUES: 

�ultural ��n�epts pr��ided a p�il�s�p�i�al �asis f�r de�el�pin� ��r� ar�und t�is �aupapa - parti�ularl� �¢�ri ��n�epts and ��� ��s��l��i�al narrati�es su�� as t�e �as�ets �f �n��led�e and �¢ui under-pin �anaǡ tapuǡ �auri and �au ��i�� are �utlined �el��Ǥ  �ultural �alues �ere exa�ined in �r�ader ter�s in relati�n t� inϐluen�eǡ �ultural pra�ti�es and s��ial n�r�sǤ  ��ese ideas f�r� t�e ��n�eptual �asis fr�� ��i�� t�e pra�ti�al �reati�e ���p�nent �f t�is resear�� is de�el�pedǤ 
�fs�ar ȋ2012Ȍ su��arises �ultural �alues asǣ
 
uidin� prin�iples and �eliefs t�at leadǡ    �ustif�ǡ as �ell as deepl� ��ti�ate �neǯs    ��alsǡ �e�a�i�ursǡ ���i�esǡ desiresǡ  preferen�es and a��epta�ilit� �f s��e per-  s�nal and s��ial standards �f ��ndu�t ��er   �t�ers ȋp�Ǥ1͸ȌǤ  
��e realisati�n and pri�ritisati�n �f different �alues �it�in �ultures is di�erseǡ a di�ersit� t�atǡ appr�a��in� �l��alisati�n and ne�-li�eral e��n��-i�s is in dan�er �f �ein� su�su�ed �r �����enised int� t�e �alue s�ste�s �f d��inant nati�n states and ��rp�rate entitiesǣ   

��e l�n�-ter� dire�ti�n �f �l��al ���er-nan�e ��uld ���e in �ne �f t�� dire�ti�nsǤ   ��e ��st apparent tenden�� �as t��ards a  ��rld s�aped �e��nd �e�e��ni� p��erǤ    ��is �e�e��n� is sustained �� e��n��i�  �l��alisati�n and t�e �����enisati�n �f �ul-tures t�r�u�� a d��inant �ass �ediaǡ t�e expansi�n �f ��i�� is pr�te�ted �� a unitar� ��n�entrati�n �f �ilitar�-p�liti�al f�r�eǤ  ��e alternati�e �as a pluralisti� ��rld in 

��i�� different �r�ups �f ��untries pur-sued different pat�s �f e��n��i� and s��ial �r�anisati�n ��i�� reϐle�ted and sustained t�eir different �ultural patternsǤ  �ne de-ϐined �i�ilisati�n in t�e sin�ularǤ  ��e �t�er all��ed f�r t�e ��existen�e �f �i�ilisati�ns ȋin t�e pluralȌ ȋ��xǡ 2002ǡ p�Ǥ͹2ȌǤ
��xǯs e�p�asis �n t�e Ǯ��existen�e �f �i�ilisati�nsǯ is a ��n�ept �f parti�ular si�niϐi�an�e t� t�is pr��-e�t as �ne t�at �ele�rates di�ersit� and pri�ritises a �aupapa �¢�ri �et��d�l��i�al appr�a��Ǥ  ��is pr��e�t is fra�ed ar�und �¢�ri �alue s�ste�s in re-lati�n t� sur�eillan�e and t�e idea t�at ��ral ��des and �alues are als� used �� t�e d��inant �ulture as a t��l f�r �����enisati�nǤ ��x states t�atǡ 

��at is s��eti�es ��re ��ntr��ersial is t�at ��ralit� als� ��an�es ��er ti�e and �aries ��er spa�eǡ t�at different pe�ples in different ti�es and pla�es �a�e different sets �f �aluesǡ and t�at �lai�s t� uni�ersalit� in ��ral �ud�e�ent are ulti�atel� dependent up�n t�e d��inant p��er �f �ne �r�up ��er �t�ers ȋ��xǡ 2002ǡ p�Ǥ 5͹ȌǤ 
��e assi�ilati�n �f �ultural �alues is e���ed �it�in �e� �ealandǯs ��l�nial �ist�r�Ǥ  ��arles ���al su�-�ests t�at ��ile t�ere is an a�undan�e �f literature addressin� t�e Ǯe��n��i� and p�liti�al disenfran-��ise�entǯ �f indi�en�us pe�ples t�r�u�� ��l�ni-sati�n t�ere is n�t a l�t t�at addresses t�e Ǯspiritual and e��ti�nal �ar�ǯ ȋ���alǡ 200͸ǡ p�ǤͻȌ �r�u��t a��ut t�r�u�� t�at pr��essǤ 
��e �alues t�at �ain pri�rit� in �rder t� �aintain t�is p�siti�n ȋd��inan�e �f �ne �r�up ��er an�t�-erȌ are p��er and se�urit� Ȃ ��i�� als� a���unt f�r t�e �r��t� �f sur�eillan�e �ultureǤ  ��ese �alues are in �pp�siti�n t� t�e �alues t�at ena�le �pen-ness and �reati�e freed�� su�� as t��se �utlined 
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�� ����art� ȋ2012ȌǢ Ǯ�elf dire�ti�n ȋ�ndependent t��u��t and a�ti�n-����sin�ǡ �reatin�ǡ expl�rin�Ȍ and �ene��len�e ȋPreser�in� and en�an�in� t�e �elfare �f t��se �it� ���� �ne is in fre�uent per-s�nal ��nta�t ȋt�e Ǯin-�r�upǯȌǯ ȋp�Ǥ͹ȌǤ  
��e realisati�n �f �alues �it�in indi�iduals and ����unit� are ena�ted t�r�u�� intrinsi�all� �r extrinsi�all� ��ti�ated �e�a�i�ur ȋ�fs�arǡ 2012ȌǤ  �ene��len�e and self-dire�ti�n f�r exa�pleǡ ena�le a�ti�ns t�at are intrinsi�all� ��ti�atedǡ as �pp�sed 

��e ����art� ȋ2012Ȍ �alue sur�e� i�plies a uni-�ersal �alue s�ste� t�at e�er�es naturall� as part �f �u�an natureǤ  �is stud� f�und t�at t�e ten �alues �utlined in t�e sur�e� �ere rele�ant a�r�ss ͺ2 ��untriesǤ  ��e differen�es �ere �i��li��ted in ��� t�e� �ere pri�ritised a���rdin� t� different �ulturesǤ 
��e idea �f  Ǯuni�ersalǯ �alues �i��t �e re�arded �aril� fr�� indi�en�us perspe�ti�es ��en t�is idea is �ften a����panied �� an a�enda t� ��n�uest �r t� �ain san�ti�n ��er a ��untr� �r pe�plesǤ  �fs�ar ȋ2012ǡ p�ǤͶȌ su��ests t�at Ǯs�ared et�i�al �aluesǯ ��ere t�e end ��al is n�t a��ut �ainin� p��er and ��ntr�l �an Ǯpr��ide a sta�le �asis f�r ��re inte-�rated �r�upsǡ ����unitiesǡ �r�anisati�ns and s��ieties and in redu�in� ��nϐli�tsǤǯ 
�arl ���ers ȋ1ͻͺͻȌ su��ests t�at uni�ersal �alues need n�t �e applied externall� �ut t�atǣ 

ǥ��t� pers�nal and s��ial �alues e�er�e as naturalǡ and experien�edǡ ��en t�e indi�idu-al is �l�se t� �is ��n �r�anis�i� �aluin� pr�-�essǤ  ��e su��esti�n is t�at t��u�� ��dern �an n� l�n�er trusts reli�i�n �r s�ien�e �r 

	i� 10Ǥ ����art� dia�ra�ǡ 2012t� t�e �alues �f ��nf�r�it�  ȋ�estraint �f a�ti�nsǡ in�linati�ns and i�pulses li�el� t� upset �r �ar� �t�ers and �i�late s��ial expe�tati�ns �r n�r�sȌ ��i�� ǮǥPr���te ���perati�n in �rder t� a��id ne�ati�e �ut���es f�r self ǯ ȋ����art�ǡ 2012ǡ p�Ǥ͹ȌǤ  �nterestin�l�ǡ t�e �ut���e �f a �e�a�i�ur �i��t �e t�e sa�e ���e�erǡ ��et�er a�ti�ned t�r�u�� �e-ne��len�e ȋintrinsi�Ȍ �r ��nf�r�it� ȋexternalȌǤ 
����art�ǯ ȋ2012Ȍ dia�ra� ȋ	i� 11Ȍ s���s ��� t�e �alues �enti�ned a���e are p�siti�ned in relati�n t� ��ti�ati�nǡ de��nstratin� t�at t�eǣ

ǥPursuit �f �alues �n t�e left ser�es t� ��pe �it� anxiet� due t� un�ertaint� in t�e s��ial and p��si�al ��rldǤ ��ese are self-pr�te�ti�e �aluesǤ Pe�ple see� t� a��id ��nϐli�t ȋ��n-f�r�it�Ȍ and t� �aintain t�e �urrent �rder ȋtraditi�nǡ se�urit�Ȍ �r a�ti�el� t� ��ntr�l t�reat ȋp��erȌǤ �alues �n t�e ri��t ȋ�ed�-nis�ǡ sti�ulati�nǡ self-dire�ti�nǡ uni�er-salis�ǡ �ene��len�eȌ express anxiet�-free ��ti�ati�nsǤ ��ese are �r��t� �r self-ex-pansi�e �aluesǥ�ra�in� �n t�e �r�undin� �f �alues in interests and in anxiet� �an �elp in predi�tin� and understandin� relati�ns �f �alues t� �ari�us attitudes and �e�a�i�ur ȋp�Ǥ 1ͶȌǤ 
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p�il�s�p�� �r an� s�ste� �f �eliefs t� �i�e �i� �is �aluesǡ �e �a� ϐind an �r�anis�i� �aluin� �ase �it�in �i�selfǡ ��i��ǡ if �e �an learn a�ain t� �e in t�u�� �it� itǡ �ill pr��e t� �e an �r�anisedǡ adapti�eǡ and s��ial ap-pr�a�� t� t�e perplexin� �alue issues ��i�� fa�e all �f us ȋp�Ǥ1ͺͶȌǤ 
��e �pp�rtunit� f�r �alues t� de�el�p internall� is ��untera�ted �� sur�eillan�e �e�ause it ne�ates intrinsi� ��ti�ati�n ȋ�esta��ttǡ 2010 Ǣ �nders�n Ƭ �n�leǡ 1ͻͻ͵ȌǤ  �ntrinsi� ��ti�ati�n is fa�ilitat-ed �� ���i�e and �pp�rtunit� f�r self-dire�ti�nǡ ���peten�e and aut�n��� in turn �rin�in� a��ut in�reased learnin� and �reati�it� ȋ�e�i Ƭ ��anǡ 2000ȌǤ  �ur�eillan�e ��r�s �n a pre�ise �f �is-trustǡ t�eref�re its �er� presen�e extin�uis�es �pp�rtunities t� exer�ise an intrinsi� �alue in-dependent �f �utside inϐluen�eǤ  �s sur�eillan�e �e���es in�reasin�l� u�i�uit�usǡ t�e �pp�rtunities t� exer�ise intrinsi�all� ��ti�ated s��ial �alues are i�pa�ted and suppressedǤ  ��r�s �esta��tt ȋ2010Ȍ sur�ises t�at ��ile t�e presen�e �f sur�eillan�e su�� as ���� and speed �a�eras �a� �elp t� inϐlu-en�e a pers�n t��ards t�e ri��t de�isi�nǡ per�aps t�e de�isi�n is �entred ��re t��ards self-interest t�en �a�in� t�e ri��t de�isi�n f�r t�e ri��t rea-s�nsǤ  �e ��ntends t�at t�e in�reasin�l� u�i�uit�us presen�e �f sur�eillan�e �a� �inder �pp�rtunities t� exer�ise ��ral �r��t� in e�er�da� situati�nsǤ 
��is idea is de��nstrated in an ane�d�te put f�r�ard �� �esta��tt ȋ2010Ȍ t�at des�ri�es ��eǯs dile��a in ����sin� ��et�er �r n�t t� ta�e a �ite �f t�e apple in t�e 
arden �f �denǤ  
�s in t�e �lassi� st�r� �f ��e and t�e appleǡ t�e nar-rati�e is situated ar�und t�e de�isi�n at �andǤ  �s a s����l �f self-dire�ti�n and aut�n��� t�is de-�isi�n represents ȋ�it�in �i�li�al �ist�r� an��a�Ȍ 

t�e ϐirst aut�n���us de�isi�n t� �e e�er �ade �� a �u�anǤ  ��e usual e�p�asis ar�und Ǯ�ri�inal sinǯ �e���es insi�niϐi�ant ��en t�e narrati�e is re-fra�ed ar�und self-deter�inati�nǤ  �t represents an existential ���entǣ 
ǥ��e ��inese ��rd f�r Ǯ�risisǯ ��nsists �f t�� ��ara�tersǣ �ne �eans dan�erǡ t�e �t�er �pp�rtunit�Ǥ  ��is ��inese ��rd reϐle�ts a pr�f�und spiritual trut� t�at ��rresp�nds t� t�e existential ���entǤ  �t is a ���ent in ��i�� t�e fate �f t�e �elie�erǯs spiritual de�el�p�ent stands t� �a�e �reat �ain �r si�niϐi�ant l�ss ȋ���leanǡ 200ͺǡ p�Ǥ ͻȌǤ  

��e t�eref�reǡ t�e ϐirst ���an Ȃ �rin�s a��ut t�e e��luti�n �f �u�an�ind �� �a�in� t�e ϐirst aut�n�-��us de�isi�nǤ 
�it�in �esta��ttǯs exa�pleǡ ��e is ���pletel� surr�unded �� ���� �a�erasǤ  ��e �pp�rtunit� t� �a�e a de�isi�n �ased �n an intrinsi�all� �eld �alue is ne�atedǤ  ��e presen�e �f t�e u�i�uit�us �a�eras den�tes t�at a de�isi�n is �ade �ased �n external ��ti�ati�n and t�eref�re re���es t�e �pp�rtunit� t� a�t t�r�u�� self-dire�ti�nǤ
��is dile��a ��en applied t� �¢�ri ��s��l��i�al narrati�es re-�rientates it t��ards a �¢�ri ��rld-�ie� - ��� ��uld �¢ui f�r exa�pleǡ resp�nd t� a realit� ��ere �is ���e�ents �ere re��rded and ��nit�red �� u�i�uit�us sur�eillan�eǫ  
3.4.2   M ORI  CONCEPTS AND VALUES: �¢�ri ��n�eptsǡ �alues and �reati�n narrati�es pr��ide a ���pass f�r na�i�atin� sur�eillan�e t�atǡ as a �l��al p�en��en�n re�uires �a�s �f fa�ilitat-in� and addressin� t�e issues ar�und its i�pa�t at 
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a l��al le�elǤ  Piripi ��aan�a ȋ2012Ȍǡ states t�at Ǯ�eein� �¢�ri �alues as a ���para�le s��ial s�ien�e �r p�il�s�p�� �f �irtue et�i�s is t�e seed f�r e��lu-ti�nar� ��tear�an ideals and a �e� �ealand p�il�s-�p��ǯ ȋp�Ǥ 2ͶȌǤ      
N    T  - T  B   

��e �as�ets �f �n��led�e refer t� ��� �n��led�e �as �r�u��t t� �u�an�indǤ  �¢ne-nui-a-ran�i �as �alled �n t� �li�� t�r�u�� �an� real�s �f existen�e in �rder t� a��uire t�e �as�ets �f �n��l-ed�e- �e �ruuru-tipuaǡ �e �ruuru-�atua and �e �ruuru-ta�it�Ǥ  �n t�is ��urne� �e als� a��uired t�e ��atu-�ura-�u�a-¢-tai and t�e ��atu-�ura-te-re�u Ȃ �a�red st�nes �f learnin�Ǥ  ��ese st�nes ena�led students t� ��tain and retain �n��led�e �it�in t�e ��are �anan�a ȋ���rnt�nǡ 200ͶȌǤ  
��r�u�� t�e �as�ets �f �n��led�e �u�anit� p�s-sessed all t�e attri�utes re�uired f�r expl�rati�nǡ de�el�p�ent and �r��t�Ǥ  �¢�ri �arsden ȋ1ͻ͹͹Ȍ underst��d �u�an�indǯs a�ilit� t� adapt and ��an�e �is en�ir�n�ent as �ein� in�erentl� spiritu-al in �ri�inǣ

��e idea �f �anipulatin� en�ir�n�ent is �ased �n t�e �¢�ri �ie� t�at t�ere are t�ree �rders �f realit� Ȃ t�e p��si�al �r naturalǡ t�e ps���i� and t�e spiritualǤ  ��ilst t�e natural real� is n�r�all� su��e�t t� p��si�al la�sǡ t�ese �an �e affe�tedǡ ��diϐied and e�en ��an�ed �� t�e appli�ati�n �f t�e �i��-er la�s �f t�e ps���i� and spiritualǤ�� appl�in� ps���i�al la�s ȋintelle�tual and e��ti�nal ��ns�i�usnessȌ in a s�ientiϐi� �annerǡ �an n�� �anipulates t�at en�ir�n-�ent t� suit �is ��n purp�ses ȋp�Ǥ 1Ͷ͸ȌǤ
�arsden su��ests t�at fr�� a p�il�s�p�i�al �¢�ri 

