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Instagram: Day 2 
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19 November 2020 
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19 November 2020 
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Domestic Hub, Owairaka, Auckland 

 
 
 
A sequence of short video clips documenting the participatory immersive video installations titled 
�ZSorensen video documentation.mp4�[is held in the Videos Folder alongside this thesis. Further detail 
is also available on jillsorensen.net 
  



xxiii 
 

 

PROLOGUE THINKING LIKE WATER: A SWAMP MODEL  
 

 

 

Unlike the mighty river, the swamp does not flow powerfully to the sea. She is not 

progressive in her movement, nor decisive in her flow. Her unrestrained waters ebb this 

way and that, moved by subtle currents imperceptible beneath her still surface, gently 

stirred by the movement of eels, the flocking of insect larvae and the bony legs of birds.  

This watery land is fecund with slimy, earthly life; a wet cacophony of birth and decay.  

The progressive among my forebears saw such wet fecundity as worthless as it did not 

offer itself up to the plough. In their minds her indeterminate status between water and 

land did not lend itself to human habitation. They saw wasteland waiting to be civilised. 

�t���]�š�]�v�P�� �š�}�� ������ �Z�Œ���������u�����[�� �š�Z�Œ�}�µ�P�Z�� ���Œ���]�v���P���U�� �‰�o�}�µ�P�Z�]�v�P�� ���v���� �‰�o���v�š�]�vg and brought to 

productive dominion as grassland.  

FIGURE 1: THE HOWARTH MEMORIAL WETLAND 
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A swamp is not a clearly demarcated region but rather a gradual transition of water soaking 

earth, the earth permeating water. Similarly, my research permeates the land that I inhabit, the 

suburban biological hub where I make my home and the streets, waterways, and trees that 

�•�µ�Œ�Œ�}�µ�v�����u�Ç�����Á���o�o�]�v�P�U���v���•�š�������]�v�����d���u���l�]���D���l���µ�Œ���µ�U���š�Z�������]�š�Ç���}�(�����µ���l�o���v���X�� 

FIGURE 3:THE SWAMP MODEL: RESEARCH DIAGRAM 
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BUMBLEBEES 
BLANKETS; FOLDED OR SPREAD OUT 
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COMPOST 
COW; MEAT OF, MILK OF 
GOPRO 
HUSBAND 
LARGE CAT 
PEACH TREE 
PHONE 
RABBIT 
SMALL CAT 
SOIL 
STEPSON 
VEGE GARDEN 
WATER; RUNNING FROM THE TAP 
WATER; FALLING AS RAIN 
WILDFLOWER GARDEN 
WORMS 
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BANANA BOX 
BLUE TAPE 
VIDEO PROJECTOR 
LENGTHS OF FABRIC 
COMPUTER 
RED ROPE 
CLOTHES PEGS 
SEWING MACHINE 
WOOD CLAMPS 
FAMILY CAMPING TENT 
MULTICOLOURED EXTENSION LEADS 
CIRCULAR INFLATABLE LOUNGER 
WOODEN SUN UMBRELLA FRAME 
SMALL WHITE STOOL 
MULTICOLOURED UMBRELLA 
YELLOW TRIPOD 
POTTED TREE 
INFLATABLE BEANBAGS 
STEPLADDER 
MILK BOTTLE 
GRAPEVINE/VINE LEAVES/GRAPES/BRANCHES 
PERSIMMON TREE/LEAVES 
YELLOW HANDLED SPADE 
YELLOW STOCKING 
VELVET BEANBAGS 
OAK TREE (BY TE AUAUNGA,OAKLEY CREEK) 
OAK LEAVES (IN THE GARDEN SHED) 
HOSES 
YELLOW MEASURING TAPE 
BLACKBIRD 
CRUTCHES 
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ATTENDING WITH CARE + HOLDING A RECEPTIVE SPACE OF UNKNOWING + 
ATTUNING TO NONHUMAN AGENCY 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

ATTENDING WITH CARE 

SPENDING TIME WITH, 
LISTENING, CARING ATTENTIVELY 
FOR THOSE I DWELL WITH, 
ANIMAL MINERAL VEGETABLE.  

CHOOSING TO VALUE THE DAILY 
ACTIVITIES OF CARE AS THE 
SERIOUS WORK OF BEING-WITH. 

