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whiob are baaed on other concerns (perception, 
aesthetics etc) nor on a ge11emliaod estlt:1at1on of 
poeaible media ef£ecto, \lhile these may be impo~1;.,. 
ant ingredients to a theory of !ilm uoe1 a atat ent 
o! the likely outoomos ot ttlm uoo 1n the claesroom 
ohould om:ely bG based on claeo2roor:s e.cttvitiea a.a well• 
This mennu that, instead ot planning olaes ctivitlea 
on t heoretical otauoes ot the outoQQee we a-sawne 
apply to film-making, we ahould tind out what 
outootleo (and procooeoc) do pertn.in to f1la alctns 
olassea, Then will be the timo to apply knowledp 
gained tro.n other research, 

to• put it more a1mply, Detore dec141ng to 
make ~Uma 1n sohoolo, ·1t la surely good practice •o 
h&vo reaoono tor doing ao. Ve should have some 14eaa 
about whet offeoto are likely to ensue from such a 
couroe - so we con baoo toaohtns praotice on oetbode 
doaianed to maximise the learning opportunities 
ava1loblo, and kn.ow what objectives tt lo N lietic 
0.11d a ppropriate to hold. 

t he ft.rot atop in doo141ng r•asone for moklq 
t1lms should. be (it ia auggeotod) to oxamine the 
process of classroom film ~1D8 ao it cUXTenUy 
exiets. 1n ordor to aain somo ir1oi ght into the 
eduoo.tional o.ppcr-tun.1 ties wl11oh appotU" to edot, or 
which oeen teoaible~ 

'J!he next etop is to ut111ae reaea.roh t:r:om appz"o• 
pr1ote o.reao to gain informnt1on on rroceaeee ana 
methodo vhioh can be ut111ee4, and to go1n aome 
indicn-~ion ot t he likely etrects ot t heoe processes, 
with regard to the• alrea4y doo1de4, objootives of 
the activity, 

~ls current exeN1ee was conc,med to oboon• 
a tilm-mtlk1 oloes i n action• and to rooord the 
prograaa ot t ho olo.sa i n ouch a way ae to provillo 
data from which can be 1dent.1.f1od areas ot conoorn 
which a ppear to be a ppropriot in outlining a 
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21 A: ,S'1fli~IOS nl l'!D110ATIOl1 

IRTRODUC,ql!,_Y 
Film making la not oerely a practical aot1Y1ty. 

ins a t llm te not merely a matter ot tollowil'l8 
OO!latruotion .lnetructiona (11ke building *klteet • 
.turniture) , S.t ta aloo an art , All tuu, even 
•teobn1cal tilfla', are con.corned with preaentin6 
p1ctor1ol. orea tiona 1n eucb a lllQDDer ae to make theiv 
percepUon a •pleaetna •• ocourenoe. •neaeins• 1• 
not a wholly eatiatactory concept here (oee footnote .ta 
below), and t he fact t hat a concern baa 4evelope4 
1ntr,-1ns to objeot1vely identity the aotion ot 
croat1vity in film prod~ct1on indicate• the n"4 fo• 
this eeot 1on. 

In tbat soce of the energy expende4 in til.11 
production 1a nooeeaarily creative energy, on4 ao ot 
the reeponao to produced f1lmo J.e emotional, 11 •••• 
nppropr1ate that soGe of the objective• ut111o d 1n 
conducting a film course be conoorned with operatlona 
ln an aesthetic domain. 

Unfortunately, no •aeat hotic do ain' hoe been 
1dont1fie4 1n a way which can be clearly utilised 1n 
this diecuea1on. Blooo•e (1956) 0 Attecti•• Domain• 
oonteino some criteria which aigbt cpply1 but ae 
excell nee io an i mportant 1'actor in aeathetio 
3uds• enta, it 1• olear tho.t coan1tive taotora apply 
- an4 P»Tobo00tor skille are not unimportant, at l east 
1n produotns arti facts ot aeetbetio worth. 

• Pleaaina is not horo meant to inter pretty fchocolate 
box') pictures, but •~ot1onally aatiatying or 
approp%"1ate. (So that ' sood• horror movie• can be 
aore emotionally aatio1'ying - or horr1ty1Dg • 
t han tbac}t horror cov1oe.) 



5. 

Further, it can be arsued that an •aestbet1o 
eenae• o nnot e;;~1at , in toot ae;roement ae to aeet tic 
vortb must be allowable 1n a theory of eethetlce. It 
le leoa tbn n ouf!1clent to oar that there ts objeot-. 
1Tely •right' and •wrong• art1 that tho" with a fully 
developed 1aeeihet1~ een•• ' wil l alwaya 14ent11'y 
r16ht art aa cood. 

In v1ev ot t boao comple.xitiee, it bu been 
deemed adviaea.ble to include here a brief oone1c1eration 
ot the place ot aeothet1ca 1n eduoa tlon, and in 
particular, to idontity tho empbaa1• thie write» pl o • 
on aeath t1o object1voa, eo th t tbe1r oona1derat1on 
1n the eport ot the olaaa •a £1lm ak1n8 ot1v1t1e•• 
and 1n the Conolua1ono roached oo.n be •-•••eel• 

Hzs1oRxcAL c0Ns1n rftT10Ns . 
~bere io a conoiderable literatur concene4 

with tho nature or aeathetic valuee or aestbet1o 
experiences some o! 1tooncerned witb explaining 1te 
oftect 1n implementing or recommend1ng rs.ne Arie 
pro•grtmmoo ln oohoole, or integrated arts pro a •• 
ba•d on Visual I.rte (such ao Education throUGh Art 
progral!mes) . Intereatingl7, very 11 ttle ot tbie 
1nveet1cat1vo and oxpooitory prose bae DAY aeet tic 
value ttoelt. It has not alb7a been o. 

~ir Philip Sidnoy•e A 41:ten2t ot Po•!n (wri tten 
about 1581) dec,cr1bee the poet•• function, 4 tu, 
o~ bi work, in a wa.y th t stretch•• an4 manipulate• 
tbe langua/s•, setting up intonation• through 
connotations which act tbemaelvoa, ae much as the 
:to.otual deacr1ptione contained in the bare wo:ede, to• 
explicate notions o~ aeothet1c worth. 

•Amoll8 the Romans poet was call ee! v tee, wblch 
loo• mu.oh as a diviner• toraeer, ow p,:iopbet •• • •o 
heavenly a title did thnt excellent people beetov 
u110n thia heart-ravishing knowlodge • • • Only the 
poet • •• 11rted up with the vigour of 
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• ••• it in otter tJ.m• I have sought a retuee 
from bodily pn1n an4 111smanage4 eneib1ll.t7 1n 
abstruse :roaeo.rcbes, wbJ.ch exercised the 
etrengtb and aubtelty of tb• underatan41q 
without awakening tho feelings of the hearts 
attll there woe a 10116 mid bleeee4 interval, 
duriag wbiob a.y natural taoult1ee were al.lowed 
to expand, and mp ortgtnal tendenolo• to 
develop thomselvoet 'ftlY tonoy end the love ot 
nature, and the eense ot beauty 1n fone 
and aounde.• 

Wordsworth and Color14ge, who were ne18bbour•• 
worked together on •the two ear41nnl pointe of poe-,., • 
the powu of exitins the oymp tb.y ot tbe reade by• 
faitb.tul o.dberenoe to the truth ot nature, and the 
power o~ s1v1ng the interest of nowlty bJ the o4lfy1ng 
colours of tmaainetion• (Ib14). ~ogether the1 
p1ar.m.ed !tho t'Z!'.&Sf!l P!J-4.!A.LI Which woraewortb 
eventually produo&d alone. And doopit• aole~14go•a 
eeoc1Jl8 refutation* of the •Pre:taee to the Second 
Ed1ttontt, much ot the ap1»11 ot the wtuna asn•• 
with hie own published views. 

Flr'om the •Preface to the seoon4 Edit1ona• 
"The pr1nc1ple object,thon• whioh l prop()1e4 
to myself' 1n theee Poeme was to choose inctt:lents 
and e1tuat1ono tram oolll!4on lite• and t:o Nlate 
or describe them, thro\lBbout• ae 1'ar aa 

• rtw1tb .oany par-to ot thJ.e pre~ace la the eenee 
attributed to them end which the vol:de un4oubteclly 
aeem to authorise, I neva ooneurredt but on the 
oontroey objected to them a erroneous .tn i,riaio.S.plet 
and as eontro41otory (in appearance at leaet) both to 
other parts o~ the o~ proi"o.oe, anti to the author•• 
own praet1ce 1n the greater nWlbe:a:- of the poe;ne 
themselves.• (Digp:aenJ.a b1tei.-ar1a) 

MASSEY UNIVERSITY 
J,..IBRARY 
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Possible, in a self!!'otion of laneuo.ao really 
uaed by men; nnd, at t ,1e so.mo t1mo1 to throw 
ovor then a eorta.111 oolourinc or aae1nat1on, 
~horeby ordi.io.ry t hings $hould bo 1)1"eaente4 to 
the rtnd in nn unusual way; ana , further, aad 
aboV'G all• to make them, tno1cto,1te and si tua-. 
tions !ntorestinl;; by traoing in them, truly 
thougb. not oatentnciouely, the primar"'J lava of 
our nature, chiefly, as !nr as ros41rdG th tmr..nn 
1n wtob we associato idooo in a state of 
exoitotiont. 1,ow and .rustic lifo waa aenerally 
chcso-z .. , boenu.se in toot condition, tho as 1.1• 

t1al pnosione of tbo heart :tind a bottff 0011 
in '.rhloh the:l ccn! attain their oaturl1;y• are 
lees under restraint, and ai>eok a plainer o.n4 
more emphatic languag J booe.uoe in tb.nt 

eond1t1on ot l1£o our lomc~tary teolines co• 
exist in a atoto of reat r s1opl1c1ty, and, 
conoequontly • may oe ooro o.ocu~.at ly co11teopl.ated 
o.nd mo1•0 1·orc i b l.i communica tod e becou th 
mannore of rural :u.to geruinate from t hooe 
elomentary :roeline;s; und from the necoaaary 
c~arnotor of rural occupotl on•• oro more a•ily 
comprobcmdod; and a.re r:.core durablo; and 
lo.atly • beoa4eo ln tl!.o.t condition the pa &10lUI 