�ie�p�int �n��led�e is innatel� spiritual in �ri�inǤ  	r�� t�is perspe�ti�e �¢uiǯs deeds �an �e seen as representati�e �f t�e a�ilit� t� inter�ene �r inter-�ept natural la�Ǥ  �n�a�in� �it� �ualities su�� as �anaǡ �auriǡ tapu and �auǡ �¢ui sl��s t�e sunǡ ϐis�es up t�e ��rt� �sland and a��uires ϐire fr�� �is �rand��t�erǡ deeds t�at ��allen�e natural l�reǤ ȋ�arsdenǡ 1ͻ͹͹ȌǤ   
M , ,   �anaǡ �auriǡ tapu and �au are �ualities t�at deϐine and express indi�idual and ����unit� relati�n-s�ips t� life and t�e ��rldǤ  �n exa�inati�n �f t�ese ��n�epts pr��ides insi��t int� ��� t�e� �i��t �e affe�ted �� sur�eillan�e �ulture and ��et�er t�ese ��n�epts �an �e ��nsidered a site �f resistan�e in relati�n t� t�e le�el �f en�a�e�ent sur�eillan�e te��ni�ues �as �it� t�ese ��n�eptsǤ  ����rdin� t� �ead ȋ200͵Ȍ t�e spiritual and ps����l��i�al �ell�ein� �f an indi�idual is dependent �n t�ese �aluesǤ Ǯ��ese attri�utes in�lude pers�nal tapuǡ �anaǡ �auriǡ �airua and �auǤ  ��e� all relate t� t�e i�p�rtan�e �f lifeǡ and t� t�e relati�n �f ira t¢n�ata t� t�e ��s��s and t� t�e ��rld �f t�e ��dsǡ ira atuaǯ ȋp�Ǥ ͸0ȌǤ     
M�ana is deϐined �� ��arles ���al ȋ200͸Ȍ as Ǯǥ� traditi�nal ��n�ept t�at is �ari�usl� translated as p��erǡ aut��rit�ǡ presti�e and ��aris�a and it is �entral t� t�e traditi�nal �¢�ri ��rld�ie�ǯ ȋp�Ǥ 10ȌǤ  �ana is a Ǯ�reati�e and d�na�i� f�r�eǯ ȋ�eadǡ 200͵ǡ p�Ǥ 51Ȍ and is a p�siti�e attri�ute ȋ���alǡ 200͸ȌǤ  �raditi�nal t��un�a �ad a�ilities t�at ��uld �arness �ana as ener�� fr�� pe�ple and t�e en-�ir�n�entǤ  ��e ener�� �as dra�n fr�� �e��nd t�is ��rld and t�e intensit� �f its ϐl�� ��uld ena�le pe�ple t� perf�r� extra�rdinar� deeds in�ludin� Ǯǥ��ntr�llin� t�e �inds and tidesǡ �ra��in� �pen r���s and st�nes and le�itati�nǤ �t in�luded runnin� 
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at �reat speed �r t�r��in� �nes ��i�e ��er distan�-es �r re���in� a si��ness f�r� an ailin� pers�nǯ ȋ���alǡ 200͸ǡ p�Ǥ10ȌǤ  ��e i�p�rtan�e �f �ana as a ne�essar� �ualit� �f �u�an life and de�el�p�ent is �i��li��ted �� ���al ȋ200͸Ȍǣ Ǯ��e traditi�nal �¢�ri �ie� �eld t�at life rea��es its fullness �r Ǯpea�ǯ ��en �ana ϐl��s int� t�e ��rld and int� �u�an �ein�sǤ �ne �i��t sa� t�atǡ fr�� t�is p�int �f �ie�ǡ t�e purp�se �f a life pra�ti�e is t� fa�ilitate t�e ϐl�� �f �ana int� t�e pers�n and int� t�e ��rldǯ ȋp�Ǥ1͵ȌǤ  ��e pra�ti�al appli�ati�n �f �ana in e�er�da� life is inf�r�ed t�r�u�� ti�an�a and pr��ides an et�i�al and spiritual f�undati�n f�r pr��edures su�� as �¢�ri en�ir�n�ental p�li�� ȋPatters�nǡ 2000ȌǤ  ��arles ���al ȋ200͸Ȍ attri�utes �ana �it� t�e �ualit� �f Ǯessential ���dnessǯ t�at extends �e��nd t�e p��si�al ��d� and �an �e nurtured �it�in e�-er��ne t�r�u�� Ǯlearnin� and a�tin�ǯǣ
��is essential ���dness and realit� ���es fr�� deep �ri�ins Ȃ fr�� �neǯs parti�ular and pr�f�und ����it�ents ȋ�ana atuaȌǡ fr�� t�eir �erita�e and in�eritan�e ȋ�ana tupunaȌ and fr�� t�eir �reati�it�ǡ ��at t�e� are �apa�le �f �rin�in� int� t�e ��rld ȋ�ana ��enuaȌȋp�Ǥ1͵ȌǤ 

��ile �ana is a p��erful entit� in itself it d�es n�t en���pass t�e ne�ati�e aspe�ts �f t�e �ind �f p��-er t�at leads t� �ar� in s��iet�Ǥ  ��is is ��� �ana f�sters relati�ns�ips and ����unit�ǡ ��ereas p��-er d�es n�t ne�essaril� f�ster relati�ns�ipsǯ ȋ���alǡ 200͸ǡ p�Ǥ12ȌǤ  
��n Patters�n ȋ2000Ȍ des�ri�es �ana as Ǯrelati�nalǯ and �ein� a��ut t�e ��lle�ti�e as �pp�sed t� existin� �it�in t�e indi�idualǤ 
��e ��nne�ti�n �et�een �ana and ����unit� re-lati�ns�ips is parti�ularl� rele�ant t� understand-in� t�e d�na�i�s �f sur�eillan�e t�at �� nature is intrinsi�all� lin�ed �it� p��er and ��ntr�lǤ  �ur-

�eillan�eǡ t�e a�t �f ��nit�rin� an�t�er pers�n �r �r�up in �rder t� �ain inf�r�ati�n �r insi��tǡ �as al�a�s existed �it�in fa�il� �r�upsǡ ����unit� and s��iet�Ǥ  ��e s�iftl� �r�adenin� te��n�l��i�al �apa�ilities �f ��nte�p�rar� sur�eillan�e ���e�erǡ all��s t�e �ap �et�een t�e �at��er and �at��ed t� �idenǤ  ��is is reϐle�ted in t�e �� p�li�e de�isi�n t� ��pass l��al ����unit� p�li�e in t�e �perati�n ͺ in�esti�ati�n as dis�ussed in ��apter t��Ǥ  �t �as a de�isi�n t�at n�t �nl� all��ed �isunderstand-in�s t� ϐl�uris� �ut als� rene�ed �ist�ri�al feelin�s �f �istrust and an�er �et�een t�e ����unit� �f �ó¢t��i and p�li�e ȋ�ra�f�rdǡ 200͹ȌǤ  �n 201Ͷ an �fϐi�ial ap�l��� �i�en �� P�li�e ����issi�ner �i�e �us� t� �ó��e a��n��led�ed t�e da�a�e t�at t�e raids �ad �aused and expressed a desire t� re�uild trust and relati�ns�ips �et�een t�e ����unit� and p�li�eǤ 
T�apu is des�ri�ed �� �ead ȋ200͵Ȍ as Ǯǥper�asi�e and t�u��es all �t�er attri�utesǤ  �t is li�e a pers�nal f�r�e ϐieldǡ ��i�� �an �e felt and sensed �� �t�ersǤ   �t is t�e sa�red life f�r�e t�at ��i�� supp�rts t�e �auri ȋspar� �f lifeȌǡ an�t�er �er� i�p�rtant spir-itual attri�ute �f t�e pers�nǤ  �t reϐle�ts t�e state �f t�e ���le pers�nǯ ȋp�ǤͶ͸ȌǤ  Ǯ�apu represents sa�red ��undaries �it�in ��i�� p��er is used f�r purp�s-es �f ���d �irtueǯ ȋ�atairaǡ 2000ǡ p�Ǥ112ȌǤ  �¢�ri �arsden ȋ1ͻͻ2Ȍ des�ri�es tapu as �eanin� Ǯsa�red �r set apartǯ ȋp�ǡ 1ͺȌǤ  ��e a�t �f Ǯsettin� apartǯ is dis�ussed furt�er in re�ards t� tapu as a f�r� �f pri�a��Ǥ  
M�auri is a life f�r�e t�at Ǯinterpenetrates all t�in�s t� �ind and �nit t�e� t��et�er and as t�e �ari�us ele�ents di�ersif�ǡ �auri a�ts as t�e ��ndin� ele-�ent �reatin� unit� in di�ersit�ǯ ȋ�arsdenǡ 1ͻͻ2ǡ p�ǡ ͹ȌǤ   �auri tau is t�e �auri at pea�e and in a 
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state �f �alan�ed �ell�ein�Ǥ  �auri ��� is a state �f s����ǡ if s��et�in� unexpe�ted �appens �r a pers�n re�ei�es �ad ne�s ȋ�eadǡ 200͵ȌǤ ��en a pers�n dies t�e �auri departs fr�� t�eir ��d�Ǥ  
H�au is des�ri�ed �� �e� �illia�s ȋ�ited in �eadǡ 200͵ǡ p�Ǥnu��erȌ as t�e Ǯ�italit� �f �anǡ �ital essen�e �f landǯǤ  ����rdin� t� �ead ȋ200͵Ȍ Ǯǥ��e �au is an in�isi�le aura t�at e�er� indi�idual p�s-sessesǥs��e ��dern fait� �ealers and t��un�a are a�le t� see �airua in t�e f�r� �f ��l�ured ra�s ���in� �ff t�e ��d�ǯ ȋp�Ǥ5ͻȌǤ  �i�iri �as si�ilar attri�utes t� �au and is des�ri�ed �� �¢�ri �ars-den ȋ1ͻͻ2Ȍ as ǮǤǤǤPure ener��ǡ reϐined f�r� �f �auri and is �anifested as a f�r� �f radiati�n �r li��t and auraǡ t�at radiates fr�� �atter �ut is espe�iall� e�ident in li�in� t�in�sǯ ȋp�ǡ ͹ȌǤ 
�lsd�n �est ȋ�ited in �eadǡ 200͵Ȍ �ade t�e f�ll��-in� ��ser�ati�ns a��ut t�e ��n�ept �f �auǣ

Ǯ�t is a �ualit� t�at per�ades t�e ���le ��d�Ǣ  �t is n�t l��ated in an� parti�ular part �f t�e �u-�an ��d�Ǣ  �t e��ra�es t�e aura �f a pers�nǢ  �t als� in�ludes t�e n�ti�n �f pers�nalit�Ǣ a per-s�n lea�es �e�ind a part �f t�eir �au at pla�es ��ere t�e� �a�e sat �r �al�edǤ  ��e �ar�t� �f t�e ��d� t�at re�ains after a pers�n �as left a ��air is part �f t�eir �auǢ  ���un�a s�illed in �la�� �a�i� are a�le t� s���p up t�e aura left �e�ind �� a pers�n and use t�at p�rti�n as a  �eans �f atta��in� t�e ���le pers�nǢ  ��e aura �f a f��tprint is �alled a �aneaǤ ��e s�il t�u��ed �� t�e �aref��t is �apa�le �f �ein� s���ped up and used f�r �it���raftǢ  � p�rti�n �f �au �an �e �at�ered fr�� a l��� �f �airǡ a pie�e �f �l�t�in�ǡ spitǡ �r an�t�in� else t�at is �l�se t� t�at per-s�nǤ ��en used t�is �a� t�e p�rti�n is �alled ���n�aǢ  ��e aura �a� �e des�ri�ed as ¢�ua and 

��at is ta�en fr�� a pers�n is �alled t�e ¢�ua �f t�e �auǣ na�el� t�e �aterial f�r� �f t�e in�isi-�le �auǯ ȋp�Ǥ 5ͻȌǤ
�n �rder t� f�r� �� ��n understandin�s �f t�e relati�ns�ips �et�een �anaǡ tapuǡ �auri and �auǡ � used a �irr�r anal���Ǥ  �n t�is ��delǡ �ana ��uld �e t�e li��t s�inin� �nt� t�e �irr�r and tapu ��uld �e t�e �irr�rǤ  �auri ��uld �e t�e ��nne�ti�n t�at ena�les li��t t� s�ine �nt� t�e surfa�e �f t�e �irr�r and t�e li��t t�at radiates �a�� �ff its surfa�e ��uld �e t�e �auǤ  ��e �e� ��ara�teristi� �f t�is �etap��r ��uld �e t�at t�e li��t ȋ�anaȌ d�es n�t �ri�inate fr�� t�e �irr�r itself Ȃ it si�pl� reϐle�ts itǤ  �a�ri �arsden stressed t�at t�e s�ur�e �f �ana d�es n�t start fr�� �it�in a pers�n �ut is spiritual in �ri�inǤ  	�r t�is reas�n �e resisted t�e ter�s �ana t¢n�ataǡ �ana t¢ne and �ana �¢�ineǡ preferrin� instead t�e ter� Ǯte �ana � te �¢�ineǯ ȋ���alǡ 200͸ȌǤ 
��ese �ualities pr��ide a ��n�eptual f�undati�n f�r �� �reati�e pra�ti�eǤ  �au in parti�ularǡ �as a f��us �it�in t�is pr��e�t as a �anifestati�n �f t�e ��listi� spiritualȀp��si�al �ell�ein� �f pe�pleǡ ����unit� and landǤ 
��e ��n�eptual appli�ati�n �f �au t� �� �reati�e pra�ti�e is �entred �n t�e �uesti�n �f per�ei�ed e�-piri�al data pr��ided �� �ari�us sur�eillan�e te��-ni�ues Ȃ ��at is a�tuall� re�ealed a��ut a pers�n and ��� �u�� �f t�e readin� is reliant �n interpre-tati�n and ��ntextǫ   ��is is parti�ularl� rele�ant ��ere sur�eillan�e is �e���in� pr��ressi�el� aut��atedǤ  	a�ial re���-niti�n identiϐies pe�ple and �e�a�i�ur re���niti�n �an dete�t �asi� ���dsǤ   ��ile pu�li� sur�eillan�e s�ste�s are �ein� i�ple�ented under t�e pretext �f pu�li� se�urit�ǡ t�ese s�ste�s are n�t i��une t� s��ial pre�udi�eǤ  �rtist �afael ���an�-�e��er ȋ2011Ȍ ��ser�ed t�at aut��ated as �pp�sed t� 
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�u�an �perated s�ste�s are �ust as sus�epti�le t� dis�ri�inati�n �e�auseǢ 
�ll �f �ur pre�udi�es are n�� pr��ra��ed int� t�e ���puters t�at are �at��in� and anal�sin� t�ese �a�erasǤ  �� t�da� f�r instan�e ȋespe�iall� after t�e Patri�t ��tȌ t�ese �a�eras t�at �e �a�e in pu�li� spa�-es are n� l�n�er �ein� �ie�ed �� pe�ple t�e�ǯre �ein� �ie�ed �� ���puters ��� are tr�in� t� esta�lis� ��ur et�ni� �ri�inǡ �r t�e�ǯre tr�in� t� ���pare ��u t� a data�ase �f suspi�i�us indi�idualsǯ ȋ���an�-�e��erǡ 2011Ȍ

��e next se�ti�n �f t�is ��apter �ill l��� at t�e �ualities �utlined a���e in relati�n t� t�e f�ll��in� �e� attri�utes and �alues t�at � ��nsidered  per-tinent t� sur�eillan�eǢ �ana ��tu�a�eǡ tapu ȋin ter�s �f pri�a��Ȍ and ��anaun�atan�aǤ  ��ese t�ree prin�iples �ill als� �e dis�ussed in ter�s �f ��� t�e� are affe�ted ��ǡ and �a�e t�e p�tential t� displa�eǡ �ari�us t�pes �f sur�eillan�eǤ 
T ,    ��e ��n�epts �f �ana ��tu�a�eǡ tapu and ��a�a��anaun�atan�a are deepl� inte�rated and t�eref�re inter-relatedǤ  �apu f�r exa�pleǡ fa�ili-tates a spa�e f�r independent t��u��t and a�ti�n t�at ena�les �ana ��tu�a�eǤ  ��e prin�iple �f ��anaun�atan�a deter�ines ��en tapu spa�es are appr�priate �it�in fa�il�ǡ ����unit� and s��iet� �r�upsǤ  
T  (  ) �apu is a ��n�ept t�at �as �an� la�ers and dept�s �f �eanin�Ǥ  �n t�is ��ntext tapu is referred t� as it relates t� t�e ��n�ept �f pri�a��Ǥ  � stud� fr�� t�e �a� ����issi�n ȋ200ͺȌ �utlines pri�a�� in ter�s �f t�e f�ll��in� �¢�ri ��rld�ie�ǣ 

�apu �an �e deϐined as Ǯset apart under rit-ual restri�ti�nǯǡ ��ile n�a is a state �f �ein� free fr�� su�� restri�ti�nǤ  ��e �ualit� �f �ein� set apartǡ �it� a��ess t� a pers�n �r pla�e �ein� restri�tedǡ �as s��e afϐinities �it� pri�a��Ǥ  ���n� �t�er t�in�sǡ tapu fun�-ti�ned t� preser�e s��ial distan�e and re-spe�tǥ ��ile t�ere are si�ilarities �et�een tapu and pri�a��ǡ ���e�erǡ it is n�a t�at ��n�e�s t�e sense �f relaxati�n and freed�� �f a�ti�n �����nl� ass��iated �it� �ein� in pri�ateǤ  ��t� tapu and n�aǡ t�enǡ �a� �a�e fun�ti�ned t� pr�te�t aspe�ts �f pri�a�� traditi�nall�ǡ and �a� ��ntinue t� �a�e s��e inϐluen�e �n ��� �¢�ri t�in� a��ut pri�a�� t�da� ȋp�Ǥ 10ͶȌǤ
��e relati�ns�ip �et�een pri�a��ǡ freed�� and relaxati�n is des�ri�ed in t�e f�ll��in� �u�te fr�� �ell ����sǣ