ATTUNING TO NONHUMAN AGENCY 

PRACTISING (REPEATEDLY TRYING, STRIVING, 
LEARNING) METHODS FOR ATTUNING MY 
HUMAN PERCEPTIVE FACILITIES TO THE 
AGENCIES AND COMMUNICATIONS OF 
NONHUMAN OTHERS. DEVELOPING AND 
APPLYING RESEARCH METHODS THAT SEEK TO 
ACKNOWLEDGE AND SUPPORT THE AGENCY 
OF NONHUMAN ENTITIES IN DAILY LIFE AND 

CREATIVE PRACTICE. 

HOLDING A RECEPTIVE SPACE OF 
UNKNOWING 

MAINTAINING AN ATTITUDE OF 
UNKNOWING WITHIN RESEARCH AS 
A STRATEGIC DISRUPTION TO 
HABITUAL MODES OF 
APPREHENDING COHABITATION. 
CONSCIOUSLY STRIVING TO SET 
ASIDE NORMALISED EXPECTATIONS 
OF HUMAN AND NONHUMAN 
BEHAVIOUR TO ALLOW UNKNOWN 
OR NOVEL AWARENESS TO ARISE 
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FIGURE 4: SMALL OBSERVATIONS WITH THE CAMERA 
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FIGURE 5: DOMESTIC HUB - WILDING THE BACK GARDEN: 2016-2019 
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AN UNBIDDEN PLANT IN THE GARDEN, A BLACKBIRD AT MY DOOR, THE VOICE OF THE TREE 

FELT IN MY SPINE, THE PAW OF THE CAT IN MY HAND WHILE DREAMING. 

 



17 
 

SMALL SCALE 

 

As I have made my own steps of embodied awareness, I have applied these methods to convening 

small, focused experiential art events. Each event is scaled for personal and relational intimacy; a 

conversation between four people in a blanket hut; a person holds an egg cup and enquires of its past 

and its future, or lies alone in a tent and contemplates water as it flows through our home, a drain, a 

sky. These are strategically small gestures inviting and seeking to facilitate ongoing small steps of 

embodied awareness for participating individuals. The intimacies of encounter that this small scale 

affords have significantly contributed to the shape and form of the research. 

 

NAVIGATING MY PERSONAL ENTANGLEMENT WITHIN THE RESEARCH  

 

As this research draws on the interplay between the activities of imagining, waiting with unknowing, 

attentive care and the experience of everyday life, it may be useful to contextualise this methodology 

within a personal psychological and physiological background. I am moderately dyslexic, with an 

associated contra-normative spatial awareness which manifests as a lack of spatial orientation within a 

given architecture or city structure, but with a strong ability to visualise three-dimensional objects 

within space and to attenuate this to my own body and a physical space. I have a cognitive function 

which may be described as attention deficit disorder (ADD). Alternatively, it may also be described as a 

fluid movement of consciousness and attention through the physical space of my body into the 

durational space of my experience of time.  

These physiological characteristics have been influenced and developed through a period of intense 

engagement with psychotherapy. Through this practice, I learned that the human brain and sense of 

self does not differentiate between actual and imagined experience. That it is possible to reimagine a 

scenario and have the self/ego accept it as valid experience. I also discovered that while I could not 

think my way out of a problematic situation, I could wait with unknowing and new possibilities would 

emerge. One example of this process was the emergence of a practice of contra-handed drawing as the 

primary communicative tool within the psychotherapeutic relationship, which evolved over ten years. 

This practice emerged spontaneously from inarticulate scribbles, mirroring the automatic drawing 

experiments of the Surrealists. 
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FIGURE 6: CONTRA HAND DRAWINGS 2003 -2008 
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FIGURE 7: CONVERSATION PIT, 2018 & TO DREAM WHILE WAKING (WILDERNESS OF THINGS) 2019 

Top: Domestic Hub Conversation Pit: Sharing in an Intimate World, 2018 and RM Conversation Pit: 
The Agency of Things, 2018 
Bottom: To Dream While Waking (Wilderness of Things), 2019 
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FIGURE 8: DIY ALTERNATIVE REALITY HUT, 2020 
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material engagement and audience engagement, weaving a network of material and discursive 

interconnections. 
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FIGURE 9: RESEARCH TOWARD I SEE YOU SEE ME SEE YOU, 2020 
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section addresses a range of common but complicated words, introduces some less-common words, 

and finally, identifies some linguistic gaps and finds words to fill them. 
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1.3 THE ONTOLOGY OF OBJECTS AND THINGS 

 