0£ e1en o.ra incor::xn·oted. wlth the boautiful an(\ 
pemanont forms oi' nature . " 

ward.swox-tb sece tho 0 pur se• ot hio poems ue 
being to •illustrate tho manner in whi ch our f •linss 
and idoo.r, a.re &esocio. ted 111 o. ota te of aoi tomont" 
{Ibid). Ue deaoribes ·tbe pro4uctjon ot po try thu,a 

0 1 have oaid t •u. t pootry is t he sponta.ne-ou 
overfio\/ of l)ower!\al £oeli."\8St It tokeo it 
origin iron 01.:,otion rccolloeted in tranqUill.ty e 
the eaotl on 1o coatcnplated till by a epec.ieo 
0£ reaction the tranqu1ll1ty aduoll7 diaappem."lt 

and e.n emot.ic,r~ , l-. i -:1.dred to t hat which wao before 
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the subjoct of contemplation, 1a &rodually 
produced, and doos itself notuolly exiat 1n 
the mind, In thia aood ouooeestul co s1t1on 
e:enerully begino, and 1n a mood o1 1lar to thie 
it 1• carried on1 but the emotion, ot wbateve~ 
kind and in wlH. toTor dogreo, f'roa vcu:1ou• 
causes is qunl 1f1o4 by v rtoue pleaeuree, eo 
that in deacr1b1ng uuy pasaiona whatsoev r, 
which are voluntarily described, the 1nd w1ll 
u n the whole be 1n a etate of enjoyment, ov, 
it Nature be thus cautioua 1n p:res•rv!ng in a 
atate of onjoymout a be1ns thuo eoployed, th• 
Poet ought to profit by the leaoon thua bol4 
forth to hie , ~nd ou·ht eopocially to take 
care, that. , whatever paae:1.one be co teat a to 
hie Roader, those paeoione, 1 bi• R der•a ind 
be sound and v~roroua, abould always be 
acoonpanled wit on overbalance of pl eure.• 
(Proa "Protoce To The .Lyrical Bolla4D") 

And tuere 1e amplo evidence 1n Wordovcrth•e otry to 
eupport theoc pr1nc1plco. ( Seo "The eludow, or ex• 

;,leo .f'roa tho J,yr!cal Bel lad auoh ae •simon IAtt• • 
Micba.4'1" • "1.1neo Com1l0sed J" Pew ileo Above intem 
Abboy1 oto.) 

I n tho nineteonth century, John Ruskin eaobe4 
the need for a reawakened urt1etio faculty to on 
Induotr1al1oi.ng England. conceritrat1ne on pcdntere, 
aoulpt round architects aa exemplifiers ot th a••• 
artiot1c endeavours, be oew c1v111eat1o nter1ns a 
criaio of ugliness and wrote ot length on the need 
for aesthetical ly ont1aty1ne cnv1roncente a soolal 
noceeait:,. 
"I e - o.y that the a.rt 1R gr otoet whiob conv•1• to the 
aind ot tho spGctator, by any 1:1eans w ateo ~er, the 
creatoot numbor o.t the ure teat idooa, and I call 
idea groat in proporti on ao it more fully ocoupiea. 
o.nd in occupyint:; , excirci, es and exalta, th faculty 
by which 1t is receivea. • ( '.'t"om ~odern P i ntera) 



On the perceytion of e:rt, he ao.ya1 

•An4 thus, unloeo the mind• ot l:len are part1C\J• 
lnrly directed to the impreaoiona of s1ght, 
objects pass perpotuolly before tho tWY•• w1thou, 
oonvey!na any 1nprosoion to the brain at all ••• 
With this kind of bodily sena1b111ty to colour 
and form is 1ntima tely cormooted t hat higher 
oeno1 bil1 ty v1.icb wo revoro 0.0 one ot tbe cb!ef 
attributes ot all nobl.• a1ndo, 4 oe the chlot 

pri:ng of ronl poetry. I bel1ove t his kind of 
oeno1h111 t ~ may be ontirely ruoolve6 tnto the 
aoutone,m or lJo4.tly eonoo of which I ha.To been 
epen:i-::iue . aoaoof.ated wltb lovo, lovo I oean J.n 
1 ts 1nf1ni te a.11d' holy tunotione, ao it e bJ.'Qcea 
divine and buman"and b1'Ut nl into1l1eocoes. au4 
be.llova the physical pore ption of external 
objoote by assoo1at1on, e;rntitu4ot veneratiottt 
and other !,ure fool1 1.ge of ow:- t10ra.l nature. An4 
although t he dinooveey or tnth 1a 1n 1taelt 
al together intolloctual, and de n4ant merely oft 
our powers of phyaioal perception o.nd abet,: ot 
i ntellect, wholly 1ndepend t of our ao l 
nature, yet t heae iriotr uments (ptn:•oopt.! on and 
ju4goment) uro oo aba.rpeno4 a.nd br1ehten•4• an4 
so far more awi •tly and effectively used, when 
t hey have t ho enox\.,Y and paaa1on ct our aaoral 
nnturo to bring them into Qoti n - p iieeption 1s 
ao quiakoned 'l!y love, al.d judgment oo 1: , po,:- .d 
by veneration, t hat , prncti coily1 n man ot 
decdened moral seuoation 1o oJ.vas-• dull in hla 
perception of truth•" ( From Modpe painter•) 

so, 1n or1t1c1s1ng t he •dead void of unitom e;z:eytt 4e­
picted !n "tlle distant city on tho r1eht bank ot tb• 
river in Clawle •o ·torrinBo of Ieaac and Robeaoa, in tho 

Notionol Gnll ory" • ho says, 



•Nature would have lot you see , ntl.Y , would baTe 

coapelle4 you to aoo , thousands of spot• and 
lines , not one to be nbeolutely derotood or 
or accounted tor , but yet all oho.racter1etlo 
llnd d1t1'orent from eocn otnerJ br ing 11 1hte 
on ohnttorod otonoo, vngue ohadows tron wavins 
veaeta tion • irroaular etai?,8 of time ,d we t er, 
mouldina hollowo , opnrkling caooaente, nll would 
have beou therea none 1ndoed, seen ae such, none 
oomprehenoible or 11ko tt:erioelvea, but all 
via1ble; 11 ttle shadow• and 8Ji8.l'kle•• and 
scratcleo, aaking -the whole e ce of colour a 
transparent, palp1tut1ne, variouc 1nf1nit7. •(Ibf.d) 

The oonolusion he works tovo:rde , and wbioh tom• a 
baaie o~ all his writing 1e e te4, 1n rto

1
t1fr3D , inter f 

t hua, "that the bTeatoat thing a huaan eoul ever do•• 
111 t 11ia world 1a to aee something, and tell what it -aow in a plain way . mmdrode of people can tell ro:r 
one who can think• but thousand• cant. ink tor one wbo 
c.1n seo. 'ro see clonrly 1o 1>getr1& p1•op 90:z: nd 
~e1,1412n• o.l.l in one• . I understand t h1e to aean 
that "eeeir..g• i n t nia way ia "poetry" in tha't 1t 
io to reco«n1ao beauty in tlle naturnl world. It ie 
prophecy in tnnt thio e.ilnrgoc1 porception enoblea us 
to order our world by reoogn1o1ng a reality (1nt1n1ty 
i n eaoh opot) which an.keo eenornl pr1nc1ploa app ent 
to uo which are a.vailnblo for n;,plication in eooi 1 
oana.genent., Divinity boeo.aos a.p .. rent in th coobina., 
tion or th se tacu1t1ea. 

Thio brier, and somewhat auperf1c1 l overview of 
0000 oxplorationa in o.oothetioo in other ti os than 
our ovn d1oploya, I b~lieve, a concern vitb lues and 
omotiono which have proved difficult :or soo11 
eotentiata to isolate. In our time Social Science 
oee=io to hnve ac(Juired a roputo.tion tor 41soeotion. 

* Underlining is mine . 
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and atomisation ao a. moano to identiflcation.1 and 
menourement aa n -way o.:· arriving nt , or movJ.ng towai-4a 
descr ipt1on onu prediction. 

In order to moro oloorl1 seo the t'ield !n 
which soo1ol BC1entieta o.ro currently operatinOt let \Ht 
consider, bri•fiy, oome or tho 4irootlona vbioh the 
psychology of perception and the paycbol ogy of aeatbe­
tios tu·h currentlr,4o.king• !hero are, of couroo, 1?1all7,, 

other areas in which roaen~oh 1o por11nont to this 
theme (notably otudioi, into ~eativity) but thoa two 
top.ice will suf!ioe ae~illuatr t1on. 

Reaearohero in 7;he psyeboloa of per<lop119n, 
follow 1.ng goneral th'1orists suob as T'taget , an4 early 
reeearcllors such aa /unoo, h&vo used 1llua1ona as •toole• 
for 41scovoriu5 proceooeo of porceptlon and £or 
provicU.ng koy idou.s nnd f'a.oto about reality• J.oeoota.­
~ion• or oorreepondonoG io a key tern in t hio ~i l4t 

""i:nore appears to be identifiable evidence that 
\t/hat Wtt see lu d~tor!l'l1ned not only by vbeteve,:, 
1s "out there" but al&JO by what wo contl:'ibuto 
thn our own c.ct1v1t1es o:t looking and soe1ne" 
(Atloa in I t teloon (ed) 1968, Pe.1,). 

