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Abstract

This thesis pursues an understanding of national identity in Aotearoa New
Zealand that extends existing academic commentaries in this subject area. As such,
it looks to the unconscious and aesthetic realms as productive forms of
knowledge. By taking these and existing academic forms of knowledge into
account, this thesis enables a fuller understanding of national identity in Aotearoa
New Zealand. It also highlights how personal and subjective experiences of
national identity provide a productive and extended way of thinking about and
understanding national identity. In this regard this thesis refers to the work of
Christopher Bollas, a psychoanalytic practitioner and theorist, and Fredric
Jameson, a cultural critic and post-Marxist theorist. Elements of these theorists’
work are melded together to form a methodology. Here, Bollas’ three orders of
knowing (i.e. the maternal order, paternal order, and order of the infant) and his
concept of the ‘evocative’ object are considered in conjunction with Jameson’s
conceptualisation that the ‘energy’ found in objects of mass culture represents a
collective form of unconscious desire or utopian fantasy. Jameson argues that this
fantasy functions as a response to the restrictions placed upon citizens by the
politically and ideologically dominant forces of the society in which those citizens
live. Employing images of the koru motif, a ubiquitous signifier of national
identity in Aotearoa New Zealand, as the primary research data, reveals that the
compelling or captivating nature of this motif represents a collective unconscious
desire within mainstream society, for the maternal order to operate as a valued
form of thinking and knowing. This unconscious desire is a response to the
ideologically dominant function of the paternal order of thinking and knowing in
contemporary mainstream society in Aotearoa New Zealand, which represses

other forms of knowledge.
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ID: E-302-g-1-019/021, reproduced with permission
from Alexander Turnbull Library.
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Figure 8.25

Sketch by Robley, Horatio Gordon 1840-1930. Tattoo on
a left thigh (1863). ID: A-080-035, reproduced with

permission from Alexander Turnbull Library.
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Figure 8.26

Relationship between the koru and Maori spirals, as
illustrated by W] Phillipps (1946), reproduced with

permission from Alexander Turnbull Library.
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Figure 8.27a

Seven tattoo and moko patterns. Line of dots or strokes
(1), mat or plait-work pattern (2), ladder pattern (3),
chevron pattern (4), circinate coil (5), anchor (6), trilateral
scroll (7), as described by LH Roth (1901). Copyright

expired.
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Figure 8.27b

Creation of a moko pattern based on the koru motif.

Hand drawn by Kyung Hwa Kang, after King (1975).
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Figure 8.28

Ngutukaka kowhaiwhai designs painted in watercolour

by Albert Percy Godber (1875-1949), painted in 1939.
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ID: E-302-g-1-010, reproduced with permission from
Alexander Turnbull Library.

Figure 8.29

Patiki (top), Ngutukaka (second from top) Kape rua
(second from bottom, Mango-Tipi (bottom) kowhaiwhai
designs painted in watercolour by Albert Percy Godber
(1875-1949), painted in 1939. ID: E-302-g-1-
003/004/022/023, reproduced with permission from
Alexander Turnbull Library.
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Figure 8.30

Moko pattern from Banks Peninsula, illustrated and
described by Roth (1901) after Shortland (n.d.). LH Roth
(1901). Copyright expired.
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Figure 8.31

Photo of Maoti chief with moko, Publication:
Phototheéque du Musée de I'Homme, 1860-1879, Ref
1998-23049-173, publically available from the French
National Library.
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Figure 8.32

Tomika Te Mutu, Chief of Motuhoa Island. 1866 [or
later] HG Robley (1896). Copyright expired.
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Figure 8.33

Moko design drawn by Sydney Parkinson between 1768-
1771. One of the earliest known moko patterns HG
Robley (1896). Copyright expired.
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Figure 8.34

Facial tattoo of Te Peri Kupe, drawn by him around

1826. HG Robley (1896).
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Figure 8.35

Moko signature on a land grant deed, signed by
Tuawhaiki, a chief of Ngaitahu, dated 1840. HG Robley
(1896). Copyright expired
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Figures 8.36 —
8.38

Pou whakairo (carved post) of the Maori ancestor Pawa,
inside Te Ngira meeting house, Papakura marae. Photo
taken by author with permission from Tony Kake,

Papakura marae.
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Figure 8.39

Pou whakairo (carved post) of Maori ancestor (Kiwa)
inside Te Ngira meeting house Papakura marae. Photo
taken by author with permission from Tony Kake,

Papakura marae.
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Figure 8.40

Pou whakairo (carved post) of Maori ancestor
(Kurahaupo) inside Te Ngira meeting house Papakura
marae. Photo taken by author with permission from

Tony Kake, Papakura marae.
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Figure 8.41a
& 41b

Left and right side profiles of the Maori ancestor (Kiwa)
inside Te Ngira meeting house Papakura marae. Photo
taken by author with permission from Tony Kake,

Papakura marae.
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Figure 8.42

Five moko kauae designs recorded by Michael King
(1992). Hand drawn by Kyung Hwa Kang, after King
(1992).
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Figure 8.43