The true chasm in ontology lies not between humans and the world, but between 

objects and relations. Moreover, this duality holds equally true for all entities in the 

cosmos, whether natural, artificial, organic, or fully human.68  

In seeking to examine and reimagine the relationship dynamics of humans and nonhumans within 

suburban cohabitation, this research engages with aspects of object-oriented ontology (OOO) proposed 

by the philosopher Graham Harman and extended by Timothy Morton. It also touches upon German 

philosopher Martin Heidegger's (1889-1976) theories of being and thing.  This thesis does not attempt 

an analysis of either Heidegger's tool analysis or Harman's critical reworking of this analysis that 

underlies object-oriented ontology, rather it seeks to acknowledge a lineage of specific ontological 

attitudes towards objects and things, which this thesis enacts as practical engagements of living-with.  

 

 

1.3.2 BEING, OBJECT, TOOL 

Central to Heidegger's discussion of being, object and tool is the concept that a thing may be 

encountered as either Vorhandenheit, present at hand; having the quality of presence, or as 

Zuhandenheit, ready to hand, indicating a relationship of engagement or working-with. These two 

modes of encounter have been extensively theorised in terms of theory and practice; however, Harman 

offers a divergent and ontologically radical interpretation. In Tool-Being: Heidegger and the 

Metaphysics of Objects, Harman lays out the groundwork for his theories for an object-oriented 

ontology. Harman proposes that the potency of Heidegger's tool-analysis is unleashed only when 

understood to apply equally to all things, humans included. Harman contends that when no longer 

limited to equipment or technical devices, it is a concept that:  

holds good for all entities, no matter how useful or useless they might be. Beings 

themselves are caught up in a continual exchange between presence-at-hand and 

readiness-to-hand. This dual structure belongs to every entity, and is not a statement 

about the ups and downs of human activity.69 

 
68 Graham Harman, Tool-Being: Heidegger and the Metaphysics of Objects, l. 75. 
69 Graham Harman, Tool-Being: Heidegger and the Metaphysics of Objects, l. 122. 
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human/researcher. Alongside this is the experience of zuhanden, things ready to hand, that is, entities 

encountered and engaged with, within the entanglement of a shared world.  

In the chicken house with a chicken and a spade I am undertaking a philosophical, 

cognitive activity which is also a physical and experiential activity. I am thinking about 

how I cohabit with the chicken while digging damp humus from the composting chicken 

house, attending to our interaction; spade, chicken and human, scratching and digging 

together. I am also observing carefully the transitioning levels of compost and microbial 

activity that my spade uncovers and will transfer to the soil of the garden. At the same 

time, I am feeling the warm brush of a feathery face on my skin and inhaling the sharp 

tang of fresh chicken droppings and the rich, soft smell of microbial activity in the 

composted soil that the spade uncovers. I wonder at the familiarity and strangeness of 

the chicken and observe her dinosaur ancestry in her orange eye and the sharp 

movement of her head. I reflect on the long history of symbiotic cohabitation that marks 

us. She, as a laying hen, me as a chicken keeper, an egg-eater and urban omnivore. A 

history uncomfortably rooted in manipulation and entrapment, as I dig, I savour this 

unfamiliar cocktail of responsibility, solidarity, entanglement, love and brutality. 
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FIGURE 10:  SWAMP DIAGRAM: ATTENDING WITH CARE 
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FIGURE 11: SWAMP DIAGRAM: HOLDING A RECEPTIVE SPACE OF UNKNOWING 
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WAITING 

 

 

WAITING PATIENTLY LIKE THE BLUE HERON: FOR TREES TO GROW, THE SOIL TO BECOME RICH WITH 

MICROBES. WAITING WITH FEELINGS OF UNEASE AS FAMILIAR BECOMES QUESTIONABLE. AS I WASH 

A PAINTBRUSH AND THE WATER IS SOILED. AS I BUY SOME SUSHI AND REALISE THAT I AM LEFT WITH 

A PLASTIC CONTAINER IN MY HAND. AS I PULL A CARROT FROM THE SOIL AND FEEL ITS ROOTS TEAR.  

 

WAITING: LIKE AN INSECT ON WATER, FOR THE RIGHT MOMENT TO OFFER A GUEST THE PLATE OF 

STUFFED VINE LEAVES, TO SEGUE INTO A NEW AREA OF CONVERSATION. WAITING WITH THE 

CAMERA FOR THE GATHERING CLOUD TO BREAK INTO A DELUGE OF RAIN.  