F..arly experimentat i on oonoiated mo.inly 1n 14ent:l .. 
tying wbio,~ comb1natlo a or ovouta typ1cclly proaote4 
wl21ch TJereept!ons. oamicbaol t Hogan an4 Walter 
(1932) ehowod that oharnoteriotie modificaticn wet1t 
mBde in a aubjoci•o ropr.oduction of abown 4raw1nga 
a-ccordine to the vorbal 1ntor::~at1on given at the 
4rawing•o proaentetlon . 

ostorioth t o •co::iplox ?!cure• toet (1945) det!OD.• 
ntroteo a dovelopmontnl aspect of por~eption fll'Om 
pox-ce1v1ng disoreto eo.1pononto to perceiving whole 
f i suroa and rola.tinc interior details to their ot1on 
in tb~ complex f i t"rure . 
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More rocont reoer.ireh has focnsee4 on bow 
theee eftooto o1Bht bo produced t.roQ a phye1olog1cal 
or nourolos icnl point of viow. Blakemore. oey and 
Ridley (1971) explored a proceoa ter::ied •adaption• 
(it they n- re repetitively abovn a strong at1Jlulua, 
moet neu:ons ra1>1dly t .. t1gue and e.r leaa ena1t1ve 
to further stimulation) which ca.n account tor the 
arndual 1d1oapcara.nce • o f a high contrast ,rat! • 

ln . hia paper in ! llY;:t_ion in ~ turp a.nd Art (197') 
Colin Bln.kemoro cor.cludee thus: 

In leea t han a century phye1ology hne r:1ade con-
iderable advanoo in the understa.~ ot 

perception. wo now have a good idea bow one 
eoea shapo and moveo.ont, poa1t1ob an4 aice, 
and even l1ow ete:-eooc~pic vision works. On the 
otner hand 1t is 1mposeiblo to comprohend how .., 

t he i:ionocular _i1c11·cept l~n of distance is ohiev 4, • 
new nethodo c.ro oxpen.dinc t ho experimental 
aosault onthe bra in. Exti.--aord1na.r1ly aeneitivo 
e.natociclll methods, !olloving ~be sea ot 
radioactive r.m ter.ido through individual nela'On•, 
a.re tollil' ua moro about t he oonneotiona 
betweon cello. New physi ological teobniQuea 
allow the injections of eubatanooo onto or into 
single neurone to trJ to di ocover their 
pr opcrtleo . '' 

some procroosion f'rom global towards a1croeco­
p1o nna.lyo1a can, I believe, bo discover ed. ln t • 
field of pa:,cholocicnl aesthetics the major concern• 
n ,pear t o be clobal onee: quootione of aetho'1 and ot 
a ppropriate rielda or ovonuee of enquiry. Perhaps 
t hia 1nC,1cat"G tho comparative sparsity or study 1n 
t his i'ield unt l rocontl:,r , 

Tn 1959 M. A . tfol l uch not 4 that "rtoot experimental 
payohologiats hnve shown ••• little intereot 1n t • 
atudy of aeothetios" a r.d proposed 11an approach to 
aoethet1ce which vill generate questions nnswor ble 
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to payohologicnl experim ntatton •• • (to) oper tlon• 
alio and teBt vtevs on then ture ond tunct1on ot 
art . " 

c A ace (in ooborne (ed) 1 1968), pro s • 
inter-reliance between paycbology and aest tioe b 
on hypotbeaee t i.at o.oothetioe •opet1e the way to a 
d1otinct1voly humWl psychology 1n vr..iob a c'tlol 1 
a•!4.! are clearly distincu1ahod froo ·the a.tapler 
pbysiolo ~ic l or biological n ode"f and that 
explanation• 0£ concepts suoh ae •A ethetio e tiet ot-
1on aa be sou~ht 1n poycholo ... 10eJ. tema uch aa 
• onl ercept•'•" 

In 197, Martin s r.1nda er. 1n a oor t'ully 
documonted article titlod•"owarda a Liberalis t1on ot 
F.Jcperim.cntcl A ot.1etioe", net d t hat •al though 
Wallach'• com:aents were cad over a dee • ao , 
exporir.lentoJ. aoethetica has etill not orged a 
oajor topic of payohology• . He notea a vo.r1 ce 
botwoen a reductionist, ntociet1c npprocch or oat 
psycholoe1cal atu01ee deulm 1n ar ae related o 
aesthetic concerns, nnd the roader, pbeno e~olo• 
eical ap oaoh he eoee a• being inherent in oat 
atudies 1n noethetioo. H• proposes •aeTeral recono1d r ­
ati on• 01.d re.rormulo.tions of experimental aeetbet1o• •• • 
ooncorned vith ito othodolo ·1oal and conceptu.a.1 
ae ots" • not o.ble t .at t oe ri, oro ot expeJJ>imen • 
tion and the precisi on of quant1f1c tion na 4 not 

crit1ce4 in tLe toco of t h · .. no::11n ch N.ct.r1e­
tioa o! the o.osthetic exporience•t a •mho plrical 
uee of non-objoct1ve rt •• (as) •• a re oonable 
comproL'lioe betveo i t l.o ,aoessary artit1o1el1ty of 
t ho lol oratory and t l10 richneaa ovokod !>y riou• 
forms o~ art in realistic eottiuga.n "Theeo 
methodolo ioal extone1 one to ea nrol ao a r a l t ot 
o.oothetio conmidera t i or.o - the 1nol uaione ot atiJIUlua 
o.n<l reeponno dimenoions o.r art other t han complexity 
and pr forenoe • t l•e add1 tion o!: different t y oa ot ar\ 
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and tneks tor eub~octo - atteot to tha oonpat1bilitJ 
ot oesthetics to aciontit·1c enquiry, • 

BotoN leaving thia briot overview of aome 
nvonuoo o! enquiry into aeotbetic ooncorna1 mention 
roust be ·J!ltlde ot t ho c oot oom.-:ion apr,1•oacb to a•ethetio 
questionas the puilooophio diecourao , r1ajor pbllOSQ• 
ph1oal quo~tiona abound 1n the o.rea or aeatbetioaa 
\fhnt io beauty? What counts ae a.n aeothot1c oxpo•r i once? 
To vllat oxtent aro t :ic ouotional rosPonse ot the 
audience or t 'ho adjudged 'worth• of' the work ot ai'-t 
rolot1voly 1mPQrtG.nt i n deciding tho aeatb tic nlue 
of ·t.ne exporlonce? 

For the purpooea o._f thie exero1so • 1 t 1• not 
ne ce onry to licit o~aelves to any purtloulnr chool 
o! thoui3ht . It is su!f1c1ent to noto t hat t r...ese 
quootiona ox1ot . wo do not need to oonfino our un4e~-

~ 

etandtns or •neathetic worth• to one oohool but can 
llcoo,i>t t he totality o.f idoo.s cnt\ persuasions that 
enoo~;>aoa t !le whole f1old 0£ aesthot1o•• Ve con 80Qep1: 

all the i deas t hat a.re portinent to aeothetico as 
possible evide.1ce t or o.ny oaao. Oboiceo botween 
;,crouas1.ono hove to bo mo.de when decia!ono ror aotlon 
are made . Such deo1010:is ore best made i n t he ligh"b 
of nll t he avn i labl c evi4enoe. -

At t h1e :.,oint it is auffioient to roooan1,se thfilt 
t ho philoeophJ of neothotioe compriaoe a vat liter • 
ture wu1oh, by t he nature, of its a1ao, dep'bb and 
conploxity 1\1:rniohos ua with a woaltb o!' reo.m>ned l4eae 
and aoncorns on \:lhich to baoe dooi oione together with 
warni:ics of sor10 o.t t .• o iar>licntions inherent in 
taking t hose oourGe1 of action ,. 

~ rP1:t~.Cif'T,rQtm ,-
1
N m)1 :o.A .., n.1rA1r, PC!>N~~. 

we ca."l now l ook a.t t his briet ovorv1ev ot 
ooothet1.o ooncorno 3nd try to identify factors whleh 
may be worthy of coao1dorct ion L"l o. oo4ern 1 e4ucat10-J'l41 

context . -rwo dimcno!.ono have been explored: 
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I 

a l o itudinnl•, hiotorical d1oens1on end a bro dtrr 
•oroso diaoipline• one. 

Aoethet1c ooncerne have history aa lons ae 
ri1an•a own.. The interoating facet of tuio io t at

1 

wnile tioe and 1>ro1Jreos in CU\."lY fields (notable 
ec1cnt1f1e fields) have let to •1.mprov nta• nn4 
nev 1do e which havo suporcede4 old on•e• •art1etic 111 
valuable' works produced by pb!looophi • ot by ont 
og•s t nd to still be roGerde4 oa art1et1cally voluble 
now . Whatevor wo think of the r oone !or holding 
tnooe ph11oooph1eo, wo ten4 to still rocosni • their 
o.oot!1etic v1nb111 t y • 

The conoem of moot a s ic etudioe a e to e 
to m o d1eciplinoo acoo taule - to • plain nnd 
rationalise t~oc. A.nd t .1 is i'a ovide o d by t i • 
inoroaoing amount of reooarcb · 1dent1f1 4 in th torooa 
d1oc1pline • part of th!o su• .ary • 

The e ffect or such rational1oat1ont whon .it- 1• 
applied to physical or concrete p enomin, ten4• to 
brins to light £actors whioh oupport or r tut the 
1asio id•o.lo hold about t he structure ot t t ontity. 
So t h t ovo1.-y roi'utlJ t ton has t he e!'teot ot throwing 
i nto doubi thoeo bao!c 1deale • 

. ow, aeethotioe a>.'e l orGely a mot er ot lue 
ju4ae:nento . o -whilo the objects, or bolleta whlch are 
bold -.alunb:to may 'ho liable to thos chance 1n b eio 
!deal.a (as with chongeo f'rom Claesical to Roaant1c aot) 
t he 1ua. i ty of. t.e value tho~solvee recain 1n4epe 4 t 
of tbooe changes. Thia enahloe ue to dm1rrt toth 
Gurr o.l.1om and Etruooan art ad to rocoBD1ee both 
ochools aa be1n3 noothotically valuable . 

Education• ot oouroe, is a eomowhat Pr88ll tio 
d1aciplinet \llmt io noedo4 in tho clasoroo ar 
cournoo of aoti n ~nocd on viable reBa~n. tvo questions 
apply, thon• with rego.rd to aesthet1o objeotlvea 1n 
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education,~ to this a concern which should be p 
of an educntionnl onterpriee, d 

11) 1! it 1 , then bow do• ate ober o 
atoui aann{J1ng it? 

It wou - d bo .o n1ble to write Y ry long 
p.r per on t n qu t lon to what extent•educu.ti n• l pllea 
aesthetic el ontu ana who.t they eight be. It ie 
vut£1o1ent £or t .. 1e exoroiao to Ncoaniae th t era -
tive act1v1tie ar2 fostor.ed co art of the pro • 
ot oduoat1onal inatitutiona, schools nnd univer 1111•• 
do toaoh a.rt, ~uoic , p0et-ry writing oto. 

