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Abstract

Jack Body is a prolific New Zealand composer ofteorporary art music,
who is best known for his engagement with the caliwf our Asian
neighbours, and his transcription and transformatiiotheir music has
influenced a whole generation of composers indbimtry. However, in
addition to this fascination with non-Western my#e use of voice as a
means to express and explore the human condit®bd®n an underlying
theme in much of his work. This study uses critarahlyses of three specific
works by the composer to explore both text setlimg his use of vocal
provenance as a transformative compositional psoddse string quartet
Saetags examined as a straightforward example of vooagnance in
instrumental music. An analysis of the text setimgove Sonnets of
Michelangelanforms an examination of the subsequent work & giolin
and string orchestiisleditations on Michelangelhere Body uses his own
earlier vocal work as provenance for instrumentasinn Body's
compositional practises in regard to the transfoiongrom voice to
instrument can therefore be separated from hirespto original text,
allowing an examination of the specific technighesemploys in works in

which vocal provenance strongly informs instrumeotenpositions.

This written dissertation is submitted with a polith of my original
compositions that explore the use of voice in swid choral works, as well as
using the provenance of voice for instrumental muBhese compositions

were informed and influenced by my research of Bauky’'s work.
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