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Abstract

New Zealand women increasingly participated in sport towards the end of the
nineteenth century. Extended physical opportunities occurred in alignment with progressive
social changes reflecting greater public participation and social freedom. An overriding
concern of nineteenth century middle class women was to portray outward signs of
respectability in public. Consequently, special attention to dress and appearance was

instrumental in modifying acceptance for new codes of behaviour.

This investigation of dress worn for selected sports consists of the visual content
analysis of photographs, integrated with social historical research. Dress characteristics were
recorded in the form of nominal and ordinal measurements of styles and descriptors, with
semantic differential scales to measure various aesthetic qualities of fabric and design. These

characteristics were derived from garment types and components visible in fashionable dress.

This research contributes to filling a void in detailed photographic analysis of dress
for sport within New Zealand, and extends and validates interpretations of social relevance
from other literature. Analysis of dress for sport during this period has revealed elements of
continuity and change sympathetic to the social circumstances of the period. Consistently,
women displayed restraint and respectability to confirm their social identity and to legitimise
their involvement in sport. Towards the end of the century, the evidence suggests the
majority of women wore dress for sporting activity which borrowed from the dress of the
‘new woman’, an aesthetic already presented in the public arena. The dress of the ‘new
woman’ for sport signified a redefinition of femininity, an acceptance of combined aesthetics
and gendered symbolism, denoting a progressive change to greater physical and social

freedom.



Acknowledgements

I would like to offer sincere thanks to Jacquie Naismith, my supervisor, whose guidance and
assistance towards completing this work was invaluable. I also owe thanks to Jane Malthus,
who initially inspired this area of research and for her knowledge in her role as technical

advisor. Jane’s support was appreciated.

Grateful thanks are given to my family, friends and colleagues at Massey University who gave

insurmountable support in time and patience throughout the period of study.

1



Title

Table of Contents

Declaration
Abstract

Acknowledgements

Table of Contents

List of Figures
List of Tables

Chapter 1 —Introduction

Chapter 2 -Literature Review

2.1

2.2
2.3

Women'’s Dress Characteristics: Victorian and Edwardian dress

in a social context
Women and Sport

A Synthesis of Components: Women, Sport and Dress

Chapter 3 — Methods

31
3.2
3.3
3.4

Introduction
Methods of Previous Artifactual Analysis

Methods of Visual Analysis from Pictorial Evidence

Visual Content Analysis from Photographs developed for the

Research of Dress for Sport
3.41  Content Analysis through Collation and Coding
3.42  Operations: Evaluation, Cultural Analysis and
Interpretation
3.43  Issues of Authenticity

Chapter 4 - Dress in Context

4.1 Dress in Context: Forming an Individual and Social Identity

4.11  Defining Fashionable Femininity- 1880s
4.12  Defining Fashionable Femininity- 1890s
4.13  Moderating Appearances for Utility

4.2 Dress in Context: Assertions of Social Change

4.21  Signs of Alternative Dress: The “New Woman”
4.22 Rational Dress: a Radical Plea
4.23 A New Century with Combined Aesthetics

iii

Xiii

10

13
13
13
15

16
16

18
18

24
24
27
32
36
39
41
44
47



Chapter 5 - Women and Sport 51

5.01  Sport and Masculinity 51
5.02  Sport and Education 52
5.03  Sport and Medical Discourse 54
5.04  Sport and Dress: the ‘New Woman’ 55
5.1 Tennis: Social Display and Competitive Compromise 57
5.11  Dressed for a Social Occasion 58
5.12  Alternative Dress Displaying Progressive Signs 65
5.13  Competitive Concessions 69
5.2 Golf: Organisation and Uniformity 77
5.21  Institutional Regularity 78
5.22  Functionality with Accepted Conventions 82
5.3 Mountaineering: Extended Boundaries and Individualism 87
5.31  Forrestina Ross 90
5.32  May Kinsey 93
5.33  Freda Du Faur 97
5.34  Constance Barnicoat (Grande) 102
5.4 Cycling: Public Confrontation and Exposure 106
5.41  Public Exposure and Prescribed Etiquette 108
5.42  Calls for Radical Dress Reform 121
5.43  Conciliatory Action: Alternative Dress of the ‘New Woman’ 126
Chapter 6 — Conclusion 129
Bibliography 131
Appendix 146
A.l Graphs 146
A.2 Tables 165

v



Chapter 4

Figure 1
Figure 2
Figure 3
Figure 4
Figure 5
Figure 6
Figure 7

Figure 8
Figure 9
Figure 10

Figure 11
Figure 12

Figure 13

Chapter 5

Figure 14
Figure 15
Figure 16
Figure 17
Figure 18
Figure 19
Figure 20

Figure 21
Figure 22
Figure 23

List of Figures

Miss O'Donnell, circa 1880, Photographer: Tyree,

Nelson Provincial Museum

Johnston sisters, circa 1884, Photographer: Tyree,
Nelson Provincial Museum

Miss Jenkins, circa 1886, Photographer: Tyree,

Nelson Provincial Museum

Miller Sisters, circa 1892, Photographer: Tyree,

Nelson Provincial Museum

William sisters, circa 1894, Photographer: Tyree,

Nelson Provincial Museum

Green family, circa 1894, Photographer: Tyree,

Nelson Provincial Museum

Miss Jones, circa 1898, Photographer: Tyree,

Nelson Provincial Museum

Family in rural setting, Alexander Turnbull Library
Women at home, Alexander Turnbull Library