!hoc oond queotiou ia ot 41reot rolev ce to a 
course o:!' til.o o.kill.(;. In thnt .til.lne oxpreoa a l4 
communicate tleir mnker•a ideao 1n an abatraot form 
w?11cl.. 1ntore thut thoee i<leas aro_ c:.n1pul t d 1n the 

. edium or erJ:ect, it io oate to oum:reat t l. t ftlal 
p.1·oduotion ln1'ora that o.eot et1c jud.coment• a1 ht 
properly bo onllod on in producina and Tiewtn.g the •nd 
produ.ot . And 1£ producing film require• aeethetio 
judcruenta, 1t would oocm proper t.at teach1na ~11m­
:nek1ng ouould 1de lly require that tl10 toaoher cona14or 
the mnnngem nt of his otudonte • aestbetio values. 

To return to the eeooud quootion, thent bov, and 
to what ext nt oboJld u teacher diroot bia plla 
aeotl:otic judg nto . !w<', ertro .. 1ea con be di. 1aae4 
as impropor, .o direct otudents to hold a porticulai­
value o richt nnd to produce o wor~ which the 
t e chor directu as bein, vo!u ble, por ••• 1• 
1nnppropr1nte becnuoe , 1n o!feot, th pil•• YDlue• 
aro not be!n J cona!d x•odJ ond , oo thio oootion bpn 
at pain to denonstroto, no particular ideal c n 
riehtly be couoiderod th 1ntrinoic•lly correct -J.ncre~i•nt ot aey aoothotic oxperience. tho er 
hand, it io eQually 1 proper tor the te ohor to•do 
nothing• , but accept a.l contont without r r6 to 
value judeeoente, for t ho ro aone diocuoeed 1n tbe 
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in the prev ious pare.graph. 

It has been shovn t h~t aoothotic ynlue te 
!.ndopendent of partioulur belioto but t hat 1t relatea 
to t>ersonnlly hold ~.ralucs . It hnu aloo been shown that 
it 10 possible to i dentity so• of tho el ents 1nvol­
~·t1d in both the XOJ!li tion mcl tho r,roduo1:1on ot wor 
ao a.oat heti o. ~o what oxtent, t nen. aro we abl to 
! omulat i-roundo :f'o1· holdi o!J j octivoa \i1tb roa rd 

t o pupils' noet hotic productlons? 

It is the eontont.:.on of t l.is ~1ter that• eethe­
t1o volue ' is o. roal phonoaono:1• and turt er, 1; t 
aesthetic judae:nonts c~ be aade about 1= 1 tive 
cro.:ltions . It io su "coctod, ao voluo jucl£enonte hove 
bocs1~ pooitod c.o ireport ant incrcd1ont o, t hat th xtent 
'to w11ich theso a.ro held may be c factor 1n tbo 
aesthotic qunl1ty or tho procooe and ite outco •• It 
io turthor r.uggeat ed t . a t , \th1lo it oo ma poo ibl 
th~t continuod r crearoh cny identify tho n.aturo of 
e.eothet!.o procenuo!J norc cle a.rl:.,• , 1·t may b of leao 
cot.cern to tho clttsoroor.i teochor t l :.Lt ho und9re nd 

th oo procooooo ac a 14eans to prov1d1n: «u1dl1n • or 
o. propriate e.ot~ ,.,n t han that he be nware of the nature 
ot t o process as :.. aeane to underatan41 .. s the eanin 
of (and thoreforo o porn~1ng with) the concept 
•oeotheticl • 

!n faot, in v1ow of the nature of eotl etlc 
judgements us xa.r:1i t.ed tl:rouihout t h it.> ooot1on, 1 t 
see:cis eomovhat ino.vr,ropriate that •caokl>ook' suill ea 
~o teaching octionbe ormulated. so=e concern• ould, 
however, be far:.!ilinr to toaohoH propos ing to m na • 
t he oroativo undo.:.•t,nl: i n1;0 o! their otudonta, ee• 
oould bee -.aariood &a follows. 

(1 ) student action is bportant . It ha.a boon 
au aested t Lnt it io 1nuuffic1ent ror the te o.er 
to d1roctly ~ontrol the content or tho wor• 
pl'oducod. 
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"The tin&- etl?ec of analyo1a in tbe t1el4 
cone! t 0 £ ir-corpor~tt.ne: indtv!dunl findinae 
into a genera11sod modol ot the ooo1el ey t• 
or oreu.nioation under study or so p t of tbat 
01·ganisntJ.o.n. ~•,;o oonce1>t of oociul ey t 1a a 
bnnio int 11 otual tool of modern uoolioa. The 
kind c! pt:.rtic1.ant obeorvatio~ diec~a• here 
1a related dire~tly to this concep • o 
p:.rt1t:-ular :>cinl tactu l.1y xpl1ci t rei'er nee 
to t e1r L"lvo2.vemont in n oor.m~o .. c,t 1u · r­
oonnec:ted variables thet t:he ob rv r cnnotruots 
ea n t 1oorotionl m-:i\1el or ~ho orgn~11 tion. ln 
this final otaeo , the observer doa1gne a 
descriptive nodel which best ex~lnina t e d t 
ho h.a3 00:10:.lblod . •• (::Joo:.er, 1958)-• 

' The vay in ·hioh thia atanoe voa incor at ed 
int~ this ent et~ y can no~ uo·outl1n 4 ore 

e o11'1cally • 

• eroro obsorvut!ono could begin, it vao n cee ry 
to go.in acoeon to a clnoo cneaee4 on a tim~-max1n 
cour•o • fJ.two ennoerns ci ply to th.!.a1 a ppnrontly 
e1mpl1st1c n ertion. ~1rat, t n olnsa ohould bo o 
a type wl.1ah would iilustrnto the r11m .. a.kine p oceo• 
in ne •typical ' woy no ::,oooible . It w o deold 4 t t 
closeea out or the norm oay not yiold into t1on which 
would o soon to bo ~o~tinont to achoci aen r 11Yt 
(Thie is unproved, and in fo.ot t hio ob rv ia r.perience 
with Spec ial nchool nnd Spoc!al Cleo !1lm akin.a 
olaoaeo would loo.d hia to epoct that a• e 1 
theoreticnl conoidera tiona apply,1ai.:; to • epeoial • 
caoes are also pertine~t to •normal • ca ••> In Ofl¥ 
ovont i t wao decidod to avo1a extr ,a , uoh e 
olasoea which hnb1tunlly orked froo •torm 1 • alieb 
textbooko exerciaea nnd •pr.oduct•on• olnoa • run by 
c ert til.m-makere. Ao a oenroh for the •normal • 
claee \"Jould probably r,rove unnroduotivo, a cln a whiob 

did not a ppoar except1ona . ly a - typical w o oho en, 
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Cray Clo.yton 

ObeervatuiAlo I Intorpro-cutiona rooord1?16 for that day 
( SGO bolov) • 

The oboon er atto:id d every claee but did not 
t ko port 1n cl so cot1v1t1••• He recorded t be ctions 
ot the class unc! t r.& notes written on t he cholk boord 
as fully flG pooaiblG . ... ho&o QC'l:lUtitut d the Field 
Notce. A !> rooorder waa usod in • or, claoe to 
reoor4 ae much of ti:10 vo?'bal 1ntorat1ona aa poaol bl , 

Imm dintelJ after oaoh clnoe, the ob rv r 
roooreed on. tape • SUtJtHlI'Y 0bsorvc.tion1 Intoioprot -
t.i.ono ' w}d.ch co?1eiotod of hi~ underotandin ot tbs 
conduct of the clQao , on tbeoe tapes woh th1n • 
enotionol 4tt1tudos voro cocm nted O l.; w1tb tho intent 
that evtdonoe bo oousht :from t ho Piold ttoteu nd 
olaee tapeo 3t a lator date . Thooe tapea (t! e ory 
Observations •• ) do n')t ropreserit co: c.rete data• but 

are a noano .:!'or aid.tug any lator -synthee1s or 
Gbotraotion. 

some otill ?hotoLrapha i.re taken ot tr e clasa 
at work, ann thoir f1 ~1eh d ti1 exists a a record ot 
thoir achievement . 7'xw:1 .)len ot t he claoa• work 
(their 11.m Diarieo) a,d tlo oo pleted •so 1pt• ot 
ohootin ; oards , no \#ell .. a t ne o ,1awor rtheete to t • 
Pupil ueot1ona1re ~ore al~o coll oted. 

A co i oc1ous e f'f'ort wao r:iade t o deter onalyaio 
nd to put off a:wk i r1f de.l.'1111 t l •e c nclut\ions while 

t h& projoot was proceeding. Thio wa e done tctry to 
avoid tho production of •pre-ooncB1ved 1d 11"• ~o th1a 
end• we otte~ptad ton · • a rooo~d ot ' whet aotually 
bapponed• without aak1n6 any a eertiona o:f a 
theor t ical nc.turo . nowever, on t he grounds t hat 
this mi ght eju .ico r...1 ntto 1pt to .forculnt 

t hoor eti cal pro1>0r.;!011e ( w 1oh voe the objoot ot the 
oxel'.·cioe) t he S'\ltlr.'ll:lry OboeIT.lt 'on:, Interpret tlono 
tu-pee v er cor.1piled eo o oeparato entity ho t he not a . 
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A-tor the courGc, n ro·>0rt woo to be written , 
u:iinu tho r ield -.o+;eo and cbt.e r:>on tapee a evidence. 
Proo th1a •Videhce. and uain t ho 'm,. unary Oboorvati ons ••• ' 
t~pe9 w?.e:r~ !1eceaea:ry, s~nQraltostione wer to 1, 

generut d which wowld b , oheck~d wi~h tlo d~ • er• 
t t c &.tn 1nd1c--ted t,ot then• • P.r 11 t1ono hold1 

they would bo rerortad. 

Prom the data, and ny general1sot1one it gener­
ated, poaitiona coul d oo stated which miaht i llustrate 
eduontion l opportunities which --;.,poar to exist in 
r110 w:1ns olaeses und pooaiolr arene which might 
prove productive to t'urthor r a arch• 

Tbe two oonoerne which oeetied t9 w . nt 
lar attention w re J.;hoae reported in .. 1th and 
ceoftreya (1 ~68) aa (1 ) t ,e probl ot biae or 
preconception, anu {11) t l e'two re 11t1e probl 

rtiou-. 