��e artist inside �e �as ��st �isi�le in pri�ate spa�eǤ  ��ere � t��u��t and drea�ed a��ut t�e ��rld �f �� an�est�rsǤ  � l�n�ed f�r t�e ri��ness �f �� pastǡ t� �ear a�ain t�e �isd�� �f �� eldersǡ t� sit at t�eir feet and �e t�u��ed �� t�eir presen�e ȋ�ell ����s in �e ��aitiǡ 1ͻͻ͹ǡ p�Ǥ ͸1ȌǤ   
�apu i�plies a spa�e ��ere �reati�it� and inde-pendent t��u��t �an �er�inate until sufϐi�ientl� de�el�ped en�u�� t� fa�e t�e ��rldǤ  � tapu spa�e �an �e p��si�al andȀ�r ps����l��i�al and applies t� indi�idual �r �r�up pra�ti�eǤ  �ust��aril� f�r instan�eǡ �n��led�e �enerated and s�ared �it�in a spa�e su�� as �e ��are �¢nan�a �as �nl� appr�-priate f�r t�e t��un�a �it�in t�at inner san�tu� �f �n��led�e ȋ�arsdenǡ 1ͻͻ2ȌǤ 
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M  �ana ��tu�a�e refers t� self-deter�inati�n and  in���es t�e�es �f p��er and ��ntr�l �it�in �¢�ri s��iet� ȋ�urieǡ 1ͻͻͺȌǤ  ��e ter� �as str�n� ass�-�iati�ns �e �ana ��tu�a�e � �ó��eǡ t�e p�liti�al ���e�ent t��ards �ó��e self-deter�inati�n and independen�eǤ        
��e ��rd ��tu�a�e is als� used t� des�ri�e pri�a-�� in t�e sense t�at it �eans t� Ǯseparateǯ ȋ�¢�ri �an�ua�e ����issi�nǡ 1ͻͻ1ȌǤ  �apu is intrinsi�al-l� lin�ed t� �ana ��tu�a�e �� fa�ilitatin� a safe spa�e f�r in�esti�ati�n �f trut� at indi�idual �r ����unit� le�elsǤ  P�il�s�p�er ��� ��rrell states t�atǣ ��e �ind is a s�ur�e �f �ud�e�ent - itǯs a s�ur�e �f �eliefǤ  �n �rder f�r t�e �ind t� �e a s�ur�e �f aut�n���us �ud�e�entǡ pe�ple need t� �a�e a spa�e ��i�� t�e� �an ��nsid-er t�eir reas�ns f�r ��ldin� �eliefs and e�en experi�ent �it� �eliefs t�at t�e� �a�enǯt en-tirel� �ustiϐiedǥt�ereǯs a reas�n f�r a �a�in� an area t�atǯs ex�luded fr�� t�e pu�li� �a�e and pu�li� �riti�is� f�r t�e sa�e �f sp�n-taneit� and t�e sa�e �f aut�n��� ȋ��rrellǡ 201͵ǡ [audi� inter�ie�ȐȌǤ 
�urie ȋ1ͻͻͺȌ �i��li��ts t�e �arae as an endurin� f�r� �f �¢�ri aut�n���Ǥ  ��e pr��eedin�s �f �ui and �aupapa are deter�ined �� t¢n�ata ��enua and t�e r��e t� ��i�� t�e �arae �el�n�sǤ  �e states t�at alt��u�� t�ere are s��e ��un�il and ���ern-�ent re�ulati�ns t�at �arae are re�uired t� ad�ere t� ȋsu�� as t�e app�int�ent �f trustees t�r�u�� t�e �¢�ri ��urt and ��un�il �uildin� ��desȌ t�e inner ��r�in�s �f t�e �arae �a�e ϐier�el� resisted �utsider intrusi�nǤ  �an�ata ��enua are ��nne�ted t�r�u�� ��a�apapa and �����n an�estr� t�ere-f�re ��anaun�atan�a pla�s an inte�ral part in deter�inin� t�e pr��eedin�sǡ and is an exa�ple �f 

self-deter�inati�n and aut�n��� reϐle�ted in t�e di�ersit� �f different �arae a�r�ss �e� �ealandǤ  
W��anaun�atan�a is a pr��ess �f esta�lis�in� rela-ti�ns�ips and relatin� �ell t� �t�ersǤ  �s a prin�iple t�is ��n�ept is i�p�rtant �et��d�l��i�all� t� t�is pr��e�t and pr��ides insi��t �n appr�priate and �isappr�priate f�r�s �f sur�eillan�e pra�ti�eǤ 
��e �alue �f ��anaun�atan�a is a��ut l���in� �ut�ards as �ell as in�ards and relates t� l��e and respe�t ȋ�et�eǡ 1ͻͻ5ȌǤ  ����in� �ut�ards i�plies de�el�pin� relati�ns�ips t�at ��ntri�ute t� �ell�e-in� �it�in ��¢nauǡ ����unit� and s��iet�Ǥ  ��is is ��ere s��e f�r�s �f sur�eillan�e ���e int� pla� as a natural part �f �u�an intera�ti�n su�� as l���in� �ut f�r t�e �elfare �f t��se �e��nd an i��ediate nu�lear fa�il� �r�upǤ 
��e prin�iple �f ��anaun�atan�a is a f�r� �f resis-tan�e in a ��rld t�at is in�reasin�l� indi�idualisedǤ  �ennettǡ �Ǥ et al ȋ201ͶȌ state t�atǣ

�raditi�nal �ertainties and traditi�nal in-stituti�nsǡ su�� as t�e fa�il�ǡ are �rea�in� d��nǤ  �ife is experien�ed as ��re indi�id-ualisedǢ t�ere is a sense t�at indi�iduals are al�ne t� fend f�r t�e�sel�es in a ris�� ��rldǤ  �nstead �f �ein� �au��t up in t�e �ld �a�sǡ �e are �rientated t��ard �elpin� in-di�iduals understand and se�ure t�e future a�ainst all �anner �f ris�s ȋp� Ͷ͵ȌǤ 
��e ��n�ept �f ��anaun�atan�a �e�ins t� t�in �ut ��en t��u��t �f in ter�s �f �iti�en and state - espe�iall� ��en t�e ��l�nial �ist�r� �f �e� �ea-land is ��nsideredǤ  ��en ta�in� int� a���unt t�e sl�� pr��ess �f relati�ns�ip �uildin� and �ultural repatriati�n in t�e �a�e �f ��l�nisati�nǡ it is n�t 
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surprisin� t�at �an� �¢�ri are suspi�i�us �f data �at�erin� pra�ti�es ��ndu�ted �� t�e ���ern�entǤ  ��e persistent in�rease in ���ern�ent sur�eillan�e ��ntri�utin� t� a furt�er �rea� d��n in t�e rela-ti�ns�ip �et�een �iti�en and state ȋ��use �f ��rds �ele�t ����itteeǡ 200ͻȌǤ  �n a stud� ��ndu�ted in �e� �ealand and 
apanǡ parti�ipants �ere as�ed in a series �f inter�ie�s and f��us �r�ups a��ut t�eir le�els �f trust ��en it �a�e t� dis�l�sin� pers�nal inf�r�ati�n t� ���ern�ent depart�ents �nlineǤ ��e parti�ipants �a�e fr�� �¢�riǡ Pasiϐi�aǡ P¢�e�¢ and 
apanese �a���r�undsǤ  �ne re�urrin� t�e�e �entral t� ��st �f t�e �r�up dis�ussi�ns in �e� �ealand related t� t�e uni�ue relati�ns�ip �et�een t�e ���ern�ent and itǯs �iti�ensǤ  �n ��ntrast t� t�e pri�ate se�t�rǡ pe�ple rep�rted feelin� as t��u�� t�e� �a�e little p��er in t�is relati�ns�ipǡ and little ��ntr�l ��er ��at inf�r�ati�n t�e ���ern�ent �as a��ut t�e� and ��� it is usedǤ  	urt�er��reǡ indi�iduals rep�rted t�at t�e� �elie�e t�e� �a�e little �r n� ���i�e a��ut ��et�er t� pr��ide per-s�nal inf�r�ati�n ��en a ���ern�ent �r�anisati�n re�uests it fr�� t�e� ȋ�ullenǡ 200ͻǡ p�ǤͶ15ȌǤ 
��e �a� ����issi�n �ep�rt �n Pri�a�� in �e� �ealand ȋ200ͺȌ identiϐied t�atǣ 

�ist�ri�all�ǡ �¢�ri �a�e �ften �een relu�tant t� pr��ide inf�r�ati�n t� t�e ���ern�ent due t� ��n�erns a��ut t�e l�ss �f aut�n���ǡ and s��e �f t�is feelin� �a� still persistǥ�¢�ri �a� als� feel t�at t�e� ���e under �reater s�rutin� and sur�eillan�e t�an t�e �a��rit� �f t�e p�pulati�nǢ as �ne �¢�ri inter�ie�ee re�ar�ed in a �tate �er�i�es ����issi�n stud�ǡ Ǯ�e are used t� �ein� �at��edǨǯ ȋp�Ǥ10͹ȌǤ   
�¢n��i �i te �¢n��iǡ fa�e t� fa�e ����uni�ati�nǡ is an expressi�n �f ��anaun�atan�aǤ  �s pre�i�usl� 

�enti�ned t�is aspe�t �f ti�an�a �as disre�ard-ed in t�e �perati�n ͺ �ase ��ere pre-esta�lis�ed       net��r�s �et�een p�li�e and �iti�ens �ere �ar�in-ali�ed in fa��r �f indire�t sur�eillan�e ta�ti�sǤ  Pita ��arples stated in t�e �a�e �f �perati�n ͺ t�at t�e a�ti�ns �f P�li�e �ad set t�e �r��n-�¢�ri relati�n  s�ip �a�� �� 100 �earsǤ 
 
3.5  CONCLUSION  

��e �et��d�l��ies �utlined in t�is ��apter inf�r� t�e p�il�s�p�i�al appr�a�� applied t� t�is re-sear��Ǥ  ��e interse�ti�n �et�een resear�� et�i�s and sur�eillan�e pra�ti�e in �eneral is interestin� in t�at ��t� are essentiall� a��ut data �at�erin�Ǥ  ��e �uidelines de�el�ped f�r et�i�al ��ndu�t in resear�� �anǡ in �r�ad ter�s �e applied t� sur�eil-lan�eǤ  ��re spe�iϐi�all�ǡ �aupapa �¢�ri �et��d-�l��ies �an deϐine ��at is appr�priate in ter�s �f na�i�atin� sur�eillan�e in respe�t �f a �¢�ri ��rld�ie�Ǥ  ��e �¢�ri ��n�epts �f �anaǡ �auriǡ tapuǡ �auǡ and interrelated �alues �f ��anaun-�atan�a and �ana ��tu�a�e inf�r�ed t�e pra�-ti�e-�ased resear��Ǥ  ��e �reati�e �ritin� t�at �re� fr�� t�e pra�ti�e-�ased resear�� als� pr��ided an �r�ani� pr��ess t�at set t�e s�ene f�r expl�rin� and ��nstratin� t�ese ideas in relati�n t� sur�eillan�eǤ  ��e pr��ess �f de�el�p�ent f�r t�e �reati�e �ritin� and �isual pr��e�ts are detailed �it�in t�e �et��ds ��apterǤ  
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��e indi�idual pr��e�ts in t�is se�ti�n are dis�ussed in ter�s �f pr��essǡ �aterialsǡ inϐluen�es and pr��le� s�l�in�Ǥ  ��e pr�l��ueǡ ��i�� ��nstitutes t�e �reati�e �ritin� pr��e�t Beyond the Corners of 
Our Whareǡ exists at t�e �e�innin� �f t�is resear�� as it ena�led �e t� l��ate and pr��ess ideas f�r t�e �t�er pr��e�tsǤ  �dditi�nall� ea�� �f t�ese pr��-e�ts inf�r�s and ��ntri�utes t� t�e de�el�p�ent �f t�e narrati�eǤ  ��e pr��e�ts appearan�e �it�in t�e �reati�e �ritin� and s� �an �e read �it�in t�at ��ntextǡ t�eref�reǡ Beyond the Corners of Our Whare �an �e �ie�ed as t�e ��erar��in� narrati�e t�at ties all �f t�e pr��e�ts t��et�erǤ  
��e pr��ess �f ��� t�e resear�� pr��e�t �e�a�e �r�unded �it�in a ��n�eptual �¢�ri paradi�� �as e��luti�nar� and �an �e tra�ed t� spe�iϐi� p�ases �f t�e resear�� pr��e�tǤ  ��e de�el�p�ent �f t�e earl� pr��e�ts and experi�entsǡ Karaoke CCTV, Unwar-
ranted and Unregistered, HUD video and AuraSecure �ere f��used �n aspe�ts �f sur�eillan�e �utlined �it�in t�e literature resear�� and as su�� d� n�t expli�itl� referen�e t�e �¢�ri ��n�epts �utlinedǤ  ��ese ��n�epts �f �anaǡ �auriǡ tapuǡ �auǡ �ana ��tu�a�e and ��anaun�atan�a �e�an t� e�er�e in t�e later sta�es �f t�e resear�� in relati�n t� t�e appli�ati�n �f �aterials and as t�e �reati�e �rit-in� de�el�pedǤ  P ua to the People; The Old Place, 
Greytown and Te Ahua o te Hau ki te Papaioea are t�e pr��e�ts t�at en���pass t�ese ��n�epts and s�ift t�e �a�e fr�� a p�siti�n �f state sur�eillan�e t�at ��nit�rsǡ pr��esses and assesses data fr�� a distan�eǡ t��ards a �a�e t�at pri�ritises a �¢�ri 

paradi��Ǥ  ��e relati�ns�ips ���en �� t�ese ��n-�epts �iti�ate an� tenden�� t� perpetuate t�e p��er d�na�i�s �it�in state sur�eillan�eǤ  ��is inϐluen�ed t�e s�ift a�a� fr�� appl�in� dire�t �isu-al referen�es t� sur�eillan�e in t�e ��r� s� as n�t t� Ǯinad�ertentl� �ele�rate t�e p��er �f �isi�n t� ��ntr�lǯ ȋ���erts�nǡ �Ǥ in �llenǡ 2010ǡ p�Ǥ ͵͵ȌǤ
P ua to the People; The Old Place, Greytown and Te 
Ahua o te Hau ki te Papaioea are t�e pr��e�ts t�at f�r�ed t�e P�� ex�i�iti�n at �e �ana�a �use-u� �f �rt and �ist�r�Ǥ  Beyond the Corners of Our 
Whare is t�e ��er ar��in� narrati�e �f t�e ex�i�i-ti�n �ade a�aila�le in lieu �f t�e ex�i�iti�n �ata-l��ueǤ
��e ��n�epts �utlined �it�in t�e �et��d�l��� inf�r�ed t�e pr��ess t� t�e extent t�at t�e� �uided t�e pr��e�t p�il�s�p�i�all� and a�ted as a ���pass f�r t�eir de�el�p�entǤ  �n idea presented in t�e �et��d�l��� ��apter f�r exa�pleǡ is ��� tapu en-a�les a spa�e ȋps����l��i�al and p��si�alȌ f�r �re-ati�it� t� de�el�pǤ  ��e ����inati�n �f independent t��u��t and a�ti�n is expl�red in t�e �et��d�l��� as a f�r� �f �ana ��tu�a�eǤ  ��is idea is reϐle�ted �it�in t�e narrati�e and als� t�e pr��ess applied t� de�el�pin� t�e �ari�us pr��e�tsǤ  ��is pr��ess ne-�essitated a de�ree �f pri�a�� �r restri�ti�n �it�in t�e initial sta�es �f ea�� pr��e�tǤ  �n�e t�e pr��e�t �ad rea��ed a �ertain le�el �f �aterial de�el�p-�ent � felt ���f�rta�le t� s�are it �it� ��¢naun�a and super�is�rs f�r input and �riti�ueǤ  

4.1   INTRODUCTION

4.0  METHODS
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��e pr��e�ts all in��l�ed te��ni�al pr��esses t�at �ad t� �e learnt and res�l�ed al�n� t�e �a�Ǥ  �nline tut�rials �ere in�alua�le f�r te��ni�al supp�rt as �ell as ad�i�e fr�� experts in parti�ular areasǤ  �n t�e �ase �f ren��atin� t�e �anǡ � �ained a��ess t� an industr� and ��r� en�ir�n�ent t�at � �adnǯt experien�ed �ef�reǤ  ��is experien�e - al�n� �it� t�e AuraSecure pr��e�t and �a�in� t�e �irr�r �allǡ inϐluen�ed t�e pl�t and ��ara�ter de�el�p�ent f�r t�e �reati�e narrati�eǤ  ��e des�ripti�n �f �a�in� t�e �irr�r �all in t�e st�r� reϐle�ts t�e pr��ess in real life t�at t��� pla�e ��er se�eral ��nt�s �f repla�in� t�e �irr�r �it� p¢ua and ��t�er �f pearlǤ   P¢ua is a pr��inent feature a�r�ss all �f t�e pr��e�tsǤ  ��n�eptuall� �it�in �¢�ri ��s��l��� and �ust��ar� �ar�in�ǡ p¢ua referen�es si��tǤ  �n t�e st�r� �f �ae and �inirauǡ f�r exa�pleǡ �ae is sus-pe�ted �f eatin� �inirauǯs pet ��aleǡ �utunuiǤ  
� �r�up �f ���en �isit �is ��use intent �n �aptur-in� �i� and ta�in� �i� �a�� t� �inirauǤ  �n �rder t� d� t�is t�e� dan�e f�r �i� in �is ��are  and �e�in t� �ea�e t�eir �a�i� t� enti�e �i� t� sleepǤ  �ae suspe�ts tri��er� s� �e pla�es p¢ua in �is e�es t� �i�e t�e appearan�e �f �ein� a�a�e ��ile t�e ���en sin� t� �i�Ǣ Ǯ� e�es t�at seeǡ �e ��u �l�sed in sleepǡ �e ��u ti��tl� sealed in sleepǡ in sleepǡ � e�es t�at seeǯ ȋ�lpersǡ 1ͻ͸Ͷǡ p�Ǥ ͻ5ȌǤ  �n�e t�e� realise t�e� �a�e �een tri��ed �� t�e p¢ua e�es and t�at �ae is a�tuall� asleepǡ t�e ���en ta�e �i� �a�� t� �inirau and �e is �illedǤ �n�t�er �ersi�n �f t�is st�r� rela�ed �� 
e�r�e 
re� ȋ1ͺͺ5Ȍǡ refers t� ��t�er �f pearl in pla�e �f p¢uaǡ ��i�� �as als� in��rp�rated as a �aterial f�r its �uted t�nes and ��ite �l�� ȋreϐle�tin� ��ites �f t�e e�esȌǤ 
�ar�ed ��arenui  �ften in�lude representati�ns �f an�estral ϐi�ures �it� e�es �f p¢ua inla�ǡ alludin� t� t�e ��nstant presen�e �f �at��ful e�esǤ  ��ere 