The ‘new woman’, circa 1895, Photographer: Tyree,
Nelson Provincial Museum

Miss Sutherland, Photographer: Tyree, Nelson Provincial Museum
Kate Walker and James Wilkinson’s wedding party, 1894,
Auckland Library

Family and Friends, circa 1905, Alexander Turnbull Library

Mixed tennis, circa 1905, Alexander Turnbull Library

Tennis on home grounds, circa 1886, Alexander Turnbull Library
Tennis with friends, circa 1887, Nelson Provincial Museum
Smart’s Pond, circa 1895, Canterbury Museum

Family and friends, circa 1894, Hawkes Bay Museum

Ethel Haggett, circa 1893, Alexander Turnbull Library

L. Mackorras and Bessie Scott, circa 1894,

photograph by James Cameron, Alexander Turnbull Library
Name unknown, circa 1893, Nelson Provincial Museum

Early Tennis Club, circa 1888, Canterbury Museum

New Zealand tennis representative team, 1896,

28

30

31

33

34

34

35
37
37

41
42

46
48

57
60
61
63
64
66

67
68
70



Copy from ‘NZ Illustrated Magazine’ 1899, Volume 1, p. 202,

Alexander Turnbull Library pal
Figure 24 Members of the New Zealand Representative team, 1906,

Dr Stout Collection, Alexander Turnbull Library 73
Figure 25 New Zealand Tennis championships,

Lancaster Park, January 1912, Canterbury Museum 74
Figure 26 Collingwood Tennis Club, circa 1906, Tyree Collection,

Nelson Provincial Museum 75
Figure 27 Christchurch Ladies Golf Club, 1893, Canterbury Museum 77
Figure 28 Christchurch Ladies Golf Club, 1893, Canterbury Museum 81
Figure 29 Three women playing at Hokowhitu Golf Club, 1909

(Hawke & Committee, 1995) 83
Figure 30 Three women playing in a Wanganui tournament, 1910,

Photographer: F.J.Denton, Alexander Turnbull Library 84
Figure 31 South Island team at New Zealand championships, 1910,

Canterbury Museum 86
Figure 32 Freda Du Faur, 1895, Photographer: G. Mannering,

Canterbury Museum 87
Figure 33 Forrestina Ross and Mrs Maxwell at foot of Hochstetter Dome,

Upper Tasman Glacier, Marion Scott Collection, Hocken Library

(reproduced in Coney, 1993) 90
Figure 34 Forrrestina Ross and Joanne Turnbull, Tasman Glacier,

circa 1900, Photographer: Malcom Ross, Alexander Turnbull Library 92
Figure 35 May Kinsey, outside tent near Hermitage, Mount Cook, 1895,

Photographer: Joseph Kinsey, Alexander Turnbull Library 94

Figure 36 May Kinsey (Moore) and Mattias Zurbriggin, 1895

Kinsey Collection, Canterbury Museum 95
Figure 37 Joseph Kinsey, May Kinsey(Moore) and friends, Tasman Glacier,

circa 1895, Kinsey Collection, Canterbury Museum 96
Figure 38 Freda Du Faur, 1895, Photographer: G. Mannering,

Canterbury Museum 99
Figure 39 Freda with her guide, C Milne on summit of Dampier, 1912,

Photographer: Peter Graham, Weekly Press, Canterbury Museum 101
Figure 40 Constance Grande collection (reproduced in Dawson 2001) 102
Figure 41 Party to cross Copland Pass, 1903, W.A.Kennedy Collection,

Canterbury Museum, Christchurch 104
Figure 42 Cyclists in Greymouth Street, circa 1900,

Photographer: James Ring, Alexander Turnbull Library 106

Vi



Figure 43 Kiddey Family and Friends near Halswell,

Kiddey Collection, Canterbury Museum 113
Figure 44 Three women cyclists in Hagley Park, circa 1893,

Kinsey Collection, Canterbury Museum 114
Figure 45 Five women cyclists, circa 1893, Hayes Collection,

Canterbury Museum 115
Figure 46 Single woman on tour, circa 1894, Canterbury Museum 118
Figure 47 Studio photograph of three young women and cycles,

circa 1905, Photographer: Tyree, Nelson Provincial Museum 120
Figure 48 Misses Walker, 1895,

Reproduced by Auckland Institute and Museum 123
Figure 49 Blanche Lough in cycle racing dress, circa 1896,