I 

• 
Te •two reali ties proble~• i>u1nto out that the 

"renl vorldff nnd tne reeonx•oher• a dtita ore not one nnd 
the oono . Tho •problea ' exi .t e boooua it 1o .from 
the date t t gener 11Gat1one are t1G.de nnd oa la 
built. The ' s • ~a.ry Observation• •• ' t pe i s one 
atte~pt to genernlioe rr~n the •real word'• Ito 
fa.111.a&• are 1.-ead ily vi.dent ( t l.e tape is recorded 
att r tbe olnsss t t,e et.tort 1 toelf ndancera the 
obaorver •a abi lity tn r~eo~d objnotivelyJ it ls 
dangerous to cake Leneraliaationo on all amounts of 
evidenc• eto. ) . howovor, it 1 aaeorted t hat ito benetita 
(of i moediacy , actuality etc) can mo.ke it n worthwhile 
a i d - to an obsorvor 'l-vnre t ,at th•r nr lim1to. ione 
to the exercise ho in undertokl nu, HovoTor, the use 
of t hi o technique (making summary Obscrvatione 
?nt er pretationo) does not el1c1nate t he pro elm• and 
all aaeortione oode l"ro a study or thio kind boul4 
boar t h1a tact in mind . 

Tho 3econd }Jl.~blec1 of bi~• aud vre-oonoept1on, 
requJr d u cur tul az.d contin l chock on th 
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observer •• recording activi ties. The diot1nct1on 
made , by Jal1nowek1, botveen pro- conceived lde • and 
f'oreebadowed t hou(!hts is an J.mportcnt one, In order 
to extract •pertinent • 1n!orreat1on .t"rom a body of 
data. one muet have some notions of what 11igbt be 

pertinent (and to what onds) . One ahoul4 also h&Ye 
nccooa to th1o •por tiuent • 1nfomati on 1n the d ta. 
To t hia extent , foranhndowed tbou bte are obviously 
.tu.notional. 

For exaaple , 0111~ concern t o understand tho 
nnture of t he aeotbotic involvement cooponent of the 
exercloe led to tl prior exacination ot tl10 nature and 
extent of the field or intor~ation aeon as poee1bly 
releY nt (eee 1Aos t hot1co 1n Education • ) , Armea with 
t ho •toreshadowed t houchta• genernted by t h18 
exW!linatton , data recording proceeded - t he ob erver 
intent on recording whet aotw.ly ha?pened, but alort 
to actions which mi ght cast light on the nature ot 
aesthot1o i nvolve~ent by the olaaa, 

The concern of t t e obeorver shoul4 be to proYent 
t hese •roreohndowed thoughts• .troa excludins 1nforma• 
tion which mieht eitno.r refute t hoo or suegeat a 
portinence to other phenomena which aro not appropriate 
to tbo1r .u:imediate concern. 

To t his end , an a ttempt was made, ~B rocor4Jna 
~ • to abstain 1·rom any noti on wt.it•~ mi ·ht be 

termed oyntheo1s or nbotraotion, To atto pt vaa to 
record actual events and to le~ve codel bu1ldin6 
until luter. Tho cluaorooo taooe exiot ao non­
interontial records of t he >0rt1on o~ conv•~aat1on eto 
available to t ho micro phone. The Field otea, w le 
obvioualy sel ective (one phyeionlly cannot record all 
t he •roal world • ) wore rooorded vith the conao1oue 
intent of recording (but not annlyelng) all t t iaht 
poasibly be •pertinent• , and as muoh as poesible ot 
anything eloe . 
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of ih ocuree and 1 rer~rte4 1n the t 
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Gray Cln.yton 

'l'he •practical• pnrt of th1a exorcise began w1tb tb• 
proo• o ot cbosing a claae and a toocher to work with. 
Two main reatr1ot1one opplieda th.at th olaae not be 
nottceablf a -typical and t h , the oobool and teaohe~ 
be w1111nc to cooperate in the zeroiae (ae aentionoa 
in tho , roviouo chapter) e.lao it had to be olose 
onougb to the observer •o ~ome tor biD to vie!t it 
easily, 

'fhe tirat ochool approached w a wUlln to allow 
t ~o exerc1 e to proceed, but the teo.ci1er alloc tec1 to 
the pro~eot vae not willina to introduce a now co\W'Je 
into bis programme. 

the aocond echool bad an EnGl,1ah ep ent which 
had oome to include film-maktr.a ae part ot ita r ar 
programoe. !be uoad of Dopartmont woo keen to take 
advantas• of tho opportw.11 ty t o uao 16 u1 en1 
and materiala, on the obeervor•o aocond Vie.lt to the . 
school, to arra.nse b tl • to start and a olaa to 
observe• t he teo.cher whose olo.so was eventually 
observed took o.dvn ~aee ot t he nead ot n ............... ent•e 
tempoi-ary absence to offor hia own olaoDoe tor the 
project, 

Tho pro3ect, then, \Ina underta.ken with a lot ot 
enthuoia on4aoo4 wil l on the part ot t h• sohool an4 
its nialieh De~mont . This noc eoarlly affected ou 
ability to t ake full advontng ot every opportun1t)t to 
•int lltrnto • to aomo extont into tho school t a act1•1t1••• 

Two brief 1:2eetin6& with t h teach•r preceed•4 
the first claas .. Theee were concern d witb olar1tyin8 
our e.ime nnd obj ectives in broad outline and with 
arrang1l:g procoedu.rcl mottera. As our obj ctlvea 
proved ccnpatiblc. these n:eetingo, in taot• res lted 
in etater ntc !rt ~ eac. which vere agroed to by th• 
other. 
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!?he teachers poet tion on t1lm-. ald.ns clas • 
can be br1ei"ly summarioed aa •opportunitlea tor etu4ente 
to ensua• in a visual modo of l ncuaue manipulation 
which r ui o written work 1n several etylea, tog tbor 
with oral work 1n t he !orm 0£ d1 souaeion, and o. • 
H1a phno1e !a on the produo11on ot written and or 
laneuaae which .f ill'!l production fncilitnt••• 

fh1e oboerver •s ob j cot ivea ere to ob orve d 
recox-d oa auch ae posaiblo of.' what oooura in t11 
no.king claae in a •real • aohool o1tuat1on. 

Wo we-re both aul o to accept each other•• aim• 
without requir1Il8 an..v r str inta on e1th r•a aot1vlt1ee 
to fac111tnte our objeotivee. 

,ne reooo.rcb did not require t l ot tbe clnaabe 
any ticular a«• or .$tream. In taot , the leea 
sneo1al1oed or a typical tbo claao , the ore ro ltat1o 
we o no1deredthe •picture• vh1ch ooul4 be cenerate4 
of t1.1J!l'o~u-.:1ng classes in aeneroJ. • And, while tbia 
4o•• not pretend to ill ustrate normol trends• it na 
cone1dered that t he claoo v.:a •unexc•pttonal' onou 
for unetu1 oboervations to result. t he te 0 11 r oho e 
a t h irr<l !'oni elnsa which had not ma4e a ti.la before, 
and with whom h bnd plnnnod to mak a film b fore 
the end ot tho year. 

Tho :f1rat lesoon observed was t he t1rat leeaon of the 
t t ird t-1m. 'lhio observer arrived enrly enough to 
t<f·• to t he toncl or, briefly, about b1a tntent tor the 
plan or t hat day •s loaoon. Thie becarie a reaular 
oocurreno•• Usunlly, 1 edintoly before• oh leaaon 
t he teacher outlinod to the observer the act1vltiea 
he intended to pursue . ooen• ionBlly tb1e waa 4one at 
t ho end of tbo previous loeaon. After eaob le eon• 
a br1et r.e8\U"lo of t he wor.k and t . e proeres ot the 
class woo hold nnd , ny factors v '11ct.: might 1nnuenc• 
deo10!0.1c about fUture i.etivlties were ont1oned. !he 
obaerver endeavourod not to influence any of the 
teo.cher•a dec1oii1om1 , except to int out technical 
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to b -~ 1 o 1nto- 11--•&~- ho ~ ni 
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oray Olo.yto 

'Th omount th t eot done in th!G on 
r lly quite phenorn nal, 1e kld 11 
t ak t oot o:r the ti • do. th le 
o I t omed t h t int r 
nn4 ricr • ~he kid· :r ly 

bout ht they ar doiD • 

Thi t po 1t1ve• attitudo o iou 
eour • , d th t eh r r ark d on aftfllll>,lrl'fn c 

39 · 

dur!.na th ov e tnnt t he ola ll olv in 
wr.at th y w doinG and w r ork1n ~ nr<l 
enthu 1 at i oal ly. 

I avtng llad t ho £11.m-m ing proo o out in . 
th I t h cloes worked on d cidin · on t h t t t1 
thy would o and he ubj ct they woul t 
part fr; pby le l limit t i on 1 po b1 t 
1) t t ho film be,~ to 4 ~!.nut e du tion, 

11) . t t b claoe houl4 •do ve th! . 1 • 
1n ak1 tho film, 

111) t hat 1t be blnok and h1t an 
1v) il nt, 

oth r 1 tion c o fr t h ola e • • 
rt • aioiono to t i cl.as• 

1'he nd a cone m whio w 
featur of muoll o f t he oorly work, w o t , nt th 
b t oibl • he ola k pt n vig1l ·ni ob n 
the thu 1 s 1c imaqinnt1o • of 
fourth limito.tion was obnlleng d by 
wh th r t p doommentary could 'be ~du • , nd · 

limi tion wao anmended by col etion. 

y th end of thG fir t · riod 1 t h ol e b 
eon through f our •aroup d tsion and repo 
proo · oo and. con en uo h d b :n t he 
.f1lm wao to be a d ntio oo edy re n w 
.racing th ta k o t hinking up J opr te 1 t • 
tion o.nd v~ ts. 
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work, the teacher o~t homework (the announoement 
o'f W?lieh waa areetell by a few dicmayed •ooh' ott ) .... 
thet enob pupil write up o. •diary' of tho da.y •a 
dooieiorul (which was to be kept ror t ho ent1re couree) 
und that t hey ~work on opoc1f1a idooo ~or o plot~. 

Most pupils kep~ their diariao tor coet ot tbe 
oo .ree, o.lthouah several remindoro wore neoe eo.ry 1n 
t l1e earlier loaoona to aonieYo a cajori ty ot t hoao •up 
to date•. After the eax·ly romindora, emph:iolo on 
diaries wae reduced . At lot of vritins wea dono, b~t 
mots~ of it aeernccl to be- 1n conetructina and reTS.eina 
plot cards and eor1pts. 