 





49 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

FIGURE 12: SWAMP DIAGRAM: 
ATTUNING TO NONHUMAN AGENCY 
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A note to the way in which these terms are used in this thesis: the purpose of these custom terms is 

twofold; to bring a specific accuracy to the intentions of the research and to draw attention to 

themselves as contra normative language usage. To facilitate the flow of language and thought 

throughout the document, this thesis has opted strategic application over blanket consistency. The 

research proposes that Anthropocontineric can be used with no further explanation, however the other 

two terms will be used selectively, and for the most part in conjunction with the more familiar term 

allelos/object and gweie/it. 
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CHAPTER TWO: THINKING LIKE A SWAMP 
 

TO THINK LIKE A SWAMP IS TO ATTEND TO A LOW PLACE, GEOGRAPHICALLY AND CONCEPTUALLY, A 

PLACE OF MULTIDIRECTIONAL HORIZONTAL OOZE, RATHER THAN HEIGHTS SCALED AND DEPTHS 

SOUNDED. 

FIGURE 13: GARDEN SHED/STUDIO WITH SWAMP DIAGRAM, PROJECTION OF THE WAIHOU, GRAPEVINE AND OAK LEAVES 
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The radical parameters of "un-arting" welcomed the messy unpredictability of ordinary 

life that had long been banished from art. At the same time, they discarded art's look-

but-don't-touch protocols. By activating the body's full capacity for sensual interaction 

with the material world, Happenings incorporated visual, aural, olfactory, tactile, taste, 

temperature, and kinesthetic experiences as they occurred in real time.36  

The 1968 work Easy occupied a moment of transition from Kaprow's more choreographed Happenings 

toward events that enlisted the participant to attend to a simple interaction. Easy was first enacted 

with a group of California Institute of the Arts (CalArts) students in 1968, as a spontaneous, 

undocumented activity. Later a retroactive score, or instructional manual, was made with text and 

staged photographs. Like a musical score, it was codified as a set of potentials that might be played-out 

anew in the future.37 Weintraub suggests that "in this manner the Happening never becomes congealed 

into an iconic instance. Instead, it remains embedded in the flow of real-life occurrences."38 Unlike 

Weintraub, I am less confident that a Kaprow Activity might escape the shadow of the artist's legendary 

status and successfully reinsert itself into everyday life. However, it is this intention to embed the art 

event within the flow of real-life occurrences that this thesis seeks to reinvestigate. Four aspects of 

Kaprow's Easy re-emerge as currently vital to the energetic re-engagement with everyday life this 

research project enacts: (1) the simplicity of the activity; (2) a mundane suburban location; (3) 

convening an interaction between two entities; and (4) acknowledging that the art event is the 

experiential moment, resisting documentation and solidification into an artefact. 

Easy occupied a discrete time-space, featuring a group of CalArts students, at a dry creek bed near the 

campus, on a hot summer's day in 1968. The artwork involved the experience of each participant within 

the dynamic of the group, along with the wetting of some stones and the movement of people and 

stones in a dry creek bed. There was no documentation, no exhibition of photographs, no artefacts 

collected. The event endured only in the memory and anecdotal recounting of participants. In an article 

dedicated to Easy, published in the 1974 edition of Art in America39 magazine, Kaprow reflects on the 

activity and the student's response, offering a rare insight into the experiential moment.  

The score for Easy was a simple list of actions: 

(dry stream bed)  

 
36 Linda Weintraub, To Life!, 91. 
37 This score gave rise to the 1972 work Easy, sponsored by Colorado College, and a more recent reinvention in 
2006. Eva Meyers-Hermann, Andrew Perchuk, and Stephanie Rosenthal , Allan Kaprow: Art as Life, 226.  
38 Linda Weintraub, To Life!, 91. 
39 Linda Weintraub, 73. 
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as an eight-minute video, played on a small screen in an awkward corner of the gallery as part of the 

group exhibition. The positioning of the work meant that if several people were viewing at the same 

time, they had to cluster together, forming a provisional crowd. The tree was reluctant to be removed 

from the ground, and the man was persistent in his ineffectual pulling and pushing, so the struggle was 

long. Before it was through, it seemed that the audience had largely sided with the tree, murmuring 

reproaches such as 'what's wrong with the tree anyway'. The humour and pathos of the situation 

reminded the collected audience of the impotence of a human without a tool, against even a small tree 

who could have been cut down in seconds with a chainsaw. It elicited a degree of caring for the tree, 

leaving to the viewer questioning of the cultural norm of dividing our fauna into exotic weed and valued 

native species. 