�aeǯs illusi�n �f si��t �an �e seen as an atte�pt t� fei�n ��ntr�l - t�at �is �apt�rs �i��t �e s�a�ed under �is e�er-present �a�e - t�e ��ser�ati�n fr�� an�estral �ar�in�s �an �e li�ened t� ��¢nau �r ����unit� sur�eillan�eǡ ��ere t�ere exists a pre-esta�lis�ed ��nne�ti�n �r relati�ns�ip �it� t��se ��� are ��nne�ted t� t�e ��useǡ inϐluen�in� t�e inte�rit� and ��ti�ati�n �e�ind t�e �a�eǤ  ��is is distin�t fr�� state �r ��rp�rate sur�eillan�e ��ere t�e �ap in t�e relati�ns�ip is �ide and pr�ne t� �isinterpretati�n ȋ��
rat�ǡ 200ͶȌǤ 
Beyond the Corners of Our Whare i�a�ines t�e �ualities �r �alues t�at t�e p¢ua e�es re�eal a��ut a pers�n �e��nd t�e s��pe �f te��ni�al sur�eillan�eǤ  ��is idea is ��n�eptualised ar�und �anaǡ tapu and �auri and �isualised in ter�s �f �auǤ
��e a�ilit� �f t�e pr�ta��nist t� see �e��nd t�e p��si�al in a tan�i�le �a� is an interr��ati�n int� t�e li�itati�ns �f sur�eillan�e in assessin� t�e �era�it� �f an indi�idualǯs ��ti�eǤ  �t in���es t�e ��a�atau�Ä dis�ussed at t�e �e�innin� �f t�is exe�e�isǣ Ǯ�e ����n�a ��areǡ e �iteaǢ  �e ����n�a n�a�auǡ e ��re e �iteaǡǯ a ��rner �f a ��use �a� �e seen and exa�inedǢ n�t s� t�e ��rners �f t�e �eartǡ and als� res�nates �it� �laise Pas�alǯs ��ser�ati�n t�atǡ ǮǤǤǤt�e �eart �as reas�ns t�at reas�n �n��s n�t �fǤǤǤǯ ȋ�n ��xǡ 2002ǡ p�Ǥ5͹ȌǤ
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Beyond the Corners of our Whare is a s�ien�e ϐi�-ti�n fantas� n��ella len�t� st�r�Ǥ  �t �as intended in t�e ��erall pr��e�t de�el�p�ent t�at t�e �isual �edia ��uld ser�e t� extend t�e narrati�e and t�at t�e narrati�e ��uld pr��ide a t�e�reti�al �a��-dr�p f�r t�e �isual �edia ���p�nentǤ  ��ile � �as  ��ns�i�us �f t�e p�tential f�r a��i�uit� and ���-plexit� in t�e la�erin� �f �reati�e platf�r�s � �as als� ��ti�ated �� t�e pr�spe�t �f ��rld �uildin� t�r�u�� an interdis�iplinar� appr�a��Ǥ 
��ien�e ϐi�ti�nȀfantas� sets t�e s�ene f�r in�esti-�atin� different s��ial re�i�es and realitiesǡ ��ere ��rlds are �reated ar�und ��p�t�eti�al Ǯ��at if ǯ s�enari�s t�at in�ite us t� ��nsider t�e p�ssi�ili-tiesǤ  �ur�eillan�e �ulture is expl�red t�r�u�� �an� s�ien�e ϐi�ti�nǡ ut�pian and d�st�pian n��elsǤ  Peter �ar�s ȋ2005Ȍ �rites t�atǣ 

�ur�eillan�e t�da� is a p��erfulǡ per�asi�eǡ �ulti-di�ensi�nal s��ial fa�tǡ �ut ϐi�ti�nal ��r�s fr�� ��re t�r�u�� �r�ellǯs �ineteen �i��t�-	�ur and �e��nd �a�e l�n� pr��ided �i�-idǡ pr����ati�e and �riti�all� inf�r�ed a���unts �f sur�eillan�e pra�ti�es and trendsǤ  �n t�e �urrent en�ir�n�entǡ ��ere rapid and �assi�e ��an�es in sur�eillan�e te��n�l��ies and i�per-ati�es de�and in�reasin� de�rees �f spe�ula-ti�nǡ ϐi�ti�nal ��r�s pr��ide sti�ulatin� p�ints �f referen�e f�r sur�eillan�e s���lars ȋp�Ǥ 1ȌǤ  
��� ���lan ȋ�n �ar�sǡ 2005ǡ p�Ǥ 22͸Ȍ states t�at ut�pian ϐi�ti�n �reates a Ǯ�anifest� �f �t�ernessǯ t�at �enerates ne� �a�s �f t�in�in� a��ut and a�tin� up�n ��nte�p�rar� s��iet�Ǥ 

4.2  BEYOND THE 
  CORNERS OF OUR   
  WHARE ��e te��ni�ue �f e�pl��in� s�ien�e ϐi�ti�n and fantas� as a �et��d f�r expl�rin� ne� s��ial ��n-stru�ts is used �� �rsula �e 
uinnǤ  �n t�e n��elǡ 

The Left Hand of Darkness ȋ1ͻ͸ͻȌǡ s�e  d�es t�is �� �uildin� a ��rld ��ere t�e �u�an in�a�itants �a�e n� ϐixed �enderǣ t�eir sexual r�les are deter�ined �� ��ntext and t�e� ta�e �n a spe�iϐi� �ender �nl� �n�e e�er� ��nt�Ǥ  �n t�e Ͷ0t� anni�ersar� editi�n �f t�e ���� s�e �ritesǣ
� t��u��t a��ut t�e�Ǥ  � t��u��t a��ut t�e� in t�e f�r� �� �ind uses �estǣ ��e st�r�ǥ� t��u��t experi�ent a��ut pe�ple ��� �ad n� �endersǡ �r ��t� �endersǫ ��� ��uld t�e� �e�a�eǫ ��at ��uld s��iet� �e li�eǫ ȋp�Ǥ 11ǡ 200ͻȌǤ

�t �as f�r t�is reas�n t�at � ���se t� experi�ent �it� s�ien�e ϐi�ti�nȀfantas� f�r t�e ϐi�ti�nal nar-rati�eǤ  ��is �et��d ena�led t�e freed�� t� ϐi�u-rati�el� expl�re t�e ��n�epts �utlined as tan�i�le realities t�at ��uld ��ntrast and �uesti�n t�e �usti-ϐi�ati�n f�r state sur�eillan�e in �e� �ealandǤ     
Beyond the Corners of Our Whare is a �lend �f ��s��l��� and ��nte�p�rar� s��iet�Ǥ   ��e st�r� is f�r�ed in part ar�und �¢uiǡ an ar��et�pal ϐi�ure fr�� �¢�ri ��s��l��i�al narrati�esǤ  ��is �lend-in� �f ��nte�p�rar� and ��s��l��i�al narrati�e is expl�red in �eil 
ai�anǯs ��e �nansi ���sǡ ��ere t�e t�� �ain ��ara�ters Ȃ �r�t�ers Ȃ are ��ildren �f �nasi t�e spiderǡ a n�t�ri�us and sua�e tri��ster fr�� �est �fri�an ��s��l���Ǥ  �ne �f t�e �r�t�ers �as in�erited all t�e ��ara�teristi�s �f �nasi t�at ena�le �i� t� �et in and ar�und ��st situati�nsǤ  
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�e is ��ar�in�ǡ ��ee�� and p�ssesses �a�i�al a�il-itiesǤ  ��e �t�er �r�t�er is una�are �f �is linea�e and li�es in d��nt��n ��nd�nǤ ��e st�r� tells �f t�eir �eetin� and e�entuall� it is re�ealed t�at t�e t�� �r�t�ers e���d� different aspe�ts �f t�e sa�e pers�nalit�Ǥ  �nasi t�e �pider and �¢ui s�are �an� attri�utesǡ in parti�ular t�eir innate a�ilit� t� ��allen�e s��ial �rder and t�eir a�ilit� t� �r�ss��er int� different real�sǡ ideas ��i�� inϐluen�ed t�e st�r�line f�r Beyond the Corners of Our WhareǤ
4.2.1 STORYLINE:

Beyond the Corners of our Whare dra�s �n spe�iϐi� l��al �e��rap�i�al sites and �ist�ries rele�ant t� t��se sitesǡ �lendin� fa�il� �ist�r�ǡ ��s��l��� and realit�ǡ in t�e �anner �f �iti ��i�aeraǯs ��e �a-triar�� ȋ1ͻͺ͸ȌǤ  ��e st�r� is set in �astert�n ȋ�� ���et��nȌǡ 
re�t��n and �ellin�t�n ��ere it �an �e ϐir�l� l��ated �it�in �� i��ediate ����uni-tiesǤ  
�unt ��sal�n is a f�r�ida�le ��ara�ter in t�e st�r� as t�e �ain pr�ta��nistǯs ��¢naun�a and �ent�rǤ  ��e represents a ran�atira ���se �n��led�e and ����and �f �ana is su�� t�at s�e �as t�e a�ilit� t� �anipulate realit�Ǥ    
��e na�e �f t�e �ain pr�ta��nist referen�es �� tupuna �e �itu � �e �an�i ��� �as ��¢ti ��e ȋ�apó �f �an�it¢ne and ��¢ti �a�un�unuȌ �f Pa-pa�ai in 
re�t��nǤ  ��en s�e �as ��un�ǡ �e �itu � �e �an�i �as ta�en pris�ner after an in�asi�n �f ��rt�ern ��iǤ  �er fat�erǡ �e ��ata��r�nui �as �illed in t�e ϐi��tin�Ǥ  ��e �as eit�er released �r s�e es�aped ar�und 1ͺ͵ͻ and �arried a ��al-erǡ 
��n �ils�� 
ur� after ���in� t� �u�utaurua ��ere t�e �e�erend �illia� �illia�s ��ndu�ted t�eir �arria�e �ere��n�Ǥ  
��n �ils�� 
ur� �as a �arpenter and �elped t� �uild t�e �anutu�e �is-

si�n ��use and ��ur��Ǥ  ��en t�e� ���ed �a�� t� t�e �airarapa s�e �ade a �lai� t� �er an�estral land - �alled �a�a a P¢ua �l�se t� t�e �ua�a�an�a �i�er - �� retrie�in� a lar�e spade s�aped �reen-st�ne t�at �as �idden t�ere �alled �au �ra ran�i ȋPars�nsǡ 2012ȌǤ  �� sister and � �a�e a �ust�� �f as�in� �e �itu � �e �an�i f�r �uidan�e ��ene�er �e are in a s�ar� situati�n and need t� d� s��e-t�in� t�at re�uires ��ura�eǤ  
��e na�in� �f t�e �ain pr�ta��nist as referen�e t� �e �itu � te �an�i �as dis�ussed �it� �� un�le Peter �e �au ��� is t�e �ust�dian �f ��a�apapa and póra�au �it�in �� ��¢nauǤ  �e als� ��ntri�ut-ed in�alua�le insi��ts int� t�e �an�it¢ne narrati�e ar�und �apua��rariǤ 
4.2.2 HAPUAKORARI:

�apua��rari is a ��steri�us la�e t�at appears �it�in �ur �airarapa �ist�ri�al narrati�esǤ  ��e la�eǡ situated in t�e �ararua �an�es near t�e �ua-�a�an�a �ead�aters �as at �ne ti�e �isi�le �nl� t� t�e t��un�a  ��� �uarded itǤ  ��e la�e �as als� referred t� as t�e Ǯpulse �f t�e ϐis�ǯ referrin� t� �auiǯs �reat ϐis� ȋt�e ��rt� �sland �f �e� �ealandȌ ��i�� �e pulled up fr�� t�e ��tt�� �f t�e seaǤ  
�sep� P�tan�ar�a ȋ200͵Ȍ explains t�e tapu nature �f t�e la�eǣ 
�ne explanati�n as t� ��� n� �ne ��uld ϐind �apua��rari is f�und in its status as a sa�red pla�eǤ ��ere are �ertain p�ints ar�und t�e �air-arapa t�at trans�it p��erful ener�ies t�at �an �e utilised �� pe�ple �ersed in t�e appr�priate �a�s t� ����uni�ate �it� atua ȋt�e ��dsȌǤ  �apua��rari �as �ne su�� pla�e t�at �as used as a retreat �� ���un�a ��� ��uld �� t� t�e la�e in �rder t� ����une �it� t�e atuaǡ �at�-er plants f�r �edi�inal purp�ses and t� dra� 
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up�n t�e ener�ies �f t�e la�eǤ  �s t�e la�e �as a pla�e �f extre�e sa�redness ���un�a ��uld n�t dis�l�se its l��ati�nǤ  �f a pers�n t�at did n�t ��ld t�e ��rre�t status neared t�e la�e t�e atua ��uld send d��n a �ea�� �ist t�at ��uld �eep t�e la�es identit� a se�ret ȋp�Ǥ1ȌǤ
��e referen�e t� t�e la�e as a �¢�i tapu  in relati�n t� �¢uiǯs ϐis� �e�a�e an entr� p�int f�r en�a�in� �it� ��s��l��i�al narrati�e in t�e ��r�Ǥ  
�¢ui is �n��n t� �a�e �ad t�e a�ilit� t� ���e �et�een ��rldsǤ  ��is is de��nstrated in t�e st�r� ��ere �e spies �n �is ��t�er and f�ll��s �er int� t�e real� t�at s�e in�a�its �it� �¢uiǯs fat�er ȋ�lp-ersǡ 1ͻ͸ͶȌǣ 

�aui slipped �ut and ran as fast as �e �as a�le t� t�e �lu�p �f rus�esǤ  �e pulled it and it �a�e a�a�ǡ and �e felt a �ind a�ainst �is fa�e as �e l���ed t�ru t�e ��leǤ  ����in� d��nǡ �e sa� an-�t�er ��rldǡ �it� trees and t�e ��eanǡ and ϐires �urnin�ǡ and �en and ���en �al�in� a��utǤ ȋp�Ǥ ͵ͶȌǤ
�it� t�is in �ind t�e la�e in Beyond the Corners of 
Our Whare �e�a�e an entr� p�int int� t�e parallel uni�erse des�ri�ed a���eǤ 
�ultiple realities are a feature in 
��n ��el�e �a��sǯ ��e �ra�eller tril��� ȋ�a��sǡ 2005ȌǤ  �n t�is d�st�pian series ��e �ra�ellerǡ �a��es p�rtra�s a u�i�uit�us sur�eillan�e s��iet� ��ere �ertain pe�ple �a�e t�e a�ilit� t� ���e �et�een different ��rldsǤ  ��ese pe�ple are referred t� as tra�el-lers and are �n t�e �er�e �f �ein� �iped �ut �� an �r�anisati�n �alled t�e �ret�renǤ  ��e �ret�ren �is� t� esta�lis� a sur�eillan�e s�ste� ��ere t�e� �a�e ���plete ��ntr�lǤ  ��e� see t�e tra�ellerǯs as a t�reat �e�ause t�e� �a�e t�e a�ilit� t� inϐluen�e 

a lar�e a��unt �f pe�ple �� pr���tin� freed�� �f restraint fr�� t�e �ret�renǯs Ǯ�ast �a��ineǯǤ  �n t�e ���� t�e tra�ellers are a�le t� �ain insi��t int� t�eir �urrent s��iet� fr�� t�e experien�es �f �isitin� �t�er realitiesǤ  ��e �ra�eller pr��ides a platf�r� f�r in�esti�ati�n int� ��� �ertain t�e�ries ar�und sur�eillan�e �i��t appl� t� t�e ��nte�p�-rar� s��iet�Ǥ      �n Beyond the Corners of Our Whare t�e ��rld t�r�u�� t�e la�e represents a n�n-p��si�al en�i-r�n�ent t�at ��-exists al�n�side �it� t�e p��si�al ��rld and is t�e s�ur�e �f �ana and �auri t�at e�anates fr�� �apua��rariǤ  ��is ener�� is ��at ena�les �e �itu t� see t�e �au Ȃ t�e spiritual �ual-ities �f t�e pe�ple s�e en��unters in t�e p��si�al ��rld s�e in�a�itsǤ  ��is a�ilit� is ena�led t�r�u��p¢ua e�esǤ
4.2.3  PROCESS AND DEVELOPMENT