Tho aecondput oft.ho ' homo ork ' woa dono voey 
conectentioUOly and 1 t quiakly bocc.:ie ev1dor.t (as a 
qulok oheok wi tb a pupil alter tb.o oooon4 leaaon 
t."evenled) t hat a lot ot d1aeuss1on and deoioion 
makint; wao going on out of c,le.sa t ime, eo that pupils 
oame to cluaa with ideoo reody f or ;,roaentntion to 
t he wnolo olaea, nnd •lobb1eo• tormodt ot nll groupe 
who orsanioed themselves to in.flueno tho claoe 
towards their 9retorred aucaoot ions. 

For the firet 25 1:1inutos o:f t .. o oocona period 
(on the 2nd day) tho teooher showed exam loe ot 
filmo made prev1ouoly by othGr olaeseo at tho school , 
The claoo votcbe4 t!JOm attentively. After the til •• 
t ho toachor a.o✓ko4 for thoughts on pc,oo1ble topioa 
for the11.· f 1lm. I ::.· rJe<lia.tely one l>Upil oueseatod Cla.Jd.ng 
a file of a pop record and another auageoted tbo record 
"Neweastlo songu be uaed. 

It quickly beoomo obvious th.et the aajor1ty ha4 
already dooidod t hat t hey wantod to do thin, and, 
attei- a briof claesdiocuoaion on tho mt,e.ning of tbe 
concept. groups were oet to dec14o on 1rsfrts nt 
for t l.o1r t11m., A few tragmontary d1$0Uaa1one on 
poaoible 1no1donto 1n the f1li:i roaulted, whicb w~ 
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interrupted by the ond or the period. The 1: achor 
announco4 that tho class could e~point two •co-
d!rectoro• OD the nc~t day o.nd th cl as onded. 

"nowoaetle ~ons~ 
(Tho worda ot the son.a. which 1 a monolo • 

with a oueioal ohoruo, aro reproduced here ) 

introctuotlona 
"tont• you o,ror let o cha :1oe go l>Y t oh Lor41 

non •t you over lot n chance so by." 

Nf9.~ttnoe 1s 
•cou:rae up in Nollcaetle they have very •tr nge 
matJ.ne habits . All thcr youoa women of vcaotle 
wa'.k down ~he~ in otreet, which ta called 
HUdder stroet (tor reasons which vill become 
obYioue later on in tho 11ong)s o.nt1 all the 
younc mon of Nowooetlo d»ivo down nudder stre t 
in their hot FJ HolOena wit~ chroao pl te4 gre3 • 

nippleo and double roverse overheo.4 twin 
door ho.ndloo, s1tt1nG 8• abreaot in the i'ront 
oentJ nn4 they lenn out tho window and 841 r al 
cool things to t ne She1lo.a on tho f ootpntha .. like, 
er - o•dnyt 

And everiJ now o.nd then, ot cou:ra•• one or 
the young ladioo thinke to herself •ooer• Dhe 
th ink e • tttJriL-., " • 

Cboruaa 
Don•t you ever lot a chance co by. ob to:r:4 , 
Don' t you ever let a ohnnoe 30 by . 
Don' t you over lot a chanoo go by, oh Lord, 
Don•t you over let a ahanoe by by. 

seguenoo 2a 
J.n.y'Vay, there vao thie aob ot blokee driving down 
nuddor 3troet in tho front sont ot th bot J 
v1th chrome platod gre oe nipples and twin oYor­
hoad !ortailo - a.~d the coolest or tboa all (who 
aot to oit noo.r tho window) v~s You.ns No 
pulled up outside tho artr.enon 11k r, 
stc.ndi 1g outoido tho Parthenon wa thia 

• They 
And 



Cho a 

,a • 

....,....,.;;.;:;.;; ...... loo 1 b 11 • Ooh • • • uui:.a·· 

, who •a eo e top 1n hi ol in 
•Oohll" he oat• oh le ou 

the •in ow and be 1d, r al, real e U •• 
h a id 0 o•day•" 

18 -toot- all 3.1'• . 
o~ the benon Mille 

14 0 • w t er you?• 
No aa1 •What U you? · 
Tb blo • D tb toot th 14 "Do 

ttteah, 4o you •. , 
nth toot th 

a so ... 
HoJ"m 
fb bl · 

4 •Do you know who you•r 
Oll th toot th s 14 " o. 

An4 l of 8\ld ell t 
the t1M..ff.to • And ev ff1 youn · 

owe, vb n you•r eln 
roo •tell ne11• AnCel , 
th tic ••• 

t 

,. 
t 1 111 

Who• , t 

on•t yo evel' let a oh oe co bJ, ob Lo t 

Don•i you ev r l ta chano o by 

on• you GV r l t C Oby, ob L t 

'Don' you ov r let ch o so by. 
f REP AT !..ASf O ORUS) 

a • 
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ho tollowiug do.y tb qu "10n of • '-"'"~uu1n 
tyl' e f'urther 111.u t r ted in t h t c f 

t o tui-n o er contr o o.r t ho ntir 
p11 • 

A er bri t oducto rtod. 
wr ch•ck 41 o • cU:r ot{';rs 1 ct • 
d1r·cted h Pt'OO ot votin , th 
and vot tor th 1 own cbo1o 

h1 part ot the l. eon w 

to 

w. n d.1 
t 

. om.in 

C 

d1r&ct d 1 d cl 101 w. 1 

o~l o or w cone rne . 
tive 1th ood netur 
bout or the lotion • 

b 

pl d . n • 

l c 10 t t 
ohool by o of th 

1 
. t' 

to tb fr,o t ot 1: olnea and • ke over" t e ~:>oeis 

!lN:,m t h • f t oh r bad. 8 d to b C ,0 

'Produ a."'ld w p note o 
m de u • 

b t t t hl cti 1 di. t 
• ulokly lot 111 p tu to 

nd a el\t om t ime \fflrryi. a bout UIU' t d 
( "Who will , tb nh\e• oot Hell* 

t o r,n eto) b t . d 
oh • vhicb w u.l 
oluttona to~ th _ probl . an 

(11) provid 
ins th oti 11• no 

i 5 • 1 . inut til 
us eat d thy be r the record 1n, 

played tne ~ c an th n l isted !t true ur on 
board ~ be h ~esumed hie role director of 
act1v1t1e • d this at. le s in 1n 4 tort • et 
er t cour • 
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no to d ~ e bi oar wlil llowin t or te 
th iro n 1 t f or ~h f1 • I ta t t l bl 
wao l e i ,ht f O!'Vfil"d t t . 

t 

t 

• 

• 



Gray Clayton 46 . 

nThe Class were spljt into , •• gr oups ••• to prepare 
scripts ." 



:9 1- -uor .. _ou.1.· 1 the claoe :is 'b u1 s:) 
fo• r ~!':>' p ( c-,.i; :•o l t5 on or t r. l.r o -rn n.10 1 
p1•op re co 1 t , tor (1) 110 t.-ro11et1 

(11) Se: UC 11 
(i11) choru es d 
~iv) 2 . 

soo l.iW•,u,,"·" tt t ·~1 e I Ohor11 t a d 

tub Ll er) • 11. 

t 0 

t :1e 
the 

t .) po.:!l ot voript\a' · te:r , 
cript J.n- ·r" tt ,J 11 

1 ·or d• Lowid by •r 

0 ty 
t rm or aota 

l t Pl· 
• Th o r on s o· n Dr nd ;, , , 

n. 11 up out 1 d , .1th • 1:ry • 
o the a r d y 11 r •d· 1 • o t 

out id·')• 11 i visual1 ins he 
i ·gining th action t.nktna place on 

n by ho ez·i g tl • I 1 
w ntl t e 141 
i t 11. ott r t yn ot 
t h 1 ~ 1n t 0- 1 
tro of t nl• t!m and l 

•f1 i • tlme and , pace ., { •I• 1 
girl ou 14 it. , - Th d , 
veh!cl · .vP aahea 1 d to • 

• 4 .. low c1 31rl n .. Ore1r,r-:m::1u 

nn,:!.tl.l'.ia b l: 1 t.,) • his 1 
pro uot in two di,.. ,a ... on , o 
tion 1e limit 4 by tho bt)tm.U 
th·· • etion it 1ot oontinu u 

n scr.s n. 
G O•t 1;1 

t f o ' 1 U 

) 

• 

into • t • 11ah o C n in u (J.llBl'lCl.!I 

• p 

ob rv1nz sori t· b 14 -1 -
pu 11 qu . t.L r.n abo t how thy visue.11 4 th 

apnnrent to the to.oh r 1 o.nd thu wo oup of •r l i t v u 11 

•t1 1 1 1. 1 ret ooino!d 1 0 t 
tho - t lobbying for oar ( nltty 

7 

• 

a 

t\ 

n 
-produ 

) 



or ( r1 1e v! r ) • """''~ w 
two, y " ·th e (n couplo ot •<lon•·t know• • 
tl\u.tthat d t en etn) 
( •old bo b 1 ) and ould 
but th l:l jori ty fall nootly !ato two 

w t t er .. r• pt 

o und by tht 
of thie oour o, i 

p11 to ·bink t .tilmi\';a.l ly t i 

And , W:i1l h a •:) l on I tnt t·t 
t1v a•ot1.t1on, h obould 
p od o·t o " A:nd a l 

ong a ~ 1 wc;r.ld _ o .. - .. tive 
b ing b1 .. Jl"'~lctio J. ) !il. ly to 1l · 
n t1.o\,io eve· t inn th~ a ti 

aono; ,, e .in-:eu ·t . 

_ f ~ la a on t h f.1. h d v , 
oh on this •rt en non. !a 

't')An,rma 1onr, o't"ded nbov 

(n bnd dio u s bctw n ol 
t ne eo !t'ieration 1n ' Th c r 
n nt..:.o • l e h,- · a i d 4 to olv 

e1ti. "ly d • l.owj e the ot 
y 'h !'()t,0. d to ~QO lllio th5 ~ a , 

t't' ntrH.1t• (R ti::,onmo1: 0 1.Ql . toll<nt ·h 

lb . w ) , ! ·~ t.~io fatl 
grou!)n. (1:t l p-no:riea t ·1 t -

t x·G i 1 tho ({.rr.,up o ins on t h 

and o~ or tb 8 St=~~~·~_ g 
~ ti (or wh elb -) t tur t 
s .qu c anli le at 1.n the ohorus . 
r ep n~~b l t1~• woul~ pro bly r 
the way hep e · net' C\nd 1f. t hts ai"..etl 
an a 1 ey deo1 ion fox t olaa 

(1) 
3() (), 

( ) 
or 
t 

1 
(111) 

In t l: ev • t , 1•,:,,oai t n (11) wo d, r 

ola • . ed that it had b n 1 a t id 1 

.. 
th 

... 