Five kowhaiwhai designs, drawn in ink in 1890 by
Herbert William (Bishop), 1860-1937. Published in Maori
Art by Augustus Hamilton (1998/1898). ID E-331-f-
022/023/024/028/029, reproduced with permission
from Alexander Turnbull Library.
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Figure 8.44

Twelve kowhaiwhai designs, drawn in ink in 1890 by
Herbert William (Bishop), 1860-1937. Published in Maori
Art by Augustus Hamilton (1998/1898). ID E-331-£-001
— 012, reproduced with permission from Alexander

Turnbull Library.
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Figure 8.45

Twelve kowhaiwhai designs, drawn in ink in 1890 by
Herbert William (Bishop), 1860-1937. Published in Maori
Art by Augustus Hamilton (1998/1898). ID E-331-£-013
— 027, reproduced with permission from Alexander

Turnbull Library.
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Figure 8.46

Kowhaiwhai and carvings, Mana-o-Turanga meeting
house on Manutuke Marae, at Manutuke, Gisborne area,
taken in 1948, ID: 1/2-101018-G, reproduced with

permission from Alexander Turnbull Library.
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Figure 8.47

Meeting house interior at Muriwai, Gisborne,
showing kowhaiwhai, date of photograph and
photographer unknown, possibly taken circa 1910,
ID: 1/2-051480-G, reproduced with permission from
Alexander Turnbull Library.
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Figure 8.48

Kowhaiwhai panels inside Te Rauru meeting house at
Whakarewarewa. Taken by an unidentified photographer,
circa 1910. ID: PAColl-5671-32, reproduced with

permission from Alexander Turnbull Library.

236

Figure 8.49

Kowhaiwhai panels on ceiling inside Takitimu meeting
house in Wairoa, taken circa 1920s by an unidentified
photographer, ID: 1/2-051517-G, reproduced with

permission from Alexander Turnbull Library.
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Figure 8.50

Kowhaiwhai panels in an unidentified meeting house,
photographed by Farmer McDonald circa 1940,

ID: PAColl-9832-1-13, reproduced with permission from
Alexander Turnbull Library.

237

Figure 8.51

Kowhaiwhai panels on the rafters of Tamatekapua
meeting house at Ohinemutu, circa 1940, photographed
by John Dobree Pascoe, ID 1/4-001699-F, reproduced

with permission from Alexander Turnbull Library
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Figure 8.52

Kowhaiwhai designs drawn in ink in 1890 by Herbert
William (Bishop), 1860-1937. Published in Maori Art by
Augustus Hamilton (1998/1898). Designs: Un-named (a),
Pataki (b), Maui (c), Mangotipi (d). ID E-331-£-001 —
028, reproduced with permission from Alexander

Turnbull Library.
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Figure 8.53

Kowhaiwhai designs drawn in ink in 1890 by Herbert
William (Bishop), 1860-1937. Published in Maori Art by

242
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Augustus Hamilton (1998/1898). Designs: Ngutukura
(e), Un-named (f), Mangopare (g). ID E-331-£-001 — 028,
reproduced with permission from Alexander Turnbull

Library.

Figure 8.54

I’m not from India but I’d love to go, 2003, Glitter on
canvas, 760 x760 mm. Reproduced with permission from
the artist: Reuben Paterson (Ngati Rangitihi/ Ngai
Tuhoe).
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Figure 8.55

The Kokowau and the Waipipiha, 2001, Glitter on
canvas, 1720 x 1720 mm. Reproduced with permission

from the artist: Reuben Paterson (Ngati Rangitihi/ Ngai
Tuhoe).
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Figure 8.56

Love with Tons of Fire, 2007, Glitter on canvas, 9015 x
9015 mm. Reproduced with permission from the artist:

Reuben Paterson (Ngati Rangitihi/ Ngai Tuhoe).
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Figure 8.57

The Very Voice of His Solitude, 2007, Glitter on canvas,
1015 x 1015 mm. Reproduced with permission from the

artist: Reuben Paterson (Ngati Rangitihi/ Ngai Tuhoe).
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Figure 8.58

When I Fall to Pieces, 2007, Glitter on canvas, 760 x 760
mm. Reproduced with permission from the artist:

Reuben Paterson (Ngati Rangitihi/ Ngai Tuhoe).
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Figure 8.59

The Maori and the Mini, 2004, Glitter on canvas, 452 x

452. Reproduced with permission from the artist: Reuben
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Paterson (Ngati Rangitihi/ Ngai Tuhoe).