Photographer: A.E. Preece, Canterbury Museum 124
Figure 50 Atalanta Cycling Club 1895,

Reproduced by Canterbury Museum 127
Appendix
A.1 Graphs 146
Figure 51 Number of Women Analysed for the Selected Sports 147
Figure 52 Upper Body Garment Types for the Selected Sports 148
Figure 53 Upper Body Garment Hue 149
Figure 54 Upper Body Garment Fabric Weight 150
Figure 55 Upper Body Garment Simplicity-Complexity 151
Figure 56 Upper Body Garment Angularity-Roundness 152
Figure 57 Upper Body Garment-Bodice Characteristics 153
Figure 58 Upper Body Garment-Neckline and Collar Characteristics 154
Figure 59 Upper Body Garment -Sleeve Types 155
Figure 60 Upper Body Garment-Sleeve and Cuff Characteristics 156
Figure 61 Lower Body Garment Types for the Selected Sports 157
Figure 62 Lower Body Garment Hue 158
Figure 63 Lower Body Garment Fabric Weight 159
Figure 64 Lower Body Garment Simplicity-Complexity 160
Figure 65 Lower Body Garment Angularity-Roundness 161
Figure 66 Lower Body Garment- Characteristics 162
Figure 67 Lower Body Garment Length Rankings 163
Figure 68 Accessory Types for the Selected Sports 164

vii



List of Tables

Chapter 3

Table 1 Recording table for Dress Characteristics

Table 2 Dress Component Coding of Aesthetics

Table 3 Dress Characteristic Coding: Semantic Differential Scale Values

Appendix

A.2 Tables

Table 4 Upper Body Aesthetics Rankings- Cycling

Table 5 Upper Body Aesthetics Rankings- Golf

Table 6 Upper Body Aesthetics Rankings- Mountaineering

Table 7 Upper Body Aesthetics Rankings- Tennis

Table 8 Upper Body Garment Feature Identification-Bodice Characteristics
- Cycling

Table 9 Upper Body Garment Feature Identification-Bodice Characteristics
- Golf

Table 10 Upper Body Garment Feature Identification-Bodice Characteristics
-Mountaineering

Table 11 Upper Body Garment Feature Identification-Bodice Characteristics
- Tennis

Table 12 Upper Body Garment Feature Identification-Neckline and Collar
-Cycling

Table 13 Upper Body Garment Feature Identification-Neckline and Collar
-Golf

Table 14 Upper Body Garment Feature Identification-Neckline and Collar
-Mountaineering

Table 15 Upper Body Garment Feature Identification-Neckline and Collar
-Tennis

Table 16 Upper Body Garment Feature Identification-Sleeve Types
-Cycling

Table 17 Upper Body Garment Feature Identification-Sleeve Types
-Golf

Table 18 Upper Body Garment Feature Identification-Sleeve Types
-Mountaineering

Table 19 Upper Body Garment Feature Identification-Sleeve Types
-Tennis

viii

19
22
23

165

166

167

168

169

171

172

173

174

176

177

178

179

181

182

183

184



Table 20

Table 21

Table 22

Table 23

Table 24

Table 25

Table 26

Table 27

Table 28
Table 29
Table 30
Table 31
Table 32
Table 33
Table 34
Table 35
Table 36
Table 37
Table 38
Table 39
Table 40
Table 41
Table 42
Table 43

Upper Body Garment Feature Identification-Sleeve and Cuff
Characteristics- Cycling

Upper Body Garment Feature Identification-Sleeve and Cuff
Characteristics-Golf

Upper Body Garment Feature Identification-Sleeve and Cuff
Characteristics-Mountaineering

Upper Body Garment Feature Identification-Sleeve and Cuff
Characteristics-Tennis

Upper Body Garment Feature Identification-Sleeve Length and Width
Ranking-Cycling

Upper Body Garment Feature Identification-Sleeve Length and Width
Ranking-Golf

Upper Body Garment Feature Identification-Sleeve Length and Width
Ranking-Mountaineering

Upper Body Garment Feature Identification-Sleeve Length and Width
Ranking-Tennis

Lower Body Aesthetics Rankings- Cycling

Lower Body Aesthetics Rankings- Golf

Lower Body Aesthetics Rankings- Mountaineering

Lower Body Aesthetics Rankings- Tennis

Lower Body Garment Feature Identification- Cycling

Lower Body Garment Feature Identification- Golf

Lower Body Garment Feature Identification- Mountaineering

Lower Body Garment Feature Identification- Tennis

Lower Body Garment Length Rankings-Cycling

Lower Body Garment Length Rankings-Golf

Lower Body Garment Length Rankings-Mountaineering

Lower Body Garment Length Rankings-Tennis

Accessory Types-Cycling

Accessory Types-Golf

Accessory Types-Mountaineering

Accessory Types-Tennis

X

186

187

188

189

191

192

193

194
196
197
198
199
201
202
203
204
206
207
208
209
211
212
213
214