• 



provid!n · tr~ ' fr;lit• k: 11 :_,,P..,...• \'fl';or1 t tP c!11! ~ 

WP.B :P\''.,: r,n ttr· reiPrt' r 1 t WP.fl r, tr,19 by obo o 
cood r.- ti, d • j.oi~!rtC"• , 

r t o ... toot of t h 

would n t unkno • but the proc 
to produa v y little ill 11n, or l 
cf t, for t c r. t • 1 
for a fow o n (tho ~1 l i 

tri d oS.sion w • 

she l s b en "'"'~.-...'"'.u n 
o p . u lobby .nd l at. o t 

no h na oho does") und l r · ll 
o 11 ttl oroattalls.r.. :tor tlL ~ ·t 01' • ne r1o , bu 
they o.l.l t thuei,urt cr.-1) vole. I• ~1: 1n tho duct 
of th r £ oi ,h file . C · t d y th1 l 
ot r or a ise w 1t t··kno 

rol • ( E.;l.e • s be cl in tL s ·tng• ot 
lo ina th O·r lubby} . 

An th l' f;filf) ,•ct f.lJ.. . t 
tho .. n .. t t out.-.,,r- t. ol 

,r..t nt t 
de ot on occ i 

cl • . · pile \ircti.f:'t to G'1t,c,ol F.rt 
w,:1 t n t\t hc.rmc•, r~nt t.1, oopyin~ ov.... · 
1-one~, ti.Jli t.hc. t' c.or.:1 CJ.~ !,rr.tu:,,1nE co 
t!urin · th ,. l\& 1 I um r;g ba . , 

h ' ' ~ V~i.t th. llm titl".O'..l 

ti.o on-•• t· 
ttco 1.c·, t & t.noh.r th 
,v, !lo l loco.lly wren t t 

Th n xt p 10(1 t Oar f> t arrt v 4 to 
they cul !I "G%'G"' u a C to l .. l 

WC overh rd to t ,11El b:, u 1nt · 
llotnp ,, i.ieh wc,uld oo e u"f r& 1 

t cl th t that may te.k ' SOllO ti • :i'll 

d~y th~ c ~ n t oon e ted tlnt it woul 
1m to decorate btko o~ ~, olb r.row , 

wo. l>vi ualy oontinui a in clo. , i th rk got 

L 

0 



mo b 
f1 1oh1ng 
ore t1:-1e 

C1"'1od foU1." th 
ily involv d in 0 

t t.e ae:11ipt . Th 
proce we.a achiav 

of op Jt t 1on 
T'u.i.S Q pp 

ing OCZ' p. 

el 8 1) onrn or 
at1nt=• 0 ify1n 
J'}l'OC ., y wh 

1 ')f. nt r 

o ·oy-- ve1.7 · 

'Ill (J 

~xoro1se coul.d be s · . tu.'1 · · a .follow 1 

(11 c~s)o -ition or 
( 1 ) l?i-ioc u ··ti on o l: 

Li 1v1ttu l .:.i· ot · • 
( ii1) Pup l to h 02,00 

1ma,einatton6 1n producing 
t h J.r x-· t1 i, :1;.·u\ t.ion ~ 

t u1".lil1 d 
orJ.pt 1 t 

to :m . • t 
8ft1pt Which X rot 

,n 

(1 ) PUJ• la o be onoo XO lle 
pro4uo ~ 1vorthwhilo t o~1 · • 

Uhilo t h '.i:' :.1 C D.i' ...1:·ipi·rent t. ·. 10'1 b 

en. lit) (re<rutr1n;:: ::naeific, c~,n~~l , 
production) and {111) and (1.v) (:r-eri drinG 
re1 ti 1 n;1nnt1 L) th ~r ~T~u 
co.:-i.fl1ot r oo .. ,. · g .;.c.r, 1r. :;a:"°tJ. · ~ • 

v on {1) 
1 ,1. · 

o tlin · oi' :,; q 1.tir ~. ·r. t · r.!o ·c 

wo· d o.llocl; 1."cr (..l. t..•'O ·po t~) "-k o t' 

tl t,n t H .. allt r~,,:Li ... t;; .. .. o cl.c.e ·to« \lt-4. \J l' o re • r 
'Jrv(;r'EH .. , o t.,i.!.t t. .o •oo.i.l t ti!. • 0£ ,a.QU 

v a t, v- p-.ip1 Gt owI .. , \tr.il a oo >io&iv i 

acl i·V • 

( _ oh grou as a1v0n a B qtion of 

t O f 
tr • 

wo k on, Th y daoid~d Otl a aonorn.1 t.1 m u: d 
to t e ola~s. .!:'..t::·in.; th.to •re1l0rt • sea ion any 
inounai t .- cicin 'betwe n ~up· could 
th cl .. 8 ~4 "!: di G s • d. Gr up:, t. n 

prod oe.d a '·lto:i."'yline to-:: t l itl) ct.lo , 
b" ck t o t h cl • • hi O oryl1n th U 

0 
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oray Clay on 

Th eld ote r co " re • 
t cl - lik a bu Y, Ul?,>PY, w 11 
chool cl e. Tbe • .matl'y Oba . 

record att·r pe i od seven r oo:r 
etoo4 out bou todny te l . oo 

o h t h· cla • 
stud t 

r to 
•on ta k•, thy produc d WO 

t 1r wo,.k c s re compl t 

bu 

an th r s no 1horB1ng · nd • .••• so l 
, i t po itiv ly 41r ot • tb 

0 un"•~, 1 ta t 1t 
nt pl a to b • " 
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of lyric with eact .. ;; oup membor r&aponsibl tor her 
own 11ne/l.1ne• tu1d oacn checking w1 th the others aa 
the,- wrote that there ~ cont1nu1ty betwe n ohoto. 
Eaob oup alao oent •ecoutau to othor o-oupe 
regularly to ohook t "lat the continuit y ot th en ire 
work WG il'ltained. 

111, tho olaso worked busily and h pp11y tor 
the entire peri od. Shortly before the end ot tbe 
period, the teoo!1 r (who , tor' tb!{; period, w o a 
visiting, chera College otudent at tbe school tor 
o •te oh1ng practice•) or&anioo4 an •l•otion t or 
casting roles. Nominnt1ons were token £or l ding 
por1• and the wnole claae voted tor tb•lr choice or 
actoro. Orowd 1d group po.rts ~ere delegated to 
"tho re t of t he boya" and •tbe· rest of the 

Dy period nine, the or!pt_vaa coapkt and 
general locat1ono etc bod been 4eo1de4. Period n1ne 
was llel~ 1n the •nrc-.ma Room• (a •all hall "lliob 
could be uoed for acting olaoo ploya) with the ob3ect 
of nheaz.eJ.ng aone of the cact1ns d try111 to 
d o14e ora ane].oa oto • It1 fact 1 t develope4 into 
c br1efine eeaeion whore doola1one a out• ot 
looatione for eaoi~ ehot wore made. T teo.oher drew 
a map ot the ••••••• area on the booM, went 
throuab the sbootinc curds one by one &:UlG ade 
suggoat1ono or asked £or ougcostion about whore 
eaoh oould b aoted ond wbero tho ouera could b•• 

Tbore was no group vork 1nvolYo4 here. ho 
teacher read the directions 1'rom the cord•• p11e 
su 1seete4 locations o.nd camera angloe. Tbe teacher 
POinted out oocaoione where cont1nUity would be 
broken and eueceoto4 alt r~tione were n cea • 
Thi• session also broueht to liabt a few oi:it alone 
on tl,e cards (no •duration • on ao·.e c a etc . ) 
vhich could bo corr otod as tho film vaa oxploln d 
ohot by s hot. Decio .one wor cnde C\bout props needed 

whero they could be borrowed tro0, what co tum a to 
wear, who • houlu operate tno oar.,era and tho atop 
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Shooting began on Wednesday morning . 
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As tho group wore covinc around o. lot, the reoordei­
was given to ono o t -tho &irle who had no part to ply 

a.d e~o carried it with her - capturing a al1 t 
of whnt was happening (but a di t ferent part t.rom that 
oe n and bonN by tho obaGrYor. ) . The obeerver took 
no notee durin tho filming but wrote up as oo plete 
or cord o poa•ibl 1 edi tely after eooh •••ion. 

Aga....-in the t e ohe1: 41reot 4 proeea •• - working 
.tr:-om ahot to shot, reo.ding ou't t e roqUir ents 

f l1e:-
t ho ahootina rd- , idonti.t.Ying ox o~ .. lo tion • 
decided tn period nine, nd uains a me hone to call 
out "move• to~ action to boS1n• The c ermnw chose 
his anglea to catoll the action, t he production 
aanistn.nt tim 4 aoh shot o.ccozidin to the c a and 
tho aotore aot&4 accord1rrg to tbe a a1 dire tiou. 
F ch hot wee • ked thrt> h' once and th n eho • 
When n nis occurred or •ometb1ng 414 not so aa 
planne4, another ehot was taken .. 'Rh• te cher also 
ur ed the cla1a on - ao thoy ton4ed to njoy the 
novelty 0£ betna out of school in A w situation. Lett 
to t hem ol v e, it 1a poBoible t h t mucb les ~11a 
s tock would ho.Y boon shot, and much cor o 
ohn·tter d •horaine aroun4 • would hc.v occurred. 

•control • wno a dofinlte i ctor in tho ~irat 
halt hour of this aPoo!on: not to puniah ba4 beh viour, 
but to oraa,nioe t!c group into continued aot1v1ty 
ge rod~ co~plot!ng t he r11n. t r bout half an 
~1ou.r, t he olne e ed to boco::ie more accuetomed to 
t t. e new situation and this need. dio1n1abe4. 

cih~Ot ent woll , 150 te tot ~11.Ja beins • t 
1n -. under hour• , th<' pup1lo acting n thue . .LDJ:1.-

tiaally a.~d with ·looot no di otion. 