� �e�an t� �rite Beyond the Corners of Our Whare �id-�a� t�r�u�� t�e ϐirst �ear �f t�is resear�� pr��e�tǤ  �nitiall� t�e ϐi�ti�nal narrati�e �e�an as a �a� �f lin�in� t��et�er separate ideas t�at didnǯt ne�essaril� sit ���f�rta�l� al�n�side ea�� �t�erǡ su�� as ��s��-�eneal��i�al narrati�es and sur�eil-lan�e te��n�l���Ǥ  
�s t�e st�r� de�el�ped it �as re-�ritten �an� ti�es and t��� different f�r�s e�entuall� �e���in� a n��ella len�t� st�r�Ǥ  ��ere �as a l�t �f learnin� t�at needed t� �appen in ter�s �f �reati�e �ritin� and t�is �a�e a��ut t�r�u�� resear��ǡ ad�i�e fr�� super�is�rs and �riters and �� rea��in� �ut t� friends and fa�il�Ǥ  �t ti�es ��en t�e narrati�e �e�a�e stu�� it �as �elpful t� put it aside and ����en�e ��r� �n �ne �f t�e �t�er pr��e�tsǡ all��in� ti�e f�r ideas t� ���p�stǤ  ��en ��in� �a�� t� t�e �reati�e �ritin� �  
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f�und t�at aspe�ts �f t�e pr��e�t � �ad �een ��r�-in� �ere in��rp�rated and inf�r�ed t�e dire�ti�n �f t�e �ritin�Ǥ  �t �as t�r�u�� t�is pr��ess t�at t�e �irr�r �all and t�e �ld pla�e in 
re�t��n �e�a�e part �f t�e narrati�eǡ ��i�� ���urred after a �isit t�ere t� p��t��rap� t�e �irr�r �all �it�in t�e re�ains �f t�e ��useǤ  ��e pr��ess �f dra�in� ��n�eptual s�ner�ies �et�een t�e different pr��e�ts and �ediu�s is pri�aril� ��at deter-�ined t�e dire�ti�n �f t�e ��erall pr��e�tǤ        
��e a�t �f �ritin� t�is st�r� als� ena�led �e t� pr�-�ess t�e e�ents surr�undin� �perati�n ͺ �it��ut �ritin� dire�tl� a��ut �� ��n experien�e �r t��se �f friends and t�e �ider ����unit� affe�ted �� t�e in�esti�ati�nǤ  ��e st�r� is inf�r�ed in part �� �� experien�e �f t�e ��rnin� �ur ���e �as raided and t�e e�ents t�at f�ll��edǡ as �ell �f t��se �f friends ���se ��n a���unts �a�e �een pu�lis�ed and are pu�li�all� a��essi�leǤ  ��e 
��� features �it�in t�e narrati�eǡ as it �as �e���e �entral part �f t�e dis�ussi�n ar�und state sur�eillan�e in �e� �ealand ��er re�ent �earsǤ           
4.2.4 KARAOKE

��e �ara��e t�e�e �it�in t�e narrati�e �a�e a��ut t�r�u�� t�in�in� �f t�e �ar�in� de�rees t� ��i�� �e �reate and perf�r� �it�in pu�li� and pri�ate spa�es and ��� sur�eillan�e ȋaudi� and �isualȌǡ �i��t affe�t t�at d�na�i�Ǥ  ��is idea �a�e a��ut in resp�nse t� an arti�le t�at appeared in t�e �e� �ealand �erald ȋ�d�unds Ƭ 	is�erǡ 2012Ȍ titled Karaoke discord: The secrets behind closed 
doorsǤ ��e arti�le dis�ussed ��� pri�ate �ara��e �ars in �e� �ealand �ere �ein� used f�r dru�s and ��ne� launderin� Ȃ fuelled �� al����l int�xi�ati�nǤ  
��e �ara��e �ar pr�priet�rs ina�ilit� t� see ��at �as ��in� �n inside t�e r���s �as identiϐied as 

�ne �f t�e pr��le�sǤ  �ne �artender lin�ed it t� a la�� �f �a�eras inside t�e pri�ate r���s Ǯ��ereǯs n� �ide� sur�eillan�eǡ �e �ust lea�e t�e� in t�ereǯ ȋp�Ǥ2ȌǤ  �ne �f t�e �ara��e �ar ��ners inter�ie�ed in t�e arti�le felt t�at Ǯ�ara��e �lu�s are �ein� un-fairl� sin�led �utǯ ȋp�Ǥ 2Ȍǡ ��ile an�t�er stated t�at pr��le�s in t�e r���s �ere a�tuall� rareǤ
�lt��u�� t�e pr��le�s ar�und dru� and �in�e drin�in� �ulture �ere dis�ussed in t�e arti�leǡ it als� i�plied t�at per�aps pri�a�� �as as �u�� t� �la�e f�r pr��idin� a spa�e f�r t�ese t�in�s t� ���ur and as su�� s��uld �e eli�inatedǤ    
�n t�e pr��ess �f �ritin� Beyond the Corners of Our 
Whare � �e�an t� t�in� �f t�e pri�ate �ara��e r��� as �ein� s����lli� �f a pri�ritisati�n �f se�urit� ��er �reati�e expressi�nǡ an idea t�at is dis�ussed �it�in t�e �et��d�l�� ��apterǤ  ��ile t�e �ara��e r��� �i��t appear t� �e a �undane settin� and t�e presen�e �f �a�eras �it�in su�� a spa�e in��n-se�uentialǡ f�r t�e pr�ta��nist it �as an i�p�siti�n �n an experien�e t�at f�r �er �as tapu ȋin t�e sense �f  it �ein� a restri�ted and safe spa�eȌǤ
�e �itu ass��iates t�e experien�es t�at pe�ple �ften �a�e in t�e �ara��e r���s as �ein� ��nne�ted �it� freed�� and �reati�e expressi�nǤ  ��e des�ri�es it as t�e �ualit� �f �au ȋauraȌ e�anatin� fr�� pe�ple as t�e� Ǯe�er�e fr�� t�e dept�s �f �ara��e �ea�enǤǯ
�ne �et��d �f en�uir� int� t�is idea in��l�ed se�eral trips t� pri�ate �ara��e �ars in �ellin�t�n �it� �l�se friendsǤ  � i�a�ined t�at spa�e �ein� �eld under sur�eillan�e and ��� t�at �i��t affe�t t�e ��erall experien�eǡ inϐluen�in� t�e de�ree t� ��i�� �e per�itted �ursel�es t� Ǯlet ��Ǥǯ  ��e nature �f t�e �l�seness �f relati�ns�ips �et�een t��se in t�e r��� �as als� a fa�t�rǤ  �n t�is re�ard aspe�ts �f �ana ȋas �reati�e expressi�nȌǡ tapu ȋas restri�ti�nȌ 
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�n earl� experie�ents � expl�red �ara��e and �ide� sur�eillan�e �it� a f��us �n t�e nature �f �ara��e �ide� ��i�� s�ares a l�t �f t�e sa�e traits and �ualities as sur�eillan�e f��ta�eǤ  ��e si�ilarities in�lude �ad �a�era an�les t�at �ften depi�t �un-dane s�ener� andȀ�r pe�ple �arr�in� �ut �undane a�ti�itiesǤ  ��e r�u�� �ualit� �f t�e ϐil�in� als� lends itself t� a �reep� ���euristi� �a�eǤ  ��ere is als� usuall� a dis��nne�t �et�een t�e �ara��e s�n� and �ide�ǡ ��i�� furt�er disl��ates t�e f��ta�e fr�� ��ntext and �eanin�Ǥ 
��e i�a�es are stills fr�� a �ide� experi�ent �it� se�urit� sur�eillan�e �a�era f��ta�e and �ara��e l�ri�s ta�en in t�e ��uare �f Pal�erst�n ��rt�Ǥ��e a�t�rs - �� �us�and and � ��re �ala�la�as ȋite�s t�at �ere ��nϐis�ated in t�e �perati�n ͺ in�esti�ati�nȌ ��ile �e en���ed a leisurel� pi�ni� ��ile Your Love is King �� �ade pr��ided t�e �ara-��e tra��Ǥ 
� �as interested in ��� t�e �ala�la�as and t�e �rain�ǡ l�� �ualit� �f t�e sur�eillan�e f��ta�e �i��t su��ert t�e at��sp�ere �f t�e ϐil�Ǥ 

4.3.0 KARAOKE THEME 
  DEVELOPMENT

	i� 11Ǥ �ara��e ��t� ��n�ept de�el�p�entǡ �ide� stillsǡ ��e ��uareǡ Pal�erst�n ��rt�ǡ 2012

and ��a�a��anaun�atan�a �ere all present �it�in t�is �etap��r �f t�e pri�ate �ara��e r���Ǥ  ��ile t�is is in n� �a� an experien�e t�at e�er��ne ��uld identif� �it�ǡ f�r �e it res�nated as an expressi�n �f ��� �reati�it� de�el�ps �it�in different le�els �f restri�ted and safe spa�eǤ     



͸Ͷ	i� 12Ǥ �ara��e ��t� ��n�ept de�el�p�entǡ �ide� stillsǡ Papa�ai �araeǡ 
re�t��nǡ  2012
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	i� 1͵ is a series �f �ide� stills fr�� a �ara��eȀse-�urit� sur�eillan�e ϐil� t�at � s��t at Papa�ai �ar-ae ��er t�e �ee�end �f t�e �entennial �ele�rati�ns in �epte��er 2012Ǥ  ��e de�isi�n t� ϐil� in t�e �airarapa �as a��ut �r�undin� t�e pr��e�t �it�in �� r��e and t�e ����unit� � �re� up inǤ  ��e �el-e�rati�ns als� �ad a p�liti�al si�niϐi�an�e �ein� t�e ����e��rati�n �f 100 �ears sin�e t�e ��ta�itan�a �¢�ri Parlia�ent ���e�entǤ  � �as in-terested in ��� t�e at��sp�ere �f t�e e�ent �i��t  �e �anipulated t�r�u�� t�e �lassi� �ualities �f sur-�eillan�e f��ta�eǤ  � ���se t� ϐil� fr�� t�e �utsideǡ �eepin� a distan�e �et�een ��self and t�e e�entǤ
� experi�ented in t�is �ide� �it� �a�in� t�e �ara��e �a��in� tra�� and ���als dar� and su��er-si�e in additi�n t� �i�in� t�e ϐil� ���� �ualities in �d��e �fter �ffe�tsǤ  � ���se Hine e hine, a �lassi� and �ell �n��n �aiata t�at �as utilised �� �ain-strea� �� ��annels in t�e 1ͻͺ0ǯsȀͻ0ǯs t� si�nal t�e end �f trans�issi�n f�r t�e ni��tǡ �n��n as t�e 
��dni��t �i�iǤ  �e�ause �f t�is Hine e Hineǡ a �aiata tan�iǡ �as a n�stal�i� �ualit�Ǥ  ��e 
��dni��t �i�i �as dis��ntinued ��en �r�ad�astin� �e�an t� run ��er a 2Ͷ ��ur peri�dǤ  
� ���se n�t t� ��ntinue de�el�pin� t�is �ide� f�r a ��uple �f reas�nsǤ  �� initial intenti�n �as t� experi�ent �it� t�e ϐil� usin� t�e ��n�enti�ns �f se�urit� �a�era f��ta�e t� see ��� re�ular and inn��ent a�ti�ns ��uld �e easil� �anipulated t� appear sinisterǡ  feedin� int� �� en�uir� int� t�e interpretati�n �f sur�eillan�e dataǤ  �n realit� t�e a�t �f turnin� t�e �a�e �a�� �nt� �ne �f �� ��n �arae as if fr�� an ��in�us �utsider perspe�ti�e felt li�e a perpetuati�n �f t�e t�pe �f sur�eillan�e � �as tr�in� t� a��idǤ  �e��ndl�ǡ � felt t�at a f��us �n ���� �a�era sur�eillan�e �as li�itin� as it �nl� represented �ne aspe�t �f t�e t�pes �f sur�eillan�e underta�en in t�e �perati�n ͺ �err�r �aids and sur�eillan�e in �eneralǤ       

4.3.1 ART INFLUENCES�n 200͹ artist �r�n��n ��ll��a�-��it� �ade 
Goodwill Singalong, a �ara��e �ide� ��ere �ir�a-naǯs Lithium pla�s ��er t�e �ide� �f a ��ur�� ���ir sin�in� ���nsǤ  

	i� 1ͶǤ Pri�ate �ara��e �arǡ �ellin�t�nǡ 2012

	i� 1͵Ǥ �r�n��n ��ll��a�-��it�ǡ 
��d�ill sin�al�n�ǡ �ide� �tillǡ 200͹ 

	i� 15Ǥ Pri�ate �ara��e �arǡ �ellin�t�nǡ 2012
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retreat fr�� sur�eillan�eǤ  �n Beyond the Corners of 
Our Whare it appears as su��ǡ a retreat a�a� fr�� in�essant re��rdin�Ǥ 

4.4  UNWARRANTED AND 
  UNREGISTERED

4.4.1  OVERVIEW

Unwarranted and Unregistered is a �ulti�edia installati�nǤ  ��e ��r� ���prises a �i�� �l�ss ��err� �la�� �an and ϐil� pr��e�ti�n sited �it�in a �aller� spa�eǤ  �isit�rs are in�ited t� enter t�e dar� interi�r and �at�� as t�e �an ��urne�s al�n� t�e �ain r�ad �f 
re�t��n in t�e �airarapaǤ 
��e dri�erless �e�i�le tra��s and �ar�s �ut t�e s�all t��n as ���s ȋ�eads up displa�sȌ appear �n t�e fr�nt �inds�reenǡ re�isterin� and l���in� t�e passin� �arsǡ s�annin� t�e la��ut �f �uildin�s and identif�in� pe�ple �n t�e streetǤ  �s t�e ��urne� pr��resses data �ns�reen in�reases until t�e si��t �f t�e lands�ape is l�st alt��et�erǤ 
��e ϐil� is a����panied �� 
�se �arrerasǯ �perati� and �r��estral renditi�n �f Hine e HineǤ  
4.4.2 BLACK CHERRY SURVEILLANCE VAN

� �e�an t� expl�re �e�i�les as an extensi�n �f pri�ate spa�e in relati�n t� t�e p�li�eǯs �u��in� �f �ars in t�e �perati�n ͺ in�esti�ati�nǤ  � �as als� interested in t�e �a� t�at �e�i�les are used t� tra�� and ��nit�r �e�ause t�e� als� pr��ide a pri�ate spa�e �it�in a pu�li� settin� t� t��se �arr�in� �ut sur�eillan�eǤ  �ur�eillan�e �ans �ften �arr� ar�und a l�t �f �i�� te�� e�uip�entǤ  
��n �e�se� ȋ200͹Ȍ p�ints �ut t�at despite t�is fa�t t�e� are still ridi�u-l�usl� ���i�us ��en �arr�in� �ut re��nnaissan�eǤ  ��e �la�� ��err� �an ��lds t�e a��i�u�us tensi�n �f �ein� ��t� a pr�p�nent f�r sur�eillan�e and a 
	i� 1͹Ǥ �e �auǡ �Ǥ �an ��n�ept �ra�in�ǡ 2012

	i� 1͸Ǥ �e �auǡ �Ǥ �an ��n�ept �ra�in�ǡ 2012
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4.4.3 VAN DEVELOPMENT��e i�a�es in 	i� 1͹ s��� s��e �f t�e initial ��n�ept s�et��es f�r t�e sur�eillan�e �anȀpri�ate �ara��e ���t�Ǥ  
�� initial ��n�ept �as t� �reate a sur�eillan�e �an �it� an aest�eti� t�at �aptured t�e �la��ur and ta��iness �f a pri�ate �ara��e ���t�Ǥ  ��e audien�e ��uld �e a�le t� ����se s�n�s and �ara��e su�-titles ��uld �e pla�ed ��er �ide� strea�ed fr�� a near�� l��ati�nǤ  � ���ed a�a� fr�� t�is idea as � ��nsidered ��� t�e pr��e�t ��uld �e���e a��ut sur�eillan�e as entertain�ent �ut �it��ut t�e ��n-sent �f t��se �ein� inad�ertentl� ϐil�edǤ  
�s � �e�an ��r� rest�rin� t�e �an � als� realised t�at �e�ause �f t�e si�e restri�ti�ns inside � needed t� si�plif� t�e installati�nǤ  ��e ��r� de�el�ped int� a s�all t�eatre ��ere t�e �inds�reen d�u�led as t�e pr��e�ti�n s�reenǤ  
� li�ed t�e idea t�at t�e s�all �an as an installati�n �it�in a �aller� spa�e ��uld �i��li��t t�e �u��ur �f �ein� ridi�ul�usl� ��nspi�u�usǤ  � als� li�ed t�at t�e �an ��uld pr��ide a te�p�rar� �a�en f�r t�e �ie�er fr�� t�e �alleries ��n se�urit� �a�erasǤ           

4.4.4 EXTERIOR RESTORATION� de�ided �n a 1ͻͺ͸ �u�u�i �arr� Ͷ10 �e�ause itǯs extra s�all si�e added t� t�e ���i�al nature �f t�e ��r� and l��isti�all� it ��uld �ean �etter a��essi-�ilit� �it�in �alleriesǤ  
� ��u��t t�e �an �ff �rade �e and �ade arran�e-�ents t�r�u�� a friend t� rest�re t�e �an at a l��al panel �eatersǤ  �� ai� �as t� �arr� �ut as �u�� �f t�e rest�rati�n ��self  s� t�at � ��uld learn t�e pr��ess and �ini�ise t�e ��stǤ  � �e�an ��r� �n t�e �an in �ar�� 201͵ and ���pleted t�e exteri�r �� 
une 201͵Ǥ 
��e rest�rati�n pr��ess in�luded strippin� t�e �an d��nǡ re���in� �ind��sǡ ru��ersǡ d��r �andles and interi�r panelsǤ  ��e �an �ad �een in an a�-�ident and s� ��� needed t� �e re���ed and t�e slidin� d��r and rear �uard repla�edǤ 

	i� 1ͺǤ �la�� ��err� �anǡ �xteri�r rest�rati�nǡ 201͵
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	i� 1ͻǤ �la�� ��err� �anǡ �xteri�r rest�rati�nǡ 201͵