Figure 8.60

Whakapapa: get down upon your knees, 2009, Glitter
and synthetic, Polymer on canvas, 800 x 800 cm.
Reproduced with permission from the artist: Reuben

Paterson (Ngati Rangitihi/ Ngai Tuhoe).
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Figure 8.61

The Wharenui that dad Built, 2001, Glitter on canvas,
1720 x 1720 mm. Reproduced with permission from the
artist: Reuben Paterson (Ngati Rangitihi/ Ngai Tuhoe).
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Figure 8.62

Colin Cook (iwi: Ngapuhi, hapu: Kapotai), Photographer:

Saffron Photography; Artists: Te Rangitu Netana
(Ngapuhi, Ngati Wai, Te Arawa) and Cory Weir (Samoan
tatau artist, shoulder and chest plates). Permission to
photograph and reproduce images granted by Colin
Cook.
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Figure 8.63

Tui Aotearoa, 2009, Media: Print, Type: Screenprint,
Dimensions: 560 x 375 mm. Reproduced with
permission from the artist: Shane Hansen (Ngati Hine,

Ngati Mahunga).
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Figure 8.64

Kokako, 2009, Media: Painting, Type: Acrylic,
Dimensions: 800 x 800 mm. Reproduced with
permission from the artist: Shane Hansen (Ngati Hine,

Ngati Mahunga).
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Figure 8.65

Kereru. 2010, Media: Painting, Type: Acrylic,

Dimensions: 800 x 800 mm. Reproduced with
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permission from the artist: Shane Hansen (Ngati Hine,

Ngati Mahunga).

Chapter Nine

Table 9.1

Details relating to image set 1: The Air New Zealand

koru (pg 257). Photographs by author.

258

Table 9.2

Details relating to image set 2: The Museum of New
Zealand/Te Papa Tongarewa (pg 263). Reproduced with
permission from The Museum of New Zealand/Te Papa

Tongarewa.
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Table 9.3

Details relating to image set 3: New Zealand birth

certificate (pg 266). Copy of author’s birth certificate.
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Table 9.4

Details relating to image set 4: Archives New
Zealand/Te Rua Mahara o te Kawanatanga (pg 269),
reproduced with permission from Archives New

Zealand/Te Rua Mahara o te Kawanatanga.
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Table 9.5

Details relating to image set 5: Rugby World Cup 2011
(pg 275 - 276). Photographs by authors.
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Table 9.6

Details relating to image set 6: The New Zealand
Memorial, Hyde Park, London (pg 281 - 282).
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Table 9.7

Details relating to image set 7: Mt Erebus memorial,
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Antarctica (pg 285).

Table 9.8 Details relating to image set 8: Support for a new national | 291
flag (pg 287 - 290).

Table 9.9 Details relating to image set 9: New Zealand Anthem 299
poster (pg 298), reproduced with permission from Chris
Sharp.

Table 9.10 Details relating to image set 10: Gordon Walters koru 303
series (pg 300 - 302). Reproduced with permission from
Auckland Art Gallery Toi o Tamaki.

Table 9.11 Step one - manifest content from data sets 1-3 308

Table 9.12 Step two — Manifest content from data sets 1-3 — 310
condensed

Table 9.13 Step three - Summary of manifest content and meaning | 311
Chapter Ten

Table 10.1 Details relating to greeting card image sets 11a-11d (pgs | 318
314 - 317). Reproduced with permission from Marina
Mathews and Oxted Resources.

Table 10.2 Details relating to “Window shopping in Wellington’ 322

image sets 11a-11d (pgs 319 - 321).
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Table 10.3 Information relating to ‘Cover page korus’ image set 13 324
(pg 323).

Table 10.4 Details relating to ‘Koru kids’ image sets 14a-14e (pgs 330
325 —329).

Table 10.5 Details relating to ‘Coastal koru, cutls and swirls’ image 335
sets 15a-15d on preceding pages (pgs 331 — 334).

Table 10.6 Details regarding ‘Papakura and surrounds’ image sets 343
16a—16g (pgs 336 — 342).

Table 10.7 Details relating to organisational logos and image sets 352
17a—17h (pgs 344 — 351).

Table 10.8 Details relating to ‘Clean green korus’ image sets 18a — 357
18b (pgs 353 — 350).

Table 10.9 Details relating to ‘Around home’ image sets 19a—19¢ 363
(pgs 358 — 362).

Table 10.20 Details relating to ‘Contemporary artists’ image sets 20a— | 368
20d (pgs 364 — 367). Reproduced with permission from
the artists.

Table 10.21 Extending Bollas’ three orders of knowledge (duplicate 370
of Table 6.1).

Table 10.22 Koru motif informed by maternal or paternal structure 371

Table 10.23 Manifest content of koru motifs 376
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Table 10.24 Dominant colour of koru motif 377

Table 10.25 Stylised or naturalised image of koru motif 377

Table 10.26 Industry type 378

Table 10.27 Koru motif utilised by local or central government 379
department, ministry or authority

Table 10.28 Area of focus 380

Table 10.29 Utilisation of koru motif 381

Figure 10.1 Representations of the paternal/maternal order from 372
Data Sets 1-20

Figure 10.2 Representations of the paternal/maternal order from 373
Data Sets

Figure 10.3 Representations of the maternal order from Data Sets 1- | 374
20

Figure 10.4 Further representations of the maternal order from Data | 375
Sets 1-20

Figure 10.5 Koru and silver fern motifs 383

Figure 10.6 Top: Rugby World Cup 2011 flags 385
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