Th• l ast part of thi s re-port io taken 1'rot1 t he 
tape recorded report mnde after tho last dny •o shoot 
1ng (Thu:-sday, Day 12) . 
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·shooting went well . 
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"Tho kids really onjoyod being pa.rt or 1t all - tbey 
nll jo1nod 1D (U'ld they all c.otod ro:ll.ly woll . Sbota 
woro taken itb mo watcning what voo coinG on, toki ns 
•-:illo, 11root1ug tho ca-Joru. G.'1d 6ivina occ 81on.al 
pi~c&s ot oi!vioe (!\/urned th tliai; tho a 4 up 
ooquanoe, tor eDn~l•, would bavo to be overexpoc-4, 
or only modor:1toly oped up ,:md thoy chose tho co io 
et!oo~ of sped up ~o~ion over correct e· eure.) I 
al o rointorced (the toaohor) who bad oon.ttct 4 to•• 
thtv-t he wao a 11 tt 1eu..'loerto.1n about uai tbe 161111 
format . In o•ery cnae that ho check d wi~h • ha~ 
wnnt he wo.11 doinc wao rieht (wuioh waa not otten) I 
o~reed - aru! , ot courca, it wan bocauae tbey•ve -produced a tilm• which 1a thei~• and t h two the 
:>bJect ot tho nrcico. I alDo,.oh t1;o4 o om ot tho 
pupile, and• although it•s often dt ffic~lt to tell• 
when you•re tolkins to kide in a on •to-one situ t1on1 

whether tboy•:re oaying what tbey··bol1eve 1a •rl ht• 
and ' polite• convoroation tor a4ulto, or whether they 
really believe 1 t, they oa14 t t .they bad re lly 
enjoyed ~he tilc•maklng and it ha4 bffn tun nd ao o~. 
Ito • 1t bae be nan inapirina exerolae t ort • 
(~h• teache~) oox:i.::sontod to me tbat it hnd been en 
en~oyable oxpe~loncv and h/o thOught they bad mo.cl• a 
good t11m. 

•tbe thing I noticed 1n tod y , wa tbe 
•a oaphere • ot the ococsion, It ts a ditrioult 
th to talk about in any cl• rend co oalve w Yt 

but beine 1th those ,o kid1 today and yeeterday bad 
ate line about it eomewhat dittn- nt trom the normal 
clnearoor, ai tuations 1.t wao lmoot lik b ine; out 
with a l~ge family on a teirly ordinary out1ns (llke 
shopping on a !'r1duy n1 ~t) . It wa9 not wildly 
ezc1t1ng1 but w:1c enjoy~ble • it cert~1n17 posed no 
tnrea.t - •o the question ot •oontrol • was sooewhat 
nltered. 

•EVen the happiest closarooma exiat 1n an aware­
n••• that tho t :icher hne a roapqns1b11S.ty (to the 
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!Johool and to tho pup11o) to lceep tne oehool.•• la.., 
nnd ordor (to whc.tover extent y or,ply .tn hio roo ). 
I telt on 'this occasion, though , that t hAt eval"eneae 
wasn • t the-ro • bey ,oro boinB kopt 1n order• ( ho 
tesra,-cher) kopt puohi ns thom on to the noxt th106t 
(much as mother and !atllr.r hurry tbetr children who 
a, ,,re daw4ling on a shoppi ng expod1~1ois) keeping them 
out o~ the :roe.d etc • ~ • bu.t 1.t , e al::ioot e ii 
teacher nuct pupil had ta.kon on 41t!'eront i-olea - or 
nt lea .t droppod mueh o~" the.!.r 1i n olt\ao• rolee. 
Pupilo were t &lkt ne ~ore reoponsibil1ty tor thelr own 
act1Qaa, joinine in octivitioe core vh heartedly 
anO ce ma4 to o rolnting to on anotb,w oore ae 
nd.ult nn4 youngster then oe teacher and pup11. • 
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Tenoher1 Oh yes , 1 •~ uro it will. It•• mostly a 
pro about the role of the te oher ian•t 1t, 

And, 1n tact, this •problem• wae a ain c ce~ 
tor the entlr couroo. That ia not to auga at th t the 
cour wa 41t£1cult to run, but that m ny of tbe 
teacher•• responu1bilit1ea witb regard to the runn1n8 
ot the oou.ra boon.mo apparent aa the co\11' e progrea a. 
tt would be bene.tiolo.l to :tutur course it they 
0 0 4 be planned with ~0• prior knovle4se of tho 
nature of the de~1e1ona w11oh ore likely to ho.veto 
be ca4e. 

•tenobl style• _1a decided witb regar t o 
objeotivoe· held by th toaoh r . And 1t be • app nt 
ao th ooureo rocr ooed that the obj ctive• at 4 
by tb teacher at tbo ou.taot ol the course e1tbe,: 
1mpli a greater range ot activitt a t l • eaed a t 
f1ret to b r quired , or vero not exhauet1Ye. 

!be t1ret consideration can bo en a 4 • ~ 

m1nation to ke p the course t child-oentorod. • • Tb • 
was to be an emphasis on pupil production (•op,o~tunl­
t1•• tor ,!j=u gnta to epgais• 1n ••• lancuage 1pu­
lat1on" • tenoh r •• poo1t1on otatod in R port 
ob.a er) which wow.4 oo to indicate that a to 1, 
expoeltory style 0£ teaohins voul be 1 ppl"Opriate. 
Hovcwer• 1t appeared that a compl 1:ely L31aa•i: tro, 
•discovery lenrninc• approacb was not likely to be 
entirely oucoea ful, on two counte • (1) ouch an 
ap1>ro ob• which vo.e ottmpted briefly 1n r1o tbr 
(and eee co~oents on tho •tre ce• •ituotton 1n tbe 
R port chapter•) ooeme, t bat• to be an eoonoaio 
method of ech1 vina the diacov ry ot a ceao t ob 
can b taucht by ex oe1tory tonchine, 4e aheete eto, 
O!ld (11} J.t va• 
deemed pref ral>le t h· t t he cl.nae b given a aourae 
structure within whioh to work, ae th1e aee1mGG to 
direct th ir •creat ivo onerey• into ore protitable 
areao. !hie aesumes tho oxio ce of an obj ct1ve 

*See paae4S""ll, paragrauh1 t a "It ie pure epeoul tton •• • 
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to t he etfeot t . o.t the work of the cla•a , •• aan1• 
tested in ita output, should be the reoult or aooe 
atr1v1nge for e,coebbo:tce. (That there •houl4 not 
merely be content to t he t 1lm1 but that it be •aoo4• 
contont. ) Tho criteria by which this excellence 1• 
judged con be pcrticular to the olaas and 1te te oher 
without this fact ef!'eotins the requir ent that a 
•qunl1ty• in dient P.xiote 1n the tenoher•• objec­
tives. (In tbia clneo , •te e1b111ty•, appropriaten••• 
social concern and cont1nu1ty woro some of the 
parametere ot thio conoorn.) In other word.a , by 
directing t he process of th• activity v1thout 
1nflu•no1nc t!1e content or th t prooeae, pupilo e 
troed of proceaa concerns, an4 their energies directed 
towa.rde creative concern•• In th1e ol.Boe, tbie leo 
bad t he etteot of aiding a oohosive pro4uot1on, and 
t ho clnsa seemed to pre~er worki ng in an Qt.,aoophere 
where t ey felt t hey knew what proceesee v n 
expooted ot them. 

'!'be Obeervation• & Interpretation• tap•a haTe 
several reteroncee to t hese pheno~ena. :rJp1c l 1• 
t hot reco:r.ded a!ter por1o4 nine s "Teachln& 1'11111n 
school eeeme to require ot t he teacher an organ! • 
tional fr ework within which t he otudent• are tree 
to act. ~ ey need the tramevork i n order to know 
t he t y oa o! act1v1t1eo wh 0 ~1 ore a ppropriate• and 
ore ;;oinc to be requtred or t h by t he medium, but 
t hey ueed to bo free within t h t £r ework to produce 
t tr ow work, oo that , imaginatively, or aesthetic­
all y , it is their own creation. • 

Another aspoct of teaching otyle which relatea to 
tho diaouesion of the teacher•• role outlined aboTe , 
1s the management or pupil influence in the couree . J1; 

has bee,1 euf.moated that pupil• need heedom ancl 
ree naib111ty to a ct, yet 41reot1on nnd management 
in t he procees ot their activ1t1••• the tenalon 
bctw~ t heee comp~tible , but not i dentical. ob jeotl••• 
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man1teete 1tsolt inn concern to mnn&ge pupil 
rospona1bil1ty !n the~ . For th1e rosponaibilit y 
to exist, the teacher mu~t be capable or beins 
overruled i n at loaot aone attoro , ~llia 1n taot 
oc.: ourced int 1• etu<ly, wnon the class choee tbo 
newcostle ~ong e tho oubjcct or their ·11i:a. Thia 
vae clearly not the film the tea.ch r hncS 1n1t1 lly 
~n•isased. t the olaoe wero able to pursue the 
oubjeot ot their ohoico because the teacher bad 
decided to allow them to ke deoiaioue in tbie area. 

DY teacbina the requirements of tbe film k1n1 
proceeo 1n en ex-poa1tory manno""r, tho to cher prov14e4 
41root1on ond. manfl...,,...-etlent ot th•<.1>roceo•• 

That the two oree.s are not tril.tu.nlly exclueJ:ve, 
howevor, vae illuatratod by the oonoem vh1cb arooe 
durin« •Tho car Incident• , inwhich a.op ate ot botb 
objoetivee were nooent . The tecohcr•e deo1o1on t 
t hat time wao ablo to b• oade 1n the 11aht ot tbetvo 
objoctivoa au&iested here, but finally 4ependod on bi• 
JudaGrtent ot tho relat1vo outco~ee likely troa eac~ 
type of :t1lo 1 and the extent t o which each was likely 
to fulfi l or negate the obj otivee held tor the 
cource. 

rJPIL ATTJ~tm • 

A positive attitude towards the taoka to b 
p rtorued , is obvi ously hi hly de irable i n a couroe 
which intends so much pup11-or1g1nnt 4 work. 

suoh c. p0si t1ve atti~d• was obvioualy in 
ev1de.~c• during this courso. Pupil ro,., ponses t o 
tho queotion •Did you enj91 the couroe• in the pll 
questiona,iro, woro 1 "Ye•"• or "Yee, very mucb. • .. 
241 •To a certain extent•• 1. At t his atogo l t 
1o poaeiblo to do no oore tbnn hypotbee1ae reason• 
f or th1o phenomenon. 

- ' Novelty • 1o ono pooolble roaoon. (However , 
the eobool does have a regular .film akins 
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