4.4.5 INTERIOR RESTORATION

	�r t�e interi�r rest�rati�n � set up a si�ilar ar-ran�e�ent at a l��al �e�i�le rest�rati�n �usiness �lassi� Ƭ �ust�� ��t�r �ri��ers �tdǤ  � �as �i�en a��ess t� t�e ��r�s��p and e�uip�ent and at t�e �e�innin� �f t�e da� re�ei�ed a �ne ��ur tut�rial �n t�e ��r� � ��uld �e �arr�in� �ut t�at da�Ǥ  ��e interi�r �f t�e �an �as ���pleted ��er t�ree �ee�s in 
une 201͵Ǥ  ��e fr�nt dri�er and passen�er seats needed t� �e l��ered and re-s�aped s� t�at t�e� ��uldnǯt interfere �it� t�e pr��e�ti�nǤ  	i� 20Ǥ �la�� ��err� �anǡ �nteri�r rest�rati�nǡ 201͵  



͸ͻ
	i� 22Ǥ �la�� ��err� �anǡ �nteri�r rest�rati�nǡ 201͵

	i� 21Ǥ �la�� ��err� �anǡ �nteri�r rest�rati�nǡ 201͵
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4.4.7 EXHIBITIONS

A , W  M   A   H�n�arranted and �nre�istered �as ϐirst ex�i�ited at �rat�iǡ t�e �airarapa �useu� �f �rt and �ist�r� in 
ul� 201͵ as part �f a �r�up s��� �alled Pu-�a�auǤ  
E , N  Y�n �u�ust �f 201͵ t�e �ide� adapti�n �f Unwar-
ranted and Unregistered �as sele�ted t� ta�e part in an e�ent �alled Pris� �rea� �p at ��e�ea� in �e� ��r�Ǥ  ��e e�ent �as an ex�i�iti�n and series �f tal�s and ��r�s��ps t�at ran ��er 12 da�s in ��t��er ǯ1͵Ǥ  � �ent t� �e� ��r� f�r t�e e�ent and sta�ed t�ere f�r 10 da�sǤ           
��e e�entǡ �r�anised in resp�nse t� t�e ��� re�-elati�nsǡ �as f��used ar�und f�r�s �f resistan�e t� sur�eillan�eǤ  �ll �f t�e tal�sǡ ��r�s��ps and art �ere in s��e �a� �eared t��ards sp��ϐin�ǡ ��-fus�atin�ǡ �a��in� and inf�r�in� �n sur�eillan�e te��n�l���Ǥ  ��e presentati�ns �ffered pra�ti�al te��ni�al s�luti�ns t� ��unter in�asi�e sur�eillan�e te��n�l��iesǤ �n t�e �penin� tal�ǡ a panel dis�us-si�n titled Pri�a�� and �e�urit� P�li�� in t�e Pres-ent �it� 	inn �runt�nǡ �s��an ��litani and ��ie �tepan��i��ǡ �ne �f t�e panellists e�p�asi�ed t�at t�e state�ent Ǯ� �a�e n�t�in� t� �ideǯ is �ne �ade 	i� 2͵Ǥ �n�arranted and �nre�isteredǡ �ide� �tillsǡ 201͵

4.4.6 HEADS UP DISPLAY (HUD) VIDEO

��e ��� �ide� �as ϐil�ed in 
re�t��n �n �� �a� ���e fr�� t�e �entennial �ele�rati�ns at Papa�ai �araeǤ  � used �d��e �fter �ffe�ts t� �a�e t�e ani�ati�nsǤ  ��e �rap�i�s �ere �ased �n di�ital i�a�er� used in si�ulati�ns su�� as 
���le 
lassǡ �a�in� and s�ien�e ϐi�ti�n ϐil�s Ȃ ��ere t�e i�a�-es �e���e a �ediated interfa�e �et�een t�e �ie�-er and t�eir en�ir�n�entǤ  ��e ϐil� appears �n t�e fr�nt �inds�reen �f t�e �la�� ��err� �anǡ tra��in� 

and �ar�in� �ut t�e s�all t��n as ���s ȋ�eads up displa�sȌ re�isterin� and l���in� t�e passin� �arsǡ s�annin� t�e la��ut �f �uildin�s and identif�in� pe�ple �n t�e streetǤ  �s t�e ��urne� pr��resses data �ns�reen in�reases until t�e si��t �f t�e land-s�ape is l�st alt��et�erǤ   
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fr�� a p�siti�n �f pri�ile�e as t��se ��� are �ar-�inalised are ��st li�el� t� �e ad�ersel� affe�ted �� sur�eillan�eǤ  �t �as als� �i��li��ted in t�e tal� t�at fa�e-t�-fa�e ����uni�ati�n is still a ���d resis-tan�e strate��Ǥ  ��is state�ent e���es t�e �¢�ri �alue �f �an��i �i te �an��iǡ ȋfa�e-t�-fa�e ����u-ni�ati�nȌǤ 
�n�t�er spea�er �n t�e sa�e panel des�ri�ed t�e aest�eti�s �f sur�eillan�e as �its�� and ai�ed at �eneratin� p�liti�al sedu�ti�n and ��sti�ueǤ  � li�ed t�e referen�e t� t�e sedu�ti�e illusi�n �f p��er and sur�eillan�e te��n�l���ǡ an effe�t t�at � �ad ��ped t� referen�e in Unwarranted and UnregisteredǤ 
C  

��e �ide� adapti�n �f Unwarranted and Unregis-
tered is a�aila�le �n �ir�uitǡ a �e�site dedi�ated t� s����asin� ���in� i�a�e and �ide� �� �e� �ea-land artistsǤ  ��e ϐil� �an �e �ie�ed atǣ �ttpǣȀȀ�ir-�uitǤ�r�Ǥn�Ȁϐil�Ȁun�arranted-and-unre�istered-2  

� �a�e a presentati�n a��ut t�is ��r� at t�e ������� s��p�siu� Locating the Practiceǡ �eld at �la� �����l �f 	ine �rtsǡ �u��land 15-1͸ �u�ust 201ͶǤ ��e t�pi� �f t�is presentati�n �as ar�und s��e �f t�e d�na�i�s in��l�ed in rela�in� t�e �ultural ��ntext ��en t�e ��r� �as s���n in �e� ��r�Ǥ  � �ir�uit p�d�ast inter�ie� �n t�is su��e�t �an als� �e a��essed atǣ �ttpǣȀȀ�ir�uitǤ�r�Ǥn�Ȁp�d-�astȀ201Ͷ0͹
S  A  B   MODELAB

Unwarranted and Unregistered �as ex�i�ited as part �f a �r�up s��� t�at ran fr�� �a� 2͹- 
une 1͵ǡ 2015 in �ellin�t�nǤ  ��e ex�i�iti�n ���prised �f l��al and internati�nal artists in�ludin� �a�� �lasǡ 
a�es �ridleǡ Pa�l� �iri�ǡ �i��n �enn�ǡ �a-fael ���an�-�e��erǡ �e�i �a��re��rǡ �u�en Pater and ��selfǤ  ��e ai� �f t�e ex�i�iti�n �as t� Ǯ�reate a spa�e �f �riti�al en�a�e�ent t�at �rants �isi�ilit� t� s�ste�s t�at �� nature s��uld re�ain in�isi�le t� indi�iduals and at t�e sa�e ti�e pr�-���e a �i��l� ��ar�ed de�ate �n pri�a��ǡ li�ert�ǡ ��ntr�l and a�useǯ ȋ�r���uetaǡ 201͵ǡ p�Ǥ1ȌǤ 

	i� 2ͶǤ �n�arranted and �nre�isteredǡ 201͵ǡ �rat�i �airarapa �useu� �f �rt and �ist�r�



͹2	i� 25Ǥ �n�arranted and �nre�isteredǡ �nstallati�n and �ide� stillsǡ 201͵
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4.4.8 INFLUENCES

	i� 2͸Ǥ �lex ��nteit�ǡ ��� ���ǡ 201͵Ǥ 
�� �an�sf�rd 
aller� 

	i� 2ͻǤ 
���le 
lassǡ ��� displa�	i� 2͹Ǥ ��� displa� 

	i� 2ͺǤ �i��ael Pare����aiǡ ��e �i� ��ǡ 200͸ 
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4.5  AURASECURE

Diary entry. 14.10.13.

I was standing in line in NZ customs I got into a 
conversation with the person next to me about 
airport security.  I told her about going through 
US security and how the guard had said, ‘you look 
totally innocent but I have to check your passport 
anyway.’
I had asked him how he could tell if I was inno-
cent or not by looking at me?
He had said; ‘Well, I suppose I can’t.’
The woman I was conversing with at NZ customs 
said, ‘well, he probably meant that you give off a 
good energy.’
I laughed. ‘Wouldn’t it be hilarious if customs 
security made us pass through aura clearance 
systems to determine whether or not our energy 
was good enough to enter the country?  If it didn’t 
pass we might be made to sit in a little room and 
hold a crystal until our auras were cleansed?

4.5.1 OVERVIEW

AuraSecure �as a perf�r�an�e art pr��e�t t�at interse�ted aura readin� and se�urit� sur�eillan�e �it� t�e ai� �f �uesti�nin� t�e interpretati�n and per�ei�ed ���e�ti�it� �f sur�eillan�e dataǤ  �efer-rin� t� �e�era �an ���ue and 
ar� �d�undǯs ȋ201͵Ȍ �uesti�nin� �f Ǯexpertsǯ t� anal�se sur�eillan�e data in ��urtǡ t�is pr��e�t �uesti�ns t�e p��er t�at se�urit� pers�nel are aff�rded ��en �a�in� �ud�e�ent �alls �ased �n sur�eillan�e dataǤ  �ura�e�ure expl�res t�is n�ti�n �� ��ntrastin� t�e �i��l� su��e�ti�e art �f aura readin� �it� te��-ni�ues used �� t�e se�urit� industr�Ǥ  ��� de�ides ri��t �f entr� and ��� are t�e deter�inin� fa�t�rs 

��nsideredǫ     ��e perf�r�an�e t��� pla�e �it�in a �a�ant spa�e in �entral �ellin�t�n in �epte��er 201ͶǤ  ��e pr��e�t �as fa�ilitated �� �r�an �rea� �r��era�eǡ an �r�anisati�n t�at liases �et�een artists and t�e ��ners �f e�pt� ����er�ial spa�esǤ     
��e pr��e�t re�uested t�at parti�ipants ��tain se-�urit� �learan�e �ef�re �ein� per�itted t� enter a �e�lusi�n ��neǤ  ��e �e�lusi�n ��ne �as a relaxin� and sur�eillan�e free pri�ate spa�e ��ere �isit�rs ��uld ta�e a ���entar� �rea� fr�� t�e �ustlin� ���Ǥ   �n �rder t� �ain entr� int� t�e �e�lusi�n ��ne  parti�ipants �ere as�ed t� pass t�r�u�� an aura se�urit� ��e��ǡ a pr��ess t�at in�luded �a�in� t�eir p��t��rap� ta�en and t�eir aura �enerated �it� aura readin� s�ft�areǤ  � less t�an p�siti�e aura readin� re�uired t�at t�e parti�ipant spend ti�e in t�e �ura �e��nditi�nin� �nit if t�e� �ere t� �ain a��ess t� t�e �e�lusi�n ��neǤ  
4.5.2 DEVELOPMENT AND PROCESS

� desi�ned a �e� ��e �ureau�rati� ���ern�ent �fϐi�e aest�eti� f�r t�e perf�r�an�eǤ  ��is t��� t�e f�r� �f a ta��� and unst�lis� �r���ureǡ s�i��erin� ��lar and ��eap �fϐi�e read�-�adesǤ 
��e perf�r�an�e �as �arried �ut ��er a peri�d �f �ne �ee�Ǥ  � pla�ed t�e part �f a se�urit� �uard ���se ��� it �as t� read parti�ipants auras s� t�e� ��uld �ain se�urit� �learan�eǤ  �n �rder t� pr��ess t�e i�a�es � used �ura readin� s�ft�are fr�� a s�all ���pan� in �ndia t�at de�el�ped it f�r t�e purp�ses �f dia�n�ses f�r �ealin�Ǥ  ��e s�ft�are arri�ed �it� an instru�ti�n �anual t�at in�luded et�i�al ��nsiderati�ns f�r ��� t� intera�t �it� parti�ipantsǤ
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	i� ͵0Ǥ �ura�e�ure ��n�ept �ra�in�ǡ 201͵

	i� ͵1Ǥ Perf�r�an�e �r���ureǡ 201Ͷ 
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	i� ͵2Ǥ �ura�e�ureǡ 201Ͷ

	i� ͵͵Ǥ �ura �e��nditi�nin� �nitǡ 201Ͷ
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�� pr��ess pe�ple t�r�u�� t�e se�urit� ��e�� � t��� a p��t� �f t�e� and ran it t�r�u�� t�e aura readerǤ  �� assess t�e result � referred t� t�e aura readin� �and���� t�at �a�e �it� t�e s�ft�areǤ  � �ept t�e pr��ess si�ple �� ��e��in� f�r aura ��n-�esti�nǡ ��i�� �as indi�ated �� a dar� �ar��n ��l�ur s���n in t�e �and����Ǥ  �f t�e pers�n �ad ��n�esti�n t�en � as�ed t�e� t� step inside t�e aura re��nditi�nin� unit �ef�re pr��eedin� int� t�e se�lusi�n ��neǤ  � si�n �n t�e des� indi�ated t�at t�e aura i�a�es ��uld �e r�utinel� deleted t�r�u���ut t�e da�Ǥ  �an� �f t�e pe�ple ��� t��� part in t�e perf�r�an�e s���ed a �enuine inter-est in t�eir aura p��t� and se�eral �f t��se pe�ple returned re�ularl� t�r�u���ut t�e �ee� t� see ��� t�eir auras ��an�ed ��er t�at peri�dǤ  ��is d�na�i� �aused t�e perf�r�an�e t� s�ift f��us a�a� fr�� t�e se�urit� sur�eillan�e aspe�tǤ  � felt un���f�rt-a�le a��ut d�in� ���� interpretati�ns �f aura readin�s as parti�ipants see�ed t� ta�e t�e� seri-�usl� t� a �ertain de�reeǡ despite �ein� a�are t�at it �as a perf�r�an�eǤ  �n �rder t� ne��tiate t�is tensi�n � en��ura�ed pe�ple t� de�ip�er t�eir ��n auras �it� t�e �and���� ��i�� ��an�ed t�e nature �f t�e perf�r�an�e ���pletel�Ǥ  � als� e�ailed t�e aura readin�s t� t��se ��� re�uested t�e� �ef�re deletin� t�e i�a�es fr�� �� a���untǤ  �n reϐle�ti�nǡ if t�e perf�r�an�e �ere t� �e sta�ed in an airp�rt �r si�ilar l��ati�n ��ere pe�ple are in transit and a��ust��ed t� �t�er f�r�s �f se�u-rit� ��e��sǡ t�en t�e se�urit� sur�eillan�e aspe�t �i��t �e���e ��re �f a pr��inant feature in t�e ��r�Ǥ     ��is natural re-dire�ti�n a�a� fr�� t�e se�urit� sur�eillan�e aspe�t �f t�e ��r� �as ���e�erǡ a turnin� p�int in t�is resear�� t��ard a f��us �n t�e aura-li�e ��n�ept �f �auǤ  �t t�at ti�e Beyond the 
Corners of Our Whare �as als� ta�in� s�ape ar�und �au as a �isual referen�e t� t�e �t�er ��n�epts �f �anaǡ tapuǡ and �auriǤ  

	i� ͵ͶǤ �ura �e��nditi�nin� �nitǡ ��lar and ��l��rap�i� pr��e�ti�n ϐil� la�inated �nt� �lassǤ 

	i� ͵5Ǥ �ura �e��nditi�nin� �nit - r�tatin� ��l�ured s����ls repre-sented se�en �ain ��a�ra p�ints
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	i� ͵͹Ǥ �e�lusi�n ��ne - a pri�ate �editati�n  spa�e ��ere �isit�rs �ere in�ited t� relax after passin� t�r�u�� se�urit�Ǥ ��a�e ��urtes��f 
a�rielle ����ne and �r�an �rea� �r��era�eǤ  �sta�lis�ed �� �ettin� �pa�e in 201͵ǡ �r�an �rea� �r��era�e �it� fundin� fr�� �ellin�t�n �it� ��un�il and �ellin�t�n ����unit� �rust pla�es inn��ati�e pr��e�ts in �a�ant ����er�ial spa�es t� aid ur�an re�italisati�nǤ

 

4.5.4 INFLUENCES

The Portrait Machine Project ȋ200ͺ-201͵Ȍ �� �arl� �an de ��er is a series �f p�rtraits �aptured �it� an aura �a�eraǤ  �an de ��er �as interested in ��at aura p��t��ra�� �i��t re�eal a��ut a pers�nǯs ��ara�terǡ ��i�� �e referred t� as �a�in� Ǯunder-t�nes �f pseud�-s�ientiϐi� aut��rit� and attri�utes ass��iated �it� a less �ediated t�pe �f p��t��ra-p��ǯ ȋ�an de ��erǡ 201͵ǡ p�Ǥ 1ȌǤ 