What I perceive Harvey's works to do, and what this thesis sets out to address, is to allow the viewer a 

pause for caring reflection. The duration of Weed Wrestle and the pathos of both participants allow 

experiential time for caring to emerge. It is no longer a tree, pest or otherwise, it becomes this tree for 

whom we care. Conversely, the performer enacts the conflicted position of an individual struggling 

earnestly to achieve a task, while at the same time his businessman persona casts him as 

perpetrator/victim of our neoliberal system. Harvey's choice of a despised tree and the construction of 

a conflicted persona elicits a felt response that ducks-under the nature-culture politics of native bush 

versus exotic weed. In becoming an act of mutual failure, it allows the viewer to conceive of the struggle 

between this entity who is a tree and this entity who is a man. This operation of ducking under 

assumptions that prop up common sense circulates throughout the pages that follow. 
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FIGURE 22: THE TENT AS A SITE OF IMAGINATIVE PLAY 

 
Top: Left: A floral tent remade from the tent my husband and I first camped in.  
Right: Sun umbrella, video projection and lilo. 
Significant Others, Whangarei Art Museum 2016 
A six-sided dome tent sewn from projection cloth and patterned fabric, supported by the tent poles 
from our family camping tent.  
Bottom: Left: �/�����}�v�[�š���<�v�}�Á���/�(���d�Z�����t���š���Œ���<�v�}�Á�•���,�}�Á���^�Z�����t�]�o�o���D���l�����,���Œ���t���Ç���d�}���d�Z�����^����. Presented at 
2019 ASLEC-ANZ Conference, UNE Australia.  
Right: Significant Others, Whangarei Art Museum, 2016 
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FIGURE 23: HUTS FOR IMAGINATIVE PLAY 

Dwelling spaces/ blanket huts 
Top:Left: Domestic Hub Conversation Pit, 2019. In the lounge at my home, right:  RM Conversation 
Pit, 2019.  RM archive room. Dwelling-spaces for the conversation Sharing in an Intimate World 
Bottom: Left: Tree/Hut, 2017. Temporary dwellings with Chris Berthelson at Temp, Corbans Estate, 
Right: Dwelling with grapevine, 2019 in the shed/studio 
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CHAPTER THREE: REIMAGINING SPACE/SPACE FOR 
REIMAGINING 
 

 

This chapter expands and contextualises the experiential and site-specific activity framed in research 

question three as an intention to; 'convene a physical and conceptual space for an art encounter that 

might elicit understanding that is critical, embodied and imagined.' This intention aligns with and seeks 

FIGURE 24: DWELLING SPACE, I SEE YOU SEE ME SEE YOU. 2020, DOMESTIC HUB 
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FIGURE 25: SITE AND SITUATION: GALLERY, UNIVERSITY & HOME 
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FIGURE 26: IMMERSIVE VIDEO INSTALLATION, 2018 

Top: Research development residency at Pearce Gallery, Whitecliffe, 2018  
Bottom: �/�����}�v�[�š���<�v�}�Á, solo exhibition at the artist-run space Mayonez, 2018 
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3.2.1 CONVERSATION PIT 

 

PART ONE, DOMESTIC HUB CONVERSATION PIT, WAS HELD AT MY HOME IN SUBURBAN MOUNT 

ALBERT, AUCKLAND, SEPT/OCT 2018.  

PART TWO, RM CONVERSATION PIT, WAS UNDERTAKEN THROUGH A RM ARCHIVE RESIDENCY AT 

RM GALLERY & PROJECT SPACE, NOV/DEC 2018 

 

FIGURE 28: RM CONVERSATION PIT: THE AGENCY OF THINGS, 2018 
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FIGURE 29: CONVERSATION PIT PROVOCATION #1: SHARING IN AN INTIMATE WORLD, 2018 

Top: Domestic Hub Conversation Pit, 14 September 2018.  
Bottom; RM Archive Conversation Pit, 27 November 2018.  
 
Sharing in an Intimate World acknowledges the impossibility of maintaining an anthropocentric 
worldview in an era of eco-crisis and invites us to tease out ways to orient ourselves within a 
biosphere in which we are continuous with the network of entities we previously called nature. 
(Excerpt from transcribed verbal provocation) 

 








































































































































































































