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NOTE 

(i) I have f ollowed Ca rlos Baker ' s method o f abbr evi a tion in 

Hemingway : The Writ er as Artist , p . 353, for the f ollo wing 

volum es of Hemingway 's sho rt stori es . 

Three S t o r i es a nd Ten Poems (1 923 ) - TSTP 

in our time (1924) 

In Our Ti me (1925) 

Men Without Women (1927) 

- iot 

- IOT 

- MWW 

Where the second editio n of In Our Ti me i s specified , 

the a bbre via ti on used is IOT (1 930 ) . 

(ii) The miniatures of the i n our time volume will be r eferr ed 

t o by the first wor ds o f the ir r;rening line e . g . " We were in a 

gard en in Mons ••• " 

All the minia tures of in our time (1924) were r eprint e d in 

the enl arged volume In Our Tim e (1925) , toge ther with th e short 

stories . Two of the miniature s were e l e va ted to short story status : 

" A Very Short Story" a nd "The Revolutionist". 

( i i i ) All the short stories discussed in this thes is are t o be 

found in a collected edition: Ernest Hemingway , The First Forty­

nine Stor ies ,Lon.~_on , 1944 . It is t o this edition that I refer 

throughout my thesis . 



(vi) 

References will ther efo r e includ e an abbr eviation for the 

r e l evant volume in the collec t ed cditi0 n . S i nce all the 

in our time (1924) minia tures a r e inco r por ated in the In Our 

Time (1925) volume , in this c o llected edition , all t extual 

cita tions o f th e mini atures will use the abb r e viation .!..2!• 

For e xample: Hemingway , IOT First Forty- nine p . 95 . 