��e f�ll��in� pr��e�ts s��� a departure fr�� ��ert referen�es t� sur�eillan�eǤ  ��e� are ��nne�t-ed t�r�u�� t�e ��erar��in� narrati�e Beyond the 
Corners of Our Whare and are underpinned �� t�e �¢�ri ��n�epts �utlined a���eǤ  

	i�Ǥ ͵͸Ǥ �arl� �an de ��erǡ ��e P�rtrait �a��ine - P�rtrait �f 
un �a�a�a�aǡ 200ͻ
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4.6  P UA TO THE PEOPLE

4.6.1  OVERVIEW

P ua to the People is a ��lle�ti�n �f anti�ue ��ld and �rass spe�ta�les �it� �pa�ue �la�� lenses and paua and ��t�er �f pearl inla�sǤ  	�r t�e ex�i�iti�n at �e �ana�aǡ t�e spe�ta�les �ere arran�ed �n a ��ite �all and lit t� reϐle�t t�e pauaǡ re�inis�ent �f t�e �a� an�estral e�es are reϐle�ted �it�in a ��are tÄpunaǤ   
��e reϐle�ti�e nature �f p¢ua is utilised in ��t� �ust��ar� and ��nte�p�rar� �¢�ri �ar�in� t� �i�e t�e an�est�rs depi�ted in t��se �ar�in�s si��tǡ a re�inder �f t�e ��nne�ti�n �et�een t�e li�in� and t��se ��� �a�e passed �nǤ  �n�estral �ar�in�sǡ ��en �ie�ed �it�in t�e ��ntext �f ��are tÄpuna ta�e �n an�t�er le�el �f inti�a��ǡ parti�ularl� if �ne �as ��a�apapa �r �eneal��i�al ��nne�ti�ns t� t�at ��useǤ 
��e �alue �f ��anaun�atan�a underpins t�is ��r� and ��� t�is �alue �an inϐluen�e and ��an�e t�e p��er d�na�i�s e��edded �it�in sur�eillan�eǤ  ��at d�es it �ean f�r exa�pleǡ t� �e �eld under t�e �at��ful �a�e �f an�est�rs �it�in t�e ��ntext �f ��¢nau and ����unit�ǫ  �n t�e pr��ess �f de�el-�pin� t�is ��r� al�n�side t�e narrati�e � i�a�ined t�at t�e �lasses ��uld ena�le t�e �earer t� see t�e �ualities �f pe�ple and t�e en�ir�n�ent - �anaǡ �auri and �au - a ��n�ept t�at is expl�red in Be-
yond the Corners of Our Whare as a �a� �f per�ei�-in� t�e ��rld �e��nd t�e p��si�alǤ  �reta �il�in-s�nǯs ��r�ǡ Tohu Aroha ȋ2002Ȍ features a �l�se up p�rtrait �f p¢ua tinted iris t�at als� alludes t� t�is n�ti�nǤ     

4.6.2 DEVELOPMENT AND PROCESS

	i� ͵͹Ǥ �tudi� de�el�p�entǡ 201Ͷ
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4.6.3 INFLUENCES��e ��a�apa���� t�at stand ar�und t�e peri�eter �f Papa�ai �arae �a�e p¢ua e�esǤ  ��e� fa�e in-�ard t��ard t�e �eetin� ��use as a si�n �f pea�eǤ  � �a�e interpreted t�is in�ard �a�e as als� �ein� a referen�e t� ��anaun�atan�a and ����unit� �uidan�eǤ    

P¢ua is �����nl� ass��iated �it� �its�� s�u�enir ���e�ts and �e�eller�Ǥ  �rtist �i��ael Pare�Û��ai  ele�ated t�e status �f p¢ua in �is ��r�ǡ He Korero 
Purakau mo te Awanui o Te Motu: Story of a New 
Zealand River, 2011ǡ t�r�u�� a ��n�eptual s�ift fr�� a s�u�enir �aterial t� t�e real� �f �i�� �ultureǤ 

	i� Ͷ2Ǥ �rian �da�sǡ p¢ua �lassesǡ 1ͻͺ1Ǥ ��a�e ��urtes� �f t�e artist 

	i� Ͷ͵Ǥ 
���le 
lassǡ 201͵

	i� Ͷ1Ǥ �reta �il�ins�nǡ 2002ǡ ���u �r��aǡ �i�ital i�a�e ��urtes� �ft�e artist 
	i� ͵ͺǤ Papa�ai �araeǡ � 1ͻ20

	i� ͵ͻ Ƭ Ͷ0 ��a�apa����ǡ Papa�ai �araeǡ 201͵

�n aspe�t �f t�e spe�ta�les t�at �asnǯt �isi�le in t�e �a� t�e� �ere installed �n t�e �aller� �all �as t�e �la�� �pa�ue �lassǤ  ��e �la�� �lass is reϐle�ti�e and ��en seen fr�� t�e �a�� t�e �ie�er is ��nfr�nted �it� a �irr�r li�e i�a�e �f t�eir ��n e�esǤ  	�r future ex�i�iti�ns �f t�is pr��e�t � ��uld �rin� t�e� �ff t�e �all and install t�e� in su�� a �a� t�at t�e �lass is �isi�leǤ  ��is ��uld als� ��nne�t �isuall� t� t�e �i��l� reϐle�ti�e �anǤ   
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4.7  THE OLD PLACE,
  GREYTOWN

4.7.1  OVERVIEW

The Old Place, Greytown ȋ201ͶȌ is a �ulti�edia installati�nǤ  ��e ϐil� is set �it�in a sl��l� deteri-�ratin� fa�il� ���e t�at ��er ti�e �as a������-dated f�ur �enerati�ns �f �� fa�il�Ǥ  �t is t�e �ld ��use t�at �e �itu �isits in Beyond the Corners of 
Our WhareǤ  �e�nants �f t�e �ld d��esti� spa�e are ��ntrasted �it� t�e present t�r�u�� t�e fra�-�ented and disl��ated s�ene reϐle�ted �it�in t�e �irr�r �allǤ  
��is �ide� �as ��ti�ated t�r�u�� a desire t� re-��nne�t �it� t�e �ld Pla�eǡ a f�r�er fa�il� ���eǤ �n �isits t� t�e �ld Pla�e it �as intri�uin� t� i�a�-ine ��at it �i��t �a�e �een li�e t� li�e t�ere all t��se �enerati�ns a�� - ��en an �r��ard �re� �n t�e �r�unds and t�e ��use �as ϐilled �it� fa�il� lifeǤ  �uperi�p�sin� s�enes fr�� �� �urrent d�-�esti� fa�il� life �it� t�e �ld Pla�e �as a �a� �f 
4.7.2 DEVELOPMENT AND PROCESS 	i� Ͷ͸Ǥ ��e �ld Pla�eǡ �it��enǡ 
re�t��nǡ 201Ͷ��nne�tin� �it� t��se tupuna a�r�ss ti�eǤ  ��is is als� an i�p�rtant reas�n f�r t�e ��use featurin� in 

Beyond the Corners of Our Whare.  ��is �ide� �as als� inf�r�ed �� t�in�in� a��ut t�e �irr�r �all in ter�s �f �ein� a �a�era as it appears in Beyond the Corners of Our Whare and t�e �er�-in� �f pu�li�Ȁpri�ate �inariesǤ  �n t�e past pri�a�� �as a prin�iple usuall� ass��iated �it� t�e d��es-ti� sp�ere and te��n�l��� is s�iftin� t�at per�ep-ti�nǤ  �a�id ���n ȋ1ͻͻͶȌ alluded t� t�is ��en �e statedǣ Ǯ��e s�elterin� �alls �f pri�a�� �a�e �een di�itall� diss�l�edǯ ȋp�Ǥ 1ͺ0ȌǤ 	i� ͶͶǤ ��e �ld Pla�e Ƭ ��e �la�� ��err� �anǡ 
re�t��nǡ 201Ͷ

	i� Ͷ5Ǥ ��e �ld Pla�eǡ 	r�nt ����ǡ 
re�t��nǡ 201Ͷ
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4.7.3 MIRROR BALL

� �e�an �� �a�in� a s�all p¢ua �irr�r �all f�r t�e �an ��i�� led t� experi�ents �it� �t�er si�es until settlin� �n a 50 �� dia�eter �all f�r t�e ϐinal P�� ex�i�iti�nǤ  �urin� t�is pr��ess t�e �irr�r �all �as �ritten int� Beyond the Corners of Our Whare and �e�a�e a �entral ele�ent in t�e narrati�eǤ  
�� interest in �irr�r �alls �as initiall� inspired t�r�u�� t�eir ��nne�ti�n �it� �ara��eǡ and t�eir unassu�in� �et u�i�uit�us presen�e t�at ta�es pride �f pla�e at t�e �enter �f a r���Ǥ  ��e �irr�rs are li�e s�all pixelated s�reens t�at s�atter li��t and �rea� up t�e s�ene int� partial unitsǤ  ��ese �ualities see�ed li�e an appr�priate �etap��r f�r t�e nature �f sur�eillan�e dataǡ as partial and in���pleteǤ  ��e p¢ua additi�ns �ere f�r �e a��ut s�iftin� t�e perspe�ti�e t� a �a�e t�at a���n�led�-es t�e in�erent �ana �f pe�ple and t�e en�ir�n-�entǡ t�e �a� t�at �ar�ed tupuna �i��t �ie� t�e ��rld t�r�u�� t�eir p¢ua en�an�ed e�esǤ                 

4.7.4 PATTERN

��e na�i�ati�n �f pattern �n t�e �irr�r �all ali�ns �et��d�l��i�all� �it� 
��n 	�rdǯs ȋ1ͻͻ2Ȍ �ritin� �n patternǡ s���etr� and as���etr� ��ere �e statesǡ
ǮǤǤǤ��e ni�� tani��a ȋdragon toothȌ s�ape ȋa tri-
angleȌ ��i�� �elps a��elerate t�e line �f ���e-�ent al�n� a �ar�in� �r a tani�� ��rder als� en-�a�es ideas a��ut �i�� �t�er ��rldl� �eanin�sǡ t�r�u�� itǯs ass��iati�n �it� t�e tani��a prin�i-pleǡ �f �reat ps���i� and natural ener�� �e��nd t�e ��ntr�l �f �u�an �ein�sǤ ��e �ana t�at results fr�� �ein� t�e �earer �f su�� a pattern is i��enseǤǤǤ�s���etri�al �rea�s in a repeatin� pattern �an �e read as t�e un�ertainties �f lifeǤ  ��e un�alan�ed ele�ents a�r�ss a �entral line as t�e �a� in ��i�� e�en t�e re�ular �alan�es �f ni��t and da�ǡ in��in� and �ut��in� tidesǡ ri��t and �r�n�ǡ tapu and n�a d� n�t al�a�s ���ur �it� e�ual �easure and in fa�t �ann�t �e 

	i� Ͷ͹Ǥ �ide� �tillǡ 2015
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t�tall� relied up�n t� �appen f�re�erǤǤǤ��eref�re as��etr� �an als� �e t��u��t �f as a �essa�e pr���tin� t�e need f�r �i�ilan�e and attenti�nǡ an i�p�rtant ele�ent in sur�i�alǤ  �n artisti� ter�s t�ese ine�ualitiesǡ t�ese little �rea�s in t�e di�ine r��t��ǡ are ele�ents pr��idin� a ��r�s sense �f tensi�nǡ in�reasin� itǯs expres-si�e p��erǤ �ts artisti� p��er is ��n�erned �it�ǡ and a �irr�r �fǡ t�e sur�i�al s�ills and needs �f �u�an �ein�s ȋp�Ǥ5ȌǤ   

	i� ͶͺǤ �la�� and ��ite ��t�er �f Pearlǡ �irr�r �all experi�entǡ 201͵
4.7.5 INFLUENCES


�nat�an ���ipperǯs Invisible Sphere ȋ2005-200ͻȌ s���s 215 different p�ints �f �ie� t�r�u�� �a�-eraǯs lin�ed t� ��nit�rs �n t�e �pp�site side �f t�e �allǤ  ��is des�ripti�n �f t�e ��r� res�nated �it� ��at � �as �antin� t� expl�re in �� ��n ��r�ǣ  Ǯ��en �it� �ultiple �a�eras �entered �n �ne su��e�tǡ t�e perspe�ti�e aff�rded �� an� �ne dis-pla� re�ained ��pelessl� in���pleteǢ ea�� �a�era �fferin� a sli��tl� different �ie�ǯ ȋ�a���annǡ p�Ǥ1ǡ 201͵ȌǤ    	i� 51Ǥ 
�nat�an ���ipperǡ �n�isi�le �p�ereǡ 2005- 200ͻ

	i� ͶͻǤ �err� �r�a�nǡ ��e �ara��esǡ 1ͻͻ5-ͻ͹

	i� 50Ǥ �a�ǣ �e�er t�e �a�e �trea�ǡ 2012Ǥ ��u�le Pr��e�ti�n �nstallati�n
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4.8  TE HUA O TE HAU KI
  TE PAPAIOEA

4.8.1  OVERVIEW

Te hua o te Hau ki te Papaioea is a �ide� t�at is �ade t� �e s���n inside t�e �la�� ��err� sur�eil-lan�e �an as an alternati�e t� t�e ��� �ide�Ǥ  ��e ϐil� presents a ϐi�ti�nal alternati�e t� ��n�enti�nal �isual sur�eillan�e �� �isualisin� t�e �auǡ �anaǡ tapu and �auri �f t�e ���upants and lands�ape �f Pal�erst�n ��rt�Ǥ  �t is als� a referen�e t� Beyond 
the Corners of Our Whare and t�e �a� t�at pr�ta��-nist �e �ituǡ �i��t �isualise t�e ��rldǤ   
��e �ide� tra�es t�e lands�ape �f Pal�erst�n ��rt� as it na�i�ates t�r�u�� t�e t��n - ϐil�ed fr�� t�e das���ard �f a ���in� �e�i�leǤ  ��e pseu-d� sur�eillan�e �an ta�es a r�und ��urne� t�r�u�� t�e streets �f ea�� �f t�e f�ur ��uses raided in Pal�erst�n ��rt� as part �f t�e 200͹ �err�r �aidsǤ  ��e ��uses are l��ated in t�e su�ur�s �f �ils�nǡ ��sl�nǡ ������itu and �i���ur�Ǥ  �l�n� t�e �a� t�e ϐi�ti�nal sur�eillan�e s�ste� reads t�e auras �f pe�pleǡ ���e�ts and �ars as it passes t�r�u�� t�e streetsǡ ��fus�atin� pers�nal identities and ���e�ts t�r�u�� auri� ener�� ϐields �f ��l�urǤ  ��is ϐinal �id-e� �rin�s t�e ��urne� �a�� ���e t� ��ere it �e�an in ter�s �f t�e 200͹ terr�r raidsǤ  
��e �ide� is ��n�erted t�r�u�� �ura �eadin� ��ft-�are and t�e inf�r�ati�n interpreted in �d��e �fter �ffe�tsǤ  P¢ua patterns �ere used in t�e pr�-�ess �f de�el�pin� t�e auras ar�und pe�ple and ���e�tsǤ  ��� ���rneǡ a l��al �usi�ian in Pa�erst�n ��rt�ǡ de�el�ped t�e �usi� f�r t�e �ide� usin� a ����inati�n �f ta�n�a pu�r� and experi�ental instru�entsǤ

	i� 52Ǥ �e #�ua � te �au �i te Papai�eaǡ �ide� stillsǡ 2015
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5.0  CONCLUSION
��e ai� �f t�is resear�� �as t� expl�re ��� �¢�ri ��n�epts straddlin� literar� and �isual art �i��t resp�nd t� state sur�eillan�e in ��tear�a �e� �ealandǤ  ��e resear�� is �utlined in a���rdan�e �it� t�e ��a�atau�Äǣ �e ����n�a ��are e �iteaǡ �e ����n�a n�¢�au e ��re e �iteaǤ  The corners of a 
house can be seen, the corners of the heart cannot be 
seen.  ��e ϐirst ���e�ti�eǡ �e ����n�a ��are e �iteaǡ expl�red ��� state sur�eillan�e �i��t i�pa�t �n �¢�ri ��n�epts su�� as �anaǡ tapuǡ �auri and �auǤ  ��e se��nd ���e�ti�eǡ �e ����n�a n�a�au e ��re e �iteaǡ in�esti�ated t�e �idden nature �f pe�ple �e��nd t�e s��pe and li�its �f sur�eillan�eǤ
HE KOKONGA WHARE E KITEA ��e i�pa�ts �f state sur�eillan�e �n t�e �¢�ri ��n�epts �utlined �ere expl�red t�r�u�� a ���-�inati�n �f literatureǡ t�e�r� and pra�ti�e-�ased resear��Ǥ  ��e literature resear�� exa�ined ��� sur�eillan�e in�i�its intrinsi�all� ��ti�ated �e�a�i�ur and t�eref�re ne�ates t�e �pp�rtunit� t� ena�t perti-nent �ultural �aluesǤ  �ana and t�e interrelated ��n�epts �f �ana ��tu�a�e and ��anaun�atan�a �ere p�sited as �riti�al �alues �e�ause �f t�eir �l�se ali�n�ent �it� �alues �utlined �� ����art� ȋ2000ǡ p�Ǥ ͹Ȍǡ Ǯ�elf dire�ti�n ȋ�ndependent t��u��t and a�ti�n-����sin�ǡ �reatin�ǡ expl�rin�Ȍǯ and Ǯ�penness and �reati�e freed��Ǥǯ ���art�ǯs �alues als� ali�n �it� ��arles ���alǯs ��ntenti�n t�at �ana is a p�siti�e attri�ute t�at en�an�es relati�n-s�ips and ����unit� ȋ���alǡ 200͸ǡ p�Ǥ 12ȌǤ  
 

HE KOKONGA NG KAU E KORE E KITEA ��is part �f t�e ��a�atau�Äǡ �e ����n�a n�a�au e ��re e �itea - t�e unseen �eartǡ pr��pted ideas ar�und t�e �idden nature �f pe�ple �e��nd t�e s��pe and li�its �f sur�eillan�eǤ ��e te��ni�al li�its �f sur�eillan�e �ere re�ie�ed in literatureǡ su�� as ��
rat�ǯs ȋ200ͶȌ anal�sis �f t�e different attri�utes �f �ide� and audi� sur�eil-lan�e and t�e li�itati�ns �it�in t�ese different �et��dsǤ  �d�und Ƭ �an ���ue ȋ201͵Ȍ dis�ussed ��� sur�eillan�e data pr�du�ed as e�iden�e in ��urtǡ is �ften ���pli�ated �� Ǯexpertsǯ sele�ted t� interpret data ���e�ti�el� and 	inn ȋ2012Ȍ de-s�ri�ed �ide� sur�eillan�e as partial and in���-pleteǤ  ��ese fa�t�rs �an �a�e sur�eillan�e data pr�ne t� �isinterpretati�nǡ ��i�� is �f parti�ular ��n�ern ��en indi�en�usǡ and �in�rit� ����u-nities are dispr�p�rti�natel� su��e�ted t� sur�eil-lan�e ȋ���dǡ 200͸Ǣ ��rseǡ 2010ȌǤ �n t�is re�ardǡ sur�eillan�e as a Ǯs�ste�ati� f��us �n pers�nal inf�r�ati�n in �rder t� inϐluen�eǡ �ana�eǡ entitleǡ �r ��ntr�l t��se ���se inf�r�ati�n is ��l-le�tedǯ ȋ�ennettǡ �Ǥ et alǡ 201Ͷǡ p�Ǥ ͸Ȍ �as li�itati�ns and �ertain t�pes �f inf�r�ati�n are ina��essi�le �� t�ese �et��dsǤ �n ter�s �f a �¢�ri paradi�� t�is idea �an �e l���ed at as tapu ȋrestri�ted p��si�al and ps����-l��i�al spa�eȌ ��ere �ultural ��des and �alues are inde�ip�era�le t�r�u�� sur�eillan�eǤ  ��is idea �as f�r�ulated ar�und �inda �u�i�ai ��it�ǯs ȋ1ͻͻͻȌ referen�e t� lan�ua�e as e��edded �it� ��des �f resistan�e and 
��n ��
rat�ǯs ȋ200ͶȌ use �f t�e p�e� �e��ae �ead t� illustrate t�at t�e state �as 
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in�apa�le �f �ettin� inside t�e �ead �f t�e p�etǤ  ��e t�e�e �f resistan�e is �i��li��ted �� t�e idea t�at ��n�epts li�e �anaǡ �auriǡ tapu and �au are un�uantiϐia�le t�r�u�� t�e deϐiniti�n �f sur�eil-lan�e �utlined a���e and s� ��ld t�eir ��n innate p��erǤ  ��is resear�� pr�p�ses t�at t�e inter��n-ne�ted relati�ns�ips �et�een t�ese ��n�epts �iti-�ate t�e tenden�� t� repli�ate t�e p��er d�na�i�s �it�in state and �i�ilian sur�eillan�eǡ and are t�ere-f�re a�le t� resist itǤ    �� �r�undin� t�is pr��e�t �it�in t�e l��al - �e�-�rap�i�all�ǡ �ulturall� and �ist�ri�all� - t�is pr��e�t �ffers a ��n�eptual �¢�ri resp�nse t� a sur�eil-lan�e �ulture ��rn �ut �f �l��al e�entsǤ  �urrentl� t�e �a��rit� �f r�et�ri� ar�und sur�eillan�e is t�e-�ri�ed in ter�s �f d��inant �e�e��n� and indi�e-n�us perspe�ti�es re�ain lar�el�  under-representedǤ  
i�en t�at �¢�ri �ulture en���passes an episte��l��� uni�ue t� ��tear�a �e� �ealandǡ it �a�es sense t�at as a �i�ultur-al nati�n �e� �ealandǯs s��ial p�li�es s��uld �e e�uall� ���ni�ant �f  �¢�ri episte��l���Ǥ  �ur-rentl� ��tear�a �e� �ealandǯs sur�eillan�e and anti-terr�ris� le�islati�n is �rafted fr�� �t�er ��untries and its rele�an�e t� �ur �ultural realit� is �uesti�na�leǤ  �tate sur�eillan�e �f �i�ilians needs t� �e �arefull� ��nsidered �i�en t�e p�tentiall� �ar�ful affe�ts ȋ�a�nis� ȋ2011ȌǤ  ��unter sur�eillan�e �i��t �e re�arded differentl� �e�ause it �as a different �ri�in �f intent ȋ��
rat�ǡ 200ͶȌǡ ��i�� is a��ut pr�te�ti�n as �pp�sed t� t�at �f p�li�e sur�eillan�eǡ ��i�� �e des�ri�es as Ǯdisappr��in� and p�tentiall� destru�ti�eǯ ȋp�Ǥ 21͵ȌǤ  ��is perspe�ti�e �f ��unter sur�eillan�e as pr�te�ti�n ali�ns �it� t�e ��n�ept �f ��anaun�atan�aǤ  ��e ��ntrast �et�een t�e p��er d�na�i�s �f state and �i�ilian sur�eillan�e and t�e ��n�ept �f ��anaun�atan�a e�er�ed in t�is resear�� t�r�u�� ��nsiderati�n �f t�e �at��ful 

p¢ua e�ed �a�e �f tópunaǤ ��anaun�atan�aǡ ��i�� is a��ut l���in� �ut�ards as �ell as in�ards ȋ�et-�eǡ 1ͻͻ5ȌǤ ��e realisati�n �f t�e ��n�epts �utlined �it�in t�is resear�� in relati�n t� sur�eillan�e �a�e a��ut t�r�u�� an e��luti�nar� pr��ess t�at �an �e tra�ed t�r�u�� t�e different pr��e�tsǤ  �a�� pr��e�tǡ ��ile en���passin� an indi�idual resp�nse t� t�e ideas expl�redǡ �a�e ��ales�ed int� t�e ��erar��in� nar-rati�e - Beyond the Corners of Our Whare.

��e �et��ds �f in�uir� �ere na�i�ated t�r�u�� a ����inati�n �f t�e p�il�s�p�i�al perspe�ti�es �ut-lined in t�e �et��d�l��� and t�r�u�� t�e ��nne�-ti�ns �ade �et�een different pr��e�tsǤ  ��e spa�es �et�een t�ese pr��e�ts all��ed f�r unexpe�ted sur-prises and ne� tra�e�t�ries t� ���ur in t�e �a� t�e pr��e�ts lin�ed t��et�erǤ  ��ese lin�s deter�ined t� lar�e extent t�e dire�ti�n �f t�e narrati�eǤ      �it�in t�e earl� sta�es �f t�is resear�� � f��used �� pr��e�ts ar�und �isual indi�at�rs �f sur�eil-lan�eǡ su�� as t�e pseud� sur�eillan�e �an and ��� �ide� �it� ani�ated lines t�at tra�� and identif� pe�ple and t�e lands�apeǤ  ��e �ide� experi�ents in Pal�erst�n ��rt� and at Papa�ai �arae ��n-trasted ���� ��n�enti�ns �it� �ara��e as an in�uir� int� ��� re�ular situati�ns ��uld �e �anip-ulated t�r�u�� �lassi� ��n�enti�ns �f ���� f��ta�e t� appear sinisterǤ 
AuraSecure �as ��n�ei�ed as a par�d� �f sur�eil-lan�e �it�in t�e se�urit� industr�Ǥ  ��e perf�r-�an�e itself t��� an unexpe�ted tra�e�t�r� in t�e �a� parti�ipants related t� t�e pr��e�t and in ��r�-in� t�r�u�� t�at tensi�n a turnin� p�int �as �ade in t�e resear��Ǥ  ��e ��n�ept �f �au ȋte ¢�ua � te �au � te tan�ataȌ �as in��rp�rated int� t�e ��erall pr��e�t at t�is p�intǤ  �s t�e resear�� pr��ressed � �anted t� ���e a�a� fr�� dire�t representati�ns
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�f sur�eillan�e in t�e ��r� as � felt �ear� �f perpet-uatin� t�e sur�eillant �a�e as �pp�sed t� expl�rin� �a�s t� �iti�ate itǤ 
�t is f�r t�is reas�n t�at t�e pr��e�ts ex�i�ited in t�e ϐinal P�� ex�i�iti�n d� n�t ��ntain dire�t ref-eren�es t��ard state sur�eillan�eǡ �ut f�ll�� �a-terials and ideas t�at pri�ritise a ��n�eptual �¢�ri paradi��Ǥ  ��e ��n�epts sur�e�ed in t�is resear�� are �r�unded in part ar�und �urrent e�ents and in part ar�und ϐi�ti�n in �rder t� fa�ilitate a spa�e f�r ne� ��nne�ti�ns and perspe�ti�es ar�und sur�eillan�eǤ 
��is idea is expl�red in t�e literar� pr�l��ueǡ Be-
yond the Corners of our Whare ��ere t�e i�pa�t �f sur�eillan�e �n �reati�it� is in t�e reti�en�e �f pe�-ple t� perf�r� in pri�ate �ara��e ���t�s �n�e t�e� �e���e a�are �f �ein� ϐil�edǤ  Beyond the corners 
of Our Whare ���upies a ϐi�ti�nali�ed ��rld ��ere p��er and se�urit� and t�reaten t�e �ana �f pe�-ple and land �� disa�lin� a pers�nǯs a�ilit� t� ena�t intrinsi�all� ��ti�ated �alues t�r�u�� sur�eillan�eǤ ��e narrati�e features �¢ui an an�estral ar��et�pe f�r ��allen�in� t�e status �u� �it� �a�ui�a t�e an�estral �ri�in �f ϐire pla�in� �ut t�e �ell �n��n st�r� �f ��� pe�ple a��uired ϐire �it� t�e inter�en-ti�n �f �iniature ��dern da� sur�eillan�e dr�nesǤ ��e �uxtap�siti�n �f t�e �ld �it� t�e ne� �uilds �n t�e t�e�e �f ���parin� t�e tipuna �a�e �it� t�at �f t�e �tateǤ 
�e �ituǡ t�e pr�ta��nistǡ �as an in�erited a�ilit� t� see t�e �ana �f pe�ple and t�e land as �au t�r�u�� p¢ua e�esǤ  P¢ua e�es are a �����n feature �f �ar�ed representati�ns �f tipuna in �an� ��ar-enuiǡ �uildin� �n t�e idea �f t�e tipuna �a�e as a p�int �f ���paris�n t� state sur�eillan�e �ultureǤ  ��is rep�siti�ns t�e �a�e fr�� �ne ��ti�ated �� t�e need t� ��ntr�l t�r�u�� p��er and se�urit� t� 

t�e �alues �f ��anaun�atan�a and �ana ��tu�a�eǢ en��ura�in� re�ipr��al trustin� rela-ti�ns�ipsǡ �reati�e freed�� and aut�n���Ǥ  ��e pr��e�t P ua to the people is an extensi�n �f t�ese ��n�epts int� �eara�le ���e�ts t�at allude t� de-�i�es su�� as 
���le 
lass �fferin� an alternati�e �etap��si�al perspe�ti�eǤ    
The Old Place, Greytown �ide� pr��e�t ��ntri�uted t� a ��ntextualisati�n �f t�ese ��n�epts �it�in �� i��ediate fa�il� and ����unit� �ist�r�ǡ lin�in� tra�es �f t�e past �it� �urrent d��esti� lifeǤ  ��e appearan�e �f t�e �ld pla�e in Beyond the Corners of 
Our Whare �as si�niϐi�ant �e�ause it lin�ed �is-t�ri�al �airarapa narrati�es �it�in a s�enari� �f ��nte�p�rar� sur�eillan�e s��iet�Ǥ 
Te hua o te Hau ki te Papaioea �as t�e ϐinal pr��e�t de�el�ped f�r t�is resear�� and si�niϐies a return ���eǤ  ��e ϐil� is s���n inside t�e �la�� ��err� �an t�at ��urne�s t�r�u�� �f t�e streets and su�-ur�s �f t�e f�ur ��uses raided in Pal�erst�n ��rt�Ǥ  ��e �ie� fr�� t�e �an is au��ented �it� t�e �au �f pe�ple and t�e lands�ape as a re��nstru�ti�n �f �e �ituǯs �utl��� �n t�e ��rldǤ ��e �a�e �as �een s�it��ed fr�� a perspe�ti�e �f p�li�in� t� �ne t�at sees �e��nd t�e p��si�al t�ere��ǡ a��n��led�in� t�e in�erent �ana in pe�ple and landǤ

	i�Ǥ 5͵Ǥ  P¢ua t� t�e pe�pleǡ 1 �f 12ǡ 2015



ͺͺ

	i� 5ͶǤ  �nre�istered and �n�arranted ȋ�anȌ and �e #�ua � te �au �i te Papai�ea ȋ�ide� pla�in� �n t�e �inds�reenȌǡ 2015
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GLOSSARY

A  Ȃ an expressi�n �f ad�irati�n �r surprise
A  Ȃ pa� attenti�n t�ǡ ��nsider
A  Ȃ t� �r�ǡ �r�an
E   Ȃ expressi�n �f surprise - t�ese
H  Ȃ �at�erin�
K  Ȃ �adǡ t� disli�e s��et�in�
K  Ȃ �� spea�ǡ sa�ǡ address
K   Ȃ sea f��d
K   Ȃ �¢�ri perf�r�an�e �r�up
K  Ȃ �¢�ri appr�a��ǡ ide�l���
K  Ȃ �e� �ealand pi�e�n
K  Ȃ �as�et
K  Ȃ t� seeǡ ϐindǡ dis���er
K  - elderl� �an 
K  Ȃ �rand��t�er
H  - �ital essen�eǡ �italit� - �f a pers�nǡ pla�e �r ���e�t
H  - t� fallǡ des�end �r de�line 
H  Ȃ �irl
H   - ��rin�ǡ ann��in� 
H  Ȃ �ideǡ t� �e �idden
I   - supernatural life
I   - �u�an ele�entǡ ��rtals
M  Ȃ f�r �eǡ � �ill
M  - �e�it��in�ǡ �a�i�alǡ supernatural
M  Ȃ spiritual p��erǡ supernatural f�r�e in a pers�nǡ pla�e �r ���e�t
M   - separate identit�ǡ aut�n���ǡ self-���ern�entǡ self-deter�inati�nǡ independen�eǡ s��erei�nt�ǡ aut��rit� - �ana t�r�u�� self-deter�inati�n and ��ntr�l ��er �neǯs ��n destin� 
M  Ȃ � an�est�r in P�l�nesian ��s��l��i�al narrati�es
M  Ȃ life prin�ipleǡ essential �ualit� �f an indi�idualǡ e��s�ste�ǡ s��ial �r�up �r ���e�t
M  - �rand��ildren
N   - sta�ǡ sit
P   Ȃ ��untain ran�e 
P  Ȃ ��ere �rat�rs stand ��en �el���in� �uests �nt� t�e �arae
P   -  ex�la�ati�nǡ Ǯ���d �ra�i�usǯ
P  - �e� �ealander �f �ur�pean des�ent
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P  Ȃ a�al�ne
P  Ȃ expressi�n �f an�erǡ insultǡ s�ear ��rd
P  Ȃ str�n� insultǡ �urse
P  Ȃ insanit�ǡ �adness 
P  Ȃ pr�p�es�  
P  Ȃ �reenst�neǡ �ade
P  Ȃ s�a�p �en
R  Ȃ t�e�ǡ t�e� ȋt�ree �r ��reȌ
R  Ȃ �ulrus�
R  Ȃ distri�tǡ re�i�n
T  Ȃ t� �e a�leǡ p�ssi�le
T  Ȃ ��d �f t�e sea
T  Ȃ pe�pleǡ �u�an �ein�s
T   Ȃ l��al pe�pleǡ ��stsǡ indi�en�us pe�ple 
T  Ȃ re���e 
T  Ȃ �alued ���e�tǡ res�ur�e �r idea
T  Ȃ sa�redǡ pr��i�itedǡ set apart
T  I   M  Ȃ ��rt� �sland �f �e� �ealand
T  Ȃ ��un�er sister �r �r�t�er �f t�e sa�e �ender 
T  M  Ȃ �apa �a�a festi�al
T  Ȃ pr�t���lǡ �ust��  
T  Ȃ an expert in a parti�ular ϐield
T  Ȃ �al�in� sti��
T  Ȃ a pars�n �irdǡ nati�e t� �e� �ealand
T  - pla�e t� standǡ ��nne�ti�n t� pla�e t�r�u�� ��a�apapa
U  - rain
W  Ȃ pla�e
W  Ȃ s�ul �f a pers�n t�at exists �e��nd deat�
W  - s�n�
W  Ȃ purple
W  Ȃ �eet and dis�uss p�il�s�p��ǡ tri�al l�reǡ �ist�r� et�Ǥ 
W  Ȃ f�r�al spee��
W  Ȃ statueǡ ϐi�ureǡ i�a�e
W  Ȃ �eneal��� 
W   Ȃ t� �e a �n��-all 
W  - pr��er�
W  Ȃ fa�il�ǡ extended fa�il�
W  - relati�ns�ipǡ �ins�ipǡ sense �f fa�il� ��nne�ti�n - a relati�ns�ip t�r�u�� s�ared experien�es and ��r�in� t��et�er ��i�� pr��ides pe�ple �it� a sense �f �el�n�in�Ǥ
W  - ��use
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